SPECIAL PRACTICE HINTS SPECIFICALLY FOR THE OBOIST
[You only have to practice on the days that you eat.]

1. Make practicing a very high priority. Schedule practicing into your
class schedule, preferably early in the day, so that it isn’t just
something you do at the end of the day if time permits and you aren't
too tired.

2. Divide oboe practice into two halves: (1) Reed making for a minimum of
one to two hours per day and (2) Playing the oboe for a minimum of one
hour per day for concentrations and two hours for majors. Try to keep
reed adjustment to a minimum when practicing and vice--versa.

3. Alm to make at least one new reed each day. Don’t wait until you need a
reed to make one. |

4, Don’t waste time day-dreaming behind the oboe. Practice methodically
“with brain in gear.” Have tonal, musical and technical concepts in
mind at all times.

S. Ity to not practice on your best (performance) reeds, rather save
them for important rehearsals, performances and lessons. Practice on
(1) old reeds, (2) reeds with inferior tone quality but otherwise good, or
best of all (3) use new reeds which need “breaking in” and slight
adjustments.

0. Don’t wait on teacher to make an assignment. If lessons get bogged
down in a particular area (reeds, for example) and an assignment is
unclear, take the initiative and start a new etude etc.

7. Ideally, each practice day should include the following. [t may be
necessary to divide your practice into two or more sessions.

A. Warm-up:
a. Long tones. Beginning piano (soft as possible) with a
crescendo to forte (Joud as possible) starting in the middie
register and expanding downward and upward. Use a tuner.
b. Scales including arpeggios and broken thirds. Use 2
metronome! Concentrate on a particular key each day and
review previously “worked out” scales. Include the entire range
of the oboe, at least to high ‘f.”” All scales should be playved very
slowly with smooth and accurate connections (no blips)... then
increase your speed. Always use correct hand positionsl

: . As | - :
B. Practice a new skill such embouchure, hand position, multiple
articulations etc. using simple music or exercises.

C. Etude study (Barret, Ferling etc.)
D. Orchestral study
E. Solo in progress

F. Chamber or large ensemble music
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Weekly Lesson Diary
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BASIC SOLO OBOE REPERTORY CHECKLIST

Date performed
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FRESHMAN

Telemann - Sonata in a minor

Handel - Sonata in c minor

Handel - Concerta in g minor
Cimaroso - Concerto in ¢ minor v
Eichner - Concerto in C major

Head - Elegiac Dance/Gavotte/ Presto

Vivaldi - Concerto in C major
SOPHOMORE

Vivaldi - Concerto in a minor

Vivaldi - Concerto in d minor

Hindemith - Sonata {1st movement only)
Marcello - Concerto in ¢ minor and d minor
Paladilhe - Solo de Concert

Nielson - Fantasiesiucke

Haydn - Concerto in C major

Saint-Saens - Sonata -

Albineoni - Conicerto in d minor

JUNIOR

. Poulenc - Sonata
- Vaughn-Williams - Concerto (1st movement only}

Schumann - Three Romances (1st & 3rd)
Bellini - Concerto

Grovlez - Sarabande et Allegro

Jacobs - Sonatina

Mozart - Concerto in C major

Britten - Six Metamorphoses after Ovid
Hummel - Intro., Theme & Variations
Piston - Suite

Tull - Concertino

Hindemith - Sonata (2nd movt.)

Vivaldi - Concerto in F major

MASTER

Mozart - Oboe Quartet

Rubbra - Sonatain C -

Francaix - Flower Clock

(zoossens - Concerlo

Martinu - Concerto -

Schumann - Three Romances ( 2nd movt.}
DOCTORAL

Vaughn-Williams - Concerto (3rd movt.)
Cooke - Sonata (Either sonata)

Britten - Temporal Variations
Lutoslawski - Epitaph

Alwyn - Concerto

(Gabaye - Sonatina

Foss - Concerto

Strauss - Concerto

Feld - Sonata ’




Recommended Soto Liaterature for Oboe, 2005

A Selected histing
Charles O. Veuzey

Albinont, Tomaso
Alwyn, William.
Andnessen, H.
Arnold, Malcolm
Amold, Malcoim
Arneru Clande
Bach. CPE.
Bach 1.S.

Bach IS

Bach 1.S.
Baslow, Wayne
Barok, Bela
Bassett. Leshie
Berghmans, J.q
RBeno, Luciano
Bellim, Vincenzo.
Bempamun, Arthur
Bennett R. Rodney
Bennelt, R.EE.
Berger, lean
Berkeley, Lennox
Besozzg, A.
Bialowsky
Bitsch, Marccl
Bolcom, Wliam:
Bomr Grovanni
Borreff, Edith
Bowen, York
Bozza Eugene
Bozza, Eugene
Bozza, Engene
Bozza, Eugenc
Britten, Benjamm
Britten. Benjamin
Brtten, Benjanin
Bush, Geoffrey
Bush. Geoffrey

Concesto in d

Concerto

Ballade

Faniasy {or Oboe
Sonatina

[mpromptu

Sonale g-moll

Cong. in dic tor Oboe Viohin
Konzert in A- (Obdamore)
Concerton ¥

‘The Winter’s Past

Three Folksongs...Csik. .
Diglognes

Le Labynnthe

Sequenze VI

Concerto

Advanced
Adv.
Adv.

Very Adv,

Ady.
Adv.
Ady.
Adv/
Adv.
Adv.
Int.

int.

Adv.
Ady.

Very Adv.

Adv.

Diverfimento oo Themes by Gluck Adyv.

Afler Syrinx 1

Seven Country Dances
Sopata Da Camera
Sonatina

Sonata m C

Sonatina

Suite Francaise
Aubade:

Sognata 1n G
Vartations and Themse
Sonata, Op. 85
Fantaisie Pastorale
Fantaisie [talilenne.
Airr Pastoral

Pastorale

Six Metamorphoses. ..
Femporal Vanations
Tweo Insect Pigces
Concerto,

Dralogue

Castelnuovo-Tedesco M. Concerto da Camera

Castighon Niccolo
Cimarosa, Dom.
Colin, Chardes
Cooke, Arold
Cooke, Arnold
Corell, A, (arr.)
Cowelf, Henry

Blam-ase, Jean-Michel

Debussy aer.
Dittersdorf, Karl D.
Dugilleux, Henrt
Eichaer, Ernst
Elieg,Alvin

Feld Jindnch
Feld, Jindrich
Fiocco, FH. (arr.)
Fischer, Johann
Foote, Arthur
Foss, 2lacas.
Franciax, Jean
Franck, C.

Alef

Concerlo 111 ¢ minor

3rd Soio de Concertfet.al)
Sonata

Sonata

Concerto

3 Ostnatt with Choral |
Rigawdon

Atbum of Five Pieces Int.
Concertoin G

Sonata

Concertoin
Introduction and Allegro
Sonate |
Three Pieces

An0s0

Saite in G

Trois Pieces

Congerio

L Horloge deFlore
Piece V

french Recital Pieces. Vanous,

Iricker, Peter R
Gabaye, Piene
Ginastera, Alberto
Godard, Benjamin
Geossens, Fugene
(rroviez, Buge ¢
Guilhaud, Georges
Handel, GF.
Handel, G.F.

4 Draatoques, Reframs Op 49

S‘onatim_

Puo tor I'lute and cbee
Scenes: Ecossaises
Concerto

Sarabande and Allegro
First Concerting
Concertoin g minor
Concerto Grosso A8 inBb

Very adv.
Intfady.
Int
Ady.
1nt.

[t
Ady.
Ady.
[nf.
Int/Adv.
Adv.
Adv.
Ady.
Ady.
Adv.
Ady.
Ady.
Adv.
Adv.
Adv.
Adv.
Viry adv.
Int.
Adv.
Ady
Adv.
Int.

nt.

[ng.
iAdy.
Adv.
Adv
Int/adv.
Adv,
Adv.
Int.
Ady.
Flasy
Int. |
Very adv.
Ady.
int.
Int/ady.
Adv.
Adv.
Adv,
Int.
Ady.
Adv.
Int'Adv.
Adv.
Lnt.

[nternational
[engmck
Donemus

Faber Musse
Lengnick

Leduc

Breitkopt & Hertel
Brestkopt
BaCrenreiter

Mova

RBelwin

Masters Music Pub.
C.F. Peters Corp.
beduc

Untversal editton
Southern Music Co. (Tx)
Boosey & Hawkes
Novetlo

Novello &Co. Ltd.
Broude Brothers
Chester

Chester

WIN

Leduc

Hal Leonard
Chester

Sam Fox

Chester

Leduc

Ledug

Leduc

Ledue

Boosgy & Hawkes
Boosey & Hawkes
Boosevy & Hawkes
Galacy

Thames Publislnng
Mills Music, Ing.
Schott

Boosey & Elawkes
Southern Mus (Tx.)
Naovello.

Onxford Univ. Press
Boosey & Hawkes
Presser

Henry Lemoine
[nternational
Breitkopt

Ledue

Ortford

Assocrated Mus. Publisher
Leduc

G.Schirmer

Schott 10536
Schoit #10332
Schott

Seuthern (NY')

Ed, MusicalesTransztiant.
Leduc

Intcrnational
Oxford Umiversity Press
Ledue

Mueic Press

Sow. Mus. Co.
Ledue

Ledug

Rubank

Rubank

Southern (TX)
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Haundel, G.I".
Handei, G.F.
ftanson, Howard
Havdn, Franz J.
Head, Michael
Head, Michael
Head, Michacl
Headington, Chns,
Hindemith, Paul
Hindepith, Paul
Holliger, Heinz
Horovitz, Joseph
Hue, Georges.
Hummel, Jobann
Ibert, Jacques

[bert, Jacgues
lacob, Gordon
Jacob, Gordon
Jacob, Gordon
Jacob, Gordon
Jatfe, Gerard
Kahwoda W,
Kaltiwoda, J.W.
Kennan, Kent
Kimnberger, J.P.
Klughardt, August
Kozelugh, Johann
Krenck, Ermst
Krenek, Ernst
Kvandal, Johan
Larson, Libby
Lebrun, Ludwip A.
Lees, Benjamuy
Lescheuzky, 1.
Lutosiawsky, Witold
Lutosiawsky, Witold
Malhipiero, Riccardo
Marcetio, A.
Marcello, A.
Mathias, Wiltham
Martinu, Bohuslav
Mithaud, Dartus
Maconchy, Flizabeth
McCarty, Frank
Moligue, W. Bermn.
Mﬁrai&'em-, Oskar
Mozart, W A
Mozart, W.A. (Wye)
Mozart, WA,
Mozart W.A.

Sonata 1t ¢ Bunor
Sonata in g mInor
Pastorale Op. 38
Concerto1n C

Elegiac Dance

(ravolie

Presto

Sonatina

Sonata for English horn
Sonaty for Oboe

Studie I[ for Oboe Solo
Sopatina opus 3

Petite Prece

Intro. Theme and Var.
Lscales

Symphonta Concertanie
Concerto

Concerto. No.2

Seven Bagatelles
Sonatina

Overture 10.a Comedy
Marceanu de Salon, O.b.228
Councertnio |
Scherzo, Ana and
Sonata in Bb
Congertzno for Oboe
Concerto.tn F

Four Picces

Sonatina tor Solo Oboe
Concerio, Op. 46
Kathlecn, AsShe Was
Concerfo.in C No. 3
Ob,,0e Concerio.
Vanations on 2 Theme
Epitaph

Conc. for Oboe & Harp
Sonata per ob. ¢ piano
Concerto. 113 ¢ minor
Congcerto (n d punor
Oboe Cencerto
Congerto

Sonatina

Three Bagatelles

Oboe Congcerto
Concertine

Sogala

Concerto in F Major KV313
Concerto 1 C Major
Concerio.in Eb

Oboe Quartet {(with plano}

Mozart, WA («(Koch) Sonate KV 13

Neelson, Carl
Paladilhe, Enul
Parsch, Arnost
Pasculit, Antomo
Pergolest, G.B.
Perkans, Ted
Persichetr, Vincent
Pierne, (.
Pinkham, Dantel
Fisk, Paul

Piston, Walier
Ponchiell:. Anulcare
Poultenc, F.
Raphael, Guater
Rathbup, Jellrey
Rathbun, Jeffrey
Rathbun, Jeffrey
Ravel, Maunice
Rawsthorne,
Rezenstein, Franz
Reynolds, Verne
Rhetnberper

Fantasiestucke
Congcerlante

Vyletel Fak Hore

Gran Concerto

Concerto on Themes (arr.)
Sonatina

Serenade No. 14

Picce

Var. for Oboe & Ocgan
vl

Suite

Capnocto

Sonate

S.O.D@tﬁ.:

Threnedy

Aspiration for ob/sop/pia.
3 Diversions for 2 |
Piece en Forme de Pavaae
Congerto (ob/strings}
Three Concert Pieces
Echo. Vanations
Rhapsodie

Ady.
Adv.
Ady.
Adv.
Adyv.
int.
Adv.
Adv,
Adv.
Adv.
Very ady.
Adv.
Int’Adv.
Adv,
Adv.
Adv.
Ady,
Adv.
Adv.
Int‘ady.
intady.
Ady.
Adv.
Ad’u’ .
Int /Adv.
Adv,
Int.
Adv,
Adv.
Adv.
Addv .
[nt.
Adv.
Adyv.
Adv.
Adv.
Adv
Ady.
Adv.
Ady.
Ady.
Yery adv.
Adv.
Very ady.
Adv.
Adv,
Ady.
Ady.
Adv.
Adv.
Int.

Int.
Adv.
Advy.

Verv Adv.

Ea_.sj:ﬂﬂt.
Adv.
Adv,
Easy
Ady.

Fnt.

Adv.
Adv.
Ady.
Adyv.

Very Adv.
Very Ady,

Very adv.
Int/adv.
Inet,

Adv.
Adv.

Int.

Belwin
Belwin
Carl Fischer

Boosey /Oxford/Broitkopt

Boosey & Hawkes.
Boosey & Hawkes
Boosey & Hawkes
Boosey & tlawkes
Schott

Schott M.

Ars Viva Verlag
Emecrson Editton
leduc

Musica Rara/Rubuank
Leduc

Leduo

Mills Mustc, inc.
Joseph Withams Lt
Oxtford

Oxford

Southert Mus. Co.
Musica Rar<a {?)
Musica Rara
Southern (TX)
Stkorsky

Unpiversal Edition
Nova Music
Barenterter Verlag
Rongwen

Norsk Musikfortag
E.C. Schirmer -
Musica Rara
Boosey & Hawkes
Schott Ed. 2589
Chester
Manuscnipt

Ed. Suvini Zerbomi
Oxiord/Rob. Forbeg
Musica Rara -
Oxford Music
Editions, Max
Durand

Oxford

Soundiib Press
Belwin Mitls
Jayvmar
Karthause-Verlag
Mc(inms & Marx
Southern Music Co.
Soythern Music Co.
Schoit

Wilhelm Hangen
Rubank

Oesky Hudebni
Musica Rara
Oxtord
Unpublished
Elkan-Vogel, Inc.
Cundy-Bettongy
Edition Peters
Assoc. Mus. Pub.
Schirmer

Masters Mus. Pub
Chester

Edzbon Brestkopf
Amorts Infemationat
Jeanne, Inc.
Theerdor Presser
Ledu'c

Oxdord

Boosey & Hawkes,
Manuscapt

M& M




Reutz, Julms
Richardson, Alan
Rochberg
Rossms, G.
Rubbra Edmund
Saint-Saens, C.
Saqcan, Plerte
Satse, E.
Schumann, R.
Schumaniy, R.
Shickele, Peter
Shinohara, Makoto
Stnigagha, Leone
Smast, Gary
Staonfz, Karl

Sull, William Grant
Strauss, RichardA
Strauss, Richard
Sydeman, William
Telemann, G. Ph.
Telemann, G.Ph.
Telemann, G. Ph.
Tull Fisher
Ussachevsky, V.
Vaughn-Williams,
Vaughn-Wiltiams,
Vierroust, Stanistas
Vivaldi, Antonio.
Vivaldi, Antonio
Vivaldi, Antonio
Vivalds, Antonio
Vivaklt, Antonio.

Ward-Stdemuman, D.

Weber, Cadl M. v,
Weinbereer, I,
White, David Ash.
White, David Ash.
Wenzweig, John
Wellesz, Egon
Wilder, Alec
Wilder, Alec
Wolf-Femari, E.
Yoshioka, Emmett

Concert Picce
Roundelay

Concerto

Vanations. for Oboe/Piang.
Sopata in C

Sonata

Sonatine

Three Gymnopedies.
Three Romances
Adagio und Allegro
Gardens

Obsession

12 Var. on a Schubert T
Sweel Fancies

Concerto 1 Bb

Songs

Concerto.

Three songs,Op. 1O
Vanauons (Hacpsichord )
Congerto m d nmor

5 Pastitas

Sondats in a minor
Concertino

Toskehon

Concerto for Oboe

Ten BlakeSongs (wiienor}
Souvemr of Old Quebec
Concerto 1n C (PV 44
Congerto in d

Concerto No. 5in I¥
Concedoan F(VII n. 12)
Sonate in ¢

Summer sure
Concerto1n C

Sonatines

The Elm is Scattenng

L 1sola di S. Michele

Drverfimento Hiob, & Stis.

Suste for Obog Solo, op.

Sonata for Oboe & Piano,
Concerto.

ldillio Concertino Op.15
Infermezzo

Ady,
Int.
Adv,
Int.
Adv.
Adv,
Ady.
Int./Adv.
Adv.
Adv.
fot.

Verv Adv.

Int.
Adv.
{nt,
ILasy

Vt.t{y Ady.

In¥Adv.
Adv.
Adv.
[t

int.
Adv,
Yery adv,
Adv.
Adv.
Adv,
Iat.
Ady.
Adv.
intfadv.
Adv.
Adv.
Int’Ady.
Easy
Easy/Int.,
Adv.
Adyv.
Adv.
Adv,
Adv,
Ady.
Adv.

Musica Rara
Emerson Ediion
Presser

Lordship Pub.
Lengnick

Durand

Dugand

Henn Elkan Mus.
Pelers/B&H el al
International
Broude

Leduc

Boosey & Hawkes
Margun Music, foc.
N. Simrock
Infermationat Opus
Boosey & Hawkes
Western Intemational Mus
£.C. Sclarmer
Peoters

Hortus Musicus{(#47)
Southern Mus.Co.
Boosey & Hawkes
C.I%. Peters
Oxford

Oxford

Southern Mus. Co.
Ed. Eulenburg
Ricord:

F. Oubradous
Ricord;

Schott

Tritone Press
Nova

Cart Fischer inc.
Shawnee Press ine
E.C. Schimmer
Boosey & Hawkes
Rongwen Musig
Sam Fox

Sam Fox (7).
Ricord:

Sowthern (')




Strauss
Beethoven
Tchaikovsky
Ravel
Rossini
Brahms
Brahms
Beethoven
Brahms
Beethoven
Debussy
Beethoven
Brahms
Bach

Berlioz

Bach
Bartok
Bizet
Brahms
fbert

Mozart
Rossini
Shostakovich
Shostakovich
Stravinsky
Bach
Beriioz
Berlioz
Marcello
Mendeissohn
Mozart
Mussorgsky/Ravel
Rimsky-Korsakoy
Schubert
Schumann
Smetana
Strauss
Strauss
Wagner
Bach

3ach

Bach

Bach

Bach

Barber
Beethoven
Berlioz
Dukas
Dvorak
Dvorak

Falia

Handel
Haydn
Haydn
Hindemith
Manhler
Mendelsschn
Mendelssohn
Mozart
Mozart
Mozart
Mozart
Mozart
Mozart .
Prokofiey
Prokofiey
Prokchiev
Ravel

Ravei
Rossini
Saint-Saens
Schubert
Schumann
Sibedius
Stravinsky
Stravinsky
Tchaikovsky
‘T chatkovsky
telemann
Wagner

- -

Don Juan

Symphony No. 3
Symphony No. 4

Le Tombeau de Couperin
L a Scala di seta
Symphony No. 1

Violin Concerto
Symphony No. 7
Symphony No. 2
Symphony No. 8

La Mer

Symphony No. 6
Variations on a Theme by Haydn
Brandenburg Concerto No. 1
Romeo and Jutiet

Cantata No. 202
Concerto for Orchestra
Concerto in C Major
Symphony No. 3

Escales

Oboe Quartet

L'italiana in Algen
Symphony No. 1
Symphony No. 5
Pulcinella

Cantata No. 82
Benvenuto Celiini

The Damnation of Faust
Oboe Concerto
Symphony No. 3

Cosi fan {utte

Pictures at an Exhibition
Scheherazade

Symphony No. 7
Symphony No. 2

Overture {0 “The Bartered Bnde”
Oboe Concerto

Tl Eulenspiegel

Die Metstersinger
Brandenburg Concerto No. 2
Cantata No. 21

Cantata No. 26

Cantata No. 56

Cantata No. 140
Symphony No. 1
Symphony No. 2
Symphonie Fantastique
The Sorcerer's Apprentice
Cello Concerto

Symphony No.7

Ef Amor brujo

Concerto in G Major (g minor?7?)
Oboe Concerto

Symphony No. 86

Sonate

Symphony No. 10
Midsummer Night's Dream
Symphony No. 4

Oboe Concerto

Piano and Wind Quintet
Serenade in ¢ minor
Serenade for 13 Winds
Sinfonia Concertante
Symphony No. 41 _
Classical Symphony (No. 1)
Lieutenant Kije

Peter and the Wolf
Daphnis and Chioe

La Valse

La Gazza ladra _
Symphony Na. 3 (Qrgan)
Symphony No. 8
Symphony No. 4
Symphony No. 2

The Firebird

Petrouchka

Caprticcio ltalien

Ptano Concerto No. 1
Sonata No. 4

Parsifal




PARTS OF THE REED

SLIGHTLY HEAVIER &
TAPERED AREA
VERY THIN CORNER 1 09 mm
. _EVEL SCRAP
Tip Blend & .
66 mm
Inception of tip
Plateau
(Heart)
Rail. “Window”
Back spine
Bark |
5 mm
47 mm Thread
i \
!
{ -+ ‘ ! STAPLE (TUBE}

i _ C. VEAZEY




FUNCTIONS OF THE REED PARTS

Must be thicker than the sides and slope ever so slightly up to the
plateau - check profile.

This area should be fiat, not sloped from tip
to inception. -

Ihe corner of the tip must be thin enough to flutter in the
breeze. Removes nasal quality from the reed.

.
= v
7

213
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Inception of the tip (at the corners]. Thin for “go™ or action.

T
gty i

Stend must be scraped enough to allow vibrations
& climb up to the plateau. Careful, not to much.
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Bark should extend up to the inception of the tip. it helps
hold the reed open.
/ pe

Y
T

Level scra;f)eé right next to the spine can ade
maorevibrations and focus to the reed.
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The spine should be very narrow (skinny). The spine
transfers vibrations from the tip to the back.

Scraping here can add stability and lower
pitch of E1 through G1. This is the second
thinnest part of the reed. It is a million
doflar scrape, but don’t go too far.

Scraping here can add depth, darkness and stability but

Scraping near the raifs darkens tone and don't go to far.

increases resistance.

__’____e____Don t scrape _too far back.

it is important for the individual parts (tip, rﬁlateau and
back) to have their individual identities, but they must
work together to give the reed continuity.  If, for
exampie, the tip and back are too thin and the plateau
s too thick, the reed will not vibrate well. Try “dusting”
the piateau, next to the spine, o restore continuity
and reduce fesistance. Sometimes it is necessary to
“dust” the entire back and plateau in order to allow the
vibrations to continue to the back of the reed bump.”

REED CONTOUR MAP

66 mm
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French ard Other European Cane Growers

ALFA FRANCE

22 Quai de Bindy - 69005
Lyon

78 3003 49

Sarl Ailiaud

3. ALLIAUD

Roseaux a Morneres - Les Avienon
Vaucleuse

Sud France

Francots Alliaud has retired and his son has taken over the busincss. There has been some online debate
over the address. If the above address fails, you may wish try the following:

Postbox 7

Rue de ta Republique 224
Morteres-les Avignon F-84310
France

BIASOTTO DANTE

Route de Bozon Quai Raton - 836600
Frejus

94 51 31 27

Jm Boucher

BOUCHER

102 Rue Reaumut - 75002
Paris

(1)42 335292

Lucien Donat}
DONATI

Les Cacliers -~ 83320
Carquetranne

94 58 50 09

Thierry Fortin

FORTIN EUROMUSIC
4 Cnte Chaptal - 75009
Paris

(I)48 26 35 90

Mme M. Ghys
GHYS
Le Roseau du Var
2239 avenue Michard Pelissier
06600 Antibes France
hup://www.ms.uky.edu/——moscsfdoublerecd/dr.'Eisls/Supp!icrs/ghys.txt
[HTML price list from Brian's Double Reed Page] 3




RECOMMENDED OBOE REED MAKING EQUIPMENT - 2010

KNIVES-
You will need at least two double hollow ground knives. | have had good success with the following:

Herder Style Knife {(a.k.a. ‘Philadelphia’} (German) — This knife is available from North Texas
Oboe Reeds and Cane. If you order from ancther source, make sure that it was made in
Germany. There are several Herder imitations that are too thin. This is my favorite knife! Itis an
all purpose knife, but is especially great for tip work. $42.00 {A must have knife.)

MCW Deluxe Razor Knife — This is a thicker knife used for scraping the bark and back of the
reed. $50.00 Get this knife or one of the knives listed below.

Landwell Knife — Specify right or left handed and medium hardness. it is $90.00 from Midwest
Musical Imports.

Rigotti Razor Knife — This is an inexpensive alternative to the Landwel! Knife or the Chudnow
knife. 1t is $35.00 from North Texas Oboe Reeds and Cane. Quality varies greatly.

KNIFE SHARPENING EQUIPMENT - If there is a secret to making good reeds, it is to have sharp knives.
This equipment is very important.

MMI Knife Sharpening Steel — It is $32.00 from Midwest Musical imports. This is used to turn
the burr of your reed knife.

Diamond “stone”- Used to restore the burr on your knife. It removes a lot of metal quickly.
Only lay the knife flat on the stone; never lift the blade. They are rather expensive, so there is
one in the Double Reed Room (Music Annex 108) for you to use. Purchase a Fine or Medium
“stone.”

Norton Fine India Stone (5’X2”X % “} Use for turning the burr and removal of some metal.
Purchase in lieu of a diamond stone.

PLAQUE ~ Use only “blue steel” plaques; not silver. Always have several flat plaques {approximately
$1.50 each) on hand because they are easy to misplace and there is little that you can do to a reed
without one. 1 use a contoured plaque {$5.00 each) which has been modified; | can do this for you.
Some oboists shun contoured plaques, but any plaque used incorrectly can damage the sides of a reed.
| recommend that you have two flat plaques and one contoured plaque on hand.

STAPLES —~ Use 47 mm. brass Pisoni Artist oboe tubes {staples). Tubes influence pitch, tone quality,
aperture, resistance and the air seal. Tubes from commercial tubes are often unusable — discard them if
they aren’t 47 mm. and don’t fit your mandrel. If flatness is a problem, consider 46 mm. tubes.

MANDREL — A mandrei is used to (1) re-form an old tube to its original shape and {(2) hold the reed
during the tying process. Purchase a basic mandrel made by Pisoni.




CUTTING BLOCK {BILLET) - Use wood blocks; avoid plastic.
EASEL — Use for scoring gouged cane. Rigotti $17.00
THREAD - Use “F” or “FF” nylon thread or sitk thread.$6.50-58.00

METRIC RULER - | prefer the smail metal {six inch) rulers.

CANE — Keep a supply of commercially gouged cane on hand (2 dozen) until you become comfortable
with the gouging process, or for when the gougers aren’t working.

SINGLE EDGED RAZOR BLADES — Used for shaping cane and possibly for shaping tips. Purchase them at
a hardware store at 100 per box. 1 re-sharpen them.

ENGISH HORN SUPPLIES

Each of you will be required to play the English horn in ensembles, sometimes at short notice. You must
have some gouged English horn cane on hand {10 pieces). After you iearn to use the gouging machines,
you can purchase a small about of English horn tube cane (1/4 tb.) that can be gouged on one of the UNT
English horn gougers. There are several very good English horn shaper tips in the Double Reed Room for

your use. Additional equipment you will need:
ENGLISH HORN STAPLES {TUBES) — Use Lorﬁé or Rigotti English horn tubes. Start with 6 tubes.

BRASS WIRE — Wire is used to control the opening and pitch of English horn reeds, but never use wire on
oboe reeds. Getting appropriate wire can be a problem. Good luck.

NEEDLE NOSE PLIERS/WIRE CUTTERS- Used to cut the wire and place the wire on the reed.

AQUARIUM TUBING ~ Used to prevent leaks between the tube and the bocal. You will need to
experiment with a variety of tubing.




SOURCES OF OBOE/ENGLISH HORN SUPPLIES, 2010
A Selective listing. There are other very good dealers.

North Texas Cboe Reeds and Cane
P.0. Box 567991
Dallas, TX 75356

www.oboereedstore.com (Instruments/supplies

Robert D. Gilbert

589 N. Larchmont Bivd., 2™ Floor

L.os Angeles, CA 90004

1-888-RDG-REED (Instruments and supplies)
www.RDGwoodwinds.com

Mark Chudnow Woodwinds

P.0O. Box 3886

Napa, CA 94558

www.MCWobhoe.com
1-800-780-5340(Supplies/Instruments)

leanne Double Reeds
P.O. Box 49564
Blaine, MIN 55449
WWW.ieanne-inc.com
Supplies/tools/music

Edmund Nielsen

Woodwind Instrument Service
61 East Park Blvd.

Villa Park, iL 60181
http://nielsen-woodwinds.com
(Supplies)

Ann Hodge Double Reed Supplies
5134 Cub Creek Road

Roseland, VA 22967 (Supplies)
www.hodgeproductsinc.com

Hannah's Oboes
12681 E. jJenan Dr.

Scottsdale, AZ 85259 (Used oboes)
www.hannahsoboes.com

www.Trevcomusic.com {Music)

Weber Reeds

P.O. Box 1807

Chandler, AZ 85244-1807
www.webreeds.com {Supplies/Repair)

Midwest Musical imports

2021 E. Hennepin Ave., Suite 374
Minneapolis, MN 55413
1-800-926-5587 {instruments/supplies
WwWw.mmimports.com

Forrests

1849 University Avenue

Berkeley, CA 94703

1-800-322-6263

www.forrestsmusic.com (Supplies/Instruments)

McFarland Double Reed Shop
50 Biscayne Drive

Suite 6101

Atlanta, GA 30309
www.mctarlianddoublereed.com

Charles Double Reed Company

2988 White Mtn. Hwy,

P.0. Box 2120

North Conway

New Hampshire 03860 (Supplies)
www.charlesmusic.com 800-733-3847

Sharon’s Oboe Shoppe
300 Beechwood Dr.

Richmond, VA 23229 (Loree Oboes/Eng. horns)
Email: Sharon@oboeshoppe.com

Eble Music Company

P.O. Box 2570

lowa City, iowa

319-338-0313 {Music) www.eble.com (Music)

Pender’s Music, Elm Street, Denton
South of the Square




DOUBLE REED ROOM
Music Annex #108
2010-11

The reed room is available to oboists and bassoonists enrolled in applied oboe or bassoon
lessons. A key may be obtained from me during the first week of classes in the fali.

At present, the key policy is that you may keep the key as long as you are enrolled for lessons.
You need not check the key in at the end of each semester. However, you are expected to turn in your
key to me when you leave UNT, unless you have made special arrangements.

The reed room is a special privilege which could be removed by the administration if abused. Do
not allow access by unauthorized persons. Do not lend your key to any non-double reed player. The
equipment is very expensive and not insured. items lost, stolen or broken may not be replaced. Keep
the oboe equipment on the left side of the room so that it does not get mixed up with the bassoon
equipment.

When in the room alone or at night, be sure that the door is locked and do not open the door to
anyone unless you are sure of their identity. The room is isolated and your personal safety should be
your highest concern.

The room is to be used for making and testing reeds, NOT FOR PRACTICING uniess you are in the
room alone. |[F ANYONE ENTERS THE ROOM TO WORK ON REEDS, PRACTICING MUST CEASE AT ONCE!

Be considerate of others.
Do not remove any oboe equipment from the room without Dr. Veazey’s permission, ever.

e o

UNT Oboe Equipment Located in the Double Reed Room

2 Ross oboe gougers 1 Ioshua oboe shaper tip

1 RDG oboe gouger 1 Ruth oboe shaper tip

1 Enoledy oboe gouger 1 RDG (- 1) oboe shaper tip

1 Ross English horn gouger 3 John Mack ohoe shaper tip (1, 2 and 3 dots)
1 RDG Engilish horn gouger 1 Woodhams oboe shaper tip

1 Ross pre-gouger planer 1 Joshua +2 oboe shaper tip

2 shaper tip handles 1 Brannen X oboe shaper tip

1 Graf pre-gouger {wood base) 1 Giacobassi English horn shaper tip

1 Parks Precision pre-gouger 1 Coelho English horn shaper tip (gold)
1 Ross pre-gouger (all metal) 1 Faistaff English horn shaper tip

2 Radius gauge 1 Mimi English horn shaper tip

2 Cane splitters 1 Jeanne oboe shaper tip

Lamps 1 Sara oboe shaper tip

1 RDBG oboe reed profiler 1 Samson +1 oboe shaper tip

1 Forrests C-17 sharpening guide 1 Caleb -1 oboe shaper tip

1 Mitatoyo micrometer 1 Brannen X cboe shaper tip

1 MC micrometer 1 unknown {g) oboe shaper tip

Note that some of the shaper tips are broken. If dropped, they break like glass. Be very careful.
Broken tips: Joshua, Joshua +2, RDG {-1) oboe shaper tips and 1 English horn tip...About $1000.00
worth.
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Norton 3". (ML940 .B37 1975)

Belinsky, Isai. The Complete Oboist. Published by 1. Belinsky (MT360 .B432)

*Berman, Melvin. The Art of Oboe Reed Making. Canadian Scholars’ Press, Inc.
Toronto, Canada (ML941 .B47 1988)
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(MT360 .43 1965)
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Institution of Woodwind Research. 4614 Mercury, Greensboro, NC 27410.
(MT360 .P76)
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ORNAMENTATION - A Practical Guide

BAROQUE PERIOD

The Table of Ornnaments included on the following page was written in
1720 by J.S. Bach for his nine-year-old son, Wilhelm Friedemann Bach. The table
includes pictographs (symbols) and the explications (realizations) of the ornaments
used by J.5. Bach and all of the composers of the Baroque period.

~ These ornaments evolved slowly and were standardized during the Baroque

period. French composers (including Jean-Henri d’Anglebert and Francois
Couperin) were responsible for systemizing the signs (pictographs) and establishing
definite rules for execution. |

Note that all ornaments are played on the beat, and all trills begin on the
upper auxiliary note.

The symbol [T ] is simply an old way of writing a 16th note | 3 . Itisa 16th
note appoggiatura and is played on the beat , for the value of a 16th note. It is not an
acclaccatura.

CLASSICAL PERIOD

THE ORNAMENTS OF THE BAROQUE PERIOD AND THEIR RULES FOR
EXECUTION APPLY TO ALL MUSIC FROM THE BAROQUE THROUGH THE
CLASSICAL PERIOD including Mozart, Beethoven, Schubert and even Chopin.

C.P.E. Bach’s Essay on the True Art of Playing Keyboard Instruments
published in 1753 was the most influential writing on ornamentation in the
Classical-Period. C.P.E. Bach also suggested that all ornaments be written out on the
page by the composer. Trills still begin on the upper auxiliary note, but trills were
usually played with a turned ending (termination).

ROMANTIC PERIOD

(1) The first change in execution of an ornament involved the trill. In 1828
Johann Nepomuk Hummel wrote in his method for piano, that the trill should be
played beginning on the main note. This idea greatly influenced Brahms, Greig -
Liszt, Mendelssohn and Schumann. However, Chopin, Schubert and Weber
preferred the older system. Trills were usually played with a turned ending
(termination). |

(2) The short appoggiatura changed slightly to become the acciaccatura which
is played almost simultaneously with the main note (grace note).
[ h or :Fo Jis played [ #. oF ’*—Y" J
5 The Mordont was abe €
(3) The Mordent was abandoned. .
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J. S. Bach's Table of Ornaments

The “Exphlication” 1s also reproduced below, using modern notation and ter-
minology rather than the mixture of Italan, German, French and Latin in
Bach’s autograph. This table of ornaments provides the fundamentals
required to realize ormaments in music from the Baroque to the Romantic era!

EXPLANATION OF VARIOUS SIGNS, SHOWING HOW TO PLAY CERTAIN ORNAMENTS PROPERLY!0
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10 Willard A. Palmer ed., J 5 Bach: Inventions and Sinfonias (Van Nuys, CA: Allred
Publishing Co_, Inc., 1966}, 4.

A Question & Answer Manual

26 Ornamentation:
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