UNT Vibe Blues Barrier Material

By Ed Smith
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2-5-1 PROGRESSION OUTLINES AND CHORDS
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2-5-1 PROGRETION 1N MINOR
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12 BAR Brues ProcressioN IN F, G AND B FLaT
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RHYTHMS FOR BLUES E» SwiTH
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VARIATION IN 3 OVERLAPPING THE BARLINE
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DiciTAL FOR BLUES

THESE SHAPES CAN BE PLAVED AT BARS 3 & 4 OF THE BLUES PROGRESSION. THEN TRANSPOSE FOR BARS 5 6 6. Ev Smin LoveVise Dune
TRANSFER TO THE 2 OTHER KEVS. F?
’! EET— ’2
9 -| A 1
} — - - 3 3 1 T 1N 1 " - |
% _‘i’_io —— | o - o o *—
- I S—— '.
3 = —
i b
0 |
— t o c‘ 1
} Ld . { T F | f _¢1
| S— d
5
is i
g F__I l_-?-l U1 : H =2 £ 1
- thd._‘_—i = o o ¥ ¥ A
9
n —
A— o i S A ! — ‘,:ﬂ:h—r'— o  — :i
b 1 —‘ ,‘. lé-l
15 —coe—co——"
19 S i10
or p2inf b |
, S e
—tr— 3 | |
17




F7

The lower neighbor is a half-step

NeicHBOR TONES

The upper neighbor is a diatonic step above
the chord tone as in a major scale or minor scale

SNITH

31 below the chord tone i2
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OPEN VOICINGS FOR COMPING THE 1.2 BAR BLUES

SMITH

Transeose 1o He Key of G i B rar  F 7 13 F? Cu9 F?
7 -
== = ——
= re = 4 =
BPL2 Bo7 F? D79
g . o
2 2 8 =
fﬁs 2 & S =
Gu9 C2  C1p9p12) F? D79 Gug  C7(p9p13)

- —

2

7

o.ﬁb
af

:

-

7

.




