




Clarity and Style in Articulation 

I.  General Principles 

A.  All notes consist of three parts – beginning, duration, and ending;
       the traditional terms “attack and release” seem to contradict their definitions 

 B.  The tone quality of the duration should remain constant and not vary with 
       changes in length;  a short note should have the same quality as a long note 

 C.  The clarity of beginnings and endings should remain constant 

 D.  The duration of a note is determined by the length of time that the tongue 
       remains away from the reed 
  1.  Good clarinet articulation is achieved by the manner in which the  
        tongue is withdrawn from the reed, thus freeing the sound 
  2.  The higher the pitch, the less the amount of separation that is required 
        between pitches 
  3.  The louder the pitch, the less the amount of separation that is required 
       between pitches 

 E.  The amount of separation is the key to style 

 F.  The character of beginnings (attacks) is determined primarily by the amount  
      and/or speed of air that is released, and not by the force or weight of the tongue 
                 weight 
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Clarity and Style in Articulation  (cont’d) 

II.  The Use of the Tongue 

 A.  Beginnings (attacks) 
  1.  The active motion of the tongue is the backward stroke;  the forward
        stroke serves as a preparatory motion 
  2.  The tongue rests lightly against the reed – not pressing the reed, but
                             only dampening it.  Lightness is the most important concept in clarinet 
         articulation 
   a.  tongue placement 
    1)  tip of the tongue to the tip of the reed 
    2)  anchor tongue to the tip of the reed 
   b.  syllables 
    1) dAH, dEEH 
    2) tAH, tEEH 

 B.  Endings (releases) 
  1.  Tone is stopped most frequently by stopping the forced exhalation of
        air 
  2.  At faster speeds, endings and beginnings of notes occur more closely 
                             together, making the syllables tAH or dAH appear as tAHt or dAHd 

 C.  Clarity in articulation patterns 
  1.  To achieve a clear and even style of articulation, play the last note of a 
       slurred group in the style of the note that follows 
  2.  To eliminate an uneven articulation, emphasize the first note of a  
       slurred group 

 D.  Tongue speed 
  1.  The tongue must be light and relaxed 
  2.  Concentrate on withdrawing the tongue from the reed;  blow the 
       tongue away 
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