GiENE2AL BUIDELINES F02 VOIRINGS THE BeAsS SEQTION
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IN THEIZ LOWER 2ANGE, FOUR TRPTS THEN TWO WHEN THE T2PT SECTION 16 IN A MIOOL WHEN THE LEAD T2PT HEN T2PT LEAD 1S HIGHER, THE TWO LEADS @ 2PT - TﬁN? ARE VOICED
TRPTS CAN BALANCE WITH FOUR-FIVE 2ANGE, ANO THE MOVEMENT 15 SLOW, THE 16 AT THE TOP OF THE BETWEEN AN 00TAVE ANO L0TH OF Ak OTHER. TBNS ARE GIVEN MIO-

T2OMBONES IN SLOWER 200 POSITION 824G
VOICINGS.

LOWER T2PTS AND HIGHER TBNS CAN 8€
VOIRED IN CLLSTER.

STAFF (CONCERT) TBNS  QANGE VOILINGS UNTIL A SECTION CLOSES, AT WHICH TIME THEY CAN
CAN B€ VOICEO OPEN B¢ GIVEN 200 POSITION VOILINGS. (\-€ADS QEMAIN SVE-10TH, THOUGH)
(PvAMID) 02 CLOSED



STELLA By STALLIGHT - MEOIUM UP - BRASS ANO RHYTHM
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AS THE 82455 COMBINE, 2ANGE CONSIOERATIONS CPAQE ONE7 INFLUENCE THE CHOICE
OF VOICINGS ANO COMBINATIONS. NOTE THE QHYTHM SECTION QUES, ESPECIALLY
THOSE FOR THE OQUMMEL, WHO APPRECIATES KNOWING WHO 15 PLAYING #IS CUES.

COMBINING THE 82495 - CATEQORY | - ONE SECTION IN UNISON,

THE OTHER CHOR0ED. NOTE THAT THIS TECHNIGUE ONLY WORKS

WELL WHEN THERE 16 A DIFFEQENCE IN LINEAZ MOVEMENT SETWEEN
THE TWO SECTIONS. (ALSO WHEN COMBINING B2ASS AND SAXES!)

ACE Boass, PAGE L
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T0 A CLOSE WITH INTEGRATED VOICINGS.

0 u u ®
- - 1) HOWEVER LONG THE SEQTION, IT COMES

1

13

NOTICE ALSO THAT WHILE THE HOZN MOVEMENT 1S MOVING EASILY, 2HYTHM SEQTION HAS SLASH NOTATION. UOHEN INTEGRATING, IN-THE-STAFE NOTATION 1S USED.

COMBINING THE 82495 - CATEQORY Il: EVEQYONE IN UNISON 00TAVES. WE WATCH FOR TWO
IMPORTANT QUALITIES: 17 THE MOVING LINE 15 IOIOMATIC TO THE INSTRUMENTS PLAYING, ANO - -
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AS THE FOZM OEVELOPS, VOICINGS TYPES WILL MIX, IN THIS WAY

SHOLT SECTIONS OF PAZALLEL COUPLING @ 2075 AND TENS PLAY SAME NOTES ONE
0BTAVE APART) 00 NOT SOUND "0LO" WHEN THE CHOROS AQE EXTENDED AND THE

QAISING THE CONTOUR LEVEL WHILE LEAVING THE MUSIC PLAYABLE.

LEAD LINE 15 WRITTEN WITH G000 MOTION. GDE TAKE CARE THAT THE LINES MEATHE.?

NOTE THE P4 ON BEAT THOEE OF MEASURE 20 FOR THE BASS. THE MEASURE STALTS WITH AN P4 CHORD, 0ROINARILY CALLING FOR AN P4 IN THE 8ASS

ON BEAT ONE. BUT WITH THE TROMBONES OROPPING TO 2007 POSITION ON BEAT THREE, WE WANT THE BASS T0 AGREE LT QOMBONE F4 15 IN 8ASS 2ANQE7

THEQEFORE THE P4 INOICATION IN THE 8466 PART. NOTES PLAYED BY THE BASSIST ON THE OTHEQ BEATS AE LESS IMPORTANT IN THIS INGTANCE.

ACE BeAss, PAGE 4
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IN THE B2ASS,

0CCUPY THE BASS 2ANGE

B2INGING 2EVSE INTO

THE CHART.

ON THIS PAGE INCLUOE:

ACE Boass, PAGE 5



