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Chairrman’s

Statement

The Dream...The Realily

“The arts have a central, fundamental impor-
tance to our daily lives,” When those phrases
were presented to the Congress in 1963—the
year I came te Washington to work for Senator
Claiborne Pell and began preparing legisiation
to establish a federal arts program—they were
far more rhetorical than expressive of a national
feeling of reality.

They were expressive of a vision of an
unprecedented but uniquely American experi-
ment in developing cultural growth and progress.
As in visions, dreams, ideas which are possible of
fulfiliment, there was a core of truth. But it was
distantly perceived. Words like “far-fetched,”
“Impractical,” “eccentric” were applied—and
even, at critical moments, ridicule.

But the vision persisted. The dreams, the ideas
became part of a fledgling program enacted into
law 15 years ago. And today the vision is
perceived closer at hand. The arts in the United
States are gaining a national significance, & new
sense of priority. They are recognized for the gift
of enrichment which, in such a specizl manner,
they provide.

So on this 15th anniversary, [ express my own
particular admiration for those early Congres-
sional leaders, of both parties, whe in choosing a
road, “took the one less traveled by,” who
pioneered and blazed a trail which is becoming
more and more a broad avenue toward the
future.

As a nation we are mobilizing funding
resources—at federal, state, and local govern-
mental levels, among corporations, foundations,
and private philanthropists—on behalf of the
arts and the abiding talents they represent. We
are moving toward goals which once seemed
impossibly beyond reach.

The enriching qualities of the arts can
profoundly affect the uplifting of the human
spirit. That has been true in leading civilizations
throughout history. It is becoming true in our
own country—at all economic levels of society. I
see growing numbers of examples. It is not a
renaissance of the arts. It is birth; it is a new
beginning. We have never witnessed its like
before.

In the 15 years since 1965, the arts have begun
to flourish all across our country, as the
illustrations on the accompanying pages mazke
clear. In all of this the Naticnal Endowment
serves as a vital catalyst, with states and
communities, with great numbers of philanthro-
pic sources. The agency’s role, increasing in
meaning year by year, is wholly in keeping with
the original legislation’s design, and the ideals of
my two predecessors as Kndowment chairman,
Roger Stevens and Nancy Hanks.

Speeial safeguards to ensure that government
would not dominate or threaten the free develop-
ment of the arts were carefully written into our
basic law. Unlike most federal agencies, our
staff members do not make the erucial decisions
about which projects and which artists receive
support. My job really is to bring together the
experts in each field, to discuss the merits of our
25,000 applicants and determine those best
qualified. Competition is enormous. Only one
applicant in four on average, with the funding
now available, is successful.

The panel system of peer review is at the core
of the Arts Endewment. Extending the concept
are the 26 private citizens, appointed by the
President with the advice and consent of the
Senate, who serve as members of the National
Council on the Aris. The Council guides the
agency’s overall policies and reviews panel
recommendations for final action.

The law also includes a firm injunelion against
interfering in the policies of our grantees, a
provision basic to freedom of expression.

The Endowment has had some controversial
moments; and yet controversy is the yeast that
makes the creative loaf rise. If we tried to be
forever safe in ocur grant-making, we would not
be fostering the free expression of ideas on which
the arts thrive. In faet, if you compare the
Endowment’s granis over the years to arts
support in the private secter, you will find that
the Endowment is more likely to fund the new,
the sometimes experimental, the less immediately
visible work—the lone composer or poet, the
small press which gives opportunity to talent in
literature, the off-off Broadway theater at the



cutting edge of the theater arts.

In the ageny's budget for the current year, we
emphasize access—that is, making the best in the
professional arts available to the widest number—
with emphasis on television and touring. Our
support for such series as Dance in America and
Live from Lincoln Center demonstrates how
television reaches beyond the large cities and
presents major arts events to all parts of our
ecountry. It alsc has the special potential for
educating Americans in the immense diversity
of the arts.

During the last two years, for example, 34
million people have seen Metropolitan Opera
performances on Live from the Met, In terms of
our assistance, that works out to a cost of less
than two cents a viewer, We are planning now to
emphasize other art forms which have not yet
appeared frequently on television—jazz, the
visual arts, and the design arts such as
architecture—and f{o support important new
efforts in theater and opera.

We have discovered that television, far from
undermining live performances, whets the
viewer’s appetite for more. After appearing on
Danece in America, the Joffrey Ballet learned
that 59 percent of those attending for the first
time during the company's next New York
season were there because they had seen the
Joffrey on television. Arts audiences are not
satisfied {o be mere passive observers. Inevitably,
new dance companies spring up in communities
which have seen a great performance, whether it
be on television or through touring by an
excellent company.

A second impeortant medel for the long-term
future of the arts is a city like Savannah,
Georgia, or San Antonio, Texas, or Winston-
Salern, North Carclina, where the arts are
serving as the focal point, the driving force in
revitalizing the city. Winston-Salem, for example,
had been losing population io its suburbs.
Several vears ago the Arts Endowment gave a
small planning grant to the local arts ecuneil to
move into a deterigrating section of the center
city.

From that beginning has come a coalition of
cultural, pelitical, and business leaders who are
now rebuilding the dewntown around a special
arts enclave, including a theater, a center for the
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arts, a park, and artists' studics. The combined
efforts, Including historie restoration and pride
in the past, have stimuiated $3 million in grants
from other federal agencies and over $100
millien in private investment.

More important in my view is that in another
ten years, Winston-Salem could emulate an
Athens of old, a city where the arts are indeed
exemplified as of central, fundamental impor-
tance to daily life. And the same emphasis could
develop across the country.

As in the story of Winston-Salem, I believe it's
legitimate fo discuss the economic impact of the
arts, their often proved value In attracting
tourism and in rebuilding cities. We ean discuss
their social benefits, their values to the handi-
capped, the aging, or those in prisons. Art, ina
special way, does furnizsh such benefits; and
businesses, large and small, have 3 relevance to
the arts—all the way from a pholographic
flashbulb to the bricks and mortar of a cultural
center.

But let us stress the intangible values of the
arts above all—their gifts to the eye and ear and
mind, to the imagination, to the questing spirit,
to the revelation of new horizons, An Appalachian
folk singer of indigenous American music, a
Metropolitan Opera star, a painter, poet, chore-
ographer. . .all the myriad art forms, those from
ethnie backgrounds, those from the deepest tra-
ditions of our Native Americans...each adds to
the mulitifaceted riches of the arts.

For the large arts organization, and the small
ones, survival remains the single mostdeseriptive

word.... But survey the road traveled in 15
years.... Then loock toward mountains yet io
scale. ... Remember the individual artist as the

surest gaide.

And remember, too, that when a scelety
emphasizes the arts, it emphasizes the value of
individuality. Where the arts flourish, so does
that consummate political system centered on
the individual—democracy.

a/wwp o | BJM—Z

Livingston Biddle, Chairman
Nationzal Endowment for the Arts
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The Agency and
Its Functions

The National Foundation on the Arts

and the Humanities

In 1965, Congress created the National [Founda-
tion on the Arts and the Humanities as an
independent agency of the Executive Branch of
the Federal Government. The Act, Public Law
89-209, was last amended by Publie Law 84-462
in October 1976. The Foundation is composed of
the National Endowment for the Arts, the
National Endowment for the Humanities, and a
coordinating council of federal officials called
the Federal Council on the Arts and the
Humanities. The Foundation has no administra-
tive or programming identity separate from its
components. Each of the two Endowments is
served by its respective advisory body, the
National Couneil on the Arts or the National
Couneil on the Humanities,

Federal Council on the Arts

and the Humanities

The Federal Council on the Arts and the
Humanities is composed of the Chairmen of the
two Endowments and 18 highly placed govern-
ment officials.

The Federal Council promotes coordination
between the programs of the two Endowments
and those of other federal agencies which
suppori the arts and the humanities. It also
undertakes research relaied to these programs.

The National Council on the Aris

Formed in 1964, the National Council on the
Arts preceded by one vear the establishment of
the National Foundation on the Arts and the
Humanities.

The Council is composed of the Chairman of
the Nationa! Endowment for the Arts, who
sorves as Chairman of the Council, and 20
presidentially appointed citizens who are recog-
nized for their knowledge of the arts, or for their
expertise or profound interest in the arts. The
Council is mandated by law to advise the
Chairman on policies, programs, and procedures.
1t also must review and make recommendations
oh applications for grants.

The National Endowment for the Arts
The National Endowment for the Arts is, in
offect, an independent federal ageney, with its

own Chairman. National Council, staff. pro-
grams, and budget.

Both legislatively and by Council policy, the
Arts Endowment was concelved as a catalyst to
increase opportunities for artists and to spur
involvement in the arts on the part of private
eitizens, public and private organizations, and
the states and communities. The Endowment's
relationship to the primarily private and local
cultural community is ene of partnership, in
which the federal role is to respond to the needs
of the field rather than direct or interfere in the
creative activities of individual artists or cultural
organizations.

Endowment Panels

The panels serve the individual Programs of the
Fndowment much as the National Council on the
Arts serves the Endowment as a whole. Together
the Council and panels provide a system of
professional peer review to evaluate applications,
identify problems, and develop the policies and
programs through which the Endowment re-
sponds to changing condilions.

More than 500 private citizens serve on these
panels, whose membership rotates regular-
Iy. Panelists are appointed by the Chairman with
the advice of the Council and staff as well as
other organizations and leaders in the field.

Methods of Funding

Grant money authorized by Congress comes to
the Kndowment in program funds, the Treasury
Fund, and Challenge Grant funds. Most direct
granis to organizations and individuals come
from program funds. Thesc grants must be
matched dollar-for-dollar.

The Treasury Fuond arrangement allows
vrivate donors to pledge gifts to specific
Endowment grantees. Kach pledge frees an
equal amount for the grantee from the Treasury
Fund, which is maintained at the Treasury
Department. Grantees must then match the
combined total of the donor's pledge and the
Treasury Fund disbursement,

Challenge Grants are awarded for projects
that contribute to the long-term financial
stability of grantee erganizations and must be
matched on a three-{o-one basis.
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on the Arts

Members with terms expiring in 1980:

James E. Barnett
Arts Patron/Trustee

Van Cliburn
Concert Pianist

Lecnard L. Farber
Arts Patron/Trustee

Sandra J. Hale
Arts Administrator/Trustee

Gunther Schuller
Composer/Educator/Conductor

George C. Seybolt
Corporate Executive
Museum Officizl

Harry M, Weese
Architect

Dolores Wharton
Arts Patron/Trustee

Members with terms expiring in 1982;

Martina Arroyo
Concert and Opera Singer

Theodore Bikel
Actor, Singer

Willard Bovd
University President

J. C. Dickinson, Jr.
Museum Director

William H. Eells
Corporate Executive
Arts Patron/Trustee

Hareld Prince
Director/Producer

Franklin J. Schaffner
Film Director

Geraldine Stutz
Corporate Executive
Fashion Leader

Members with terms expiring in 1984:

Thomas P. Bergin
Educator

Norman B. Champ, Jr.
Arts Patron/Trustee

Maureene Dees
Community Theater

Martin Friedman
Museum Director

Jacob Lawrence
Painter

Bernard Blas Lopez
State Arts Agency Director

James Rosenquist
Painter

Robert Shaw
Conductor

Jessie A. Woods
Arts Administrator

Rosalind Wiener Wyman
Arts Patron/Administrator

Members with terms expiring in 1986:

Kurt Herbert Adler
Opera Company Director/Cenductor

Margo Albert
Performer/Aris Administrator

Robert Joffrey
Batlet Company Director
Dancer/Choreographer

Erich Leinsdorf
Conductor

Taont Morrison
Author/Editor

I. M. Pei
Architect

L.ida Rogers
State Arts Agency Director
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Deputy Chatrman's

Statement

In the pages that follow. the reader will find
deseriptions of more than 5008 grants awarded
in fiseal 19RU—and nol a single reference to
19,000 rejected applications, For this silence
about rejections there are exeellent reazons, Fhe
Awnad Reporf is concerned  with what the
Endowment did with its appropriated funds—
not what it almost did or considered doing.
Nevertheless, there is acertain irony in ighoring
a subjeet as important as rejections—important
not only beeause the Endowment staff spends so
mueh time dealing with applications that have
not been funded, explaming to the applicants
what went wrong, defending the decisions when
controversies  develop, but also becanse an
understanding of rejections sheds =0 much light
on the way the Endowment operates, So it seeims
appropriate here to remedy this lacuna i the
Awpaed Report and to diseuss why =ome applica-
tiohs are chozen to he Tunded and some wre
rejocted.

Iirst, the fact that an application Is not Tunded
does not automatieally mean that it has littde
merit, In fisen] 1980 the number of applications
yose by 15.6 percent {(Trom 20,600 in Tiscal 1979
te 238000 available Munds for grants, however.
rose only 3.2 percent. As a resnlt, competition for
grants wias more intenze than ever. M oo often
we found ourselves in the unhappy position of
rejecting good projects that could very well have
been Tanded.

This situation was most acnte when it eame to
soleeting fellowship winners, Competition for
available fellowship money is always brisk, the
odds alwayvs greatly against an applicant’s
eetting an award. In the spring of 1980, {or
example, panelists for the Visual Arts Program
veviewed 5,003 applications and recommended
119 grants at 310,000 each and 197 grants at
S3.000. Often Tve suggested to the Programs
that the dollar amonnts of the fellowships be
substantially inereased, Generally. though, panels
want to keep the awards at modest levels in
order to give more grants o more artists, since
g0 many are worthy.

Despite the inevitable difficulties of choosing
one artist over another or one artistic project
vather than another. [ believe our panels

decision-making process this vear was more
equitable than ever before. Fiseal 1930 was the
first year in which the panels had the advantage
of using the results of two aetivities begun
carlier—inereasing the number of on-site visits
to applicants and broadening the composition of
panels to include the widest possible range of
aesthetic viewpoints, From the on-site visits, the
[ ndowment received {resh information from the
field: from the new panelists, new perspectives
and new approaches to the arts,

Naturally, however, not everyvone whose appli-
cation 1= turned down by the Endowment
aceepts the rejection with good grace. Amd, of
course, evervane has @ right te question the
rejection of hig application. We try 1o answer the
questions as specifically as possible. Notes are
tuken at every panel meeting, and most meetings
arc wape recorded. I an applicant questions a
decision, we cheek through these records and
give an accurate sunnary of the reasons for the
application’s rejection.

Then. o, when eireumstances warrant it, we
do mnke an honest eoffort to revonsider applica-
tions, This vear we established an appeals
process, a formal method of scrutinizing how an
application cane to be rejected, to determine
whetlier the procedures were completely fair. In
fizeal 'S0 about a dozen rejections were reviewed
under the appeals process; one decision was
changed. The Endowment has been very careful
not to allow outside pressure o alter a decision.
It reverses a judgment only when it determines
that the decision-muking process was flawed in
some way and, therefore, the application was not
treated as fairly as it might have been.

Many people have suggested changes that they
beliove would make the application process
fairer, wmore impartial, The most frequent
sugwestion is that judging should be anonymons —
that ix, that panclists should make  thewr
pecommendations on applications without know-
ing the names of the applicants. In many ways,
this is an appealing idea, and the Endowment
has tuken same steps in that diveetion. This vear,
for example, the Visual Arts Program started a
system whereby panelists did not know the sex of
{ellowship applicants.



Judging that is “blind,” ar totally anonymous,
however, presents real problems. There is, first
of all, the logistical nightmare of keeping track
of thousands of slides and manuscripts from
which the names have been removed. To reduce
the possibility of error, we would need a more
complex record-keeping system and a larger
staff to handle it—a real problem, given the
constraints of the Endowment’s administrative
budget. Another objection is that the system
appears to work against the younger, less
established artists. Panelists in both literature
and visual arts believe that the work of better-
known artists is immediately recognizable and
that this puts the less established artists at a
disadvantage. Anonymous judging also would
make it impossible for the Visual Arts Program
to continue its policy of awarding a small
number of large grants (312,500 for fiscal '82) to
cstablished artists and many more smaller
granis (84,000 for fiscal '82) to emerging artists.
Without the names and information on the
application forms, panelists cannot make these
distinetions with certainty. Finally, panelists
point out that the present system has not worked
to the advantage of the well-known artist over
the lesser-known.

These problems with blind judging do not
mean that the Endowment has decided not to
pursue the idea at all—only that it intends to
pursue it cautiously and to evaluate the resulis to
be sure any steps taken do indeed mean a gain in
fairness and objectivity.

Another suggestion often heard is that all
panel mestings should be open to the public, The
Endowment continues to feel that open meetings
put persons far from the Washington-Kast Coast
corridor at a severe disadvantage. Open meetings
have other disadvantages: By law, the National
Counci! on the Arts must review and act upon
panel recommendations; the Council may—and
sometimes does—overturn panel decisions. If the
panel meetings were open and word of their
recommendations already out, the Council would
be in a most awkward position in trying to carry
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out Hs review funetion. In addition, open
meetings would multiply the amount of hearsay
that inevitably follows & panel meeting. These
bits of information, out of context and often
inaccurately reported, have immense potential
for creating misunderstanding. Then, too, we
are concerned about protecting the reputations
of the artists whose work is evaluated at panel
meetings. We do not want one panel’s verdict to
become common knowledge, with the potential
for influencing decisions made at other times.
And, finally, we want to protect the integrity of
the panel process. Panelists are experts whose
knowledge and understanding of the arts are
essential in helping the Endowment in its
ceniral role of grant-making. When panelisis
gather, often at the cost of considerable personal
inconvenienee, they musté feel free to express
their honest opinions about the material before
them. The Endowment always makes sure,
however, that part of every panel meeting is
open to the public, During this lime, anyone may
ask questions of the panel and staff,

We recognize, of course, that the system for
awarding grants is imperfect. Doubtless, every
year mistakes are made; and surely this Awienal
Report, like all its predecessors, lists grants that
never fulfilled their promise. That's inherent in
the business of grant-making. But the system is
under censtant review and, we believe, getting
better. Ironically, rejections play a real part in
improving that system. They pressure the
Endowment continually to evaluate iis proce-
dures, to remain responsive to the field, and to
keep alert to the possibility and the value of
change.

Mary Ann Tighe
Deputy Chairman for Programs
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Dance

During much of the Dance Program’s first 15
years, the needs of the dance community were
immediate and cbvious. By the mid-1960s the
United States claimed many of the world’s
outstanding danee artists, Few Americans,
however, knew they were here. Their appear-
ances all too often were brief and erratic. (If you
missed the Martha Graham Company’s ane-
night stand, you might have to wait five years for
the company to return to vour town.) Dance
artists were rarely paid for their work. And
perhaps worst of all, the public did not know
what to make of dance. Unlike the established
worlds of the opera, the symphony, or the
museum, dance in America had very quickly
transformed elassical traditions by kicking off
its shoes and creating its own innovative styles.
Of ail the performing arts, dance certainly
appeared to be the least understood and least
accepted.

In short, the American dance scene resembled
a beautiful but sketchy mosaic. The key elements
of the design—the artists and their work—were
in place, but the missing tiles were of 8 variety of
shapes and sizes: money, management, audiences,
and public awareness and understanding. Join-
ing forces with the foundations, individuals, and
agencies already supporting dance, the Dance
Program set out to help fill in the grand design.

In the last 15 years the status of dance has
changed more dramatically than that of any
other art form. Audiences have grown by the
tens of millions, High-qguality professional dance
companies of all sizes and styles tour regularly
throughout this country and abroad. Profession-
al dance artists, though still underpzaid, have
begun to suppoert themselves through their art.
More than the other live performing arts, dance
has conquered both commercial and public
television. Dance company management has
become considerably more sophisticated. Finally,
the public has come to embrace dance for its art,
for its discipline, and for the sheer joy of
watching it.

The mosaie ig slowly filling in. Yet some tiles,
the financial ones in particular, must be
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constantly refurbished. While we recognize that
this basic financial support will always be
fundamental to the Dance Program, in the last
year it has become clear that we must look
beyond the immediate funding needs of dance to
larger issues—some of which may not be within
the immediate bounds of our grant-making.

No one can question the overall guality of
American dance; the Dance Program is now
trying to improve the quality of its setting. Most
dance performances still take place in high
school auditoriums or gvms, lecture halls,
alternative spaces, concert halls, and theaters
designed for drama or opera. For years dancers
have danced on hard floors and shallow stages
that are too dangerous for the full range of their
chorecgraphed movement. And while dance
companies are performing more than ever
before, many still do not have encugh perfor-
mance opportunities, particularly in their own
communities. The reason: Few companies have
access to a home at home—a theater designed for
danece and available on a regular basis,

This year the Danece Program, in collaboration
with the Design Arts Program, has funded the
Design Coalition to produce a publication on
dance facilities. Rarely have the needs of
dance—in terms of stage floors, sight lines, wing
space, and dressing rooms—been considered
early enough in the process of designing
theaters. The results have often been beautiful
spaces, ill-suited to dance. By helping dance
artists explain exactly what they need to the eity
planners, architects, and patrons involved in a
cultural facility, this publication should enceour-
age more communities to add dance centers to
their cultural landseapes.

We realize that the Dance Program will never
have encugh money to fund the large-scale
construction or renovation of dance theaters.
However, this vear, again in conjunction with
the Design Arts Program, we did make a pilot
grant (105,000 in a $1.5 million project) for the
renovation of the Elgin Theater in New York
City. More important, though, the Program
acted as an advocate for the concept of the Elgin
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in its efforts to secure funding from other federal
agencies, such as the Commerce Department
and the Department of Housing and Urban De-
velopment. In a similar way, we helped the Bella
Lewitzky Dance Company convince local officials
of the importance of including a medium-size
dance theater as part of Los Angeles’ downtown
redevelopment plan. While single dance compan-
ies are developing both these projects, each is
intended to serve dance companies from zll over
the country by providing a theater specifically
designed for dance.

This kind of project is vital because a company
that can appear regularly in the same dance
theater establishes a more permanent relation-
ship with its audience. Building audiences and
financial support becomes much easier, We
foresee that in the 1980s dance companies of all
sizes and types—modern, post-modern, and
ethnic as well as ballet companies, which have
something of a head start in this area—will
become much more aggressive in developing their
local audiences and extending their home
$€as0NS,

During the 1960s and "70s, the Dance Program
measured growth quantitatively. New dance
companies and choreographers came into being
with frightening speed. We counted touring by
the number of engagements, not their length; we
totaled up sponsors by how many presented
dance, net by how much dance each presented.

The Danee Program feels that dance will
continue to expand in the 1980s, but the relevant
ways of measuring growth must be qualitative,
We wish to help companies obtain longer, as well
as more, engagements, We hope to help them
develop ongoing ties with certain presenters in
certain communities. We plan to encourage
spensors to expand their programming to
inciude more companies and styles of dance than
their audiences are aceustomed to seeing. The
development of solid sponsorship, however, is not
a task the Dance Program can address on its
own. For the past two vears we have been
working with the Inter-Arts Program and the
state and regional arts agencies in an effort to
upgrade both the quality and quantity of dance
presentation.
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Meanwhile, the numerical growth of new
dance companies has started to level off. This
does not indicate a decline in the number of
professionals entering the dance field. Rather, it
is a very understandable response to the
eccnomics of the '80s when fewer choreographers
can take on the financial and moral responsibility
of starting a company of their own. What we see
instead is the emergence of more choreographers
who choose to work independently and of dance
collectives that share a group of performers.
These artists, along with some who have their
own companies, want to create works for the
existing repertory dance companies. The pro-
blem at the moment lies in establishing the
communication link between companies and
choreographers. In our choreography applica-
tions from dance companies, we see that there
are a handful of known choreographers, names
in great demand. Qur policy panel currently
is grappling with ways to help the repertory
companies learn more about other talented
choreographers and to help the choreographers
gauge which companies might be receptive to
their work.

In some ways I believe that what we know as
the “dance boom” of the last 15 vears—namely,
the expansion of dance performances and the
consequent growth in gudiences—was really a
flowering of the art form before it had a chance
to put down solid roots. During the 1980s we in
the Dance Program expect dance to selidify its
status and extend those roots in the form of
longer home seascns in true dance theaters,
cooperative growth efforts led by presenting
organizations, a mutually beneficial connection
between independent choreographers and reper-
tory dance companies, and increasingly sophisti-
cated dance company management.

Coacghbaccn:

Rhoda Grauer
Director, Dance Program
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Dance Advisory Panel

Policy Panel

Iavid Gorden, Co-Chairman
Chareographer
New York, New York

Ann Smith, Co-Chairman
Dance company board member
Cleveland, Ohio

Arlene Croce
[Jance critie
New York, New York

Margaret Jenkins
Artistic director, chorcographer
San Franciseo, California

Claude Kipnis
Mime
New York, New York

Harvey Lichtenstein
Dance presenter
New York, New York

Bruce Muarks
Artistic director, choregrapher
Salt Take City, Lltah

Arthur Mitchell
Artistie director, choregrapher
New York, New York

Danald MeKayle
Choregrapher
Sherman {daks, California

Mary Regan
Arts administrator
Raileigh, North Carolina

Jorge Rigau
Dance sponsor
San Juan, Puerto Rico

Allen Robertson
Danco writer
Minneapolis, Minnesota

Laura Shapiroe
Dance critic
Seattle, Washington

Edward Villella
Dancer
New York, New York

Madelyn Voigts
Dance Touring Program Coordinator
Kansas City, Missouri

David White
Dance presenter
New York, New York

Dance Touring Program
[ong Term Dance
Engagements

Bob Berky
Mime
Rochester, New York

Ron Colton
Artistic director, chovegrapher
Augusta, Georgia

Arlene Croce
Dance writer, critie
New York, New York

Carol Egan
Dance professor
Berkeley, California

Robert Lindpgren
Choregrapher, teacher
Winston-Salem, Narth Carelina

Bruee Marks
Artistie director, choregrapher
Salt Lake City. Utah

Mareia Preiss
Dance prosenter
Poughkeepsie, New York

Mary Regan
Arts aglministrator
Raleigh, North Carolina

Jarge Rigan
Dance sponsor
San Juan, Puerte Rico

Allen Robertson
Dance writer, critic
Minncapolis, Minnesota

Laura Shapiroe

Danee writer, critic

Seattle, Washington

Ann Smith

Dance company board member
Cleveland, Ohio

Madelyn Voigts

Danee Taneing Program Coordinator

Kansas City, Missouri

Choreographers’ Fellowships

Laura Shapire, Chairman
Dance wiiter, eritie
Seattle, Washington

David Gorden, Co-Chairman
Choregrapher, dancer
New York, New York

Sally Banes _
Danee witter, eritic
Now York, Now York

Talley Beatty
Choregrapber
New Yok, New York

Alida Caster
Danee ianagement consultant
Chieago, Hhaois

Arlene Croce
Dance writer, eritic
New York, New York

Beuzte (tordon
(Yirectar, performing arts program
New York, New York

Mary Hinkson
Prancer, eacher
Noew Yark, New York

Clandde Kipnis
Artistie director
New York, NMew York

Sali Ann Kriegsman
Dance weiter, historan
Washington, D.CL

Teo Morcea
Daneer, Spanish danee expert
Gelligrham, Washington

Joo Nash
iistorian
New York, New York

Dunean Nable
Choreographer, leacher
Wonston-Salem, North Carolimn

Naima Prevols
Birector, university dince program
Washington, 1O,

Allen Robertsen
[rance wiiter, critie
Minneapoliz, Minnesola

Irvid Vaughun

Choreoprapher. dance writer, foriner
dancer

New York, Neow York

David White
Danee proseiter
New Yok, New Yok

Grants to Dance Companies

Iavid Gerdoen, Co-Chairman
Choveoprapher. dancer

New York, New York



Ann Smith, Co-Chairman
Ballet company board member
Cleveland, Ohio

Arlene Croce
Dance writer, critic
New York, New York

Carol Egan
Former dancer, teacher
Berkeiey, California

Charles France

Dance press and public relations
specialist

New York, New York

Joe Nash
Dance historian
New York, New York

Claude Kipnis
Artistic director, mime
New York, New York

Darlene Neel
Bance company manager
Los Angeles, California

DPuncan Noble
Choresgrapher, teacher
Winston-Salemn, North Carclina

Marcia Preiss
Dance sponsor
Poughkecpsie, New York

Mary Regan
Arts admianistrator
Raieigh, North Carolina

Allen Robertson
Dance writer, critic
Minneapolis, Minnesota

David White
Dance presenter
New York, New York
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Laura Shapiro
Dance writer, critic
Seattle, Washington

Dance/Film/Video

David White, Chairman
Dance presenter
New York, New York

Emile Ardelino
Television producer, director
New York, New York

Sally Banes
Dance critic
New York, New York

Talley Beaty
Choreographer
New York, New York

Mary Hinkson
Choreographer, dance teacher
New York, New York

Sali Ann Kriegsman
Dance wriler, historian
Washington, D.C.

Dunean Nobhle
Choreographer, teacher
Winston-Salem, Nerth Carolina

Allen Robertson
Dance writer, ¢ritie
Minneapolis, Minnesota

General Services fo the Field
Sponsors of Local Companies

David Gorden, Co-chairman
Choreographer, dancer
New York, Now York

Ann Smith, Cochairman
Dance eompany board member
Cleveland, Ohio

Alida Caster
Dance management consultant
Chicago, Iilinois

Bruce Hoover
Dance administirator

New York, New York

Harvey Lichtenstein
Dance presenter
New York, New York

Mary Regan
Arts administration
Raleigh, North Carolina

Madelyn Voigts

Dance Touring Program
Coordinator

Salt Lake City, Utah

David White
Dance presenter
New York, New York

P funds: 87,355,967
Dance Grants Program funds:  S7355.967
Private gifts: & 637,800

Includes three subeategories: Small Companies grants are awarded
to state or regional arts ageneies whieh, in turn, give grants to local
sponsors of dance companies eligible for touring support forengage-
ments of at least iwo-and-one-half days. Large Companies grants aid
groups that wish fo sponsor an engagement by American Ballet
Theater, New York City Ballet, or the Joffrey Ballet. Long-Term
Engagements grants support sponsors engaging dance companies for
two or more weeks. Such engagements often include community
activities, such as classes, workshops, open rehearsals, or collabora-
tive efforts with loeal arts organizations.

Dance Touring
Program

Program funds: $3,892,919

Small Companies

Arts Alaska 13,675
Anchorage, Alaska

Affiliated State Arts Agencies of the
Upper Midwest
Minneapolis, Minnesota

3161946



W aicee

California Arts Couneil
Sacramento, California

D.C. Cammnission an the Aris
and Humanities
Washington, D.C.

Fine Arts Council of Florida
Tatlahassee, Flarida

Georgiit Council for the Arts
and Humanities
Atlanta, Georgia

Hawait State Foundation on Culture
and the Arts
Honolulu, Hawaii

Mlinois Arts Counceil
Chiengro, iinois

Indiana Arts Commission
Indinnapoliz, Indiana

[ oulsiana State Arts Council
Baton Rouge, Louismana

Marviand State Arts Counedl
Baltiinore, Marviand

Michigan Council for the Arts
Datroit, Michigan

Mid-Ameriea Arts Alilance
Kansas City, Missouri

Middlesex County Arts Councit
Fdison, Now Jersey

212,898

#1781

06,939

RINRE.5

29 280

45,42

2153

T

£.084

127313

J2.5360

New England Foundation for the Arts
Cambindge. Massachusets

New York State Council on the Arts
New York, New York

North Carclina Arts Council
Raleigh, North Carolina

Ohio Arts Council
Caolumbns, Ohio

Pennsylvania Council on the Arts,
Commonwealih of
[aperishorg, Pennsylvania

Southern Arts Federation
Atlanta, treorma

Texas Conmnission on the Arts
and Humanities
Austin, Texas

Virginia Commission on the Arts
and Humanities
Richmond, Virginta

West Virginia Arts and Humanities
Commission
Charleston, West Virginia

Woestern States Aris Foundation
Denver. Colorado

138,620

287,393

94,928

HE614

#7118

121234

21,685

15,007

16,142

285,380

Large Companies

Baliet Theater Foundation
Now York, New York

Ballet Theuater Foundation
New York, New York

City Center of Music and Drama
New York, New York

Cornish Instifute
Sealtle, Washington

Duance Concert Sovlety
S Lonmis, Missoupi

Denver Symphony Orehestra
Denver, Colorado

Joffrey Ballet, Feundation for the
New York, New York

Kennedy (John I Cenier for the
Performing Arvts
Woashington, 1.0

Minnesola, University of
Minneapolis. Minnesola

Music Center Presentations
Los Angeles, Californin

For a vesidvaeg by the Amevicaw Bullet Thoeader af the Clivag

Crrie Opeiee Hovse

T procide 75 prereent of the costs of 15 weeks of feavel.

an ri,u'.'u'a'.'.lr." T opereead (}Ij“ e ensfs u__f IE rweles u_.f‘ froreed _ful' Herr

Newe Yook City Bolict,

For o ane-wvele vesidency by the Joffrey Buallet,

For o one-sveel: vesddewey by the Falteey Batlet,

Foura one-weck vesideney g the Jotfrey Ballid,

Tu providde 235 peveent af the costs of 14 weeeks of Braeet,

Forserew weeks of the American Botlet Thiofer and teo wecis of
the New Youk Oity Baffed,

For secen perforansives of e Aoeeieon Buller Thenter,

For ot pesidewey b the Awericon Boatlet Fheafer,

36,000

171370

To.875

21,900

RENEALH

21,000

202,721

138,500

36400

2,000
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Natural Heritage Trust/Artpark For a ane-week residency by the Joffrey Ballet. 24,000
Lewiston, New York
Palm Beach Festival For one week of the Newe York City Bullel. 43,500
Waest Palm Beach, Florida
Roosevelt University For tivo weeks of the Joffrey Ballet and two weeks of the New York 91,500
Chicago, linois City Ballet,
San Francisco Opera Association For two weeks of the American Ballet Theater. 72,000
San Francisco, Califernia
San Francisco Symphony For a two-week residency by the Joffrey Ballet, 48,040
San Francizco, California
Saratoga Performing Arts Center For a threeaweek vesideney by the New York City Ballet, 136,500
Saratoga Springs, New York
Scciety for the Performing Arts For a half-week residency tn Howston by the Joffrey Ballet 12,060
Houston, Texas
Society for the Performing Arts For a half-week vesideney in San Antonio by the Jaffrey Ballet. 12,000
Houston, Texas
Virginia Festival for the For a helf-weel vesideney by the Joffrey Ballel. 12,000
Performing Arts
Norfolk, Virginia
Wolf Trap Foundation for the Far a one-weck vesidency by the Joffrey Ballet, 24,000
Porforming Arts
Vienna, Virginia
Long-Term Engagements
Arkansas, University of T spousar the Ruchel Lam pert Dance Con gy for a nine-menth £49.960
Little Rock, Arkansas period beginning Septembor 1981, during which the company will

perform exlensively in Arkausas and the mid-Awmericu region.
Aspen Foundation for the Arts For a sir-week residency by Ballet West in 1980, 50,000
Aspen, Colorado
Ballet West in Aspen To present Ballet West in Aspen/Snownass for six weeks during 45,000
Aspen, Colorado the swnmer of 1231,
Boston University For a stw-weelk vesidency by the Twyla Tharp Danee Foundation. 45,000
Boston, Massachusetts
AMaryland, University of Far a four-week vesidency by the Lar Luboritel Dance Company. 4(,000
College Park, Marviand
New York, State University of For a fonr-week vesideney by the Viola Farber Danee Company. 14,060
Brockport, New York
Triangle Dance Guild For a three-week vesidency by the Phyllis Lanidnd Danee 6,760
Raleigh, North Carolina Companiy.
Walker Arts Center or a five-week residency by Merce Cunningham Dance 47,060
Minneapolis, Minnesota Company.
West Virginia Department of Culture For a three-week vexideney by Dan Wagoner and Danvcers. 14,000
and History
Charleston, West Virginia
West Virginia Fine Arts Camp For a three-weels vesideney by the Pittsburgh Ballet Theater, 206,000

Morgantown, West Virginia
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Choreographers’

Fellowships

Category 1

Anastos, Peter
New York, New York

Bergmann, Elizabeth
Ann Arvbor, Michigan

Berky, Robert
Rachester. New York

Bethel, Pepst
New York, dew York

Bilunden, Jeraldyne
Davion. Ohio

Rowsyer, Robert
Now York., New York

Byrd, Donakd
Lo Angreles, Calilornia

Clarke, Martha
Washington, Conneetient

Conrad, Gail
New York, vew York

e Groat, Andrew
New York, New York

Diamond, Matihew
New York, New York

Dunn, Douglas
New York, Mew York

Fleming, Libby K.
Chieagn, Hlinels

Frank, [Hane
New York, New York

(ilassman, Jeff
Chanmpaign, Hineis

Goldston, Gregp
Salt Eake Citv, Utah

Haimsohn, Jana
New York, New York

Hay, Deboral
Austin, Texas

Hodes, Stuart
New York, New York

Hodson, Millicent
Now York, New York

Houle, Bert and Sophie
Wibaux
New York, New York

Includes two subeategories: Cutegory I assists developing and experi-
enced choreographers of demonstrated merit by providing time and
maoney for artistic growth, Cutegory IT assists established choresgra-
phers of nationa! or international stature by providing time and
money to explore any aspect of dance significant to them,

Program funds: S208,500

Hruby, Pabricia ERHH
Champatgn, Hinois

iy = Jareslow, Risa 2,500
52500 New York, New York
Jones, William 2 5

3

SO New Yoark, New York

_ Kahn, Hapnah 2500

5000 New York, New York

o = Kave, Pooh, Susan RHethorst, 2500

2.5 and Yoshiko Chuma
Now York, New York

2.500 Leabhart, Thomas 2500
Allendzte, Aliehigan

2500 Lee, Sun-Oek 2,500
New York, New York

2500 MeCandless, Dee 2,5(H)
AusLin, Texas

2500 MeCusicer, Daniel 2,500
New Yark, New York

2500 Murphy, Robert Stuart 2.0
San Francisen, California

5.000 Murray, Tyrone 25K}
Washington, D,

2.5 Nadel, Irini 2,500
Berkeley, California

A,001 Neville, Phocle 2,000
Noew Yark, New York

2.5 Pinska, Klarna 2. 5IM)
San Francisco. aiifoirnia

A.000 Ragir, Judith 2 500
Chiengo, Hlimois

2504 KHeilz, Thna 2500
New York, New York

2,500 Renzi, Marta 2.501
Noew York, New York

2,500 Richman, Camden 2.514)
Oakland, California

5000 Rinker. Kenneth 2500
Brooklvin, New York

2500 Rotsinson, Cleo Parker 2000
Deiver, Colorada

SO0 pase, Mitchell 2500
Noew York, New York

ER{AH



Scott, William
New York, New York

Slayton, Jeffrey
Los Angeles, California

Solomons, Gus
New York, New York

Turocy, Catherine
New York, New York

Vaughn, Deborah
Ozkiand, Califoraia

Vesak, Norbert
Hillsborough, California
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2,500 Weiner, Nina 2,500
New York, New York

2500 Wilsen, Sallie 2,600
New York, New York

2 500 Wong, Yen Lu 2,500
Deimar, California

5,000 Woodard, Stephanie 2,500
Oberlin, Ohio

2.500 Zamir, Batya 5,000

New York, New York

5,060 Zompakes, Stanley 2,500
Atlanta, Georgia

Category 11

Childs, Lucinda
New York, New York

Dunham, Katherine
East St. Louis, Illinois

Forti, Simone
New York, New York

Nagrin, Daniel 5,000
New York, New York

Paxton, Steve E. 4,600
7.500 Charleston, Vermont

Primus, Pearl 7.500
9,000 New York, New York

. Taylor, Paul 8,000
5,000 New York, New York

Grants to .
Dance Companies

Choreography

Ballet Theater Foundation
New York, New York

Ballet West
Sait Lake City, Utah

Bella Lewitzky Dance Foundation
Los Angeles, California

Includes six subcategories: Choreography grants help professicnal
companies expand their repertoire by enabling them to commission a
new work by a resident or guest choreographer or by contracting for
the restaging of an existing dance. Professional Companies in Resi-
dence provides assistance for such activities as regular tours in sur-
rounding communities, self-produced home performance seasons,
and extended performance seasons in home cities in order to gain
greater financial stability and visibility. Rehearsal Support provides
funds for dancers and rehearsal personnel salaries at union scale for
up to eight weeks or 200 hours of rehearsal time per individual.
Artistic Personnel may be added 10 a dance company's staff on either
a full-time or a part-time basis for one year. Management and Ad-
ministration grants help companies to hire professional management
personnel or to improve existing management. Dance/Film/Video
grants make possible the preservation and decumentation of major
works, experimentation in extending the art of dance, or the record-
ing of repertory for publieity.

Program funds: $1,941,197
Treasury funds: $ 519,800

Private gifts: $ 519,800

For a new fulllength preduction of La Bayadere staged for TF $40,000
Ameriean Ballet Thenter by Natalic Makarova. PG 40,060
Far the vestaging of Billy the Xid by Eugene Loring. 40,000
For a neiw work ehoveographed by Bella Lewitzky. 17.543
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Body-Voive Theater Foundation
New York, Now York

Chimern Foundation for Dance
New York, New York

Chorengraphics
Berkeiev, Californin

Choreographics
Berkeley, California

Cleveland Ballet
Cleveland, Ohie

Connectient Batlet
New [faven, Connceticut

Contemporary Dance Theater
Atianta, Geargia

Cunningham Dance Foundation
New York, New York

Dance Theater of Harlem
New York, New York

18th Street Dance Foundafion
New York, New York

4 by 2 Danee Company
Noew York, New York

Friends of OGlvmpia Station
Santa Cruz. Colifurnin

Fusion Ilance Company
Miami, Florida

Harvest Danee Foundation
New York, New York

Houston Ballet Foundation
Houston, Texas

Jose Limon Dance Foundation
New York, New York

Kathryn Posin Dance Company
New York, New York

Kinetikos nce Foandation
Ias Angeles, California

Kipnis Mime Theuter
New York, New York

Eolix Montes Foundation for Danees of

Spain and the Americas
Lows Angeles, California

Lynn Dally Dance Company
Los Angeles, California

Margaret Jenkins Dance Studio
San Franeiseo, California

Maria Benitez Spanish Dance
Company
Now York, New York

Martha Graham Center of
Contemporary Dance
New Yok, New York

Merle Marsicano Dance Company
New Vork, New York

Fur bweo pewe woelis choveogia phed by Beverly Browas for the
Reverty fBeowen Dhiower fseimble

For o e stk cfroveogra pled bag Ao Niloleis iy the Alavin
Nibolais Dayee Thenter,

For BEvidence of Dancing., o aew worls clavemgea pled by Weandy
Ragers fov the Wenday Bogers Divnee Cotieprtios,

For o wen werks g Wendy Rogees for the Wendy Bogers foeee
ity

Far the yestagivg of Greorge Foafanelives Concort Baroven by
roissenr Yielo S,

For the vestaging of Pied Tagfors Aureole,

Tor ceeled £ the vepertor g a pea weork by Do Wagonee, aorea worls
by Meapuel Yo, onmd b vestage Poad Taglor's Aurcole,

Fuv pwewe aeorks eloieagi aplied g Mevee Crenniinghan,

For the addition to the yepertory of juune Baloochive seorks
Svmphony in O, Pas de Dix, Tarantella aod Paquita,

Fu o pere weark fop Savn Bad per for the Sora Bredier Perforim-
iiree flsenhife,

Fora wew ol by ipoest elaocvngres b Peenief Wikt s (2ross-
! iy

Hirdlet,

For the eveafiam ol aie gest seords oed B sestetgiog of i crisbog
work g Tawify Beal foe the Tawdy Beol e Connpatng,
Fur Hiree works B fe aefdedd fa the vopertor,

Frae o vew warls ehoveogea phod By Boseldfnd Newnsag for fiosa-
Hoetd Newnranw cowd fhrieers,

For Preeludinm, o g wenrdy e Glow Tetfes,

For the sesfrcging of B sofo works Tog Diwdod Nageiv and the
perietd of Charles Weddian's Flickers,

For o fall-liagl eew wack Ly Rotheger Pasi,

For the eceatie nf.r'u‘rr precpis wvrhos Do IRLITEN T FIRT) treearhers Konnie
Breasterurrn and Dol Byed,

Fuar the crvatioge of o g warls b (lode Bepneis,

Foe Danea Gitana. o wen weords choreogeaphed iy Lofo Mopfes

For terer wee svonbes g fogueer Pialby For the Juzs Top Fuesenble,

For g e words ehoveosgrophed by Moeogun § Jendodin

Fupr o wew ok chavvageaphieod Dy Yoo Beater,

Foe toea e seopfs ttpd o voeiead by Maythor Gvadinn,

Foroa e e cloeeogeapirod by Mocle Unteseration

4.¢2a0

2R AR

ERELY

.00

11,200

5,

B, (0

{5,000

EERLEY

BRI

7,200

4,400

10,000

1,200

25,40

1 LXK}

{1,800

140300
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Morca Foundatien for Spanish Dance For Flameneaz in Concert, a new work by Teo Morca 7,700
Bellingham, Massachuset{s
New York Baregque Dance Company  To support the research and ve-creation of baroque dance by the 5.500
New York, New York company's artistic director, Catherine Turocy, with set designs by

Christopher Cade. The dances will be performed tn "4 French

Barogque Enferiginment” at the American Theater Laboratory.
New York Hispanic-Ameriean Dance  For Lwe new works by Talley Beatty. 16,300
Company
New York, New York
North Carolina Dance Theater For the staging of Women by guest choreographer Oscar Ariaz. 6,000
Winston-Salem, North Carolina
Oregon Mime Theater For the development of new wmime material by Francisco 12,000
Lake Oswego, Oregon Reynders.
QOriginal Ballets Foundation For two revivals and one new boallef entitled Cirea by Eliol Feld, TF 19,000
New York, New York PG 19,000
QOriginal Ballets Foundation For two new ballets choresgraphed by Eliot Feld for the Eliot TF 21000
New York, New York Feld Ballet. PG 21,006
Pacific Northwest Ballet For a wew work by guest choveographer Choo San Goh. 12,000
Seattle, Washington
Pantomine Circus Foundation For a new work by Lotte Goslar. 7,500
New York, New York
Paul Taylor Dance Foundation For three new works by Paul Taylor. 54,008
New York, New York
Pick-Up Performance Company For a new work for six dancers by David Gordon. 18,198
New York, New York
Pittsburgh Ballet Theater For a neiwe ballet by Patrick Frantz 24,168
Pittshurgh, Pennsylvania
Ram Island Dance Company For vestaging Panl Taylor's Three Epitaphs. 5,000
Portland, Maine
Repertory Dance Theater For eight dances to be used in “Historical Retrospective aof Modern 13.800
Sait Lake City, Utah Dance,” and for a wew work choreographed by company member

Linda Smith.
Rod Rodgers Dance Company To add to the repertory a new work by Rod Eodgers and a new 13,500
New York, New York work by guest choveographer Ana Sokolow.
San Francisco Ballet Association To add to the repertory « new work by Michael Simuin, a new G0,000
8an Franciseo, California work by Witlinm Christensen, and lo vestoge Balunchine's

Divertimento 15.
San Francisco Moving Modern Dance For a new work choreographed by John McFall for the San 4,700
San Francisco, California Fraucisco Moving Company.
Selaris Dance Theater To hire performers for the Solaris Lakota Sienx Indian Project 15,000
New York, New York (o ereate an infer-cultural dance-theater picce using traditional

Native American dancing, drunoming, singing, and legends.
Trisha Brown Company For a new work choreagraphed by Trisha Brown. 9,000
New York, New York
Viola Farber Dance Company For a new work by Viola Farber, 8,000
New York, New York
Wagoner Dance Foundation For a new work by Dan Wogoner, 7,500
New York, New York
Professional Companies in Residence
Albuguerque Dance Theater For the 1970-80 season at Kimo Theater in Albuquerque. $5,000

Albuquerque, New Mexico
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Aman Folk Ensemble
Los Angeles, Caiifornia

Arve Connection Dance Company
Chicago, Hlinois

Atlanta Ballet
Atlanta, Georgia

Rallet Folk of Moscow
Maoscow, Iduho

Ballet West
Salt Lake City, Utah

Bella Lewitzky Dance Company
Los Angeles, California

Boston DBallet
Boston, dMassachusetts

Chiang Ching Danee Company
New York, New York

Chicage Choreopraphers’ Workshop

Chicaga, [llinois

Chicapge City Thenter Company
Chicago, liinois

Cincinnatis Ballet Company
Cincinnati, (Ohio

Cleveland Ballet
Cleveland. Ohio

Columbia College
Chicago, [lineis

Concert Dance Company
Watertown, Massachuselis

Coneert Dance Company
Watertown, Massachusetts

Connecticut Ballet
New Haven, Connectivut

Contemporary Dance Theater
Atlanta, Georgia

Contemporary [Jance Theater
Cinecinnati, Ohio

Dance Associates Foundation
Los Angeies, California

Dance Collective
Lexington, Massuchusetts

Dances We Dance
Honoluiu, Hawaii

[ances We Danece
Honeluiu, Hawaii

Dayton Civie Ballet
Davton, Ohio

Eglevsky Ballet Company of
Long Island
Huntington, New York

5 by 2 Dance Company
New York, New York

Furoan avdienee deeelopuent peogect Bivonglrons southern Cali-
Jorwine duving which oman il give eight coveerts Tn severad
different Hheaters,

Fuoran eafemded performe nee seison v Clivagn aod sirvosnding
comniitnition duing the 187880 season,

For additioual kowe perforsanees, (nitiotion of an awdicpee
developuient vampalyn Tn the wetropnliten Atlouta aren, awd
perforietnecs weith the Atfanuta Sy phaiig.

For pwevfaoricoees soith Hhe Spolane Sy phiig,

To eopand the reqgolar seuson o fnclude perforinanees iv o

watsnbor of comennitios thronighont Utah,

To erpand the B pecformones seoason and to develop foanda-
fran wiref fond-raising activifies,

i dnereased wnmber of pecforiaiees T the Boston areo,

For o sevies af pevforwances for Chinese-Amerfean andivnees on
several eolfege campiises o the New York Cliy aren,

For perforsmnees fu the Chivage aeea By the Chivagn Waring
Com by,

Tor tewstist Free ool Fafl Dopeers Tw sibseripflon coneerts during
Hirer FOTH-NEE 5000,

For an andience decelopment prograns in the Cineinnoli area,
Fuora series of pevformonees amd au eepuended aerket ing aad
prometional progease,

Fara fowr by Mocdiee and Cowpoig oo naner of pevfornef ag
arts ceaters i e survonied fug region.

To fnevedse e wamber of vegional awd bome pecformaiees
dirring the [R7F9-8i season.

For o develapment compafgn dbieving Hhe copunings L7880
SeOsaOH,

Torertend the eom s T980-RE sewson Fie New Faeei bop el Dy
performances from the vepertory,

T sruppart At Costem poiae g Puagee davig ibs e season,
For a toer tooa weaher of contvennities (0 Kentreloy, Indinan,
anid Ohio,

For aw theveasced nunher af cegioned caneevts, workshops omd
dance devowsfrofions by the Belln Lewitzlen Dhivee Compeosit,

For =Quilt,” a vestdeney prograon et enabies Moss Movemoent fo
perfarin o owearhy comiiitios,

Fur o self-produced home seoson ol the Jonwes-Lad e Panee
Ceitber,

Tor el p the conpuuiey aeldere grevter fiumreiol stabrbito aud oisi-
Lidity thronyh peviorarenees b the boelghboring Tsfrds

For “Balfet of Noow" a sevies of pevtormaness Dy e Poggfon
Bulter.

For o sabseripfion season of perforasanees (i e foag Isfond

et

Fora self-prodveed pefornanee season in Neo Yool Cifpdaping
the TH7TD-86) seersine,

TE 30,000
PG 30,006

8,508

25,000

A.004

TE 350

PG 35000

9,504

25,800

5,000

8,500

TE 5000

PGB 000

21,250

TE 30,060

PGOR0G0

2,50H)

1.0

10,004

5,000

L RLIY

1,000

7,962

2,540)

73,260

TF 5000

PGS0

21,300

TF 10,000
PG 10,000

T A0
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Gloria Newman Dance Theater For a subscription series and increased number of performances TF 14,400
Orange, California in the Los Angeles areq. PG 10,400
Hartford Schos! of Ballet For a self-produced series of performances by the Hartford Ballet 18,000
Hartford, Connecticut at Bushnell Memorial Hall in Harlford
Ile-Ife Black Humanitarian Center For performances and a regional tour of neighboring communi- TF 5,000
Philadeiphia, Peansylvania ties by the Arthur Hall Afro-Amevican Dance Ensemble, PG 5,060
Kentucky Dance Couneil To support the Lowisvilie Ballet in ifs second season, and for an 6,250
Louisvilie, Kentucky audience development ewnpaign while on towr in neighboring

communities,
Kipnis Mime Theater Far performances in New York City during the 1879 Christmos 8,000
New York, New York SEESON.
Los Angeles Ballet Company For the company’s first self-produced subscription season in Los TF 10,000
Los Angeles, California Angeles. PG 10,000
Nevada Dance Theater For more performances in Los Vegas during the 1979-80 season. 10,000
Las Vegas, Nevada
Nerth Carolina Dance Theater For u longer home season for the Company. TF 14,100
Winston-Salem, North Carclina PG 14,100
Oakland Ballet Association For a subseription series and promotional program, and to 7.500
Oakland, California extend the Qaklund Ballet's home performance season.
Oberlin Dance Collective For the company's 1879 season of performances in the San Fran- 4,000
San Francisco, Califoraia ciseo Bay area.
Ohie Chamber Ballet To assist the Olio Ballet in an extensive media campaign in 14,000
Akron, Ohio nearby compnonifies during the company'’s 1979-80 season,
Repertory Dance Theater For the seasons in Salt Lake City, Ogden, and Provo, and for TF 12,008
Salt Lake City, Utah towring rural communities in Utah. PG 12,000
San Francisco Ballet Association For a decelopment campaign, and for vegional performances TF 25,000
San Franciseo, California during the 1978-80 scason. PG 25,000
Viola Farber Dance Company For vesidencies in the New York metropolitan area. 7.150
New York, New York
Washingtion Ballet For a regional tour in Virginia, Maryland, and Washingfon, 12,900
Washington, D.C, D.C. during the company's 1979-80 season.
Rehearsal Support
Atlanta Ballet For eight weeks of repertory rehearsul in preparalion for the TF 814,000
Atlanta, Georgia touring season. PG 16,000
Ballet Folk of Moscow For three weeks of rehearsal in preparation for spring touring 5,500
Moscow, Idaho and the Christmas season.
Ballet Theater Foundatien For a creqtive rehearsal period for American Ballet Theater to 50,000
New York, New York work on new productions, vevivals, and repertory works in prep-

avation for the spring season at the Metropolitan Opera House.
Berkshire Civic Ballet For a repertory rehearsal period. 5,000
Pittsfield, Massachusetts
Cleveland Ballet For a rehearsal period in preparation for the company's 1979 TF 14,3060
Cleveland, Ohio Christmas home season. PG 14,300
Dance Associates Foundation For eight weeks of repertory rehearsal during the compuny’s 10,564
Los Angeles, California 1979-80 season,
Dance Theater Foundation For a ereative rehearsal period during the Alvin Adley Dance TF 18,060
New York, New York Company's 1979-50 season, PG 18,000
Dance Theater of Harlem For eight weeks of repertory rehearsal. 30,000

New York, New York



24 Devee

Pance Theater Seattle
Seattle, Washington

Danicl Naprin Theater and
Film Iance Foundation

New York, New York

Eglevsky Ballet Company of
Long Island
Huntington, New York

Foundation for Ethnic Dance
New York, New York

Frank Holder Dance Company
Greensbora, North Carolina

Gloria Newmun Dance Theater
Orange, Californin

Hartford Scheol of Ballet
Hartford, Connecticut

House Monkey
New York, New York

Houston Ballet Foundation
Houston, Texas

Joffrey Rallet, Foundation for the
New York, Now York

Jose Limon Dance Foundation
New York, New York

Kei Takeis Moving Earth
New York, New York

Lola Monies Foundation for Dances
of Spain and the Americas
Los Angeles, California

Fubovitch Dance Foundation
New Yeork, New York

Aargalit Oved Total Media Theater

Dance Foundation
Los Angeles, California

Martha Graham Center
New York., New York

Maryland Ballet Company
Baltimore, Maryland

New York City Ballet
New Yark, New York

Narth Carolina Dance Theater
Winston-Salem, Neorth Carolina

(hio Chamber Ballet
Akron, Ohio

Paul Tayler Dance Foundation
New Yark, New York

Pennsylvania Ballet Association
Philadelphia, Pennsylvania

Portland Dance Theater
Portiand, Oregon

For a pelearsed period for the Bitf Beans Doace Compringy in
prepievation for an fuercasod worher of pecfernsnees in Seatte,

For o eroative relearsal peviod for Dol Kugein, danee soloist

Fur o rebearsad period to propare the works that il form fhe
eave of the compang's TYH-80 repertory.

Eur o rehearsdd peviod in prepavation fur Matfea’s New Yorl:
season ol iiber tanring

For siv weeeks rebicarsal,

For a rehearsal peviod for repertory decelopent i neifu-
teneirer.

Fora vehearsid period for the Havtford Ballef in prepavatiog for
a Repertory Festrral iy Febraary 19800 at Bushncll Memoriol in
Hartford.

For a rehearsal peviod for the Mevedith Mook Repoertury Com-
poay to reconstruet works Hhat Fave hoen absend frone Hhe active
foruring repertory,

Fur Preludivnm, o wew wark by Glen Tefley.

For a eveative refrearsal poviod fur the Joffrey Buflet prior to its
FO8G fonring season.

For a rehearsal period prioe to the Jose Limon Danee Cowpaig's
New Vork season,

For a rehearsal period for repertory decelopment and weain-
foenanee,

For a rehearsafl peviod fur sic daveers.,

For a vehearsal period for ten doveers,

Far o vehearsal periold prive to e compaiss Fasd Const toier
and fivst lovafl season.

For a rehearsal poriod in prepavation for perforipauers at the
Metropolitan Opeva Howse (o June 1930,

For eight weeks of rebearsal.

For a rehearsal period for the Neoa York City Buallet, o be vsed
Jor the maintenance of cuvvent works by George Balanchine and
Jerame Babhins wnd for the yeconstruetion of warks lng absent
Srowm e vepertory.

For o rehearsal perioid b recive qued vestage the coinpaong’s fnll
repertoriy,

For a evealive rehearsal period for the Ohia Bafleh,
For two weeks of reloarsad prioe o the camponig's spriwg 19840
Newe Yark Clty season,

For a ereative rehearsal period daring the comprpy's 1978-80
LIS RIITIN

For a rehearsal peviod prior to the eonpog’s il aid spriag
Jrime perforinaues season.

15,004

2,888

10,000

4,004

6,000

8,600

FRLLE

5,600

25,004

40,000

19425

6,304

2.008

13,000

6,200

10,000

5,000

100,004
TE 50,000
PG 50,000

12,200

5,008

7,060

14,615

14,0643
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Raymond Jehnson Dance Company For an eight-weel rebearsal period for the full compnity. 7.800
Kingston, Kentucky
San Francisco Dance Spectrum Far a rebearsal period in preparation for the company’s 1979-80 15,006
8an Francisco, California SOason.
Theater Flamenco of San Francisco For a rehearsal period prior to the company's 1980 home season. 10,000
San Franeisco, California
Twyla Tharp Danee Foundation For a siz-week rehearsal period to restage and remownt works for 24,000
New York, New York the company’s national tours in the spring and fall of 1930.
United Mime Workers For an tntensive rehearsal period in preparation for the com- 4,000
Chieago, Hlinois pany's 1880-81 season.
Artistic Personnel
Chicago Contemporary Dance Theater For tie neie position of assistant artistic director, $3,760
Chicago, Ilinois
Eglevsky Ballet Company For the posifion of artisfie divector. TF 10,000
of Lonpg Island PG 10,000
Massapequa Park, New York
Jase Limon Danee Foundation For stwdy periods with Hanya Hobn, Annabelle Gamson, and 5,060
New York, New York Laucas Hoving.
Kentueky Dance Council For a repetiteur for the Lowiaville Bellet Company, who wifl 5,000
Louisville, Kentucky rehearse the compnny, coach individuals in elassieal roles, and

eolfaborate with the artistie divector.
Kinetikos Dance Foundation For a part-time technical divector for Dance/LA. 3.500
Los Angeles, California
Martha Graham Center of For a part-time divector to organize vevivals and reconstructions 5,000
Contemporary Dance and to maintain the works once they enter the repertory.
New York, New York
Minnesota Dance Theater For the new position of principat ballet master, 8,160
Minneapolis, Minnesota
New FEngland Dinosaur For a full-time artistic dirvector. 4,330
Newton, Massachusetts
Qakland Ballet Company For the new pasition of ballet mistress, 4,500
Oakland, California
Pacific Norihwest Ballet For a production/stage manager and a baltet master, 13,000
Seattle, Washington
Management and Adminisiration
Boston Repertory Ballet For a dirvector of development to expand the cuirent activities of 84,500
Boston, Massachusetts the compung.
Carl Rateliff Dance Theater For an assistanl manager. 6,000
Atianta, Georgia
Chiang Ching Dance Theater For a full-thme company manager to handfe the organizational 5,000
Atlanta, Georgia and financial affairs of the company.
Coming Together Festival of Dance Ta hire a booking manager for Vanaver Cararan, 5.060
and Music
New Paltz, New York
Community Care and Development For a management consuliant to develop the administration and 2,000

Services
Los Angeles, California

booking structure for the Korean Classical Music and Dance
Conrpany.
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Cunningham Dance Foundation
New York, New York

Dance Collective/Mass Movement
Boston, Massachusetts

Dance Consort Foundation
New York, New York

Dance Exchange
Washington, D.C.

Dance Theater Seattle
Seattle, Washington

Dancentral
Boston, Massachusctis

Dancers Repertory Theater
Oakland, California

Dances and Drums of Afriea
New York, New York

Dayton Civie Ballet
Davton, (Ohio

[}ean [Dunce Foundation
New York, New York

Eglevsky Ballet Company
of Long Island
Huntington, New York

18th Street Dance Foundation
New York, New York

Foundation for ¥Modern Dance
New York, New York

House Monkey
New York, New York

Ie-Ife Black Humanitarian Center
Philadelphia, Pennsylvania

Joffrey Ballet, Foundation {or the
New York, New York

Kentucky Dance Council
Lausiville, Kentueky

Kao-Thi Dance Company
Milwaukee, Wisconsin

Lost amd Feoundation for the Arts
New York, New York

Louis Faleo Ilance Company
New York, New York

Lubovitch Dance Foundation
New York, Now York

Margalit Oved Total Media Theater
Dance Foundation
Los Angeles, California

Maria Benitez Spanish Dance
Company
New York, New York

Milwaukee, Hallet Foundation of
Milwaukee, Wisconsin

For o booking manager for the Mevee Cunnivgham Daver
Coonn ity

T five a baoking agqeat for Hee com pangy.
For a general morager for the Pafiue Koner Danee Consort,
For a pubdicity conrdinnfor fo mapage the performanees of Liz

ferman awd hey eontpaig.
i E

To drive a full-fime development conrdinator for the Bill Eroaas
Danee Compeiny.

For the wew position of cot g siawiger.

Fova manager for the Jeaswde Hersd Danee Congrniin,

For a compeony wanager for Clharvies Yoore Davees and Dewnes
of Afriva,

Foroa full-time pudilicity manager,

For e administrative divector for the Lawra Deaw Dipeers and
Musietns,

For a fuli-time marketing awd audience developnent divector,

For a consaltant to assist with the prowaotion and faid-raising
actirities of the Sara Rudoer Pevformance Eunsendie,

To hive a compuny mnapger for the Ervick Huowlias Danee
Comprny.

For aw administrator aud o mwnager for e Mevedith Monk
Dranee Compani.

For a devetopment consaltant and o public velations consuffant to
aswist the Arthoe Holl Afro-Americon Danee Enseible i oa
tietjur fund-vadsing effort.

T fmprave wanogescent by vedesigning the financiol yeporting
mechanism and strengthesing the Bowrd of Pirectors, aind fo
waintain artistie stawdards through emergeiey frndivg for
daneers” salaries,

For an awdienee devclopment coordinntor fur the Lowiseille
Ballet.

Tor suppart o full-time ervcentive divectar,

For the services of adwinistrative and publie relations consl-
ants for Jennifer Mufley and the Works,

T kive an exeentive diveetor,

To hire a geacral meager.

To hive o compnny wanager for the Moogofit Danee Conpaony.

To support the wen posifion of adwinisfroator,

Tor hive a puddic refations divector owd o bor affice weiager for
the MHwaukee Ballet,

3,000

4,500

5,64

LRLUE

3,000

3.000

2,300

8,804

4,300

7.000

10,000

33048

LY

9,160

10,000

HLKO
TF 100400
PG 100,000

3010

5,060

5,000

HREHY

10,006

5,300

18,000

5,000
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Minnesota Dance Theater To kire a marketing divector for the Minnesota Dance Theater. 9,210
Minneapolis, Minnesota
Mobling Collection For a promotional manager and a dirvector of fund-raising and 11,500
Chicago, [Hinois publicity.
Philadelphia Dance Company For a general manager. 8,060
Philadeiphia, Pennsylvania
Theater Flamenco of San Francisco To maintein a full-time fund-raiser. 6,530
San Francisco, California
Theater Flamenco of San Francisco For o new fund-raising position. 5,400
San Franciseo, California
Trisha Brown Company For a company manager. 8,600
New York, New York
Zivili: Songs and Dances of Yugoslavia For e company marager and a booking manoger. 2,700
Granvilie, Ohio
Danee/Film/Video
Chimerz Foundation for Dance For a film docwmenting the majority of the solo works choreo- $22,000
New York, New York graphed and performed by Murray Lowis from 1953 to the

present,
Cunningham Dance Feundation Forthe collaboration between Merce Cunningham, choreographer, 20,000
New York, New York and Charles Atlas, film-video director and media artist-in-

restdence with the Cunningham Dance Companyy.
Bayton Civic Ballet To transfer cxisting film footage of company works to video 850
Dayton, Ohio cassetle for documentation and preservation.
Oregon Mime Theater To produce a 16mm color fitm which will reeord the mime works 14,000
Lake Oswego, Oregon of Francisco Reynders and the new mime works of the Oregon

Mime Theater Trio.
Pear] Lang Dance Foundation To film three works in the reperfory of the Pearl Lang Dance 7.800

New York, New York

Company.

Dance/Film/Video

American Dance Festival
Durham, North Carolina

Belle, Anne
Remsenburg, New York

Blackwood, Michael
New York, New York

Chopra, Joyce
Kent, Connecticut

Collective Black Artisis
New York, New York

Collective Black Artists
New York, New York

To help individuals and erganizations other than dance companies
serve and document major works or extend the art of dance through

the use of film and videotape.

Program funds: $256,600
Treasury funds; $ 50,000
Private gifts: $ 50,000

To enable choreographer Senta Driver to parlicipate in the festi-
val's 1980 Dance Television Workshop.

To complete a dacumentary film on Alexandra Dantlova.
To produce a S0-minute docwmeniory entitled New Ideas and
Faeces in American Dance.

To complete a film in collaboration with choresgrapher Martha
Clarke.

For salaries of dancers to four with the film, No Maps on My
Taps.

To produce six 10-to-5 minndte 16mm films to record the styles of
traditional tep dance artists Jimmy Slide, Jimmy Smith, Steve
Condos, Paul Draper, and John Bubbles.

$6,000

10,000

9,000

10,000

6,600
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Cowles, Sage
Minnecapolis, Minnesota

Dance Theater Workshop
New York, New York

Fducational Broadeasting Corporation

New York., Noew York

Hatleakala
New York, Now York

Hancock, Willlam and James Bilts
Washington, D.C.

Jaroslow, Risa

New York, New York

New York Publie Library
New York, New York

Traditional Jazz Dance Company
New York, New York

Van Scott, {lory
New York, New York

WGRIH Education Foundation
Boston, Massachusetts

To procduee o Jimin Sach-and-wlde peefociataee pieer £ ol 5,000

ettion with filneeaber Mol Dacies and consposer Aein

hrvan,

For “Broeee ' Viden Aveess," 0 progeet to peenced Hhe woek of Tuide- 21500

prwdeut choreagia phers,

Fur the Btk season of WNETs “Dioce in Ameriea” series, THF 50,000
PG oB0.000

o dhoeunient the works of 16 choreogrphers preseated e the £,

“Ihewee i the Kitehen™ sevios

To eompdete a doviwmentars fdm of the e of jozx tap-daneer 2,000

Letsrivnpee Dawatd Jaelson ' Baby Lawrenee™h

Tu Fitwm selecled sectians of dn outdonr pechirnueace by feisr 2,500

Jitrasfon,

For the Drnee Colleetion, u prograin of arelivod docanentufion TO000

audd presereation.

To eomplete The Spirit Moves—Part I w0 juzs doner dovn- SL000

wentary of soeiof disees creabed Dy Mack Aperivans fron 1950

fer JUTOL

Foetmvendd o previoms gyeit for com plet fon coste af o viden fapr af 7,000

Koatherine Dhendnins charconraphg ond pectornanes gifa

For fhe Donee Progeet of the WGBH New Telveising el 33,0040

cnthing ehoreopro phees to leavy fone to coeale peie PHECES PN
eially for felerision

Sponsors of
Local Companies
(Pilot)

Asia Society
Now York, New York

Brooklyn Academy of Music
New York, New York

Bureau of Cultural Affairs
Atianta, Georgia

California, Regents of University of
[os Angeles, California

City College
New York, New York

Community Services College

New York, New York

North Carelina Avis Couneil
Raleigh, North Carolina

Oherlin Dance Collective
San Franeisco, California

Private Arts Foundation
Washington, D.C.

Ta assist sponsors whao wish to present dance companies based in the
sponsar’s own eity or community.

Program funds; K110,550
Treasury funds: 8 50000
Private gifts: S 50,000

For the presentation of Asitn-Aimerican artists Ho Heag-Yei, F12,900

Saehiye Ho, apd Sau Ok Lee

TE 50,604

T presend fire deee compianios douing the JHTH80 seasum
PGoa60, 008

Laocivda Chifids, Levwser Deaon, Do Wogpener, Senfea Driver, and
Beablet Hisprrwioo; nud o prosent theee compies o the Avade-
ms Danee Afvies Progreass,

To present He Athantn Dawee Festioal, osevies af erepdagpeoneerts 12,000
Wi bt e Focal prafessionol deauee cam pronics,

T spanesar the appevrnce of toced eompanies fn te UCLA 20,03
Daanee Series,

Tor presint eight daace eveats at Awron Davis Hall for the Harlem- 15,004)
Washington Heights conrpranities (n nonth Manhotb.

Tu preseat five foval diwee comprokfes on the Guest Arkst Serfes 10,000
af Braoltyie Colfege: Metvopolitin Opeea Bullet, Bullet Bepectory

Competing, Pantine Koner, Luis Ricerun, aud the doffrep 1

To preseat Free Novth Cavoliun duver com prnies: North Crerolina 4,500
Branee Theater, Frand Fldder, Eusg Maociug Compenyg, New

Fetlections, and New Deviovindig Copepueiyy.

T prosent the Peviormiug Ars Foram, 20 peeformanees by ey 4,800
Bugy Avea gronps o Tndicidnals,

To present five Washington dance o) tists: Jun Van Dylee, feth 1,400

Revtchavdt, Liz Lermaw, Wendy Woodson, apd Hoffuan Danee
Corpsort,



Queens Cultural Assoeciation
New York, New York

Rodeo ex Machina Dance Company
Santa Monica, California

Washington Performing Arts Society
Washington, D.C.

Winston-Salem Civic Ballet
Winston-Salem, North Carelina

To present three dauce events during the winter and spring of
1480 Bowyer and Bruggeman, Ballet Repertory Company, and
Lowis Falea Dance Company.

To present Rodeo ex Machina Dance Compnuny in the Morgan
Theater, the company'’s perinanent home.

To present three Wushinglon Dance companies: Washington
Ballet, African Heritage, and Rogquel Pena.

To present the North Caroling Dance Theatler's tenth anniversary
senson in Janwary 1980

Dance 29

6.800

8,000

6,360

(zeneral Services
to the Field

American Dance Festival
Durham, North Carclina

American Dance Festival
Durham, North Carslina

American Dance Festival
Durham, North Carolina

Archdiccesan Communication Center
San Francisco, California

Articulture
Cambridge, Massachusetts

Arts Alaska
Anchorage, Alaska

Association of American Dance
Companies*
New York, New York

Assoeiation of American Pance

Companies
New York, New York

Association of American Dance
Companies
New York, New York

Assoeiation of Ohio Dance Companies
Cleveland, Ohio

Baltimore Theater Project
Baltimore, Maryland
Brooklyn Academy of Musie
Brooklyn, New York

Changing Times Tap Dancing
New York, New York

Clark Center for the Performing Arts
New York, New York

To assist organizations and individuals whe provide servieces to danece
companies, dancers, and choreographers on 2 national or regional
level, or who help make dance more visible in their communities or

regions.

Program funds: $946,201
Treasury funds: & 18,000
Private gifts: 3 18,000

To support the 1981 Dance Crities’ Conference which serves fo
stimulate intervest, evpand knowledge, and develop skills in the
technique of dance eriticism.

For artists’ fees for the 1980 Emerging Generation Project which
enables talented young choreographers fo gain public exposuve by
having the opportunity to experiment and to create new works.

For the 1980 Dance Television Workshop, the Archival Video
Praject. and the Danee Crities” Conference.

For videotape recording, playback, and video dance workshops.

For Boston's second annuwal festival of dance, "Dance/New
England '80." and to ex pand Dance Evchange, o technical assist-
ance program,

For the Aman Folk Ensemble to towr the state during 1380

To amend a previous contract to provide for the administration of
site risit funds for the craluation of professional danee companies,
service organizalions, and individeal choreoipraphers in the
United States.

For the American Dance Directory, a publication containing
profiles of professional dance compunies.

To hold conferences, sponsor National Danee Week Tn 1980, and
provide other services to the dance field.

For a bimonthly newsletter and for professional sevvices to Ghin's
dance constituency und sponsars.

For twa dance festivals in the Washington, D.C. and Baltimore
areas. Dance companies from different parts of the conntry will
provide performances and master elasses.

To present a serics of tap-dancing programs featuring several of
the nation's finest tap masters.

For a program fo preserve and promote jazz tap-dancing through
workshops, master elasses, and live performances.

To present developing artists and danee companies i New York
City.

$10,000

256360

27,000

6,600

10,000

17,500

70,500

9,000

24,500

3,008

5,250

7.500

15,714

20,000
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Ciark, VeVe Al

Boston, Massachusctts

Columbin College Danee Center
Chicago, Hlinois

Cunningham Dance Foundation
New York, New York

Dance Advisery Council
Scattle. Washington

Dance Herald
New York, New York

Iance Notation Bureau
New York, New York

ance Theater Workshop
New York, New York

Dance Theater Workshop
New Yark, New York

Dance Thester Workshon
New York., New York

Danceworks
New York., New York

Foundation fer the Exiension and
Bevelopment of the Ameriean
Professional Theater

New York, New York

Haleakala
New Yark, New York

Jacob's Pillow [Danee Festival
Lee, Massachusetts

Jacoh's Pillow Dance Festival
Lee, Massachosotts

Los Angeles Area Dance Alliance
Los Angeies, Californin

Los Angeles Area Dance Alliance
Los Angeles, California

Marguaret Jenkins Dance Studio
San Prancisco, Californin

Massachuseits Contemporary Dance

Association
Boston, Massachusetts

Mime Workshop
Rochester. New York

MolMing Dance and Arts Center
Chicagn, Hlinois

Murray Spalding Movement Arts
Washington, D.C.

National Asseeiation for
Regional Ballet
New York, New York

National Assoeiation for
Regional Ballet
New York, New York

{O'Neill (Eugene) Theater Center
Waterford, Connecticut

T estabdixh af the Kethervine Dot Yeehiives o dovrpeatalion
peseniree of Dinwlaotar’s works,

Fer ot r‘r‘rh-nf”pf' ;'('{'rnr”uy aeid _u,’:u;hnr-,f.' Hliapritns ey f}f'iu:,ﬁf the
Cledeain dipee cominiby cond risitig welists,

To support Masters of Amorican Drunee in ils secand season of
presenting e jor dinee compnies of City Conter in New Yorke
ity

Tor proeide wo outsttd g peofessional vt admeduistrator seith
the eppurtanity to sevee tengorarily (o the Endorenrent’s Davec

Progeom sudey the Dteegorerimental Persowied et

For Dance Herald, o qoariferdy neswstetter aboat blacls doer
artists,

Fora pifot prajeet fo demonst pote the cost effecticeiess o areradi
vitfae of nofatfon.

For eteif ar series of weime coneerts fa e FSG secson of spossored
prroelretions,

T it dderelopnent, preseutution, amd sposesovship aeticities
for fudependent choresgraphors aud sl coppopies,

For the 1958 Danee Production Profect, wlifely spovsars ovtists
and qrssisls presenfing orgioi stions,

For serevices procided to diveee conpuinies iy Peatacle Man-
g e,

Fur fhe Mowagewent Techairal dssistapee Resonree fy seieiee
professdonnl diee compaaios e ol adieiinistiative areas,

For “Draneing ia the Kiteheo,” a serics of caiseerts by eapreviinontel
chorvograpliers of the Kiteheis Center,

For avbists fees for fhe 1080 season of Hhie festienl,
Fror fhe smaee TS0 seasons of e festieal, Daclad g wavlshops
tnd perfornmtnees,

For tevhudenl axsisfogee to chaveogra phers amd doyee eon pitnics
fu senthern Califoridn,

For the pablication npd disivibotion of Dance Flash re 1981 a
soatthery Californin dinee commnnity ressrer publication,

For the solaries of o pecformnee spgree admiinistrafor and
feevresce Feedisrern,

To pablish Contemporary Dance News fn [O80 a0 bioutldy
pubiication of the Wassachusetts Conben pordary Dinee Assoeia-
fream.

For a ten-week sprbing pevfornoiner season.

Far progeams inelwdivg oisiliiog avtists. MoMing choveopra-
phers, auid four concerts o Incal desiee o prteies,

For ot sping caneert sories,

Fur the Craft of Chareogiaphy Confereiees field fn the saniieer of
FEINER

For the Nationod Chorcogeapley Pl e Craft of Claveograplig
Conforences, the Board Member Handbook, the Artistic Pluce-
went Sereice, wpd the Techuival Assisfiee Netword,

Far o three-aeek chaveagei phrers” eanfercirce,
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Performing Artservices
New York, New York

Philadelphia Dance Alliance
Philadelphia, Pennsylvania

Riverside Church of New York City
New York, New York

3t Marks-in-the-Bowery Church
New York, New York

San Francisco Bay Area Dance
Coalition
San Franciseo, Califarnia

S8an Francisce Bay Area Dance
Coalition
San Francisco, California

San Francisco Dance Theater
San Francisco, California

TAG Foundation
New York, New York

TAG Feundation
New York, New York

TAG Foundation
New York, New York

TAG Foundatien
New York, New York
Theater Development Fund

New York, New York

Walker Art Center
AMinneapolis, Minnesota

Walker Art Center
Minneapolis, Minncseta

Young Audiences of Oregon
Portland, Oregon

For consultation and intern tratning programs.

For the 1980 showease, which promotes professional dance per-
formanees 1n the Philadelphia area.

For the annual Dance Festival, which presents free coneerts of

choreographers and commpunies from throughout the United States.

For Dauspace, which provides a free spaee and technieal assist-
ance for modern danve performances.

Far the coalition's Dance Resonree Center and Dance Colendar,

For the Californiv Dance Crities’ Symposivan on Danee.

To furnish technical services to companies venting the theater.

For the New Yorl Cily Dance Festivad hold at the Delacorte
Theater in Central Pavl, which presents free danee conceriz.

For the service project tntern program, which provides the dance
comimanity with technical and management services,

To amend a previons graw! for the 1979 Dance Unmibrella, o
season of dance erents,

For TAG's 1981 Danee Service Program, which provides techni-
eal and mdainagement services fo the dance compuenity tn produe-
tion and presemdation of dance,

For the danece voucher program, ichich develops wew and wider
audiences for the dance community.

For a festival tn 1981 of "post-modern” chareographers to inclinde
post-mode g
performances, workshops, discusstons, and other evenis,

To sponsor three residencies of al Ieast ane werek cach involving
experimental choreongra phers whose compairies do wot partieipate
i the Danee Touring Program.

To sponsor the Oreqon Mime Theater in one wmajor performance
Jor the geneval public and ten ehiildren's performances.
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An exhibition of ongimal dravangs organized by the Amencan institute of Architects Foundation, Washmnston, oC
and sponsored by Priig Morns Incorporated on bahalf of Virginia Shms
and the Natona' Endovement foc the Arts, Dosean Arts Prosram, 19805-21
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Design Arts

Of zll the art forms supported by the National
Endowment for the Arts, design is at once the
most pervasive and the least acknowledged.
Most pervasive in that it affects every one of us
every day in the utensils we eat with, clothes we
dress in, and buildings we live in. Least
acknowledged in that its aesthetic value is often
overshadoewed by the social, economic, and
utilitarian aspects that give design its peculiar
place among the arts, allving it with beth science
and the humanities. To isclate the aesthetic
component would place design strietly in the
arena of the visual arts. To deal only with its
utilitarian virtues would be to identify it with
engineering. Thus, the activities that the Design
Arts Program supports in the many fields that
make up the design professions—architecture;
landscape architecture; and interior, industrial,
urban, fashion, and graphic design—necessarily
amalgamate pragmatism with creative vision,

In 1980 the Design Arts Program completed
the First Annual Grants Recognition Program
tc acknowledge the accomplishments of the
projects Design Arts had supported in its first 15
years. We are proud that our grantees often
achieved not only high artistic quality but
embodied inventiveness and creativity which
were often seminal in their influence on the
direction of design in America. As architecture
eritic William Marlin put it; “The Design Arts
Program of the National Endewment for the
Arts, that Johnny Appleseed-style federal agency
founded 15 vears ago, has been a key faetor in
trying to help America find itself again.
Sprinkling its seed-money grants across varied
urban, suburban, and rural terrain, it has
yielded bumper crops of professional creativity,
community participation, lecal investment, and
a renewed concern for the design of the public
realm. In a period like our own, when there are
also bumper crops of scarcity—energy, material
resources, capital, confidence—the Design Arts
Program has shown that a lot of things,
including money, ¢an grow on trees, and they
can indeed bloom in places where until recently,

there appeared to be only blight at the end of the
tunnel.”

This intensive review of past grants has led to
the initiation of different categories of support
for prospective applicants. There has been a
shift from the use of thematic grant categories
{like Livable Cities, City Options, City Edges) to
categories which define the activity of design
{like Design Communication, and Demonstra-
tion and Exploration) without tying them to
particular topies. Through this new approach we
mean to open the door to a2 more inclusive array
of propesals and creative ideas. At the same
time, the Design Arts Program has identified a
set of topical concerns which we believe the
design fields, their clients, and the general
public should be made aware of. These areas of
special concern are:

® Facilities for the Arts: Since the Endowment’s
founding 15 years ago, there has been an
extraordinary increase in the number of organi-
zations that present art. This growth has created
an urgent need to provide well-designed facilities
to house the performing arts and all of our other
art forms. This need does not end with the design
and ceonstruetion of an individual facility, but
extends to the quality of a facility’s setting as
well—the transpertation and parking, parksand
open space, restaurants, shops, and artists’
housing. Properly designed settings should
create lively, livable, and exciting envirenments
for the arts. It is also important to note that, as
city officials recognize the arts as a necessary
part in urban revitalization, planning for the
arts is becoming an important issue for urban
policymakers as well as designers.

e Civic Design: The general quality of our
nation’s spaces, places, and buildings is not as
good as it could be. The land given over to
streets, sidewalks, and public buildings of all
types in most urbanized areas is greater than the
land under private development. {In fact, the
public sector is the largest single builder in the
United States.) What makes a community
livable is more often a product of the total
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environment and its component parts than any
single picce of private architecture that inhabits
it. The design of sireet furniture. outdoor
lighting, signage. bus shelters, paving materials,
mini-parks, plazas, and publie buildings, as well
as the breader systems of transportation and

| spm e S A S SR public utilities form the collage of our public
ot s i environment and give definition to our civie
pride.

The question we must ask ourselves as a
society is whether we will eontinue to treal our
civie environment as 2 kind of “no-man’s land” or
whether we are prepared to exert as much
energy in the design of public spaces as we have
given to our private architecture.

& Destgner Visnal Aviist Collaboration: In re-
cant vears, innovations like one-percent-for-art
budgets have provided what seem to be
wonderful opportunities for sculptors and envi-
ronmental artists to ereate pieces for new publie
buildings and open spaces. But all too often the
original planning does not make room for art. So
the commissioned artists find themselves strug-
oling to ereate works for unsuitable spaces. And
the desipners—architects, urban designers, land-
scape architects—are surprised to discover that
their works are to be the settings for art in
public spaces. The result is an atmosphere of
antagonistic isolation between artistic disci-
plines, The artist sees his work as after-the-fact
adornment; the archilect sees his work as
compromised by unanticipated art.

Obvicusly, we have to explore ways in which
artists and designers can work topether at the
earliest stages of a project. Though {rends
suggoest that the disciplines are moving together
in practice and philosophy (with post-modernist
architeets attending to the aesthetic implications
of form. and sculptors and environmental artists
incorporating architectonic clements in their
ereationsy, institutional barriers need to fail and
entrenched attitudes need to change before
artist-designer collaborations can become com-
monplace.

® Publie Policy and Design: Over the past half-
century, Americans have seen how well-inten-
tioned publie policies aimoed at curing one social
ill have often caused unexpected problems in
other areas. This paradox has been particularly
true in the relationship of public poliey to the
design of the built environment: One has only to
look at how federal highway and mortgage-
assistance programs have affected the rural
landscape.

Yet the design and planning professions are
seldom consulied before policies rife with design
implications beecome law and regulation. Instead,
theyv're called in after the fact to deal with
adverse consequences. [t is tronie that those who

LE T LT

e




develop public policy are often called “architects
of policy.”

Of course, the responsibility lies not only with
the policy makers, but also with the design
professions themselves. They must make their
voices heard at the earliest phases of policy
development. If the design professions are to
contribute to policy formulation, they must
create the opportunities to bring about the
dialogue,

® Enerqy-Conscious Design: As our nation has
become more aware of the depletion of its energy
supplies and feels the impact of energy scarcity
on our lifestyles, enormous sums of publie and
private money are being spent on alternative
energy sources. The public sector’s response has
been principally to seek out technological
solutions—better solar collectors, heat pumps,
windmills. Little attention has been focused on
“passive” design solutions to this problem.
Increased sensitivity to building orientation,
micro-climate. seftlement patierns. materials
usage, natural ventilation, and solar access can
profoundly alter the energy consumption of our
homes and workplaces. The design and planning
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fields can play a major role in showing
alternatives to inefficient energy practices and
expensive new technologies.

This agenda addresses many of the central
questions that will continue to confront the
design fields over the next decade. Itisalso clear
that the National Endowment for the Arts' small
resources can only begin to raise public
awareness about these issues. Continuing its
historic “Johnny Appleseed” role, the Design
Arts Program hopes that new and innovative
design solutions to these pervasive problems will
emerge. Certainly the small grants and advocacy
activities listed on the foliowing pages indicate
the depth of concern in the design community
and the potential for significant contributions by
that community to a more livable Ameriea.

AL

Michael Pittas
Director, Design Arts Program
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Design Arts Advisory Panel

Susan Amory
Researcher
Chicagao, Ninms

Alma €. Armsirong
Urban planner
Roxbury, Massachusetts

Saul Bass
Filmmaker
Los Angeles, California

Stephen Bostic
State aris ageney administrator
Christiansted, St. Croix,

Viegin Islands

Sara H. Boutelle
Architectural historian
Santa Cruz, California

Michael Brill
Architect, researcher
Buflale, New York

Catherine Brown
Landseape architeet, urban designer
San Francisco, California

Ralph Caplan
Program communications consultant
New York, New York

Bonnie Cashin
Fashion designer, writer
New York, New York

Ching Yu Chang
Architect. editor, edueator
Halifax, Nova Scetia

Adele Chatfietd-Taylor
Historic preservationist
New York, New York

John P. Clarke
Architecl, planner
Trenton, New Jersey

Jeffrey Cook
Architeet, energy consuitant
Temnpe, Arizona

Pegpry Cooper
Arts Admintstrator
Washington, D.C.

Warren J. Cox
Architect
Washington, D.C.

lois Craig
Weiter, planning consultant
Cambridge, Massachusetls

Ida Marparet Daniels
Planncr, environmentalist
Butte, Montana

Louis Danziper
Graphic designer
Los Angelea. Calilornia

Barbaralee Diamonstein
Writer, editor. television interviewer
New York, New York

Nicls Thffrient
Industrial designer
New York, New York

Louis Dorfsman
Graphie designer
New York, New York

John R. Eberhard
Architectural researcher
Bethesda, Marvland

Darrell Fiizgerald
Architect
Houston. Texas

Harrison Fraker
Architect, urban planner
Philadelphia, Pennsylvania

Mildred Friedman
Editor, designer
Minneapeolis, Minnesota

Carroll Gantz
Industrial designer
Towsen, Marlanl

Karen Gates

i'ditor. publisher, arts administrator.
educator

Seattle, Waszhington

Bennie M. Gonzales
Architect
Phaenix, Arizont

Joan Geoody
Architect
Boston. Massachusetts

Reginuld Griffith
Architect, city planner, educator
Washington. D.C.

Thomas H. Helmes

Televison producer. cominunications
consultant

Toronto, Ontario

Sandra Howell
Psyeologist, edueator
Cambridpe, Massachusetts

Barry Jackson
Architeet, edueater
Newark, New Jersey

Allan B. Jacobs
City and regional planner, edueator
Berkeley, California

Fred 1. Kent II1
Geographer
New Yeork, New York

Ralph L. Knowles
Architect. educatar
Loz Angeles, California

Panos Koulermos
Architect, edueator, erilic
Los Angeles, Calilornia

Federick Krimgoeld
Architeet
Washington, DLC.

Florence C. Ladd
Environmental psyeplogist
Wellesley, Massachusetts

M. David Lee
Architect. uchan designer
Boston, Massachusetts

Jerome W, Lindsey, Jr.
Architect, edoeator
Washington, D.C.

FFedel Lopez
Architect
Highland Park, Dlinois

Weiming Lu
Urban planner, designer
St. Panl. Minnesota

Robert P. Madison
Architeet
Cleveland. Dhio

William Mason

Television producer, communicalions
consuitant

Washington, D.C.

Mary McFadden
Fashion designer
New York, New York

Maury Means
Urban designer
Chicago, Ninois

Sandra V. Moore
Architeet, environmental designer
Tallahassee, Florida

William Morgan
Architect
Jacksonville, Florida

Sherric 8. Cutler
Architect. urban designer
Cambridge, Massachusetis

Doreen Nelson
Edueator. Designer
Los Angeles, California



Jeffrey E. Ollswang
Architect, Educator
Milwaukee, Wisconsin

Laurie D. Olin
Landscape architect, planner
Philadeiphia, Pennsylvania

Joe A, Quye
Architectural research programmer
Berkeley, California

Norman Pfeiffer
Architect
New York, New York

Arthur J. Puloes
Industrial designer
Syracose, New York

Raquel Ramaii
Architect, urban designer
New York, New York

Jaquelin Robertson
Architect, planner, urban designer,
ed ueator

Design Arts 37

John H. Spencer
Architect, landscape architect
Hampton, Virginia

New York, New York
Bernard P. Spring
Architect

Heobert G. Shibley
New York, New York

Architect
Washington, D.C.
Louis Viramontes
Architect

San Antonio, Texas

Rita 8t. Clair
Interior designer
Baltimore, Maryland
Tim Vreeland
Barbara Stauffacher Solomon Architect
Graphic designer, landscape architeet
San Francisco, California
Margot Wellington
Aris administrator
New York, New York

Susan Sonihworth
City designer

Boston, Massachusetts
Peggy Woodring
Architect, planner

Paul Specht
San Rafael, California

Industrial designer
Chicago, Illinois

Los Angeles, California

Design Arts

Design Demonstration

Amigos del Museo del Barrio
New York, New York

Amoskeag Nelghborheod Asscciation
Manchester. New Hampshire
Anderson Ranch Arts Federation

Aspen, Colorado

Architeet's Community Center
Newark, New Jersey

Arizona Commission on the Aris
Phoenix, Arizona

Artspace Reuse Project
Minneapsolis, Minnesota

Athens, City of
Athens, Georgia

Blue Island, City of
Blue Island. Hiinois

Carnegie Hall Society
New York, New York

Grants

Program funds: $3,619,906
Treasury funds: §250,000
Private gifts: $50,000

For organizations that need innovated design services to initiate
a specific project that demonstrates the praetical value of good

design.

$809,238
$50,000
$50,080

Program funds:
Treasury funds:
Private gifts:

For vesovation plans to include wew offices, a ehildren's museum,
a pre-Colwmbian envivowment, and a contem porury gallery.

To develop a caltwral distriet plan and to create a nonprofit de-
eelopment corporation com posed of aris groups, businesses, and
restdents to implement the plan.

For a planning and design study for the reworation of the
Center's complex of rintage log buildings.

For a preliminary plas for the adaptive use of the Borden Milk
Plant arerlooking downtouwn Newavk, New Jersey.

For a feasihility stndy of culberal facility needs in downtown
FPhooutr,

T plan studiodicing spaee in three converted bidldings for
low to modevate income artists in the Tiein Cities.

For design plans fo renovale the historie Morton Thealer
Building as a community performing arts conter, and plans for
construction of wi anner to kouse rehearsal, teaching, and work
spaces,

For destgn and landsca pe planning of a 15-qere eommunity park.

For the design and planiing of a newe lobby for Carnegie Hall,

$10,000

36,600

10,000

16,000

14,97

15,000

22,000

9,930

15,000
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Charlotte Children’s Nature Museam

Charlotte. Norih Carolina

Children's Museum of Denver
Denver, Colorado

City at 42nd Street
New York, New York

Claremore College Federation
Claremore. Okiahoma

Clark Center for the Performing Arts

New York, New York

Dance Theater of Harlem
New York, New York

Department of Housing
and Community Development
Baltitnore, Maryiand

Film Art Fund
Noew York, New York

Florida Agricultural and Mechanical

U'niversity
Tallahassee, Florida

Fort Mason Foundation
San Francisen, California

42nd Street Local Development
Corporation
New Yeork, New York

Gardner, City of
Gardner, Massachuseits

Gunnison, County of
Guanison. Colorado

Harlem Institute of Fashion
New York, New York

Hariford Architeeture Conservancy
Hartford. Connecticut

Historie Savannah Feundation
Savannah, Georgia

Jackson, City of
Jackson, Misstssip

Landmarks Preservation Couneil
of Ilineis
Chicago, inois

Margaret Gate Institute

Huntinglon, New York

AMichigan, University of
Ann Arbor, Michipan

o beineg fosebler o fes conrposedd o seehiteets andd fandseape
rehiteets, o fountafn meckinivs eowsntbond, aid @ maseitn
consaticit to desigin an aree for evhibition, edacation, ot
;H‘J’:}‘E’N JHHET R,

To design a ehildeen’s sonseam to be Toeated olong the Plntfe
River Greenmng.

Ta desiqr owd plua the deedopent of the tien-back airn
befaven 28 ond SH Avennes as g endtarad center,

For the decelopent of o Natfonad Nalive wericas Heritege aed
Felaeationnd Culiwrad Center for the Rogers Codnty Chovokee
Aswaeiotiom,

For desivn of o new facility to howse the Conlers deiee
Justraetion progream cnd o 23tseal dunee theater,

To suppart plinnivg awd desige for regocaton af bailfetings
fonr doraritory, offiee, awd performanee sptee.

o vomnrission an areliteet to devefop o design sofution far the
reapenipg itnd rease of the Me Hewry Theater s a erftaried cep-
ter for Soutl Baflinre

T trswint in Moo plernnivg aud design for the coneersion af the
ottt Seeaedd Aevwne eonrthonse futon Caenra Masiouwm, Arthokogp
Fifne Aveliives wese headyaclers,

For dueamentation of a desiye competition for a wew sehood of
trechitectaee,

Po assist iw fhe prepaiation of o decelopaeat brochnre
copreried g inepdementetion of the aster pln fur the t e psforin-
tom of wititary warchoes Lo ealtid Saeditios,

Tor plet e amed dexiopn o Xetivped Theater Center o the vonf of the
ol West Sidde Airdines Tovmimad Bailding in New Yook Ciby,

oy dlosiagu the pevnvation of tew bistorie stractures swehivh aidt be
wsedd cis et e working spree for velived erafispersins irhior
will Fearedr gy vesidests,

For o site fuvestigobion for e sty o desispe of the reeesation
prongr s et soptews in e conpty, sappuctcd inga fritistor of
foards From te Depactment of Agrieaffure.

To design the jeporabion of two biowastones o friseeses b
Fasfiiow Mosedm.

For the Downtoes Cosneil b apalygze pedesteioi aelivity i
dribontis Fraviford, il to formafate recoiomendeations for nore
hometoe desigo of pabdie Jocilities aoif spuees,

For a design eavepetitiog b0 deeetop guidelines for fufill
epstrurtion on vrennf sibes i Mok (o Semends Vietorata
o istriet,

Fo assiat Jockson Avts Allivace’s renoctfion plicaning for the
vesse of w0 B bailding o shaved spaee it rrts-refated
Dotsd pescmes,

For staidios thet wieng e ta historic desiopmibioe of tiee adjorent
Hrevtders varvently sleted for demoldion,

For o stady appdying developments in aatomolive desiip to the
aved fur aveessible pablic trapsportution cehictes far wlicidaats
fo webeefrhatins,

Tor vmnist the weticitios of e "Comnennity Desigon Tean™ wlich
promeiddes ddesiqe seevices in Inner-city Detrod.
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Minnesota Opera Company
St. Paul. Minnesota

Montana Arts Council
Missouia, Montana

Mergan State University
Baltimore, Murviand

Movingr Imape
New York, New York

Neighborhood Housing Services
of Savannah
Savannah, Georgia

New England Aquarium Corperation
Boston, dassachusetts

New Orleans Museum of Art
New Orleans, Louisiana

Morth Carolina School ef the
Arts Foundaiion
Winsten-Salem, North Carolina

Oberlin Dance Collective
San Francisco, California

Paper Mill Playhouse
Milibuern, New Jersey

Philadelphia College of Art
Philadelphia, Pennsvivania

Pratt Institute
Brookiyn, New York

Private Arts Foundation
of Washington, D.C.
Washington, D.C.

8t. Nicholas Neighborhood
Preservation and Housing
Rehabilitation Coerporation
Brooklyn, New York

Texarkana, City of
Texarkana, Texas

Texas Tech Univerity
Lubbock, Texas

Theatrical Diversions: Denver
Littieton, Colorade

Town Hall Foundation
New York, New York

Vallejo Naval and Historie Museum
Vailejo, Californmia

Vietnam Veterans Memorial Fund
Washington, D.C.

Far the design of aw epeva howse seithin the St Authony Main
rederelopment praject o howse the Minwesota Opern and other
strller arvts orvganizatfions,

For the Regiannl! Urban Design dssistance Team to provide
sevvives for the proposed Missonla  River Front!/Downtouw
Development Praoject and to comduet 1 competifion.

To asslst a ennd ition consisting of the Built Envivonmoent Studies
program af Morgan State University, the Neighboviiood Design
Cewter, and the Middle-East Comannity Organization in
helping the  Bualtimore Middle-Fust community develop o
neighborivood design plan.

To assist planning awd design work to conrert a4 quruge spuee fnto
tire cinpinas,

Ta design a fandseape strategy for an older neighborbood in
Sacannah, which is racially and cconomicatly diverse.

To implement an Tnnocative enrivonmentad design combining
Einctic scndptore, graphies, fandseape design, and srbau desiogn
Sor the plaza in front of the New England Agiearinm in Boston.

For a feasibility sfudy of the musenn s enrvent speee atilfization
and its proposed eopuusion program.

For arehitectural stndies wecessary for the veeyeling of racant
buildings {nto howsing for artists,

For the desige of a comurunity arts conter housfng the rehearsal
and pevformanee sprees of the Oberitn Dawer Collective and fhe
Margaret Jenkins Danee Contpany as well as the editoriaf offices
of New Performance. o qurrrterty of West Coast performimg aris,

To assist the design for rebuilding the Paper Mill Playhonse.,
which was destroyed by fire in Jonuary 1980,

To plaw veworation of the Heariland Buildivg, o pationally
registered historie Tandowrk, as a eomprnuity endtuval foeility,

To increase the eapacity of the Center for Community and
Eurivgrwmental Development to provide design assistanee o
¢ growing number of neighborhood-based clients.

For a feasibility study to determine the space needs and location

alternatives of the Washington Project for the Aris.

Ta design physical improvents tn the shopping distriet, with
emphasis on the derelopment of “signage™ system.

To design a finctional neighborhood park along Sieainpoodie
Creck.

To support an infer-univeristy vesearch project by sticdents from
Teras Tech and the Universidad Awtonema de Cochuila,
Hevien, on problems commaon to border cities.

For studies for the restoration of the Tivoli Opeva House for
use a8 @ multi-purpose cultnral facitity.

For a stedy of the futnre wses of New York's Town Hall.
For designs to renorate a former cify hall building for use
as a narval and regional history musenm.

To establish o wmemorial to Americans who died in the war
in Vietnam,
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Wellan, Inc.
Dorehester, Massachusetis

Tor chesiapn phevns for vebahilitating abandoned hoases, Pluns are
wrereke e itable to hgers who nse the desipee T pegolading
rebahititation fons frame boanle

25,000

Design
Communication

Alameda County Neighborhood
Arts Program
Onkland, California

Alaska State Couneil on the Arts
Anchoraze, Alnska

Amana Artists Guild
Amana. lown

American Couneil for the Arts
New York, New York

American Federation of Arts
New York, Neow York

Ameriean Film Institufe
Washington, .C.

American Institute of Architects
Foundation
Wiwhington, DO

American Institute of Architeets
Foundifion
Waushineton, D.C

Ameriean Institute of Graphic Aris*
Now York., New York

American Institute for Municipal
Research, Edueation and ‘Training
Washington, 100,

American Society of Interior
Designers Educational Feundalion
New York., New York

Architectural History Foundation
Noew York, New York

Architectural League of New York
New York, New York

Artists Foundation
PBaston, Massachusetls

Association of Collegiate Schools
of Architecture
Washington, 1.C,

Board of Public Education for the
City of Savannah and the County
of Chatham

Savannah. Georgia

For projects that inform the general publie, designers, and decision-
akors about the value and practice of design, the impaet of design
deeisions, and the relationship between design and human behavior.

Program funds: $1,137.281

Fur fectires., semiiars, formms, ad eclibitives for both profes
st desigers o Tegien,

Tor befugg erperts in fucility desipe wid caltasal progeamiog i
Abeeshet fo affer feehyival assiska nee b representatives of lncal orls
apiptspizetioes aad pabdic officiafs

For o cammmnnity edacation progroa for the listorie Anatan
colanies by the Amwira Presercation Foamdolion

T erdit aumd disteibte @ muwwseripf by Wall Von Bkl
o arenps Hea the weeds of the arts can be speorpenfed Gdo cify
ced posgianal plosiiig preecsses

Fuoras extbiBow on Saevicon prodeet design cititted " Poper
Chip e 200 Otfeer Things”

T suppun b the work of @ Nafive wevivau desigues for A Fis
Notiee Aaperiean filar series

T sepport the Gorden Coparay eofiihit,

To soppoet an adveatory ik vetherfonire of the Kiehaed Hores
Hunt arehiteckavad arelive af the A Fawdation,

Foir the peblieation of the hedboods Graphic Design for
Nonprofit Qrpanizations.

For o Nationel Loage of Cities cauferenee for mogors apd other
pity eaperfives o e nse of wrlioe eeeicopineodid oo (1
furgri i b fife

T reenrd Hhe proveedings of Hae Sovicty's atioisd eonerene

LTI WITHTTE B BIR A

Tir merpiproet the ;n-‘h“;'fih'm.r uf w0 sbetefihodes by the srediteet L
('{:}'hrmi'('.-‘.

For o Braeeling evhodiion mre bode Art and Avchitceture: The
History and Fowure of the Collaboration,

For o nattimnd eonference on planuiag aed dveclopnent of

e Fisds” feerstsi psif,

Tor sorppert the Journal of Architectual Edueation.

To sotprpned Hro Herddetge Chinosraonye Proges of M Sedeood,

2H.00H)

10400
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4,000

15,157
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Bosten Center for the Arts
Boston, Massachusetts

Boston Redevelopment Authority
Boston, Massachosetts

California, University of
Berkeley, California

California, University of
Berkeley, California

Chicagoe Chapter Foundation,
American Instituie of Architects
Chicago, Rlinots

Cincinnati, University of
Cineinnati, (*hio

Cae, Linda*
Cambridge, Massachusctts

Conservation Foundation
Washington, D.C.

Cornell University
Tthaca, New York

Council for International Urban
Liaison
Washington, D.C.

Craft and Folk Art Museum
Incorporaling the Egpr and the Eye
Los Angeles, California

Drexel University
Philadelphia, Pennsylvania

Drexel University
Philadelphia, Pennsylvania

Dunlap Society
Essex, New York

Dunlap Society
Eszex, New York

Florida Agricultural and
Mechanical University
Tallahassee, Florida

Georgia, University
Athens, Georgia

Harvard University
Cambridge, Massachusetts

Historie Neighborheod Foundation
Boston, Massachusetts

Institute for Continuing Studies in
Design, Management, and
Communications™

Washington, D.C.

To support the dexigu task forees on fhe development of adaptive
reuse plans for the strwetires wow housed in the Center,

To produrce a documenteary on hoae poftey and planning decisions
will affect the future of Boston.

To support a two-day natiowad canference on conserving ecunpis
VURGHYCES,

T support the Institute for Urban and Begional Development’s
production of Moee films on San Franelseos downtown
coserration and development plo.

To improve the format and cirentation of the megazine Inland
Architect.

Tosupport the Sehood of Aveliteeture and Interior Design’s derel-
apment of a demonstration model for communitios inrolved in
historie preservabion.

Far the veseareh, writing, und publication of a divectory of
Jederal cud private funding sonvces for cultwrnd foeilities,

For "Conservation and Revitalizotion: An Economic Develpment
Strategy for Today's Cities,” a seminar co-sponsored with the
Natinnal Trust for Historic Preservation,

To continwe the smafl fowen comnunity design workshop,

T support research for a publication on Hhe mechanisms em-
Moyed in several conntries to arguadze design con pelifions.

To support veseareh and planning of a swreey of rernacular
arelitecture in Ameriea.

To support design of funetional and fashionable clothing for
persaits eith physical Rmdtations.

For an iwleriship course for interior design students T confune-
tHon with Aloss Rehabilitation Hospited, and for the production of
an audio-viswal fearning wnit for designers. handicapped per-
sons, and refabilitation personnel concerning design acceom-
modations for the needs of the handicapped.

To support reseaveh for exhibitions on federal wrehitecture.

For five months of emergeney fionding to com plete development of
an exhibition an the history of the design of public buildings,

For a fitm and brochure dealing with the mrulti ple rofes of today's
desiguer rersies the more “lraditional” Image of yesterduy's
architect.

To suppovt the quarterly student piublication, Georgia Land-
scape, dealing with the issiwes of envivonmental designy and
Heanning.

For thvee videota pes which will explain and fHustrade proctiead
solutions to problems encountered by design professionals.

For completion of av educational program on the arvehitectiral
value of Boston's North End.

Far publication of the wmonegraph, Managing Concepts and
Images—A Global View.
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Institute for Urban Design
Purchase. New York

Institute for Urban Design®
Purchase, New York

International Design Edocation
Feundation
Los Angeles. Calilornia

International Design Education
Foundation
Les Angeles, California

Internuational Design Education
Foundation
Loz Angeles, Californin

International Desipn Education
Foundation*
Los Angeles, California

International Design Education
Foundation®*
Los Angeles, California

Los Angeles Museum of Modern Art
Los Angeles. California

Maine Maritime ¥Museum
Bath, Maine

Maine, State of
Augusta, Maine

Maryland-Nztional Capital Park
and Planning Commission
Silver Spring, Maryvland

Massuchusetts College of Art
Boston, Massachuselts

Mississippd State University
Starkvitle, Missizsippt

Alississippi State University
Starkviile, Mississippi

Municipal Art Socieiv of New York
New Yeork, New York

Museum of New Mexico
Santa Fe. New Mexico

National Commitiee on U.8S.-
China Relations
New York, New York

National Community Design Center
Director's Association
East Orange, Now Jersey

National Institute of Building Science
Washingion, 1D.C.

T saprport the pabdication Urban Design International,

For the trauseription of the desde auad plainning Saes discossed
ot the “Gread Ciies of the World Cowderence” (i Sepdenidais 19854,
awdd for the pabdieation of @ work ow S fovaf officials hereelle
wrlietn tnd eheironareital design fsaes,

To sitppit w0 graphic design eonpetition by promote better

dormals for prbtie infornation.

For staedend seholeeshi ps b the Dntevnadfonad Design Conforeaee
Fu Aspen,

To continne decelopent, fund-raisivg, wed ploeement of the
eobthition, A Pupes Clip awnd 200 Other Things”

For the prepcration awd pubiivation of o ook on Anreriein
pruchiet desiogn,

For the prepavabion and  peblication of w boak eatitted
Form and Purpose.

Foor o sanrpasian o the fowndation of an arelitecture and design
depurbipept in the posewns,

For an areliive. vaofribits, and publication of perspeetive sketek
drarsrings and defeciled techieal deesetigs of <uodl sailling eraft
fippees el seametnship practices of the cusfrore Jistevies of Novth
Awreriva.

For pablication wnd  disteibation of o bibingued Land Use
Handbaol: by the Land Use Regalation Commission, This
Ianithonte won the highest wward of the Apwericas Plauning
Assariofian for 18749,

- A . -
Tos ansess cofsfing arboan desiga ipoidelines apd to produce
pesanrer gaidelooks for other connnaniBes Bremiofsal the eonntg,

For resperrekr wnd design of wn cohibition eabitled, =“Desigied fu
Baston- 4560 Yeurs of Dewation,”

Far a peogram by fuforme smabl town elecied officials and eivie
feaders of the fmpaaet poblic poticy deeisions bace i Heodesign
e it ey of Hee comnrnndtyg,

For o mire-weelk desion chavetfe, o ane-dong avorkshop, tired
prbdicatimn s retadd spoce afitization.

For o wmdti-media beveling eehibition on the areldechiund
siguificaies of Grand Centrad Terwdod b New York City,

For o braeeling eoftibition and fiilae on Pueblo Tndime aeehifeet e
ool tonves pdeiening dueing the last 10l yeurs.

Forthree workshops e O.S-Clina cooperafins G nifuor desin,

For o brochnsee awd divectory of the wssoeiabion’s neenthers”
aetivitivs, il for o teo-dog conforenee o strewgthivicding B
petarork af BPesign Centers,

Foi o werkshap vn wethoids o faproce aeeess by sefendifo aind
tevhuicad  fnforwation  refited  to the design oof the bailt
tHeivan e,
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Nafional Trust for Historie
Preservation of the United States
Washington, D.C.

Neighborhood Housing Services
of Reading
Reading, Pennsylvania

New York, City of
New York, New York

New York Feundation for the Arts
New York, New York

New York Landmarks Conservaney
New York, New York

New York, Research Foundation of
the City University of
New York, New York

Qukland, City of
Oakland, California

Qakland Museum Association
Gakland, California

Partners for Livable Places
Washington, D.C.

Pennsylvania, Trustees of
the University of
Philadeiphia, Pennsyivania

Preservation League of
New York State
Albany, New Yark

Project for Public Spaces
New York, New York

Provincetown Playhouse
Provincetown, Massachuseits

Southern California, University of
Los Angeles, California

Spectrum-Focus on Deaf Artists
Austin, Texas

Swain School of Design, Trustees of
New Bedford, Massachusetts

Texas, University of
San Antonio, Texas

Theater Communications Group
New York, New York

Virginia Commonwealth University
Richmond, Virginia

Virginia Pelytechnic Institute and
State University
Blacksburg, Virginia

For the “Historie Preservation awd the Minority Community”
conference in September 1980

T eommunicate an wnderstanding of Beading's historic and
architectiral heritage, provide technical assistanee on preserva-
tion techniques and landscape design, and produce ¢ brochure on
Reading's past and future.

For a design tewn fo work closely with developers, Community
Board No. 6, and the communily in the “Billion Pollar
Waterfront Progeet™ avea on FDR Drirve.

To amend a previous grant to support the completion of a film on
the Beaunbourg in Centre Pomapdou in Paris.

For an exhibition which demonstrates ereative approaches to the
design aspects of historic preservation,

For Huuter College's quided bus fonrs on whickh the funetion of
urban design is explained fo the general publie, students,
educators, and political decision-makers.

For the new Qakland Street Tree Plan to veswult in q eity-iwide tree
design plan, including information on tree selection, planting.
and care,

For an exhibition of architectuvally outstanding solar-energy
efficient buildings.

For “Eeconomics of Amenity,” a research and public awareness
program.

For acatalogue to accompany “ Urban Encounters,” @i exlibition
by the Institute of Coniem porary Avt docimenting 15 siles in the
Unifed States which hare been designated as successfud works
of public art.

To support research for o newspaper sevies on the economic,
historie, and sociel significance of historie preservation.

For a film demonstrating to corporate executives the importunce
and value of well-designed public plazas.

For design and pleaning of the construction of a new
theater facitity to replace the ofd theater which was destroned
iy fire,

To amend @ previous grant to document the study, Architecture
and Urban Design Implications of Sun Rights.

For seminars und workshops for architects and deaf artists
which will focus on the design process and needs of deaf artists,

For a lecture series and publication on the theovetionl, practical,
and innorative aspects of graphic design.

For a filmstrip and teachers’ quide on the buill encivonment for
Teras sehool children,

To publish and market a book, Graphie Communications for the
Performing Arts, fnfended for use by professionals and non-
professionals whowork with privted communications for the arts.

For a series of public lectures and seminars by teading graphic
design teachers and practitioners,

For q publication concerning redevelopnent strategies for homes
owned by elderly, low-ineome  persons of the Gainsboro
connity in Botiobe
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Virginis, Rector and Visitors of
the University of
Charlattesville, Virgmia

Watker Art Center
Minneapelis, Minnesota

WGRH Edecational Foundition
Boston, Massachuscobiz

Windham Regional Planning and
Doevelopment Commission
rattehora, Verinont

Fror e mebideetornd ceevee Modnlae, o staediged poehbecid o
ol the o tovesibo af Vg,

Tesetppot arn cohibitivn of oviginal decwingsbg 23t St pefiteeis
wodd fo w1 sabseqaent spupostion oe o oeelidecned oo
eritieisi,

?‘1‘} s fl'f‘f'f‘f l‘I]H’f F}! flff”r'f' I‘;‘!F'(“ifflif‘."f! fffrf J'f‘f‘f"f‘.‘! f!'t‘f;} Ih’ﬂ‘r
setl-demoeen oftf e desiguers for the Cendor Jor the Vitdiatapedd

Aredives fw e Aris

Fo soppnt belient assistiwee o Sl phina g vonemissons,

17.WHY

i LHH)

Design Exploration/
Research

Center for Cultural and Technical
Interchange Between BEast and West
Honolub, Haowadd

Massachusetis Institule of Technology

Cambiridge, Massachusetts
New Mexieo, University of
Albuguergue, New Maexien

Oregon, Triversity of
Fupene, Oregon

Philadelphia Art Alliance
DPhilalelphin, Pennsylvania

Projeet for Public Spaces

New York, New York

Worcester Area Transitional Housing
Worcester, Mussachuselts

For experimental and innovative research on design that seeks {o

doline or resolve new or recurring design problems,

Program funds: 81764068

Firop vepieiment o agrapdie desiagn veseas ol o etaistr v wea
sreepfiie deeoprerage il ol Brapsade wrasiclily thpeds of
um.-'mih'r pteefe ek .w-m;:fra' f-n'm.\'.

Tor preporpe donty cose stadees of o st i tonts desion fo b i o
S dedehizing far prodiss tend sefineds eendd v fase g cdfueat o
AT TIONTIEN

Too pregtie o0 guedeea ey codanfion bedbook ol fee
G R I L R L L desdopr proaetitioners,

Foo praduce w cdiviyge eat wn elmale-sensilioe desion,
Trl i'n'luf:n'r' HHH" fffu'unu'r.'f jarr.-:,\'ﬂla‘r' .\'Ulf(ﬂ' rﬂ'i'xi'_;_m Iu:'f'ur'f'pfi'.-i Nja;nf.r': f{
Foo the thevelopuseet of o T2 meide renribannsg fne Pliiteedel pleeo,
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o e ntnegegent sbpadogies foe the desiogo e peeisfonmeec b ogen
lua!’nru' RFIUL RN

For the mcanele foe it proofed gpue pesiedenee for severedy sl
ftnetfideid e ujrrff-_
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Design Fellowships

Includes four subcategories: Senior-Level Sabbatical Fellowships
provide time for accomplished professional designers to explore
areas of interest or new approaches to design. Individual Project
Fellowships are for professional designers and other qualified
individuals to carry out a specific design, research, or educational
praject. Entering Professional Designer Project Fellowships are for
professional designers in the early stages of career development or
designers returning to the field after a prolonged absence to carry
out a specific design, researeh, or educational project. Design Student
Project Fellowships are awarded to accredited institutions to provide
scholarships to selected design students in their final year of a
graduate degree program.

Program funds: $629.695

Senior-Level Sabbatical FeIIO\VShipS Marquis, Bebert B. 7.500
San Franciseo, California

American Academy in Rome 540,000

New York, New York Marsh, Vincent 7,006)
Jamaica Plain, New York

Blair, Katherine 7.5060

Washington, L.C, Migdoll, Herbert 7.500
New York, New York

Blessing, Charles A, 7.508

Detroit, Michigan Moere, E. Fuller T.500
Oxford. Ohio

Fiteh, JJames Marston 7.500

New York, New York Perin, Constance 7.500
Cambridge. Massachusetts

Harvard University 28,000

Cambridge, Massachuscits Rothzeid, Bernard 7.500
Brookivn, New York

Krauss, Richard 1, 7.500

Brookiine, Massachusetts Wines, James N. 5,000
New York, New York

Individual Project Fellowships

Anderes, Fred E. To researeh the history of tee palaces and other wnusual ive £10,800

New York, New York struetires.

Applevard, Donald Far preparation of graphic materials for a book entitled 5,000

Herkeley, Caiifornia Livable Streets: Protected Neighborhoods,

Attoe, Wayne ). To develop a 50-page paper an “toy-fike” towns intv a full length 143,000

Berkeley, Califarnia baok,

Bee, Carmi M. To survey avtist vesidential devefoprents in ravious 14,060

Brooklvn, New York communities in the United States.

Catanese, Anthony J, To study the desipn and planwing of wrban waterfronts with 10,004

Milwaukee, Wisconsin particwlar concern for the preservation and adaptive reuse of

Fistorie Iuildings

Clarke, David 8. Far a veport on ewrvvent reforms fn 13 sebools of avehiteeture in 4.000

Avlington, Virginia Freanee.

Clarke, John P. To produce a pamphict for pablic officials and ellizens” gronps 15,000

Trenton. New Jersey an the econmic and design riability of converting nnused wrban

and subuvban school huildings fnto new community facilitios.

Danko, Peter To desigm and produce wooden furwiture profofypes using 10,000

Alexandrin, Virgipia dosign feclniques e ploged by other Tndistries,

Dry, Carolyn M. For an exhibit swhich will explove the art of buitding with sand, 7.500

Newlury Puark, Caiifornia

ertith, and frees.
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FEuston, Andrew F.
Washington, D.C.

Evans, Benjamin H.

Blacksburg, Virginia

Farmer, W. Paul
Milwaukee, Wisconsin

Giordano, Jeanne
Cambridge, Massachusets

Grebner, Dennis W,
Minnecapolis, Minnesala

Harris, Charles W.
Cambridge, Massachusetls

Hennessey, James M.
Honeoye Falls, New York

Hirsch, David L.
New York, New York

Kapstein, Kthan B.
Washington, D.C.

Kayden, Jerold 8.
Brattleboro, Vermont

Kim, Susie 8.
Cambridge, Massachusetts

Kirkwood, Grace H.
North Sandwich, New Hampshire

Koncelik, Joseph A.
Worthington, Ohio

Kwartler, Michael
New York, New York

Lee, Tunney F.
Newton, Massachusetts

Lewin, Susan J.
New York, New York

Liskamm, William H.
San Rafael, California

MeGarvey, John N.
Drexel Hill, Pennsylvania

MacLean, Alexander 5.
Boston, Massachusetts

Marcus, Aaron
Berkeley, California

Mayer, Richard A
San Francisco, California

To produce @ wewsletter o crvent wrban enefrmentewtal
dexigr tsxues,

o inrestigute the fmpact of daglight on architectioad forme ond
freman capareify as related to fulnre pafferis of vnergy-eoBseinns
design.

For vesearell with Lawrence Wikdling for wn iltusirated memnal
aw wrban design competifions, using the Miheaukee waterfront
enmpetifion axs @ major case studd.

To develop a maiwal documenting the process of a desiga
competition conduacted by the City of Sufen, Oregon.

For a filu with Richard C. Potister m the work of avben designer
Cardon Ciflen,

For the tert of o hawdbook ou site design and constraction duta,

To docioment He ways D wchieh compiters are prescatfy being
pxed Fi Bhe cdueation of the destagnoer,

For a detaited post-construction evalution of sic wrban mnils,
Tnelued ing bieo desigued by Meo Hivseh,

T derelop the materials for “Selar Enevgy: 2500 years of
Fitilization” a traceling vehibition on the listory of solar
enerny wse from ancieat Greeee to the presend.

T assemble, with Charles M. Haar, o book aud material foran
cnelio-risual stide presewfation docinenting five watfor areas in
Hee faued e field,

For o brochuve which will dearanstrate hae physical b
dosign feehuniques can be nsed o hefp preserve and envich
“Hibthe etties weithin a eit”

For a hook on fhe ornamentnd plants, sheabs, awd trees of the

Middle Fast

Tor seribe o ook enditled Aging and the Produet Environment,
which aflows desiguers fo apply speeific eviteria o« rariviy of
mass produced prodiets,

To produce an eralwation of the arehitectire, b stgn, aned
PnstitnBonad funerations of Swnnyside Gardens, a wnoderate-
Fncome howsiug development desigued by Steiw cnd Weight
b £9.24,

To plan an cochange of eehibits on arebitectural ideas wpd
teehnotagios between this conntry's architectural selools and
thase of the People’s Repuddic of China

Tor werite o book foensing on residentiad arelitectire ereated sivee
1066 by extabfisked yowng designers,

To docment procedures wsed in the Fort Moson Master Plan
design eompelifion,

T produce a book and watti-media presepfation to illustrate the
art of drawivg Sor industeial design practitioners and
st uedents,

To prepare o publication based on Mr, AlacLeans work in
ablique angled acvial photegraphy as a toof for surveying and
docrnienting cifies

To plan a conference on the wse of infurmationnl graphies
o improve the clarity of public fnformation,

To develop an agenda of issues for a national conferenee an
an artists” studinfhonsing problems.
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Meyer, William
New York, New York

Neuhart, John A.
Hermosa Beach, California

Pevnick, Stephen H.
Milwaukee, Wisconsin

Roos, Gabrielle
New York, New York

Safdie, Moshe
Boston, Massachusetts

Sehneekloth, Lynda H,
Blacksburg, Virginia

Sprague, Paul E.
hitwankee, Wisconsin

Steinitz, Carl F.
Cambridge, Massachusetts

Stephensen, Thomas E.
Del Mar, California

Szaho, Albert
Brockline, Massachusetts

VanWagenen, Sterling G.

Salt Lake City. Utah
Whitehurst, Deborah
Tempe, Arizona

Wittner, Ezra L.
Atlanta, Georgia

Yamasaki, Kim
Yoncella, Oregon

Zappas, Sam A.
Baltimore, Maryland
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To support the writing of Energy, Economics and Architecture,
a book deseribing design decision aids for puassive solar and
ewerqy conserration applications for architects.

To support research on the life and work of graphie designer

Erie Gili,

To eontinne design icork on a light sculpture which uses water
droplets and strobe lighting.

To collaborate with architects to defermine nwew ways of
erhancing or modifying space throngh color.

To support the preparation of a bouk, entitled The Reasons for
Form.

For the preparation of a series of artivles concerning design
Jor the viswally handicapped, and for the completion of the draft
of a book entitled Environments for Visually Impaired Chil-
dren—Design Guidelines.

For a book on the visual analysis of historie structures and
districts based on the applicant’s work in historic preservation.

For a publication on the suceess of the regional design for the
eonmmunities of Guanison and Crested Bulte, Colorado.

To exrplore new design poxsibilities for the design of wheelchairs.

For a publication on the indigenous arehitecture of Afghanistan.

For designs for a storyboard frem which will be made an
antmated film dealing with children's aivareness of the buill
enrvironment.

To plan and design a erafts facility in the restored mill buildings
of Lowell, Massachusetts,

To design and derelop « prototypical motareyele  safety
sutl,

To provide current information on the design of housing for the
elderty.

To complete production of a television program on the
development process of Baltimore’s Coldspring New Town.

6,600

8,500

10,600

10,060

7,504

6,500

7,500

8.500

7.500

4,000

7,500

4,000

10,000

3,500

Entering Professional Designer Project Fellowships

Brown, Catherine
Baton Rouge, Louisiana

Campbell, Regula F.
Venice, California

Fly, La Barbara W.
Austin, Texas

Franklin, Victoria A.
Arroyo, New Mexico

$5,000 Isaacs, Mark A.
Louisville, Kentucky

5,000 Kinzy, Scott A.
Milwaukee, Wisconsin

5,000 Sanders, James B.
New York, New York

5,000 Thiel, Elizabeth A.
Bryans Read, Maryland

4,895

5,000

5,000

4,000

Design Student Preoject Fellowships

Art Center College of Design

Pasadena, California

$5,600 California State Polytechnic University
Pomona, California

4,000
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Cincinnati, University of
Cincinnati, Ohio

Cornell University
Tthaca, New York

(icorgia Institute of Technoloegy
Atlanta, Georgia

Georgia, University of
Athens, Georgia

Harvard University
Cambridge. Massachusetts

Ilinois, University of
Chicago, [linois

Kansas City Art Institute
Kansas City, Missouri

Maryland Institute
Baltimore, Maryland

1,000 Muassachusetts College of Art
Boston, Massachusetls

5,600 Minnesota, University of
Minneapolis, Minnesotn

4,600 (hio State niversity
Columbus, Ohie

1.600 Orepon, University of
Bugcene, Oregon

4,000 Pennsylvania, Trustees of the
Universify of
Philadelphia, Pennsylvania

5,200
Tulane University of Louisiana
New Orleans, Louisiana

3.200
Washingten, University of
Seuttle, Washington

3,600

Wisconsin, University of
Madizon, Wiseonsin

1,600

5.604

5,600

5,600

5,604

1,000

5,600

5,604

Design Excellence

Bruce, Michael*
Mexandeia, Virgima

Catholic University of America®
Washington, DO,

Cooper Union for the Advaneement

of Scienee and Art*
New York, New York

Grofe (Richard} Associates*
Washington, O,

[Tarmon, William J.*
Melean, Vieginia

Institute for Continuing Stwdies in

Design Munagement
and Communication®
Washington, (00,

Institute for Urban Design*
Purchase, New York

Miho, Tonolko*
New York, New York

National Trust for Historie

Presorvation of the United States*

Washingen, 10O,

To provide federal and state agencies with professional guidance for
upgrading publications and working environments through sem-

inars, workshops, and educationa! materials.

Program funds: S381,365

To feenich the Design Avts Prograw it aaifio-vial
doeamentation, aintendnee, vid prodaction servives for the
pringrenan s design eweetlenee Duitiatfees,

Far odating foar issues of Deaign Matters awd pubdicatiois: ar
desiga compititiogs,

T write, pebfisk, apd disteille o sevies of e wfand iy
padlivations o the revipionts of the Notional Design Lvainds
Frogront and sefeeted Plosigie Arts qprendees,

For aw eealuation swivey of pust grendees o gssess e offeets
on oregrnizotions, Tudiciduts, and conenanitios of Dresign Qs
Prageem grasts suppapl avee the piest £ gears,

For ot coupeiatice agqeeesrent fooeseai el awd Duecitory peiede
sorepves of support ot esteaddBsdorent of o Nadioned Moseaw of

the Bwifiling Avts

To tnend o previvas controet fur desiyn seafunes Jor desiopacrs
i federad ageneies,

Far o eouperatioc agieesent for teckoaical ond poofessionaf
f'fm.-\'m'”ug seperees foe Hhe Radooreat s Pesigp Ereeflvnee
Hngeet,

T strend o paprions contrnet foaltos for additioned tppesetiing
coprnses fpewrrod fnriog e prodactive of wedel publicetions

S te Bnddoemend-witfe e phies stiopbidication propect,

T wssist the Nettfowd Teast fur Historas Presepvabion amd the
Fatevieet it Bosestdomn Feveative Association i exfalidisbivg a
Natioeed Mudustovet Cepter o pracide desige and  pfetianoig
Cuforyntfion aed Fechpfeal assistoper foe e oeeifafizntion of
ki sbpeets it poaniereiol districts,

s#hl.00a

000

000

RERULE

49,650

TL250

27,500

965

H0.000



Vision, Inc*
Cambridge, Massachusetts
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To mumend a previcus contvact for prajects testing new methods of 19,000
design contpetition for pablic bilding programs,

General Services
to the Field

American Institute of Architects
Foundation
Washington, 1.C.

American Institute of Graphie Arts
New York, New York

American Institute of Graphic Arts
New York, New York

Arkansas, State of
Little Rock, Arkansas

Association of Collegiate Schools
af Architecture
Washington, 10.C,

Center for Design
San Francisco. California

Committee for the Preservation of
of Apricultural Records
New York, New York

Cranbroeok Education Community
Bloomfield Hills, Michigan

Destgn Foundation
Washington, D.C.

Don't Tear It Down
Washington, D.C.

Environmental Design Research
Association

Washington, DLC.

Harvard University
LCambridge, Massachusetts

Louisiana Tech University
Ruston, Louisiana

Massachusetts College of Art
Boston, Massachusetts

To assist professional erganizations, nonprofit groups, and coalitions
which advance the cause of design excellence.

Program funds: 482 859

To estublish « Competition Advisory Service fo assist indi- S30,000
cidials or organlxtions contemplating the selection of an
avchitee! by design competition.

For the preparvation, publication, and distribuation of a Hst of 6,134
academic Distibutions (v the United Stafes offering courses in
qraphie design.

To amend a4 previows grant to sponsor the federal government’s 9,000
ewanination procedures for grapliie designers, ilfustrators, and
photogra pers,

To support the Doesign Arkawsas Program, a proposal for 29,050
establishing design as a priovity for state and loeal government
HEHER

Fora sureey of 92 schols of arehitectiure i the United States to 14,000
determine the nature and scope of design veseareh wndertaken

within these aeademic Dnstitutions, the vesidts of which will be

pubiished aud distributed to the sehools aud velevant government

QGeNeies,

For u Center for Design which provides seveices to designers in 20,000
Fhe Palo Alte area, such as edueational prograims for designers

and the publie, public design exhtibitions, u reference Hbrarvy,

Job veferrals for designers, and o newslelter,

To support operations durivg the transition peviod to ensiore 1.5,470
proper transfer of afl files awd services to the Library of Congress.

For the “Dexign Mickigaw™ program of the Cranbrook Academy 10,000
af Avt, o state-reide design auwareness effort eausisting of a design

resgrree cenfer, clearing howse capaeity, reseavel venter, design

canferences, and exhibition.

For the prepavation and fmplemontation of the fivst Nefiowe! 7,530
Awards Program for the Industrial design profession by the
Industrial Design Society of America.

For a eampaign in Washington, 10.C., to edueate the general 14,000
public on neighborvhond consereation, fandmark presereation,
and the quality of the biilt encivonment of the eify,

For a tusk foree on desigu veseareh to assess the enrvent stale of 10,0040
envirenmental design vesearvel and to prepare au agenda for the
4RO,

For the Gradnate Sehool of Degign’s program of eareer discovery, 16,000
a chanee for pre-college students lo “try on”™ a career bofore
making a commitment of thne, money, and energy.

Far the development and promotion of o sir-week intensive 16,000
sutmer pragram whickh would provide pre-college students with
anr spportunity to cxplove the architectural profession,

For activittes at the College’s Design Management Instifute, 20,000
fncluding an  Institule quarterty  newsletter, Design Man-

agement, a survey o determine format and content of the

first Corporate Design Directory, and ecase studies on

design as @ management resonrce,
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Melloy, Lawrence”
Washington, D.C.

Natienal Community Design Center
Director's Association
Newark, New Jersey

PPartners for Livable Places*
Washingten, D.C.

Partners for Livable Places
Washington, D.C.

Partners for Livable Places*
Washington, D.C.

Repional Young Adult Project of
Northern California
San Francisco, California

Texns, University of
Austin, Texas

Themas, Ronald*®
Washington, D.C.

Vision, Ine,
Cambridge, Massachusetts

Ta amend o preciovs contract te produce o peblicalion oo
Joostienr desion for the besedicopued.

For the existing notpmpeide weteorks of moce e 60 Camniroot
Bresigu Centeys, ahich proride froe, high guality desigy sereices
to both rurval and wiban low-Inemne wefabborhionds,

For o cooperative agreenent bebiceesr the Fnadowment el
and Partuers forr moaindenance of a il eneiraimnent cfearing
Rowse; Jor the pabticotion of sewrcebooks an design; and for
pubtication of a digest of <iguifieent deccdopments fi the
desion diseipdines.

For "The Eeonontios of Auewity.”« word: progam which relofes
destgn yoality, pecfarming ovts, eisual arts, and fife quality
Tasies to strategies of foead veononie developrest,

Fur u enaperative agreewent to sopod the celearing honse of
Fuforntation: estublish systems to sercen desipe appbicants for
Endument fanding and evadande fended peojects: Tmprore
companication betiween the design prafessions i the federad
goveriment, and estabdish o paishing progeane for a desige
adroeaey project.

T suppart the Couter for Desion Tn sHvidatfeg eqnnmanivadion

amang desigrers, ather professiomeds, wrd the palifie,

Fe the “Swmmer Aeedemy in Arvelitectire, o sic-weel; progeom
for high school students intervested i the stody of architeetare.

To amemd a previows conteact by procide for the production of

np to Mhree stide prosenbations on the necds of e desige
porufessinns,

For i Amervican Nelfghborhooid Adfas, wlich will docaent the
design characteristios of 25 wibaw and sibavbern pesiddentiod
contin i ies,

12,000

20,000

203,006

110,038

[REH

16,008

14,000

30,000

meontract, MG - Prowram Papds TF - Treasory Faods
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A FESTIVAL OF BLACK & HISPANIC ARTS
JUNE 27, 28, & 29

The Afro-AmericanHistorical & Cultural Museum
7thiA ArchStreet
ART, BANCE, MUSIC & THEATER (DR4MA) FREE

POKRSORED BY FENNSYLVANIA COUNCHL ON THE ARTS. AFROAMERIC AN HISTOMCAL AND CULTUPAL BAGSECA THE M RNORITY A6TS RESOURCE COUNCIL
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Expansion Avrts

The Expansion Arts Program supports arts
organizations that represent the cultural diver-
sity of America. These groups are urban and
rural, muiti-hued and multi-lingual. They are
rich in artistic innovation, and they operate
principally in and for the communities that make
up the variegated cultural landseape of this
country.

Expansion Arts is especially interested in art
that reflects coltural traditiocns which most
established institutions have largely neglected.
To use the art form of theater as an example, the
National Black Theater has developed an
accessible, yet avant-garde theatrical approach
based on the rituals of Africa and of the Holiness
Chureh. Likewise, Teatro Campesino has built a
modern Brechiian repertory based on the
culture, ancient and contemporary, of Hispanics
in California. And, in the same vein, East West
Players has developed a unique contemporary
theater style that incorporates the techniques of
Noh and Kabuki. The Expansion Arts Program
has been a central foree in bringing national
attention to artistic organizations such as these.

Most of the Expansion Arts field is involved in
teaching or producing art, or both. In 1980 we
revised cur grant categories in order to serve cur
primary organizations better. Instead of apply-
ing for grants for activities like “Instruction and
Training” or “Arts Exposure,” as they did before,
arts groups will now apply by discipline, under
such categories as “Performing Arts” and
“Visual Arts.”

One reason for this change is that since 1971,
when this Program was begun. a good many of
our organizations have diversified as they have
matured, and they now do many different things.
What started out as a dance school may have
spawned a dance company made up of former
students. (The Dance Theater of Harlem. for
example, began as an Expansion Arts grantee
vears ago with its ballet school; today it isa major
ballet company that receives grants from the
Dance Program, while the school is still funded
by Expansion Arts.) Such a group should not
have to choose between applving for money for its

training work or for its dance productions in the
community. Under the new system, it eould use a
grant for both.

A problem with the categories used previously
was that they were all interdisciplinary and
required interdisciplinary panels. The same
panel considered theater eompanies, museums,
dance companies, and everythingelse. Becauseof
this, it was difficult to establish a review process
based on comparing similar organizations. The
breakout by discipline enables us to concentrate
the expertise of our panels for the different
discipline areas, and assures consistency in the
application of high artistic standards.

Another important benefit of the reorganized
structure is that it makes interchanges with the
Endowment’s discipline programs easier and
increases the possiblity of joint funding efforts.
To this end, we are having discussions with other
program directors about applicants who interest
us both, and we have begun to share panelists
with other programs.

It is our intention, with this new format, to
move away from project support toward consid-
eration of the crganization as 2 whole. We will
make grants to help organizations become more
stable artistically and administratively. The
concept is one of instifution strengthening, and to
do this we will focus our funding by determining
which corganizations are the most important in
the field. With this in mind, we have decided to
emphasize year-around projects and eliminate
the “Summer Projects” ecategory when the
current guidelines expire,

This past year, Expansion Arts helped lay the
groundwork for the Advancemeni Grant Pro-
gram. These grants, which may range from
$20.000 to $150,000, will go to a seleet group of
arts organizations which produce the most
excellent work in the field. They werechosenbya
blue ribbon panel following a rigorous review
process. These grants will assist the 15 organiza-
tions in securing their cadre of artists, achieving
broader visibility, and developing more sophisti-
cated management techniques.

Most of the Advancement grantees have
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developed artistically, in less than two decades,
from their grass-roots origins to be included
ameng the nation’s major cultural assets. They
have gained national and even international
attention by creating or encouraging innovative
work that attracts large audiences. Their
founders. most of whom are artists, have been
widely recognized. The Advancement grants are
meant to match the artistic excellence of these
artists and their organizations with the manage-
rial power that will enable them to grow and
flourish in the coming decades,

During 1980 we began to expand our
evaluation program. This has greatly heiped
panelists review applications. More than 300
groups were visited by Expansion Arts panelists
or consultants, who then filled out a detailed
written questionnaire, Most of the organizations
covered this year were current grantees; next
vear we hope to be able to visit more new
applicants and do about 600 evaluations. Next
year we are also planning to study the issue of
technical assistance and decide Expansion Arts'
future direction in this area.

Qur CityArts Program, which has as a goal
encouraging city governments to fund arts

FEopansion Arts 655

programs from their own buodgets, has proven
remarkably successful. At least 12 of the 14 city
governments that have taken part in this three-
vear granting experiment have created strong
funding programs for their Expansion Aris
clientele, The eity of San Antonio, which received
g CityArts grant of $267,500, now has a budget of
$1 million for community arts groups. Federal
funds aected as leverage to get another 81 million
in private contributions. Similar success stories
can be toild about the other City Arts grantees.

Now, as Expansion Arts moves Into its 10th
vear, it nourishes a field that repavs us a
hundredfold with rich artistics gifts all over the
country—in Appalachian towns, Iopi pueblos,
center city stages, and in many other places as
well.

AR Speliman
Director, Kxpansion Arts Program
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Expansion Arts Advisory Panel

Policy Panel

shirley Franklin, Chairman
Atz admnistrator, ciy ofhieal
Atlaii, Geargin

Havel Bryant
Thealer administestor. opera singer
New Yark, New Yerk

Barry Gatther
Musenm divector
Boston, Massnchusetts

Sleven Jay
Irduentor. administrator, muosician
S Louis, Missouri

Sue Lowenboerg
Arls admintstrator, theater direetor
Los Angeles, California

Lois MeGuire
Arts adiministrator
Cleveland, Ohio

Diego Navareite
Fedneawnr
Tueson, Arizona

Antonia Panioja
Educator
San Dicge, California

Hamona Saliestewa
Weaver, arts admimstrator
Santa Fe, New Mexico

Johm Van Eyek
tnion olficial
Chicago, [Hinois

Alden Wikkon

Executive director of staje arts
ageney

Augusta, Maine

Rone Yanex
Muscum eo-lirector, visual artist
San Franciseo, Califormia

Consortia

State Arts Apencies

Community Cultural Centers

Services to Neighborhood
Arts Organizations

Shirdey Franklin, Chairman
Arts administrater, eity official
Atlanta. Georpia

Carolyn Curran
Arts admimstrator
New York, Now York

Donovan Gray
Arts administrator
Seattle, Washington

Kennetly Ingraham

Lsoculine director of state arts
ey

Dietront, Achigan

Naomi Kraft

Inreelar of conimuinily arts
TSI PR AT

San Francisen, Ualiforma

Louis R, [eroy
Visnzl arlist
Phoenty, Azona

William Lewis
Educator, wriber, el
Toeson, Armona

Jo [aong
Arts wiminserator
San Antonie, Teaas

Eisa Robles

Foaceniive divector of Hispanwe arts
urEnEation

New Yurk, New York

John Sinclair
Musician, arts amdmini=tstor
Detroit, Michigan

=

Emily Whiteside

Fxecutive director of comimunity arts
arganizaiinn

Cralvestan, Texas

Alden Wilkon

xecutive director of stafe arts
ageney

Augrusta, Maine

Arts Exposwre

Shirley Franklin, Chairman
Arts administrator, eity official
Atlanta, Georgia

Miguel Algarin
Poet. educator
New York, Now York

Margarel Burrouglhs
idneator, writer, sculpter
Chieagzo. Tilinois

Oliver Franklin
Filinmaker
Philadelphia. Pennsylvania

Barry Gaither
Muoseumn director
Uoston, Massacehnsetts

leo T. Hale
*oet
Atlant, Georgia

Sue Lowenberg
Arts adimmistrator, theater divector
Los Angeles, California

Ramona Sakiestews

Wonver, excculive director of state
Arts 4rency

Sant e New Mesivo

Norie Soto
Visual wrtist
seattle, Wiashipgton

Patricia Votava

accutive divector of coimnuty arts
HILTITES

Iarge. Noeth Pakotn

Val Gray Ward
Aelress
Chicngo, Hns

Rence Yanez
Museum co-lireetor, visual ariist
San Franewes, Califorms

Harold Youngblood
Theater adimintstiator
New York, New York

Instruction and Training

Shirley Franklin, Chairman
Art: administrader, city official
Atlanta, Georgin

Joan Brown

Dancer, exceutive divector of danee
COMpNnY

Philadelphia, Pennsylvania

Iazel Bryant
Opera singer, Lhealer wlministiater
New York, New York

Rosemary Cataealos
Pouot
San Antante, Teans

Dee Davis
Madin venter co-director
Whitesburg, Kentucky

{irace Hampten
Aitisl edueator
Jackson, Mississippi

Stephen Jay
Musicinn, educator
51, Louis. Missourt



Gerald {Peter) Jemison
Gallery coordinator, cducator
Brookiyn, New York

Lynn Lohr
Drama educator
St. Paul. Minnesota

Jackie AleLean
Jdazz musician
Hartford. Connecticut

Diego Navarretie
Educator
Tucson, Arizona

John Otterbridge
Painter, sculptor
Sonth Pasadena, California

(zene Rodriguez
Photographer
New York, New York
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Michael Nolan
Arts administrator

Tour Events
Summer Projeets

San Francisco, California

Shirley Franklin, Chairman
Arts administrator, eity official
Atlanta. Georgla

Antonia Pantoja
Educator
San Diego, California

Larry Anderson
Eduecator, visnal artist
Tacoma, Washington Dancer

Denver, Colorado

Phil Arnoult

Director of community arts
organization

Baltimore, Maryland

Educator, artist
New York, New York

Eleanor Traylor
Edueator
Washington, D.C.

Maxine Brandenburg
Arts administrator
Buffaio, New York

John Van Eyck
Union official
New York, New York

Antenino Lizaso
Composer, contuctor
Miami, Florida

Eleanor Yung
{ancer
New York, New York

Lois McGuire
Arts administrator
Cleveland, Ohio

Cleo Parker Robinson

Beity Blayten Taylor

Expansion Arts Grants

State Arts Agencies

Alabama State Council on the Arts
Montgomery, Alabama

Arizona Commission on the Arts and
Humanities
Phoenix, Arizona

Conneciicut Commission on the Arts
Hartford, Connecticut

Fine Arts Council of Florida
Tallahasse, Florida

Towa Arts Council

Des Moines, Iowa

Iowa Arts Couneil

Des Moines, Iowa

Michigan Ceuncil for the Arts
Detroit, Michigan

Nebraska Arts Council
Omaha, Nebraska

Private gifts:

Program funds:
Treasury funds:

57,948,414
$ 207,500
s 207,500

To help state arts agencies and regional aris groups expand tl:leir
programming in such areas as advocacy, eoordination, and neigh-

borhood arts services.

Program funds: 8231,500

For the Artist-in-Prison Program in visual and coramic arts, an
instruction program in music theary and piano for disadvan-
taged citizeas in Tuseadooza Cownly. and fraining and perforii-
ances for the Wiregrass Suered Harp Singers.

For conzultant visits to neighborhood aris organizalions, a series
of management skills workshops, a cuftural erchange program
with Mexico, and sercices to Atlatl.

For o neighbarkood arts consultani, a bilingual consultanl, an
administrative assistant, and a guarterly bifingual weighbar-
hood arts magazine.

For artists-tn-residence to communities of Greels, Blacks,
Merican-Amerieans, Cuban-Amerieans, and zenior eitizens.

For a senior citizens’ art program, ineluding elasses awd work-
shops, an artist-in-residence af each site. and documentation of
provedures,

For arts activities for deaf and kearing Dmpaived students and
adults, and for @ Very Special Avts Festival.

For the Confined Aundience Program which prorides full-year
arfist residencies and @ visifing artist series for residents of
nursing howes, prisons, and centers for the handicapped.

For the Metropolitan Arts Couneil's programs and services o
senlor eitizens and the handicapped,

$27.500

8,500

20,008

306,000

15,000

15,000

20,400

9,000
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North Carolina Arts Council
Raleiggh, North Carelina

Rhode Island State Council on the Arts
Providence, Rhode [sland

South Carolina Arts Commission
Columbia, South Cacolina

Utah Arts Couneil
Salt Lake City, Utah

Vermont Council on the Arts
Montpelier, Vermont

West Virginia Arts and Humanities
Couneil
Charleston, West Virginia

For o arts prograw Lo the prisoes of Novth Corolina.
For the Comrnonrity Progeam ad the Artebo-Corvocflons
Pragprem.

For Arts-tu-the-Prisons Pragram ond the Nelghborbood Arts
Dlevelopment Prograon.

For the Uil Boreal Avts Consartin, an ondveacl fonring
prig L,

For the Tonring Aid Program, providing sabsidies for pesform-
nees e semedeshoges by Vermonf nvtists T the rural conpdivs,

Fone o sfateide neestetivg,

6.000

20,400

22,600

15,000

5,004

2,000

Regional
Tour Events

Agtive Trading Company
New York, New York

Arts Festival of Atlanta
Atlanta, Georgia

Ashtabula Arts Center
Ashtabula, Ohio

Brooklyn Arts and Cultural
Association
Brooklyn, New York

Carnegic Institute
Pittsburgh, Pennsylvania

Charleston, City of
Charleston, South Caroling

Cultural Exchange Counctl of Tueson
Tueson, Arizona

Detroit, City of
Betroit, Michigan

Indiana Arts Council of Pennsyvania
indiana, Pennsylvania

[nsttiute for the Preservation and
Study of African-American Writing
Washington, D.C.

Institute of Puerto Rican Culture
San Juan, Puerte Rice

Junior Leapue of Shreveport
Shreveport, Lonisiana

Lakeshore Association for the Arts
Dunkirk, New York

Ta help sponsoring organizations bring together arts groups within

a region for festivals.

Program funds: $208,990

For the 1980 Viltoge Halleecs Fesfread,

For the 2ith amwieal Arts Fostioal of difasta in Moy 1080, in-
ehaelipg the Very Special Festreal,

For “Cefebration 'S0 held duriiog the Latwer Dagy wevelewd, offer-
Frg qits and erufts workshops, beeture-desanst rations, saster
ehitssos, eofibifions, awd performoirees,

For the West hirefivn Awevivan Dy Assoviobion's Labor Day
Caraival amd Pestiond, offering orts and erafls aorkshops,
toeturvo-cdonrist rabians, master closses, cofribibions, aaed pecforse-
e,

For the Theee Rivers Avis Festival, offerivg pevlorming aad
rened qetieitios,

For “Fieeolfo Spofete,” o sevive of weinifestivals thet inefnifes
childven's theater, msie aud danee pecfirmanees, o black avks
festivad, erbibitions, and an art-peach progrene o disaderbeged
compntiifles, sewior eitizews, med fospitoals,

For the seventh awwaed "Treson, Moot Yourself oad Frionds”
Jestival, offering posie, donee, e crafts vepresentiiog all the
cthute conrnrmrities fo Toueson,

For the "Afvican Diospora Coletwabion,” held fw May 150,

Far me arts festivad hebd iw July 1980 affering colibitions, an
arbists wmariet, a filme seeies, craft deavmist eolions, andd perform-
tticers for e conienpt s,

For “Cearibbean Weel: 1080, a fostioal offering noviielg of con-
tnnons masiend performances by facad and sebivnatly Lions
ot ists,

Fup the Festirnl de Bombo g Plewa, awomnaal ereat offerisg avis
and crafis workshops, leetive-depnstrations, wastor elisses,
el ibitions, and prcfornanees,

Forthe "Red Biver Roeel, A Celebeation of the s peesenfivg o
vteriedy of fudigeaos i conten porarg art forms,

Foe “Celebvate the Ak o moath-Tow progroas offerisg risnad,
performing, aud Btvvary arls b B comnnnita,

1000

11,000

5,000

7.000

A4, ()

7.004

2,40

3000

7.0t}
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Madewoord Arts Foundation
New Orieans, Louisiana

Memphis, City of
Memphis, Tennessee

Miami, City of
Miami, Flerida

Middlesex County
New Brunswick, New Jersey

Milwaukee Inner City Arts Couneil
Milwaukee, Wisconsin

0Old Philadelphia Development
Corporation
Philadelphia, Pennsylvania

Phelps Stokes Fund, Trusiees of the
New York, New York

Pushkin Press
Washington, D.C.

ReEncuentra Cubang
Miami, Florida

Richmond Jubilees
Richmond, Virginia

Salina Arts Commission
Salina, Kansas

Seattle Folklore Society
Seattie, Washington

South Carolina Arts Commission
Columbia. South Carolina

Southern Nevada Economic
Pevelepment Council
Las Vegas, Nevada

Summer Ithaca
Ithaca, New York

Young Men's Christian Association of
the University of Wisconsin
Madison, Wisconsin
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For the Madewood Arts Festival, offering performing and visual
arts erents, « towring apera production, seminars, demonstra-
tions, and an artist-in-residenee for focal schools.

For the Sehlitz Mem phis Music Herltage Festival, held in August
13860,

For the Kwanza Festival, offering events emphasizing the Afri-
can heritage throngh performance, viswal and folk arts, lecture
demonstrations, sympasio, and coneeris.

For the New Jersey Teen Avrts Festival, presenting New Jevsey
wonth in performances, demonstrations, and erhibitions.

For the seventh annual Celebration of Community Arts Festivad,
ineluding performances, echibitions, demonstrations, an artisi-
tit-restdence, and a mural project.

For the “Avenue of the Arts” festival, offering theater perform-
ances, cancerts, ehildven’s aetivities, and exhibitions.

For administrative eosts incurred by the Visual Avts Research
and Resource Center for a presewiation of Caribhbean arts with
the Museum of African-Amevican Art.

For the “Tribade to Duke Ellington" festival, a ten-day concert
sertes of free big-band performasces for the communily.

For the fifth annuat BeEncuentro Cubano 1980 Festival, includ-
ing performances, concerts, demonstrations, exhibitions, neigh-
burhood events, and etlnic and folk arts presentations.

Fur the June Jubilve, celebrating Riehmond's biventennial, offer-
g performanees, concerts, demonstrations, erhibifions, and
ethuic and foll: arts presentations.

For the fourth awnnal Smoky Hill River Festival, ineluding
regional artists and performers, evaft exhibits, demonstrations,
a chifdren’s arl programn, and concerts.

For the ninth aunval Novthivest Regional Folllife Festival, in-
clinling performing and visual arts activities, workshops, semi-
nars, live radio broadeasts, and an Indian Porw-Woir,

For the tenth awmeal Foothills Festival, promoting Appalachian
art traditions and cullure through performances, exhibitions,
dewmonstrations, and «a film festival,

For the fivst annnal Festival of Three Continents held in Novew-
ber 1980, including participatory workshops, demonstrations,
confemporary art forms, performing and viswal arts events, «
Ffilm sevies, and exhibitions.

For the “lthaca Fall Celebration *80." inchuding performances of
choral musie and dance, demonstrations, erhibitions, cthnie
erents, and a film series

Fuor the thivd awnual Equinox Festival, offering pevforming arts
activities, eraft demonstrations, and exhibitions.

10.000

7.500

18,990

5.000

7,500

8.000

7.500

10,060

13,000

5.000

Instruction
and Training

Abraxas Foeundation
Pittsburgh, Pennsylvania

For eommunity arts projects that hold regular classes or workshops

led by professional artists.

Program funds: $2,743,330

For a training program in leather-working, ceramics and wood-
working for youth offenders in an alternative-fo-tucareeration
£ }HHN.’?‘-’}"

57.500
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Adept New American Folk Center
Houston, Texas

Afriean Heritage Dancers and
Drummers
Wishington, DO,

Afro-American Studie for Acting and

Speech.
New York, New York

Afro-Amoeriean Total Theater
New York, New York

Alanieda County Neighborhood Arts
Program
Onkland. California

Alice Lloyvd Collepe
Pippa Passes. Kentucky

Allolus Art Workshop
Rochester, Neow York

Apha-Omega 1-7 Theatrical Dance
New York, Now York

Antas Repertory Theater
New York, New York

Amoerican Authentic Jazz Danee
Theater
New Yaork, New York

American Black Artist
Detroit, Michigan

Appalachian Research and Defense
Funid
Charleston, West Virginia

Arena Players
Baltimore, Maryland

Art Advisory Couneit
Seadtie. Washington

Art Resource Association
Fast Calais, Vermont

Art Resources Tor Teachers and
Students
New York, New York

Artists Collective
New York, New York

Arts and Crafis Society of Portland
Partland, Giregon

Association for the Advancement of
Mexican-Amerieans
Houston, Texas

Back Alley Theuter
Wishington, 100

Badlet Folk of Moscow
Moncow, Tdanho

Raliet Puertorriqueno
San Juan. Puerto Hieo

For "ll]u'J"{,\'hr:jm i (.).m'n Flrofoda ™ 1t w';'n'm_r,r parsf it b Sove s,
cixaitt crts vrewdior aviting, dpivaas, etk celeihiion progeies ioe
those vivsfiied fo sewior vilizen fiomes,

For B tetindoceg pregertann G mdiric andd Bpeditionad denee ostd

HItSIT,

Flor themter apdd desee sfs feodadmeg ond fea prodeetiops,

Fop the RO Theater Follidaro progeeting ol g G frn
P i Bt oo play prosdiction, cefidits, aod copers fs ol
Hee Rivivaed Ao Craker for Cntbare egnd dets

Flar it st 1'[.',\;:{”1.\.’, e en e ittt frevifs i of -rr‘i':'}r.'ﬂlx,l pesefior
sfvar, it _a;rrf;'-;‘rm,:nf pesfornainer f!",\“‘i‘rf!. eraril st etpds foree Uiie

cersily for e toee-ceanre sefghhorfoods o e ot

Fooar efitsses fu the coaatf o fs, crafs e :_.r"-n'mi-m_l tipds, ernif p,"_mh:lq-

veipdeg: the Appertachiod Swapeer Theator pranpettne Hee " Viriees af

Appaderelric, "t aytist-fn-resedviee fop the csand arts progeam:
auef Mo O Appedovedion D™ vovnt,

Por fpstraction fa ceoiueies, eofts, flee arts graphie aets pre-

Senvu iy wets, ooad eokilictions Do the Jodd fiakler,

Fov fotiuigg iet ddipee feelariuies for g abinlts dutevested i
Heedrived capeces,

Fur closses i theater aeis, dee, sid vasee for the B Bleadee
Chifden's Thoeder and e vdalt Woelshop Progeeaon,

P the frev warkesdop seeios in oo ditaee sivid peemesie, Fuefud i
prarster efosses fnapht oy Popst fietfad,

For worbsfinps wud classes i dosee at the Detvost Ceta Driieee
enter,

Toy briperg o0 it vl cvetflemien duto e stte et hospitats to
comedared elzixses for fovg-fecis Bomates,

For the Yooth Theates appresdiceship progeo in peyforuig
e Hieader sits for fuper eity qoth,

Fur aarkshops andd leetnres fu the cissal arts and evafz ond for
sefederestips aaed speeind foes fog oo s el the
vl J'r’_ff.

Fore smrbesbops a0 Bl foe ot wlBhe at feasd i cisodd g el sl
For trainiog fn Clhipese awd Poecto Ricor theatviond forms,
it plrie arts, aweels, ind Sl veadts cokibitiogs, e wadpte-

wekicer of o veforenee Bl

Fov frainivg prograpes G detseee, dioaen, Jozz waeid the resaaf
DYYES

For olisses, srarfsbops, oud coliihitions i the riseed crts otd
e,

Fov teednday waed ;u'm"m-f;rm of fara docreerdiey Fities,

For the Theator Waplhop Troisisg Progeeie,

Fio o s acorfshop fn diuner

Fur ool g, reavfeshops, o g o anaeevs e seceral perjor e
eeties ikl Tpige Hispinie popsfidfons,

KORLET

10 {nH}

17,5618}

27, iKY

17,510

12500

BRLLY

1is,

[EREN]

i3, 51}

.00

14}, O}

14,58}

13,0000

BRLHE

22,500

22 M

[IALEL

JUREIH

ERELY

150

S.ARN)



Ballet Theater of the Virgin Islands
St. Thomas, Virgin Isiands

Basement Workshop
New York, New York

Bayfront NATO
Erie, Pennsylvania

Retter Boys Foundation
Chicage, Hiinois

Beyond Baroque Foundation Center
Project
Veniee, California

Bidwell Education, Musie, and
Recreation Center
Pittsburggh, Pennsylvania

Billie Heliday Theater
New York, New York

Birmington Creative Danee Company
Birmingham, Alabama

Rlack Cultural Endoewment
Baltimore, Maryland

Black Dimensions Dance Theater
Oakland, California

Black Emergency Cultural Coalition
New York, New York

Black Theater Alliance
New York, New York

Black Theater Troupe
Phoenix, Arizona

Bloomingdale House of Music
New York, iNew York

Board of Directors of Aztlan
Chicago, 1liinois

Boys Cheir of Harlem
New York, New York

Boys Harbor
MNew York, New York

Braittleboro Music Center
Bratliehoro, Vermont

Brockline Arts Center
Brookline, Massachusetts

Brown University
Providence, Rhode [sland

Buffalo Inner-City Ballet Company
Buffalo, New York

Cacho’s African Dancers and
Drummers

Washington, D.C.

Capital Ballet Guild
Washingten, D.C.

Capital Ballet Guild
Washington, D.C.
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For the danee training program aud seholarships.

For workshops in the visuad and performing arts, o pevforaanee
series, golfery erhibits, lecbure-demonstrations, a media series,
and pblications.

For dasses In danee, eeramies, photography, printmaking,
patnting, musie, and student exhibitions at the Martin Luther
King Center.
For the Youth Theater Derclopment Program, offering instrue-
tion in sef constraetion, aeting, dance, roice, design, and theater
me nagement,
Far free warkshops in writing, poetry, wmuste, viswal and per-
Jorniing arts,

For a music education program for ehildren in musie composi-
tion, eoice, aud instrament fraining.

For the Pevforming Arte Warkshop and the vesident ehildren's
company, The Bubble Gum Players,

Far performances, workshops, and elasses T movement for yonng
people, sewior eitizens, oad the handicapped.

Fuarthe Children's Honr, a series of workshops, efasses, and exhi-
bitians for northeast Baltimore neighborfioods.

For iustraction in ballet, modery, traditional Afriean, Afro-
American, and Afro-Haibian dance forms.

For the Prison Arts and ICRY programs.
For instruction in the visnal arts for minorily students af the
Werst Aeadenyy,

For workshop programs, Saturday’s Children, an arfisi-in-
residence, and seript-ieriting seminars.

Far the conununity orchestra eoncert series and @ swmnrer nisic
day eamp program,

For elasses and workshops in siti-seveening, ceramics, mural
painting, and photography by Letine artists.

For musical instruction for 75 gifted nine-year-olds in Harlent.
For performing avts workshops and elasses for yonng people in
the East Harlem conmenity,

For the Music Discovery Workshops, nvolving tustrument frain-
g for vesidents of surrownding rurval areas.

Far classes and workshops in the visual avts, erafts, and medio
aris

For “Rites and Reasons,™ a cwltural praject offering workshops
and classes in the performing and visnal arts for the university
and the conmunity.

For training in classieal ballet for eeonomically disadantoged
Houth.,

For instruction in traditional and 4fro-Cuban daiee and mustc
and presentations by African Danee Theater,
For « danece instruction program and concert sevies for the

Anacostic eommunity.

For a dawee instruction program and a concert series,

10,000

10,600

10,000

7,500

7,504}

3,004

17,500

4,600

20,000

5000

16,000

30,600

5,080

7.500

10,608

10,600

10,000

25,0060
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Center for Book Arts
New York, New York

Center for Chamber Musie at Apple

I{ill
East Sullivan, New Hampshire

Center for Positive Thought
Butfalo, New York

Central Pennsylvania Village Crafts
State College, Pennsylvania

Charlestown Working Theater
Charlestown, Massachusetts

Chautangua Oppoertunities
Mayville, New York

Chiang Ching Dance Company
New York, New York

Chicago Childrens Choir,
Friends of the
Chicage. Mineis

Children's Art Carnival
Now York, New York

Children's Arts and Science Workshops
New York, New York

Children's Creative Praject
Santa Barbarn, California

Cityvarts Workshop
New York, New York

Clark Center for the Performing Arts
Now York, New York

Collective Black Artists
New York, New York

Collinwood Arts Couneil
Cleveland, Ohio

Communications Foundation
Santa Barbara, California

Commumity Arts Services
Honolulu, Hawan

Community Center for the Performing
Arts
BEugene, Oregon

Community Crafts Workshops
Lewiston, Maine

Community Film Workshop of Chicago
Chieago, Hlinois

Conmmunity Musie Center
San Franciseo, California

Cornish Institute
Seattle. Washington

Council on the Arts for Cortland
Cortiand, New York

Crossroads Community
San Franctzeo, Culifornia

Cultural Council Foundation
New York, New York

Fur werbesiops G graphie design, oo noliboding, Ietter press
o grop 7 .
prianting, womd edgearing, qd bor g,

For the Youwug Musivians Proneio,

For daare classes of e Sehaod of Movewept, aud workishops i
wiatste, erafis, ol eisind et

Fuor wwpkshops id chiusses i tradifoaal Pewisyleanir vl
crafts for the aged, Tow-lveane, wurd bandionpped.

For the Theater for Urban Youll, warksfiops In acting, wore-
wreatt, andd D pracisation,

Fur olvsses, warbshops, aod coliditions fo the risoal s,
Foir o dener freind g progeam e traditional Peleing Qperac tech-
sidigoes cned Chifnese e seoreareids,

For sesivad treadieing ised pesfornrtuce e gurionee for chifdeen,

For the After Sehood and Conrmnideation Avks progeam offering
fnsbrretion fir e eispal witss medio arisoaind eeifing,

Fov (usteaction in the eisoal and pecformdoyg arts for olidden
anef afalts from fosr-ineone ood mduorify grosps

For aw after-sehool estroetion peogittae 0 the visanl aund pee-

Fevue iy arts,

For el seackshops for wefnoeify aid eblosie qrongs od o re
sapree conter for poltie aet projeets,

For fomenst donee fusteoetion progreins,
For o musiv edneation peograon aod feefudond servives,
Fine eboesses oind arksdrogse d edsnnd il peeforscdig artsceven-

oo writing, confis, medio, sud plotospea plog.

For hilisgral creative wrdivg aud artistic workshops foe e
Chricann popnlation,

For workshops, vlasses, anef pesfornetnecs (i dinee and ercative
i s,

Fuor o deree Tastevetion progedi.

For tustroct o S coudeat purars cvatbs, the peefornfag aets, awf
the Provly Stvvet Faokibitions,

Fora Fraciaing prograns i s filoe prodsativns for disadeoni-
feapeed i penipe,

Fore wesie insteacting in fpstenicetit fens, efie neasie, jeezz and
ey, oud peeforantuee oppuctandies for goiegy people,

For mrasie wind deee Baining pompri s,

Far avts worbshops for The cesidents of Corflrd Conit g,

Froe avarfeshaps i thee visowad, pecforiming aad theatee arts of The
Fetra,

Fui B Foeo's gallory and workshops (0 the eisued arts for the
Spipishspeal ing conmneainit g G the By,
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Cultural Couneil Foundation
New York, New York

Cultural Council Foundation

New Yark, New York

Cultural Council Foundation
New York, New York

Cultural Council Foundation
New York, New York

Cultural Council Foundation
New Yorik, New York

Culture in Black and White
Mobile, Alabama

Cumberland Museum
Clintwood, Virginia

Dance Exchange
Washington, D.C.

Danece Theater of Harlem
New York, New York

Dance Visions
New York, New York

Dancers Workshop of California
San Frapeisco, California

Dashiki Project Theater
New Orleans, Louisiana

Dayton Contemporary Dance
Company
Dayton, Ohic

DeCordova and Dana Museum and
Park
Lincoln, Massachusetts

Department of Conservation and
Cultural Afiairs
St. Thomas, Virgin Islands

Detroit Community Musie School
Detroit, Michigan

Dixwell Children's Creative Aris
Center
New Haven, Connecticut

Deouble Image Theater
MNew York, New York

Douglass (Fredrick) Creative Aris
Center
New York, New York

Deoewntown Ballet Company
New York, New York

Downtown Community Television
Center
New York, New York

Dume Spanish Theater
New York, New York

Durham Arts Couneil
Durham, North Carolina

Dutehess County Arts Commission
Poughkeepsie, New York
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For free workshops in dance and performance techniques for
youth by Brone Dance.

For the Charles Moor Dunee School, offering iustruction for
children in traditional African dance.

For workshops in fabrie patating, etching, sithscreen, and photo-
technigues af the Lower Fast Side Printshop.

For instruction in the performing urts and performances by a
student company at the Nat Horne Musical Thealer.

Foar worlshops for low-income artists at the Nation of Graffiti
Artists,

For tratning in art, ceramics. dance, drama, muste, photogra-
phy, and ereative writing.

Fuor workshops in wearing, woord and stone seulpture, painting,
oral listary stovies, poctry. and music

For workshops, elasses, and rehearsals.
For o training program for apprentices tn wardrobe, stagecraft,
dance, and music, and for the Lecture-Demonstration Perform-

ance Series.

For workshops in contemporary dance for the Harlem commu-
nity.

For the Reachont Program, offering instruction ™n movement,
dance, and verbal communication, and for n regional tonr event.

For training and perforinance opportunities in the theater arts.

For denee fraining activities,

For free art classes offered to low-income elderfy, and for a re-
gional tour event.

For instruetion programs in music and for summer programs.

For instruction in Orff-Schulwerk, string development, and
brass, wind, and percussion to underprivileged chifdren.

For iustruction in the performing and visual arts for inner-city
chitdren.
For traintng, performaneces, and an annunal plag-writing

Jestival.

For a tratning program in creative wiriting and acting.

Fur instruction i{n ballet, modern, and Spanish dance by the
Dawntorwen Commnunnity Dance Workshop,

For workshops in lelecision arts and related media services for
low-income persons, primarily in Chinatoin and the Loicer East
Stde.

For warkshops for teenagers tn theater technigues and Hispanie
cullure.

For the Creative Avis in the Public Schools Program in the Tri-
angle area of North Carolina.

For workshops in danee for the disadvantaged echildren of
Dtchess County.

2,500

5,000

7,500

5,000

6,000

17,500

7,000

16,000

30,000

12,500

20,000

22,500

10,000

10,000

12,000

5,000

20,000

7.500

12,500
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East Bay Communify Arts Project
Berkeley, Califarnia

Bast-West Players
Los Angeles, California

Ebony Talent Creative Arts
Foundation
Chicago, Ulinms

Smerson School
New York, New York

Evervday People
Monessen, Penngylvania

Exceptional Children’s Foundation
Los Angeles, California

Family of Man
Providence, Bhode island

Film in the Cifies
St. Paul, Minnesota

Film News Now Foundation
New York, New York

First All Children's Theater
New York, New York

Floating Foundation of Photegraphy
New York, New York

Folkdance Feundafion
New York, New York

Franklin County Parks and Recreation
Reoeky Mount, Virginia

Free Southern Theater
Noew Orleans, Louisiana

Free Spirit Theater
Baltimore, Maryland

Frog Hollow Craft Association
Middlebury, Verment

Frog Hollow Craft Associztion
Middiebury, Vermont

Garden State Ballet Foundation
Newark, New Jersey

Goddard-Riverside Community Center
New York, New York

Great Falls Developmen! Corporation
Patersan, New Jersey

Great Leap
1os Angeles, California

Greater Birmingham Arts Alliance
Birmingham, Alabama

Growth Through Art and Museum
Experience
New York, New York

Ifaight-Ashbury Community
Development Corporation
San Franeisco, California

Hartford Schoot of Ballet
Hartford, Connecticut

Fur the Savenile Jostive Art Peoject, offering worlshops b the
eonnbly jreenile prison.

Fror instruction prograas awd pecfurmeanee,

For fustenetion fw dvaner, dowee, wonsie, crcabive weitiug, and
the technical aspeets of thealer arts for firner-cify rrsiefents

For suormer workshops and an arts insteaetion progeas for
chitedren.

For olasses in e risaad arts and crafts Saturdoy workshops,
el dfesmenestrafions,

Far clusses b the eisiad artsand evadfts for the metally retarded.
EFor Civens Wagow Fheoter's wovkshops fu theater oud eirens
wrts, s for toareing o podducfion,
Four iwsfraction v filmmalimg,
For fusteaction in fdaemoking for fow-facome aud minority
!")‘I'”H}L‘\'.
For thealer fraining for New York Cifg ehifdren
For Dustrietion L photogra phy for costacwnity children, adidls,
e the Jamifies of ew-offenders droagh the Fenthy ond Comnrn-
ity Workshops.
For a comoponnity Enstevction progyane in ol dearee amd musie,
For o senior eftizens’ crafts iustriction progeoin,
For the Conmunity Theater Progeam offering workshops aod
) i) , {
frontis,
Fopr theater training wovksiogs,
: !

Frr o erafts Disfeaetion and apprenficoship program for chil-

. i FELRL
e, aoufts, il the mendatly vetarded,
For erafts fusteaction aad oppreaticeshiips,
Eor sehodorsdips mied danee orkshops,
For drama workshops wnd the decelopment of streel drama
Fostiveds,
For fustraetion in the peetorming avts and velated theater arls
For warlshops aud porfurmances (n danee aud puisic for Ssion-
Amerivan goidh,
For Parkust-Urbian Arvt. a progrant of net elisses aid perfurm-
ances for the disadeantaged, miefuding senior citizens aud the
frenireier o,
For ¢ training program in art aad nasernm resonvees for eldl-

drew and feaehers in the puddic sehonts,

For free ar low-cost workshops D the risiuad and performingarts,

Fuoi the sehodarship prograw i divee tradniugg for poung people,
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Henry Street Setilement
New Yerk, New York

Heritage Family Theater
Spokane, Washington

Hochstein {David) Memorial Music
Schaool
Rochester, New York

Hunt {Elena) Foundation on Arts and
Humanities
Wilson, Wyoming

Indochina Resource Center
Oakland, California

Inner City Youth Leapue
St. Paul, Minnesota

Inquilinos Boricuas en Accien
Boston, Massachusetts

Institute of New Cinema Artists
New York, New York

Institute of Puerto Riean Culiure
San Juan, Puerto Rico

Institute of Puerto Rican Culture
San Juan, Puerto Rico

Japan Town Art Movement
San Franciseo, California

JCCECG Community
Birmingham, Alabama

Johnson (Jaumes Weldon) Community
Centers
New York, New York

Julian Company Theater
San Francisco, California

Kalihi-Palama Culture and Arts
Society
Heonoluin, Hawalii

Kentuckiana Metroversity
Louisville, Kentucky

Knoxville Urban Ministry
Knoxville, Tennessee

Kona Arts Center
Holauloa, Hawati

Kuumba Community Theater
Chicago, Iinois

Kuumba Learning Center
Washington, D.C.

Kuumba Learning Center
Washington, D.C.

Kuumba Learning Center
Washington, D.C.

Kuumba Werkshop
Chicage, llinois

Latin-American Development
Services Corporation
Chicago, Hlinois
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For the tratning workshops at New Federal Theater providing
opportunities for employment in theater-related work.

For dance and theater training for isolated communities.

For musie and danee fraining

For ballet tnstruction for the community.

Far workshops aud seminers in traditionel Philippine elhnic
MR,

For professional instruction in photography through workshops,
seminars, and erhibitions.

For workshops in production and programming tn community
media aris.

For video and film workshops for the community, including
sentor citizens and handicapped youth,

For a dance training program, performuances, and concerts by
Ballet Puertorriqueno.

For workshops and festivals by Kl Cogut incorporating the
African influence on Puerto Rieo.

For art workshops conducted by artists from the Asian commu-
ntly,

For Black Fire Company's productions, a training program in
the performing arts, and ereative writing instruction for dis-
advanteged youth,

Forworkshops in photography, poetry, and clay sculpture for the
Harlem community,

For workshops and fraining for the production of Lavabed

Wardance.

For ¢ training program for residents.

For the Youth Arts Program offering {nstruction {n the perform-
ing and visval arts, media, and photography.

For anarts program at Epworth Jubilee Community Avts Center
which zerves the Fort Sanders community.

For an instruction program in the visual arts and crafts.
For adminisfrative costs.

For the summer-fall session of the Ebony Inprompiu Theater’s
“Lorton Voices Project,” which provides training in theater arfs
to members of the Lorton Voices, an inmate theater company.

For exhibitions and performances and the gallery management
training program at the Market V Gallery.

For training in theater, dance, music, and related theater aris by
the Ebony Impromptu Theoter Company.

For training in theater, dance, music, and related theater arts,

For the Community Television Production Center, offering train-
ing tr small format video to the Latino community.

30,000

4,000

5,000

4,000

7,500

7,500

10,000

5,000

10,000

5,000

15,000

7,500

5,000

18,000

25,000

17,506

5,000

18,000

5,000



66 Frpausion Aris

Lailin-American Theater Ensemble
New York, New York

Latin-American Youth Center
Washington, D.C.

Lawrenee Aris Center
Lawrence, Kansas

Liga de Estudiantes de Arte de
Arecibo
Areeiha, Puerto Rico

Liga de Estudiantes de Arte de
San Juan
San Juan, Puerto Rico

Madisen Commnunity Access Center
Madizon, Wisconsin

Manechoster Crafismen's Guild
Pitishargh, Pennsylvania

Manna House Workshops
New York, New York

AMartin Luther King Multiversity
Los Angeles, California

Media Study/Buffalo
Boffale. New York

Metropelitun Culiural Arts Center
Minneapolizs, Minnesota

Metropolitan School for the Arts
Svracuse, New York

Mexican-Amerivan Culture
Development
Hamestoad, Florida

Milwaukee Inner City Arts Couneil
Milwaukee, Wiseonsin

Mississippi Band of Choctaw Indians
Philadelphia, Mississippi

Model Valley Meuntain Crafts
Clairficld. Tennessee

Mamroe County Rureal Heritapge
Alliance
iInton, West Virginia

Mudflat Pettery Schoeol
Cambridge, Massachusetts

Nashville Academy Theater
Nashviile, Tennessee

Nuational Black Theater Workshop
New York, Now York

National Conferenee of Artists
Washington, D.C.

Native Ameriean Arts and Culture
San Franeisco, California

New Dance Theater
Denver, Colorado

New England Conservatory of Music
Boston, Muassachuosetts

For pemfuetions aud clivsses Tu theater orts
)

Fror workshops @il sem it s affeeing fastroct fow e Latin aosic,

Fur sarkshops and elivsses (n the visued aod pesforieing s,

For fectures, ealiibitions, wnd arorkstops Tn e visnal arts, pho-
fageet g, evaeel erafts,

For sehodarships, closses, aue exkibits in the visied efs and
erufts,

Fov a briniveg progee et cideoki pe prodaction, Greoleiagcthuee
awed vncial wfuoeiby residonts, seaior eftizens, and the Jreendi-
verprpaeef,

Fur tiaining in cormmpies, teatiles, amd photogrea plog for s ioriig,
ebifeidu, ond ondicapped residents of the Northside,

Fur perforwfng avks elasses, worlshops, awd relieaesal spree for
the Havlews conim it

Fov o wrtist-fn-vesidesce progean fu B cismd avts for seinor-
b steeeleints Frowe wan-aets bigh seboofs

Far o workshop teaiaing progeas (o filw ad eideo,

For elisses tnd pevfornranees e e viseal and perforafvg aots,

For fustraetion tn the elontd anid pecfors g s,

Far fwstraction by the Marivehi Mosic Selod for foraorarkers
tinel their funritios,

Forr the i g Fastitote offeriieg clisses ooid sworboshops fu the
risuetd el pesforining avts,

Fir the Cliortie Artsamt Croagts Proggrans affes Dngg Qestract o in
Froedifiomad il erafis

For e training progreo in Feaditionad evigfis for the pesicdets of
e Cleaihore Valfey,

For the Mowntain Heritage Sehoof drtisans peogeetins, affering
fustrsebion de fraditional monntaiv aets awd peusie by ofder

e fists,

Fise tire seladitysbeip prtgeiane offeram festrsetion fn certneies,

For o theatey eainivg progeass for ebifdiea.

For olasses qud weorkshops to the theater s,

For the Chiifdreas Workshop a0 Africnn-Americon Visaal s
tr dstraetion progeaar G pevior g aned cisaal artsad ceafts

fow chiteien,

Far a progresie of wovkshops fn erafts that are traditionat fo the
By Area Indinn eommaniiy,

For o danee beaining progeos, feeluce-denanstrat ions, wwork-
shops, ek wrbui-eopeects it schaods,

For the Contueenity Sepeices Yoesival Tnstraction Progeaon offer-
g Destiaeadal oned eoice fessons, peticipt o Do perfors-
wpee cuseuthie, and theory closses,

5,000

10,0410

D140

BRIl

15,4004

163, (3

22,500

IBRLLL

12,000

10,5¢H)

15,000

12, 5y

T.0tH)

12,008

10, Oty

LT

.00

5,400

3000

AT 5N

B

7.500

2250

10,000
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New Freedom Theater
Philadelphia, Pennsyivania

New Muose Community Museum of
Brooklyn
Brooklyn, New York

New Organization for the Visual Arts
Cleveland, Ohio

New Orleans Public Schools
New Orleans, Louisiana

New Orleans Public Schools
New Orleans, Louisiana

New Playwrights' Theater of
Washington
Washington, D.C.

New School for the Aris
Montelair, New Jersey

New York City Hispanic-Ameriean
Dance Company
New York, New York

Norman Firehouse Art Center
Norman, Oklahoma

Northeast Georgia Area Planning and
Develepment Commission
Athens, Georgia

Nuevo Teatro Pobre de America
Hato Rey, Puerto Rico

Olaniunji Center of African Culiure
MNew York, New York

Original Ballets Foundations
New York, New York

QOzanam Strings
Pitisburgh, Pennsylvania

Parker {Charlie) Memorial
Foundaiion
Kansas City, Missouri

Pasadena Arts Workshop
Pasadena, California

Paich, Ine,
Atlanta, Georgia

Performing Arts Workshop
San Francisco, California

Philadelphia Dance Alliance
Phitadelphia, Pennsylvania

Philadelphia DDance Company
Phriladelphia, Pennsylvania

Printmaking Workshop
New York, New York

Prints in Progress
Philadeiphia, Pennsyivania

Program ie Aid Citizen Enterprise
Pittsburgh, Pennsylvania

Public Art Werkshop
Chicago, lilinois

Erpoansion Arts 67

For the theater arts program,

For a workshop program in the visual arts and wusie for the
disodrantaged conumuaity.

Forthe Avt/Tolk Program, offering classes and workshops in the
visnal mits,

Forthe New Orvleans Center for Creative Avis Program for 1950,
affering instruction in the performing and visual arés.

For the New Orleans Cepter for Creative Avis Program for 1981,
offering instruction in the performing and visual aris

For training for new Amevican plamerights, primarily from the
Washington, D.C.. avea.

For instruction in the pevforiing avts for Esser County vesidents.

For the Dawce Workshop Training Program for low-income,
nitworify students

For fustruction in the risnal arts for the community.

For art progrious for older adnlts in nine connlies in northeast
Georgia.

For sovkshops and productions exploving the roots of Puerfo
Rican culivre.

For a tratving program in African culfiure.

To provide free ballet training fo New York City public schoof
childven by the New Ballet School of the FEliot Feid Ballet.
For the Pittshurgh Fine Arts Progrom, which offers instruction
tn orchestra and band Dnstrments, muosie theory, archestration,
art, dance, jazz studies, and roice.

For tnstruction in the performing arts for wuderpriviteged ekil-

dren and adiults,

or “Ethuic Heritage Avts,” “Envivonmental Avis,” and "Avts

Semesters for Handicapped and Disadrantoged Children”

PrOGIans.

For instruction in the risual and performing aris for the resi-
dents of Cabbagatown.

For werkshops in tieater and danee in the publie schools, inelud-
Tng lechnaioal assistaner to feaehers,

For danee classes and workshops.

For danee training and performances for tuner-cify youth,

For the Community Privtmaking Program in the graphic arts.

For workshops Tn drawing, design, and print-making technigues
Jor low-income young people,

For instruction in dance, risnal arts, crafts, and drama for
chitdven and aduits.

For storefront mural, photography. and visnal arts workshaps,

20,000

12,500

2,500

10,000

10,000

10,000

7.500

30,000

6,500

15,000

10,000

20,0068

2.500

5,000

10,000

10,000

17,000

20,000

17,500

10,000

10,000
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Puerto Rican Dance Theater
New York, New York

Puerto Rican Traveling Theater
New York, New York

Puertorican Center for the Arts
New York, New York

Rainbow Television Warkshop
Boston, Massachusctis

Riverside Church in the City of
New York
New York, New York

Roadside Attraction
Detroit, Michigan

Roosa School of Musie
Brooklyn, Now Yark

Roosevelt Public Library
Roosevelt, New York

Rutgers University
New Brunswick, New Jersey

R'Wanda Lewis Afro-American Dance
Company
T.os Angeles, California

5t. Croix School of the Arts
St. Croix, Virgin Isiands

5t Elmo's Village
Los Angeies, California

St. Francis House
Kansas City, Missouri

§t. Louis Conservatory and School
for the Arts
St. Lowms. Missouri

Salmon River Central Schoel
Fort Covington, New York

San Francisco Center for Japanese-
American Studies
San Francisco, California

Santa Barbara Gazebo Theater One
Santa Barbara, California

Setflement Music Sehool
Philadelphia, Pennsyivania

Sign of the Times Cultural Workshop
andd Gallery
Washington, D.C.

Silvera {(Frunk} Writers Workshop
Foundation
New York, New York

Society of the Third Street Music
School Seitlement
wew York, New York

South Arsenal Neighborhood
Develepment Corporation
Hartford, Connecticut

Southwest Craft Center
San Antonio, Texas

For tustraction programs in dunee, sonsie, costionre desigu, and
canstrretion for the Hispawie comminiy.

Forthe Training Uit offering testractfon i theater arts, Hiera-
ture, maxic, rhytloms, and donee.

For warkshops fu the pevforming ares and follc evafts o bilingral
newsletter, a veference Uhravy, and o musenm,

For fibnmaking and eideg workshaps.

For the Theater Workshop for Children offorisyg nstraction in
dreema, vaice, and danee for the chifdrven of the Upper Woest Side,

Far the Attie Theater Pevformiag Aves Aeademy progrann offer-
T Fustenefion i the theater aris.

For the Contnranity Program offering fustruction fn music and
danee ta minarity ehildren fn Kivgs Conaty.

For workstops (w0 the viswed wols, photogra phy, aond eovdinies,
For pevforannees, workshops, and fectwre-demppstrations for the
Hispeinie conmtiinity,

Forworkshops and elasses in danee and velated pradoction tech-
Ifegrees,

For fustraction in the vismad and pesforming arts ond ervifls,
For svorkshops (n the perforndng arts and eroafts

For workshops i the cisaal artsand coafts by the Croaft Leariinyg
Conter.

Farthe Cosaan Drnee Contptg to eond et a seeies of workshopes
I i d !

Jor beginning and adeareed daneers aud 20 lectnredenonstra-

Haous {1 area pablic wnd privafe seeaondary sehonls

Fur the Mohawl: Arts and Crafts progras offering fustenctian in
troditional tribal avis for Mobuwl school chifdven,

For dunee training feeture-demoonstrafions (o sefoofs. and e
prtarsion of the repertary.

For the statewide Cefifaraia Youtl Theater, affering instruction
aned priformanee aetivities

For wusie fustruetion progeasis for the eiseolly apdicapped,
the popsically disabled, and senior eitizens,

For arorkshops T the viswad ats, photogea plg, awd dapee,

For plagerights” worksho ps.,

For the Ethnie Arts Program, affering instraction o the visual
and performing arts awd an original thealer pieco abovt the Laiver
Fost Side.

For fustraction in the cigual aris, o mural program, awd «
maobile Art Cart for elementary students” and senior citizens’ art
clsses,

For the Saturday Morning Discovery Program, offering scholar-
ships awd Pnstraction fn fine arfs and erafls

17.500

25,000

22,504

20,830

5,000

5,004

2,500

2,000

8,500

16,006

10,000

15,600

7,000

10, (04

5,000

5.004)

14,000

15,004

14,000

10,000

10, (K3

2,500

15,400
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Stand, Inc.
Derby, Connecticut

Studio Museum of Harlem
New York, New York

Sweetwater Art Center
Sewickiey, Pennsylvania

Symbrinck Associates
Williamsport, Pennsylvania

Taller Boricua

New York, New York

Taller Puertorriqueno
Philadelphia, Pennsylvania

Teatro Alma Latina
Camden, New Jeorsey

Theater for the Forgotten
New York, New York

Theater of the Performing Arts of
Shreveport
Shreveport, Louisiana

Theater of Universal Images
Newark, New Jersey

Tokunaga Dance Ko.
New York, New York

Tomorrew's World Art Center
Washington, D.C.

United Nautical Cadets
Bronx, New York

United Projects
San Francisco, California

Utah Ballet Folklorico Company
Salt Lake City, Utah

Wayne State College
Wayne, Nebraska

Westchester Opportunitics
Industrialization Center
Port Chester, New York

Where We At Black Women Artists
Brooklyn, New York

White Mountains Center for the Aris

Jefferson, New Hampshire

Wilmington Theater Ensemble
Wilmington, Delaware

Women Make Movies
New York, New York

Women's Community

Los Angeles, California
Women's Studio Workshop
Rosendale, New York

Xavier University of Louisiana
New Orleans, Louisiapa

Erpansion Arts 69

For workshops in the creative and technical uses of radio and
rideo.

For the Couperative School Program, offering instruction in the
fine arts for elementary and junior high schaol students.

For instruction in ceramics for the public school students of
Western Allegheny Cownty.

For a theater training program for high school and college
students, and workshops for the tmmates of state and federal
correctional institutions throvgh Williamsport Drama.

For the Avt Studio Warkshop Project, providing classes in the
visual arts, photography, graphics, and senlpture.

For workshops in the visual ars, graphic arts, erafts, and photog-
raphy for the Spanish-speaking population of Pennsylvawia and
the Deloware Valiey.

For a street theater program for the Hispanic population in New
Jersey.

For theater workshops in New York City and New Jersey cor-
rectional facilities, and o prison nelwork system of radio plays.
poetry, and writings creafed tn the Adult Prison Workshops.

For training in theater arts and fine arts.

For community instruclion programs tn theater arts, an erhibi-
tion gallery, and a visiting artist program.

For a scholarship program for minority dancers, performance
workshops, and technique classes.

For the Roving Avts Workshop, an arts day camp; classes for the
mentally and physically disabled; and arts programs in the D.C.
Jaitl, Lorton Youth Correctional Center, and Juvenile Probation
program,

For the Development of Youth Program, offering instruction in
the performing arts.

For Workshops Especially for Teens, affering {nstruction in the
performing arts.

For administrative support and {nstruction in Latin American
dance,

For itnstruction in creative wiiting for elementary and secondary
sehool students.

For performing arts workshops for tnuer-city yonth and adulls.

For instruction in the visual arts, prinfmaking, and crafts, and a
youth apprenticeship program.

For "Arts Instruetion and Training in New Hampshire's North
Cowntry,” tncluding a swimmer arts and music festirval.

For training in the performing arts, a scholarship program, and
warkshops in the technical aspects of theater.

For instruction in filmmaking and film production.
For the New Moves program offering instruction in the arts te ex-
offenders, ex-drug users, the disabled, elderly women, and Latina

Wwomen.

For classes and workshops in printmaking, lithography. tertile
printing, drawing, and ecollage.

For the Auwdubon Arts Cenfer's visual and performing arts
classes for the residents of the Gert Towen section of New Orleans.

5,000

10,000

4,000

10,500

7,500

7.500

10,000

12,500

4,000

5000

12,500

5,000

17,500

10,000

5,000

10,000

5,000

12,500

10,000

7.500

10,000



70 Eoepausion Aris
Yellow Springs Center Stage
Yellow Springs, Ohio

Younyr Filmmakers Foundation
New York, Now York

Young Saints Schelarship Foundation
Los Angeles, California

Your Heritage House
Deteoit, Michigan

Youth Theater Interactions
Yonkers, New York

For o ariginel works prograa, offering trafuing wid produe-
ton of an arigivel play.

T proeide scholarship assisfance for the wedia Geiniug peo-
e,

For instroction in the performig ol rideo arls,
Fur iusteociion fn the fine ovts, eohibition ad pesformeee
wrarfeshops, ad arfists” resideeios,

For a theater arts workshop aid sbodeut pecformding compoities.

5,000

15,000

200,800

25,7768

10,000

Arts Exposure

Acadiana Aris Council
Lafavette, Louisiana

Adelante, Ine.
Tuesan, Arizona

Afro-American Historical and
Cultural Muscum
Philadeiphia, Pennsylvania

Adns of Medzawe
Long Island City, New York

Akwesasne Library Caltural Center
Hopansburg, New York

Alternate Hoots
Knoxville, Tenncssee

Alternative Center for International
Arts
New York, Now York

American Black Artisis
Detroit, Michigan

Amoerican Institute for Cutural
Development
San Franciseo, California

Ameriean Revolutionary Read
Company
Johnson City, Tennessee

Anchorage Arts Council
Anchorape, Alaska

Arkansas Arts Center
Little Roek, Arkansas

Art Without Walls
New York, New York

Artes Chicano
Denver, Colorade

‘I'o support public presentations—such as performances, exhibitions,
and festivals—that inelude workshops in which community residents
can participate. Many projects are designed to reach people who
usually do not have access to the arts, or to promate cultural exchange
among people of different ages, races, or socig-economic bhack-

grounds.

Program funds: 1,730,302

For pebdic prosepftions D the aris,

For fen pevformpees with workshops on treafer skifts for Chi-
ARG ORI T s,

To present a sir-weck scrfes with filnomakers wad Hedr fifs al
eight miinority coltnpal fustibutiops,

For clisses and preforsaces by the Dinizndn Dapeers, Do
wrers el Stuigers,

For warkshops wpd efoasses (0 Nabive Mol Arts,

For "foofs Shawease Festiral,” a secen-dey festionl offering
pradicetions, worlshops, aud performainees,

Far wmusic performances awd eoliibitions {n the ehand arls,

Fuor the Caltaral Gppovtinity for Divect Eechange program,
ineduding arf classes and pesformaees,

For perforuiimg artists’ fees for pecformeees i schools, seudor

eifizen ceiders, and vomarnnite confers,

For tonring performaiees Fr Appedachiong connpunifios,

For Art-Beaeh's progras for senior citizens, e biidicapped,
ek children.

For the Skete Sevvices Prageam, Tnebuiling traveling evhibitions,
fectures, performauces, aud wearkshoges,

Fur Freespaee's arts progrooms (1 corveebionod foeifitses,

For a vegfoned boue of miidicesters stotes with a progiam fuelind-
i musie, deree, awd Bieater frow Clieano caltire,

55,006

7.500

17,500

10,{KH)

2,500

15,060

179,500

15,000

103400}

13,000

JUALES

15,000

LRI

12,500
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AriiCulture
Cambridge, Massachusetts

Artistic Praduciions
Wilmington, Delaware

Artists in Prison and Other Places
Los Angeies, California

Artreach Milwaukee
Milwaukee, Wisconsin

Arts on the Move
Juneau, Alaska

Arts for Racial Identity
New York, New York

Asian-American Dance Theater
New York, New York

Balkan Arts Center
New York, New York

Barter Foundation
Abingdon, Virginia

Bilingual Foundation of the Arts-
Fundacion Bilingue de las Artes
Los Angeles, California

Bilingual Foundation of the Arts-
Fundacion Bilingue de las Aries
Los Angeies, California

Bilingual Foundation of the Arts-
Fundszcion Bilingue de las Artes
Los Angeles, California

Black Experience Ensemble
Albhany, New York

Black Speectrum Theater
St. Albans, New York

Black Theater Alliance
New York, New York

Bodacious Buggerilla
Los Angeles, California

Brazil Academy of Music
Seattle, Washington

Brockman Gallery Produections
Los Angeles, California

Brooklyn Opera Soclety
Brooklyn, New York

CA-FAM III
Washington, D.C.

Capital Children’s Museum
Washington, D.C.

Casa de la Raza
Santa Barbara, California

Casa Hispana de Bellas Artes
San Francisco, California

Center for Puppetry Aris
Atlanta, Georgia

Erpansion Arts 71

For a pouth performance training program and g free perform-
tng arts series for senior citizens,

For workshops and presentations for shit-in audiences,
For the prison theater arts program and development of a bi-
{ingual origival play abont Latina women.

For artists to conduct arts workshops for tnstitutionalized
PETSONS,

For performances, group activities, and individnal arts tustrue-
ton for izolated Alaskan compunities.

For the Avtist-in-Residency Program.
Far classes in traditional and modern dance for the Chinese
community, concerts in the area, and a towr fo {soloted communi-

ties on the East Coast,

or fico folklife festivals and four workshops {n the eudtnral
history of different immigrant communities.

For production clinics for teachers and community theater
personnel, lectures and workshops for the Spring Festival, and
the Children's Playhouse project.

For workshops in the theater arts for low-income residents,

For the continned production of the play Uprooted.

For a tour of the play Wanted: Experienced Operators through-
ont Caltfornia Tu spring 1981

For tico plays, a taring program with workshops, and seminars
involving younyg audiences.

For the Theater Demonstration Program of performances
throughout southeastern (eens.

For audience development, sereices to the dance arena, and tech-
uival services,

To record oral histories and produce four major videotapes of
Jazz musicians.

For public forums and juzz concerts in the Puget Sound area.

For a fibn festival, synposia, the mural program, and a visval
arts exhibition,

For fire productions at Our Children's Center.

For media services and technical assistance to local artists.
For pevformances, echibitions, and workshops with children,
For bitingnal and bi-ewltural activities in the viswal arts.
For bilingual projects in Raza culfure.

For childven's performances and lecture-demonsirations m
puppetry arts.

7.500

2,600

12,500

7.500

5,000

12,500

12,500

20,000

7,500

20,006

17,500

10.000

2,500

15,000

30,000

17.500

17,600

12,500

17,500

10,000

10,000
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Chelsea Ilouse Folklore Cenier
Rrattieboro, Vermont

Chinese Musie Ensemble of New York

New York, New York

Centro Campesino Cultural
San Juan Bautista, California

Community Ar{ Resource
San Francisco, California

Communily Iday Care Action
Brookiyvn, New York

Compared to What?
Washington, D.C.

Contemporary Dance Theater
Atlanta, Georgia

Corvallis Arts Council
Corvallis, Oregon

Cultural Council Foundation
KNew York, New York

Cultural Council Foundation
New York, New York

Cumberland County Playhouse
Crossville, Tennessee

Nanee Theater Foundation
New York, New York
Davis and Elkins College
Elkins, West Virginia

District of Columbia, University of the
Washington, D.C.

District 1199 Cultural Center
New York, New York

East Bay Summer Wind Ensemble
Bristal, Rhode Island

Etage
Philadelphia, Pennsylvania

Ewajo Pance Workshop
Seattle, Washington

Facets Multimedia
Chicaga, llinois

Family, Inc.
New York, New York

Florida Studio Theater
Sarasota, Florida

Foundation for the Vital Arts
New York, New York

Frank Holder Dance Company
{ireensboro, North Carolina

Free Movies
New York, New York

Free Street Theater
Chieago, Iilinois

Friends Mime Theater
Milwaukee, Wisconsin

For pevformaiees «wd warkshops with local singers, nusielans,
and erafls artists.

For publie performances of Chinese musie
To inelude fectnres and art workshops with theater and doanee
perfarinaiees.

For seminars in blacl dance, American song, comedy and sabive,
aned the modern Maek stage.

For fire productions al the Cenber,

For the arts and edueation workshop progreins,

For the Dawee Outveach Program, inchuling wovlshops and
perforpie nees,

For an artist-in-schools prograin for raval schools with instrac-
How in art, drama, and danee.

For a film presentation on bluck perspectives onw the arts by
Fuomndation for the Fivst Water,

For The Glines programs of fifve echibittons, Beatiead performn-
ances, poefry readings, and a festival

To support autveack performances and the Plaghonse Clildron's
Theater aefiritios,

For performances and warkshops by the Adein Ailey Bepertory
Ensemble in prisons, prddic sehools, hoxpitals, and rehabilitation
enters,

For theater prodietions,

For film-feeture presentations ouw back calbuve by the Blael Fifm
Tustitute.

T pravide pevformances for hospitad workers,

For connrmniby msical aefirities,

Fov warkshaps and performanees In the oo perimental aris
For fnstruaetion in theater orts and danee.

For prison and schood wavlstiops in the thealer aris,

For the Techuieal Trotuing Prograne amd townring e penses

Far the Prison Arvts Theater Bepertory Com piong,

For the production aud toaving of erigival theater to fustitutions
el canmunitios,

For fustroctioe and toser pecforinaiees b danee,
For da sieaeek towr of sondheri A ppodachia, baefad L ieorkstops
e perforenees,

For aetivities to decelop audiviees fur bigh quelity filw and
mieelien progroms,

For perfurmneces, workshops, and resideneivs
For theater performanecs and worfshops for Bhe conirnfy,

inclnding the handicapped, the elderly, and Destitntionatized
persons by London Theater Warkshop.
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Friends of Puerto Rico
New York, New York

G.A.L.A., Hispanic Theater
Washington, D.C.

Gate (Margaret) Institute
Huntington, New York

Gateway Dance Theater
Des Moines, Iowa

Germantown Theater Guild
Philadeiphia, Pennsylvania

Glebal Village
New York, New York

Grand Valley State Colleges
Allendale, Mississippi

Guthrie Theater Foundation
Minneapolis, Minnesota

Gypsy Rainbow Dance Theater
Atlanta, Georgia

Happiness Bag Players
Terre Haute, Indiana

Harford Community College
Bel Air, Maryland

Haverstraw Enrichment Movement
Haverstraw, New York

Henry {(John} Memorial Feundation
Princeton, West Virginia

Horizon Concerts
New York, New York

Hudson Valley Freedom Theater
Newbargh, New York

Independent Eye
Lancaster, Pennsylvania

Inner City Cultural Center
Los Angeles, California

Institute for Community Economics
Cambridge, Massachusetts

Instituto Dominicanoe de Difusion
Cultural
New York, New York

International Art of Jazz
Stony Brook. New York

International Arts Relations
New York, New York

Iron Clad Agreement
Pittsburgh, Pennsylvania

Jazzmobile
New York, New York

Kitani Foundation
Columbia, South Carclina

La Pena Cultural Center
Berkeley, California
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For erhibitions and workshops related to Hispanic culture,
For bilingual theater workshops for the Hispanic community by
Teatro Hispano.

For art and graphic design projects for hospitals.

For workshops and performances in folk dance.

For a puppet workshop program for children, tncluding the hos-
pitalized and the handicapped.

For a videotape workshop program.

For the Neighbarhood Theater to expand performances and work-
shops.

For touring to sentor citizen centers and hospitals and increased
involvement with institutionalized persons.

For touring and workshops to special centers and institutions for
women.

For touring productions and workshops for all ages, tncluding
the disabled, senior cifizens, and pafients in convalescent homes.

For the Edwin Booth Theater's performaces and workshops, for
audiences including the handicapped, the underprivileged, and
the elderly.

For a multi-ethnic erhibitionflecture and workshop program.
For workshops, classes, and artists' fees for Appalechian aris

aclivities,

For concerts and lecture demonstrations for senior citizens and
other special audiences,

For performances, workshops, and children's programs in the
performing arls,

For performance and workshops in rwral areas.
For Co-Eeal Artists’ dramalic productions.

For Galazy's bilingual theater programs, including workshops
Jor special avdiences.
For 20 presentations in duance, theater, and music of Caribbean
and Hispanic origin.
For workshops and performances in jozz for underprivileged

youth.

For workshops and performances in jorz for wnderprivileged
youth,

For an oufreach thegier production,

For performances and the musical workshop program.

For performances and an artist-in-residence program.

For a multi-cultural arts pragram in music, dance, and theater.
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Learning Guild
Boston, Massachusetis

Lettumplay
Washington, D.C.

Library Theater
Washington, D.C.

Limbora Slovak Folk Ensemble of
New York
Astaria, New York

Lincoln Center for the Performing
Arts
New York, New York

Living Gallery
Pasedena. California

Living Stage
Washington, D.C.

I1oft Film and Theater Center
Bronxville, New York

Lower East Side Community Music
Workshop
New York, New York

Manning Avenue Free Studio
Sumter, South Carolina

Mariano Parra Spanish DDance
Company
New York, New York

Massachusetts Prison Art Praject
Framingham, Massachusetis

Memphis Arts Council
Memphis, Tennessee

Metro Theater Circus
St. Louis, Missourt

Millan Theater Company
Detroit, Michigan

Minority Photographers
New York, New York

Mississippi Inter-Collegiate Opera
Guild
Jackson, Mississippi

Museum of African-American Art
Los Angeles, California

Museum of African-American Art
Los Angeles, California

National Center for Institutions and
Alternatives
Washington, D.C.

National Conference of Artists
Los Angeles, California

To bring sehool programs to raral schood systems that have re-
stricted programs Tn e nris,

For workshops and concerts featuring jazz artists fo tonr prisons,
hospitals, and Jurenife institutions.

For “Books Alive.” a progrom of oviginad theatrical peviorm-
anees for inner-cify public school elifdren,

Far Slorak song and danee trainivg and perfornances,

For the Conrmsenity Hotiday Festival and Chifdren’s Matinees,
affering free performances o famifies aud school chifdren from
the five borowghs of New York.

For the Comprehensive Arts Prograst, Tnelnding risnal ond
peiforming arts workshops.

For a commnitity art prograan.
For a children's repertary fouring comipetny to perform i hos-
pitals, serior conters, yursing kowmes, prismes, and veform schoofs,

For comminity coneerts by loval masieal gronps.

For the Community Arls Ceptor activitios, including masic,
ereative writing, awd visval aris,

Far theater performances offering Spanish danee.

For the prison arvt program, ineluding workshops fn the viswal
aned performing arvis

For dance, thealer, and arts programs for inuer-city residents,
For waorkshups in ohildren’s theater amd art edneation for inner-
eily woulth.

For Detroit Repertory Theater's commuoity arts prograns and
serriees.

For teciures, workshops, and other commnnity arvis prograiis.

Fur programs to expose youfl and adulls to opera,

For exvhibitions, fectures, and filws on Moek avt awed art historn.

For administrative costs for the Black Art Quarterly.

For a national galfery and clearing howse that exhibits, cati-
fogues, and promotes works of avt by {nstitationalized persons,

For ax art servvices program, providiveg find-raising, granfsmon-
ship, eniplagment, marketing, arts resoiree information, confer-
enees, workshops, aud erhibitions,

Native American Center for the Living For acufturaf exehange "Pow Wouw"to inelude exhibitions of arti-

Arts
Niagara Falis, New York

Native American Council of Arts
Niagara Falls, New York

faets, erafts, traditional cooking, and dancing by LN.C.A.

Far an erhibition, danee, loctnre, and qrtist-in-residence pro-
(ram.
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Neighborhood Parent Club
Baltimore, Maryland

New Brunswick, City of
New Brunswick, New Jersey

New England Center for
Contemporary Arts
Brooklyn, Connecticut

New Hampshire Music Festival
Center Harbor, New Hampshire

New Heritage Repertory Theater
Manhattanville Station, New York

New Sculpture Workshop
Brookiyn, New York

New Stage Theater
Jackson, Mississippi

New Theater School of Washington
Washingion., D.C.

New York Sireet Theater Caravan
Jamaica, New York

Newark Institute of Urban Programs
Newark, New Jersey

Nguzo Saba Films
San Francisco, California

North Carolina Culfural Arts Coalition

Raleigh, North Carolina

Ododo Theater Foundation
Tucson, Arizona

0ld Creamery Theater Company
Garrison, Iowa

Omaha Junior Theater
Omaha, Nebraska

Opera de Camara
Rio Piedras, Puerto Rico

Pacific Coast Performing Arts
Foundation
Santa Cruz, California

Painted Bride Art Center
Philadelphia, Pennsylvania

Palisades Theater Company
Washington, D.C.

Paul Robeson Players
Compton, Califernia

Pelican Bay Foundation for
Whistlestop Improvisational Dance
Company

Seattle, Washington

Peoples and Cultures
{leveiand, Chio

Phelps Stokes Fund, Trustees of the
New Yark, New York

Phoenix Opportunities
Industrialization Center
Phoenix, Arizona
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For workshops in modern dance by the Balitmore Dance Com-
petty for young professional daneers in the Baltimore- Washington
area.

For commnnity workshops, performances, and exhibits,

For the Avtreach Program for the handicapped, disabled, and
sentor citizens,

For a concerl program in sehools and nursing and refirement
homes.

For performances tn the theater arits.

For seminars, exhibitions, and lecture-demonstrations.

To expund performances for low-income and handicapped senior
cttizens.

For theater workshops and performances.

For productions, g national tour, and workshops in the theater

arts.

For musical and dramaitie presentations involving the commu-
nify,

For production of two animated films, tnvolving community chil-
dren, senior cilizens, and the handicapped.

For services and aris organizations providing performances and
workshops for the elderly and the handicapped.

For arts programs and services to minority residents.

For the Young People’s Company tour, including o regional art
Sfestival,

For performances and workshops in grade schools.

For chamber concerts and shortlength operas af community
ecenters.

For Bear Republic's theater workshops and touring fo schools and
the elderly.

For exhibilions and performances in dance, drama, and music.
For touring to rural communities, centers for the retarded, and
the physically handicapped, and isolated schools.

For workshops in the performing arts and creative wriling and
guest lectures in the fine arts.

For a train tour of modern dance performances and workshops.

For a program of folk arts and crafts.

For the Visual Arts Research and Resvurce Center's clearing
house for information velated to the Caribbean, including semi-
nars and erhibifions.

For gallery and exhibition presentations of works of minority
arlists in the Phoenir area.
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Pickle Family Circus
San Francisco, California

Pittsburgh, University of
Pittshurgh, Pennsylvania

Pittsfield Council on Aging
Pitisfield, Massachusetts

Play Group
Knoxville, Tennessee

Prisoners’ Accelerated Creative
Exposure
New York, New York

Providence, City of
Providence, Rhode Island

Puerto Rican Playwrights
New York, New York

Puppet Workshop
Providence, Rhode Isiand

Pusheart Players
Verona, New Jersey

Puskin Press
Washington, D.C.

Quiney Sceiety of Fine Arts
CGuiney, [ilinois

RAP, Inc.
Washington, D.C.

Real Art Ways
Hartford, Connecticut

Rican Organization for Self
Advancement
Bronx, New York

Rockford Council for the Arts and

Seiences
Rockford, Ninois

Rod Rodgers Dance Company
New York, New York

Rutherford County Aris Couneil
Forest City, North Carolina

St dlark’s Dance Company
Washington, 1.C.

St. Mary's Creative Arts Forum
Lexington Park, Maryland

Santa Barbara, City of
Santa Barbara. California

Seripps Collepe
Claremont, California

Shadow Boex Theater
New York, New York

Shehoygan Arts Foundation
Sheboygan, Wisconsin

Scuthern Folk Cultural Revival
Project
Nashville, Tennessee

For workshops for child-care groups, senior eitizen cenfers, and
handicapped groups.

For residencies by professional alternative theater, danee com-
panies, and music organizations.

For the Berbshive Sewior Artizan's gallery and workshop.

For workshops and productions

For arts workshops and semivars within prisons.

For neighburhood arts performances, festivals, {ectures, and
workshops.

For Actors” Workshops® three plays. video fitms, and an awdio-
risual Hhrary on works by Hispanies.

For a towring program of puppet performances and workshops.,

For performances for institutionalized ehildren.

For u fraceling evhibition of viswal art by 44 professional Wash-
inglon artists whickh is wsed (0 context with music, theater, dance,
and poetry performances in focal prisons, hospitals, and schools,
For resideneies that benefit Mack and senfor eitizen populations,
For the Mobife Juzz Dawee Projeet including workshops ond

video productions for schools and other institutions.

For the nuaic series, film series, the poetry program, and work-
shops,

For musical theater workshops for youth.

For ervhibitions, demonstrations, and  performanees for loe-
fncome persows, minovity chilidren, and the handicapped,

For a two-week andience-tu-residence pragram to inelude the use
of foead professional artists In hea presentalions,

For folk mowsie concerts, workshops of indigonous erafts, and per-
Jorming arts presenfations.

For the Luneh Theater, Dneludivg danee, drama, aud winste per-
formances.

For exhibitions, workshops, theater pevformances, and other aré
PROGICS,

For a wmini-eoneert serics icith workshops.

For a handeraft stuedio fo serve as o museinm Feining progedim
Jor minority youlth,

For children’s theater in sehools and for the hawdicapped,
For the Kohfer Arts Center's presentations, vesideneios, and rfs
programs in tustitalions.

For the Sonthern Grossroots Muxie Taar, workshops, and con-
corls in prisons.

£§,000

18,958

2,560

7,500

10,000

1500

7.500

5.000

14,000

7.500

2,500

5.000

5,006

10,000

4,500

8.500

3,310

17,504

2,500

BREED

10,000



Spanish Theater Repertory Company
New York, New York

Special Audiences
Atlanta, Georgia

Street Theater
White Plains, New York

Sun Foundation for Advancement in
the Environmental Sciences and Aris
Washburn, [Hinois

Syracuse University
Syracuse, New York

Taso Art Association
Taos, New Mexico

Teatro de Ia Esperanza
Santa Barbara, California

Theater Guild of San Francisco
San Francisco, California

Theater in a Trunk
New York, New York

Theater Without Bars
Yardvilie, New Jersey

Toba West Theater
Pasadena, California

Una Noche Plateda
Tueson, Arizona

Veterans Administration
Washington, D.C.

Warren Wilson College
Swannanoa, North Carolina

Washington Performing Aris Society
Washington, D.C.

West End Symphony
New York, New York

Waestern Washington University
Bellingham, Washington

Whole Theater Company
Montclair, New Jersey

Wilson {Clarence) Music Guild
St. Louis, Missouri

Women's Resources
Qakland, California

Workshop for Careers in the Arts
Washingion, D.C.

Writers in Residence
Great Neck, New York

Xicanindie Artists Coalition
Mesa, Arizona

Erpansion Arts 77

For performances tn community conters and a national tour,
To expand towring for the institutionatized and the handicapped.
For workshops and performances in streel, community, end
institutional locations,

For lectures, performances. and workshops for senior citizens,
students, the handicapped. families, and teachers.

For workshops at the Community Folk Art Gallery to develop
nrofesstonal gallery ex perience,

For lectures, filins, and performances in dance and theater at the
Taos Community Auditorium,

For bilingual performances and workshops for senior citizens,
the handicapped, and at Lawmpoe Federal Correctional Institute.

For a workshop in theater skills.

For o mobile theater presentation for the handicapped, the men-
tally refarded. and emotionally disturbed children

For in-prison workshops and fire inmate lowring productions.
For performances, demonstrations. and workshops af comuunity
centers for the ronvalesvent, senfor cifizens, and minority youths.
For live performances in health eare and social service fucilities.
For a model artists-in-restdenee project in Hines Veterans Hos-
pital in Chicago. Hlinois.

For a community avts program with workshops and perform-
QHLES,

For “City Dunce 79" a project to build audiences for resident
danee companies,

For musieal performances for handicapped children,

For a continning sympastum on the confemporary arts,

For a workshop progriom tn theater aris.

For performances of 8t. Louvis Woman. a trilogy of three larger
works for chorus and orchestra, and @ musical performance of
Lost in the Stars.

for a cancer! tour and workshops tn women’s prisons.
For the portable theater programs,

For wnrkshops and performances for special audiences.

For exhibitions and folk music programs for touring to Chicano
and Indian centers.
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Special Summer
Projects

African Film Seciety
San Francisco, California

Appalachian Council for the Arts

Johnson City, Tennessce

Axsocincion Nacional de Grapos
Folklorico
Topeka, Kansas

Bullet Concerio Company
AMiami, Fierida

Barrios Bducation Project
San Antonio, Texas

Berea College
Berea, Kentucky

Biack Ghetio Theater Company
Roxbury, Massachusetis

Cambridge Arts Couneil
Cambridge, Massachusctts

Centrum Foundation
Tawnsend. Washington

Charles River Creafive Arts Program

Dover, Massachusetts

Child Hearing League
Seattle. Washington

Chinatown Planning Couneil
New York, New York

College of Santa Fe
Santa Fe, New Mexico

Columbia, City of
Columbia, South Carolinn

Communiiy Maral Project
Chieago, [Nincis

Concerned Musicizns of [Touston
Houslon, Texas

Concerned Musicians of Houston
Houston, Texas

To assist summer programs, led by professionals that provide train-

ing or active participation in one or more art forms,

Program funds: $478,685
Treasury funds: § 20,000
Private gifts: $ 20,000

For “Afrivan-Amerivan Aiifades,” the fourth aivaad fili fosti-
vted ineloding pruels, wopkstops, feclnves, Tustivoetional film-
ek g sessioms, oo niini-festivats,

For “Suntwevfest 807 o couperatioe progeam Tuowkich eight
raral cownties sapport wnmerons vegioned aols eccnts, fncluding
mini-festiveds, a Loochtinre traeeling rond she, a il secies, a
cameert and e ibition seefes, i o saumer festivad,

For Feafival VI in San Antonio, Teads, promating the Mestizo,
Native Smevican, ond Hispanie folls o,

Fov e siv-week ballet bacining prograas providing basic {astroe-
tion aud scholarships for geuth ot fone differcuet comnonnity
eenfers.

For the seeoind ainenl Tovas Chieano Theater Festiml which
poroeitdes wnekshops, semiaes, classes, wnd perforimnces ia the
drecatio arvts for the comimnndy,

For the “Sunnmer Pappetry Caravan o Appafachio” whiclk
trrrvels o seven sonthern Appolachion comancuitios to peesent
orfginad pppet shows bosed aw Droditional fulle foriis,

For o fheater traipiing progeem, Leefudivg worbshops (o theater
shills eoned Hie developont of originad prodections o be tosved
Hrronghund the Buston area,

For the Cambridge River Fesfieal, offering workshops, arts
erepts, perforpapees, moals, and other prertiel pafory ervuts,

For Summer Arts Season, a ti-week sorivs of festivals, peeforie
aeew, coliibitions warkshops, and symposio fe the visued, per-
Sormiag ond Literary aris

Fur an efght-weck avts instraction prograa for youth, firelud ing
freo perforaring arts fostivals, califbitious. dewnpstontions, an
arfist-ti-residence progeain, v seholiaeship program, aad o L
Frg patsied shoe,

Flur an arks Destriction program i the frae and perforiniig oefs
dor Heaving-fnrpeived Mouth D oesferas Weashingtoo, o be taught
prfimereify by doeaf professioned oefists.

For the Chivafoonn Sopomer Cutturad FesFieed, affvrong frve ot
dewre canreriity enneerts aad paebidfie ceents

For the Sante Fo Mobile Theater Compurgt to fosy a0 blingoad
production awd professivnad wasic qranps o remote rilfages,
Inefioen paeblos, barvios, aud carfons fasditat fons teisghaont Neww
Meriea

For aw vight-woele sumimer arts sworkskop progeam and "S-
wresfest S

Fora prograns, {weofring cammtindl g partiespation, o pefaf wall
weweads iw fooe diffevent areeas of e ety

For the Swinrer Jazz Waorkshop, offering vight aeels of free juzz
fnsbruetion,

T cantfuune e “Swedoner Jazz Woekshop™ offering free sz
st esetion Eo fraior aud seqioe gl selivol avode studeids D the
floasting e,
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Council of the Arts for Children
New Orleans. Louisiana

Couneil of the Hispanic Community
and Agencies
Washington, D.C.

Craft and Folk Museum
Los Angeles, California

Creede Repertory Theater
Creede, Colorado

Cresson Lake Playhouse
Spangler, Pennsyivania

Cultural Arts Council of Houston
Houston, Texas

Cultural Council Foundation
New York, New York

Cultural Couneil Foundation
New York, New York

Dancecircus
Milwankee, Wisconsin

Dances We Dance
Honolulu, Hawaii

Downtawn Dream Machine
Memphis, Tennessee

Dubuque Fine Arts Society
Dubugue, Iowa

EcoTheater
Hinton, West Virginia

Fargo Public School
Fargo, North Dakota

Feedback Production
San Franciseo, California

Festival Players
Chattanooga, Tennessee

Greater Fall River Recreation
Commititee
Fall River, Massachusetts

Greater Milwaukee Council of Arts for

Children
Milwaunkee, Wisconsin

Gruber Foundation
Manchester, New Hampshire

FErpansion Arts 79

For arfist-residencies, performances, enltural field trips, educa-
tion programs, and workshops for disadvantaged youth.

For the fenth annnal Hispanic-American Heritage Festival,
offering bilingual theater, musie and dance performances, craft
and visual art exhibitions, and special events,

For the fifth annuval Festival of Masks, offering workshops in
mask-making, theater, and danee: exhibitions; and denonstra-
tions for the conmnunify.

For a theater arls program, including audience developmend,
trternships, senfor eitizen drama workshops, ereative dramaties
workshops, a poetry reading series, and a guest artists’ program
for the public in San Luis Valley.

For an original local history production, tive major productions,
and a participation play for youth; workshops; demonstrations;
and a childron’s touring show for the rural cononunity in the
Altegheny Monntaing area,

Forthe Houston Festival, an arts festival offering theater, danee,
and music performances; demonstrations; workshops; exhibi-
tions; and a lunchtime concert sevies for the eommunify.

For Chavas' summer culturel enrichment program, including
festivals, performances, a film series, murals, and workshops for
the taner-city community.

To support the Cumeezi Bozo Ensemble, o professional clown
troupe offering numerons weekly appearances in disadvaniaged
conumnnites, including clown workshops and an apprentice pro-
gram for youth,

For a series of 30 dunce performances amd participatory ereative
maovement workshops for youth in Hbravies throughont south-
eastern Wisconstu.

For a summer danee program offering touring performances in
rural Gakn and intensive dance elasses and workshops Tna vari-
ety of communily cenfors for the public.

For the activities of Summer Arts, which provides a varicty of
arts evenls in the visual and the performing arls for the com-
muntty.

For the second annnal Dubuqgue Fest, which offers theater, music,
and dance performances; exhibitions; special cvents: and o
parnde.

For a theater training program, tncluding workshops in theater
skills and the development of oviginel productons which are
foured to communities in the southern Appalachian region.

For the Trollwood Midswmmer Arts Festival offering community
warkshops and classes Tn theater, davce, music, pottery, visual
arts, and photogra phy.

For "Make-A-Cirvens,” a traveling performance and participa-
tion festival which presents numerous autdaor events to disadvan-
taged communities,

Fora Theater in the Parks program which offers, in a downtowen
setting. free luncheon theater presentations for the community by
a professional comnunity-based theater companyy.

Foi the Street Theater Program which offers free productions of a
play for the comumunity, including special performances for
senior eitizens, lon~income, and special needs residents.

For the Summer Enrichment Erperiences progrant, Tncluding
classes, workshops, training, and scholarships offered by st pro-
Jesstonal arts groups for youth.

For a scholarship prograwm at the Merrimaek Vedley Music
Center for disadvantaged music students from New England to
veceire thrre weeks of ehamber music Dnstruction and perform-
LAl (’.F}JE"?'?‘{"}H'("
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Harlem Cultural Council
New York, New York

Hartford Stage Compuny
Hartford, Connecticut

Hendersonville Aris Council
Hendersonvilie, Tennessee

Jersey City Cultural Aris Commission
dersey City, New Jersey

Lus Vegas Jazz Society
Las Vegas, Nevada

Learning Theater
Pattersen, Noew Jersey

Mettawee Theater Company
Whitehall, New York

Mexican-American Cnltural Center
San Antonio, Texas

Mid-Susquehanna Arts in Education
Couneil
Harrishurg, Pennsylvania

Mountana State University
Bozeman, Montana

Music Advisory Couneil
Seattle, Washington

Neighhorhood Parents Club
Baltimaore, Marvland

Off Center Theater
New York, New York

Oklzhoma, State Aris Council of
Oklahoma City, Oklahoma

0Old Dominion University
Norfolik, Vieginia

One Reel Vaudeville Show
Seattle, Washington

Girabanda Company
New Orleans. Louisiana

Peaple’s Theater Company

Bethlehem, Pennsylvania

Phoenix Arts Coming Together
Phoenix, Arizona

For Dancemohile o present 30 dunee concerts Dnvolving sie dif-
ferent professional danee comproies to the coonnennitios of all five
New York Ciig bovonghs,

For the Summer Youth Theater program which offers disedean-
taged Dner-eiby yoath sir weeks of deailiy theater skitls workshops,
training auwd performanee creperienee.

For o supmer pavks program which offers professionol arts
frstewetion o meeo youth,

or “Suntpier Festiead 'S0 which offers the connaunity four dif-
fevent series of performanees and exdturaf crenfs (e rariows foca-
tiouns,

For A Salote to the Late Greats,” o geries of concerts on e nrsie
of Deke Kllington, Lewds Armstrang, At Tatwo, and Wes MHoat-
gomery, (o inelude workshops aud pre-performance leefares,

EFor “Potterson Avts Contered,” offering fraining, workshops, and
performances by mraster artists (v fhealer. puppoteg, audio,
ritden, writinng, and photograpliy for feenagers (i the conmnid i,

Far a Hheater fonring season of vaddoor performances, ineheeding
puppet and maskoneking workshops, povades, and festivals for
sprafl foew comnaidtios (i apstote New York and Vernont,

For I Maizal Fostival,” ineof cing regional avts aid artists aid
Hispaaie perforndun groaps.

For o three-week progran of avts festraetivn eond Qrainineg o fhe
pecforming owd viswal arts, creative svibing, fitm, and photog-
ree g, Fnel i D arlsts-fu-resideace for high sehool stadents in o
preral conrmnetn.

For “Shakespeare (v the Parks 807 inelid g the fonring of fon
plags to 25 raral conupnnities of Montana,

Fur “Musie-in-the-Parks" foafuring conmmirify concerts of a
vereiety of mosieal stales and Eraditions: aind “Sumerstage "Se”
o series of worfshops, efosses, perforsaiees, aind bew toeing
preodicet feis.,

For a sinmer arts progean of instroction in the eiswl oard per-
Sorming arts, cidininating v a commanity fostival,

For the Neighborhood Youth Street Theater Warkshop, o pro-
aram for forw-ineome conmiaifies of insfroction awd fraiiing for
disndrantaged goudl in Heater sEflls anwd theater produetion.

Fuor o mnsie progeam at the Josepl Harp Correctional Facilities,
fncluddimy guest fusteuctors, o ninsteitn-in-residenee, elasses,
Fraining, aud performanees,

For the Bloek Totaf Theatvieal Fapericnce Suweter Workshop,
offering o training program i the pevform Dy arvts, poetey, il
haflet, to endminote v o week of commenity perfornonees by
miinorify yendh.

For g progeam to plan, prodivee, perfoein, and tovr i oviginel
vawderifle show fased on Hhe wnsie, nrhs, amd history of the
Faeifie Norfheest,

For the clghtl anwud Mississippt River Touwr, pravidig arigi-
mitd theater performances, wavkshops, d demonstrations for
sl paved boens and Pnstitations afowg the Mississippi River.

For the Summer Stived Thealor progean, foatarimg theee gronps
of tonriuy performers, cach cowprised of Lo professioad aetars
el foead gonth trafued o the theater avts, These grosps peviorm
arigined, partieipatory plags for e coaennity, Hhe bil gl
poprdation, the bawdicapped, il the anged,

For “Hetlo, Phenniel™ an ethnic festivad far the comomiby.
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Piedmont Citizens for Action
Worcester, Massachusetits

Plains Art Museum
Moorhead, Minnesota

Postsmouth, City of
Portsmouth, New Hampshire

Project Discovery
Taos, New Mexico

Providence Inner City Arts
Providence, Rhode [siand

Research Information System
Evaluation
Washingion, D.C.

St. Andrew's School
5t. Andrew's, Tennessee

St. John's Episcopal Mission Center
Charleston, South Carolina

Samahan Philippine Dance Company
El Cajon, California

San Francisco Dancer’s Forum
San Francisco, California

Self-Help Graphics and Art
Los Angeles, California

Sidewalks of New York
New York, New York

Springfield, City of
Springfield, Massachusetts

Tennessee Valley Art Association
Tuscumbia, Alabama

Texas, University of
San Antonio, Texas

Theater for the New City Foundation
New York, New York

Theater Research
New York, New York

Toe River Arts Council
Spruce Pine, North Carolina

Trotwood Circle Theater
Trotwood, Ohio

Tueson, City of
Tueson, Arizona
Vermont Mozart Festival

Burlington, Vermont

Virgin Islands, College of the
5t. Thomas, Virgin Isiands

Ezxpansion Arts 81

For “Summer's Worlds,” which features warkshops, classes, per-
Sformances, exhibitions, o fouring bilingual play, cultural celebra-
tions for the city, and special pregrams for the elderly.

For a bronze-casting workshop.

For a festival that includes workshops, demonstrations, and vari-
ons arts activities for the seceoust vegion of the northeast.

For an arts instruction program for children, including work-
shops, classes, exhibitions, and theafer performances.

For a summer series of three three-day aris festivals for the com-
munity,

For a summer program of werkshops, seminars, and free concerts
that shewease local musicians.

For the Aris Workshop, a summer arts training program in the
performing and visual aris which results tn community festivals.

For the Charleston Afro-American elub lo research, ereate, per-
form, and tour an original Black-history musical production,

Far a program of instruction and training in Philippine dance,
including classes, workshops, rehearsals and performance by
high school and college youth.

For adance program, including scholarships, workshops, classes,
performances, and special workshops for the handicopped.

For the Lutine “Dia de Los Muertos” celebration, including
classes, workshops, theater exhibits, demonstrations, and arts
actitivities, concluding with a parade and festival.

For a workshop series in theater arls, offering six weeks of pro-
fessional {nstruction in theater skills and techniques, rekearsals,
and final performances for yowth, ages six to fourteen.

For music concert series and theater performances for the cam-
munity.

For the sixteenth annual Helen Keller Festivel, providing a
Jorum for all art forms, with a special emphasis on arts for the
handicapped.

For the fourth "Canto al Pueblo,” a Chicano festival including
performances, workshops, a film series, and art exhibitions.

For a street theater program to perform and towr an original
musical streef theater play fo surrounding communities.

For South Street Theater to praduce two one-act operas, offer free
perfornances of a play to lunchtime and senior citizen audiences,
and for a theater training program for disadvantaged youth.

For the New Decade Summer Aris Program, which offers instruc-
tion in the performing and visual arts, festivals, and perform-
ances in fwo counties tn southern Appalachia.

For a theater upprenticeship program for eollege students, includ-
tng workshops in theater arts, performances, and an extensive
touring program of children’s theater.

For a program of instruction and revitalization of historical
Yaqui art forms and traditions, such as mural making, deer
dancer training, mask and sculpture making, music and instru-
ment making, folktale and legend recordings, and costume
making for the Yaqui tribal community.

For a program of classical musie concerts, workshops, master
elasses, lecture-demonstrations, o newsletter, and free concerts for
the handicapped and the aged.

For “Theater-in-Action,” offering a training program tn theater
skills for yowth, ages ten to sirfeen.
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Wooster Art Center
Wonster, Ohio

Far the Youth Theater Workshops, offering theater skills work-
shops to children, ages sic to fowrteen, ineluding the production
and towring of ¢ childven's plan.

2,725

City Arts

Arts Couneci! of San Anionio
San Antonio, Texas

Arts Development Services
Buffaio, New York

Arts and Setence Council of Charlotte/

Meeklenberg
Charlotte, North Carolina

Atlanta, City of
Atlanta, Georgia

Baltimore, City of
Baltimore, Maryland

Boston Foundzation
Boston, Massachusetts

Chicago, City of
Chicago, Illinois

Dallas, City of
Dalias, Texas

Betroit, City of
Detroit, Michigan

Knoxville, City of
Knoxville, Tennessee

Los Angeles, City of
Los Angeies, California

Madison, City of
Madison. Wisconsin

Miamti, City of
Miami, Flonida

Minneanpelis Aris Commission
Minneapolis, Minnesola

Seattle, City of
Seattfe. Washington

To stimulate lacal involvement in the funding and administrative de-

velopment of the neighborhood arts field.

Program funds: $750.637

To contine the eity's loeally adndnistered progran of prants and
fechnicad assistance to comuunity arfs programs.

To continue the conniys locally administered program of grants
and fechnical assistanee fo communnily arts programs.

To provide sub-gramts and fechnical aueistance focommunity arts
ArOGrams.
T continue the eity's locally administered progrom of grants and

fechnieal assistanee to community arts progroms,

To provide sub-grants and terhnical assistance to cononunily arts
aroganizefions,

To provide sih-grants and technival assistance fo neighlorioad
arts prograams.

To provide sud-grants and technical assistance to comniunity
arts proqroms.

To conlinne the eity's lpcally administeved program of grants and
fechnical assistanece Lo communnify arts programs,

To provide sub-yrants ond techwical assistance serrices,

For the CityArts Program, designed fo inervase neightorhood
arts activities in the Duner-city area iy prociding sub-grants and
technicad assistance,

For the eity's sub-graitiog oud teehtiead assistanee program for
conn e iEi arts gran s,

For the first year of a toeally adinistered progroom of grants
aud technical assisfanee to commnnity arts programs.

For a loenfly adwinistercd progeam of geants cand fechnivaf
tsxistinee 1o eoninniiby Grts progieims.

For the city's A.RT. Exelanye Program which provides funds (o
develop arfs programs (n commnitios iy Mibrweapofis,

T vontinne the city's focafly administered program of groads and
technioal assisfanee o commnnity aris programs.

360,004

32,508

20,066

57,500

40,000

63,137

66,000

15,000

10,000

50,000

56,400

67.500

Community
Cultural Centers

Apnpalshop
Whitesburg, Kentucky

Te aid successful community arts organizations that serve as models

for other groups.

Program funds: $628.500
Treasutry funds: £137.500
Private gifts: £137,500

For instenction, training, awd participatory arts aetivitios
waatibad e comodtios ronghont conteal Appefochio

$32,500



Artrium, Inc.
Santa Rosa, California

Baltimere Theater Project
Balitmore, Maryland

Bedford-Stuyvesant Restoration
Brooklyn, New York

Carver Community Cultural Center
San Antonio, Texas

Casa de Amigos Community Center
Houston, Texas

Chinese Culture Foundation of
San Francisco
San Francisco, California

Dunham Fund of Researeh and
Development of Cultural Arts
East St. Lows, Dlinais

East Cleveland Community Theater
and Aris Center
Cleveland, Ohio

Fine Arts Association
Willoughby, Chio

Galeria de la Raza
San Francisco, California

Galveston County Cultural Arts
Council
Galveston, Texas

Hartem Schaool of the Arts
Harlem, New York

Henry Street Settlement
New York, New York

Ihero-American Action League
Rochester, New York

Inner City Cultural Center
Los Angeles, California

Jamaica Arts Center
Jamaiea, New York

Karamu House
Cleveland, Ohio

La Raza Bookstore
Sacramenio, California

Langston Hughes Community Libhrary
and Cultural Center
Corona, New York

Lewis {Eilma} S8chool of Fine Arts
Dorchester, Massachusetts

Musco del Barrio
New York, New York

Neighborhood Aris Center
Atianta, Georgia

Erpansion Arts 83

To support the Center's arts program, tncluding a wide variety of
arts elasses, workshops, erkibitions, performances, and a festival,

For dance classes and a performance training program for dis-
adrantaged high school youth, and for the summmer project. the
Battimore Neighborhood Arvts Cireus,

Forthe Community Art and Cultural Center. affering tustruction
tn risnal arts, photography, and dance.

For a vegional performing aris and evafts festival, a jazz festival,
a gospel festival, a Shakespeare artist-in-residence, the Chuck
Daris Danee Co., and other speeial music performances.

For media, danee, and theater arts instruction, the “"Gripn Folk-
forico,” and the bifingnal “Teatre.”

Far classes, workshope, exhibitions, and presentations of the
wonth archestra and shadow play troupe.

For tratning in the performing arts, and the development of the
Peiforming Company and Dynamic Museum.

For theater clusses, training, workshops, and performances,

For administrative costs of the Cnltaral Center and Avts Council.
For Studio 24's efasses, workshops, equipment, design serviees,
and publications.

For classes, exhibitions, an Artworks Gallery, training for
teachers, and a guest performing artist sevies,

For scholarships and administrative eosts,

For warkshops, elasses, and pepformances at the Musie Center,
and for the resideney of the Frank Ashley Dance Company.
For training in the performing and viswal arts, a festival, an
Hispanic performipg arts series, and a swomnier avis program for
wouth,

For the performing arts sevies fu theater, danee, and musie: for
exchibitions, festivals, and instriefion.

For elasses, performances, and exhibifions in the performing and
risual avis, and for "Art Go-Round.” an arts frainiug program
for students.

For the “Urban Neighborhood Arts Praoject™ and “Arts Lab Pro-
gram,”

For a Chicana aris program offering graphic and viswal arts
exhibitions and several cultural festivals.

For classes. erhibitions, a performing artists series, and a theater
arts program.
For the drama training program af the National Center of Afro-

American Arlists.

For workshops and exhibitions of Puerto Rican arts and theafer.

For workshops. stndent performances, and exhibitions.

Newark Community Center of the Arts For trafning in music, dawee, and drama, o scholarship pro-

Newark, New Jersey

gram, and an ontreaeh program in the ciiy.
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Pasadena Community Aris Center
Pasadona, California

Performing Arts Society of
Los Anjgeles
Los Angeles, California

Rensselaer County Couneil for the
Arts
Troy, New York

Rep, Inc.
Washington, B.C.

8t. Louis Conservatory and School for
the Arts
5t. Louis, Missouvri

Sharon Creative Arts Foundation
Sharon, Connecticut

Southern Culture Exchange
Chieaga, linois

Sun Valley Center for the Ards and
Humanities
Sun Vallev, kdaho

Wainnne Coast Culiure and Arts
Sociely
Wainnae, Hawat

Woodrow Wilson Center
Washinglon, D.C.

For aw Dnteraship prograom for low-fucome, disadvantaged youth
fn the comnrity.

For workshops, clusses, and perfornances in theater, nosie, and
filwt,

To suppart o nedti-rts commanity institulion offerivg training
i the eisual and performing aris, ochibitions, a preforming
artists seprfes, o creadive arts By, a festival, anid other crents.

For trainivg D theater, fifw, and dance; for exhibitions, pesform-
ances, and special coenls,

For o brainivg and perforsrauce prograne i neisie, daee, thea-
ter. and the viswel avts for Bhe Fuper-city yonth,

Forworkshops and efasses in e opts and evafis; somaer theater
and gear-ronud tocal theaters aoart godlery; special ercats fur e
riral conrnocity, the ofderfy, awd the wpdvrpeivileged,

For Coliembia Colloge™s swovkstiops cud denransteations i crafts,
masie, daner, wnd wrarads: for a fili sevies, on ootreaeh vdnea-
e sevies, o o Freveling Appalachican arks and erafts eohibi-
tion: far o wewstetter and festivals for the Appalackion migraants
in the e,

For ofasses {1 plotosgra pleoy, ceranios, graphics, doeanee, aand thea-
ter, nd for tonring perforniug arts gionps,

For classes Tu the davee, musie, oo cvafis of e Polyaesfan osd
atlrer Hevsearfian ealtares,

Forthe “Teatro Nuestro” aned “Taller de Masioa ™ fur erhibitions,
speciad cronts aud o monthly westettor for the Hispple comnen-
wity, spopsoved by Crenbro Cadbnral de e Comunidad,
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Community
Arts Consortia

Community Arts Resource
San Francisen, California

East Harlem Arts and Edueation
Complex
New Yorlk, New York

Graduate School for Urban Resources
antd Social Poliey
San Diegoe, Caililornia

National Arts Consortium
New York, New York

Ruinbow Management and
Developmoent
Los Angeles, Calilornia

To enable groups of two or more community arts programs to share
administrative, technical, finaneial development and promotional

resSOUIrces.

Program funds: 5165,000

Fur the eonsortie invalebung Enited Projects, Ine, Afro-Amervicon
Fricuds of the Dance, Black Widters Worlshops, aud United
Visuerd Artists,

For the eapsavtio ineadeing D Mosco ded Broevio, Tedler Burreon,
AMAS Eopertory Compung, Sewinofe Filue Granp, Fredesiek
Dowigittss Creative Arts Cender, ond Bogs Hoerbor,

P the vopsortia ined eing Bloek Theater Gronep, Filipine Dnnee
Comeparingt, Chiisese Dioneer Theater, Hispoide Living Muscion,
aeed the Wamen's Compring.

For the eoasortfa dnvoleing Afvo-Aweeienn Toted Theater, Betlct
Hispooeo of New Yok, Juzzwobile, Wewse Napwhet Yaseouu
Gulery, and Avodeary of Srte onef Seicuees,

For the consacdin fneoleing Soeghed Filnes, Bodaeious Bogg r-
vitlee, Chorolote Chip Prouetions, awl Roainboe Folerision
Wt heshrasjr,

o
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Neighborhood
Arts Services

Arts Council of Windham County
Brattlebore, Vermont

Arts and Humanities Council of
Greater Baton Rouge
Baton Rouge, Louisiana

Arts Resources Services
Seattle, Washington

Bronx Council on the Arts
Bronx, New York

Brooklyn Aris and Culture Association

Brookiyn, New York

Cambridge Arts Council
Cambridge, Massachusetis

COMPAS
St. Paul, Minnesota

Cultural Couneil Foundation
New York, New York

Cultural Council Foundation
New York, New York

Cultural Council Foundation
New York, New York

D.C. Commission on Art and
Humanities
Washington, D.C.

District of Columbia, City of
Washington, D.C.

Federated Arts Council of Richmond

Richmond, Virginia

FOCIS (Federation of Communities in

Service)
Knoxville, Tennessee

Greater Hartford Arts Council
Hartford, Connecticut

Greater Philadelphia Culture Alliance

Philadelphia, Pennsylvania

Greater Southwest Development
Corporation
Chicage, Iliincis

Harlem Cultural Council
New York, New York

Interculiural Council of the Arts
San Diego, California

To aid organizations that provide technical assistance to community
arts groups. Such assistance might include equipment loans, pub-
licity, sponsorship of activities, and help with real estate, fund-raising,
accounting, and legal matters.

Program funds: $1,011,560
Treasury funds: 8 50,000
Private gifts: $ 50,000
For technical azsistance to rural performing arts organizations. £7,600
For administrative and technical assistance to city arts groups, 30,000

ineluding planuing, promotional services, coordination of
Sestivals, workshops, and a special swmmer arts program.

For technical assistance to neighborhood arts organizalions. 20,000
For technical assistance to the borough's arts organizations. 20,000
For scholarships, workshops, exhibitions, festivals, and special 20,000
events.

For technical assistance to netghborhood arls organizations. 2,500
For arts programming and activities al numerous neighborhood 30,000
stles,

For technical assistance to Hispanic arts organizations by the 40,000

Assoctation of Hispanie Arts.

For administrafive and technical assistance to local arts groups 17,500
by Seven Loaves.

For technical assistance to community-based arts organizations 10,000
by Skills Erchange

To assist the D.C. Foundation for Creafive Spuce in securing 25,000
tenancy for 26 community-based arts groups in the Lansburgh
butlding.

For management and development support for the Washington 17,600
Humanities and Arts Cenfer in the former Lansburgh Depart-
ment Slore.

For technical and management services to emerging artists and 5,000
arts organizations.

For the Neighborhood Aris Services program offering technical 20,000
asstsfance.

For a technival assistance/qrants coordinator. 5,000
For technical assistance to local and new arts organizations, 12,500
For the Southucest Area Cultural Arts Council’s neighborhood 2,500

arts progrom.

For a technical and management assistanece program ineluding 5000
theater equipment loans, grant-writing, fundwraising, and a
newsletter for Harlem-based arts organizations,

For the "Community Arts Project,” providing clevical, technical, 15,000
and accounting services fo artists and aris organizations tn San
Diego County.
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Interseection
San Franeisco, California

Lake Agassiz Arts Council
Fargo, North Dakota

Lane Repgional Arts Council
Eugene, Oregon

Eaurel Arts
Semerset. Pennsylvania

Los Angeles Institute of Contemporary
Art
Los Angeles, California

Maryland-National Capital Park and
Planning Commission
Riverdale, Marvland

Media Associates®

Washington, D.C.

Museum of Temporary Art
Washington, D.C.

Museum Without Walls
Banta Cruz, California

National Black Touring Circeuit
New York, New York

Natiocnal Guild of Community Schools
of the Aris
New York, New York

P.A.C.E. (Performing Arts for
Cemmunity and Education)
Miami, Fiorida

Queens Council on the Arts
Jamaica, Now York

Reyp, Ine.
Washington, D.C.

Research Information Systems and
Evaluation
Washington, D.C.

Sun Francisco Art Commission
San Francisco, California

Sunta Barbara County Schools
Santa Barbara, California

Staten Island Ceuneil on the Arts
New York, New York

Tacoma-Plerce County Civie Arts
Commission
Tacorma, Washington

University Circle
Cleveland, (Ohio

For a neighborkood arts serviees progroom, and for presenlation
of contmeeniby arts performences, coehibitions, and speciol events,

For administrative assistanee services to the arks comamunity.

For a monthly newstetter, a colendar of crents, grant-eriting
workshops, a resmuree Horarny, and management services,

For a teelmical sevvices coovdinafor for compinniby arts grovps
in rurad Somerset Conntiy,

For a publicity awd prowotion progrom for local arts organiza-
tons,

For workshops, photographic sevviees, promationad brochures
and flyers, a bimonthly arts wewsletter, and technical assistance
to conunty-hased arts orgawizafioms.

The Media Assovictes contract for technieal assistaoice provides
serrices to comnaority and welghborhood-based arts gronps in
sueh areas as management, produetion techrology, fund-raising,
publicity, nceownting, community organizadion, staif awd board
development, and ariistic progrionnming. The ossistants sent to
the ficld maey be artists, administrators, business persons, ac-
countanis, public refations speetalists, or community organizers,

For the “Resonrce Center for D.C Neighborbood Arts" and "t
fie”

For the "Cnltural Resowree and Services Projeet.”

To organize a network of black theaters fn severad najor cifies,

To Five o consutband to develop and dissem Owte information o
federal programming appropriate to commnoity schools of the
arta,

For a feehnical seveiee program to south Florida arts organizn-
tions,

For techuical assistonee to loval avts grovps,

For administrative costs for Arts Media Sercives.

For covtinned support of this wew national service organizafion
for the neighborhand ares field, Aetivities of the orgnuization,
untder the direetion of Vantile E. Whitfield, former head of the
Erpansion Arts Progroom, Declude prepavetion and national dis-
tribution of the publications GAP Newshrief and GAP Quarterly;
researeh on the size, scope, and progreanning of the netghbor-
hood aris field: vegional conforences te promote conininriva-
tions and aeeess to the print ard brondeast wmedia; and obher
aedeivory and consulinfion sereiees,

For the Neighboriood Arts Prograim offoring technieal assistance
to dacal arts groups,

For a neighborhood arts coordinator offering fechnical gssistonee
i compunify-based arts organizalions.

For e technical services progrom to Staten Ffeed artists mwd aris
wronnizations,

For a Neighborkood Aris Assistanee Program.

For the Cirele Center for Community Prograins seveicing the
THaer-city with art programs.

15.400

5.006

4,000

2,500

2,300

15,000

336,000

5,000

10,600

25,000

6,500

14,004

10,006

17,500

150,000

50,000
50,004

2
o

10,000

10,000

7.500
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Urban Appalachian Couneil For anoral history progrivm, a theater tratning and play-uriting 7.500
Cincinnati, Ohio project, video equipment services, speciol events, and neighbor-

hood festivals,
Urban Gateways For a teacher-training program, consulting services, the Avtists- 40,000
Chicago, lilinois n-Schools performunces, workshops, and residency programs,

*coniract; PG - Program Funds; TF - Treasury Funds
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Folk Arts

It probably takes 10,000 little girls playing “Fur
Elise” on the piano to produce one Dame Myra
Hess. Exactly why this is so is not clear, but at
least two factors emerge as important. First, the
social desirability of pianc-playing has to be
publicly established and widely accepted before
the Myra Hesses among the 10,000 will identify
themselves, Second, the pedagogical, economic,
and distributional support structures have to he
manned by the other 9,989 in order for a Dame
Myra's artistry to be effectively developed.

The most notable examples of all arts and art
forms are not skyrockets but atolls, the tips of
submerged mountains, and there is no way to say
which is more important to a mountain—the
base or the top. Since its founding, the Arts
Endowment has struggled with the problem of
the vastness of the arts continuum. Such Council
members as Gunther Schuller have argued with
passion and eloquence that we must pay primary
attention to the entire social climate wherein the
arts can flourish. He calls our proper area of
concern “education” in its widest sense. Others
have maintained with egual convietion that,
with our limited resources, we can cultivate only
the tops of the mountain peaks; thus, the
proliferation of individual fellowships.

Folk Arts hag always seemed fo me like a
miniature Endowment. We have every one of the
preblems, in small form but bewildering
number. Our most relizble datum is that 100
percent of all Americans have practiced some
form of folk art at one time or another {(sung a
lullaby, told an old story. whittled a chain,
whistled a tune, danced a square, “fooled
around” on an instrument). These are our “Fur
Elise” players, and they are ocmnipresent.

The number of folk arfists—our Myra Hesses—
is undoubtedly finite but hard to pin down, since
we potentially support the practitioners of all the
traditional folk art forms of all the art-
producing groups in the nation, including every
tribe, ethnicity, linguistic and racial family from
the Chamorro palmetto weavers of Saipan to the
Serbo-Croatian musicians in Cleveland, from
Virgin Island beat builders to Montana cowboys.
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We have approached our task by emphasizing
two strategies. These strategies overlap, of
course. Thinking at this level—unserambling
the cultural omelet—is a pretty imprecise
endeavor.

Our first strategy has been framing. By
encouraging exhibits, documentation through
all kinds of media, and various sorts of formal
performances, we have in effect put a frame
argund the flow of life in traditional communities
and said, “Hey, you didn’t know it, but this thing
you do is art.” This is a very Western European
high art idea, of course; the Chairman observed
on his irips to Hepi and Samoa that in these
places art infuses everyday life to the point that
it is difficult to distinguish between the two, and
Margaret Mead tells us that in such a language
as Balinese there is not even an available word
for “art.”

On bad days we tend to think of framing as the
ultimate eco-option of the innocent by a society
that is determined to make a buck out of
everything it touches, turning every act into a
packageable and saleable eommodity. On good
days, we hope that we are providing smaller
cultures with a defense mechanism whereby
they can protect their art forms and carry them
into the future.

Qur second strategy has been feedback. This is
framing turned around, so that the arts of the
people are presented back to the people who
created them. A. B. Spellman calls it “inreach,”
as opposed to “outreach.” It is probably most
effectively done through the media, which carry
within themselves a sense of cultural authority
and a speeial prestige; but such devices as local
festivals and exhibits of community arts within
the community also seem to have a strong positive
effect. This has always been Folks Arts’ basic
strategy; our tours of Appalachian musicians to
migrant Appalachian neighborhoods in the
upper Midwest, of Irish singers and dancers to
Irish-American communities in northeastern
cities are cases in point.

We must now deecide if the time has come to
add an outreach program to our list of strategies,
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Balkan Arts Center
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_ ETHNIC MUSIC FESTIVAL
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DAYTIME CONCERTS and EVENING DANCE PARTY

Saturday, June 7, 1980

noon to midnight, rain or shine

QOutdoor Lamb Roast & Picnic in the Park*

Featuring traditional Armenian, Albanian, Bulgarian, Groek, Italian,
Romanian, Scandinavian and Serbian musicians and singers

General Admission $6.00 Children under 12 and Senior Citizens $3.00
Children under 6 Free

For reservations end jnformation call (212) 2220550

Bohemian Hall & Park 29-19 24th Avenue Astoria, Queens

(RR Train to 25th Avenue-Astorin-Hovt Avenue, walk one Block)

*Indoor hall availzble in case of rain
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Qutreach reinforces and corrupts simultaneously;
the changes essential for presenting Appalachian
story-telling or Canadian-American step-dancing
to inexperienced audiences modify the art forms
being presented. On the other hand, they
preserve them too; the approval of the general
public may be the essential factor in preventing
severe cultural loss.

Qutreach, in a sense, is being forced on us by
the emergence of professional-calibre, appropri-
ate-to-the-general-public performing groups, mu-
seumn exhibits, media productions, and displays
of all kinds. Nowadays we occasionally find
ourselves assisting in the development of actual
professionalism among the folks. This has not,
heretofore, been a stated aim; but, when you
persuade people to stick their heads up out of the
tall grass, you then have to stand ready to help
them get established in the larger world, if that’s
what they want. This is where the current
paucity of culturally experienced and imagina-
tive producing organizations is so hampering.

However, we are heartened by the in-
creasing interest of the states in developing
their own folk arts advocacy through their folk
arts coordinator programs. This is the pay-off
for our long-maintained insistence that folk arts
must be treated with the same high-level critical
attention paid to standard disciplines. Folk arts
are not simply “community arts.” They have
their own internally recognized criteria for
excellence; and individual excellence is as rare,
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as precious, and as widely recognized among
Navajo weavers as it is among classical pianists.
More and more arts groups are therefore
turning to folk arts specialisis to assist them in
identifying and supporting the highest calibre of
the vast range of folk artists in their regions. The
Folk Arts Program had first feared that this
program might resuit in the proliferation of
mid-level bureaucrats and become yet another
cbstacle in getting funds directly to artists.
We're beginning to relax about that now; where
the local folk arts coordinator is experienced and
sensitive, the federal job is becoming easier.

On the eve of commencing our fourth yearasa
formal Endowment Program, Folk Arts believes
itself te be in pretty good shape. Qur current
guidelines are working well; we had set out first
to reinforce the base of that mountain and it is
getting stronger every day, Now, without relax-
ing our concern for the substructure, we must turn
part of our attention to the peaks as well as io
these parts of our mountain-range yet unexplored.
The next three years shouid be as exciting as the
last.

o Lo W

Bess Lomax Hawes
Director, Folk Arts Program
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Folk Arts Advisory Panel

Roger Abrahams
Folkiorist, author
Claremont, California

Elizabeth Dear
Craflts expert, musenm admimstrator
Santa Fe, New Mexieo

Robert Garfias

Ethnomusicologist, filmmaker, uni-
versity administrator

Los Angeles, Californin

Charloite Heth

Ethnormusicologist. Native American
studies director

Los Angeles, California

Edward I, Ives
Folklorist, eduealor
Oreno, Michigan

William Ivey
Museum director, folk music expert
Nashville, Tennessee

Frederic Lieberman
Ethnomusicologmist, media specialist
Secattle, Washington

Worth Long
Community organizer, folklorist
Greenville, Mississippi

Nancey Luric
Anthropologist, muscum carater
Milwaukee, Wisconsin

Judith ¥eCulleh
Editor, folk music specialist

Carl Peirick
Arts administrator, dancer
Boise, Idaho

Peter Secger
Folksinger, compaoser, ecologist
Beacon, New York

John Szwed
Folklorist, educator
Philadelphia, Pennsylvania

Council Taylor
Anthropelomist, edocator
Rayville, New York

Roger Welsch
Folklorist, writer

Champaign, Hlinois Lincoln, Nebraska
Clydia Nahwoeoksy
Arts administrator,
community arganizer
Norman, Oklahoma

Folk Arts Grants

Folk Arts

Alabama State Council en the
Arts and Humanities
Montgomery, Alabama

Alabama Staie Council on the
Arts and Humanities
Montgomery, Alabama

Alabama Siate Council on the
Arts and Humanities
Montgomery, Alabama

Alabama State Couneil on the
Arts and Humanities
Montgomery, Alabama

Alaska State Council on the Aris
Anchorage. Alaska

Alaska, University of
Fairbanks, Alaska

Alaska, University of
Kotzebue, Alaska

Program funds:

82,270,600

To enable nonprofit organizations to support arts activities where
folk arts are presented, such as local festivals, eoncerts, exhibits, and
touring performances. Grants are also awarded for the documenta-
tion of traditional arts threugh radio, film, and recording; and for

general assistance to the field.

Program funds: 52,215,260

For a stute-ivide canference an Alabamn folldife.

For a one-day prograw to vewtile, Siropgh o coneert in the Bir-
mingham City Auditorinon, members of the blaek gospel quariet
singing movemcnt which flowrished Tn Jefferson Cownty from the
b 10.20°8 thrawgh the 1950,

For an LI dise and a 18-page bookiet docwmenting the black
Saered Harp song fradition of southeast Alabama.

Fora series of sie ton-dayg “Chvistion Harmowy™ Singing Sehools
fo be hoefd T siv counties in Afabema

For g i6mm film doviemending the braditional aris practiced
during o Tlngit polleteh, a treditional tribal rewnion.

To amend a precions grawt fo inelude trarel costs for the {radi-
tional artist poHetpants in the 1980 Festiral of Nabive Arls

For Chukele Comuptnity College’s tew Wil ingaal rodiv programs
af Point Hope Exkimo stories ax told by traditional sarvator
Fowg KOt girnk and transtated into English by Carol Omnik
and Tom Lowenstein,

$7.814

5,000

6,275

26,427

10,500

12,866



Alternative Center for the
International Arts
New York, New York

America the Beautiful Fund
Washington, D.C.

American-Hungarian Educators'

Association
Bogota, New York

American-Hungarian Educators’

Association
Bagota, New York

American Society for Eastern Arts

E1 Cajon, California

Anthropology Film Centier Foundation

Santa Fe, New Mexico

Anthropology Film Center Foundation

Santa Fe, New Mexico

Appalshop
Whitesbury, Kentucky
Appalshop
Whitesburg, Kentucky

Appalshop
Whitesburp, Kentucky

Arab Community Center for

Economies and Social Services Access

Arab, Michigan

Arizona, University of
Tucson, Arizona

Arkansas Department of Parks and

Tourism
Little Rock, Arkansas

Artists’ Foundation
Boston, Massachusetts

Arts Council of San Antonio
San Antonio, Texas

Arvon Township Boeard of
Baraga County
Aura, Michigan

Atlanta, City of
Atlanta, Georgia

Bacone Cellege
Muskogee, Cklahoma

Balkan Arts Center
New York, New York

Berea College
Berea Kentucky

Big Drum Nation Danee Company

Brookiyn, New York

For a series of 20 concerts of world music and dance, presenting
major artists from the Sudan, Zimbabiwve, Iran, India, Japan,
and Ching, now vesident in the United Slates.

For a foll arts coordinator to serve the mid-AHantic and New
England regions.

To organize four traditional Hungarian “dance-house™ seccostons
in New Jersey, New York, and Washington, D.C.

For a symposivwm on traditional Hungarion music and dance, to
inelude lecture-demonstrations and Hve performances by tradi-
tional artists.

For two series of workshops tn Mexican music, featuring tradi-
tional mariachi music and jaroche tradition of Veracruze.

For a Li-minute I6mm documentary film on ornamental tin-
work, a traditional New Mexiean Hispanic folk art.

For completion costs for two filins on the Matachines vitual
dancers of Native American and Hispanic communities in New
Mexico.

For "Headwalers,” the Appalshop television series on traditional
life and arts in the Appatachian region.

For Roadside Theater to four fent show performances to 25 rural
southern Appalachion farming communities, back hollows, and
coal camps.

For a 20-performance towr by Roadside Theater for southern
Appalachion migrant populations in large wrban areas of the
Midwest and mid-Atlantic,

To locate Pulestinian and Romantian needlework artists, present
them in workshops, and document the workshops for use in schools
in the Detroit-Dearborn metropolifan area.

To support the Arizona stale folk arts coordinator position.

For classes on folk instruments and traditional song repertary ut
the Orark Folk Center in Mountain View, Arkansas.

For o traveling exhibit of traditional western Massachusetts
Portuguese-American handmade lace, including a catalogue, live
demonstrations, residencies by lace-makers in local schools and
communifies, and live demonstrations in community-wide ethnic
Portuguese-American festivals.

For the second International Mariaehi Festival

For the fourth annual Fiddlers' Jamboree and Old Fashioned
Dance, featuring traditional music and ethnic dances of the
Michigan Upper Peninswla.

For the first Georgia Regional Folk Arts Festival,

For the Bacone Centennial Foll Festival, o two-day celebration
of the artistic traditions of ten Native American tribes,

For a two-month tour of the mid-AHantic presenting traditional
Jewish social music, especially the old-fashioned wedding or-
chestra.

For a four-day celebration of the traditional music of the Appa-
lachian region.

For a sertes of concerts by the New York-based Carriacouan B?g
Drum Nation Dance Company for West Indian audiences tn
Brookliyn and greater New York.
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7.500

19,830

5,000

7,500

15,600

15,000

6,886

20,000

12,000

$.600

10,000

20,314

17,50{

3,370

10,000

20,000

15,000

2,000

21,000
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Big Drum Natien Dance Company
Brookivn, New York

Bishop (B. P.) Museum
Honolulu, Hawaii

Baricua College
New York, New York

Boricua College
New York, New York

Brooklyn Academy of Music
Braokiyn, New York

Byard Ray Folk Festival
Hurdle Mills, North Carolina

California, Regents of the
University of
1as Angeles, California

California, University of
Los Angeles, California

Calliope House
Pittsburgh, Pennsylvania

Carter Family Memorial Music Center

Hiltons, Virginia

Center for Advanced Studies of
Puerto Rico and the Caribbean
San Juan, Puerte Rico

Center for Felk and
Contemporary Crafts
San Franeisco, California

Central Louisiana Art Association
Alexandria, Louisiana

Centrum Foundation
Port Townsend, Washington

Claiborne County Board of SBupervisors

Port Gibson, Mississippi

Collective Black Artists
New York, New York

Collective Black Artists
New York, New York

Columbus Museum of Arts and
Sciences
Columbus, Georgia

Commenwealth Arts Council
Saipan, Northern Marianas

Commonwezalth Arts Couneil
Saipan, Northern Marianas

Coapacabana Enterprises
Los Angeles, California

For developinyg vosts of a 20-minude filwe docunienting the dance
and music performed durivg o Corviaeonan ceremonial acea-
sion, for inclusion in Hve presenfutions,

For the production of o double LP dise of traditional Heeaiian
musie fram the B. P, Bishop Museum collection in Howoluln,

For a series of workshops in the Peerto Rican Trullas traditivn
af Christmastide serenading.

For the fees and travel costs for traditional Puerto Ricai and
New Yorican avtists appearviag ab the Loiza Aldea Flesfas,
fraditianal Prerto Rivan eefebration in New York Ciln.

Fur the Country Music Series, an experimental profect to show-
ease the Tndigenons American string ensemble tradition within
u five arfs condert,

For artists’ foes at the Byavd Ray Festival of traditionnd musie
and dapee.

To wmend @ previous grant to include additional rveeordings
made by the Karok Indians.

For preliminary film footage to he shot af the enwad concention
aof the American Tattoo Asseciation for wse fn o major eclibit on
the art of taftoning to be mowited atf U.C LA Tn 1982

To bring Douald Lindsay, Seottish-American hagpiper, to an
aunnal suniner workshop tn Highland piping.

For artists’ fees for « gear-long series of weeldy concerts and an
anniad three-deg festival.

For a film documenting the construetion ead performeance of the
cuatre, o tradifiond! Puerte Rican wminsical mstronent,

Tu amend a precions grawt to prepare o cadalogpe and to ergoan-
ize an additional showing af the Oaklamd Museun of Art of a
phate erhibit of eompurative Porvfugiese and  Portugiese-
American folk aris

For fletdwork docwomentation and propuration of an cxhilit of
the folk arte of Hving worthern Lowisiana traditional eraffsmen,

For the Festival of Amevican Fiddle Tunes,

To amend a previvus grant to inefude fravel and howoravia for
thiee eonsulftants for the praject “Misstssippi: Culteral Cross-
roads.”

For a towr of the filmr No Maps on My Taps along with five per-
Jormances by daneers Chucle Green, Bunny Brigys, Sandnion
Stans, and other ariists,

For a one-howr documentary filme on Mack gospel wsic in
Awmerica,

For an exhibit and folle festival Wighlighting the traditionaf
decorative and pevforming uris of the lower Chaltahoocher River
Valley vegion of Georgia and Alabame,

For o prograam o present traditional Chamorro and Cardlinian
Jolk artists in workshops and exlfnral programs in public schools
on Tinian, Rota, and Saipan, The tradifionst art forms to be
presenied Dnctude dance songs, storgtelling, weod carving, off-
toont and ow-loom wearing, and palm erafts,

For planning eosts vequived fo mount the first Northern Mari-
anas Festival of Traditional Arts,

For avtists' fees and presewtativn costs for the “Primer Festival
de Musica Tradicional de Awmerica Lating™ ia Los Angeles, o
festival of traditional Latin musie of the Hnasteea and Tierra
Caliente, Merieo, the Peruciun Andes, and Puerto Rivo.

1,500

9,348

14,000

16,530

8.000

3,004

1,817

3,475

3,000

12,000

28,859

2,500

9,005

15,000

695

15,000

35,000

30,000

14,206

10,000

21,629



Dallas Independent School District
Dalias, Texas

Des Moines Area Community College
Des Moines, Iowa

Detroit Council on the Arts, City of
Detroit, Michigan

Documentary Edueational Resources
Watertown, Massachusetis

East Bay Cenier for
the Performing Arts
Richmond, California

East Tennessee State University
Johnson City, Tennessee

Edwards (John} Memorizl Foundation
Los Angeles, California

Ferrum College
Ferrum, Virginia

Film Arts Foundation
San Francisco, Californin

Florida Department of State
White Springs, Florida

Florida Department of State
White Springs, Florida

Florida Department of State
White Springs, Florida

Fort Mason Foundation
San Francisco, California

Fort Mason Foundation
San Francisco, California

Genesee Child Day Care Center
Batavia, New York

Georgia Agrirama Development
Authority
Tifton, Georgia

Georgia Folklore Society
Atlanta, Georgia

Graduate Scheol for Urban Resources
and Policy
San Diego, California

Great Lakes Arts Alliance
Columbus, Ohio

Hawazii Council on Portuguese
Heritage
Honoluly, Hawaii

Hendersonville Arts Council
Hendersenville, Tennessee

For salaries and artists’ fees for a pilot, multi-cultural folk: arts
program in the school district,

For the preparation of iraditionel costumes and instrwments for
U.S. performance tours by the refugee troupe from the Netional
School of Music and Dance of Laos, now vesident in the United
States.

For field research to identify folk artists in five Detroit ethwic
communities for presentation af 1980 Detroit ethnie festivals.

To amend ¢ previous grant to include additional editing and
travel expenses for the production of films on Francophone,
Pakistani, and Hispanic traditional arts as performed at the
1576 Folklife Festival in Washington, D.C.

For a program of instruction and performance in Japunese
gagaku music, Chinese folk music in the Cuntonese style, and
Chinese elassieal musie

To present folk-artists-in-schosls programs to ten schools in the
Joneshboro area.

For research tn prepuring a discography of ethnie musie re-

corded in the United States befiveen 1895 and 1942

For a one-year Folklife Internship Program to provide a folklife
student with on-the-fob experience at the Blue Ridge Institute.

Ta amend a previous grant for completion of a one-hour docu-
mentary film on American traditional music foday as seen
through the Hves of musicians Mike Seeger and Alice Gervavd.

For a comparative exhibition ineluding workshops in traditional
and contemporary Florida basketry to be presented in five eom-
munity arts centers around the state.

For a pilot folb-rtists-in-the-schaols program in the Hillsborough
County School system.

For the pre-production costs of an LP phonograph record and
accompanying bookiet of the wmulli-ethnie traditionel musics
of Floride,

For the sixth annual Western Regional Folk Festival af the Golden
Gale National Recreation Area,

For a folk arts coordinator with the Golden Gate Neotional
Recreation Area and the Fort Mason Foundalion.

To produce a brochure to accompany the recently completed film,
Mohawk Basketmaking: A Cuitural Profile,

For performances and workshops on the traditionol religions
and seenlar music and dance of south Georgia af Georgia Agri-
rama, an outdeor living history museum of Georgia ruval life.

For the fourth annual Georgia Sea Islands Festival.

For the identification of local Filipino traditionad arlists, «
Filipino folk arts festival, and an apprenticeship program in
Filipine traditional arts.

For field researeh to docranent and present, through exchange and
touring prograws, traditional arfists of several Appalachian
eommuntites in the Great Lakes states.

For a series of presentations and woerkshops by traditional

artists on the Hawedian-Portuguese community.

To expand the annnal fall festival to fnclude move traditional
Tennessee muste and craffs activities,
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17,454

24,900

22,000

3,000

15,560

10,050

12,180

9,000

23,021

7.760

2,450

15,000

10,000

17,500

41,128

15,000

8,500
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Highlander Center
New Market, Tennessee

Idaho Commission on the Arts
Boise, Idaho

Indian Center of Santa Barbara
Santa Barbara, California

Indiana Arts Commission
Indianapolis, Indiana

Indizna Division of State Parks
Indianapolis, Indiana

Indochinese Community Center
Washington, D.C.

Institute for Scuthern Studies
Durham, Neorth Carelina

Inter-American University of
Puerto Rico
San Juan, Puerto Rice

Irish Cultural and Folklore Socicty
Washington, D.C.

Japan Town Art Movement
San Franeiseo, California

Jefferson National Expansion
Historical Association
St Louis, Missoun

Jonesbore, Town of
Jonesboro, Tennessee

Kansas Arts Commission
Topeka, Kansas

Kansas State Historieal Society
Topeka, Kansas

KCTS/9 Educational Television
Seattie, Washington

Lake County Parks and Recreation
Department
Crown Point, Indiana

Lettumplay
Washington, D.C.

Las Lupenos
Ran Jose, California

Los Rios Community College District
Sacramento, California

Leuisiana State Arts Council
Baton Rouge, Louisiana

Louisiana State University
Baton Rouge, Louisiana

Maine Maritime dluseum
Bath. Maine

For pretincenary fieldwork to adentify tocad foll arts resanree
peapfe from mining convanitivs fn Appadachio, and for o week-
e vexsidentiol warkshop on the musie anil otfer traditional avis
of Hhe Appotachian conffiefds,

For the salary awd eopreuses of o state folk arts coordinntor,

For fhe copstraction of a fraditiound log boat (o preparation jfor
the Chunrash Trade Rowte booad coyoge coremonng 1 the Sanfu
Detvbera Chairnel.

Fur e salary, tracel, cind prosgeanoning budget of o state foll
trls conrd fnttor

To hive o folldorist for theee months to work with e Cntbarod
Arts Progeam of the Indionn Stide Packs fu identifying, doce-
wmenlinn, and presewting loval folle artists fu the wren of Clifty
Fufls State Puil,

T present o pujor coneert of traditionad Vienamese, Laotioa,
aned Cambofian nowie and danee,

For o ane-haver, Lamm coder filor an fhe fraditioned blaek choral
whssie sitagg i CPrimtiee or O Selod ™ Baptist churelios alony
the Novth Cavelina-Yieginia border,

For the docamentation of fve-Caribbean folls arts of the rilfoge
of Lotz Aldea as evideneed dariny the aanral Patron Saint
Festival of the Apostle Santiag.

Fuor a fraditional frish jolk masic festived and jobilee,

For o braditional aets eonponent byt anwoad Oshogbsi
Matsurt, the Japnuese New Year festirol

For the gnpnal Frontier Folklife Festiend.

For the Gt Tiine Conntry Radie Reawion, a three-deoy celebra-
Hon of the history of country wesic v vadio Iy the wpper east
Tennessee area.

T emend o previons grapd to corer adeditionnl costs fur recording
tape, photonra phy, awd traced for the Kansas Folkbfe siuveeey.

For the second gl Kapsas Folldife Fostival.
For a half-hour docimentatra fitm o the traditionad dance and

and musie of the Croutian-American peoplfe of  Anacarles,
Washinghon.

For the sabavg of o vegionad folls arts convdinntor, and for peo-
preponing erpepses associabed with foll rts programs of te
fuediana Dunes Natiowal Lakeshore,

For tradiffondd musicion, Charles Suples, fo teack Muaes -
meeniea of Lovfon Prisow.

For traditional musicians” fees fur 20 presestativns of Mericar
mnsie ad daiee,

Fur avtists' fees, and for an fnderpretative progra booldet for
the 1980 Seerttmentn Bhies Fostival,

For the salary of the state folk arvts ecomvdinator,
To propare wied print o cotadogee docionenting o speeial eolibi-
Hon of Lowisiane folf crafts

Fur a comprehensive publieation docimenting the Taneook
Whealer Project Hivongh prinf, photograples, and draeings,

5030

15,100

10,600

22,500
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13270

0,000

16,992

8,350

4,004

16,000

10,280

2,154
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Maine Maritime Museum
Bath, Maine

Maine State Commission on the Arts
and Humanities
Augusta, Maine

Matunda Ya Afrika, Drama, Drum,
and Dance Ensemble
Philadeiphia, Pennsylvania

Memphis in May Iniernational Fesiival
Memphis, Tennessee

Mexican-American Opportunity
Foundation
Monterey Park, California

Michigan Counci! for the Arts
Detroit. Michigan

Michigan Council for the Arts
Detroit, Michigan

Milwaukee County Museum
Milwaukee, Wisconsin

Minnesotz Regional Native American
Center
Minneapolis, Minnesota

Mississippi Action for Community
Education
Greenville, Mississippi

Mississippi Arts Commission
Jackson, Mississippi

Mississippi Department of Archives
and History
Jackson, Mississippi

Missouri Friends of the Folk Arts
New Haven, Missouri

Missouri Friends of the Folk Arts
New Haven, Missouri

Monroe County Rural Heritage
Alliance
Union, West Virginia

Montana Aris Council
Missoula, Montana

Mantana Arts Council
Missonla, Montana

Montana Arts Council
Missoula, Montana

National Center for Urban Ethnie
Affairs
Washington, D.C.

National Council for the

Traditional Arts
Washington, D.C.

Naitional Council for the
Traditional Arts
Washiagton, D.C.

To researeh and document the traditional designs and building
arts used in several types of traditional fishing craft from the
tnshore fisheries of North America.

For the Maine Folkiife Survey, in preparvation for the establish-
went af a statewide folk arés program.

Foar “A Jump for Jou,” a city-wide youlh folk arts festival pre-
senfing traditional children's folk songs, hand jive, jump-rope
songs, and musical clapping games of black ehildren in Phila-
delphia,

For the Beale Street Music Festival of blnes and early jazz and
for noontime concerts of other traditional musics on the Mid-
America Mall during the festival,

For transportation and fowring costs for a Mexrican mariachi
ensemble comprised of senior-cilizen fraditional! musieians and
for the salary for {is music director.

For the salary of e state folk aris coordinator from September
1980 until February 1981,

For the salary of a state folk arts coordinater from Felruary
1981 until August 1981

For a series of weekend demonstrations and several fuwo-week
programs of Furvopean-American folk eraft demonstrations,

muste, and dance in the Milwaukee Public Musewm's “Euvropean
Village" exhibii,

For selected traditional artists in Plains Indian Hpi painting lo
participate in the design and decoration of the village Hpis belng
constructed by the Center.

For the third annual Delta Blues Festival, including pre-festival
seminars and workshops.

For the salary and fravel of a state folk arts coordinator.

For a traveling exhibit and ecatalogue of Afro-American quils
made by black Mississippians, from the collection of Reland
Freeman.

For the "Missouri Tradition,” a weekly one-howr radio program
Jeaturing traditional music and folk narvatives of Missouri and
surrounding aregs.

For pe_i;formers’ Jeres for a oneday program in honor of CGzavk
Jolllorist Vance Randolph.

For the Mountain Hevitage School and its ongoing program of
free comomunity elasses in traditional muste tanght by older master
traditional artists of the urea.

For the addition of a folk-artist-in-the-schools component to the
Montana Avts Council's Artists-in-Sehools program.

For support of documentation and presenfation programs of the
Montana Folilife Project,

For a series of 20 15-minute radio programs on Montana folklife,
nrusie, and verbal art.

Ta amend a previous grant to cover additional travel expenses for
the thivd notionwide tour of Irish-dmerican singers, musicians,
tnd daneers.

Fim' a three-week tour of Franco-American traditional musi-
eians, singers. and dancers to France-American communities in
Missouri, Lowisiana, and Teras.

For arfists’ fees and travel expenses from the West Coast for
participants in the j2nd National Foll Festival at Wolf Trap
Farm Park.
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21,000

17,000
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National Couneil for the
Traditional Arts
Washington, D.C.

National Couneil for the
Traditional Aris
Washington, D.C.

National Council for the
Traditional Arts
Washington, D.C.

National Foundation for Jewish
Culiure
New York, New York

National Heritage Trust/Artpark
Lewiston, New York

Nebraska State Historical Society
Lincoin, Nebraska

Nevada Library, University of
Reno, Nevada

New Jersey Department of Education

Trenton, New Jersey

New Mexico Aris Division
Santa Fe, New Mexieo

New York Foundation for the Arts
New York, New York

New York, Research Foundation
of the City Umniversity of
Brony, New York

Xorth American Indian
Culiural Centers
Akron, Chio

North Carolina DPepartment of
Cultural Resources
Raleigh, North Carolina

North Carolina Department of
Cultural Reseurces
Raleigh, North Carolina

North Carolina Department of
Culiural Resources
Raleigh, North Carolina

Nerth Couniry Community College
Saranae Lake, New York
North Daketa Council on the Aris

Fargo, North Dakota

Narthland College
Ashland, Wisconsin

Oboade Institute of African Culture
Washington, D.C.

QOhio Arts Council
Columbus, Chia

Far o Hivee-weel: tone (o 15 Jowish popudation conters dw the
sorthoast bap n assembly of performers cepert (o traditioned
Yieldish performing arts sueh ax Klezmer arrsie, khazones,
badkhones, Yidedish theater, aund froditionol futl songs,

Ta comend a previons eonfract for fechnical assistauee on the
decolopment, support, wnd craluation of foll arts acfivities,
including Netive American tribes, local ethinic aszoctafions, and
rural communnitios,

For a seeond sir-weel: series of coneerts at Glen Eeho Park,
Mariland, eetebrating the musie and danee traditions of the mid-
Atlantic region,

For traditional performers’ fees and presoutndion erpenses for
the Jewish Folk Music Festival to be held in New York Cily.

For o one-duy cefebration af Artpark of the Ialicie-Americon
foliclife of the Niagura vegion, tncluding o preliminary fire-day
training session to prepave lovad Haliow-speakivg commnnity
feaders for the presentafion of the festival.

To locate and ducwnrent traditiopal ariists awd craftspeople in
Nebrasice for presentufion at regional festivals,

To reproduce the rideotape Seasons of the Basque on Tenim film
for pubiic presevtation Tn assuelabion with Richard Lanc’s photo-
graphic eohibit, “Basgue Sheepherders: End of an Eva”

For the position of a folklife coordinator with the New Jersey
Historieal Conumtssion.

For the field recording of traditional Iispanic music of New
Merieo and Colorado aud the production of 25 vadio programs
for the series “La Musica de los Viejos.”

For a half-howr 1anem filin dovionenting the musie, dance, and
traditionald art ohjects featured in the Vodun eevemaony as proc-
tieed by Haitian-Americans,

Cor preparvetion of an LEP dise of vave Greek foll musical styles
with an cecom patyging pam phiet, aued for o Hee performaee by
the Greel-American mnsicians af Herbert Lelmaw Colfege.

T bring traditionad Natire Ameriean singers und dancers from
South Dalota, Minuesofa, and Michigna o participate in 1
three-day festival af Indion arts i Akvon,

Fur the convdinators salary and travel and for artists’ honoreric
far the “Folk Avis in North Coroline Schools™ progrean.

For salary and in-state fravel for o dacraentation apectalist fn

the Offiee of Foilltfe Programs.

For a ore-howr docunentary fitn to demonstrute how the niedi-
eine shone s @ nevus for o saanbior of traditional ait forns, in-
cluding music sing b oratory.

For an apprenticeshtip program with master roditional Adi-
rondack quideboal craftsmen Corl Hathoway and  Ralph
Morvow.

To amentd o previows gravt o Tacrease sulary aid Lravel o peises
Jor the state folk aris coordinator.

To collect and urchire the traditionad music of worthern Wis-
consin and Mickigan, and for work with ared contimanitios n
wsing the traditional performers of this musie Ot focal festivals
erined eanuniify celobrations.

Fur a series of wavkshops for Ghanaian vesidents of the mefro-
politan DO area in tradifionsl Ghanaian nmsic and dance.

For a fufl-time state eoordinator for the folk-artists-in-the-sehonls
prograne,
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QOregon Arts Commission
Salem, Oregon

Pennsylvania State University
New Kensington, Pennsyivania

Phelps Stokes Fund
New York, New York

Phelps Stokes Fund
New York, New York

Phoenix Arts Coming Together
Phoenix, Arizona

Pioneer Valley Folklore Society
Northhampton, Massachusctts

Pitisburgeh, University of
Pittsburgh, Pennsylvania

Puppeteers of America
Washington, D.C.

Randolph County Creative Arts
Counecil
Elkins, West Virginia

Rappahannock Community College
Glenns, Virginia

Rhode Island College
Providence, Rhode Isiand

Robh, John Donald
Albuquerque, New Mexico

Salem College
Salemn, West Virginia

Salish and Kootenai Community
College
Pablo, Montana

San Antonio Independent School
District
San Antonio, Texas

Seattle Folklore Society
Seattle, Washington

Shepherd College
Shepherdstown, West Virginia

Sino-American Cultural Society
Washington, D.C.

Skokomish Indian Tribe
Shelton, Washington

Seuth Dakota Friends of
0ld Time Music
Sioux Falls, South Dakota

Seuthern California, University of
Idyliwild, California

To amend a previous grant for the catalogue and exhibit, “Folk
Art of the Oregon Country.”

For a zeries of three traveling exhibitions on Polish and [rish-
Seottish traditional needtework, Ukraivnian egq decoration, and
Jolk customs of local ethnic groups in the New Kensington region.

For a series of performances in prisons in the tri-state area by
Afro-Cuban master fraditional musician Julite Collazo and his
ensemble.

To enable traditional arfists from the United States and Puerto
Bico to participale in the second annual “Caribbean Expres-
sions: African Diespora in the Americas—Manifestations in
Urban Seftings.”

For field work fo identify local artisis for presentation in the
“Hello Phoenix!” Festival,

For fecs and reseaveh costs requived to produce a recording and
boollet documenting the repertory of Poul van Arsdale, a tradi-
tional hammer dudeimer player from western New York,

To document the major ethnie music traditions of Pitishurgh, and
to present ethnie music festivals and feachers' workshops.

For transportation and presentation costs for traditional Ameri-
can and Sicilion-American puppeteers to perform at the thir-
teenth Quadrennial Congress of UUnion Internationale de la
Marionnette.

For performers’ fees and presentation costs for traditional Appa-
lachian ariists in the “Old Masters” program of the Augusta
Heritage Arts Workshop.

For the second local foll: arts festival ut the south campus of
Rappahannock Community College.

For artists’ fees and organizational expenses for a traditional
arts eomponent in & Hmong New Year Festival,

To amend a previous grant lo transcribe, organize, and make
availoble to the public the J. D. Robb Collection of Hispanie Folk
Musie.

For a six-month residency by Oral Nicholson, traditional bosket-
maker, af Fort New Salem.

To re-establish two traditional dances of the Salish and Kootenai
tribes, Costs include instruction by iribal elders, preparation of
traditional costumes, presentation of dances, and video-tape
documeniation.

For a mariachi-in-residence program in the school district.

To amend a previous grant to cover increased film and lebora-
tory costs of the film American Blues Artisis.

For a local folk music component for a one-month Festival of the
Aris.

For artists’ foes, travel expenses, and demonstration materials
Jor a series of educational presentations, master classes, and
performances of Chinese Peking Opera.

To document traditional basketry of the Skokomish and neighbor-
ing tribes for workshops, sehool presentaiions, and “culture
banks."

For the Split Rock Festival to be keld in Stouwx Fulls, South
Dakota.

For a one-week workshop tn traditional American folk music at
the Idyllwild Sehool of Musie and the Avis.
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Southern Folk Cultural Revival Project For the Tennessee “Grassroots Days,’”

Nashville, Tennesses

a twa-day festival pre-
senting braditionad musicians and eraftsmen from thronghout
the state,

Southern Folk Cultural Revival Project For a series of weekly workshops featuring local traditional

Nashville, Tenncssee

Southwest Center for Educaticnal
Television
Austin, Texas

Southwestern Alternate Media Project

Houston, Texas

SUM Concerts
Houston, Texas

Sun Valey Center for the Arts
Sun Valley, Idaho

Tennessee Arts Commission
Nashville, Tennessee

Tennessee Department of Conservation

Nashvilic, Tennessee

Tennessee Folklore Society
Murfreesboro. Tennessee

Texas Commission on the Arts
Aunstin, Texas

United Labor Agency of Greater
Washington, D.C.
Washington, D.C.

Urban Gateways

Chicago, Iilinois

Utah State University
Logan, Utsh

Vermont Ceuneil on the Arts
Monipelier, Vermont

Vermont Council on the Arts
Montpelier, Vermont

West Nebraska Arts Center
Secottshluff, Nebraska

West Nebraska Arts Center
Scottsbluff, Nebraska

Western Carclina University
Cullowhee, North Carolina

Western Carclina University
Culiowhee, North Carolina

Wingate, Town of
Wingate, North Carolina

Wyoming Council on the Arts
Cheyenne, Wyoming

musicians and erafismen to be presented in the Tennessee State
Penitentiary in Nashville.

For a bili ngual series of 13 half-honr radio programs on Mexiean-
American folklore and traditional arts,

For a 18mm fibm documenting the many traditional nris prae-
ticed {n Teras Crech communities,

For the fourth winwal “Juneteenth Biues Festival” celehrating
Emaneipation Day in Teras.

For the Institute of the Amerieayn West's survey of traditional foik
narrative in Idako and bordering states, and for the ived annual
Northern Rockies Folle Festival.

For u eisiting folk artist component to be added to the edueation
progriom of the Cownéry Musie Hall of Fame Musewm,

For the Tennessee State Parks Folllife Projeet, inrolving the
identification, documentation, and presentation of local fradi-
tional artists and eraftsmen in six state park greas.

For the preparation of Hree booklets fo acenm pany a five-albiom
series on the traditional music of the Crmbertand Platean region
of Teunesser and Kentueky.

To support the position of o state folle arts conrdinalor,

To amend a previows grant ko cover the additional costs for print-
Tng o program booflet on rerbal occupationad vrts

Fur o folllorists’s satary and travel, fictd researeh, and person-
nel costs for the Urban Gatwrays Foll Avtiste-in-the-Sehools
Program.

To locate and docwment vegional folk artists and eraftswion in the
lower Bear River basiv of Utah awd Idaho, and to present a
wmember of these artists at the Fife Conference on Weslern Ameri-
can Folk Culture and Greal West Crafts Fair

For a State Follk Arts Coordivator and for yesearch costs in
concdueting a state-wide surcey of Vermont arts and arfists,

For the Vermaont Folk Avts Project, witivl incliwdes a metjor folk
art erhibit, o foll arts festival, o folk-artists-in-sefronls program,
a traveling photogra phie exhibit of Vermont fraditiondd erafts,
aud a pilot radio program on Vermont bumor

To hive a bradiional Greek-American wrehestra from Colovada
Jor the aununal ethmic celebration of the fueal Greek componiity in
Bayard, Nebraska.

For a vegionul, two-day festival of traditionad Nebraska follo arts.
For the position of folldife speeialist with the Mountain Heritage
Crnfer.

For ‘Hm secenth annnad Mowntain Horitage Doy, eelebrabing
treelitional wusie and erafts of the region.

Far the “Red Clay Rewnion: Union County Follfife Festival”
celebrafing crafts, dance, music, and pames traditionad fo Union
Connty.

For the position of foll orls eoordinator,

6,000

3.000

20,060

25,060

8.000

16,000

on
=]
S
=

18,110

2,236

19,615

1,500

20,000

16,518

23,500

18.640

1,363

7.536

19,144

13,245
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Folk Arts
Apprenticeships

Abdul-Samad, Saeed
Washington, D.C.

Bassett, Edward R., Jr.
Perry, Maine

Brown, Paul H.
Mount Kisco, Kentucky

Bui, Tu A.
Alexandria, Virginia

Caraballe, Miguel, Jr.
Ponce, Puerto Rico

Cohane, Mary
Philadeiphia, Pennsylvania

Durall, John K.
Glendale, California

Gerrard, Alice
Garrett Park, Maryland

Girardi, Ruth
Los Angeles, California

Good Tracks, Rebert
Pawnce, Okiahoma

Guerra, Arnold A,
La Puente, California

Herrera, Fermin
Oxnard, California

Herrera, Jorge
Oxnard, California

Herrera, Jose Tomas
Oxnard, California

Hua, Thanti Phuong
Falls Church, Virginia

Jaramillo-Lavadie, Juanita
Taos, New Mexico

Jones, Bert C.
Hollywoeod, Florida

Molina-Morales, Jose M.
Punta Santiago, Puerto Rico

Negron-Rios, Jose L.
Corozal, Puerio Rico

Nguyen, Kim Oanh Thi
Alexandria, Virginia

Pcpperf, James
Lincoln, Nebraska

Rosario, Cesar L.
Ceiba, Puerto Rico

Saunders, Michael
Coventry, Rhode Island

To enable performers or craftsmen to study with traditional masters
in their field.

Program funds: $54,740

To study West African drumming with master Ghanaian drum- 1,500
mer, Yacub Tetteh Addy.

To study the making of the Passawmaguoddy brreh bark canoe with 2,980
traditional eraftoman Williom Commando.

To study five-string banjo with master traditional artist Fred 1,200
Cokerham of Belrews Creek, North Carolina.

To study the moon-lute with master traditional Vieinamese artist 1,500
Tam Vi Thuy.

To study carnival mask-malking with master tradilional mask- 3,500
maker Miguel Caraballa,

To study iraditim{a‘i Anglo-American balladry and singing style 1.000
with master traditional artist Sara Cleveland,

To study the Veracruz harp with master traditional artist Jose 1,500
Gutierrez.

To study traditional fiddling with master artist Tommy Jarvell, 1,500
To study the Veracruz jarana with master traditional jarocho 1,152
wusteian Jose Gutierrez.

To study Okiahoma-style German silverwork with master tradi- 1200
tional Indian Craftsman Julius Caesar.

To study the Veraeruz requinto with master traditional jarocho 1,152
musgician Jose Gutierrez

To stydy Meziean javocho harp with master fraditional musician 1,000
Marie Barradas.

To study the Mexican Huastecan huapanguera guiter with 1,200
master traditional musician Wilebalde Amador,

To stucy the requinto jarocho, a small Veracruzan guitar, with 1,200
master traditional artist Line Chavez.

To study the tranh, o type of Vietnamese dulcimer, with master 1,500
traditional artist Tam Vi Thuy.

To study handspinning, dyeing, and weaving with master tradi- 3,000
tional weaver Norma Maestas.

To study the ceremonial arts associated withtraditional Seminole 6,600
medical practices with master traditionalist Frank Shore.

To study traditional coconul-shell carving with master tradi- 3.500
tional carver Julian Acosta.

Ta sga{dy the making of traditional seed jewelry with master 3,600
traditional jewelry-maker Rafael Negron.

To study the tranh with master traditional Vietnomese ariist 1,500
Tam Vi Thuy.

To study blacksmithing with master traditional smith L. A. 1,500
Jorgensen.

To study traditional wosdearving with master traditional wood- 3.500

carver Angel Manuel Rosario.

To study Cape Breton fiddle style with master traditional musi- 1,404
cian Jerry Holland,
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Senders, Stefan J.
Los {ates, California

Shareef, Jamal
Washington, D.C.

Thibeau, Judith Chisholm
Cheltyea, hMassachusetts

Tran, Phuong My Thi
Falls Chureh, Vieginia

Valdez, Ricardo
Wilmington, Colorado

To study bawjo and fiddie with waster traditionad musician
Topvmy Jareell,

To sty Wost African deomning with naestor Ghawadon de -
wer Yacol Tetteh Addy,

To stidy traditionaf Cape Bretaw Islawnd step daicing with
severad fraditioned Cape Bretun dancers.

To stuedy the tranh with master teadibional Vietnamese artist
Tone Vi Thu

Ta study the Veracrvz harp with master fraditionad jarocho
musiciun Jose Giutieirres

-
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1,500
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Inter-Arts

When Special Projects changed its name this
year to “Inter-Arts,” we were dramatizing a
confidence and clarity of vision we had not had
before. As language, “special projects” could
refer to anything; “Inter-Arts,” although not
without its blurred edges, is firmly in the camp
of the arts. It is an interdisciplinary arm of the
Arts Endowment.

Projects that incoerporate more than one art
form, where no single art is dominant, and
institutions that offer more than one art form to
the publie—both come under cur purview.

In effect, this means that our funding
categories range from service organizations and
presenting organizations to artists’ colonies and
collaborative works that are neither sculpture,
theater, musie, dance, nor video but something
innovative that may invelve all of them equally.

That said, let us focus on the most eritical part
of the program—the one whose formulation
brought us the greatest challenge during 1980:
the evolving program for presenting organiza-
tions.

There are some who fear that the energy
shortage and the increasing sophistication of
television signal a decline in the presentation of
live performing arts. In the future, they believe,
audiences will remain at home, flick on the TV
set, and be able to watch anything from
Sophocles to the Alvin Ailey dance company.
With access both to “live” TV performances and
video cassettes, the expectation is that we will
have, in our living rooms, the equivalent of a
reader’s library containing z full range of
literature: from classics and popular novels, to
the newest experimental poetry.

The vision is exhilarating and devoutly to be
wished. Clearly technological advances are
propelling us into the whole area of re-
produced performance. But reproduction can-
not substitute for live performances because
contact between audiences and performers is
artistically irreplaceable. The dynamic that
develeps between them occurs only in live-
performance settings where a sympathetic
collaboration nurtures and inspires artists and
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breathes life into their performances. This
dynamie is what the Inter-Arts Program fosters
when we help support presenting organizations.
In turn, presenters have an inspiring effect on
the artistic life of their communities.

Qur efforts this year have gone primarily into
developing a program to strengthen presenting
organizations and helping them do the job they
are best able fo do: bringing high-quality live
performing arts and artists together with respon-
sive audiences. Seme presenters have needed
help in increasing their earned incomes; they
have applied to Inter-Arts for grants fo hire fund-
raisers and to launch fund-raising campaigns.
(Others have judged their immediate need to
develop new audiences and have applied for
funds to undertake audience surveys. Who are
their potential audiences? What kinds of pro-
gramming will appeal to them wmost? What
factors have kept them from purchasing tickets?
{Once a presenter knows the full extent of its
potential audiences, it can direct its efforts
toward reaching them. Inter-Arts is helping to
support such marketing efforts as outreach
programs, computerized mailing lists, and
targeted advertising.

It is a misconception, by the way, to think that
because presenting organizations offer artistical-
Iy sound and exciting programs that people will in-
evitably flock to see them. First of all, people
need 1o be aware of what isbeing presented. Then
they have to be metivated to attend. That’s what
marketing is for. Once people experience a live
performance of high artistry, they discover what
many of them ecould not have known before: that
professional artists provide a quality of experience
that few or no amateurs can, and it is addictive.
Presenters then have to find ways of stimulating
that interest: through better and more responsive
programming and by making performances
affordable to those segments of the audience that
cannot easily purchase tickets, Here again,
Inter-Arts can assist. We are helping to
support program developers and innovative
subseription projects.

The poal of the Presenting Organizations
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Program within Inter-Arts is not to create an
artificial demand for an unnecessary product.
Qur aim is to make the performing arts—one
element of the rich and diversified culture of this
nation—more accessible to more people. Although
we are necessarily interested in method—in the
ways we can intelligently and effectively assist
presenters—itowr we help is less important than
why we help.

There are twe reasons: One takes us into the
strueture of the Endowment itself. The discipline
Programs support their own disciplines and,
among other things, help their artists to tour the
country. But no matter how generous the
support, a dance company, a theater company, a
string quartet need, once they are on tour,
suitable places to perform and people to perform
for. In other words. they need professional
presenters or sponsors that can provide facilities
and attract audiences. But often performing
artists have found themselves in lacations without
either. The presenters were not up to the task.
Hence, in order to improve the touring experience
for performing artists, the Endowment began to
consider a program to assist presenters.

The seccend reason is as simple as “Man cannot
live by bread alone.” Yet beeguse of tight
budgels and, in many cases, restricted vision, cur
country has given little more than lip service to
the truism. More and more often our educational
system has ceased to reinforce the arts. When the
arts are taught, they are rarely contemporary
arts—the arts that grow out of our lives, our
times. Narrowly, our schools often think that
“seripus” musice is only Beethoven and Mozart,
that “serious” art is only Michelangelo and,
perhaps, the Impressionists, that “serious” drama
is only Shakespeare.

Presenting organizations, which at their best
are leaders in bringing high-quality contempora-
ry arts to the public, are also sometimes bound
by traditional perceptions and have limited
visions of what programming ought to be; their
assumption, as it were, is that everyone needs fo
iove Beethoven. This is untrue and unrealistic,
Awmerica is made up of many cultures; it is vast,
non-homogenous, and multi-racial. No “official”
group of composers or painters or playwrights is
going to reach and inspire everyone.

We have to counteract the conditioning that
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wishes to cenfine our artistic lives to “approved”
forms of creative expression and to the notion—
held by some presenters and some members of
the audience as well—that the arts are created
for only an elite,

There are millions of people whose livescan be
enriched by the arts. But because they have
gotten their exposure to the aris in a joyless
context, or because their own art forms have
been ignored or diminished by the artistic
establishment, they may be hard to attract. But
they are reachable if presenting organizations
approach them sympathetically and offer them
art experiences of high quality that will satisfy
their unexpressed longings for meaning and joy
and transeendence.

The poet Lonise Bogan once wrote: “First that
it should be romantic, exciting; then, that it
should be bearable; and at last, that it should be
understandable. These are the stages which we
go through, in forming our desires concerning
life.” Precisely because the arts can and do help
to satisfy those desires, it is important that they
are made available to the widest possible publie.
Neither young nor old may be ignored. Ethnic
and black performing arts of the highest guality
must be presented, tos, and not merely to ethnie
and black audiences. The contemporary arts,
difficult because they are unfamiliar to both
audiences and critics, should be made accessible
to the publie, and the public encouraged—in
non-patronizing ways—to appreciate them. Pre-
senters can make all that happen.

1980 has been & good year for the Inter-Arts
Program in all our categories of support. But
particularly by shaping a new program of grants
to presenters, we are helping both to enlarge
audiences for the performing arts and fo
encourage the spread of the arts to all corners of
America. My staff and I look forward to the next
challenges.

b

Esther Novak
Director, Inter-Arts Program
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Executive director of stale arts

Inter-Avrts Grants

Arts Centers and
Festivals

Arvada Center for the Arts and
Humanities
Arvada, Colorado

Ailanta Arts Alliance
Atlanta, Georgia

Brocklyn Academy of Music
Brooklyn, New York

Program funds:
Treasury funds:
Private gifts:

$3,776,836
$ 417,000

417,000

To assist organizations that present multi-disciplinary programs and
that have full-time, year-round adminisirations. Grants aid such
activities as fundraising and audience development projecis.

Program funds: $459,325
Treasury funds: § 82,500
Private gifts: & 82,500

For a marketing director and a publieity assistant to implement
a marketing and promation compaign to increase audieice of-
tendance.

For a market reseaveh survey fo oid both the Atlanta Memaorial
Arts Center and its member divisions by compiling information
on aftenders and non-attendees of Allianee cvents.

For a promotion campaign to attract new audiences for an ex-
panded season of musie, dance, and theater performances.

California, Regents of the University of To purchase a compuler terminal and prinfer toaid in managing

Berkeley, California

Carnegie Institute
Pittsburgh, Pennsylvania

Central City Opera House Association

Denver, Colorado

Denver Center for the Perferming
Arts
Denver, Colorado

Franklin Furnace Archive
New York, New York

Haleakala
New York, New York

Jacob's Pillow Dance Festival
Lee, Massachusetts

Lincoln Center for the Performing
Arts
New York, New York

Los Angeles Music Center
Los Angeles, California

Marvland, University of
College Park, Maryland

Milwaukee County War Memorial
Performing Arts Center
Milwaukee, Wisconsin

the fiscal operations of The Coumnittce for Ares and Lectures.

For a part-thme jowrnafist to promote the Three Rivers Aris
Festival,

To developnent and ingdement a comprehensive audience devel-
apment and markefing program for the 1980 Sinmer Festival of
erents,

For "Festiral Caravan,” a zeries of netghborhood vriented pres-
entations by Bonfils Theater wsing minority artists and ethnic
material, designed to reach low-ltncome and minority areas.

To vent equipment and fo hive a fechnician to enable Frankiin
Furnace to present a broader range of multi-media artists.

For a publictty assaciate to implenmient a publicity program at
The Kitchen through advertising in the print media,

Foar a public relations divector to develop end Tnplement a joint
marketing campaign for Jocob's Pillow Dance Festival and the
Berkshire Theater Festivel,

For the Lincotu Center Out-of-Doors Festival, a major andience
development tool for the constituents of the Center,

To establish a Music Center Education Division te develop mudti-
dizeipline programs,

For warket research, planning, a diveet mail campaign, and
preseatations to community groups to Tneregse participation in
the siommer programs af the Mearyfand Summer Institute for the
Creative and Performing Arts,

For festivals (v mime, jazz, aud modern deaee which serve as a
promotional campaign designed fo attract black, Hispanic, and
blue-cellar white andiences ¥n Miheawkee

$£20,600

32,600

17,500

5,600

4,000

25,600

TF 7,500
PG 7,500

6,500

25,000

20,000

TF 50,600
PG 50,000

50,000

7,600

14,600
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Monmouth Couniy Arts Council
Red Bank, New Jersey

Natural Heritape Trust/ Artpark
Lewiston, New York

g2nd Street Young Men's and Young
Women's Hebrew Associstion
New York, New York

Iaramount Theater for the
Performing Arts
Austin, Texas

Queens Cultural Association
Fiushing, New York

Real Art Ways
Hartford, Connecticut

Robin Hood Dell Concerts
Philadelphia, Pennsyivania

Sungre de Cristo Arts and Cenference
Cenfer
Puebln, Colorado

Spoleto Festival, U.B.A.
Charieston, South Carelina

Washington Performing Arts Soclety
Washington, D.C.

White Mountains Center for the Arts
Bretton Woods, New Hampshire

Wolf Trap Foundation for the
Performing Arts
Vienna, Virginia

Women's Interari Center
New York. New York

To support o divect wmail wnid advertising conratign s q warjor 7.500
contpanent of an wadicnee devefoparent effort for the Speetrio

Series, fn an efforf to substandiadly Gecrease the oo of seasun

srthiseribe s,

For midienee deeelopment and fupd-roisivg octivities for At 25.000
ke

To contruct au andicove developuest stucy o the Association's 6,000
eristing and poteatiol audivice for wse asa plaoiedugawd proms-

tremard fond.

To re-opuen the Pavaowownt Theater iy hiviveg and Braiuing sbaff 19,985
aned ploaing, booking, cid marketing the FASOEST sedson,

Far au audicuce decelopmend-pubdic veladfows coord fuebor ol 10,000
Sov a diveet st promotion eawpaige for Theater in the Parek,

To hrive o divector of decolopinent wud to fncvease the professional $5.500
steff setlareves,

Tu engetge o adivace develappent perswi fo promede perfora- 30,600
anees af the Frederie B Mann Masic Conler.

Foy o marketong ad andicnee decelopme il com piagw desianed 15,140
to atbetet o wove regiomatly boased wadienee to the Conter,

For o comprehensive found defve aud o andience decefopient TF 25000
proeet., PG 25,006
For audivace decefopuent awd preomoliond aetivities, da.000
Fora campeign of promotion aud pebdicify by inerease nadicacrs 20,006
Sor the While Manutains Festienl,

Fur o full-thne otneation coordfuator to adpinister a vaviety of 20,000
pesformfig avis teebuing nnd edueationnd progreans,

For the Infevart Festival designed fo fuercase paaticipetion o the 143,003

skt aetivifies af fhe Conter.

Interdisciplinary/
Services to the Field

American Council for the Arts
New York, New Yeork

Arts and Business Couneil
New York, New York

Arts Development Services
Buffale, New York

Assoeiation of College, University, and
Community Arts Administrators®
Madison, Wisconsin

Association of Hispanie Arts
New York, New York

For interdisciplinary services organizations and institutions to offer
technical assistance, services to special audiences, and special faeill-
ties for artists on a regionul or national basis.

Program funds: $623.250
Treasury funds: $334,500
Private gifts: 3334500
Far arts wanagement Brcining coiferences, pabbications il S1540.000
i ds, e Dformation seevives,
P the Skills Sereieesi Besomivees Buales, which being eorpovate TE 25000
cofteers b professioial, conminby, il etfrpie arts granps, {n PGz 2544

decclop mradels fn five eities.

For the Peeforneing dets Vouchor progream shielt praeides o 16,0060
eost e ission o enltnral events aoid g wealest sabsfedy o fiffy
wits o inowestern New York Stote,

For ai-sibe artistic and adacinistrotice coduatfons of apprac- 40,0060
wretkeliy 200 preseadfng organizations, sereive orgaaizntions, ond
ather applicants to the Ohoter-Aris Program,

Lo extaddish o progeam bo bronden avis aaareness auiony the 15,000
city's Hispunde and Noo-Hispawie populations throngh pablic

information. outreach, edveation, and researek,



Atlatl
Phoenix, Arizona

Bay Area Lawyers for the Arts
San Francisco, California

Bilingual Foundation of the Arts
Los Angeles, California

Center for Qccupational Hazards
New York, New York

Community Art Resource
San Franeisco, California

Cultural Alliance of Greater
Washington
Washington, D.C,

Cultural Couneil Foundation
New York, New York

Cultural Couneil Foundation
New York, New York

Cultural Couneil Foundaiion*
New York, New York

To establish ot network betiecen trelve western states for the adro-
cacy of Indian avts programs and aqetivities.

To estublish an arts arbitration service to provide low-cost aud
cfficient weans of resolving legal problems.

To train eight to ten potential Hispanic sponsors of the pevform-
ing avts throughout California,

To ecpand the Center's pregram of research and information on
hazards in the viswal arts to inelude the performing arts.

To expand the technical assistanee program to efhuic arvts organi-
zations and arfists throwgh workshops, diveet consudtation, and
piebiications,

For services designed to strengthen the planning and managerial
capabilities of culburad institutions and individual artists in the
Washington metropolitan area.

For the Materiols Donations Praject, which disivibutes surplus
materialy aequired from mawdacturers amd corpovations fo
mare thaw 200 arts orpanizations in New York City.

To amend a previows grant to support the Center for Arts Infor-
mation prograws, tnetuding an arts information clearing house,
an arls adwinistration library and reseaveh collection, counsel-
ing, publications, refevence and referral services for aris or-
ganizutions and arfists.

For Bownle Pitman-Gelles to evaluate previons grantees for the
development of new guidelines for the Leaviing Throngh the Arts
nifot eategory.

Cultures and Arts of Native Americans To provide technical assistance to Native American artists and

Norman, Oklahoma

Cummingten School of the Aris
Cummington, Massachusctts

Foundation for the Community of
Artists
New York, New York

Hospital Audiences
New York, New York

Labor Institute for Human
Enrichment
Washington, D.C.

Labor Institute for Human
Enrichment
Washington, D.C.

Los Angeles Theater Alliance
Los Angeles, California
MacDowell Colony

Peterborough, New Hampshire

Metropolitan Cultural Alliance
Boston, Massachusetts

Metropolitan Cultural Alliance
Boston, Massachusetts

Millay Colony for the Arts
Austerlitz, New York

Museums Cellaborative
New York, New York

tribes Tuterested in enftural prajects aeross the countiy.

For the seholarship program of vesidencies fo weriters, musicians,
andd visnal artists.

To expand the corevage and distribution of Artworkers News, an
arivst-rrn Bes T pey.

To develop, prtdish, and distribute a handbook for artists and
instilntional staff concerning arvis programmingfor older persons.

For a national suivey of the wmembers of the five major labor
wntons of performing artists, to incinde Gnformation on eniploy-
ment patferas, wages, and training experience.

For activities desigued to enconrage an arareness of the arts
among wnion workers,

To develop and implement « EHeket voncher system in the Los
Angeles area providing centralized mavketing and audience
development services to over 100 performing arts growps.

To continue vesideney fellowships for writers, composers, aud
risuad ariists,

To stvengthen the member cultural organizations tirongh collab-
ovative progreows, taformation and conpmnicalion services,
administration and training services, and building conmnunity
resOIrees.

To amend a previons grant for support to develop and implement
a computerized acconnting and financial managewent service for
culfural instifutions i the greater Boston area.

For the residency program for composers, risual artists, and
writers af the Millay Colony.

For the Cultural Voucher Program, serving cultural institulions
and compinnity organizations.
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Nattonal Council on the Aping
Washington, L.

National Council on the Aging
Washingion, D.C.

Nature Conservancy
Washington, D.C.

North Carolina Department of
Cultural Resourees
Raleigh, North Carolina

Opportunity Resources for the Arts
New York, New York

Opportunity Resources for the Arts
New York, New York

OQusabaw Foundation
Savannah, Georria

Performing Ariservices
New York, New York

Performing Arts Services
San Francisco, California

Publishing Center for Cultural
Resources
New York, New Yark

St Paul-Ramsey Arts and Scieneces
Couneil
St. Paul, Minnesota

Sangamon State University
Springficld, innis

Southern Arts Federation
Atlanta, Georgin

Theater Development Fund
New York, New York

Virginin Center for the Creative Arts

Sweet Briar, Virginia

Virginia Center for the Creative Arts

Sweet Beiar, Virginia

Volunteer Urban Consulting Group
New York. New Yark

Yadde, Corporation of
Saratoga Springs. New York

T procide Odoraratfon, cowsalfation, aid loelionl assistiiee to
argattzations fneodeed (o arts prespretms anif sereices for ofder
PR,

To whmend o precions groe's groeat fo procide Tnforwietion, eon-
saltrbion, and techuieal aesistapee to argoagizafions tniolied Tn
it progranes anf sereices for oldery persons,

Foravbist vesicdeneios o Hre Dodend Mowotaio Colowg, a workiog
vefreaf for compusors, wrifees, aud cisaal netists,

To spossor wwavkshops on basiness and the opte thranghont the
sterke, ebieinndine i the padication of o booktet wliiedr wifl ona-
Laze vorions stiralegios of solieltiug bosivess support for the oris,

Tor devvfop connseling awd plieement sereiees fo fneidials and
orpiztivis inroleed Qv the peeforming and elsual gt

Tor camelrnet onedengg warkshops 0 New Jorsey ond Poevto Biew to
provide eoeatfonad rehalilifation connsefors il Pfornettion
vegard i career aflfermatives, jolt opporbingBies, ool pesonpees
e tleble for the boondivapped fic the arts,

For the Owsabenie Istbond Project's vesideney progean for o bists
wf {sevhesor fsland, an idowd wifderness fo Geovgia,

For cooperedive adusfnistretive and mepogenient seveiees for
perfaruiig arts groops aud Gnfieiduals D dfaiee, theater, aud

I

Fora tiehef voscher progre focolvfug approrimatedy 2060 pee-

formiug gronps fn the Boy aren,

For the Conters eaopevfive printiveg, Dok (isbeibntion, ol
pliwsdig sevcices b wospeafft cvts ozl ions fo acliere low-
casf aned effective pabdivations,

For the Besoseees and Cowuseling Progeoom swhiel proeides fi-
srtnedeed el tets et iatge mend canirsef S teenist Dsep el Bocde
heeging seevices, weriling, daplicaling, wnd special projects
sresisfit e fo S0 it grosges el 300 arbiets fn the Tiein Cities
e,

For felfawships for indicidaads veprosenting cosmmanity-hised
ks groseps ber pontiedpebe S s e it weorksho ps af the Setng-
amon fustibute fn Arts Adiiprstiat i,

To vonpd dintle o sevies of developrend progre s gerred by eguip
deae O Ets ariptd o Bans it bosdiess sheifls

Furthe Pevetopment Seevices Prosprasie sefefed prorides assistionee
fo vomininibios inferested Do deevlopiog TN sysfeins,

For the vesideiey program for ervatice artists o Bhe e pos
of Sweet Brioy College,

Towrmend o precions grant fo inclade addifionel sehofarship
assisbapee b those artists-fu-resilesee who weve displaced e ta
o five of the Conters mntfu vesidvier,

Lo brivy vofundeer nnipageaent tod Bowril of Divectar veerail-
wepd vesisfanee fo arts tod codfoacad argon izt foes Qe e greater
Nese Yorle aved, ad B tisedst oots sepefee rponizolioes pation-
il to develop similar sereives,

For shortteri vesieonercs for profossiaiseds wopleiig i fikepo-
fure, the risoal ek, aud mesical cemposifion,
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Interdisciplinary/
Special Projects A

Academia
Albuquerque, New Mexico

AFL-CIO Labor Studies Center
Siiver Spring, Maryland

Afro-American Historical and
Cultural Museum
Philadelphia, Pennsylvania

Afro-American Total Theater Arts
Foundation
New York, New York

American Dance Festival
Durham, Narth Carclina

Architectural League of New York
New York, New York

Boston Foundation
Boston, Massachusetts

Californiz Institute of the Arts
Valencia, California

Chicago Project New York
New York, New York

Connecticut Commission on the Arts
Hartford, Connecticut

Cornish Institute of Allied Arts
Seattle, Washington

Council for the Arts in Westchesier
White Plains, New York

Cultural Couneil Foundation
New York, New York

District 1199 Cultural Center
New York, New York

Duke University Medical Center
Durham, Nerth Carolina

East Los Angeles Community Unicn
Los Angeles, California

Haleakal:

New York, New York

Hoffman, (Byrd) Foundation

New York, New York

Hopi Cultiural Center
Second Mesa, Arizona

For projects that are multi-disciplinary, maintain professional stand-
ards, test new ideas that might become widely useful, and do not fit
other Endoewment categories.

Program funds: £705,240

For A Ceremony of Brotherhood, an anthology of the works of £12.500
Native American end Chicana writers, poets, and artists.

For the Center's program of cisual and perforniing arvts activities 15,600
Sor vesident shudents, the neighboring community, and labor vep-
resenfalives fram the Washington area.

For “Erpressions 80, n three-day vegionel celebration o shoie- 6,060
case blaek and Flispanic visual and performing qrtists.

For “Black Theater Festival International,” a month-tong festival 50,000
involving infernationally known ethnie performing artists and
organizations.

For the 1080 choreagraphers and comporers workshop for yotng 20,000
professionals. ichieh enables four members of each discipline to
exrplore the velationship between the art forms.

For a major traveling exhibition and publication which will pre- 15,000
sent and document the collaborations of eleven architectfartist
feams.

For arfs erents at “Jubilee 350,7 o festival conmemoraling the 30,000
vity's 250th birthday.

For a series of seminars entitled “Technigues for Survival,” fo 6,000
assist yonng artists with the transition from academic lo pro-
fessional life.

For the New York Art Theater Institute to create beo perform- 17,500
ance erents that will highlight the collections of tivo musenms in
New York City.

For a derclopment program fo upgrade services to Connecticut’s 20,006
rapidly growing Hisponie community.

To establish o “Loaned Fyeewdive Program ™ to supplement mana- 21,505
gerial resourees of arts organizations tn the greater Seattle/ Puget
Sound area.

For an arts serviee program, “Erploring Cuftural Opportunities 10,000
Jor the Handicapped,” to aid New York State arts arganizations
in complying with Section 504 of the 1973 Rehabilitation Act.

To document The Arts Connection's Talent Seavch Training and 23,875
Arts Erposure Program which foeilitafes the carly identification
and training of children with artistic potentinl.

To tour Take Care, 0 musieal rerwe produced as purt of the 10,000
“Bread and Roses Projeet.” (o wine cities throughout the United
States,

For the Cultural Sereiees Program which malkes aris resonrees 16,000
available to staff. paticnts, and visitors at the Duke University
Medical Cender.

To inearporate recommendations of community-bused artists inte 20,000
the planning for revitalizing Hispawic areas of east Los Aungeles,

For the production of a series of one-minute rideo povtraits in 10,600
which cantemporary visual and performing artists arve asked to
ereate G0-second pleces siitable for telecision.

For pablic performdauces of Hobert Witson's Dialog/Curicus 50,000
George.
Fur a consultant fo assist the Hopt Tribal Council plan for the 17,500

Hopi Fricenfenniol in 1980,
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Independent Curators, Inc.
Noew York, New York

Infernational Sculpture Cenfer
Princeton, New Jeorsey

Lower Manhatian Cultural Couneil
New York., New York

Museo del Barrio
New York, New York

National Public Radio
Woashineton, 1.0

New York Publie Library
New York. New York

New York Scehool for Cireus Arts
New York, New York

North Carelina Arts Council
Raleigh, North Carolina

(n the Boards
Seattle, Washingon

(YNeill {Fugene} Memorial Theafer
Foundation
Waterford, Connecticut

Phelps Stolies Fund, Trustees of the
New York, New York

8t. Mark's Chureh-in-the-Bowery
New Yark, New York

St Mary's Episeopal Chuoreh
Washington, DO,

Santa Fe Counell for the Aris
Santa Fe, Now Mexico

Social and Public Art Resource Center
Vemee, California

Special Audicnees
Atlanta, Georgia

Sun Valley Center for the Aris and
Humanities
Sun Valley, 1daho

Walker Art Center
AMinncapolis, Minnesota

Young Men's Christian Association of
Seattle
Seattle, Washington

Ta devefop fovr Dteadiselplina ey progeets whicle il be naife
aeidfofde fo wrasens, festivefe, awd wuicersitios oevoss e
eoii ey,

For fnterdiseipfinory arts creds held S oconpnction with the
Frth ftervafioned Seafpture Conforence, which took plaee iy
iWerahfuptan. DO G Frone 1850,

For oo prajeet {o wse e New Yark Sufveagy Suystem o being on
arigined wark of wedin art to g mass audionee,

T bewer, sithe Teatvo Quaten, o serfes of warbshops, pecforimnees,
and caleibitions el Forrns v thorve stedes weith farge Hispiviere
poprtitions,

T procieer o decelop the avls wews campoireisd o "Moraong
Felition, ™ a voedin gews progrine vepartiog on eefs events theosigh-
and the eovitey,

For atbministedive posifions (v e Pevformifeg Arls Researelr
Conter of the New Yartl Pebilic Libiioey,

Forthe Big Appde Crieas" mevietiog effvets, fo Dnefuede corppate
spunpsoredd Fefeet disteilation theeanede eomimisifyg g s arpef -
going il ienee deeclopment,

For the etists Traiofig Progeosn, weliicl sssists coieer eindey
artists thvongh apprenficeshdps o apnsters arfisis, and provides
shilfs develop it Hroenh sarbsbops ranferopces, ond conrese-
ity projreets,

For ba perfora i and feen cixsatd o bisi~ o prtitivipeete fu o
suabriery PO " CGesboave oo fovonge Besidenes, " consistonggaf work-
shopes el pabfie pesformetioees e plos S B enletfonshi pbetaven
yesture el e,

Tor estabdish o pilof FBraiuing proigeeenr b develog coinpese s auel
Librettists for the Amevienn nosiveld thooder,

For the Vised Aets Beseayel npd Resonpee Copter™s “Curibhesn
[','_r';n'z'n‘,-u'm.'.\'.' {"rhetir ,1{!!}:-{f‘['.\:f”““ﬂ,\',“f! fe gt evet f'umju'.r'h'—
fuag g prseer, e fieeees, o el i s,

Forthe pradpetion of foee arad fistorg pofdicafioms on workiing-
eletss papde Nedng ow Mawbotta's Lower Fast Sive,

Fop the Mot vts Prograone, o foiuf ofiort bebacew the ehareli auid
Gy \Washiphos Upfeepsita, fa proeide avts elisses for the

vhederiyy,

Foestabdishy meed poddesh o venist ey coned T pisaeide teeladent as-
sesbetner fur Flispet e arbists aacd ots geonpes D e stofe of Nee

Miwivn,

For a prageemn ineodvopg inpce-eity gootl fn the ereation aind
eiden dvewipentition of o aeoald depicting the sty of Los
Awgeles Puovefedion to s diffevent ctlinice popabidions,

To develop Tunoralive appronebes o avis geeess for the ondi-
cupped in Geargia,

For “That Awesoine Spaee,” a progreem of worksheps and beebures
wir artists” pereeptions of the West, aud how it influences Hheir
ronception of spuee.

For “New Music Awerion, " a fesfival fn wlideh com posers, visiead
artists, and davcers work with sound (0 eaperimontal wagye,

For arts activities duving “CitygFaiv,” o fostivad hold iy June

1080 tn ecdebrate wrban Americe,
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15,0040

2.5(0

L1700

24001
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.0

2041

5,0t
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15,250

25,000

10,600

25,000

17,500

17,504
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Interdisciplinary/
Special Projects B

Albuquerque, City of
Albuguergue, New Mexico

Auxiliary to Bellevue Hospital Center

New York, New York

Cee, Linda*
Cambridge, Massachusetts

Cchen, Frances*
Potomac, Maryland

Cultural Resources*®
Washington, D.C.

Detroit, City of
Detroit, Michigan

Education, Department of
Washington, D.C.

Larson, Gary*
Minneapolis, Minnesota

Lincoln Center for the Performing
Arts
New York, New York

Malvagni-Vaznaugh, Delpha*
Washington, D.C.

Moore, Elvi*
Chicago, Ilinois

Nash, Teixeira*
Washington, D.C.

New Brunswick, City of
New Brunswick, New Jersey

New York, Research Foundation of
the State University of
Albany, New York

Qakland, City of
Qakland, California

Phelps Stokes Fund, Trustees of the
New York, New York

Reencuentro Cubana
Miami. Florida

Rodriquez, Joe Bastida®
Washington, D.C.

For grants and contracts that benefit portions of the entire arts field
and are included under Special Projeets for accounting purposes.

Program funds: 81,139,022

For the Arts/Recreation Strafegies Program which infegrates the $10.000
arts into recreation planning. This program is made possible by

a transfer of funds from the Department of Interior’s Hertlage

Conservation and Fecvention Service,

To document the ways in which the arts may be introduced into a 13,780
hospilal enciromment to tmprove patient well-being.

To amend a prerious contract to npdafe the Cultural Directory. 1,600

T decelop and implement a plan for "National Arts in Edwea- 3,600
fron Week.” to vecur in March 1981

To canend e previous contraet fo develop and conduct fong-range 2,684
programs to enlarge contributions from wen-gorernmental sources
in support of the arts.

For the Arts/RBeereation Strategies Program which integrales the 10,000
arts futo recrealion planning. This program is made possible by

a transfer of funds from the Department of Interior’s Heritage

Conservation amd Recreation Service,

To procide support for the aris component of the Departinent of 20,60
Edwention's “Salute to Learning” programs.

To study enrvent and possible fiture procedures for upgrading 6,300
support to the National Counctl on the Arts.

To re-open the Vivian Beawmont Theater, dark stnce August 150,000
1877, Support will be provided io muke the theater physically
aperational before reqdar use by the publie and performers,

To serve as the liaison for the Arts/Reereation Strategies Pro- 13,000
gram, a joint praject between the Endowment and the Depariment
of Infertor’s Heritage Conservation and Recreation Service.

To research and prepare for publication ¢ handbook on towring 25,000
and presentation support provided by Endoicment programs,

and to serve as an advrisor concerning towring and presentation

needs in Hre aris.

To assist with efforts to mprove affirmative action and minorily 22,330
support aetivities of the Endownient.

For the Arts/Recreation Stralegies Progriom which inlegrates the 10,000
arts info recreation planning. This program is made possible by

a transfer of funds from the Departwment of Interior's Heritage

Congervation and HRecreafion Servive.

To further wminority graduate participntion in the MBA/Arts 15,000
Pragram at the State University of New York at Binghamton.

For the Arts/Recreation Strategies Progrean which integrates the 10,000
arts inlo reerealion planning. This prograp is made possible by

a trangfer of funds from the Department of Interior's Herilage

Conservation and Rrereation Serrice.

To disseminate information concerning the avatlobility of fund- 12.000
fng sowrces to minority and smatl arts organizations in the north-
eqst,

To identify and assist Cuban refugee artists by establishing a 17,500
series of viswal and performing arts events to showease their
tatents.

To continue services velated to minarity concerns for the Endow- 39,959
ment, including condueting reseavch, surreying the needs of

minority aris comnuniities and providing assistunce through

workshops.
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St. Louis, City of
St. Louis, Missoun

SBA/NEA I’rogram for Visual Artists
Washington, D.C.

Tennessee, University of
Knoxvilie, Tennessee

Texas, University of*
San Antonio, Texas

Theater Development Fund*
New York, New York

U8 Burezu ef Prisons
Washington, D.C.

Washbhurn {Michael} and Associates®
New York, New York

Washburn {Michael) and Associates*
New York, New York

White House Conferenece on Families
Washington, 10.C.

Winston-Salem, City of
Winston-Salem, Worth Carolina

For the Arts/Beeveation Strateqivs Program whicl infeqrates the
nrts fnto reereation planning, This progrom i made possibie by
a transfer of fuwds from the Departieni of Drterior's Hevifage
Conservation and Reereation Serviee.

This joint project with the Small Business Adwministration in-
eludes three pilof business and wmarketing seminars, and the
developmment of a training mannal to be used for sewmindrs with
arts orroiznfions,

To praoride an outstanding arts administrator with the oppor-
fundty fo serve temporarily tn the Faedowinent's Grants Qffice
nnder the terparernmental Personnel Aet

For comtinuation of the FHispanieiAdmerivany Task Foree, which
will make recommendations to the Natfowdd Cornell on the Arts
econeerning the artistic weeids of the Hispoode-American conmi-
wiky.

To comend a previogs contract for the fnvestipetion of professional
fratuiug and career decclapirent upportunities in danee, opera-
nritsical theater, awd themter.

For the avtist-iu-residence project wlideh places prafessionad
arfists bieowine Federal ecorveetional fustitndions theawghout the
iited States.

To fniplement the erafuntion and technical ossistanee phases of
the Insiitnbional Adraneewent Pilot Progroon of the Challeage
Grant Program and to provide fulepth fechuical assistanee for
15 prantees of the pilof prograo,

To evabuate the fund-raising and wanageinent capabifities of
approrimately 320 Rownd Four Chalfenge Gront appdioants awd
o arxsess the frnd-raising elimate I np to 33 metropolifan areas.

For tntegrating the ayts info the agenda of the three major confer-
cuees, in Bultimore, Minneapolis, and Lox Angefes, and to sup-
port the enlfiral events that aecompany these eonferenees,

For the Avis/Reereation Strategies Proqroon wiiich infegrates the
arts fubo reerealion planning, This proygrasr is made possible by
a frawster of funds from the Depaviment of Tnterior’s Heritoge
Conserrafion and Reereation Service,

10,000

11,684

47,798

11,665

4,900

25,000

374.257

208,120

17,500

10,000

Regional
Representatives

Affiliated Siate Aris Agencies of the
Upper Midwest
Minneapolis, Minnesota

Boston Foundation
Boston, Massachusetts

Cultural Council Foundation
New York, New York

Cultural Council Foundation
New York, New York

Cullural Ceuncil Feundation
New York, New Yerk

Kansas City Associztion of Trusts and
Foundations
Kansas City, Missouri

To enable regional representatives to provide assistance and infor-
mation to artists, cultural erganizations, and the Endowment.

Program funds: $849,999

For Jouwwe Soper (o seree as the Regional Representutive for
fowea, Mipesote, Nebrasfa, North Dakota, and South Dakofa
until hev vesignation effective May 1080, af which thne <he wos
repdoeed by Rosadin Tilghman.

wr Budy Nashan fo serve as the Regionerd Representative for
Connectiont, Maive, Massachyusotte, New Hampshive, Rhode
Fsfeand, wnd Vermont,

Far Jolow Wessel to serve as the Rogional Representative for New
Yark, Puerta Rico, and the Virgin fslands.

o Fednarde Gaveia to serve as the Regional Bepresentative for
Defarare, Muryland, New Jersey, ond Pennegloania,

Fuor Gevald Ness o serve au the Regionad Bepresentative for Vie
ginia, District of Cofuwmbia, Naoth Cavolive, Sonfh Caralina,
Tennvessee, Rewtuwely, and West Virginia,

For Frances Poleel fo sevve as the Regional Representative for
Arkanses, Kansus, Missonri, Okluhona. aid Teras,

67,770

60,834

02,543

67,711

72,128

76,713



Oregon Arts Foundation
Salem, Oregon

Sangamon State University
Springfield, Illinois

Scuthern Arts Federation
Atlanta, Georgia

Torres, Virginia*
Los Angeles, California

Western States Arts Foundation
Denver, Colorade

Western States Arts Foundation
Denver, Colorado

For Dale Kobler to serve ax the Regional Bepresenfative for
Northern California, Heawail, American Somoa, Guam, and
Nothern Marranas.

For Bertha Masor lo serve as the Regional Representative for
Hlinois. Indiana, Michigan, CGhioe, wnd Wisconsin

For Robert Hollister to serve as the Regional Representative for
Alabama, Florida, Geargia, Lowisiana, and Mississippi.

For Virginia Torres {6 seree as the Begional Representative for
Santhern California and Nevada,

For Bill Jamison fo sevve as the Regional Representative for Avi-
zona, Colorado, New Mexico, Utah, and Wyoming wntil his
resignation effective February 1980. He was subsequently re-
placed by Lowis LeRoy in July 1980

For Terry Melton to serve as the Regqional Representative for
Alaska, Idaho, Montana, Ovegon, amd Washington
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73810

68,405

71,131

59,315

61,832

72,524

*contract; PG - Program Funds; TF - Treasury Funds
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Laterature

“Literature cannot be turned on and off like a
tap, quality cannot be commanded or even
predicted, it can only be hoped for.” Michael
Seammell, “A Modest Proposal” in The Survival
and Encouragement of Literature in Present Doy
Society, Archive Press, 1979.

From America’s beginning, writers have been at
the forefront of its culture, extending the edge of
perception, looking both ocutward and inward to
define all that is ours, all that is human.

A literature that includes a Cotton Mather, a
Louisa May Alecott, a Bernard Malamud, and an
Alice Walker is by definition rich, diverse, and
debatable. But although writers and critics ean,
and deo, argue endlessly over standards of
excellence, over form and content, none deny the
cultural importance, the cultural necessity of
literature.

Yet for many people, comprehending the place
of writers in contemporary society and the
specific nature of their problems is difficult if
not impossibie, in part because literature’s value
and impact on society are simply not quantifiable.
Not only is writing itself a solitary art form, but
more cften than not it is read and appreciated in
private. Unlike the mural or the public monu-
ment, uniike music and theater performed
before audiences, most novels and poems are
created to reach one person at a time. Literature’s
demonstrated power to embrace groups, to
shape generations, and to change history lies in
the controlling genius of the writer.

But such dramatic effects—the impaet of
Thoreau’s Walden on Tolstoy and, through him,
on Gandhi and the liberation of India, or of
Harriet Beecher Stowe's Uncle Tom's Cabin on
the Northern publie prior to the Civil War—ecan
occur only when the writer's words reach the
publie.

Ultimately, the Literature Program is devoted
to helping that contact happen.

First we are concerned with the creators of
literature, Whether they are novelists, poets, or
even script writers, writers are rarely able to
support themselves directly from their work. In
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fact, they remain among the least employed and
lowest paid of all creative artists, a class of
workers not noted for high incomes. And that is
not because theyv lack talent. Two of the greatest
figures in American literature, Walt Whitman
and Herman Melville, were financial failures in
their lifetimes.

Publishers zalso tend not to be rich in financial
resources, The profit levels of publishers are far
lower than those of many other businesses.
Booksellers are beset with economic woes, and
public libraries are in terrible finanecial straits,
Yet these are the primary institutions through
whieh writers reach the public.

While many writers have persevered in the
face of terrible circumstances, and will continue
to do se, financial rewards commensurate with
the cultural value of their work are rightfully
important to them. Although no Endowment
program can begin to insure such rewards, the
Literature Program always has supported
individual writers of excellence through its
fellowships, which we see as investments in the
creativity of individual writers. This portion of
our Program is of the highest significance. We
remain convinced that the literary return on cur
investment will be long-lasting and of far
greater value than the modest funds we are able
to offer. The creative work accomplished by the
900 writers who have received Endowment
fellowships has been substantial. Their diverse
contributions to literature and to the public have
aiready been of consequence. In all our planning
for the future, our commitment to the writer
remaing foremost; helping f¢ support the
excellence of American writers affirms the
primacy of the ereative individual in art and in
society.

Helping to enlarge the opportunities for
writers to get their work into print is equally
crucial. Freedom of expression in literature
requires publication of the writer’s words.
Unfortunately, access to commercial publication
is no longer certain teday, not even for the very
best writers, Commercial magazines publishing
serious fiction and poetry have virtually disap-
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peared. As the book industry becomes increasing-
ly beleagured, noncommercial publishing—the
“little” magazines and small presses—has as-
sumed ever greater importance. In fact, for
many writers, poets particularly, these outlets
provide their only opportunities for their works
to reach the reading public. And yet these
noncommercial publishers are also in difficult
straits; their financial and managerial resources
are often marginal. Here, too, the Literature
Program recognizes a responsibility: By helping
excellent small presses and little magazines
fulfill their artistic goals and achieve their
fullest potential, we believe that we can make a
genuine contribution to literature and those who
read it. Qur only regret is that we are able to do
so little. In 1980 there was an unusually large
number of applicants in this category—a
demonstration of the vitality and growth of the
field—but we were able to offer actual grant
suppert to enly 60 percent of the small presses
and little magazines recommended for funding,
which means that less than 40 percent of all
those applying received grants.

These grants to noncommercial publishers of
books and magazines are relatively few each
year, even if we include the grants made by the
Coordinating Counecil of Literary Magazines,
which once again received support from the
Literature Program. But there are other ways to
contribute to the field: In recent years, for
example, a number of organizations have been
formed in order to serve the varied needs of
noncommereial publishers in the areas of design,
production, and distribution. Recognizing the
value of these organizations, the Literature
Program in 1980 expanded and fully realized its
“Distribution and Promotion"” category, through
which we offer modest support to a broad range
of projects. There is little question that, in
coming years, the organizations supported in
this category will become inereasingly important
to the Program’s efforts toward making the full
range of contemporary literature available to
the broadest possible audience.

While publishing and disseminating the writ-
ten word is the most obvious means of writers
reaching the publie, we believe that the contact
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between writers and their audiences made
possible by readings and residencies is often of
equal importance. Apart from providing valuable
sources of income for writers, these activities
bring writers as flesh-and-blood residents into
communities nationwide. There they have become
part of people’s lives. They have helped to write
local histories, they have created publications,
collected oral literatures, written films and
plays about the places Americans live, They
have also used their skills and sensitivities in
working with the elderly and the handicapped to
stimulate creativity and validate their experi-
ences as individuals. Other writers have partici-
pated in local reading series and have brought
their words to life in frent of audiences, often the
only way a writer can hear his or her own words
resonate. Funds in this category have never been
sufficient, but in 1980 far more applications
were received, and more grants given, than in
any previous year.

What motivates us is & commitment to
literature. What excites us is the sheer quantity
and breadth of current work. What challenges
us is the complexity of the scene, the fact of
change, and the difficulty of assessing the
variety of new voices. What encourages us is our
vision of what literature has always meant, and
continues to mean, to human beings individually
and to society as a whole. For millions of living
Americans, contemporary literature offers per-
spectives about the human experience, especial-
ly the human experience that is our nation.
Because of its diversity and, sometimes, its
difficult complexities, we are often confused
about its meanings—just as we may be confused
by the compiexities of contemporary society. But
no matter how difficult, literature has always
helped to lead us out of confusion. Contemporary
literature does no less.

Downd (Dl

David Wilk
Director, Literature Program
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Laterature Advisory Panel

Policy Panel

Fran MeCullough, Chairman
Literary cditor
New York, New York

Iloris Betts, Co-Chairman
Fietion writer, novelis_:t
Sunford, North Carolina

Janet Bailey
Bookseller
Chieago, Tilinois

Rita Mae Brown
Novelist )
Charlottesville, Virgima

William Gass
Navelist, philosopher
St. Louls, Missouri

Lyn Hejinian )
Poet, small press editor
Berkeley, California

Josephine Jacobsen
Poet, fiction writer
Baltimore, Marvland

Audre Lorde
Poot
Staten Isiand, New York

James Mel*herson
Fiction writer
Charlattesville, Virginia

Mark Medoff
Piaywright, screemwriter
Las Cruces, New Mexico

Paul Metealf
Fietion writer, poct
Chester, Massachusetts

Barbara Neal
State arts agency administrator
Demver, Colorado

Richael Palmer
Poet
San Franciseo, California

{harles Rawell
Smali press edilor, poet
Lexington, Kentucky

Ricardo Sanchez
Poet,
Salt Lake City, Utah

Ted Wilentz
Bookseller, publisher
Chevy Chase, Maryland

Suzanne Zavrian
Literary magazine cditor, poct
wew York, New York

Grants Panel

David Antin
Poet, translator
San Diego, California

Nicholas Delbanco
Novelist
Bennington, Vermont

Mary Feeney
Transiator, poet
Minneapolis, Minnesota

Barbara Garson
Playwright
New York, New York

George Gibson
Distributor
Boston, Massachusetts

Jessiea Hapedorn
Poet, playwright
New York, New York

Arthur Kopit
Playwright
Wilton, Connecticut

Jerre Mangione
Author
Philadelphia, Pennsyivania

Sheila Nickerson
Poet
Juneau, Alaska

Robert Payne
Translator
New York, New York

Anne Pride
Distributor
Pittsburgh, Pennsylvania

Gregory Rabassa
Transiator
Hampton Hays, New York

Jerome Rethenberg
Poct, iranslator
Encinitas, California

Rainer Schulie
Translator, poet
Richardson, Texas

Forenzo Thomas
Poet
Salt Lake City, Urah

Leslie Ullman

Poet, assaciale fellow eoordinator

Ei Paso, Texas

Al Young
Novelist, seroenwriter
Pale Alte, California

Program funds: $4,727,750

Laterature Grants

To enable organizations and public institutions such as state aris
agencies, libraries, theaters, museums, art centers, prisons, hospitals,
colleges, and professional groups to sponsor residencies by published
writers.

Residencies
for Writers

Program funds: $437,600

Aetors Theater of Lowsville For o plagerighf-in-residenee for the Aeton's Theater New Play £5.000
Lomsville, Kentucky Program.
Actors’ Theater of St. Paul For a pligpervight-tu-residenee, 5,000

St. Paul, Minnecsofn



Alaska, University of
Juneau, Alaska

Alaska, University of
Junean, Alaska

Allentown Community Cenier
Buffalo, New York

Allentown Community Center
Buffalo, New York

American Conservatory Theater
Foundatien
San Francisco, California

American Place Theater
New York, New York

Arizona Commission on the
Arts and Humanities
Phoenix, Arizona

Arizona Commission on the
Arts and Humanities
Phocnix, Arizona

Arizona, University of
Tucson, Arizona

Arts Exchange
Concord, New Hampshire

Aspen Leaves
Aspen, Colorado

Austin Peay State University
Clarksville, Tennessee

Bethlehem Public Library
Delmar, New York

Bilingual Foundation of the Aris
Los Angeles, California

Black Theater Alliance
New York, New York

Boise State University
Boise, Idaho.

Bowling Green State University
Bowliing Green, Ohic

Burk (Frederic) Foundation
for Education
San Francisco, California

Case Western Reserve University
Cleveland, Ghio

Center for Community Action
Minneapolis, Minnesota

Center for the Exploratory
and Perceptual Arts
Buffalo, New York

Centrum Foundation
Port Townsend, Washington

Chelsea Theater Center
New York, New Yerk

Chicago Theater Group
Chicago, Iilinois

For writers' fees for a readings series to be held in Juneau,
Ketchitan, and Sitha.

For writers’ fees and travel for the Sontheast Alaska Village
Writers' Series, sponsored by Douglas Conmvmundty College.

For writers-Ti-residence with Niagara Evie Writers.

For writers-in-residenes with Just Buffalo.

For playpwerights’ fees for residencies at American Conservatory
Theater,

For playwerights’ fees for “The Women's Project™ at the American
FPlace Theater,
Forwriters’ fees for readings and short-terin residencies tn small

Avrizona communilies.

For writers’ fees for workshops at the Avizona State Prison at
Filorence and Tueson,

Far writers' fees for the Visiting Poets and Writers Reading
Sertes af the University of Avizona Poetry Center,

For writers' fees for readings in rural communities in New
Eagland,

For writers' fees for readings at the fifth Aspen Writers’ Con-
Jerence,

For writers' fees for readings and a residency at the Writers’

Workshop.

For a writer-in-residence af the Bethichem Public Library,
For a bilingual playwright-in-residence.
For a playwright’s fee for a residency with Black Theater

Altiance,

For writers' fees for the Boise Publie Readings Consortinm.

For writers' fees for the Visiting Writers Program.

For writers’ fees for a residency with cancer onipatients at Ml
Zion Hospital in Sun Franeisco,

For writers' fees for a readings series,

For a playwright-in-residence with the Mired Blood Theater
Compann.

For wrilers' fees for a vesidency with the CEPA Writing Work-
shop.

For writers’ and playerights’ fees while in vestdence at Centrum
Foundation,

For playurights’ fees for readings, workshops, and conmissioned
works,

For a playwrighi-in-residence at the Goodman Thealer.
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5,000

5,000

5,000

5,000

5,000

5,000

2,500

5,000

2,500

16,000

2,000

3,500

5,000

5,000

5,000

20,000

1,100

1,920

1,300

9,400

5,000

5,000
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Cineinnati, University of
Cincinnati, Ohio

Circle Repertory Theater Company
New York, New York

City College of New York,
Research Foundation of the
New York, New York

Clark {Sterling and Francine}
Art Institute
Williamstown, Massachusetts

Community Arits Foundation
Chicago, Illinois

Creative Writing Center
of Santa Barbara
Santa Barbara, California

Cricket Theater Corporation
Minncapolis, Minnesota

Delaware, University of
Newarlk, Delaware

Direct Theater
New York, New York

Double Image Theater
New York, New York

Drake University
Des Moines, Iowa

East Tennessee State University
Johnson City, Tenncssec

80 Lanpgton Street
San Franeisco, California

Empiy Space Association
Seatile, Washington

Fine Arts Work Center
in Provincetown
Provineetown, Massachusetts

Guthrie Theater Foundation
Minneapolis, Minnesota

Hamilten College
Clinton, New York

Hampshire College
Amherst, Massachusetts

Hariford Playwrights
Hartford. Connecticut

Hartwick Callege
Oneconta, New York

Houstan, University of
Houston, Texas

[linois Aris Ceuncil
Chicago, Tliinois

India, Inc.
San Luis Obispo, California

Institute for the Preservation and
Study of African-American Writing
Washington, D.C.

For writers’ fees for ravious residencivs,

For plagperights’ fees for residencies at Civele Bepertory Theater,

For writers-ip-residenes,

For writers’ fees for readings.

For fees for plasperights-to-residenee acith the Body Politie
Threater.

For writers' foes for short-terw vosideneies,

For plapierights-in-residenee,

For writers-in-residence.

For ploperights-in-residence.

For playwrights-in-residenee.

For writers' feex for the “Monday Writers” reading series.
For writers' fees for residencios,

For writers’ fees for shovt-berm vesidencies at the gallery of 86
Langion Street,

For o playwright's fee for « resideney ol the Kmpty Space Theater,

For oriters’ fees for vesidencies at the center.

For plagwrights-in-residence.
For fees for visiting aud tn-residence writers at Hamilton College
and in senior eitizen howes in the area.

For awriters' fees fur readings, af Hompshive College, Monnt
Holynke, Smith College, and the University of Massocluseits,

For fees for playievights for staged regdings in cooperation with
Hartford Stage Compiy.

For writers’ fees for resideneivs.
For wrifers' fees for vesidencivs,
Foywriters fees for veadings and residencies throvghout the stafe,
For writers' fees for midwestern and eastern poets and fiction

writers to participate in readings in the rural coasial area,

For writers’ fees for the Azcension Poviry Reading Sertes which
sponsors both focol and out-of-ten pocts,

3,750

5.600

5,000

3.208

3.006

706

2,004

5,000

2,000

4,280

1,875

3,558

3,008

5,000}

3,000

5,000

4,340

3.000

900G

3,380

4,460

5,660

4.200

3,750



Intersection
San Francisco, California

Japantown Art Movement
San Francisce, California

Jewish Community Center of
Kansas City
Kansas City, Missourt

Julian Company Theater
8San Francisco, Califernia

Kansas Arts Commission
Topeka, Kansas

Kansas State University
Manhattan, Kansas

Kansas, University of
Lawrence, Kansas

Kentucky Arts Commission
Frankfort, Kentucky

Linfield College
McMinnviile, Oregon

Lion Walk Performing Arts Center
Pittsburgh. Pennsylvania

Looking Glass Theater
Providence, Rhode Island

Los Angeles Actors’
Theater Foundation
Los Angeles, California

Manhattan Theater Club
New York, New York

Mavrshall University
Huntington, West Virginia

Michigan, University of
Ann Arbor, Michigan

Middlebury College
Middlebury, Vermont

Milwaukee Repertory Theater
Milwaukee, Wisconsin

Missouri, Curators of the University of

Columbia, Missouri

National Radio Theater of Chicago
Chicago, Illinois

New College of California
San Francisco, California

New Playwrights’ Theater of
Washington
Washington, D.C.

New Poets Series
Baltimore, Maryland

New York, Research Foundation of
the State University of
Albany, New York

Northeast Missouri State University
Kirksviile, Missouri

Northwestern State University
Natchitoches, Louisiana

For writers' fees for Intersection's Poets and Wiiters Series.
For writers” fees for Asian-American writers-in-residence at
Japantown Art and Media Workshop,

For writers’ fees for readings at the Jewish Community Center.
For playwrights-in-residence.

For five writers-in-residence at the secand annuwal Confer-
ence on Alternative Jowrnalism and Popular Culture.

For writers' fees for vesidencies,

For writers' fees for residencies,

For writers’ fees for readings and workshops in Kentucky rural
county libraries.

For a fietion writer-in-residence.

For writers” fees for rveadings and workshops at the State Cor-
reclional Institute in Piftsburgh,

For a playwright-in-residence.

For playwrights-Tn-residence.,

To commission playwrights to work on new plays for the Man-
hattan Theater Club.

For writers' fees for short-term residencies,

For writers' fees for residencies at the Residential College.
For o writer-in-residence.

For a poet-in-residence to work wiith four members of the acting
company on public readings and performeaneces of the poet's work,
For writers’ fees for residencies.

For writers fees for the creation of original plays for the [980-81
Chicage Radio Theater series and subsequent national broadeast,

For poets’ fees for residencies,

For a playwright-in-residence.

For fees for poetry readings at the Angel Tavern in Baftimore.

For a playwright-in-residence af the Empire State Youth Theater.

For eriters’ fees for residencies serving the greater Kirksville
ared.

For a wriler-in-residence,
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5,000

5,000

5,000

5,000

2,000

3,960

5,600

5,000

6256

2,620

4,310

4,500

2,000

2,160

2,245

2,500

4,760

5,000

5.000

3,525

3.800

2,462

1,250
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QOberlin College
Cherlin, Ohio

Pacifiea Foundation
Los Angeles, California

Philadelphia Company
Philadelphia, Pennsylvania

Play Group
Knoxville, Tennessce

Portland Poetry Festival
Portland, Oregon

Radford College
Radford, Virginia

Real Art Ways
Hartford, Connecticut

Salisbury Siate College
Salisbury, Maryiand

Santa Fe Council on the Arts
Santa Fe, New Mexico

Silvera (Frank} Writers’ Workshop
New York, New York

South Dakota Arts Couneil
Sioux Falls, South Daketa

Seuthern Mississippi, University of
Hattiesburg, Mississippi

Stephens College
Columbia, Missouri

Symbrinck Associates
Williamsport, Pennsylvania

Texas Commission on the
Arts and Humanities
Austin, Texas

Theater for the New City
New York, New York

Theater, Inc.
New York, New York

Utah, University of
Sait Lake City, Utah

Walker Art Center
Minneapolis, Minnesota

Washingion Drama Society
Washington, D.C.

Wayne State College
Wavne, Nebraska

West Virginia Arts and Humanities
Council
Charieston, West Virginia

Western Illineis University
Mucomb. Ulinois

Western Mussachusetts Droadeasiing
Council
Amherst, Massachusetts

For wiiters” fees for readings, workshops, and canferences,
For wwriters' fees for radio prograponivg Hrough WEBAT in New
York City.

For a plugievight-in-residence,

For playwrights-in-rosidence with the Lanrel Weiters Project,
For fees for wrtters participating in the festival,

For writers' foes for yveadings mnd workshops at the Highfand
Swmmer Caonference.

For wrifers' fees for resideneies

Forawriters' foes for sharvt-term residences on Merydand's Eastern
Share,

For a poet's and « plageright's fees and fraeel copenses for vesi-
deneles in four forations, fnctniding New Meoica Sehool for the
Deaf, New Mexieo State Penitentiary, Eadivn Springs Cenfer
Jor Womew, and La Compawia de Teatve de Albuquergue,
For plapevights-te-residence.

For writers’ fees for residencies {n seveval focations throughont
the stole.

For wiiters” fees for residencres,

For writers’ fees for residencies,

For o writer's fees for residencies with state aud foderal cor-
vecttonnl fustitulions.

For fees for pocts in a reading civewit of 11 eolleges hronghout the
sfate,

For plaperighte-in-residence.

For plagerights-tu-residence at the Phoeniv Thealer,

For poets” fees for readings at the Ut Muscom of Frae Arls.
For writers' fees for veadings in the greater Minneapolis-St Pawl
e,

ar fres for plegerights parvticipating in e Areaa Stoge "In the
Pracess" progrion,

For fees for poets’ residencios.

For swriters’ fees for readings and warkshops In 20 contimnities
throwghout the sfate.

For writers’ fees for residencies,

For poets” fees for 26 poets fo e heard an “Posms toa Listener,"a
fradf-heonr weelly radio progrom on WEFCR-FAL

2,400

1,100

3,004

5,000

L8950

2.614

HREHY

2,000

4,750

4,750

3,000

5,000

5,000

2.730

2,750

3,504

5,030

2,815

4.700

5,000

3.725

3,000

1,166

1,360



Whitman (Walt} International Poetry
Center
Camden, New Jersey

Whaole Theater Company
Moniclair, New Jersey

Wilkes College
Wilkes-Barre, Pennsylvania

William and Mary, College of
Williamsburg, Virginia

Wisconsin, University of
Green Bay, Wisconsin

Wisconsin, University of
Milwaukee, Wisconsin

Women's Community
Los Angeles, California

Writer's Center
Glen Echo, Maryland

Wyoming Couneil on the Arts
Cheyenne, Wyoming

For poets’ fees for short-term residencies at the Poelry Center.

For playwrights’ fees for readings and resideneies.

For writers' fees for readings and residencies.

For writers' fees for readings and workshops at the annwal spring
literary festival.

For writers fees for readings at the Writers” Union.

For writers-tn-residence.

For writers” fees for residencies at the Woman's Burlding
For writers-in-residence to conduct readings and workshops at

the center,

For writers’ vesidencies throughout the stafe.
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4,800

4,000

4,800

340

5,000

2,500

Distribution
and Promotion

Alameda County Neighborhood
Arts Program
QOakland, California

Alameda County Neighborhood
Arts Program
Oakland, California

Alameda County Neighborhood
Arts Program
Oakland, California

Alameda County Neighborhood
Arts Program
(Oalkland, California

All Cooperating Assembly
Minneapolis, Minnesota

American International Sculptors’
Symposium
New York, New York

Arts Journal
Asheville, North Carolina

Associated Writing Programs
Norfolk, Virginia

Beyond Barogue Foundation
Venice, California

Carnegie-Mellon University
Pittsburgh, Pennsylvania

For projects designed to increase the public’s access fo contemporary

literature.

Program funds: $741,385

For Small Press Distribution to distribute and promote smail
press rolumes,

For Barbary Coast Distribution Company to disiribute and
promote Bay Arvea lterary press volumes throughout northern
and central California.

For the West Coast Print Cenler to offer training, low-cost offset
printing and educational services to the non-commereial literary
publishing community.

For the Ten Mile River Poets’ Cooperative to promote local
writers by inereasing payments for works appearing in Big
River News Poetry Page and Poetry on the Radio programs.

For fraining of literary professionals at Haymarket Press in
printing, to enable them to produce morve attractive, wet move
economical books, chapbooks, magazines, and promotional
material,

For Poctry in Publie Places program of placing 2.020 placards
confaining paems by contemporary American wrifers on bus
systems throughont the state.

To support those sections of The Arts Journal which review and
promote new literary works.

For salary and relofed expenses for an wassistant divector for
publication and distribution.

For the New Comp Graphies Center to continue operation and
erpansion of a facility providing low-cost quality photetypeset-
ting and related graphics services to Nterary publications tn
seuthern California,

For the Poetry on the Buses program, which places placards of
confemporary Ameriean works on transit systems throughout the
conniry.

$27.500

133.000

4,300

13,500

33,479

5,000

20,670

20,630

22,000
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Center for Book Aris
New York, New York

COMPAS
St. Paul, Minnesota

COMPAS
5t. Paul, Minnesota

Cultural Council Foundation
New York, New York

Cultural Couneil Foundation
New York, New York

Cultural Council Foundation
New York, New York

Cultural Council Foundation
New York, New York

Dutchess County Arts Council
Poughkeepsie, New York

Friends of Beoks and Comics
San Francisco, California

Generalist Association
New York, New York

Generalist Association
New York, New York

Hollow Spring Artists and
Writers Guild
Stony Hills, Massachuseits

Intersection
San Francisco, California

JCM Associates-Applied Research
Washington, D.C.

Kansas Arts Commission
Topeka, Kansas

Maine State Commission on the
Arts and Humanities
Augusta, Maine

Maine State Commission on the
Arts and Humaniiies
Augusta, Maine

National Public Radio
Washington, D.C.

Netzahaulcoyot]l Historical Society
Berkeley, California

Netzahaulcoyot]l Historical Society
Berkeley, California
New Class Room

Washington, D.C.

New Mexico Arts Division
Albuguergue, New Mexico

For the operations of a letterpress print shop to provide quality
printing at @ reasoneble cost to Hterary publishers and indi-
vidual writers.

To amend a previous gront to support Bookslinger's promotion of
small presses and distribution of literary megazines during 1980.

To support Bookslinger's promation of small presses and distri-
bution of literary magazines during 1981

For projects related to future publicotion of The American
Review, o national veview magazine.

For the Neiwr York Book Fair, the largest exposition of small press
hook and Hierary jowrnal publishers in the United States.

For the Poetry Mobile, a targe van accommodating five or six
writers, whieh will travel to various locations in the New York
City area.

For The Print Center to offer at-cost quality printing to small
press and literavy magazine publishers, and to teach fechniques
of production,

For the Open Studio Print Shop to offer high-quality, low-cost
book preduction fo individual writers and independent small
publishers.

To publish a special issue of the San Francisco Review of Books,
Jocusing on small presses and western publishing.

To amend a previous grant to support the promotion of small
press publications through a syadicated review column which
appears tit ruval Rewspapers.

For the Prison Projeet, a program of providing free literary mag-
azines and books to prison immnates.

Far a fourth issue of Stony Hills, The New England Alternative
Small Press Review.

For the distribution and promotional aetivities of the Small Press
Book Center.

For Energy Earth Communications' book fairs at 18 sites in the
sonth and southwest, and for mail order aud general distribution
operations of the organization.

For Midwest Distributors’ programs of distribution, promotion,
and festivals of contemporary lteralure throughout the lower
midivest,

To support distribution and prowolion aclivities of the Maine
Writers and Publishers Alliance.

For the New Englond Small Press Association's projects related
to filnre publication of the Puckbrush Review, a jouwrnal on
small press literature in 3Maine.

For the commentary, “Off the Wall.” a weekly three-to-five-minute
program on the work of small press publishers.

For the mudti-cultwral distribution and promotional activities of
Before Colwinbns Foundation.

For Muackintosh and Young's typography, letferpress printing,
and hand-binding operations and apprenticeship and technical
assistance programs,

To develop the Poets’ Audio Cenfer distribution program and
clearing house for pociry on fape,

For distribition anrd promotion activities of Southwest Literary
Express.

2,760

30,060

7,650

10,000

42,750

40,000

12,500

1,800

4,900

7,500

19,000

28,620

12,008

11,006

1,260

30,000

15,000

9,606

7,665



New Wave Corporation
Celumbia, Missouri

New Wilderness Foundation
New York, New York

Oregon Arts Commission

Saiem, Oregon

Poetry Society of Ameriea
New York, New York

Promise of Learning
New York, New York

Pushkin Press
Washington, D.C.

Seque Foundation
New York, New York

Ten Penny Players
New York, New York

Visual Studies Workshop
Rochester, New York

Visual Studies Workshop
Rochester, New York

Woodland Pattern
Milwaukee, Wisconsin

Writer's Center
Glen Echo, Maryland

Youngstown Area Arts Council

Youngstown, Ohio

ZBS Foundation
Fort Edward, New York

To establish the fivst comprehensive qudio library of American
prose writers reading from their own works.

For the 12th International Sound Poetry Festival, the first to be
held in the United States.

For a statewide traveling exhibit of large-format pieces created by
small presses and ealligraphers, which feature works of Gregon
poets,

To catalague the library, to expand its information services and
oulreach programs to communities not served by existing organi-
zations, and to develop o distribution plan for remaindered
poetry books.

For the distribution activities of the New York State Small Press
Association.

For promotional activities for literary magazines and small
presses through Novtheast Rising Sun.

For the distribution and promofional activilies of the Seque
Distribution Projeet.

For Bard Press's series of mini-book fairs on the waterways
around New York City, Long Island Sownd, Lake Evie, St
Lowrence Waterway, the Finger Lakes vegion, and other areas of
the state adjacent fo water.

For the Book Bus Iistribution Program, which includes a mati-
order facility.

For a three-day bookfair conducted by the New York State Liter-
ary Center in Rochester.

To create a book center and library resource for the greater
Milwaukee area.

To provide at a reasonable price aceess to production equipment
and production assistance for literary magazines and smafl
presses tn the area.

For the first amall press bookfair in Ohio

For writers’ fees for ¢ 13-week radio series introducing over 100
American poets and their work.
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7.925

14,000

6,600

22,500

5,000

6,500

3,440

5,000

30,000

8,000

23,100

9,400

300

6,825

Assistance
to Literary
Magazines

To help support noi-for-profit magazines that regularly publish
poetry, fiction, plays, or literary eriticism. Grants finance special
issues, efforts to improve format, design, production, er readership,

and in a few cases, long-range development.

Program funds: 3792,645

Coordinating Council of Literary For CCLM's program of subgrants to literary magazines and $482,000
Magazines related services.

New York, New York

The following literary magazines received support for projects related to future publications:
American Poetry Review For publication of the magazine. $5,000
Philadelphia, Pennsylvania

Anderson, Elliott For Triguarteriy. 3,375

Evanston, Illinois
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Andrews, DBruce
New York, New York

Arts and Humanities Council of Tulsa
Tulsa, Okiahoma

Beyond Baroque Foundation
Venice, California

Blaek World Foundation
Sausalito, California

Cedar Rock
New Braunfels, Texas

Centro Cultural de la Raza
San Diego, California

Chelsea Associates
New York, New York

Chouteau Arts
Kansas City. Missouri

City College Fund
New York, New York

Clausen, Jan
Brooklyn, New York

Confluence Press
Lewiston, Idaho

Cornell University
Ithaca, New York

Cultural Counecil Foundation
New York, New York

Cuemo, Joseph
Flushing, New York

De Loach, Allen W.
Buffale, New York

Estrin, Jerry
San Francisco. California

Giorne Poetry Systems Instituic
New York, New York

Gnosis Charitable Trust
New Yaork, New York

Grossinger, Richard
Richmond, Calilornia

Halpern, Daniel
New York, New York

Hawaii Ethnie Respurces Center:
Talk Story
Aden, Hawail

Hogan, Edward J.
Somerville, Massachusetts

Hellins College Corporation
Hollins College, Virginia

Hollow Spring Artists’ and Writers'
Guild
Chester, Massachusetts

Houston, University of
Houston, Texas

Far

For

Far

For

For

Far

For

Fo

For

For

For

For

For

For

For

For

Far

Fuor

Far

Far

For

Far

)
ar

For

)
o

1-A-N-G-U-A-G-E.

Nimrod.

Beyond Barogue.

Black Schelar,

Cedar Rock.

Muize.

Chelsea.

+ Chonteau Review.

Fiction.

Conditions.

Slackwater Review,

Epech,

Unmuzzled Ox.

A Sheut in the Street.

Intrepid.

Vanishing Cah.

“Dial-a-Poem.”

Gnosis.,

io.

Antaeus,

Bamboo Ridge.

Aspect.

The Hollins Critie.

Hollow Spring Review of Poetry.

Revista Chicano-Riguena.

3.920

30,0600

5,008

5,000

5,000

4,600

5,060

2,400

1,167

2,860

4,000

3,448

5,000

4,240

5,000

5,000

5,000

5600

1,330

1,200

1,040

2,400

30,008



India, Ine.
Atascadero, California

Institute for Southern Studies
Chapel Hill, North Carolina

Karlins, Mark
New York, New York

Kenyon College
Gambier, Chio

Kenyen Hill Publications
Hanover, New Hampshire

Kolumban, Nicholas
Semerville, New Jersey

Leyland, Winston
San Francisco, California

McCune, Katherine
Seattle, Washington

Mele, Jim
Woodhaven, New York

Messerli, Douglas
College Park, Maryland

Mississippi Mud
Portland, Oregon

Montemora Foundation
Neow York, New York

Naropa Institution
Bouider, Colorado

New Mexico, University of
Albuquerqgue, New Mexico

New York Quarterly Poetry Review
Foundation
New York, New York

New York University
New York, New York

Ohio University
Athens, Ohio

Oklahoma State University
Stillwater, Oklahoma

Oregon Development Fund,
University of
Eugene, Oregon

Panjandrum Press
Los Angeles, California

Parker, NMiles D, III
Providence, Rhode Island

Perelman, Bob
San Francisco, California

Performing Arts Journal
New York, New York

Poetry in Review Foundation
New York, New York

Proscenium Press
Newark, Delaware

For Cafe Sole,

For Southern Exposure.

For Text.

For Kenyon Review.

Far New England Review.

For Footprint Magazine.

For Gay Sunshine.

For The Seattle Review,

For Cross Country.

For Sun and Moon.

For publication of the magazine.

For Montemora,

For Bombay Gin.

For New America,

For The New York Quarteriy.

For The Drama Review.

For Ohio Review,

For Cimarron Review.

For Northwest Review.

For Panjandrum.

For Northeast Journal.

For Hills Magazine.

For publication of the magazine.

For Parnassus.

For Journal of [rish Literature.
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3,200

5,000

5,000

5,000

3,400

950

5,000

1,690

4,815

3,500

4,800

5,000

1,250

3,430

5,000

5,000

4,980

2,840

4,600

5000

630

3,600

5,000

5,600

5,000
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Reed, Ishmael
Berkeley, California

Rondinone, Peter
New York, New York

S8t. Andrews Preshyterian College
Lauarinburg, North Carclina

Schneider, Harold
Manhattan, Kansas

Second Coming
San Francisco, California

Self-Help Graphies
Los Angeles, California

Stanford, Judith
Tyngsboro, Massachusetts

Stephens College
Columbia, Missouri

Tem, Steve Rasnice
Denver, Colorado

Tennessee, University of
Chattancoga, Tennessee

Texas, University of
Richardson, Texas

13th Moen
New York, New York

Valine, Robert
Berkeley, California

Warsh, Lewis
Henniker, New Hampshire

Washingtion Review of the Arts,
Friends of the
Washington, D.C.

Watten, Barrett
San Francisco, California

Weiss, Theodore
Princeton, New Jerscy

West Virginia Wesleyan College
Buckhannon, West Virginia

Will, Frederic
Ambherst, Massachusetts

For Quilt.

Far City Magazine.

For 8t. Andrews Review,

For Kansas Quarierly,

For publication of the magazine

For ChismeArte.

For Jam Te-Day.

For Open Places.

For Umbral.

For The Poetry Miscellany.

For Mundus Artium.

Far publication of the mogazine.

For West Coast Plays.

For United Artists Magazine.

For Washington Review of the Arts.

For This,

For Quarteriy Review of Literature.

For Laurel Review.

For Micromegas,

5,000

2,908

2,813

4,560

2,150

5,000

285

3,560

1,800

1,550

5,000

5,000

4,806

1,360

1,500

2,500

5000

1,560

3,000

Assistance
to Small Presses

Alameda County Neighborhoaod
Arts Program
QOakland, California

Alta
Berkeley, Californta

To help small, independent presses publish and distribute creative
prose and poetry that might not otherwise be published. This in-
cludes the work of new writers and experimental work by established

writers.

Program funds: $4006,795

For Ten Mile River Press.

For Shameless Hussy Press.

$9.100

9,000



Angel Hair Books
Henniker, New Hampshire

Arnold, David C,
San Francisco, California

Blue Moon Press
Tucson, Arizona

Bruchae, Joseph, III
Greenfield Center, New York

Carr, Dann
Charlestown, Massachusetis

Centro Cultural de la Raza
San Diego, California

Craig, Gordon 8,
San Francisco, Califernia

Crawford, John F.
Cambridge, Massachusetts

da Silva, Rachel
Seattle, Washington

Dayton, David
[thaca, New York

Ellis, Donald 8.
Berkeley, California

Ford, Steven
Birmingham, Alabama

Foundation for the Advancement of
Modern Poetry
Greensboro, North Carolina

Four Seasons Foundation
Bolinas, Caltfornia

Fox, Robert
Pomercy, Ohio

Gluck, Robert
San Francisce, California

Graalfs, Gregory Thomas
Yarmouth, Maine

Halpern, Daniel
New York, New York

Hamady, Walter
Mount Horeb, Wisconsin

Hawaii Ethnic Resources Center:
Talk Story
Aiea, Hawail

Inner City Cultural Center
Los Angeles, California

Iowa State Aris Couneil
Des Moines, Towa

Iowa State Arts Council
Das Moines, Iowa

Isthmus Poetry Foundation
Fairfax, California

JCM Associates-Applied Research
South District Heights, Maryland

For publications.

For Trike Press.

For publications.

For Greenfield Review Press.

For The Four Zoas Press.

For Muaize Press.

For § Press International.

For West End Press.

For The Seal Press,

For Alembic Press.

For Creative Arls Book Company.

For Thunder Ciiy Press.

For Unicorn Press.

For publications.

For Carpentfer Press.

For Bluck Star Series.

For Gregory Thomas Graalfs Press.

For The Ecco Press.

For Perishable Press.

For Bamboo Ridge Press.

For Inner City Press.

For Pemwmbra Press

For Toothpaste Press.

For Red Hili Press.

For Comomon Ground Press.
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6,000

3,650

7,750

13,000

8,800

5.000

6,709

6,600

8,940

10,000

2,600

10,000

8,000

8,000

2,800

10,000

16,000

2,970

10,000

5,150

10,000

6,600

7,175
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Kelsey Street Press
Berkeley, California

King, Susan E.
Veniee, California

Lange, Gerald
Madison, Wisconsin

Lawson, Paul
Washington, DLC.

Malki Museum
Banning, California

Mason, Christopher .
Baltimore, Maryland

MeCurdy, Michael
Lineoln, Massachusetts

Miller, Yvette E,
Pittsburgh, Pennsylvania

Mills, Donna
Chicago, liinois

Mudfoot, Judy
Santa Barbara, California

Netzahauleeyot! Historical Society
Berkeley, California

New {lassroom
Washington, D.C.

New Victoria Publishers
Lebanon, New Hampshire

New Wilderness Foundation
New York, New York

Ostrow, Eileen
{Oakland, California

Panjandrum Press
Los Angeles, California

Performing Arts Journal
New York, New York

Peterson, Thomas
(Oakland, California

Pody, James M.
Austin, Texas

Poulin, A., Jr.
Brockport, New York

Proscenium Press
Newark, Delaware

Robertson, Kirk
Fallon, Nevada

Rolens, Linda
Santa Barbara. California

Second Coming
San Franeisco, California

Sheep Meadow Press
New York, New York

Steier, Rodney
West Hartford, Connecticat

For

For

Far

For

For

For

For

For

For

For

For

For

For

Far

For

For

For

For

For

For

Far

Far

For

4
(e

For

Far

publications.

Paradise Press

the Bieler Press.

The Charioteer Press.

Mall:i Museum Press.

Widemonth Tapes.

Peninaen Press,

Latin American Literary Review Press,

FEipenor Books,

Mudborn Press.

Tuitle [sleend Forndabion.

publications,

publications.

prblicafions.

Sea Urehin Press.

prblications.

pithlications.

Drouble Dance Press,

Plaee of Herous Press

BOA Fditions,

i lentinns.

Dtede Down Press,

Oyster Press,

publications.

ptblications.

Buartholomew's Cobbie,
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3,770

10,600

2,730

3,180

2,400
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16,000

2,504

6,600

14,000

16,000

3.560

9,606

4.000

140,000

16,000
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10,004

10,000

10,600

3.894

1030

7320

163, (043
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Sykes, Michael
Point Reyes Station. California

Teter, Helbrook
Healdsburg, California

Van Vliet, Claire
West Burke, Vermont

Wolle, Michael
Bolinas, California

Zavatsky, Bill
New York, New York

For Floating Isfand.

For Zephyrus Image.

For The Janus Press.

For Tomboucton Books.

For Sun Press.
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6,300

3.260

10,000

8,225

14,000

Creative Writers’
Fellowships

The following creative writers were awarded $10,000 each:

Anderson, Rodney L.
New York, New York

Belville, Lance S.
St. Paul, Minnesota

Berger, Lou G.
Brookiyn, New York

Bishop, John D.
New York, New York

Bosakowski, Philip
San Franecisco, California

Breuer, lee
New York, New York

Brown, James W,
Palo Alte, California

Bryan, C. D. B.
Guilford, Connecticut

Burns, Timothy W.
Los Angeles, California

Campbell, Bebe Moore
Takoma Park, Maryland

Carter, Randolph
New York, New York

Carter, Steve
Rego Park, New York

Carver, Raymond C.
Tueson, Arizona

Cavallaro, Ann A,
West Haven, Connecticut

Chambers, George J.
Peoria. Illinois

Charyn, Jerome
New York, New York

Cherry, Kelly
Madisen, Wisconsin

To allow published writers to set aside time for writing, research, or
travel, and generally to advance their careers.

Program funds: $1,470,000

Cheuse, Alan 8.

Knaoxville, Tennesseg

Chin, Frank C.
Seattle, Washington

Claiborne, Syhil
New York, New York

Clayton, John J.
Montague, Massachusetts

Cole, Charles T.
Kent, Connecticut

Collier, Peter A.
Oakland, California

Corpora, James
Escondido, California

Creeley, Bobbie L.
Bolinas, California

Davidson, John P.
Austin, Texas

DeHaven, Tom
Jorsey City, New Jersey

Du Jong, Constance
New York, New York

Farly, Robert B.
Bowling Green, Ohio

Emshwiller, Carolyn F.
Wantagh, New York

Epstein, Sandra
Oxford, Conneclicut

Fales, Nancy
Brookiyn, New York

Feiler, James M.
Mountain View, California

Fine, Warren L.
Lincoln, Nebraska

Ford, Richard
North Pownal, Vermont

France, Richard X.
Appleton, Wisconsin

Franklin, Jennie E.
Saratoga Springs, New York

Gammon, Catherine
Fredonia, New York

Gavin, Thomas M.
Middiebury, Vermont

Gioffre, Marisa E.
New York, New York

Glass, Joanna M.
Guilford, Connecticut

Goldberg, Lester
Cranford, New Jersey

Goldsmith, Martin M.
Sherman Oaks, California

Gordone, Charles E.
North Bergen, New Jersey

Gray, Ernest A.
Milwaukee, Wisconsin

Gray, Spalding
New York, Now York

Hall, James B.
Lexington, Kentucky

Hansen, Ronald T,
{Jmaha, Nebraska

Harington, Donald D.
Putney, Vermont

Harrigan, Stephen M.
Austin, Texas

Hebert, Ernest B.
Keene, New Hampshire
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Heidish, Marey G.
Arlington, Virginia

Heller, Steve T
Stillwater, Qklahoma

Henry, DeWitt P.
Watertown, Massachusetis

Hightower, Robert
Philadelphia, Pennsyivania

Hoggard, James M.
Wichita Falls, Texas

Humphreys, John R.
New York, New York

Jacksen, Angela R.
Chicago, Illinois

Jacksen, Laura Riding
Wabasso, Flerida

Jenkin, Len R.
New York, New York

Johnson, Charles R.
Seattle, Washington

Jones, William 13,
Lawndale, California

Joselovitz, Ernest A,
Washinglon, D.C.

Josephs, Allen
Pensacola, Florida

Kavaler, Rebecea
New York, New York

Kessel, John J.
Overland Park, Kansas

Kesselman, Wendy Al
New York, New York

Khan, Faizul R, A,
Bronx, New York

Killens, John 0.
Brooklyn, New York

Kinder, Chuck
Beckiey, West Virginia

Kingston, Maxine H.
Honolulu, Hawaii

Kistler, Vera P.
Dariington, Seuth Carolina

Krich, John K.
Berkeley, Califoraia

Kullman, Ellen G.

New Orleans, Louisizna

e Sueur, Meridel
5t. Paul, Minnesota

Lewis, Ira
KNew York, New York

L'Heurcux, John C.
Stanford, California

Liebman, Herbert
New York, New York

Litwak, lLeo E.
San Francisco, California

Lowry, Beverly F.
Houston, Texas

MceCaig, Donald R.
Williamsville, Virginia

MceCully, Emily Al
Brooklyn, New York

Magdalany, Philip
New York, New York

Markus, Julia
Washington, D.C.

Mzrowitz, Charles
New York, New York

Masan, Clifford L.
New York, New Yark

Meschery, Joanne M.
Truckeo, California

Moore, Rod V.
Cayey, Puerte Rico

Myers, Bernard
Washington, D.C,

Neipris, Janet L.
Winchester, Massachusetts

Nelson, Richard J.
Braoklyn, New York

Nicholson, Joseph
Lock Haven, Pennsylvania

Noonan, John F.
New York, New York

O'Brien, John A,
Roxbury, Massachuselts

O'Morrison, Kevin
New York, New York

Orloek, John M.
St. Paul, Minnesota

Pennybacker, Mindy
Davis, California

Perera, Victor 1L
Capitola, California

Peseisky, Betie
Dobbs Ferry, New York

Pifer, Drury L.
Wilmington, Delaware

Porter, Bernard .
Belfast, Maine

Porter, Joe A.
Murray, Kentueky

Poverman, Charles E.
Tueson. Arizona

Prising, Robin J.
New York, New York

Prose, Francine C.
Krumville, New York

Rabin, Arnold M.
Mapiewood, New Jersey

Rachlin, Nahid
New York., New York

Rao, Katherine
New York, New York

Reel, Arthur
New York, New York

Richards, Caroline A.
Richmond, Indiana

Rivero, Andres
hliami, Florida

Romero, Orlando A.
Santa Fe, New Mexico

Rose, Louaise B.
New York, New York

Sanchez, Saul O.
Laredo, Texas

Shefner, Evelyn
New York, New York

Sheiness, Marsha
Waterford, Connecticut

Sherman, Alartin (s
New York, New York

Simckes, Lazarre 8.
New Haven, Connecticut

Simmons, Lydia
New York, New York

Sims, Patsy
Washington, D.C.

Solotaroff, Ted
New York, New York

Sommer, Scott R,
Seuth Orange, New Jersey

Spiclberg, Peter
New York, New York

Steadman, Mark S,
Central, South Carolina

Stegner, Page
Sania Cruz, California

Sukenick, Ronald
Bouider, Colorade

Swalils, Laurell JJ.
Lake Oswego, Oregon

Sweoet, Jeffrey W
New York, New York

Taylor, Mary A.
Sadieville, Kentueky



Tesich, Steve
Conifer, Colorado

Vasta, Edward
South Bend, Indiana

Vaughn, Stephanie R.
Wooster, Ohio

Veitch, Thomas M.
(Grafton, Vermont

Vivante, Arturo
Weliflect, Massachusetis

Vogel, Paula A.
New York, New York

Wallace, David R. Zacharias, Lee A,

Qakland, California

Zachary, Saul
New York, New York

West, Paul
University Park, Pennsylvania

White, John E.
Charles City, Vermont

Zagoren, Marc A.

Zeitz, Eileen M.
Dujuth, Minnesota

White, Sharon A.
Brownville, Vermont

Wolff, Geoffrey Zimpel, Lloyd A.

Warren, Vermont

Zweig, Paul L.
New York, New York

Yankowitz, Susan K.
New York, New York

Montclair, New Jersey
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Greensheoro, North Carolina

San Francisco, California

(GGeneral Services
to the Field

Allentown Community Center
Buffalo, New York

Associated Writing Programs
Norfolk, Virginia

Beyond Baroque Foundation
Venice, California

Burk {Frederic) Foundation
for Education
San Francisco, California

Columbia University of the City of

New York, Trustees of
New York, New York

Cultural Council Foundation
New York, New York

Fine Arts Work Center in
Provincetown
Provincetown, Massachusetis

New Dramatists
New York, New York

O’'Neill {Eugene} Memorial Theater

Center
Waterford, Connecticut

P.E.N. American Center
New York, New York
P.E.N. Ameriean Center

New York, Now York

Poets and Writers
New York, New York

St. Marlk’s Chureh-in-the-Bowery

New York, New York

For a limited number of service organizations to provide assistance
to American writers and to fund projects not eligible for support

through other grant categories.

Program funds: $885,325

For Just Buffalos program of readings and workshops,

To provide services fo writers and ereative writing departiments
by acting as a elearing house for information ubout publications
and placement serviees,

For the services of Beyond Bareque's Small Press Library.
For ghe American Poetry Archive, a fending library of video and
audiv tapes of confemporary American writers in live per-
Jormanee,

For translators' fellowships, two confevences, and daily activities
of the Translation Center.

For The Writers' Room, o communal workspace in mid-
Manhattan, located near research and library facilities.

For fellowship stipends for writers, staff salaries. and program
costs of the Fine Arts Work Center.

For New Dramatists’ effort to serve playcrights outside New
York City.

For New Drama for Television workshops.

For the United Slates representative service organization of
International P.EN. and programs of serwvice 1o Awmerican
writers.

For regional conferences {o estublish P.E.N. regional braunches.
For the national information and research services provided by
the organization, and for the publication of Coda, a bimonthly

Journal,

For the Poetry Project and ils programs of readings and
workshons,

$9.925

57,490

23,100

39.565

668,000

4,900

28,000

14,585

6,280

80,500

20,000

297,000

28,625
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St. Mark’'s Church-in-the-Bowery For an administralive assistant for the Poctry Center and the 9.345
New York, New York production of a tiweo-eohone vecording of material from the
center'’s archive of readings.

Teachers” and Writers' Collaborative For the service publications for writers, teachers, and other par- 74,000
New York, New York teipants in the Poclry-in-the-Schools program.
Wesleyan University Press To pubfizh Hogans: Navajo Houses and House Songs, # colime 6,008
Middietown, Connecticut of Navajo paciry and songs Tn fransletion,
Senior FGHOWShipS Funds from Services to the Field have been used to begin a pilot cate-
(P.I t) gory, Senior Fellowships. The purpose of this category is {o support

10 creative writers who have had a substantial impact on our literary

heritage, but who are not widely known cutside the literary field,
These awards will allow the writers to set aside time to continue their
ereative efforts and will bring their work to the attention of a wider
audience,

The following writers were awarded $15,0600 eacln:

Barnes, Djuna Brown, Sterling Oppen, George

New York, New York Washington, 1.C. San Franciseo, California
Bowles, Paul Duncan, Rehert Trask, Willard

New York, New York San Francisco, California Savannah, Georgia
Boyle, Kay Miles, Josephine

San Francisco, California Berkeiey, California
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18th NEW YORK FILM FESTIVAL

PRESENTED BY THE FILM SOCIETY OF LINCOLN GENTER
SEPTEMBER 26 - OCTOBER 12,1980 - ALICE TULLY HALL

THET6(Y REW TORI FILE PRETITAL L WA BN POARIILE LN TARAT, WETE PUSLICTUMNA PREM THY EEW TORE STATE F4RNCILOE THESRTHAND TED DATIONAL SNI0OWRERT FOA THE ARTL
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Medra Arts: Film/
Radro/Television

Media are impure, and that impurity is to be
cherished. 8o much is done in their name {(we
hear} that media get a bad rap. Does print
answer for the fact that the IRS tax forms use the
same language as Shakespeare’s sonnets? Media
—vigorous, banal, vulgar, and endlessly fascina-
ting (a little like America itself}—have an
uncomfortable relation to our formal expectations
about art. This is to their advantage. Ideas about
art arrive when a medium is about to swoon into
that useful museum of culture we call tradition.
Even media are not immune from those social
disecriminations masquerading as esthetics—
movies are “film,” a higher kind of art; television
is “video.” Only radio is radio, though when I
hear “audio art” I know its time is coming. The
impurity of media, however—the brusque,
unprotected congruity of excellence with kitsch
—is te be Ilamented only hy purists whose
idealism conceals, 1 feel, an authoritarian urge.
Media are pervasive, messy, and, like life,
generally uncontrollable. While in the Media
Arts Program we all carry around our little
Platonic diagrams about how our Program
might be designed, they are corrected by the
unruly nature of the field itself. The first
question asked in this department—and which
always needs to be asked— is: When do media
become “art”™?

Like print or movement or sound, media
become art when they are used surpassingly
well. As in the other arts, this is irrespective of
content. No forms of content are proscribed—
you can't tell a flower painter not to paint
dahlias. The aesthetic rationale—the artist’s
freedom to create in whatever area he or she
determines—quickly leads to issues of soeial
responsibility, especially in the case of media,
when the content is often seen before the art.

When this Program was founded in 1972, its
definition of media was two-fold: Media were
conceived as a kind of all-purpose utensil to
carry other arts to the audience; and also as an
activity through which artists conducted that
process of free inguiry so familiar in the other
arts. This philosophy—of media as vessel and as

avant-garde exercise—served the early Program
well. By the late seventies two changes oceurred
with such reciprocal precision, indeed elegance,
that the field had to be redefined.

In one of the more important social changes of
the seventies, film and video artists moved from
a2 marginal position into the social and cultural
mainstream. As the media arts community grew
in numbers, achievement, and energy, this
department grew with it. The effectiveness of
this community depends on a support system of
media art centers, exhibition centers, access to
post-production equipment and, of course, to the
audience. We are now witnessing the growth of
this framework within which media artists
conduct their professional lives. The early Media
Arts Program (then called Public Media) madea
pioneering commitment to equipment, to hargd-
ware, encouraging public access and education.
We are now hoist on our own hardware. Often
used 24 hours a day, that hardware has worn out,
and replacement costs are beyond this Program’s
capacity. Possibly surplus GSA equipment may
help resupply this hardware, but our constituents
are currently finding their tools breaking in
their hands. This is a eritical problem for the
field.

The phrase “independent media community” is
deceptive. It includes a variety of genres {(nar-
rative film, documentary, experimental film and
video, animation) and a multitude of esthetic,
ideological, and social viewpoints. In this it re-
flects the country’s pluralism. This community
now has a formidable presence; it increasingly
affects public opinion as it transfers the arts to
an ever-wider audience. Its role is thus educa-
tional in the best democratic sense, in that it
adds new and responsible voices to the national
dialogue.

If the health of a democracy is judged in part
by the degree to which it encourages self-
examination then the independent media com-
munity is a national asset. In the exercise of its
diverse modes, the independent community
often intersects with the issues of the day in a
way not available to most other arts. Thus this
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department’s definition of media has broadened.
So enters the question of art’s preper provinee.
Should it concern itself with “art,” a self-
contained, self-regulated entity, or should it be,
as Matthew Arnold described poetry, a criticism
of life? This may be one of those rather spurious
alternatives we are sometimes asked to face; to
some degree the activity of the media artist has
answered it.

The arrival of the independent media com-
munity coincides with the greatest revolution
since the invention of broadeasting: the transla-
tion of the long-imminent technological utopia
into a matter of urgent empirical readings.
Satellite, cable, and dise are complex technologi-
cally. But their effects can be understood by
anyone who uses a telephone. These systems
{hardware) have multiplied the modes of
delivering programs and information (software).
Indeed, they have so outstripped the available
programming that we are now in the midst of 2
great software hunger. The network monopolies,
which sustained the illusion of a unified society
comfortably residing within its media-generated
myths, has been joined by a polyglot chorus.
Local communities and special interests once
again emphasize the country’s pluralism, now
powerfully augmented by media. For each
special interest may identify and consolidate a
eable audience. Numerous interests are asking
this question: Is there an audience for an all-
sporis network, an all-news network, an over-50
network, an all-black network? Television thus
follows the evolutionary law of print and radie.
General interest magazines give way to special
interest magazines {popular electronics, golf,
“little” magazines). Radio (all news, all classical,
all talk, all rock, all disco) sieves through the
audience to retain configurations of like taste.
Each special interest closes its cirele and
questions the market: Does it have the numbers?

Do the arts have the numbers? No area has
proveked such excitement arcund the electronie
smorgasboard. In May 1980 the PACE (Perform-
ing Arts Culture and Entertainment} Report
brilliantly sketched a self-supporting structure
for a cable arts network. Now ABC and CBS
have drawn up plans for subscription arts
networks to begin in mid-1981. New material is
being commissioned; old material recovered
from the memory bank where film and video lie
frozen: arts institutions are speculating on their
cable and disc futures. What will be the effect of
this new world—a world of marvellous entrepre-
neurial excitement—upon the arts?

Predictions of the effects of new technology
are notoriously inaccurate. We nearly always
forget the vulnerable and self-serving biped that
turns it off and on, and we cannot read the
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economic factor sharply enough. The multiple
cable channels, each offering their specialty, will
of course compete with each other, as radio
stations do now. Each offering must be financed
and sold to our attention. How many arts
channels can we sustain? And for what kind of
arts? The performing arts are now being
harnessed to the arts coach. Their real time fits
snugly into television time. The establishment
performing arts—opera, symphony, drama, and
dance—should flourish up to a saturation point
jocated no one knows guite where. The non-per-
forming arts will have a more difficult time, as
they have had on public television. Since their
formats have to be invented, the producer’s
imaginative leap has to be greater. Indeed,
where are the directors and producers, the
suceessors to the pioneers who set the first wave
of performing arts ralling on public television
with such programs as Dance tn America
and Live from Lincoln Center? Next year, the
Endowment plans to support a small apprentice-
ship program to pass on the skills that make that
complex, hybrid art when media are used to
transfer the other arts.

What of small-audience, advanced art? Cable
has been seen as its obliging benefactor. It is
essential that such advanced art maintain itself.
Indeed, a strong case can be made that it is the
guarantor of our cultural health. Confining it to
a single channel may ghettoize it. Using it to
diversify the arts offering on an establishment
channel will tend to cc-opt it. If such art—
difficult, sometimes opaque, and often contro-
versial—fails to fit into the multiplied access
spectrum, it would be a cruel paradox. Ulti-
mately, access is either a regulatory problem
and/or a funding problem. {It’s no secret that the
structure of nongovernment funding has under-
gone changes that are not all for the better, but
this is not the place to examine them.) The
present cornucopia of opportunity on cable may
be deceptive. It is probably limited to a few
exhilarating years. How do we gain access for,
and preserve the vitality of, say, video art, which
resolutely pursues its own image in a mass-
medium and in which this country is the
undoubted leader? Cable will, T think, affect the
circulation between the dialectically counter-
posed cnergies of establishment art and ad-
vanced art, the definers of a healthy culture.

These, then, are the two great changes within
which our activities are being redefined: the
maturing of the independent community and of
the technological utopia. What of our response to
all this? Since July 1979, the Endowment has
been concerned that the new opportunities for
cable access not be left exclusively to the
serendipitous curve of commerce. With new
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media, commercial use comes first, then its
esthetic assimilation follows. This is history’s
blunt lesson and the Endowment has learned it.
So this department’s short-term goals include
showeasing the brilliant performances of the
independent media artist over the past eight
yvears by taking advaniage of satellite eable
opportunities. The nature of this programming
is pungent, individual, alert; the pulse of the
country’s many cultures beats through it. It
shows the strength and independence of com-
munities, an obstinate pluralism characterized
by an engaging and often ageressive lack of
cant. Through a grant to the Appalachian
Community Service Network (ACSN), a non-
profit cducational network with a national
footprint, six hours a week of this programming
will go to a million homes in the late spring of
1981, with limited rights to materizl secured on
a non-exclusive basis. This experiment should
encourage communities’ traditional roots {o
strike deeper, test whether the artistic nugget
can attract the viewer from the glittering
surfaces of commercial broadeasting, and en-
hance the self-awareness of the independent
community.

The ACSN project is part of the Programming in
the Arts venture, the Kndowment’s attempt, now
eight vears old. to give large audiences access to
the arts through the media. This endeavor now
has its own tradition; the notable Visions series
of original plays for television (1974-1978). Lire
from Lineoln Center and from the Metropolitan
Opera, Danee in America, now in its sixth vear.
and the Documentary Fund at the TV lab of
WNET {begun in 1978). Programming in the Arts
was made an Endowment priority for fiscal year
1681: its budget doubled to $6.2 million. This
vear's plans will be matured out of next year's
funds to realize the strongest initiative sinec
Programming in the Arts began. Altready a jazz
series is in production at KCET. Loz Angeles: a
3700000 grant for a series on architecture and
destgn has been muade to WETA. Washington,
D.C.: an invitation for proposals for a music the-
ater series has harvesied a good response: a
visual arts series with the filmmaker/art his-
torian Barbara Rese is in production: an 11-part
series on folk music will be broadeast next
spring. The American Masters series, in whieh
films are made intermittently on major Ameri-
can artists for present and future audionces,
continues with these recent additions: Lee Stras-
berg and the Actor’s Studio, the photographer
Ansel Adams, the novelist John Dos Passos, and
the jazz composer Mary Lou Williams. Future
plans center around a broadeast magazine of all
the arts which will, it is expected. encourage a

vigorous discourse on issues, esthetic and other-
wise, that define the nature and direction of the
aris.

No art is more subtly infleeted by its display
environment than film, video, and radio. Judg-
ments on quality seem to echo where and how
they were seen. Is this an indication of how slip-
pery and mutable the media, particularly film,
are? Now that meodes of delivering film are
undergoing radical revision {cable, dise, cas
sette). what will this do to our viewing habits?
Many of us were incubated in the film-goer’s
classic monad—the screen irradiated by a cone
of light, the fugitive shadows on a membraneous
space, the darkness enfolding its collective of
wonder and suspense, Is this to become a nostal-
wie fragment of period iconography? What will it
take to get us oul of our homes? Where will this
leave an initiative begun this vear: the packag-
ing and cireulation of film’s classic and con-
temporary canon, thus offering irreplaceabie
field work for the interested audience? Will the
new home-bound technology, as Virgil Grillo
speculates, inversely emphasize the curatorial
tradition of our media arts and exhibition cen-
ters, clarifving their task and transferring to
them the care of the great tradition of film itself?
Already the numbers are not negligible; over
two million people left their homes this vear to
participate in Endowment-supported media ox-
hibitions.

Exhibition, along with Media Arts Centers
and Production, is a priority for Media Arts Pro-
gram funding: all are now under the steward-
ship of the new Assistant Director for Media
Arts, Virgil Grillo, former Dircctor of the Rocky
Mountain Film Center. Another theme this vear
was the further diversification of production
grants into regional and emerging artists fellow-
ships. Also, this vear saw a splendid new phase
in the life of our largest grantee, the Ameriean
Film Institute. Rather than elucidate these and
other programming modifications, it seems more
important to comment on the major changes in
the media field, which are also reflected in the
changed administrative structure of this depart-
ment. Qur commitments to the media arts
constituency and to programming in the arts
have expanded to the point where each needs the
guidance of an assistant director. With the
expansion of Programming in the Arts, Catherine
Wyler, formerly Assistant Director of all the
departments, will focus on this area. For the first
time radio will have its own department in the
Media Arts Program under the care of Donald
Druker,

There is a saying among younger radio pro-
fessionals that “the future of television is radio.”
This scems true insofar as radio has alrcady



tested many of the technological strategies now
available to television. Well before public tele-
vision, radio was delivering programs nationally
by satellite, making possible those communities
of interest and taste not bounded by geography—
what Daniel Boorstin calls “everywhere commu-
nities.” Technically, radio’s advances have been
extraordinary, and they coincide with the emer-
gence of a brilliant new generation of radie pro-
ducers. Until recently, the cumbersome system of
monaural broadeasting by telephone line was in
use, But now radio producers are able to offer
high gquality sterco pregramming fo groups of
stations in one area, or to stations specializing in
a particular format {(e.g., Spanish language)}
wherever located, or to the entire public radio
system. This protean adaptability makes radio
the most supple of media. Thousands of stations
have now experimented with formats, special-
ized programming, interaction with listeners,
and with non-broadeast distribution of software.
Satellite distribution has been grafted onte this
body of experience. Radio is now poised to har-
vest the country’s diversity by suddenly reform-
ing communities of interest depending on the
“cut” made through its millions of listeners.
So this year’s report is made against a back-
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ground of massive change. Film is making
strong liaison with the small sereen via satellite,
dise, and cassette. Dise is showing an omnivor-
ous appetite for information, which it regurgi-
tates with impeccable precision. Radio is cap-
italizing on satellite, on its portability (like a
dog, it follows its master everywhere), and on the
producing talents of a new generation. An influ-
ential constituency of independent artists have
gained access to that small screen—which, with
its fluid strengths, magical displacements, spa-
tial flatness, and temporal compressions is the
most versatile of man’s invented spaces. How-
ever we conceive the arts—as a mere special
interest or as transcendental propaganda—that
small sereen is going to convey them {o huge
audiences in ways that will circle back to touch
ott the nature of the arts themselves and how we

receive them.
[ ¥

Brian (’Doherty
Director, Media Arts Program
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Medra Arts Advisory Panel

Policy Panel

James Blue, Co-Chairman
Independent filmmaker, professor
Buffalo, New York

Jeanne Muleahy, Co-Chairman
Television producer
Los Angeles, California

Richard Brandt
Film distributor, exhibitor
New York, New York

Red Buarns
Communications specialist
New York, New York

Sally Dixon
Film curator, media arts center direelor
St. Paul, Minnesota

Anne Focke
Media arts center direetor
Seattle, Washington

Virgil Grillo
AMedia arts cenfer direclor, professor
Boulder, Colorade

Ed Hugetz
Filmmaker, media arts center divector
Houston, Texas

Luey Kostelanetz
Arts administrator
New York, New York

Adan Medrano
Media artist, scholar
San Antonio. Texas

William Siemering
Radin producer
Philadeiphia, Pennsylvania

Jim Tavlor
Filmmaker
Chicago, inois

Programming in the Arts

Hazel Bryant
Birector, playvwright, performep
New York, New York

Peggy Charren
Children's television executive
Boston, Massachusetts

Virginia Duncan
Television produeer
8an Franciseo, Calilornia

Katherine Punham
Pancer, chereographer
Fast St. Lonis, Tilinois

William Greuves
Filmmaker
New York, New York

J. Ronuld Green
Professor

Columbus, Ohio

Jack Kroll
Theater and film eritic
New York, New York

Nancey Malone
Actress, film producer
Los Angeles, Californin

Peter Pastreich

Symphony orchestra executive director

Sun Franecisco, California

Michael Rice

Televizion producer. comimunications
expert

Washington, IL.C.

Programming in the Arts:
Jazz Series

Peter Andrews
Television and filin producer
Los Angeles, California

Emile Ardolino
Teievison producer
New York, New York

Virginia Dunean
Television producer
San Francisco, California

Lawrence Fraiberg
Teievision producer
New York, New York

Michael Grofsorean
Radio producer, jazz show host
Ann Arbor. Michigan

James Jordan
Arts adniinistrator
New York, New York

Shep Morgan
Television producer
Miami, Florida

Marquita Pool
Television producer
New York, New York

Benny Powell
Jazz musiciin
Los Angeies, California

In Residence/Workshop

Nash Cox
State arts council director
Frankfort, Kentucky

Ruby Dee
Actress
New Rochelle, New York

Gail Waldroen
AMedia center director
San Franciseo, Cahifornia

Film/Video Exhibition

William Judson

Film curator, scholar, media arts

center divector
Pittsbhurgh. Pennsyivania

Robert Laemmle
Film cxhibitor
Laos Angeles, Californin

Jennifer Lawson
Filmmaker. arts administrator
New York, New York

Mary MacArthur
Media arts center director
New York, New York

Patricia Mellenkamp
t"Hm professor, scholar
Milwaukee, Wiseonsin

Ruby Rich
Iilm eritic. il programmer
Chicogo, Hlinois

American Film Institute

Luey Kostelanetz
Arts administrator
New York, New York

Kathleen Nolan
Actress
Las Angelea, California

Robert Sitten
Medin arts center director
Portiand, Oregon

Daniel Taradash
Sereenwriter
Los Angeles, Californta

Roy White
Film exhibitor
Cincinnati, Ohio



Robert Wise
Film director, producer
Hollywood, California

Media Arts Centers

Jaime Barrios
Filmmaker
New York, New York

Lucy Fischer
Film scholar
Pittsburgh, Pennsylvania

J. Ronald Green
Professor
Columbus, Ohio

Ed Hugeiz
Filmmaker, media arts center dircctor
Houston, Texas

Jennifer Lawson
Filmmaker, arts administrator
New York, New York

Michael Rothbard
Video-maker, media center dircetor
Bayviile, New York

Video Fellowships

Jaime Davidovich
Video artist
New York, New York

(Gayla Jamison
Media center director
Atlanta, Georgia

David Ress
Museum curator
Berkeley, Califoraia

Ira Schneider
Video artist
New York, New York

Radio Production

Patricia Anderson

Independent radio producer, audio
center director

Fort Edward, New York

Teresa Clifford
Radioc Executive
Washington, D.C.

Denise Qliver
Radio producer, commentator
Washington, D.C.

David Ossman
Radio producer
Santa Barbara, California

Steve Robinson
Radio development director
Newark, New Jersey

Film/Video Production:
Organtzations

William Greaves
Filmmaker
New York, New York

Robert Northshield
Television producer
New York, New York

John Ptak
Talent agent
Los Angeles, California

Jose Luis Ruiz
Film producer, dircetor
Los Angeles, California

Norie 8ato
Videoartist
Seattle, Washington

Willard van Dyke

Documentary film and television
producer

New York, New York

Melinda Ward
Film exhibitor
Minneapolis, Minnesota

Film/Video Production:
Individuals

Karen Cooper
Film exhibitor, critic, scholar
New York, New York

Edith Kramer
Film curator
Berkeley, California

Anne Focke
Mediz eenter director
Seattle, Washington

Philip Mallory Jones

Video artist; video center director

Tthaca, New York

Victor Nunez
Independent filmmaker
Taltahassee, Florida
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Services to the Field

Henry Baker
Media center director
Syracuse, New York

Sally Dixon
Film curator, media arts center director
St. Paul, Minnesota

Kit Fitzgerald
Video artist
New York, New York

CIiff Frazier
Filmmaker
New York. New York

Virgil Grillo
Media arts center director, professor
Boulder, Colorado

Gayla Jamison
Media center director
Atlanta, Georgia

Adan Medrano
Media artist, scholar
San Antonio, Texas

Gerald O'Grady

Film scholar, media arts center
director

Buffale, New York

Ted Perry
Fiim scholar
Middlebury, Vermont

John Reilly
Videc-maker, media arts center director
New York, New York

Jesus Trevino
Television and film producer
Los Angeles, California

Gail Waldren
Media center director
San Francisco, California

Challenge Grants

Teresa Clifford
Radio Executive
Washingion, D.C.

Dee Thavis
Arts adiministrator
Whitesburg, Kentucky

J. Ronald Green
Professor
Columbus, Ohio
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Media Arts Grants

Programming
in the Arts

Television Grants

Action for Children's Television
Newlonville, Massachusetts

American Federation of Arts
New York, New York

Amertean Jewish Congroess
New York, New York

Academy of Educational Development
Washingtan, D.C.

Arts Management Corporation
Philadeiphia, Pennsylvania

Broaklyn OQpera Society
New York, New York

Children’s Television Workshop
New York, New York

Columbia University
New York, New York

Community Television Foundation of
South Florida/WPBT
Miami, Fiorida

Community Television of Southern
California
Los Angeles, California

Couneil for Positive Images
Los Angeles, Calilornia

Cultural Couneil Foundation
New York, New York

Educational Broadeasting Corperation
New York, New York

Edueational Broadeasting Corporation
New York, New York

Program funds:
Treasury funds:
Private gifts:

87,216,200
$1,230,000
$1,317,0600

Te develop series of programs on the arts for natienal broadeast on

television or radio.

Program funds: 21,361,204
Treasury funds: $1,230,000
Private gifts: $1.230.000

To compile o fifmeography of aves-velated progeams wiced filins
sevred fo o aud Fevevs for distribution to broadeasters, calfe
aperators, video-dise prodicers, wod coliibition promanniers.

To awmend a preciows grawd for filmmaker onid avt historian
Barbura Bose to produce filaes on Patrick Hewey Briee; Ameri-
can Artof the 0% and S0 e on Enfeersal Limited vt Bddi-
e, o Hthography workshop on Loy Isfand,

Fov the devefopiment of a sle-park telecision drann series of Nobol
Lovwreate I B Singer's short staries el v Awmerion,

For the Appatachion Community Sevvive Nebwork o pockage
awd disteilogte arts prograns throngh its setellite cable netwark,

For folktovist Hewvy Glassie do deeddop a treatment for a wojor
television sevies deading with Amevivan folldore,

To eomplete a television production of Peeeinis Madama Bulter-
flv divechod by Bobeyt Wieganed af the Byoakiyn Boluwic Gariden,

To produce five half-howr prograses Titended fo enconrage ol
develop the watuwvad artistie abifities and gesthetio awareness of
el e oges six o opine,

Toatmewd o0 precions grand fo comeplete A Recorded Treasury of
Bluck Folk Song, wak i e veds of vecordings deposited fn the
Lidairy of Congress arvafable to the pnbiie,

i the vesearel awd development of the “Soras of the Thooder-
Bivd ™ series, st aneony prograses prociding a eiew of Novth
American history awd eniture from the distivetive vivopoaint of
the Natfee Awmerican,

Forthe production of « pilat prragrai on jozz for pilidie toferising
aned predin, The pllol will be o gtminate tribue fo thicee of the
Jonnders of Bebop —Chavlie Parber, Dizzy Gillespic, amd Thel-
andis Monk—inetwding pevformance foofoge 1o be shod (v caneert,

For a series of kealf-houwr progeams doewmeitiog oistisgnished
ebderly artists and selidarvs, incfuding guitarist Lawrinda Al-
wreida, mosieinn Elzinbeth Colten, and poct and wensicion Tror
Txerrey,

For Indeprudent Cineia Artists and Producers to disteibate the
seerds of Tuedependent fifne aed video ayfists vl coble system s,

To wmend o previows graat for wew prodactions (i the sicth sea-
sonoof TDawee i Ameriva”

For the Sevipt Developarent Uuit e WNET which worles with
lewviltng Aamerican weibers fo devetop deasatiie materiof for tefo-
RIS

$25,000

36,001

30,500

108,000

BRY

5,504

30,600

7400

18.600

35,006
TE 115,000
PG 115000

L 000

15,004

TF 506,000
PG S00,000

70,004



Educational Broadcasting Corporation

New York, New York

Educationa]l Broadeasting Corporation

New York, New York

Educational Breadeasiing Corporation

New York, New York

Educational Faeilities Laboratories
New York, New York

Educational Media Associates of
Ameriea
Berkeley, Califorma

ETV Endowment of Scuth Carolina
Spartanburg, South Carolina

Film America
New York, New York

Haleakala, Inc.
New York, New York

Haleakala, Inc.
New York, New York

KQED
San Francisco, California

Lincoln €enter for the Performing
Arts
New York, New York

Los Angeles Philharmonic Assaciation

Los Angeles, California

Metropolitan Opera Association
New York, New York

Music Project for Television
New York, New York

National Opera Instifute
Washington, D.C.

New York Foundation for the Aris
New York, New York

New York Foundation for the Arts
New York, New York

Northeastern Pennsylvania
Educational Television Association
Pitiston, Pennsylvania

O'Neill (Eugene} Memeoerial Theater
Center
Waterford, Connecticut

PTV Production
Al Valley, California

WGRH Educational Foundation
Beston, Massachusetts

To doewment ten impartant figures tn the history of the Metropoli-
fan Opera. The material will be used in a five-part documentary
sertes on the Met's history to be broadeast during its centenntal in
1983,

For the third year of the Independent Documentary Fund for
Publie Television, which supports the production of independent
fitm and video documientaries for public television breadeast.

To complete a one-hour documentary by John Huszar on Amevi-
can composer Virgil Thomson

To mnend a previcus grant for additional costs of a conference on
the development of o lelerision series on archilecture/design.

To produce Diaghilev and His Ballets Russes, three one-hour
programs documenting the achierements of the composers, de-
signers, chorecographers, and dancers who colleborated with
Diaghiler.

To support the acquisition for public television broudeast of
“Shack of the New,”a BBC television sertes on 20th-centiry viswal
arts, produced in confunction with Thne/Life.

For a one-hour dacmmentary film on contemporary photographer
Ansel Adams.

For completion of the p roduction of Robert Ashiey's Perfect Lives
(Private Parts}, aw opera in seven half-hour episodes designed
especially for television.

For production of a series of one-minute rideo porfraits of com-
posers, chorengraphers, visual and performing artists, to be dis-
iributed fo broadeast television,

For a live nationwide broadeast of the San Francisco Ballet's
production of The Tempest,

For the fifth season of "Live From Lincaln Center.”

For a series of four telorised concerts featuring Carlo Maria
Ginlini and the Los Angeles Philharmonie,

For a series of four live telecasts of the Metropolitan Opera.

For a one-hour television docwmentary portrait of compoeser
Aaren Copland, to be produced by Alan Miller.

For a three-day mecting to formulate plans for a pilot series of
opera and wusical-theater teleeasts,

For Bavbara Rose and Gail Jansen to produce “Artist in Amer-
ien,” @ 13-part film sevies an several contemiporary ariists,
including Jackson Pollock, Willew de Konning, Rabert Mother-
well, Naney Graves, Sam Gilliam, and Romare Bearden,

For an howr-long documentary by Ariva Stesiv on the milicw and
members of the Algonguin Rownd Table, including George S,
Kaufman, dlexander Woolleott, Harold Ross, Dovothy Parker,
Robert Benchley, Edue Ferber, and Mare Connelly.

For the plawning and development for public felevision of “An
Awmerican Festival: Concerts at the Capiiod.”

For completion of « 90-minunte television speeial on the art of
kabuki, Japan's elassieal theater dating from the 17th centiry,

Far the developpnent of a g0-minunte film, Swallowing America
Whole. derived from the tife and work of Jokn Dos Passos,

For production of a pilet program for a felevision serics on eot-
few porary Blusie,
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17,500

250,000

10,000

2,600

56,763

14,000

50,000

26,060

10,0060

TE 58.000
PG 50,000

TE 275,000
PG 275,000

TF 100,000
PG 100,600

TE 158,400
PG 150,000

25.000

6,245

106,000

48,000

10,600

50,000

16060

206.000
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Radio Grants

American Musie Conference
Wilmette, [Hineis

Minnesota Public Radio
St. Paunl, Minnesota

Naiional Public Radic
Washington, 1.C,

Nattonu! Public Radio
Washington., D.C.

Nationul Public Radie
Washington, D.C.

National Public Radie
Washington, ID.C.

New Wave Corporation
Columbin, Missoori

For “America tn Coneerl,” a national weekly sevies of one-hour
radin prograns of ire perforinaices by American oreliestras and
chanrher ensenblos,

For “A Pratrie Home Companion,” o weoldig e program bromd-
cast from o eaviety of locations Breomdhont the wpper sridirest,
fneorpariiing baditional mnsie, Juzz etide masie, safive, and
storutedfing.

For “Earplay,” a 26-pert series of ariginel drawa for radin

For "Radiorisions™ ¢ H-puvt endio sopies (nowhick cocl ane-
howr prograns will be o colfaboration betaeeir an {ndependent
reckio producer and leading eontem porary composers and inisi-
i,

For the artx eoveruge coupntenf of “Morn g Bd o, "0 program
of mini<docunentaries, veporis, Grteceivas, oud canmentaries on
the arts.

For production of four speeinl programs in the series "JJozz
Alive," ineluking New Years T Joze Festival, Jazz Chih, and a
{ribute to a majur jorr aviist,

For au andio Lbhrary of American prose jerifers reading thoir
et weorks to be profuced e 15 one-boner programs for natioeed
distribedion o radin

515,000

TE 40,0600
PG 40.000

150,000

15,000

20,000

12,5430

7,060

Media Arts Centers

Art Institute of Chicago
Chicagn, lllinois

California, Regents of University of
Berkeley, California

Calorado, Regents of University of
Banider, Colorado

Downiown Community Television
Center
New York, New York

Film in the Cities
5t Paul, Minnesola

(Global Village Video Resource Center

New York, New York

Media Study
Buffale, New York

To assist Media Arts Centers to undertake a variety of projects which
will make the arts of film, video, and radio more widely appreciated
and practiced. Centers may be independent or associated with an-
other organization such as a museum, university, or siate artsagency.

Program funds: $446,000

Foractivitios of the Filie Conter fnelueding exchibition progreains,
pribfieations, amaintenanee of o flm stndy colfoction, aud visiting
wrtiet progeeins,

For fifm and video ealifhitions, presentation of rides fustaf-
fabions o performctirees, vesidencies By o riists aml erities,
tustruction and aecess to stody and peseavel matericds, apd
miaiubenaner of a fitm and cldea coflection of e Paeifie Fifm
Arcliire,

For Rocky Movntain Fifm Cenfer's progeams, fucfweling 111 m-
wtkeers-on-restdenee, the Internafionad Fifm Series, taeed aeant-
gavdo and cliildren's Filmr series,

For wedia eonter aetieitios, inelud fng worbxhop spaee, o rides
cipnipanent Bk, o eideo tape By, fvo eeliibition serdes. ond
feigh-selinal searksfiops,

For e eonber proseans, inctuding ifmaling aorfshops,
tssoeife degree prageims tn filie for area sefionds, clnomatheqre
cied pepndar eohifitions of Fudependent ffms, o fifonmabers’
aevess eeter, Birforimefion sercfees, and o orperietad soned
cearfer,

Far media eenfer activittes, tueloding film and video exkibitions
aned festivals, publications. workshops, video equi pinent aecess,
antd production.

For media center prograoms, fneluwd fng medin arts prograning,
workshops, equeipment aecess, arfist-in-residence programs, amnd
publications.

30,006

46,000

34,600

22,008

34,0048

34,000

40,000



Museum of Modern Art
New York, New York

Pitisburgh Film-Makers
Pittsburgh, Pennsylvania

Portland Art Association

Portland, Oregon

Sceuth Carolina Arts Commission
Columbia, South Carolina

Southwestern Alternate Media Project

Houston, Texas

Walker Art Center
Minneapolis, Minnesota

For aetivities of the film department, including exhibition pro-
grams, program notes and docwmentation for distribution, Cine-
niehe series of sereenings, and the Video Viewpotnis series.

For wmedia center ackvifies, including aceess to equipment, work-
shops, film erhibitions, publication of o quarlerly jowrnal, and
preservation of films by area filmmakers.

For Northwest Film Study Center’s activities, including film and
video exhibitions, appearances by fitmmakers, an annual Young
Peoples Film Festival, a rvegional film festival, film and video
courses., administration of filmmakers-in-schools, and publica-
fions.

For media center cctivities, including access to equipment work-
shops, conferences, circulating film programs, ard a Young Film-
makers Festival.

For media conter activities, including o film and lecture series,
aceess to film and video equipment; “Texpo '80," an exposition of
southiwest fitma; production of “The Territory.” a sevies featuring
the work of Teras independent filmmakers, and publications.

Fur media conter activities, tneluding showings by regional film
and rvideomakers, filmmakers and lecturers-in-residence, out-
reach prograws for minority groups, civeulofing filin programs,
and o resouree library.
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43,000

34,000

38,000

34,000

34,000

29,000

Aid to Film/Video
Exhibition

and/or service
Seattle, Washington

and/or service
Seattle, Washington

Archdiocesan Communication Center

San Franeisco, California

Artists’ Television Network
New York, New York

Baltimore Film Forum

Baltimore, Maryland

Berks Filmmakers
Reading, Pennsylvania

Center Sereen
Cambridge, Massachuscits

Chicago Filmmalkers
Chicago, Nlinois

Collective for Living Cinema
New York, New York

Contemporary Media Study Center
Dayton, Ohio

Craft and Folk Art Museum
Los Angeles, California

To assist organizations in exhibiting high quality film and video art
that may not be available to the public through regular commercial

channels.

Program funds: $253,000

For a film and video exhibition program during 1930,
For a film and dco exhibition program during 1981,

For video exhibitions, installations, and performances with the
artisty present.

For an exkibition of artisis’ tapes on cable television, and for
regional and international exhibition programs.

For a film exhibilion program, including a two-week festival, an
independent filmmakers’ competition, monthly film programs, a
10-1eeel: lecture-film-discussion series, and a French filw series.

For a film exhibition series of avani-garde works, shows by Penn-
sylvania filmmakers, a docwonentary series, the Magic Lantern
series, and open screeiings.

For a film exhibition program focusing on independent cinemu
and ravely sereened 25nun featwre filins.

For an exhibilion program of works by independent filmmakers.

For an exhibition program of independent and classie narrative
ftlms, with program notes and appearances by filmmakers.

For an exhibition program of fihm sereenings, guest appraranees
by film and videomakers, video installations, and a regular er-
hibition series.

For au exhibition program of presentations by independent filin-
makers, presentations on the histary of the avant-garde cineme,
and a feature film survey.

35,000

10,000

8.000

$,800

5,000

4,000

15,000

9,000

8,000

4,000

7.000
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District of Columbia, University of

Washington, D.C.
Everson Museum of Art
Syracuse, New York
Facets Multimedia

Chicago, 1llinois

Film Art Fund
New York, New York

Foundation for Art in Cinema

San Francisco, California

Inter-Media Art Center
Bayville, New York

Kent State University
Kent, (hio

Long Beach Muscum of Art
Long Beach, Caiifornia

Los Angeles Independent Film (Qasis

Los Angeles, California

Los Angeles Institute of Contemporary

Art
Los Angeles, (alifornia

Mississippt Museum of Art
Jackson, Mississippi

Moving Image
New Yerk, New York

Nebraska, University of
Lincoln, Nebraska

Neighberhood Film Project
Philadeiphia, Pennsylvania

New England New Media
Norwich, Vermont

Ohio Sfate University
Columbus, Ohio

Pasadena Film Forum
Pasadena, California
Real Art Ways
Hartford, Connecticut

Rising Sun
Santa Fe, New Mexico

San Francisco Art Institute
San Franeisco, California

Sun Ship Communications
Buffale, New York

Upstaie Films
Rhinebegk, New York

Walnut Street Theater
Philadelphia, Pennsylvania

For the Black Film Institute’s exhibition and fectuve program
consisting of historically fmportavt featwre and indepradent
Stlms by Blaek filmmnkers.

For an echibition program of videota pes, rideo instaliations, and
a fecture series.

For auexhibition program of thematic programs, workshops reith
eisiting filmmoders, seminars, a children's film festival, a film
study program for schools, and a programming resonree center,

For a video exhibition program af vavious gallery spaees, and a
sertes on Manhatian Cable Telerision.

For the film exhibition prograom of Canyon Cluematheque and the
publication of Cinemanews.

Far an exliibition program consisbing of multi-media perform-
anee, single-channel video works, installaiions, holographie
works, awd film showings,

For the Filnuvcarks and Tuesday Cluema exhibition program.

For o rideo exhibition program (n the musenm and the new Sta-
tion Auner, consisting of exhibitions. installations, a video art
cable television serfes, film/video performance presewfufions,
aned seminars with vides artists.

For an echibition program featuring works by independent fifm-
neakers.

For awn exhibition program featuring works by independent
rideamakers,

Fopthe New South Film Cewder's exhibition prograom of inde pend-
ent films und rideo presentations.

For Filin Foruni's exhibition program,

For the filie exrhibition program of the Sheldon Film Theater,
For the International Honse of FPhiladelphia's echibition pro-
N,

For the Shadow Bor Theaters fitm exhibition program.

For a film/ridea exhibition program, a weekly sevies of infer-
nationad releases, and extensive program notes.

For a film erhibition program consisting of works by independ-
ent filmmakers and progrows of multi-media or mirved-media
Works.

For exhibitions of comtemporary film and video warks,

For a film/rideo exhibition program of dociwmentary, crperi-
wmental, and nareabive works.

For a video instaflation progran.

For the exhibition program of the Osear Micheawr Theater.

Fara fitm exhibition program ineluding a guest speaker series,

For film and video echibitions, (ncfuding o speeial sevies on the
hawdicapped.

10,000

8,000

9,000

7,008

5.000

8,060

8.000

3.000

5,000

5,000

3,000

9,600
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In Residence/
Workshop Program

Academy of Media and the Arts
San Franeisco, California

Archdiccesan Community Center
San Franciseo, California

Cambridge Arts Council
Cambridge, Massachusetts

Center Screen
Cambridge, Massachusetts

Chicago Editing Center
Chicago, Illinois

Chicago Filmmakers
Chicago, Illinois

Collecetive for Living Cinema
New York, New York

Cemmunity Film Workshop
Chicage, Hlinois

Foundation for Art in Cinema
Larkspur, California

Hawaii, University of
Honolulu, Hawaii

Independent Media Artist
Atlanta, Georgia

Los Angeles Institute of Contemporary

Art
Los Angeles, California

Maine Film Alliance
Portland, Maine

Mills College
Qakland, California

Minnesota State Arts Doard
Minneapolis, Minnesota

Misstssippl Museum of Art
Jackson, Mississippi

Nebraska, University of
Lincoin, Nebraska

To enable organizations to invite renowned film and videomakers,
radio producers, and crities for lectures, workshops, or residencies.

Program funds: 2152,600

To kire an artist fo develop ¢ collaborative theater/media avts
workshop projeet.

For a residency by film and video scholar and curator John Han-
hardt for west coast rideomakers.

For a residency by rideo artist Dan Sandin af various institu-
tions in the Cambridne area, including Massachusetts Institule of
Technology, Massachusetts College of Art, and the Boston Film/
Video Foundatinn,

For publie lecture-presentations by 12 visiting filmmakers, video-
makers, and media performance artists as part of Hie New Eng-
fand Independent Film and Video Towring Cirenwit.

For residencies for Iocal videomakers by video avtists Jeel Gold,
Skip Blumberg, Dee Dee Halleck, and James Mulligan, the re-
sults of which will be broadeast on public television slation
WTTW in Chicago,

For resident filmomaker Michael Humphreys la work with 30
young adults o produce a half-hour sound narrative fiction fitin.

For intensive filmmaker seminars faught by filmmakers Alan
Bertiner, Bette Gordon, Helene Kaplan, Ken Ross, Richard
Levine, Bifl Brand, and Jon Rubin, tneluding speeicd sentinars
on technical and theoretical asprets of filmmalking.

For visiting artists to present heir works and conduet workshops
for Chicago areq filmmakers tn a variety of aspects of filn-
waking.

For visits by 80 independent filmmakers, to include public
sereenings, discussions, and warkshops at the San Franeisco Avt
[nstitute,

For a sertes of five-day residencies by seven filmmakers.

For two 11-week courses in basic filmmaking and animation,
offered in cooperation with Georgin State University of the At-
funta College of Art, and taughl by animator Sara Petty and
filmmeaker Art Zipperer.

For a vesidency by video artist Peter d'Agostine, to result tn an
exhibition of videataprs, the production of a major new work, and
publie discussions.

For a series of 12 public lecture-sereenings on film and video,
Jeaturing nationafly known media artists.

For residencies at the Center for Contemporary Musie by fire
media artisis, involving threeday workshops in film and rideo
and in mired media perforniance.

To assist the state in developing domonstration sites for residen-
etes by filin and video artists, fo continue workshops for stateiide
sponsors, fo provide technical assistance to communities in
creating local film/video programs, and te develop a statewide
neliwork of media eenlters.

For a series of five short-term residencies by visual artists for the
purpose of presenting their work and conducting hands-on work-
shops.

For a visiting film artist series al the Sheldon Film Thealer,
during which filin and wdeomakers screen and discuss their
work with bive awdiences and over Nebraska ETV.

$2.000

1,000

3.000

8,000

8,000

5,000

3,600

5,000

4,000

7,000

2,500

5,000

2,000

8,000

5,000

6,000
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Neighborhood Film Project
Philadeiphia, Pennsylvania

New Mexieo, University of
Albnguerque, New Mexico

Portable Channel
Rochester, New York

Real Art Ways
Hartford, Connecticut

Seheol of the Art Institute of Chicagoe
Chicago, [linois

Southern Educational
Communications Assceiation
Columbia, South Carolina

Seuthwestern Alternate Media Project
El Paso, Texas

Sun Ship Communications

Buffalo, New York

Tueson Museum of Art
Tueson, Arizona

University Student
Telecommunications Cerperation
Minneapolis, Minnesota

Walnut Sircet Theater
Philadelphia, Pennsylvania

Women/Artist/Filmmalers
New York, New York

Women in Film
Atlanta, Goorgia

Young Filmmalkers Foundation
New York, New York

For 13 public fecture-presentations af Diternational House of
Phifadel phia by independent filmonedeers, ten public lechires by
wedtennadly recoguized eofBes, aned for puest progea ppner Wearren
Berss for be (neluded D0 e vegular eodiibition prograa,

For Composing for Radio, an dntensice tlireelay workshop,
divected by audio artists Warrven Burt and Net Sublette, engineer
Michael Wolff, and conposer Johin Cage,

For o vesideney program breinging in fonr aviists to condnet
workshops with film and videomalers, and (o continge new work
Sfor hroadeast,

For the Resideney Progprom for Film and Videa, bei nging together
20 artists, erities, and filnemabers for diseussions, workshops,
and searingrs,

For a program of pibfic lectires, searinars, o haends-ou work-
shops by 18 filimalers,

Fora workshop for radio prodiieers G fheater aud vodio pradae-
How, Th ehich aw ariginal work commissioned by SECA will be
produced wrder the divection of “Eorptay” producer Kol
Selomidt at station WEHM v Bivavingkeom, Alatwn,

For a publie leciure-sevcening program Dweoleing guest fili-
mietkers Stan Brakhage, Danny Lyon, Joowes Brosghton, and
Carolee Seloeeran,

For vesideneies by Blael: fliwmakbers Mowiea Freeman and Woar-
vington Hudlin

For a sorfes of sereenings and workshops by independent filin-
ke,

For vesidence by Boeee cisifing eideo artists for Daiversify Coan-
iy Video,

Fora series of vight shovt-tevm vesidenetos condieted b filn aned
vides wrtists who il seveen wod disenss their ol

Foroa sevies of seniinae-workstops ot Glohol Villnge Video
Reswirees Cember and af o granp of Hbyavies frranighont New
York State, with filmmedcers At Thacher, Geovge Griffin, ond
Doris Chase.

Fue a masior eluss workshop hefuging together weomnen Boeefred
Silm production fn Geargien soith gotable womei i Hie conemrereial
Filne inelustrs.

For the INreclors” Praject, inctudivg opew aeorkshops Tn filn
divectorial techwigues aud sevip anelysis, divecting seminars
with furited diveciors aad actors, and o fheee-weels Gntensive
miaster elass towght by Fleawor Periy aud Hhaearvd Kok,

2.000

8,000

5.000

TR

5.008

5,000

1,504

5,060

5,000

5,000

8.000

5,000

LO0G

8,000

Endowment/
Corporation for
Public Broadcasting
Joint Program

Global Village Video Resource Center
New York., New York

Haleakala
New York, New York

International Film Seminars
New York, New York

The Media Arts Program works with the Carpeoration for Publie
Broadeasting by jointly funding specific projecis which foster the

arts en public television.

Program funds: 394,004

Fora sevies of vegioned sworbshops desigued to prepare the Dade-
pendent prodveer for the plific hrondeast system,

Por o eidens symposinm brilad oy Bagether cafbirad istarions,
aestheticians, arfisteond erities for thice dags of disenssion fo
v e the arf foran, (fs eonnoetion b tefeeision, wied s fiwict
un weeiely,

For the teatl annnal “Public Telecision aud Hee Iudependeat
Fitwe™ seninotr, concentvating o aovks by minorifies,

S40.000

6.000

48,000
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Short Film Showecase

Foundation fer Independent Video

and Film*
New York, New York

The Foundation for Independent Video and Film administers for the
Endowment a program to distribute selected short films by inde-
pendent filmmakers to commercial movie theaters throughout the
United States.

Program funds: 120,000

To amend a prerious eontract for additional administrative costs £105,000
siecessary to eondinue the Shovt Film Showease progran

The following filmmakers were awarded $2,500 each for the use of their films in the Short Film

Showcase program,

Anderson, Michael J.
San Anselmo, Califoraia

Davidson, Carsen C.
New York, New York

Noyes, Eliot
New York, New York

Slesin, Aviva
New York, New York

Seder, Rufus B.
Boston, Massachusetts

Spaull, Malcolm G.
Rochester, New York

American Film
Institute

American Film Institute
Los Angeles, California, and
Washington, D.C.

Suppert for the American Film Institute for its work in preserving
and developing the nation's artistic and cultural resources in film.
The Institute concentrates on the following areas: archives, eduea-
tion, advanced filmmaker training, filmmaker grants, and research
and publication.

Program funds: $1,800,000

For support of progrem activities in areas swch ag exhibition, %1,800.000
education, membership services, workshops, student filpe distri-

bution, and the film conservatory.

AFI/Endowment
Archival Program

American Film Institute*
Los Angeles, Califernia, and
Washington, D.C.

American Film Institute*
Los Angeles, California, and
Washington, D.C.

To help erganizations loeate, preserve, and catalogue films of artistic
value,

Program funds: $650,000

For services refated o the AR Arvts Endowment Film Avelival $487,500
Program, tacluding subgrauts for preservation, coordination,
and administratire costs,

To amend a previons contract for serviees related to the AFI A rts 162,540
Endorwment Filim Avehival Program.

AFI/Independent
Filmmaker
Fellowships

American Film Institufe*
Los Angeles, California, and
Washington, D.C.

The AFI administers for the Endowment g program of grants to
filmmakers working in animated, documentary, experimental, and
narrative film,

Program funds: $450,000

For the Independent Filmmaker Awards Program. $454,0060
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Production Grants

Includes three subeategories: Film and Video Grants advance the
arts of film and video through suppert of single produection by tax-
exempt organizations or individuals. Radie Grants support single
radio productions and series by tax-exempt organizations or indi-
viduals. Video Artists’ Fellowships, jointly funded by the Mediz Arts
and Visual Arts Programs, enable artists to set aside time, purchase
materials, and generally advance their careers as they see fit.

Program funds: $1,030,500

Film and Video Grants: Organizations

Apee {James) Film Project
Johnzon City, Tennessee

Black Filmmuaker Foundation
New York, New York

Chinese Culture Foundation
San Francisco, California

Collective Black Artists
New York, New York

Colprado, University of
Denver, Colorade

Columbia University
New York, New York

Educational Broadeasting
Corparation
New York, New York

Emancipation Arts
Los Angeles, California

Evergreen Foundation
Seattle, Washington

Fairmount Theater for the Deuaf
Cleveland, Ohio

Film Arts Foundation
San Franeisco, California
Film Werkshop of Westchester

Westchester, New York

Fund for Theater and Film
Cambridge, Massachusetts

GGlobal Village Video Resource Cenier

New York, New York

Haleakala, Ine,
New York, New York

For a 80-minute film portreif iy Ross Spetrs an the Tennesscee
Valley Antharity, tncluding its history, its effeet an the Tennessee
Villey, and its rofe in the future of energy production.

Foar The Electric Brummer, «n hmo-Tong documeiary fiim by
Warrington Hiedlin about the seay lanquage contributes fo Mack
Awmerican culture.

For Swe Yung Li and Shirley Sun to complete Cities in China,
three one-howr docimmentary filins represeniing different aspoets
of Chinese entture,

For The Power of the Gospel Song, ¢ one-hanr docnmentary film
by Gearge Nievenherg,

For Barrio Healing, a S2-minnte, bilingual film by Dow Cur-
denas aboul social healing processes based on the veligions thovght
awd praciice of Hispanic people.

For a half-howr docwmentary filur by Flikary Flarris on Ghana's
Fawve pactry,

For a onehour videotape for national public television by Rl
Furshwiller, exploring varions vses of digital computer graphies,
combining fifm fmages and video technrology in o dramatic
friomrercark.

To complete Corrido del Valle, a feature-length dovwmentary film
by Pavid Sandaval and Havt Perryg exploving the history amd
cnlture of the migrant form workers of the lower Rio Growde
River Valley of sonth Terns,

For researeh and development of a dramatization of Dee Brown's
Bury My Heart at Wounded Knee.

For a eideotape by Debovall Dbt of o theater production per-
Jovwed T sign langoage, desigued for national public television.

T complete Sisters, a L5-minnte eolor docwmentary filim by lana
Buv-Din which examines the Ures of four younny Jewish sisters at
a time of major transibion ta their {ires,

Fora onehany docwmentary filie by Joanne Brrke on jazz noisi-
ciin Mary Low Willinins,

For Mary Bewjamin to caomplete Eight Minuotes to Midnight,
one-honr docwmentary film on D, Helen Coldicatt, an Auxtra-
tiaw pediatrician concerned with the medical dangers of nuelear
CHETGH.

Fay Qur Children, o rideotu pe daewmentariy by Jolie Gustafson
and Solm Beilly using sir sets of pavents from different economic
backgrounds ta (Hlustrate theiv chifdren’s promtems and the n-
equritios s opportuwitios arising ot of the prevailing sociaf
sfrnetre,

For Perfect Lives {Private Parts), an opery ervated by Robert
Ashley for voices and instruments tn a video emvronment, de-
signed as secen half-iowr programs for telerision and radic
stnmuleast,

10,000

10,000

24,600

10,060

10,000

25,000

25,000

10,000

183,000

12,600

34,000



Media Arts 157

Health Video Services For a documentary film by Fra Wohl an the psychological sequellae 15,000
New York, New York of cosmetic breast surgery.
Ithaca Video Projects For Seldiers of 2 Recent and Forgotton War, a one-hour video- 12,000
[thaca, New York tape desigued for national public felevision by Philip and Gunilla

Mallory Jones, presenting six Vietnam veterans, their families,

their envivonments, and how they have been affected by their war

experiences.
Kineholistics Foundation For the erpansion of a series of inferactive video projects by 5,000
New York, New York Wendy Clarke.
National Council of Churches For Zimbabwe, a 50-minute documentary film by Robert Van 15,000
New York, New York Lierop exramining that country’s history and early resistance to

British influence.
Netzahauleoyotl Historical Society For Personal Problems, a 90-minute narrative film by Ishmael 20,000
Berkeley, California Reed exploring relutionships between family members.
New York Foundation for the Aris For a filin for teenagers and adults by Linda Feferman on teen- 25,000
New York, New York age pregrency, exploring reasons for ils increase and solutions to

the problem.
New York Foundation for the Arts For a one-howr film by Manny Kirchetmer on the lives aind memo- 15.000
New York, New York ries of German-Jewish vefugees in New York's Washington

Hetghts.
New York Foundation for the Arts For a one-hour film documentary by Richard Leacock on film 25,000
New York, New York actress Loutse Brooks.
New York Foundation for the Arts For Meeting Half Way, a film by Alan Shapiro concerning the 5,000
New York, New York American juvenile justice system, featuring two boys on o proba-

tion work prograni.
New York, Research Foundation of For a docwmentary film by Don Alan Pennebaker examining hwo 15,600
the State University of different approaches to a waork by Samuel Beckett,
Albany, New York
Ohio State University For The Plow and the River: Documentation of America in 30.000
Columbus, Ohic Cinema, & one-hour documentary film by Gegrge Stoney on the

importance of cinema in conreying social reality.
On Television For On Television, a pilot television program by Mary Megee 25,000
New York, New York exanining the soctal, cultural, and economic tmpact of American

television.
Raindance Foundation For a 26-minute color videotape by Juan Downey on the use of 12,040
New York, New York mirrors in western patnting, from Flemish primitives to con-

temporary American eramples.
Syracuse University For “Fusion,” a national public television series of 13 artists’ 10,000
Syracuse, New York videotapes.
Vasulka Corporation For Steina and Woody Vasulka fo produce two half-hour broad- 4,000
Buffalo, New York cast quality tapes expanding their explovations with computer-

generafed video imagery.
Washingion Community Video Center For Ameriea: Right, Left, and Center, a public felevision pro- 20,000
Washington, D.C. gram on political responses to key issues in a national election,

and with short docwmentary portraits of diverse groups in several

American cities,
WGBH Educational Foundation For “Spaces Between," a project in which the New Television 20,000
Boston, Massachusetts Workshop at WGBH commissions independent rideo artists

to create short tapes for the Public Broadcasting Service.
Film and Video Grants: Individuals
B, Beth and Scott For a feature-length film exrploving the evolution of American $7.500

New York, New York

social and inteflectual mores as influenced by philosophy, re-
ligion, science, polities, and history.
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Blumberg, Skip
San Franciseo, Califarnia

Bundy, Peter
Northfield, Minnesota

Cohen, ¥Maxi
New York, New York

Davis, Douglas
New York, New York

Dooby, Nichelas
New York, New Yeork

Duvall, Robert
New York, New York

Fink, Kenneth
New York, New York

Fisher, Yorgan
Santa Monica, California

Friedman, Barton
Woadstoek, New York

Galloway, Kit and Sherrie Rabinowitz
North Hollvwood, California

(Gehr, Ernie
Brooklyn, New York

Griffin, Georpe
New York, New York

Hutton, Peter
New York, New York

King, Hugh
Philadelphia, Pennsylvania

Kozcek, Bonunie
Venice, Californin

Landow, George
Chicage, Iilinots

Maiwald, Christa
New York, New York

Aatiax, Bienvenida
New York, New York
MeCullough, Barbara

Los Angeles, California

Morales, Sybvia
Los Angeles, California

Naimark, Michael
Cambridge, Mawachusetts

Nixon, Pamela
Washington, INC.

For o eidee docamentary on Bre aetists" aied writers' baseball
re i Anvegansetf, New York

For Northern Rocky, o kadflions Floe ocploring the people and
cueirans of western Montewe, warthern Etah, Wayoming ond

Halio,

To rwrite a featwre seviph aband oo eidea artists wha duerment
thetv aen Hives on rideo,

Fora live vivea frasanbssion cia Fateritional solelfite kool p.
A eeperinental video ol pevfornred by video wrtist Donglees
Dearis of the Whithey Mosenm of Anerivan Avbeilf be relayed ty
fomr eonntries, geaeraling ondio feodbaek from perbicipabing
masewms L Sou Froaneisen, Toloya, Pavis, qwd Brisbane,

To connpdede a one-hronr docwmentary fibn about a New York City
sapitation crew und He familivs of the crew wembers,

Far Angelo, My Love, a feature il based o the (e of ¢ yonig
(rppsr g,

T conplete a nueany dotaieabnry il an o cond miwing com-
wirsity uf sonthere West Vieginia,

For siw short filis on the formal profems fmplieit in howdling
the fifm mediem.

Ta ereate @ vides cnvironment oot of three chapneters povirayed
frg frrevs on viden mritors,

Far n Heeo fnteraetive sotelfite copnection bebween bea b
erciviments, e Los Awgefes and New York City a rifdfeo eam-
era, a darge seveen projector, aid o aadio spstem et be fu-
stafied D department store wefodone focing the sidewalie, The
firer wednefone fustadfndlans wifl be conpeeted oia safefiite so that
pedestrians prssing by at both sites il see, fear, vl tdle weith
those at Hie ather site,

For an ercperimentad filwm justaposing nealtiphe images and
soneds frome differcut s and places (0 New Yok City and
Broof:lyn.

For a 1s-minnte aubwated filn on Bhe fnevicone aud tidal waee
whieh destroged most of Galveston, Teras, fn PR, uxing phote-
aeapdiie doementation apd Qnginafiee veerendfon of the eronf,

For a fifme i Bighespeed Blceele=itned-adrite presenting o visionary
portrait of Mophattan,

T e plete t ane-hony docimentory fifw o e patice foree in the

City af Pliiledefphia,

To advanee the avt of holegeapdog by produeedpg o rveed Qe asional

Ailm bosed aw the Groek wogth of Lede o the Soeon,

To amend o precions grant for o filw combiaieg aetel seenes,
aninution, aud opfieaf printipg,

Far Dream-Watehor BGlues, o helhowr videnta pe which is oy
copeeimental werative diami,

For oa film docamenting the choeges wudergone by Blaek: and
Ditevtey Rivew teenoge bays from Drner-eity weighborhouds whe
veeefve seholarships to aw afffuend Boston sobachau foah school.

Far n ancdroar docomentory filie on juss arfists in Los Apyeles,
St Lavwis, Chivago, and New Yol

Fara ane-hour docwmeibiory fifm copdoring fowe flee Lo Ques e
sherped By Fustitations within oad ontside their eoffores,

For Lrshovt filin pivees designed tobe seveened o a filin prajectar
that mares tranmd fhe pfangbacel speeee,

P et ope-fore doeamentavy fil eepdorDing e plinht of homedess
Wity (1 strhan ciseivansents,

10,600

10,000

5,401)

5,000

15,000

7.500

5,000

7.500

5,008

5,000

10,000

15000

12,000

143,000

10,400

5,000

7.500

10}, 03y

7000

7000

3,000

10.(CH)
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Parkerson, Michelle To complete a one-hour documentary film on the jazz vocalist 5,000
Washington, D.C. Betty Carter.
Pincus, Ed To complete a four-howr film diary decwmenting fiow a family 8,000
Roxbury, Vermont changes over a five-year period, focusing on the filmmaker's

Family and friends.
Preloran, Jorge To complete a Lo-minute documeniary film on Argentinian pup- 3,000
Inglewood, California peteer Hector di Maura,
Rappaport, Mark To awrite a feature-length narvrative film seript which explores 5,000
New York, New York family mythology, based om a Prosper Merimee story called

“Lokis"
Ritz, Lan For a release print of a feature-tength documentary film, Annic 2,600
Hollywoed, California Mae—Brave Hearted Worman, on the recent history of Native

Amerieans.
Rubin, Jon For films fo be projected in various outdoor settings, 7,500
New York, New York
Rumieli, Ed To complete a 15-minnte documentary film on seulptor Gemge 5,040
Atlanta, Georgia Beasley,
Whitney, Jehn . ] To camplete [deas About Visual Harmony, ¢ filn wsing computer 7,500
Pacific Palisades, California graphics and optical printing
Radio Grants: Organizations
Appalshop For five half-howr prograws based on the Roadyide Theater's £7,000
Whitesburg, Kentucky production of Bed Fox/Second Hangin'.
Brattleboro Musie Center, Friends of For a 13-par! serivs of choral and chamber wusic from the Bral- 2,400
Brattieboro, Vermont tiebore Musie Festival.
Children’s Radie Theater For 25 half-kour programs, focusing on fairy tales. fables, plays 15,000
Washington, D.C, written by children, soctal tssues, and fomily relationships.
Community Information Network For a series of programs, including two dramas and tivo profifes 12,000
Oakland, California of autstanding arfisis,
Creative Musie Foundation For a 18-purt radio series including performances, workshops, 5,000
Woodstock, New York rehearsals, fechires, and Tnterriens,
Jack Straw Memorial Foundation For “Great Ether Bank, 1980, consisting of works commissioned 5,000
Seattle, Washington for radia broadeast from Seattle-area artisis.
Los Angeles Philharmenic Association For g series produced by the California Radio Musie Network. 10,600
Los Angeles, California Jeaturing the Sequoie String Quartet in residonce and eight 90-

minute programs with contemporary California composers.
Mabou Mines Development For production of the final episedes in the radio play, Keeper, 6,000
Foundatien by Dale Worsleny.
New York, New York
Minnesota Public Radia For production of “Arfist's Showease,” a series of five or live-on- 5000
8t. Paul, Minnesota tape concert and recital brondeasts by Minnesotn artists and

musical organizations,
New Dimensions Foundation For "Bueckminister Fuller: The Fifty-Year Experiment.” a series 5.000
San Francisco, California of five onefrour radio documentaries.
Pacifica Foundation/KPFK-FM For production of a series of live radio broadeasts featuring 8,000
{ns Angeles, California confemporary music in both the avant-garde and jazz traditions,
Pacifica Foundation/KPFK-FM For production of “Los Angeles Theater of the Ear,” a series of 8,060
Los Angeles, California live dramatie presentations for radio,
Pacifica Foundation/WPFW-FM For production of the Reader's Theater, a daily one-hour series of 70060

Washington, D.C.

presentadions of wocels, plaps, and shovi storifes, featuring works
by niinorities,
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Radio Foundation For production of “Listener Sponsored Larry.” a weekly program 10,060
New York, New York produced by Larry Josephson combining phone calls, musie,

fntervicies, smind colfages, and commentary, fobe aived on leased

air fime at a commereial radio station 1 New York City,
South Caroling Educational Radio For the production of “Marian McPuartlands Piano Jozz," a 1.060
Network series of duels and conversations between jnzz pianist and com-
Columbia, Scuth Carolina poser Marian MePartiund and uoted pianists from all areas of

Jazz
Vermont Council on the Arts For “In Performance,” a vadio series featiring Vermont artists. 5600
Montpelier, Vermont
Vermont Public Radio For a Li-part series based on the Helen Hartness Flanders Col- 3,000
Windsor, Vermont Iection of Foll: Sowngs of New Fnglund.
WNYC-FM For production of “"Ofdwral Tradition,.” sir one-howr programs 7.000
New York, New York presenting versions of the 8th-century Beowulf, and of Tristan and

ofher works from the 12th and I3th conturies.
WUHY-FM For "Dance on Your Radie,” o half-hour program designed to 1,000
Philadelphia, Pennsylvania provide lsleners with an introduction to dance morement.
Radio Grants: Individuals
Christy, Veta C. For seven half-hour docimentaries on the staie of the aris in $2.100
Boone, North Carolina Nerth Carolina.
Farber, Peggy J. For a series of five one-hour prograoms based on folklore colfected 5,000
New York, New York i New York City In the 1930% by the WPA Federal Writer's

Prajeet.
Frank, Joseph L. For a nightly program to be brondeast ovev station WNYC-Ffin 103,000
Washington, D.C. New York, featuring sketches, improvisational theater pleces,

moek Tntervicws, and slories.
Hagen, Carlos For a series of radio documentaries erploving the varicties of 16,000
Malibu, California Latin-American music.
Hoffman, Frank H. For four onehonr vadio documentaries on the state of the arts in 3,600
Windsor, Vermont Yermant, focusing on imusicians, designers, potters, daneers, awd

actors.
Kiein, Karen B. For a siv-part radio series on “"Women Outlwes of the West” 4,006
La Selva Beach, California emmbining radio drama and daciomentary.
Kriegman, Mitchell For a tefephone soap opera, consisting of 15 short episodes spe- 10,0060
New York, New York ctfically ereated to be heard via telephane, bath Tn wnsewm instal-

lations and over @ toll-free tefephone hook-up.
Miles, Ginger V. For completion of ¢ series of 15-minnte audio pieces portraying 3,000
New York, New York Jamitiar roles and seenes from male-female confrontations.
Nisker, Wesley C. For The Lust News Show, a satirieal docu-drama, composed of 4,006
San Franciseo, California andio colfages, inferviews, and musie.
Sombke, Laurence R, For the pifot program "Landscapes,” ¢ series of radio documen- 1,600
Columbia, Missouri taries on midwest culbure.
Thorington, Helen ] For a one-howr radio CB opera, combining couwntry and wesfern 10,060
Supar Run, Pennsylvania wmusie, elements of ofd-fashioned melodrana, and CB conver-

setions,
Valdez, Daniel For Poema y Cancion, a one-rowr bilingual radio program ex- 10,000
San Juan Bautista, California Moring Chicano musical fraditions and history.
Warrilow, David For production of ten hours of programming on the Song of Sengs, 2.000

New York, New York

the Psalms, and works by Beckett and Shakespeare.
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Video Artists’ Fellowships

The following video artists received fellowships totalling $10,000 each, the funds of which were
granted through two different Endowment programs: Media Arts awarded 82,000 and Visual Arts
awarded $8,000 for each fellowship.

Beirne, Bill
New York, New York

Burden, Christopher
Venice, California

Crane, Dena
Windham, New York

Darling, Lowell
Sacramento, California

Downey, Juan
New York, New York

Fried, Howard

San Francisco, California

Friedman, Barton
Woodstock, New York

Gilleite, Frank
New York, New York

Jonas, Joan
New York, New York

Kubota, Shigeko
New York, New York

Lord, Charles
San Francisco, California

Meyers, Rita
New York, New York

Milano, Susan
New York, New York

Palestine, Charlemagne
New York, New York

Reeves, Daniel
Burdett, New York

Sturgeon, John
Herber City, Utah

The following video artists received fellowships totalling $3,000 each, the funds of which were granted
through two different Endowment programs: Media Arts awarded $1,000 and Visual Arts awarded

$2.000 for each fellowship.

Backus, Jules
San Francisco, California

Bergery, Benjamin

Cambridge, Massachuseits

Blumberg, Skip
San Francisco, California

Brettschneider, Jane
New York, New York

Broderick, Timathy
Del Mar, California

Buchanan, Nancy
Los Angeles, California

Buckner, Barbara
New York, New York

Cohen, Maxi
New York, New York

Despota, Nick
Chicago, [Hinois

DeVito, Cara
New York, New York

Duane, Hildegarde
Los Angeles, California

Gillerman, Jo Ann
(akland, California

Gold, Joel
New York, New York

Gorewitz, Shalom
New York, New York

Grace, Sharon
San Franciseo, California

Gussella, Ernest
New York, New York

Harris, Bob
New York, New York

Iatrou, Mildren
New York, New York

Iimura, Taka
New York, New York

Kriegman, Mitchell
New York, New York

Latham, Barbara
Chicago, illinois

Logue, Joan
New York, New York

Lucier, Mary
New York, New York

Mack, Theresa
New York, New York

Maiwald, Christa
New York, New York

Marpet, William
New York, New York

MceClard, Michael
New York, New York

McCray, Melvin
New York, New York

Nelson, Lisa
Northampton, Massachusetts

Pulide, Guillermo
Houston, Texas

Rosler, Martha
San Francisco, California

Rush, Cynthizs
New York, New York

Sandlin, Daniel
Chicago, [Hinois

Stensberg, Brad
La Jolla, California

Yelez, Edin
New York, New York
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Services to the Field

Conferences

Ameriean Film Institute
Waushington, D.C.

Atlantic Productions
Tampa. Florida

Black Filmmaker Foundation
New York, New York

Colorade, Repents of the University of
Boulder. Colorado

Film Fund
New York, New York

Film Society of Lineoln Center
ivew York, New York

Film Socieiy of Lincoln Center
New York, New York

Hampshire Coliege, Trustees of
Cainbridge, Massachusetls

Iispanic Urbuan Center
Los Angeles. California

Howard University
Washington, D.C.

New Ground Presentations
New York, New York
New Wave Corporation/KOPXN-FM

Culumbina, Missouri

Oblate College of the Southwoest
San Antonio, Texas

rNeill (Eugene) Memorial Theater
Cenler
Waterford, Connecticut

Radio Feundation

New York, New York

Sinking Creck Film Celebration
Greeneville, Tennessee

Temple Universify
Philadelphia, Ponnsylvania

.8, Film-National Film Ferum
Salt Lake City. Utah

Includes six subeategories: Conferences and seminars on important
issues in [1lm, radie, and video. Researek into existing and new media,
including technical research into preservation. Dislribution of
media works, including eirculating exhibitions. Informational Wa-
terials, such as newsletters or journals. Facilities and Working
Spaces for independent media artists to complete their projects.
Combined Services prants are a~varded for projects which provide a

combination of the above.

$R32,1496
% 87,000

Program funds:
Private gifts:

For the Patricia Dogle Wise anwoatd feckupe sepies,

For o canference on fudependent s aad video e the soath,
T bring block filmmders together for sevcenings, disenssions,
ened speetings woith representatices of wedio argosizafions,
For Hee second patiopal conferepce of aredie apts orgeorizat o,
Forthe Independeat Feature Projeet, desigired teassist inde pensl-
cirt fibpomakers T oseearing foned g disteibadion, and eolibition
For feature fifms,

For the winth dunnol presentation of “New fhrectors New
Fitms," a0 sevies of fifws by talewted divectues sehose sork aright
et etherieise eosecn by the file ey,

Forer fidepend ot filne porogens af e Newe Yool Fili Foestivel,
For o sapnner fustifote on the wedia aifs Tnefad g fectires
sevveenings, aed rorlshops,

To shenpense fifws frow Latin A, Predlo Bieo, and 5
Paerta B aned Cliicepa cormnnnibios,

Fur o conferenes on Thivd Warld filne aid vitfen productaon, ois-
fiidttfoin, cnd exhibitio.

T amewd a previons geant to sopport the Dt Aeant-Corde
Festired,

For o conferenee to erplore and promote feee rodio gt pra-
toetion,

For o won-compelitice Hispawie film festionl by Conten Video,

Fourthe Newe Drvt for Tefeeision Peogeet, desigued frepeauage

trfented qeviters foeopdore fofecision ax o possibie wedivm for

thediy wwart:,

For the thived asod sew e on fhe et of Buadio, briveging to-
qether producers, stafion representatives, aiel optists for fope
fistionfarey sessions ol discussions,

For servenfogs, lectares, wopkshops, vond discussions oy fiede-
penclent film,

For “The Dnedependent Produeer apd Colibe TV YakDig Cone e
fams, " a firo-dday confe reee,

For a confereice fo diseuss the s plessentation of o sy filoe
fuxtibute wdich will heing together Dnbependent featree frfoe-
weethores isel top prafessinals from B motiog picticee fndinstry,

PG OSRT.O0

5,000

200,84y

21,000

8,000

15,004

10,000

IBRLEH

8,000

8004

0.4

9.0060

12,601

20,0040

15.000

15.000

2.000

FREEY]
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Utah Media Center For a regiowal media conference to diseuss priovities and pro- 4,600
Salt Lake City, thah grams for media organizations and filomakers in Utah awd

other western sintes,
Wisconsin, Board of Regents of the For "Cinema and Fil: Conditions of Presence,” an international 8,000
University of conferenee sponsored by the Center for Twentieth Century Studies
Milwaukee, Wisconsin designed fa explore the problem of subjectivity in film
Research
Center for Visual Communications For visual anthropolagist Jay Buby to spend o year in g Pennsyl- $15,000
Philadelphia, Pemsylvania vania contmunity researehing the vole of filin in the ererydoy lives

of Hre people.
Cultural Couneil Foundation For research tute holographic films. with regard to enhaneing 10,006
New York, New York fmeage quality, size, and piewing angle, aswell as exploring poten-

tial for a realistic cofor process.
Jacoby, Roger For reseaveh and experimentation on the effect of changing the 5,006
St. Paul, Minnesota traditional dues i color film.
Lipton, Lenny To researeh and wffe a book on stercoscapie fitmmaking. 4,000
Point Richmond, California
Distribution
American Federation of Arts For eivendating exhibitions of independent film to media aris 810,000
New York, New York centars, musewms, {Tbraries, and universities,
Cine Information To help filnomakers distribude thely work, {ncluding the sharing 14,500
New York, New York of eompiterized mailing tists.
Colorade, Regents of the University of  To kelp community-based organizations in Colorado develop filim 14,600
Bonlder, Colorado exkabifion programs.
Columbia Art Association For the “Southern Civewit.,” a touring exchibition featwring inde- 15,000
Columbia, South Carelina pendent filnonakers and their work.
Front Range Educatienal Media To acquive and package independent films and videotapes for 14,000
Coerporation distrihution to publie felevision stafions.
Boulder, Colorado
Georgia Council for the Arts and the To screen independent works fn 17 copumunitics throughout 5,000
Humanities Georgia,
Atianta. Georgia
[thaea Video Projects For the aninnal [thaeq Video Festiral, ¢ pational towring exhibi- 9,400
Ithaca, New York ton and public television broadeast serivs of works by {ndepend-

ent video arfists.
National Federation of Community Ta distribute programs to public radio stations and to provide 16,000
Broadeasters information awd feclodeal asvistanee to independeut radio
Washington, D.C. producers.
Northwest Mediz Project To four programs of independent filim to regional art centers in 12,000
Portland, Oregon the northwest,
WGERH Education Foundation To develop a Hibrarvy of shevt, kigh quality filis aud videotapes to 10,000
Boston, Massachusetis be wsed as short program materiad by public broadeasters.
Informational Materials
California Press, University of To commission special in-depth sfudies and Tuerease contributor’s 54,000

Berkeley. California

Jees for Film Quarterly.
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Collective for Living Cinema For Idiolects, a wewsletier of recicws awd eviticism of independent 5,000
New York, New York eiwema, and for prablication and distribution of program notes on

films echibited at the Collective,
Film Society of Linceln Center Forwriters” fees for Film Cominent, o Sfniantify magozine that 3,000
New York, Now York Inefudes apalyses, infereivies, verfeiws, aud news related to filim,
Haller, Robert For a bisgraphy of erpevimental filmmnber Stan Broalihage. 3,000
Pittsburgh, Pennsyivania
Neiman, Christina To vescareh, i collaboration with VeVe Clark, Millicent Huddson, 6,500
New York, New York aned Frawcine Bailey, volines o and three of “The Legend of

Mava Deren”
Rutgers University Tor eonm plete aad pallish w mievofitor all extant fifm catalogues 14,000
New Brunswick, New Jersey of pradhieeers awd distibulors in the United States from the

fieginning of commerciafl film to the preseut.
Schenkel, Thelma To pravide fu-depth, eritical annlyses of the animated il genre 9,400
New York, New York for publivation in film Jonrnals aud ofler somrees,
Shared Communication Systems* To amend u previows confract for o handbool for media artists on T7.000
New York, New York Film distribution, videa and vodio programming theougl sefel-

Hites to eable sysfems, pubfic broadeastimg, apd ather potentiol

aitlefs,
Torres, Louis For the bimanthly Chicanoe Cinema Newsletter. 4,004
Los Angeles. California
Trelles, Louis For e boole on the Iistory of fitiws {0 Paevto Bica, 5.4800
Hato Rey, Puerto Rieco
Vasulka Corporation For a serivs of informationa rideotes pes canrerai g the com puter- 3.000
Buffalo, New York aeneration of riden fmagery, to be disteibated to aetists ond

wedia conters,
Visual Studies Workshop Far eriticism aud peivs coverage of acticity o0 independent fifm 10,0040
Rochester, New York awd rideos v Afterimage.
Washington Community Video Center  For Televisions, a4 guerlerin mungazine an the eideo aris, fnelud- 10,000
Washington, D.C. firgg peres, prageam eralnation, aad Information aboal satelfie

prograamniog and peblic acerss To the ovis,
Faeilities and Working Spaces
and/or service To procide cideo oditng sereiees by popthrestory seeia wrbists, S8.500
Seattle, Washington
Archdiocesan Communication Center  Fur workshops, aceess o videa ooped pent for eideo artisds, and 4,000
San Francisco, California pobliention of a cobelogne of Hhe wark of wesf porst eideomakers,
Austin Community Television T erpand services aud foeflifos {0 medics artists competing 1,000
Austin, Texas programs for airing over ATV enbde ehnndd,
Chicagoe Filmmakers To provide oo fillmmakeing il post-prodaction foeifitios 6,000
Chieage, Uiineis eansiltadfon services, gra s maneegement sereives, oand senriars,
Community Film Workshop To provide Temne filmmaking foeilities, fraining, ol work- 8,000
Chicago, Tlineis shaps 1 film aud rideomaking.
Creative (Quilet To pracide 3747 and 1727 video editing facilities to media arlists 3,000
Portiand, Oregon in the narthest.
Double Helix Corporation Forworkshops eond aecessto viden production and post-production 4.000
St. Louis, Missouri faeilities.
Electron Movers, Research in the To provide 3/47 viden production and posi-production faeilities o 14,0600
Electronic Arts New Englaad artists,
Providence, Rhode Island
Electronic Arts Intermix or the Arfists' Video Tape Resourees, consisting of editing and 26,000

New York, New York

post-production fucilities and o rideatape distribution service,
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Electronic Body Arts To provide access to the Pantomation Studio, allowing work i 4,000
Albany, New York dance, mime, viden, electronic musie, and motion graphics.
Experimental Intermedia Foundation To provide video and audio facilities to media artists. 3,000
New York, New York
Experimental Television Center To provide access to advanced video image processing systems 14,000
Binghamion, New York and studic faeilities under the continuing residency program.
Film Arts Foundation To provide aceess fo film post-production factlities al the Rerkeley 8,000
San Francisco, California Film Institute, and to expand their newsletter.
Fondo del Sol Media Center For workshops, publications, and provision of video and film 8,000
Washington, D.C. Jacilities to artists.
Hawaii Film Board To provide post-production facilities to filmmakers in 16mm and 4,000
Honolulu, Hawaii super-8, as part of the activities of the Visual Media Center.
Independent Media Artists of Georgia, To provide film and video fucilities to southeastern media artists, 9,000
Ete. and for the Atlenta Independent Film and Video Feslival,
Atlanta, (Georgia
Inter-Media Ari Center To provide video production and posi-production facilities and 12,000
Bayville, New York workshops in the use of portapacs, studio production, and basic

video skills.
Ithaea Video Projects To provide production and post-production video facilities to 4,000
Ithaca, New York artists.
Long Beach Museum Foundation To provide video facilities, for maintenance of a video archive, 6.500
Long Beach, California and for publications for the musewm’s video center.
Mills College For the Center for Contemporary Musie {o previde audio record- 8,000
Oakland, California ing, mixing, synthesizing, and editing facilities for independent

filmmakers.
Museum of Holography To previde access to holographic equipment for artists, and travel 5,000
New York, New York costs to enable artists to use these facilities.
New Crleans Video Access Center To provide video facilities as well as video workshops, technical 6,000
New QOrleans, Louisiana assistance, and tnternships for video artists,
Real Art Ways To provide access to film and video focitities and sophisticated 4,000
Hartford, Connecticut andin equipment for use by artists working in audio ari.
Rising Sun To provide 16mm editing and post-preduction facilities fo film- 4,000
Santa Fe, New Mexico makers tn the southwest,
Sidewalk, Ine. To provide post-production video facilities to artists, and an 3,000
Hartford, Connecticut artist-in-residence program involving siz videomakers for two

weeks each,
University Student To provide video farilities and video workshaps in the Twin 10,000
Telecommunications Cities region, and for publication of the Portable Video Hand-
Minneapolis, Minnesota book.
Video Action Center To provide video praduction and post-production facilities fo 3.000
Columbus, Indiana artists in Indiana and Kentucky.
Women’s Interart Center To provide eceess to film and video post-production equipment for 4,060
New York, New York arfists,
Young Filmmakers Foundation For film and video equipment loan services, televiston studic 18,000
New York, New York access, the Young Filmmakers/Video Avts Filin Bureau, and

publications.
Combined Services
Alabama Filmmakers Co-op For the Coualition of Svuthern Media Organizations to develop $8,000

Huntsville, Alabama

strategies to coordinale the mutual nse of resources in ten southern
states.
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Center for Scuthern Folklore
Memphis. Tennessee

Colorade, University of
Boulder, Colorade

Educational Film Library Associution

New York, New York

Film Fund
Now York, New York

Foundaticn for Independent Video
and Film
New York, New York

Foundation for Independent Video
and Film
New York, New York

Great Lakes Film Festival
Milwaukee, Wisconsin
Image Co-op

Montpelier, Vermont

Media Center for Children
New York, New York

Ghio University
Athens, Ohio

Washington Area Filmmakers League

Washington, D.C.

Writers Guild of America, East,
Feundation
New York, New York

For a media intern o updafe American Folklore Films and
Videotapes: An Index, and to decelop a serivs of film and video
worfesfops,

T anable an outstending arts administralor ta serve fepporariy
in the Endowment's Media Arts Progeaw wnder the Intergorern-
nrental Personnel Act.

For “Fitu as Av.” a virenduating cohibition of arautgorde per-
sonal films; Sightlines meagazive, a quavtery journed on filin and
#ideo; the Independent Film/Video Guide, o quarterty index to
works exhibited in major showeases; and a cideo eehibition
eiren,

To provide technival assistanee to filnpmakers fn aceonnting,
management, fund-raising, and mavketing strategy.

Fur the Media Awarencss Project, fo aequaint wedia arfists with
the restrueturing of natfonad media arvganizations and chawging

Sederal vequlations whiel affect the medio arta

Ty provide o wamber of sercices to medin artists, fueluwding
sereentge, leetures, workshops, o newsletter, awd a feslivals
hureair.

For a resonree center for avea filnomakers, @ traveling film exhi-
bition, « regional filmmakers’ divectory, awd the thivd nnnned
Great Lakes Filie Festival

For a wewsfotler, a yuide to rideo vesourees (n Vermonl, pravision
of erhibition and meeting spaee, and distribntion assistonee,

For werkshops desigued 1o provide assistanee to filnunakers aind
exkibitors in ehildren’s media,

For filwr and rideo sereenings, toaring echibitions, the pablice-
tion of the film quarterty Wide Angle, « conforewce on fifne and
enlture, awd the Fndependent Filwm and Video Resonree Lilirary.

For o wewstetter and monthly programs, Dneluding screewings,
fectiwres, and discussion,

To provide small fellawships to writers Turobied (n filne writing
progeets, Each felfowr will be assigned to a0 professionnl seript-
writer for consultation and gurdanee.

6.008

48,996

16,800

18,000

15,064}

15,000

3,004

5,000

5,000

9,060

5.000

15,000

Prospective Archives
(Pilot)

W:BH Educational Foundatien
Boston, Massachusetls

WGEBH Educational Foundation
Boston, Massachusetts

To record and preserve the views and personalities of some of our

greatest American artists.
Program funds: $27,040

To vesearch and produce four videntaped Dndereiens with fouy
wefl-kneen designers.,

For the Videotape Avehive of the Arts ab Hie WGBH Nea Tele-
eision Waorkshop

37.000

20,000

teontract; ['G - Progrem Fumbs TF - Tressory Fand
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Museum

The Museum Program helps museums acguire,
exhibit, interpret, and preserve their holdings.
It is an extraordinary cooperative venture
between government and museums. We are
pleased to be able to give financial aid for such
vital activities, and we feel enormous satisfaction
at the way the system within which we operate
responds.

But serious questions about the museum field
have arisen, and we at the Endowment must
consider them. Are museum people losing their
confidence in the traditional value of what they
are doing? Do those who work in art museums
still really believe in the power of art to move
human eyes and minds and souls? Are we now
less worried about art than about attendance
figures, marketing strategies, legal problems,
fund-raising woes, and similar things? Work-
shops, seminars, and other forms of technical
assistance have helped museum people tackle
these issues. But scholarship, quality, preserva-
tion—terms that deal with the very substance of
museums—are becoming catch phrases used for
professional rhetoric, rather than everyday
activities. Museums are less deeply involved
with such ideas than they used to be, and this is
too bad.

Today’s museum worker greatly fears being
labeled elitist, since there is a perception that
wearing such a label might mean the end of
federal or municipal funding. 8o, many museum
people are using their creative skills to prove
that multitudes are being touched by museums’
efforts. There is great emphasis on the multitudes
and little examination of the efforts. This is
obviously a severe judgment. But museums are
not alone; they are in good company. Qur sister
institutions, the pubiic libraries, have spent the
past few years assuring us that we need not be
afraid—Ilibraries are not just for books anymore.
They offer concerts and similar activities tog, so
we can feel safe in entering, Why this fear of
books, of learning, of judgments, of quality, and
perhaps even of art? Why the attempt to cover up
what a museum is while trying to make it
palatable by adding g variety of new flavors?

We cannot blame this unfortunate trend all on
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double-digit infiationary concerns, since the
trend antedates current economic erises. It had
also begun before government funding agencies
were around, so they cannot be made the cuiprits
either. Can we atiribute the problems to the
social upheavals of the sixties? Perhaps. But if
these upheavals account for the trend, there
were obviously pre-existing weaknesses which
these rumblings cracked even further.

Whatever its cause, this change is unmistak-
able. In recent pronouncements, museum officials
have dwelt on & museum’s duty to be socially
aware and adaptable. But they only barely
acknowledged the museum’s role as a conserva-
tive institution: a place which preserves older,
even perhaps outdated, values, where we can go
to learn azbout our past, instead of merely
swinging with our present.

Our greatest museums now give us very
impertant new messages—the temporary exhibi-
tions are all open, but some of the permanent
collection galleries may be closed. Relative
values seem clear. Museums, which have up to
now been one of our society's means of
articulating the notion of permanence, are now
sending out more and more bulletins gbout the
transient. Even the world’s best museum
education projects cannot really overcome the
impact of such concepts, which both the
museums and the media with which they have
now made friends put forth every day.

The irony of all this is that we need not pine for
an earlier, more glorious and romantic museum
era. Things ought to be better than ever now,
and not only because government funds distri-
buted via a rather even-handed peer review
system are available. We have expertise tcday,
both academic and experience-generated, that
did not exist years agoe. More people are studying
art, history, science, biclogy, botany, and zall the
other disciplines with which museums deal, And
more of them are trying to use that study in the
museum field. So we should be able to be better
at our work than any generation that came
before us. Better collection management, conser-
vation, display technigues, scholarship, and
publishing can all help us be useful to the
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present, sensitive to the past, and responsible to
the future.

But museum people can only do these three
things if they recapture the motivations that
brought them into this work in the first place.
They must decide all over again what is most
important. Less worry about planning and
inflation will not make money crises disappear,
but might make it possible to regain a sense of
vision at the same time. If we do not have such a
vision, we will homogenize museums, make
them conform to meaningless cutside standards,
and deprive ourselves of the enrichment that
museums can offer cur society. No government
agency, no matter how well-meaning or attuned
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to the field, can really make museums do sucha
rebalancing. It must come from the museum
leaders themselves. And that sort of rebalancing
within the field will keep the Museum Program’s
own goals in balance with the needs of museums
in this country.

N T

Tem L. Freudenheim
Director, Museum Program
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Museum Advisory Panel

Policy Panel

Ralph T. Coe, Chairman
Muoseum director
Kansas City, Missouri

Jack Agneros
Musenm director

New York, New York

Peter Bermingham
Museum director
Tueson, Arizona

Jean Sutherland Boggs
husenm director
Philadelphia, Pennsylvania

Anne Hawley
Executive director of state arts agency
Boston, Massachusetis

Henry Hopkins
Musenm director
8an Francisco, California

Lynn Jorgenson

Executive dirvector of museum service
organization

San Franciseo, California

Arnold Jolles
Museum director
Seattle, Washington

Dewey F. dMosbhy
Curater
Detroit, BMichigan

Marciz Tucker
AMuseum divector
New York, New York

E. Leland Webber
Museum director
Chieago, lilinois

James Woaod
Muscum director
Chieago, Hlinois

Purchase Plan Panel

John Buallard
Museum director
New Orieans, Louisiana

James Demetrion
Museum director
Des Motnes, Towa

Suzanne [elehanty
Museum director
Purchase, New York

Samella Lewis
Professor of art history
Claremaont, California

Marcia Tucker
Museurn director
New Yoark, Noew York

Wider Availability of Museums
Cooperaiive Programs Panel

Dolo Brooking
Director of educational programs
Lawrence, Kansas

Phyllis Dillon Collins
Musenm trustee
MNew York, New York

Ben Hazard

Chief currator of special exhibitions
and education

Oakland, California

Lynn Jorgenson

Exeeutive Dircetor of Museum service
organization

San Franciseo. California

Richard Muhlherger
Muscum dirvector
Springfield, Massachusetts

Louise Tester
Executive Director of state arts agency
Phoenix, Arizona

Special Exhibitions Panel

Alary Beebe
Art center director
Portiand, Oregon

Arnold .lolles
Musenm director
Seattie, Washington

{iail Levin
Associate curator
New York, New York

Kynaston MeShine
{urator
New York, New York

Riehard Murray
Museum director
Birmingham, Alabama

Naney Rivard
Curator
Petroit, Michipan

John Walsh
Curator
Boston, Massachusctis

Conservation Panel

Marigene Butler
Conservator

Philadelphia, Pennsylvania

Dewey IF. Mosby
Curator
Detroit, Michigan

Earl Powell, TIL
Muscum director
Los Angeles, California

Jdean Velkmer
Conservator
New York, New York

Utilization of Museum

Collections Catalogue
Grants Panel

Peter Bermingham
Muoseum director
Tueson, Arizona

[. Michael Danoff
Museum director
Akron, Ohio

Merribel Parsons
Curator
Noew Yook, New York

Howardena Pindell
Professor of art

Stony Brook, New York

Eric Zafren
Curator
Atlanta, Georgia

Museum Collection
Maintenance Panel

Priseilla Colt
Museum director
Lexington, Kentueky

Jan Foniein
huseum director
Boston, Massachusetts



Yvonne Lange
Museum director
Santa Fe, New Mexico

Jack Morris E. Leland Webber
Museum director Museum director
Greenville, South Carolina Chicago, Ilinois
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Museum Gra%ts Program funds:

Wider Availability
of Museums

Asheville Art Museum Association
Asheviile, North Carclina

Brenx Museum of the Arts
Bronx, New York

Brooklyn Museum
Brooklyn, New York

Carter (Amon} Museum of Western
Art
Fort Worth, Texas

Children’s Museum of Boston
Boston, Massachuseits

Children's Museum of Boston
Boston, Massachuseits

Corning Museum of Glass
Corning, New York

Dulin Gallery of Art
Knoxviile, Tennessee

Fine Aris Museums Foundation
San Francisco, California

Franklin Institute
Philadelphia, Pennsylvania

Harvard College
Cambridge, Massachusetis

Honelulu Academy of Arts
Honelulu, Hawati
Institute of Contemporary Art

Boston, Massachusetts

Institute of Contemporary Art
Roston, Massachusetts

Kansas, University of

Lawrence, Kansas

Museum of Modern Art
New York, New York

Treasury funds:
Private gifts:

$9,843,967
$1,390,200
$1,390,200

To strengthen arts-related educational programs in three areas:
Interpretation and Extension, Museums and the Schools, and

Museums and the Media.

Program funds: $445,000

For a study of the feasibility of establishing a childven’s gallery in
downtown Asheville.

For the Satellite Galleries, a sysfem which provides working
artists, local businesses, and community organizations with
greater aecessibility to the musewns’s resourees.

To expand the museum's general education programs to the senior
citizen audience.

For the production of a series of videotape programs about the
museum's collections.

For the publication of a catalogue dealing with coch of the nin-
sewm’s new permanent exhibifs,

To evpand and update an existing program i which theme kits of
sample musenmn objects are eirewlated amonyg elementary schoofs,

For a series of exhibits designed for ehildren in seven major gal-
levies In the new building, accompanied by “walking tonr”
pamphlets.

To support an outreach publie servive art program for all ages at
sentor citizen cenfers and handicapped and mental health facili-
ties.

To support a branch of the Foundation located in the Embarcadero
Cenler,

To develop several "Great Weekend” events tnvolving the conumu-
nity, with themes from museinn exhibits.

For the Peebody Musewm's Ethnic Celebration which features
musie, danee, arts, and erafts from various cultures.

For a series of audio-risual and lechure demonsiration programs
in the visual aris to travel to the ouflying communitivs of Howoluldu
awmd the neighboring isfands,

For a program o enhance mobility training for newly blinded
adults at the Carroll Center for the Blind.

For an educotional program in collaboration with the Boston
Public School Middie Schools and the Nert Move Theater.

For the production of educational slide sets and illustrated hamd-
books to complement an exhibition of Japanese privnis installed in
the Spencer Musenm of Art's “Trareling Art Musewm.”

To exrpand the edweational programs eonductod by graduate str-
dents in the musewm and in conmunity conlers.
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New York Historical Seciety
New York, New York

Palace of Arts and Sciences
Feundation
San Francisco, California

Polish Community Center of Buffalo
Buffalo, New York

Wallker Art Center
Minneapolis, Minnesota

For a series of stx concerts based on histerical themes to enhance
the Saciety’s history and art colfeetion.

For @ new interpretive series at the Exploratorinm ilfustrafing
the history of music and the physies of sonnd.

For educational programs for the Polisk comnuunity in western
New York to learn of their historie contribntions fo the viswal
arts.

For “Information Room,” an interpretive media program on
aspeets of special exhibitions and the permanent collection; and
Jor “Monitor,” a docwmentary video program presgnting brief
fibms on working artists.

8,780

8.200

45.600

Cooperative
Programs

Alabama State Council on the Arts
and Humanities
Montgomery, Alabama

Art Resources and Transportation of
Connecticut
New Haven, Connecticut

Corning Museum of Glass
Corning, New York

Franklin Furnace Archive
New York, New York

Ohio Foundation of the Arts
Columbus, Ohio

Oregon Arts Commission
Salem, Oregon

Ramapo Cellege of New Jersey
Mahwah, New Jersey

Regional Conference of Historical
Agencies
Maniius, New York

8t. Leuis Art Muscum
5t. Louis, Missouri

Sans of the Revolution in the State of
New York
New York, New York

South Carolina Museum Commission
Columbia, South Carolina

Waestern Association of Art Museums
QOakiand, Califernia

To promote cooperative endeavors—such as sharing of museum staff
or permanent collections—beiween museums, groups of museums,
museums and state or regional arts agencies or similar organizations.

Program funds: $527,400

For workshops for musenm professionals, consuliants, stipends,
and an updated directory of Alabama musenms.

For the aclivities of Avt Resowrees of Connectiont, o service
arganization that civenlufes exhibitions to the state’s smaller
THHBEUNS,

For a long-term loan of Egyption and classical art objects from
the Brookiyn Museunt.

For o sooperative exchange of programming iu the avea of per-
formeance art between Frankiin Furnace and the National Center
Jar Afro-American Artists.

Far a visual arts fouring service and a comprehensive transpor-
tation service to fucilitate the transporting of works of art to be
made qeailable to mewtber musewms of the Statewtde Arvis Services
Program.

For “Visual Arts RBesources,” an outveach program of the Univer-
sity of Oregon, whieh provides services and exhibitions tamuseuins
awd art centers in Oregon.

For the loan of works from the National Collection of Fine Artsto
small colleges and universities in New Jerscy.

Eor a curator to work with three cuftural institutions in Delaware
County, Neiwe York, and provide assistance fo nine small, histori-
eatl nusewms.

For the exhibition of the three panels which wake np Water Lilies,
a work by Claunde Monet, The Hiree panels are {u the collections of
the Cleveland Musewm of Art, the Nelson Gallery, and the SL
Louts Art Buseum,

For a one-week course in American arts and architectuve for New
York City high schools, to be held at the Frawnees Tavern Musewm
and organized by four New York City museums.

or the Stutewide Museum Services pragram wihich provides
seminars and technical assistance to musewms (n South Caroling.

For the regional touring of fowr exhibitions organized by the
Doicney Musenm of Art, the Fine Arts Museums of San Fran-
¢isco, Miami-Dade Community College, and Marlborough Gal-
{ery.
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Western Association of Art Museums  For the regional tonriug of works from the permanent collections 19,830
QOakland, California of the Musewm of Contemporary Art in Chicago, the McNay At
Tnstitute in San Antowio, and the Wichita Falls Art Musewm.

Museum Coordinators

The following state arts agencies, regional arts organizations, and museums received funds to support
the staff position of a museum coordinator who helps develop activities beneficial to museums:

Affiliated States Arts Agencies of $12,860 New Hampshire Commission on the Arts 14,000
the Upper Midwest Coneord, New Hampshire
Minneapolis, Minnesota

New York State Couneil on the Arts 15,000
Alabama State Council on the Arts and 14,000 New York, New York
Humanities
Mentgomery, Alabama QOhio Museum Association 9,750

Cieveland, Ohio
Arizona Commission on the Arts and Humanities 14,530
Phoenix, Arizona Oklahoma Arts and Humanities Council 20,000
Oklahoma City, Oklahoma
Arkansas Department of Parks and Recreation 19,850
Little Rock, Arkansas Seuth Carolina Museum Commission 18,400
Columbia, Sputh Carclina

Delaware State Arts Couneil 8,610

Wilmington,Delaware Tennessee Arts Commission 8,420
Nashville, Tennessee

Indiana Arts Commission 13,400

Indianapolis, Indiana Texas Commission on the Arts and Humanities 16,250
Awnstin, Texas

Michigan Museums Association 20,810

Detroit, Michigan Utah Arts Council 8,000
Salt Lake City, Utah

Mid-American Arts Alliance 12,940

Kansas City, Missouri Vermont Council on the Arts 17,000
Montpelier, Vermont

Mississippi Museum Association 16,110

Jackson, Mississippi Virginia History and Museums Federation 11,510
Charlottesville, Virginia

Nebraska Arts Council 17,500

Omazha, Nebraska

Museum To encourage museums to purchase works in all media by living
P h Pl Ameriean artists. The category is designed to encourage museums to
urcnase an add to their collections of contemporary Americanart, expand publie

interest in current artistic expressions, and assist artists.

Program funds: $303,790

Amarillo Art Cenfer 320,000 Denver Art Museum 20,000
Amarillo, Texas Denver, Colorade

Besser {Jesse) Museum 5,000 Film in the Cities 5,000
Alpena, Michigan St. Paul, Minnesofa

Cherokee National Museum 5,000 Fort Wayne Museum of Art 14,000
Tahieguah, Oklahoma Fort Wayne, Indiana

Columbus Museum of Art 20,000 Guadalupe Historic Foundation 5,000
Columbus, Ohio Santa Fe, New Mexico

Corcoran Gallery of Art 15,000 Harvard College 5.000
Washington, D.C. Cambridge, Massachusetts

Currier Gallery of Art 10,000 Honolulu Academy of Arts 20,060

Manchester, New Hampshire Honelulu, Hawali
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Indian Pueblo Cultural Center
Albuguergue, New Mexico

Massachusetts, University of
Amherst, Mussachuseotts

Miami University
Oxford, Ohio

Museo del Barrio
New York, New York

Museun: of Art
Fort Lauderdale, Fiorida

Museum of Fine Arts
Boston, Massachusetls

Museum of Medern Art
New York, New York

Museum of New Mexico
Santa Fe, New Mexico

Museum of New Mexico
Santa Fe, Now Mexico

New Jersey State Depurtmoent of
Cducation
Trenton, New Jersey

Chio State University Research
Foundation
Columbus, (hie

Philadelphia Muscum of Art
Philadelphia, Pennsvlvania

10,000 Plains Art Museum
Moorhead, Minnesota

103000 Partland Art Association
Portland, {rewnn

10,004 San Antonie Museom Association
San Antoanio. Texas

10,000 San Hdefonso Pueblo Museum
Soanta o, New Mexien

5,000 Seattle Art Museum
Seattle, Washington

10,000 speed (113 Art Museum
Louisville, Kentueky

15,004 Speingefichd Library and Museum Association

Springfield, Massachnsetts

5004 Utah Museunt of Fine Arts
Salt Lake City, Ulah

14,000 Wesleyan University
Middletown, {onnectient

10,000 Whitney Museum of American
x\l't

New York, New York

20,000 Worcester Art Musewm
Waorcester, Mussachuserts

Yale University
20,000 New aven, Canneeticut
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Special Exhibitions

Allentown Art Museum
Allenten, Pennsylyvania

Amarillo Art Conter
Anariito, Texas

American Federation of Arts
New York, New York

American Federation of Arts
Now York, New York

Ameriean Federation of Aris
New York, New York

andfor serivee
Seattle, Wiashingion

and/or service
Seattle, Wishingion

Art Intitute of Chivago
Chicago, linos

Arts and Sciences Center
Nashw New Hamjpwbive

To enable museums {o organize special exhibitions and to borrow

exhibitions organized by other muscums.
Program funds: S3LY915,806

Treasury funds: S 206,460
Private gifts: s 206,160
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Asia Society
New York, New York

Assceiation of Science-Centers
Washington, D.C.

Atlanta Arts Alliance
Atlanta, Georgia

Atlanta Arts Alliance
Atlanta, Georgia

Baltimore Museum of Art
Baltimore, Maryland

Bard College
New York, New York

Brandeis University
Waltham, dassachusctts

Brandywine Conservancy
Chadds Ford, Pennsylvania

Bronx Museum of the Arts
Bronx, New York

Brown University
Providence, Rhode Island

Buffalo Fine Arts Academy
Buffalo, New York

Ruffalo Fine Arts Academy
Buffalo, New York

Buffalo Siaie College Foundation
Buffale, New York

Buffale State College Foundation
Buffalo, New York

California State University

Long Beach, California

Califarnta, University of
Berkeley, California

Califarnia, University of
Berkeley, California
California, University of

Berkeley, California

California, University of
Santa Barbara, California

California, University of
Santa Barbara, California
Carnegie Institute

Pittshurgh, Pennsylvania

Carnegte Institute
Pitisburgh, Pennsylvania

Carnegic Mellon University
Pitisburgh, Pennsylvania

For “Journey of the Three Jowels: Japinese Buddhist Paiutings
from Western Collections,” ut Asia Houwse Gallery.

For “By Design: Pereeptual Puzzies in Avt and Selence,” an exhi-
bition dealing with the visual arts and hwman pereeption.

For an echibition of contem porarvy art of southern California at
the High Musewm of Avi.

For "Reform and Dirention, 1850-1830," an exhibition of appros-
fmately 150 pivees of decorvative art af the High Musenm of Ari.

To plaw an echibition of the work of 19th-centitry Frenel print-
maker Feliv Bubot {1847-98).

For an erhibition of 30 early 18th-century seriptire history
paintings of the Edith C. Bl Art Distitute.

For “Aspects of the 708/ Mavericks,” an vehibition of warks by
eight American artists of the ‘70s who do not conform to any
trends in the visnal arts, This echibition is part of a eollahoratice
aimons sie Buston aveq museunts fivestigating Amevican art of
the 70

For an erhibition at the Brandywine River Museum of works
produced by American artist Thowmas Eaking (1843-1816) during
his numerous visits to Avondale, Pennsylvania.

For “Biack Painting in America,” an exhibition on the soctal and
culturad condition of Afro-dmericans fn the visual aris.

For an erhibition tracing the development of architectural orna-
ment in ftaly from 1500 o 1600

For the first relrospective exhibition tn the United States of the
wark af Sonia Delannay at the Albright-Knoxr Art Gallery.

For un exhibition of the work of comtemporary American artist
Naney Graves af the Albright-Knor Avt Gallery.

For an exhibition eramining the Buffale. New York, projects of
American architect H, H. Richardson,

To plan an exhibition of waftercolors by Charles Burchfield,
Edward Hopper, and Reginald Marsh af the Buvchfield Center,

For an exhibition at the Art Musenm and Galleries Center exam-
Tuing woerks by Robert Motherivell coud Renate Ponsold i1 relation
to the work of poet Robinson Jeffers.

For an exhibition of 17th-contury Chinese paintings and wood-
bluck privted books by artists of the Anhd School 1n the lute Hing
and early Ch'ing perinds at the University Art Gallery.

For “Matriy/Bevkeley.” a sevies of evhithitions at the University
Art Gallery.

Fur the first mujor American exhibition of the wark of the late
Belgian artist Mareel Broodthaers {1925-76) at the University
Art Musenm.

For "Erlensions of Phatography,” a contemporary survey af the
UCSE Art Museiom of works by photographers who combine
photogra phy with other media.

For “In Her Imoge: & Cross-Cultural Inguiry inio the Syanbolie
Meawing of the Motherhood of God," af the UCSE Art Museum.

For the showing at the Carnegie Muszewm of Natural History of
“Feather Aris: Beanty, Wealth, and Spirit,” cor exhibition organ-
ized by the Field Museum of Natural History in Chicago.

For the shawing at the Carnelgie Musewm of Art of the Sonia
Delawney retrospective ovganized by the Albright-Kuor Avt Gal-
fery in Buffalo.

For an erkibition af the Hunt Institute of early 189thcentury
Indian botanical paiatings commissioned by the East India
Campany.
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Cedar Rapids Art Center
Cedar Rapids, Towa

Centor for Inier-Ameriecan Relations

New York, New York

China Institute in America

New York, New York

Clark {Sterling and Francine) Art
Institute
Williminstown, Massachusetis

Cleveland Museum of Art
Cleveland. Ghio

Cleveland Museum of Art
Clevelund, Ohin

Confemporary Aris Association of
Houston
Houston, Texas

Contemporary Aris Association of
Houston
Haonston, Texas

Contemporary Arts Association of
Houston
Houston, Texas

Contemporary Arts Center
Cincinnati, Ohio

Contemporary Arts Center
Cincinnati, Ohis

Contemporary Arts Center
Cincinnati, Ohio
Corcoran Gallery of Ari

Washington, D.C.

Corcoran Gallery of Art
Washington, D.C.

Corcoran Gallery of Art
Washington, [2.C.

Cornell University
Ithaca, Noew York

Cornell University
ithaca, New York

Cornell University

Ithaca, New York

Corning Museum of Glass
Corning, New York

Corpus Christi Art Foundaiion
Corpus Christl, Texas

Corpus Christi Art Foundation
Corpus Christi, Texas

For an erkibdtion of worfes by Graos Wood aud Jolin Steiart
Crrry dativg from 120 b 145,

For “Xadibe: Chenmdoyy Tradition in Geegbergadan Tertided”

For “Treaswres from the Newoaele Moseam,” i exchifition ot the
Chinve Flovse Godlery consisting of 56 ke 66 pieees,

Fovan eoleibitions of the peinte of Anerican artist Helew Froak-
virfherfer,

Tor suppot an et ibitfon of 100 Seepreofist poiif ings, seoad ptires,
und phatagea phs by 22 aeecfor Seeveafisé nand Sepeealist-eelated
rrtiss

For the showding D Cleecland of “Old Meoster Paiutinigs feom the
lleetion of Beavon Thpson-Boroomisza " argeiized by the Biter-
weifionad Eaoliibitiogs Foupdafing,

For “Perspectives" an an-sged vg sesivs of eohihiBions deroted 14
fndiviefund comtem poriteng o ptists,

For the shovacfugg (o Hovistow of “Thenres, " on ol ition of the eork
of Bichoord Artscluvager, ot zed by the Afeighi-Kiae Gelfery,
Hie Eniversity of Pransyleewio, aud the Lo el Yuasenm of
Caplen prnerey Art

Far e stooeing in Honston of "Naveny Geoees, orgeoeized by the
Adbright-Kor vt Gatleray.

Foarap ool ibition sirecying the GS-nger enveey of siarericmir aetist
ot Adums,

For o ewhiihition of sealpteore dveaeings, Heator sets aned cideo-
tepes S dlesigper Bobert 1o,

For *Warks _f'n#‘ Woalfs," et evhibiibinn r{f' ok cenb i tssioned hlff
nebists whose previods eaels hos dealf wfth walls s sippaort,
frivipe-seabed spaees. ar spaces foe soligeetive stafepents,

For an eehibition of worfes by Sth-eenbuey Aweviean Realist
periwdior (i Pene o Buais,

For an enlibition cocmf ol eonlfew povary Keobist arf fn Wash-
Frgtherie,

For the fiest vetvospretive onfibifion of the weorks of the Bofgiau
artist Gearges Vidowgerfoo (1388-1203),

For a series of oneacced prosentafions bap cighf performanee
artists af the Hevbert P Joknsan Musewm,

For st eckibition of 17th-contury Dol dvaofugs from Bhe pri-
et eoffeetion of Ewile Walf ot e Horleet B Jodison Yosewm.

For a eatedogue To decomping o vofrospeetive exhibition at the
Hevhert F. dodison Musennr of the seark af the Boodrons-Fra feed
patfer Wargwerite Wildewheorn,

For “Tiffangs Tiffang” an vchibitfon capeentraling wir Hose
edvjvets wlelel Titfany selocted for his persopal wse fu s bonge,
Favvereftonr Half,

For tlie shorebog of the Arf Mosen of Sowih Teens of “E0th- wnd
Joth-cenfrey Master Dvaseings and Watereofores e the Bulti-
trerve Musernit of A" civewdoted by the merican Federation of
Arts

For the shoneing at the Art Mosewn of Sonth Teras of an echibi-
fian of photogra phs iy Mannel Alsaiez Braeo, argenized by the
Coreoran Gallery of Art in Washivgtmn, DO
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Corpus Christi Art Foundation
Corpus Christi, Texas

Cranbrook Academy of Art
Bloomfield Hills, Michigan

Creaiive Time
New York, New York

Crocker (E. B.) Art Gallery
Saeramento. California

Cummer (deEtte Holden} Museum
Jacksonviile, Florida

Danforth Museum
Framingham, Massachusefts

Danforth Museum
Framingham, Mussachusetis

DeCordova and Dana Museum and
I’ark
Lincoln, Massachusetts

de Young Museum Art Schoeol
San Franciseo, California

Denver Art Muaseum
Denver, Colorado

Denver Art Museum
Denver, Colorade

Detroit Institute of Art, Founders
Society
Detroit, Michigan

Detroit Instifute of Art, Founders
Soeiety
Detroit, Michigan

Tdetroit Instituie of Art, Founders
Society
Detroit, Michigan

Essex Institute

Salem. Massachusetts
Fayetteville Museum of Art
Favetteville, North Carolina

‘ort Wayne Museum of Art
Fort Wayne, Indiana

Fort Worth Art Association
Fort Worth, Texas

Fort Worth Art Associatien
Fort Worth, Texas

Franklin Tnstitute
Philadelphia. Pennsyivania

Fuller Memorial, Trustees of
Brockton, Massachusetts

Guggenheim {Solomon R.} Museum
New York, New York

Fur the showing af the Ayt Husewm of South Teras of "Fernanda
Botero: A Retrospretive Ewkibition,” orgmuized by the Hivshlore
Muserom and Seafptive Garden in Washingtow, D.C.

For “Viewpoint.” a series of exhibitions of confemporary ar
sefeefed by the wmosenn’s divector.

For "New Divections and Investigations in Environmenfal vt
i enhiibition of wew works oreated by eight envivowmental ariiss
in Buttery Park City land il i lower Mawhatian,

Foranerhibition of paper art cansistingof 75 warksby 15 artisis.
For an cxhibition of the Florida and tropieal paintings of 18th-

century American avtist Martin Jokwson Heade.

For an exhibition of paiwtivgs, drawings, aud prints by French
artis! Joanw Lowis Forain {1852-1031).

For "Asprets of the 70/ Directions in Realism,” o snreey of atti-
fuede styfe and teehutigue anrong realist artists of the "70s,

Fay “Aspeets of the T0s/Photograplyy: Reeent Diveetions” an
exhibition sureeying siguificant decolopments of photography.
For o exhibition of Plains Indiaus' drareings ane pintings.
For "Puets and Painfers,” aun echibition cxamining wjor port/
priner reladionships of the 107e's,

For the showing in Denver of “Jowrney of the Three Jewels:
Japanese Buddlist Paintivg from Western Coflections,” argan-

ized Iy Axia Howse {aflery.

For an echibition of [7th-century Duteh paintings.

For "dmerican Arvt from [876-1803, The Awmerican Renafssanes,”

an echibition dovwmenting the impact of the Philadelphia Cen-
tenwial and the Worlds Columbian Exposition.

For an crhibition of 18thcentnry French senlptire, o ized
by the Los Angeles Cannly Museunt of Art.

For aw valiibition of the works of marive awd fandscape poiner
Charles Ediein Fewis Groen (I844-1015) & he jointby ovganized
with the Broektow Ave Center,

Eor an echiition of works by the Americon I pressionist puinter,
Frederiek Carl Friesehe,

For ai exhibition of the dvarwings and paiativgs of conferporary
Ameriean avfist Alfee Neel,

For FOCUS. o ove-gear progeaon of cight surall-seale, one-arfisé
erftibifons of contemporary art af the Fort Worth Art Musernn.

For the showing af the Fort Worth Art Ausensr of “Jackic
Winsor,"” arguuized by the Musewm of Modern At

For “Strnetures,” aw exhibition exploring aspeets of velationships
betiween waterials. sefentific and cugineering principles. and
teeir aesthetio fmplications in the design aud eonstruction of
large pubiie buildivgs and bridges,

For “Aspects of the 70=/Painting Abstraction,” an exhibition pre-
senting an orervien of the major sfylistic trends in abstract ari,

or an cohibition of weajor paintings by Abstract Ervpressionist
painter Ad Reiuhardt.
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Guggenheim (Solomon R.) Museum
Now York, New York

Harvard University
Cambridge, Massachusetis

Harvard University
Cambridge, Massachusetts

Hawaii-Kanoa, University of
Honoluly, Hawati

Hofstra University
Hempstead, New York

Honolulu Academy of Arts
Honoluly, Hawaii

Hudson River Museum at Yonkers
Yonkers, New York

Illinois State University
Normal, Illinois

Indiznapolis Museum of Art
Indianapolis, Indiana

Instituie for Art and Urban Resources
Long Island City, New York

Institute of Contemporary Art
Boston, Massachusetts

Institute of Contemporary Art
Hoston, Massachusetts

Institute of Contemporary Ari
Boston, Massachusetts

International Center of Photography
New York, New York

International Exhibitions Foundaiion
Washington, D.C.

Internzational Museum of Photography
at George Eastman House
Rachester, New Yark

Kansas, University of
Tawrenee, Wancas

La Jolla Museum of Contemporary
Art
La Jolla, California

Lewis (Elmz)} School of Fine Art
Boston, hMassachnselts

Lewis (Elma) Schoel of Fine Aris
Boston, Massachusetts

Los Angeles Institute of
Contemporary Art
Los Angeles, California

Maryland Academy of Seioneos
Baltimore, Maryland

For fhe presenfation of a defiuitive exlibition of the Germuon
Fopressionist movement, jointhy orvganized with the Seaw Froan-
eisen Musenn of Modern 4rt.

For an echibition of 100 dvawings, watercolors, collages, and
papicr colles by Pablo Pieasse at the Fogg Art Muscun,

Fuor the arganization of the first Americoon nousene echibition, af
af Buseh-Reisinger Musewne, of the work of the Gevman Aviis
Gabricle Munter (1877-1962),

Foran erbibition of furniture miede in Heowadf between 1778 and
.26

For an echibition at the Emily Lowe Gallery of the work of the
CoHBrA Group, wn Tmportant Fuvopean Abstraet Eopressionist
mavement.

For "Erguisite Visfons: Masterworks of the Sotetsn-Korin Tra-
dition from Japinese Colleciions.”

For an exhibition of recent work by American aviist Richard
Serra.

For an eachibition of works by Afro-Ameriean wonen artists from
1867-1078.

For aw exhibition of T2w-chon wares, coramies produced i
worthern China from the 10th century fo the present.

For an exhibition of works by Roger Brown, Robert Gordyg, and
Jodtn Tweddle, an in-depth presentation of three poafuters with
refetively Hitte previons exposie in New York,

For a vetrospeetive echibition of the worl of American artist
Florine Stettheimer.

For an ectibition of approvimately 100 wovks by artists assoei-
afedd acith the Dada movement (0 Germany,

For un eahibition evconining the figuraiive weovl of Jackson
Polloek produced T 1851 awd 1952,

For a vetrospeetive exliibition of the worl of photagra pler Gon
M.

For e ewhiihition of 57 Old Moster pointings from the eollection
of Bovon Thyssew-Bornewisxa of Lugess, Switzerbund.

For “The Livked Bing.” oo exhibition of works by photogra phors
af the carfy Seeessionist periad of the 130075,

For "American Symbolist,” o exhibition af e Spencer Museum
of Avt of Amevican paiutings of the period 1885 W 1915,

For the shawing in La Jofla of constenetivist works draws from
thee eolfection of the MeCrory Corporantion.

Far un enhibition cvamining Afro-American avt of the tith
contary o the contert of American art protbeced during the same
peviod,

For "dspeets of Bre "70</Spiral " an el ihition ok ilastrates the
rapid growetloof the Afro-Amerfcan vommnndy aud s rofe {n the
Awmeriean art seene,

For a collabarative ealiibition furafring the University of Cali-
Sowwia ot freive, California Dustibude of Teehnofogy, awd Maunt
St Mary's College of works by aetists who deal with séruetaves;
seufpiires, stressing architecbural refereaces wd interior and
vateriar speee.

For “Portrait of an A" aw exlibition by Kepneth Soetson
fracing the artistic development of lis wew moded of the aton
bused o sendptrral and structueaf eeperiments,
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5,000
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Massachusetts Institute of Technology

Boston, Massachusctts

Massachusetts, University of
Amherst, Massachusetts

Metropolitan Museum of Art
New York., New York

Michigan, University of
Ann Arbor, Michigan

Michigan, University of
Ann Arbor, Michigan

Mid-America Arts Alliance
Kansas City, Missouri
aid-America Arts Aliance

Kansas City, Missouri

Mills College
(Qakiand, California

Mingei International
La Jolia, California

Minneapolis Society of Fine Arts
Minneapolis, Minncsota

Minneapolis Society of Fine Arts
Minneapolis, Minnesota

Mint Museum
Charlotte, North Carolina
Mississippi Art Association

Jackson, Mississippi

Mississippi Art Association
Jackson, Mississippi

Montgomery Museum of Fine Arts

Montgomery, Alabama

Morris Museum of Arts and Sciences

Convent, New Jersey
Munson-Williams-Proctor Institute
Utica, New York

Muse-Hopper

University Center, Michigan
Museum Associates

Los Angeles, California

Museum Associates
Los Angeles, California

Museum of American Folk Art

New York, New York

Museum of American Folk Art
New York, New York

For the Committee on the Visual Arts"exhibition of commissioned
drawings by Mel Bochner and Eichard Serra.

For an exhibition of a steel and wood sendptural environment by
George Trakas designed and constructed for the Universty
Gallery's interior spaces,

For a retrospective exhibition of works by Clyfford Still.

For an exkibition at the Museum of Art of Papnl medallions
ranging from the [5th to the 18th centuries.

For an exhibition of Greek sewlptuve from 600 to 100 p.C. af the
Kelsey Musewm of Avchavology,

For “Masters of American Watercolor,” an exhibition tracing the
development of American watercolor painting from 1900 to the
present.

For an exhibition of oviental rugs from the collection of the Metro-
politan Musewm aof Art in New York.

For an ediibition of recent, Large-scale pointings by Nathan
Oliveira.

For “Village and Ritual Aris of India,” an exhilition at the
Museum of World Foll Art of historical and contemporary
traditione! arts of India.

For an exhibition of “The House of Thomas Jefferson,” by Siah
Armajani, tnetuding the finished work and models at the Minne-
apolis College of Avt and Design.

For an erhibition at the Minneapolis Distitute of Arts docianent-
ing the creative process leading to Leger's produetion of Grand
Déjeuncr, one af his most Important paintings.

For an exhibition of paintings and collages produced by Romare
Bearden from 1970-79.

For an exchibition al the Mississippi Musewm of Avt of the work of
Thomas Cantivell Healy, a 18th-ventury protraitist who worked
primarily in Mississippi,

For an exhibitinn at the Mississippt Musewn of Arf of conten po-
viry art by Black Awmericans fo coincide with National Negro
History Month.

For a comprehensive exhibition of paintings and three-dinen-
sional constructions by Alabawma arfist Roger Brown,

For u series of temporary environmental art projects installed on
a wine-aere tract of land aronnd the muscuimn,

Foranerhibition of painting, sculpture, graphics, and decorative
arls which reffect the beautty of Ol ple sports In both aneient and
matderi thnes.

For an exhibition of foik art from east central Mickigan.

Far an exhibition at the Los Angeles Connty Museum of Art of
19th-century Freweh sculpture drain entively from American
eodlections.

For the showing af the Los Angeles Cownty Musenn of Ave of "Oid
Muaster Paintings from the Collection of Bavan Thyssen-
Bornemisza,” organized by the hiternational Erhibitions Foun-
datian.

For an exhibition docwenting the artistie vision and crafismdi-
ship of the Shaker folk eniture.

For exhibitions of weorks by 19th-century porfrail painter John
Blunt and kinetie carvings.
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Museum of Contemporary Art
Chicago, [linois

Museum of Contemporary Art
Chicago, Nlinois

Museum of Fine Arts
Boston, Massachnsctts

Museum of Fine Arts
Boston, Massachunsctts

Museum of Fine Arts
tHouston, Texas

Museum of Fine Aris
5t. Petersburg, Florida

Museum of Modern Art
New York, New York

Museum of Modern Art
New York, New York

National Trust for Historie
Preservation
Washington, I0.C.

Native American Center for the
Living Aris
Niagara Falls, New York

Neuberger Museum, Friends of
Purchase, New York

Nevada Art Gallery
Keno, Nevada
New Museum
New York, New York

New Museum
New York, New York

New Museum
New York, New York

New Muscuam
New York, New York

New Orleans duseum of Art
New Orleans, Louisiana

New QOrleans Museum of Art
New Orleans, Louisiana

New York University
New York, New York

New York University
New York, New York

New York University
New York, New York

Newport Harbor Art Museum
Newport Beach, California

Newport Harbor Art Museum
Newport Beach, California

For the fivst winscnm exhiibition of paintings and draieings by
Aweericent aritst Ralph Hio ploreyg,

Foor o series of cakibitions featseing aue ar more i dists to be
vepresented b siwfe prgjeets or o swafl geonge of related works,

Foranw eohibition eclebrating the 20008 anniversare g of the hivth of
Awerieaw arvtist Washinglon Aflston, joiully orgeaized with the
Fewnsyleanin Avademg of Five Arts

For “The Golden Age of Duteh Privtnalcing, 158817017

For aeom prehensive eofibiffon charting the eative devefopnient of
Frepeh fonwdseape peivting feom Videwsiowes (1750-1814) fo
Cezatune.

For "Porvis in the Belle Epogre: Peaple and Places”

For aw eahibition of the waork of Josepde Cornefl, deaen primrity

From the ariisi's estude,

For departmemtal galfery eahifbitions amd small temporvnry
erhibitions.

For au evliibition of contem portiy sendptinre on e groveeds of
Chesterivond, hone of Ameriean sewlptor Dravied Chester Froneh,

For “"Spirit of the Farth, " an eclabition of the work of 1o fndiow
triists,

Fov e ook ibition of the ok of WHE Boornet surcegiug the Hemes
of kis work aid the (ofluences whicl shoped fis art,

oo historicaf snrvey el ibition ot Sicvva Nevada Misewm of
Art of the waork of avtists who drerne Vuspieabing fram the desert
laweds of e Southeeest eand Great Basin regions of e West,

Fur oo ealtibitian wxing phratograpley Lo o rge eveafive conderd,
sued as assemblages and performonees,

For i exdribition of the sorle of appoaiately sie conden poria vy
ticbests wfrer o werer cokiibited in New Yark,

oo vebrospeetive el ibitow of periikisgs, diaoae g, wind Tustad-
futions by the Tebe American aetist flee Marto.

For Alternative Spaces, an authology of dociwmentation of erents
ek aetreiies b the 1560s qud 19705 in New Yok Ciln

Fuoe the showing (o New Ovtewons of “Chabsicarth: The Deronshive
Inheritpee” wrgonized by the Infernationad Ealibitions Fann-
dettion.

For a retrospective exhibition of the work of Lowisiana artist
Robert Gordy.

For the showing of Grey Avt Guallery of the Sonia Delinmay
crhibition organized by the Albright-Knox Art Gallery in
Buffalo.

For an exhibition of the work of lesser known but substantial
artists who worked in New York City during the lote 13503
and 19605, to be shown at the Grey Arf Gallery.

For "Images of Power: The Art of the Royal Benin Court,”
an erhibition of materials from this Tmportant African culture.

For a series of small exkibitions to introduce the public to new
artists and new art idens.

For a comprehensive survey exhibition of fthe work of
the work of California aréist Vija Celmins from 1964 to 1979,
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North Carolina Central University
Durham, North Carclina

Qakland Museum Association
(akland, California

Pierpont Morgan Library
New York, New York

Portland Center for the Visual Arts
Portland, Oregon

Renaissance Society of the University
of Chicago
Chicago, Iilinois

Robersen Center for the Arts
and Sciences
Binghamton, New York

Rutgers, the State University of
New Jersey
New Brunswick, New Jersey

St. Louis Art Museum
St. Louis, Missouri

St. Louis Art Museum
St. Louis, Missouri
St. Louis Art Museum

St. Louis, Missouri

San Diego Museum of Art
San Diego, California

San Francisco Art Institute
San Francisco, Califernia

San Francisco Museum of Modern Art
San Francisco, California

San Francisco Museum of ¥edern Art
San Franecisco, California

Santa Clara, University of

Santa Clara, California

Schencetady Museum Association
Schenectady, New York

Scottish Rite Museum and Library
Lexington, Massachusetts

Seattle Art Museum
Seattle, Washington

Seatile Art Museum
Seattle, Washington

Sheboygan Arts Foundation
Sheboypan, Wisconsin

For “Awmerican Landscape: East and West: 1820-1820,"
an exhibitian jointly organized by North Coroling Central
University and Montana State University.

For “Impressionism in California, 1890-1830," af the Oulkland
Museum, lo include the work of approximately 50 artists
tnfluenced by the Impressionist movement.

For an exkibition of the Dudch royal eollections from Williem of
Orange to Queen Julinna, with o principal focus on fthe
holdings of William and Mary.

For a series of small exhibitions and events held in
conjunction with the center’s ongoing exhibitions of contemporary
art.

For “Words as Images,” an erhibition eramining some of the
methods and concepts involved in the synthesis of word and
image,

For “Nature and Ambition: Changing Images of the Susque-
hanna,” an exhibition of paintings of the Susquehanna Rirver.

For a retrospective exhibition of the Social Surrealistic work of
(). Louis Guglichint.

For an exhibition of the photographic works of Constantin
Brancusi,

For the showing 1n 8t Lowis of “Japanese Drawings of the
18th and 19th Centuries,” organized by the International
FExhibitions Foundalion.

For “Currents,” o continuing exhibition program of the
econtemporary arts.

For a comprehensive survey exhibition of recent Californio
sculpture.

For an exhibition of puintings and works on paper produced by
Joan Snyder during the past ten years.

For an exhibition of the work of the Belgian Survealist painter
Paul Delvaux.

For a retrospective exhibition of the work of American artist
Philip Guston.

For a vefrospective exhibition of paintings, prints, and drawings
by American artist John Alfoon at the De Saisset Art
Gallery and Musenn.

For an exhibition sirveying the range of expressive means and
subject wmatter in works of art on paper by Awmerican
artists from 1850 16 1925

For an exhibition of Belter furniture, the form of which is derived
from Rocoeo designs.

For the showing in Seattle of "5000 Years of Korean Art”
organized by the Asian Arf Musewm {n San Franciseo,

For *Masters of Japanese Naturalism: Maruyama-Shijo Schocl
Painting 1750-1850," jointly organized with the St. Lowis Art
Museumn,

For an erhibition ot the John Michuel Koller Arts Cenfer
examining the aesthetic value of maps and the wse of maps as
subject matter in contemporary art.
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Southeastern Center for
Contemporary Art
Winsien-Salem, North Carolina

Southern Alleghenies Museum of Art

Loretto, Pennsylvania

Southern California, University of
los Angeles, California

Springfield Library and
Museum Asscciztion
Springfield, Massachusetts

Stanford University
Stanford, California

Sianford University
Stanford, Califoraia

Textile Museum

Washington, D.C.

Toledo Museum of Art

Toledo, Ohio

Virginia Museum of Fine Aris

Richmond, Virginia

Virginia Museum of Fine Aris
Richmond, Virginia

Wadsworth Atheneum
Hartford, Connecticut

Walker Art Center
Minneapolis, Minnesota

Walker Art Center

Mimneapolis, Minnesota

Walker Art Center
Minneapolis, Minnesota

Washington University
St. Louis, Missouri

Washington, University of
Seattle, Washington

Washington, University of
Scattle, Washington

Wayne State University
Detroit, Michigan

Wellesley College
Weilesley, Massachusetts

Western States Art Foundation
Denver, Colorado

Whitney Museum of American Art
New York, New York

Whitney Museum of American Art
New York, New York

For an exhibition of the wark of seven arlists who recetved
fetlowships under the NEA/SECCA nrogram.

For an erlibition of 19th-century Fittshirgh glass.

For a swrvey exhibition of the painting and grophic work of
Los Angeles artist Walter Askin,

For an echibifion of work by Awmerican ariist Jokn Sloan
during his summers in Gloveester, Mossachusefts (1914-18).

For an erhibition at the Stanford Museiwm of 50 prints by
Paul Klee in honor of the 1th auniversary of his dirth.

For the showing at the Stawford Muscwm of “Prints by
James Ensor," organized by the International Erhibitions
Foundation,

For an exhibition of Turkoman knotted pile weavings produced
primarily during the 196h centrry.

For the showing tw Toledo of “Chatsworth: The Devonshire
Inheritance,” organized by the Internotional Exhibitions
Foundation.

For an erhibition of Chinese poreelain from the Mottchedeh
Collection,

For an exhibition examining the artistic quality of aueient Greek
and HEomun coins.

For *Matrix.,” a changing ervhibition of contemporary arl,
ineluding 18 small-scale, one-person exhibitions.

For “Viewpoints,” an exhibifion series coneentrating on recent
work by younger arfists,

For a comprehensive exhibition of the De Stiji movement from
I01¥ to 1931,

For the first comnprehensive erfibition of works by the American
painter Chuck Close.

For an exhibition of paintings, drawings, and watercolors by
Joon Mire.

For “Spirit of the Tiger: Folk Art of Horeg” and an
accompunying feciure sertes at the Thomas Burke Memorial
Washington State Musewm,

For the first major showing of dmportant  19th-century
American Impressionist painfings on the West Coust af the
Henry Gallery Associalion.

For Wamen's Cauens for Art's exchibition erploring antohio-
graphical aspeets of reeent weorks by Awerienn wonien arfisis,

For “Aspects of the "70s/Sitework,” an erhibition by the Jewett
Arts Center of environmental works done speeifically for interior

and esterior sites on the Wellestey campus.

For the planning and organization of the second Western
States Biennial Fxhibition.

For a major exhibition of paintings, wateveolors, drawings, and
prints by American artist Edward Hopper.

For the planuning of the Whithey Bilewnial.
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Whitney Museum of Art
New York, New York

Wichita Art Museum
Wichita, Kansas

Wooster, College of
Wooster, Ohio

Wright State University
Dayton, Chio

For “Perceptual Environments,” an erhibition of works by
artists who create envivonmenis using light and gpoace as the
active ingredients.

For an exhibition of works by Awmerican realist artists
produced from 1930 lo 1948,

For a retrospective exhibition of the work of contemporary
American artist Miriam Schapire.

For a major owddoor laser installation by American sculptor
Rockne Krebs,
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45,000

11,180

14,880

10,000

Utilization of Museum To install collections formerly in storage or recently acquired
or to more effectively display artifacis already on view.

Collections

Arizona, University of
Tueson, Arizona

Arnot Art Museum
Eimira, New York

Belpit College
Beloit, Wisconsin

Birmingham Museum of Art
Birmingham, Alabama

Bishop {Bernice P.} Museum
Honolelu, Hawait

Buffale Fine Arts Academy
Buffalo, New York

Cineinnati Art Museum
Cincinnati, Ohio

Colorade Springs Fine Arts Center
Colorado Springs, Colorado

Columbus Museum of Art
Columbus, Ohio

Corcoran Gallery of Art
Washington, D.C.

Corcoran Gallery of Art
Washington, D.C.

Cornell University
Ithaca, New York

Corning Museum of Glass
Corning, New York

Detroit Institute of Arts, Founders
Societ:y L
Detroit, Michigan

Field Museum of Natural Histery
Chicago, Illinois

Program funds: $1,017,330

To install 52 plaster models by Jacgues Lipchitz.

To re-install the museum's collection of European patniings as
they were displayed in the original gollevy.

For an exhibition of 100 master prints and drowings in
celebration of the 50tk annvversary of the Wright Art Center.

For the installation of werks from the permanent coflection not
currently on view and to re-install works currently displayed.

For “Peoples of the Pacific,” a permanent installation depicting
Polynesian Chicfdoms, Melanesian bigmen, and Micronesian
dependence an the seq, through artifacts and warks of ari

For the renocvation of a corrider of the Albright-Knox Ar!
Gallery to erhibit the Gallery’s eollection of 3,300 prints
drawings, and photographs.

To tnstall the Bortman-Laruz Collection of Awmerican portraif
mintatures currently oiwwned by a private foundation.

For an exhibition of 80 works from the museun’s collection of
southiwest santos,

To ve-install the permanent collection using ehronological and
thematic approches,

For an exhibition {ncorpurating watercolors by Native American
artists from the permanent collection.

For an exhibition examining the development of figurative art
in America from the early 19th century fo the present.

For the conversion of a visitor's lounge in the Asian galleries
of the Herbert F. Johnson Musewm of Art info an area for the
permanent display of south and sontheast Asian art.

For the creation of a display area in the passageway linking the
old and new buildings for the museum’s collection of 3,000 pieces
of early Steuben glass.

To re-install the Institute’s collection of Dufch, Flemish, and
German paintings.

To develop and install ¢ new permanent exhitnt, “Marine
Hunters and Fishers,” using the museum's collection of North
Pacifie Native American avl,

$15,000
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16,000
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21,870

10,000

6,000
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75,000



186 Musenmn

Fine Aris Museum of San Francisco
San Francisco. California

Fisk University
Nashville, Tennessee

Franklin Institute
Philadclphia, Pennsylvania

Huntinglon {Henry E.} Library
and Art Gallery
San Maring, California

Long Beach Museam of Art
Long Beach, California

Miami, University of
Coral Gable, Florida

Mingei International
La Jelia, California

Museo del Barrio
New York, New York

Museum of Fine Arts
Boston, Massachusetts

Museum of Fine Arts
Bosten, Massachusetts

Museum of Madern Art
New York, New York

Museum of New Mexico
Sanla Fe, iNew Moexico

Museum of the Ameriecan Indian
Heve Foundation
New York, New York

National Academy of Design
New York, New York

Native American Cenier for the
Living Arts
Niagara Falis, New York

New York Historical Soeiety

New York, New York

Old Merchant’s Heouse of New York
New York, New York

RRiceville Public Library
Riceville, Iowa

5t. Louis Art Museum
St. Louis, Missouri

St. Louis Art Aluseum
St. Louls Missouri

Tampa Museum
Tampa, Florida

To re-install the Poalaee of the Legion of Honor's permanent
eflections,

For an exhibifion featuring photographs tip Cort Van Veclden of
wofed artists, wmusfeians, awd actors taken befiveen 1943 wnd
P

To install several portraits of Bewjamin Frankiia in the contrad
hiall of the [nstitute.

To conrert space presently wsed for storane into galleries for
changing echibifions of the permauent collections of drawings.
welerealors, and privts.

To convert offiees i the newly acquived auner Tito galleries for
fewi porary exhibitions of the permanewt collection.

For the permanent instullation in the Loice Arf Muaseum of the
Alfred 1. Bavton Collection of Sonbhnivest Indian Teatifes.

For an echibition at the Musewim of World Folk Art of
confemporary ikat fabries from Orissa and Andhra Prodesh,
Ludlia,

To create u space for the cxhibiBion, oa o rotabing basis,
of works frian the permanent coflectinn,

For a sic-month, beo-omusewm extension  of the fowr of
“Corot to Brague: French Paintings from the Museum of
Fine Arts, Boston.”

For an erhibition of 160 prints wihidch will travel to threc
institutions while the Musewm's print galleries ave elosed for
rencration.

For o« program of foans to the Brooklys Muaseam, the
Metropolitan Muscum of Art, qwd afher {nstitntions wtside
New York while the muscum’s gallevies are devoted to the
Pivasso exfeibition.

For the installation in the Muszeum of Intevnotionad Folk Art of
the Girard Foundation Foll: Art Collection.

For an exhibition of 100 Exkimo {rories from the permwent
colfection of the Miseni of the American Drdian,

Far an echibition of 70 lendseape printivgs from the Acoadeiy's
permanent eolfection.

For “Symbels from the Earth” o peraonent cohibition of

5000 Native Amerivan oljects,

Far a pormanent, Drierpretive eohibifion, “Audubon and his
World,” ineluding wattivg ard franing of ofl of the Socicfy's
Avdnbon watereninrs,

To  re-instoll  orvigivel  furniture owud  deeoyations in the
the restored Ofd Mevehunt's House,

Ta transfer and vehawg five paivfed stoge enrtains from
Browens Opeva Bloek to the Riveeilfe Palbic Lilrary.

To ve-fnstadl the misenm'’s colfeetions of smafl sendpture,
Furaitire, and decorative ares

To re-ipstedl part of the mnsernar’s eollectioi of Chinese art,

For aw exchibition of scalptuves, velicfs, wedaflions, drawings,
amd photographs by Ameriean artist €. Pawl Jounewein,
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Wellesley College To fustall o study-starage center for the College's prints and 11,500
Wellesly, Massachusetts draiving colfections,
Catalogue To decument permanent collections or to publish catalogues or

kandbeoks on collections

Program funds: $1.261,510

Arizona, University of To researveh the Museum of Art's collections, 525,000
Tucson, Arizona

Arizona, University of For calaloguing the Center for Creative Photography collections 15,000
Tucson. Arizona and publication of eollection guides.

Art Institute of Chicago For a publication of the Institute’s collection of Awerican 75,000
Chicago, Ilinois perintings.

Bosten Athenaeum, Proprietors of the To catalogue 1,300 priuts and photographs and  publish 20,020
Boston, Massachusetts catalogues for two exhibitions of works from the perma-

went eolfection,

Carnegie-Mellon University Ta prepare and publish a catalogne of the Hunt Institute for 14,160
Pittsburgh, Pennsylvania Botanical Documeniation holdings of maore than 20000 works
of hotauical art and finstrations,

Carter {(Amon) Museum of Western For a survey of the cataloguing weeds of the museunt’s 2,600
Art photography collections pertaining primarily to the American

Fort Worth, Texas West,

Cedar Rapids Art Center To vesearch and pubiish o eatalogue of the Center's permanent 15,0600
Cedar Rapids, Towa coffeetions.

Clark (Sterling and Francine} For a guide book iHustrating and explaining 33 works in the 18,600
Art Institufc Institute's colfection,

Williamstown, Massachusetts

Conecord Antiguarian Society To upgrade the society's filing cnd regisivation system. 8.108
Concord, Massachusetts

Corcoran Galtery of Art To publish a catalogue which will accompany an echibition of 9,760
Washington, D.C, American figurative aré draien from the permancent collection,

Corning Museum of Glass To publish a guide to the collections in cowjunction with the 30,000
Corning, New York opening of the new building in May 1580,

Detroit Institute of Arts, For the Detroff Art Registrofion Information Systenm. 70,850

Founders Scciety
Detroit, Michigan

Detroit Institute of Arts, To research and prepare a cataltogue of later Italian and Spanish 8,900
Founders Society paintings in the Detroit Institute of Arts collections.
Detroit, Michigan

Eleutherian Mills To document the Hagley Musewm's eoflection of 5.000 decovative 17,260
Wilmington, Delaware art objects.

Ferre {Luis A.} Foundation To preparve and publish a catalogue of the permanent collection 15,000
San Juan, Puerto Rico af the Ponce Musewm of Art,

Fine Arts Museum Foundation For a feasibility study of computer-supported inventory of 6.020
San Franeisco, California permanent and loaned coflections.

Fine Arts Museum Foundation To amend a previons grant for the preparation and publication of 20,000
San Franeisco, California a eatalogue of the musewm’s eollection of European pointings,

other than Freach, before 1800,

Fort Worth Art Association To prepare and publish @ handbook of the musewn’s painting and 15,000
Fort Worth, Texas sculpture collections,
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Gardner {Isabella Stewart) Museum
Boston, Massachusetis

Guggenheim {Solemon R.} Foundation
New York, New York

Guggenheim {Solomon R.} Foundation
New York, New York

Harvard University
Cambridge, Massachusetts

Harvard University
Cambridge, Massachusctts

Harvard University
Cambridge, Massachusetts

Harvard University
Cambridge, Massachusetts

Harvard University
Cambridge, Massachuselts

Honolulu Academy of Aris
Honolulu, Hawaii

Instituie of Puerto Rican Culiure
San Juan, Puerto Rico

Internatiomu! Museum of Photography
at George Eastman House
Rochester, New York

Jewish Institute of Religion
Los Angeles, California

Jewish Museum

New York, New York

Maryland Historical Society
Baltimere, Maryland

MeNay (Marion K.) Art Institute
Suan Antonio, Texas

Michigan Department of State
Lansing, Michigan

Michigan, University of
Ann Arbor, Michigan

Mingei Internationa!l
La Joila, California

Minnesota, University of
Duluth, Minnesota

Mt Holvoke College
Hadiey, Massachusetts

Museum of African and African-
Ameriean Art and Antigquities
Buffaio, New York

Museum of Fine Arts
Boston, Massachusetts

Museum of Fine Aris
Boston, Massachusetts

To publish a catalogue of the nsewm's fextife coflection.

To continue vesearch on the Peggy Guggenhetm collection of the
Solomon B, Guggenfieim Misenm.

Ta support the pablication of a hendbook of the Solomon £,
Crggenheim Misewm's collecting,

To publish a catalogue of works by Jean Awguste Dorinigue
Tngres B the Fogg Ave Muscum'’s collcetion,

Ta publish photographs, draceings, and deseriptions dociconenting
the Prabody Musewm of Areheology and Efhnology’s collection of
Hopi potfery dating from 1520 to 19060,

For a computerized Invenfory of the Peabody Musewm of
Archeodogy and Ethnology's eollection.

To publish a eatelogue te oecompany an cxhibition at the
Harvard Semitie Museim of photographs by the Boafils famify,

To vesearch the Hofer Collection of drawings for ook
iflustrations in the Houghton Library.

To research and gerite a eatafogue of works by Utngawa
Hirvoshige (1797-1858) in e Acodemy's permaent callection.

To vesearch and publish o eatalogue of the Institute's collecton of
Santos.

To computer cotalogue 10,000 phofagraphs fn the mwsenm's
eolfection.
Teo continne catefoguing the Shivball Musennr's collection of

prints and drawings,

To formutaic a cataloguing system for the siseron's collection of
nearly 15,000 ftens,

To continne citeloguing the Society's eolfeetion of drawings
wnd wealereolors.

To publish o catalogue of the Tustitute’s permanent colfection.

To continue ecataloguing e Mickigan Historieal Musenn's
&.o00-tlem deenrative arts colfection.

To rescavel and cofalogue the Kelsey Musenm of Archavology's
coffection of Cuplic aud Islande textiles,

To prepare and publish a catalogie of e Muaseww of Warkd Folk
Arts colleetion of contem parary ikat terfiles from Orissa and
Andhra Pradesh, Tndia.

To vesearch and publish 1060 [9th-und 208h-contury American
paintings in the Tweed Muserm of Arts collection.

To researh and publish a handbook on fhie Musewan of Arvt's most
outstanding works of are,

To vesearch and publish o eatalogue of the masewm's eollection of
206 objects.
To condnet research for a eatalogue of Freweh puintivgs by

artists barn beteecen 1780 and 1530,

To publish a cutalogue to aceompany the echibition " Great
Painters Make Great Prints)”

12,000

o000

50,006

18,018

32,280

7.0

15,830

12,600

36,450

14,640

26, 0043

10,000

18,3348

15,000

21,170

4,00}

20,000

20,020

12,9740

42,000

22,460
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Museum of New Mexico To continue computer cataloguing the 106,000-item Girard 25,000
Santa Fe, New Maxico Foundation Collection of the Museum of International Folk Art.

Museum of Northern Arizona Te prepare a catalogue of the museum's Hopi Indian 8,930
Flagstaff, Arizona notiery cotlection.

Museum of the American Indian To publish a catalogue to accom pany the exhibition “Arctic Art: 30,000
Heye Foundation Eskimo Ivory” ai the Museum of the American fndian.

New York, New York

Natienal Academy of Design To publish a catalogue to accompany an exhibition of American 11,500
New York, New York tandscape patntings.

Narthwestern University To catalogue and research the eollections of the Block Art Gallery. 9100
Evanston, [llinois

Pierpont Morgan Library To publish a eatalogue fo acecompany an exhibition of 125 Old 27,470
New York, New York Master drawings.

St. Louis Art Museum To publish a handbook exramining the museum's finest pieces of 23,520
St. Louis Missouri 18th- through 20th-century American furniture.

San Antonio Museum Association To resecrch and publish o catalogue of the museum's coliection 15,000
San Antonio, Texas of puaintings, seulpture, and prints by Texan ariists.

San Francisco Museum of Modern Art To continue cataloguing the musewm's painting and sculpture 32,800
San Francisco, California collections.

Santa Barbara Museum of Art To catalogue one-third of the museum’s American painiings, one- 20,540
Santa Barbara, California half of its Evopean paintings and sculplure, and one-half of its

Oriental scwdpture, paintings, ceramies, and decorative arts.

Schenectady Museum Association To catalogite and vesearch the musenm's fine aris collection. 2,660
Schenectady, New York

School of American Research To vesearch and prepare for publication the school's collection 7,350
Santa Fe, New Mexico of southwestern Indian and Spanish weavings and costumes.

Smith College To prepare for publication a handbook of the Museum of Art's 12,550
Northampton, Massachusetts collection, documenting approximately 350 objects,

Southern Illinois University To catalogue, document, and prepare for publication the Cultnral 15,000
Edwardsville, [llinois Aris and Untversity Musewms' collection of Louis Sullivan

architectural ornamentation,

Stanford University To research and prepare for publication the Museum of Art's 35,000
Stanford, California collection of master drawings.

Tampa Museum To catalogue, research, and prepare for publication the museum’s 17,000
Tampa, Florida eollection of works by Ameriean artist C. Paul Jennewein, to

accompany an exhibition to open in March 1381,

Toledo Museum of Art To publish a catalogue of Greek vases in the museum's collection 26,060
Teledo, Chio as a fuscicule of Corpus Vasorum Antigquerum.

Wadsworth Atheneum To research the Wallace Nutting collection of 17th- and early 18th- 25,000
Hartford, Connecticut century furniture.

Wellesley College To research and catalogue the Jewetl Arts Center’s collections of 10,000
Wellesley, Massachuseits Medieval, Renaissance, and Barogue painting and sculpture.

Worcester Art Museum To prepare and publish a catalogue of the musewm’s collection of 8,320

Worcester, Massachusetis Indian miniature paintings.
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Visiting Specialists

Ameriean Indian Archaeological
[nstitute
Washington, Connecticut

Arizona Historieal Society
Tueson, Arizona

Capital Children's Yuseum
Washington, 1.C.

Clark {Sterling and Francine) Art
Institute
Williamstown, Massachuset!s

Contemporary Arts Association
of Houston
Houston, Texas

Contemporary Arts Asssociation
of Houston
Houston, Texas

Impression Five
Lansing Michigan

International Exhibitions Foundation
Wachington, D.C.

Jacksonville Museum of Arts
tion and Sciences
Jacksonville, Flarida

Milwaukee Art Center
Milwaukee, Wisconsin

Musco del Barrin
New York, New York

Aluseum Associutes
Los Angeles, California

Phillips Collection
Washington, D.C.

Sipuxiand Heriuge Museums
Sinux Falls, South Dakota

Studio Muscum in Harlem
New York, New York

Yaule Universify
New Haven, Connecticut

To enable museums to engapge outside consultants for such projects
as fundraising, collection research. and publie relations activities.

Program funds: 898,600

For a specialist to devclop o fund-raizing program.

For a risiding speeialist to Daplewent o starage vefrivead sisfem
fur Hhe Society's coflection,

For a speciafist to develop o wravketing strafegy and assist in
desigiing plans for awdience dovelopment, exbibifions, and obher
speeial events whieh will compdenent the markoting effort,

To hive o specialisd o studdy possible wethorfs of cuergy eost
ehfrete ey by et ifgine alf potest fof soeings, indicat fag posdeel:
period. awd tocoting potential suwrees of fnopeioal assistapee,

Fo hive a vistting speeiafist fo ivork with the Contemporeory Avf
Musewnt'’s  Deecelopment Offiee and Board  of Trustees in
destopuing o long-range devefopment pline for the pomein,

T hive « specialist fo erafuenie Hhe education programs of the
Contesporary Art Museunn,

Fora visiting speeialist to eondnet o stody and develop o plan
far a fund-raisivg cawpaion.

Far o sprefalist fo conduct o stuey-surcey fn preparation for g
Jused-raising ecnpeion,

Fora speeindist to coabimde e arseain s envront oyt ion
aued goeds and fo develop plans for the futare,

Far a speeialist fo argodze omd calodogue the Prodeie Arehives
af architecturaf and decorative wrts,

For a eisiting speeiofisf to vesearely the musenn's 87 filnes
an Puerty Rican art and exdtwre, aned to develog prograses for
registration, public sereenings, awd eoprnsion of the coflection.

For a visifing speciafist fo declpher apd Srterpeet Toserfptions ai
kst i the Los Asgeles Conid g Uasean of Arks eolfection of T-
Deferir et

For o visitivg speeialist fo coatuct o feasfbolity amd plauning
stk V0 preparation for o werfor fuisd-ves ey etanpeign,

Faor a eisiting speeialist fo supeey the eopserrabion weeds of
severed mniafs by loend fofle avtist Ofe €2, Runing,

For o cisiting speeialist to coordipade o comproliensive
titesthership ok puhlie velotives eqmperign,

Far fieo speefalists to peserrel, veorgnaize, and ceconimend
eohserealion freatment and storoage rethords for the Arf Galfery's
textife cofleetion,

$10.008

14,230

9,000

1,310

3.000

310

2450

14,530

11,100

19RO

1,600

68}

12,0000

6,004}
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Fellowships for
Museum Professionals

Carter, Robert R.
Chieago, Iilinois

Cooper, Helen A.

New Haven, Connecticut

Elzea, Rowland P.
Wilmingion, Delaware

Gates, Kathryn B,
Portland, Oregon
Jacob, Mary Jane

Detroit, Michigan

Jonason, Alice F.
Sacramento, Californiz

Motz, Timothy A.
Detroit, Michigan

Nash, Steven A.
Buffalo, New York

Osman, Randolph E.
Greenville, North Carolina

Percy, Ann B.
Philadelphia, Pennsylvania

Plous, Phyllis B.
Santa Barbara, California

Reeves, Lora U. C.
Los Angeles, California

Russell, H. Diane
Washington, D.C.
Turner, Cynthia C.
New York, New York
Waller, A. Bret

Ann Arbor, Michigan

William, Eunice
Cambridge, Massachusetis

Worswick, Clark B.
Millbrook, New York

To enable museum staff members to take leaves of absence up to one
vear for independent study, research, fravel, or other activities
that contribute to their professional development,

Program funds: $123.850

To study conservalion af the Musee des Arts Decoratifs. $11,680

To wresearch the work of Johkn Trumbull (1756-18,3) in 1,930
preparation for an exhibition at the Yale University Art
Gallery in 1982,

To travel in England for the purpose of studying pre-Raphaelite 3,500
art and related decorative arts in public and private collections.

To visit museums in nine Americn cities o examineg accession 10,000
records and study general methods, formats, and procedures of
recordkeeping

To study the role of American painters and sculplors in the 3,900
design of functional items from 1930 to 1945,

To study museums that use prints and painfings of American 8,000
tndustrial history in the development of curriculum supplements
Jor schools.

To travel and study at major musewms and archaeological sites 4,590
in Italy and Greece.

To conduct research on the life and work of the Constructivist 4,070
sculptor Naum Gabo.

To travel to various museums and university galleries to observe 2,860
each facility’s holdings and methods of operation.

To visit and study the drawing collections of 35 museums in the 6,060
United States and Canada.

To travel throughout the Pacific Northwest and parts of the 6,680
Southwest to meet young, contemporary arlists and visit their
studios.

To wisit conservators in Russig, Foland, Finland, Romania, 8,000
Hungary, and Crechoslovakia lo exchange textile conservation
techniques and information

To study the eichings of Claude Lovrrain {1600-1682) and their 11,720
tmpeet on hiz paintings and drawings from the 1630’

To travel throughout northern and western Africa for the purpose 11,000
of studying African arts and the role of the museum in these
areqs.

To study the international art market in New York and London. 9,850

To travel and research the paintings of Jean Honore Fragonard 14,000
(1732-1806).

To study the work of artists who were precursors of photograpers 10,000
who worked in Asiag and West Asia
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Museum Training

Beston University
Roston, Massachusetts

California State University
Long Beach, California

Contemporary Aris Association
of Houston
Houston, Texas

Delaware, University of
Newark, Delaware

Field Museum of Natural History

Chicago, iliinvis

[Mlinois, University of
Champaign-Urbana, iilinois

Institute of American Indizan Arts

Museum

International Museum of Photegraphy

at George Eastman House
Rochester, New York

Michigan, University of
Ann Arbor, Michigan

Museum of Fine Arts
Boston, Massachusetts

Museum of Modern Art
New York, New York

Museum of Modern Art
New York, New York

New York University
New York, New York

North American Indians Museum

Association
Niagara Falls, New York

Nerth Carolina Agricultural and
Technical State University
Greensboro, North Carclina

Philadelphia Museum of Art
Philadelphia, Pennsylvania

Philadelphia Museum of Art
Philadelphia, Pennsylvania

Smith College
Northampton, Massachusetts

Virginia Museum of Fine Arts
Richmond, Virginia

To assist museums and universities in training museum professionals
and technicians through college-level programs, internships, and

apprenticeships.

Program funds: $504,830

For a eollaborative museuwm fraining program for students from
the university to infern af five area musenms.

For a stipend for one student n the university's Museion Studies
Certificate Program.

o an internship tn the Contemporary Arvts Musewm'’s
curatorial department.

For twa doctoral feHowships tn the advanced study of American
decovative arts awnd material enflure, and hiwvo Master of Arts
Jellowships for the Winterthur Program in IKarly American
Culture.

For four sir-month internships in erhibition design and
installation.

For the university's four-semester graduaie program in musewmn
studies, inefwding stipeuds for oo inferns,

For workshops and seminars on planning, design, collections
eare, exhibitions, and management al various Indian cultural
renfers.

For three internships conrsisting of geweral orlentalion. cura-
toriad training and an individual projeci.

For the groduale program in Musewm Practice which includes
three to fowr academic lterms at the wnirersity and an
eight to ten month tnternship.

For eight one-year internships in rarions departments in the
HUseH.

For the museum's technical apprenticeship program, providing
traintayg in exhibition preparation and production.

For three cuvatorial interns in prints, photography, and architee-
ture and destgn, and ane program itery in education.

For the Institute of Fine Arls” comprehensive musenm troain-
ing program. in which 38 students are currently envolled.

For eight internships for Indian musewm personnel at the Denver
Art Musenm, the Denver Musewm of Natural History, and the
Littleton Avea Historical Society.

To establish ¢ pilot program in museum career prepuration for
minovity students.

For the first year of e Lwe-year interiships in the Departient
of Prints. Drawings, and FPholographs.

For the first year of tivo trweo-year interaships In the Department
of Awmerican Ari.

For the college’s intern training program designed for candidates
for the Master’s Degree in Art History.

For a one-year internship designed fo expose an individual with
a master's degree to all facets of musewm operation.

327,000

3.000

6,000

18,000

12,060

23,010

10,660

18,200

60,000

40,000

20,000

256,000

60,000

206,000

25,000

20,000

20,000

16,410

4.200



Walker Art Center
Minneapolis, Minnesota

Wayne State University
Detroit, Michigan

Whitney Muscum of American Art
New York, New York

Yale University
New Haven, Connecticut

For three infern positions in the musewm's training program with
emphasis on education, administralion, and curaforial
Junctions,

For the university's ivo-year program designed to frain graduate
students for professional museum careers.

For the Museum Studies Fellowship of the Whitney Musewm
Independent Study Program, which provides training in most
aspects of musewm operations.

For field trips fo neighboving museums for students envolled in
the university’s museum fraining course,
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25,900

18,300

25,000

7,750

Conservation

Planning

Includes four subeategories: Planning asststs museums in the planning
of conservation pregrams. Conservation of Collections assists museums
in the implementation of conservation treatment for permanent col-
lections, Conservation Training assists workshops, training centers, and
internship programs to train conservation professionals. Regional Con-
servation Cenlers receive assistance for their formation or expansion.

Program funds: $1,274,720

Cultural Council Foundation For the Central Park Administraior’s Office to provide a model $7.500
New York, New York program of conservation planning for omtdoer seulpture in the

City of New York,
Mills Coliege To survey the College Art Gallery's collection of over 2,000 4,370
Oakland, California works on paper.
Neorth Carolina, University of To survey the Ackiand Art Museum's collection of paintings. 2,500
Raleigh, North Carolina
St. Loais Art Museum For a one-week survey of the musewm's eollection of primitive art. 3,250
St. Louis, Missouri
Shelburne Museum To engage five conservators to serve as advisors on the musenm's 4,020
Shelburne, Yermont conservation program.
Smith College To survey the musewm's collection of approximately 2,400 5,000
Northampton, Massachusetts drawings.
Virginia Museum of Fine Arts To snwrvey the museum’s collection of miniature paintings on 1,440
Riechmond, Virginia ivory, parchment, and paper.
Conservation of Collections
Akron Art Instituie For the conservation of William Merritt Chase's Girl in White. $3,740
Akron, Ohio
Art Museum of the Palm Beaches For conservation treatment on nine paintings and 20 works on 8,000
Paim Beach, Florida pOpPET.
Baltimore Museum of Art To restore o Louis Comfort Tiffany stained glass window 6,670
Baltimore, Maryland depicting the baptism af Christ.
Berea College To conserve Arthur Dow’s Sunset over Ipswich and Caroline 1,140

Berea, Kentucky

Thurber’s Portrait of a Girl
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Bowdoin Cellege
Brunswick, Maine

Buffzle Fine Arts Academy
Buffalo, New York
Cedar Rapids Art Center

Cedar Rapids, Iowa

Corcoran Gallery of Art
Washington, D.C.

Corcoran Gallery of Art
Washington, D.C.

Cornell University
ithaca, New York

Cranbrook Academy of Art
Blosomfield Hills, Michigan

Dartmouth College
Hanover, New Hampshire

Denver Art Museum
Denver, Colorado

Edmundson Art Foundation
Des Moines, Towa

Essex Institute
Salem, Massachusetts

Frederick County Department of

Pubilic Works
Winchester, Virginia

Hammond Museum
Gloueester, Massachusetis

Harvard University
Cambridge, Massachusetts

Harvard University
Cambridge, Massachusetis

Hebrew Union College
Los Angeies, California

Honelulu Academy of Arts
Honolulu, Hawalii

1llincis, University of
Champaign-Urbana, Tilinois

Jewish Museum
New York, New York

Kansas, University of
Lawrence, Kansas

Kentuck Research Foundation,
University of
Lexington, Kentucky

Marquette University
Milwaukee, Wisconsin

Michigan, University of
Ann Arbor, Michigan

For the Museunt of Fine Arl's systemetic vonsercation froatnent
of the permanent colfection

For conscroation of paintings by Jowes Ruw‘m_:m:sf. Joen
Mitchell, Jusper Johws, and Bradiey Waller Tomlin in fhe
Albright-Knor Art Gallery.

To conserve works by Grant Woed wad ather Awierivan artisfs.
To econserve paintings in the gallery’s permanent collection
To conserve more than 100 draiwings, pastels, and wateveolors by
Awmerican artist John Singer Sargeut,

To conserve carious paintings and drawings i the Hevbert F,
Jolason Musewm of Art's permianent voflections

For the treatment of Kingsiwood School fursiture in fhe
musewmn’s permanent colfection.

To conseree five paimlings by Bavre. Bassano, Goltlich,
Palwezzano, awd Voorkout,

To conserve varions Amevieaw, Ewropean. and Oriental
patatings b the musenm's permanent coflection.

To conserve Carl Ailles’ seulptire Pegasus and Bellerophon
in the Des Motnes Art Cenfer.

To comserve eleven portrails in the Institwte’s permancnt
colleetion.

To conserve a bronge Confederate wmemoriad ond  tublets
commemorating Lord Faivfar and Colanel Janies Wouod.

To conserve metabwork and paintings (e the yrusewm's colleefions,

To conserve drawcings, plans, blueprints, aud other makerials i
the Buseh-Reiginger Musenwm's Gropius Arehive.

To purchase equipment for a conservation laboratory for the
Peabody Musenwm af Arveheology and Elfmology.

T purchase equipment for tectile conseveation for the Skir-
hetl Husenm.

To conserve four painfings and four panels of pictorial
werklpa per.

To purchase equipment for o conservedion laboratory at the
Waorld Heritage Museum.

To vonserve u Bavartan Torah Ark, ¢ihvea 1740,

To conserve varions paintings and Oriental prinfs in the Spencer
Museum of Art.

To conserve six patntings, fire privis or drawings, and 25 Art
Nowvean posters in the Musewm of Art,

To couserve sie European paintings dating from the FHth through
the 16th centuries.

To conserve nine painfings in the Musewm of Arbs collection,

5,008

8,600

14,0040

5,000

8,730

16,000

2,500

3,880

2,500

2,230

3.650

10,000

5,000

41,3140

4,000

5,000

11,470

184,000

5,000

7,640



Minnesota, University of
Minneapolis, Minnesota

Montanz Historical Society
Helena, Montana

Municipal Museum of the City
of Baliimore
Baltimore, Mariyand

Museo del Barrio
New York, New York

Museum of Fine Arts
Boston, Massachusetiis

Museums at Stony Brook
Stony Brook, New York

Nelson Gallery of Art
Kansas City, Missouri

Neuberger Museum, Friends of the
Purchase, New York

New York, Research Foundation of
the State University of
Albany, New York

Pennsylvania Academy of Fine Aris
Philadelphia, Pennsylvania

Philadelphia Museum of Art
Philadelphia, Pennsylvania

Philadelphia Museum of Art
Philadelphia, Pennsylvania
Princeton University

Princeton, New Jersey

Santa Barbara Museum of Art
Santa Barbara, California

Toledo Museum of Art
Toledo, Ohio

Vermont, University of
Burlington, Vermont

Washington (Mary) College
Fredericksburg, Virginia

Washington University
St. Louis, Missouri

Wellesley College
Wellesley, Massachusetts

Whitney Museum of American Ari
New York, New York

Whitney Museum of American Art
New York, New York

Williams College
Williamstown, Massachusetts

Yale University
New Haven, Connecticut

Ta conserve 32 works from the University Gallery's collections,
tncluding puintings by Marsden Hartley and Alfred Mauwrer.

To conserve 20 paintings by Charles M, Russell and an oil
patnting by Irevin Shope.

To conserve nine paintings, including three by Rembrandi

Peale in the Peale Musewm.

To conserve six paintings, including Still Life with Violin by
Luis Cruz.

To re-mat the musenm’s collection of prinds by J. M. W. Turner,

To hire consuftants for emergency conservafion assistance fo
analyze and correct the effects of soot on costumes and fexiiles,
the resull of a malfunctioning furnace at the muscwm.

For the first year of a program to conserve the gollery's
collection of Chinese and Japanese serolls and screens.

For the fivst phase of a five year plan to conserve the Neuberger
Museum's colleetions of paintings, sculpture, and works on

paper.

To vestore a Publie Works of Art Mural Project by Vernon
Bennett Smith for the State University College af Cortland.

To conserve 25 pieces of American sculpture.

Ta clean and restore a Savonnerte carpet, commissioned by
Lowis XIV for the Grande Galerie of the Louvre in 1664,

To conserve important works on paper by Bonnard, Birch,
Gatnsborough, and Toulouse-Lautrec, and 91 photographs tn
Felice Beato’s China Albwon,

To conserve Upstart I1 by Clement Meadmore and fo research
methods of treatment for Cor-Ten sieel.

To conserve eight paintings, ineluding works by Church and
Blakelock.

To conserve five pieces of 18th-century furniture.

To conserve 11 paintings in the Fleming Musewm and to train
staff in methods of re-backing and hinging.

To conserve nine works constituting part of the Gari Melchers
collection in the Gari Melchers Memorial Gallery.

To econserve four paindings tn the Gallery of Art by Pollock,
Baziotes, Hartley, and Guston.

To conserve 25 pieces of sculpture in the Jewett Art Center's
collection,

To conserve 53 American paintings produced between 1900 and
1823,

To conserve approximately 400 works on paper by Edward
Hopper.

To conserve four paintings in the Musewm of Avt by Chester
Harding, Juan de Valdes-Leal, Yves Tanguy, and John Pelo,

To conserve 13 significant works in the Societe Anonyme
Collection of the Art Gallery.
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10,000

5,000

8,750

€70

13,530

7,200

20,000

5,200

7,670

7,500

10,000

6,000

15,000

4,210

4,520

10,000

3,820

6,110

15,000

10,690

5140

19,000
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Conservation Training

Conservation Center for Art and For Elizabeth Schulte to study advanced problems in the 510,000
Historic Artifacts conservation of works of art on paper with Marilyn Weidner,
Philadelphia, Pennsylvania director of the Center.
Delaware, University of For the annual conference of the fire formal art conservation train- 5,330
Newark, Delaware ing programs in the United States and Canada.
Delaware, University of For the Master of Science Degree Program for training art 250,000
Newark, Delaware conservators, conducted jointly by the University of Delaware

and the Winterthur Musenwm.
Harvard University For the Fogg Art Musewm's program of formal short 43,000
Cambridge, Massachusetts ferm, advanced level internships in conservation
International Museum of Photography For Peter Mustardo to study eenservation of photography with 16,000
at George Eastman House Grant Romer, conservator al the museum,
Rochester, New York
Metropelitan Museum of Art For Dorothy Mahon to study the conservation of paintings with 5,000
New York, New York John Brealey, paintings conservator af the museum.
Metropolitan Museum of Art For Marilyn Reiter to study the conservation of paintings with 5,000
New York, New York John Brealey, paintings conservator at the museum.
Museum of Modern Art To train a part-time apprentice in sculpture conservaifon. 7.500
New York, New York
Museum of the Philadelphia Civic For conservation of the musenm's collection of ethnographic 10,350
Center material form the Amuwr River vegion of soubheastern Siberia.
Philadeiphia, Pennsylvania
New England Document Conservation For an inferuship position with Mary Todd Glaser, senior 10,600
Center conservalor at the Center.
Andover, Massachusetis
New York Historic Association For the Coopersiown Graduate Program in the Conservation of 92,000
Cooperstown, New York Historie and Artistic Works.
New York University For the training program ot the Conservation Cenfer of the 225,000
New York, New York Institute of Fine Arts
New York University To purchase cquipment for the mew laboratories of the 50,000
New York, New York Conservation Center of the Institute of Fine Aris.
Regional Conservation Centers
Bishop {Bernice P.} Museum For the regional consercation laboratory af the Bishop Musewnm. $70,000
Honolulu, Hawaii
Intermuseun Conservation Association To expand the Association’s capability to analyze works in 20,000
Oberlin, Ohio members’ collections.
New England Decument Conservation To expand the Center into the avea of fine arts consereation. 22,000
Center
Andover, Massachuselts
Upper Midwest Conservation For the continued operation of the Center. 60,000

Association
Minneapolis, Minnescta
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Renovation

Survey

Includes two sub-categories: Survey grants are for eonsultation ser-
vices to identify problems and recommend solutions concerning secur-
ity, storage, and climate control. Installation grants assist with renova-
tion projects where surveys have been completed.

Program funds: $ 90,050
Treasury funds: $1,183,740
Private gifts: $1,183,74G

Bowdoin College For a climate control survey of the Bowdoin College Museum $8,500
Brunswick, Maine of Art.
Chicage, University of For a survey of temperature and humidily controls at the David 2,670
Chicago, Illinois and Alfred Smart Gallery of the University of Chicago.
Cornell University For a survey of storage needs for the Cornell costume collection. 3,000
Ithaca, New York
Currier Gallery of Art For a survey of the security needs of the gallery, 1,000
Manchester, New Hampshire
Harvard University For a cost efficiency survey of the Fogg Art Museum’s climate 19,450
Cambridge, Massachusetts control system.
International Museum of Photography For a survey to suggest modifications for climate control in 1,500
at George Eastman House the musewm’s archive.
Rochester, New York
Long Beach Museum of Art For o survey of climate control, securily, and storage at the 3,920
Lang Beach, California main museum and atf the museum’s annex.
Minnesota, University of For a preliminary swrvey of buildings at the University to de- 5,000
Minneapolis, Minnesota termine the feasibility of installing security and climate control
appropriate for storage and exhibition of works of ari,
Pittsburgh Historieal and Landmarks For a survey to convert additional space into a proper study- 5,500
Foundation storage areas.
Pittshurgh, Pennsylvania
Installation
Akron Art Institute For the installation of proper art siorage, security, and climate TF $35,940
Akron, Ohio control at the Institute’s newly acquired Old Post Office Building PG 3530
in downfown Akron.
Central Louisana Art Assoeiation To install a climate control system and develop a storage area for TF 3,090
Alexandria, Louisiana the museum’s hisloric 19th-century facility. PG 3,090
Chicago, University of To purchase and install cabinets in two of the Oriental Instifute's TF 5,320
Chicago, [llinois basement storage areas, P 5,320
Cincinnati Museum Association For the second phase of a three-phase climate control and securify TF 63,490
Cineinnati, Chio project at the Cincinnati Art Museum. PG 63,490
Columbus Museum of Art To install a comprehensive security system. TF 56,420
Columbus, Ohio PG 56,420
Flint Institute of Art To reorganize the Institute’'s storage areas. TF 7,750
Flint, Michigan PG 1,750
Grand Rapids Art Museum To install a new climate contrel system in the newly acquired TF 41,670
(Grand Rapids, Michigan facility, a 1908 beauz-art Federal butlding in downtown Grand PG 41,870

Rapids.
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Harvard University
Cambridege, Massachusetts

Huntington Galleries
Huntington, West Virginia
Maryland Historical Society

Baltimore, Maryland

Mount Holyoke College
South [adiey, Massachusetls

Museum of Fine Arts
Bosten, Massachusetis

Museum of Modern Art
New York, New York

Nevada Art Gallery
Reno, Nevada

0ld Dartmeouih Historieal Society
New Bedford, Massachusetts

Philadelphia Museum of Art
Philadelphia, Pennsylvania

St. Louis Art Museum
5t. Louis, Missourt

Washington University
St. Louis, Missouri

Wellesley College
Wellesley, Massachusetts

To create a climate controlled storage area for the Semitic Musewm
in a basement room vacated by the Centfer of International Affairs
in the Horvard Semilic Musewm building.

To install a fire detection systemn,

To apply a sun control film to the interior of the windows in the
Thomes and Hugy Memorial Building of the Musewm and
Library of Margland to help prevent heat loss.

To install climale control, ighting, and security for the newly
renovated storage area, and to frnish work-study space in the
Mownt Holyoke College Avt Musrum.

For the final phase in the installation of a climate contvol system,
For the first phase of a three-phase plan fo make needed improve-

ments in the climate control, security, and storage systems,

To improve the gullery's elimate control system by purchasing
humidifiers and installing itnsulation.

T extend climate controls into the Hirsl Building from a elimate
control system that will be installed in the new library.

Ta design and construet an armor awd arms study-slorage area.
To install riot glass as a securify measure in the museum’s west
e ing.

To draft engineering plans with specifications to serve as worling
drawings for the Gallery of Art'’s proposed renovation.

To tnstall @ cooling and heating wnit for the exhibition and stor-
aye areas of the Jewett Arts Center.

15,790

TF 7,200
PG 7,200

3,580

TF 5,940
PG 5,940

TF 426,000
PG 426,000

TE 530,000
PG 560,000

TF 1,630
PG 1,630

TF 5,650
PG 5.650

TF 4,500
P 4,560

TF 19,140
PG 19,140

3.750

16,350

Services to the Field

American Law Institute
Philadelphia, Pennsylvania

Coreoran Gallery of Art
Washington, D.C.

Danforth Muscum
Framingham, Massachusetts

Goshen Heritage Committee
Torrington, West Virginia

Museums Collaborative
New York, New York

Museums Collaborative
New York, New York

Native American Center for the
Living Aris
Niagara Falls, New York

To support services to the field such as research, publications (other
than periodicals), workshops, and seminars provided by museums or
other organizations such as state or regional arts agencies and na-

tional or regional museum associations.

Program funds: $281,081

For a scholarship program for musewm personnel to attend @
tiree-day course an legal problems of musewn administration.

For a one-day sewminay on mwsenm exhibitions,

For emergency repairs due to a fire in May 1580,

For a project to remove four WPA sponsored murals by K. E.
Stevens from a school scheduled for demol ition, provide thew acith
conservation treatment, and fnstall thene in a new school building.

For the Collaborafive's musenm managenent lrafuning progrdm
and the prblication of twe case studies based on past purticipant
projects.

For ¢ four-day national publicalions management sipmposin
providing intensive exposure lo the design, production, market-
ing, and evaluation aspects of musewm publications.

To evatuale the impuet of the American Indian Religions Freedum
Aet on musernms and to develop several model approuches o the
cooperative use of refigious oljects.

$28.800

11,211

7,500

28,730

28,370

15,000



New England Document Conservation
Center
Andover, Massachusetts

New York State Office of Parks and
Recreation
Albany, New York

New York University
New York, New York

Opportunity Resources for the Arts
New York, New York

Roberson Center for the Aris and
Sciences
Binghamton, New York

Seattle Art Museum
Seattle, Washington

Western Association of Art Museums
San Francisco, California

Western Association of Art Museums
San Francisco, California

Western Association of Art Museums
San Francisco, California

For workshops on conservation of phofographic materials for
curators and conservators,

For a seminar for the Office’s professional staff on the identifica-
tion and description of stylistic characteristics, types of wood,
and construction details of furnilure made tn North America
between 1720 and 1850,

For the publication of Art and Archaeology Technical Abstracts
for the Institule of Fine Avris.

For the Opportunity Resowrces' Museum Program.

Emergency funding to assist the Center in repairving electrical
equipment damaged by five,

Emergency funding to prepare the musenwm for any future prob-
fems assoeiated with evuptions of Mount St Helens.

For the Musewm Managewnent Institute's four-week course in
management theory and business practice.

For a visiting specialists program consisting of 20 specialisis’
visits to small and medium-sized art institutions in the western
states.

To support a seminar for association members toexplove, with the
Museum Program's Policy Panel, the process and policles of
federal grant writing.
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10,000

2,830

20,000

17,000

5,000

2,500

73,180

14,240

10,920

* P(; - Program Funds; TF - Treasury Funds






Music

The new Grove's Dictionary of Music weighs 90
pounds and comes in 20 volumes; music has a
long history. Although the Endowment’s coniri-
bution te that history began a mere 15 years ago,
we toc fit into the historieal perspective, We are
patrons.

Individual patrons—the Esterhazys, the Bran-
denburgs, the Popes, and in our own time the
Koussevitskys, the Coolidges, the Carnegies—
have died out. What has taken their place, in
America, are the foundations and, now, the
National Endowment for the Arts.

State patronage of the arts is new to America
but familiar to Europe. The Paris Opera, for
example, is fotally state-supported (at a figure
that exceeds the Endowment’s funding for all
the arts in America). In contrast, except in the
rarest cases, the Music Program supplies no
more than 10 percent of any institution’s budget.
Given the nation's traditions and philosophy, the
Endowment will play, always, only a modest
financial role in the arts, but giving money is
just the beginning of our responsibilities as
patrons.

Although many people assume that all we do
in the Music Program is hand out money or not
hand out money—and it’s frue we do that—we
also see our task as giving direction, as
counseling, as helping to structure the field so
that music is better served.

This year, for example, the Music Program has
set in motion four brand-new areas of support,
and beyond that we have changed and enlarged
the direction of all our other areas of support,

The Composers’ Program is a case in point.
Because more and more groups of musicians
wanted the excitement of playing music written
especially for them by composers they admire,
the Music Program developed a new category of
funding. If three or more siring quartets, say,
want to commission new works, they come
topether, prepare a joint application, and
present it to our Composers’ Panel. If the panel
likes what it sees—it judges on the quality of the
consortium members and the composers they
select to write for them—the application is
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funded. The composers are commissioned and
they go about writing their works for the three
quartets. The obligation of the quartets—or
whatever performing groups comprise the
consortium—Iis to perform each of the works at
least twice.

Although the money we supply is immensely
important here, perhaps our greater function is
to act as catalyst between music groups and
composers. By encouraging a splendid idea, we
help add to the body of contemporary music and,
in the process, make more contemporary music
available to audiences.

In the same way, the four areas of support
added this year in response to demands from the
field—professional training, solo recitalists, re-
cordings of American music, and music festivals—
also have importance beyond the funds supplied.
In writing guidelines for the festivals category,
for example, our policy panel saw a way not
merely to support music festivals but to enrich
the lives of the people who attend them and to
create both new audiences for music and new
gpportunities for musicians.

Through eareful strueturing of the guidelines,
the Music Program encourages festivals in areas
that have little otherwise going on in musie, It
can encourage the programming to be open,
imaginative, and exploratory. Does the festival
include, in addition to the beloved standbys,
chamber musie, interesting jazz, new American
music? Does it provide activities to increase the
audience’s ability to understand and appreciate
unfamiliar musie? Does 1t reach out to new
audiences, to people who are not already part of
the eultural circuit?

To be a patron like Count Brandenburg and
receive the dedication of five concertos is one
thing—and a great thing: We have been getting
neurishment from those concertos for four
centuries now. But shaping the field and
building new audiences is no mean objective
either. The more numerous and recepiive the
audiences, the more opportunities for all our
wonderful musicians.

Musicians are the keystone. We are engaged—
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not just in 1980 but always—in assisting creative
and performing musicians of exceptional talent.
But to do so means concerning ourselves with the
field of music as a whole—the artists who
perform music and the artists who compose 1t;
the audiences who listen to it and the institutions
that bring them all together.

1f because of cur concern, jazz ean establish
itself for what it is—a major American art
form—we are doing something that money alone
cannot do. If with our help and encouragement
larger audiences attend concerts and eagerly
purchase recordings of lesser known soloists,
electronic musie, new jazz, choral works, then
our contribution to the world of music will be far
greater than the sums of money we have to offer.

Critics of the Endowment say that market
value should determine which artists and art
forms survive and which do not. It is totally
untrue. They're equating goodness with market-
abhility. They’re wrong. The Endowment’s role—
the Music Program’s role—is to sec to it that
what is good survives in & consumer-criented,
competitive, throw-away society. The arts need
financial support, certainly. More and more of it.
But they also need protection and help. Tender
Loving Care. We provide that not by acting like
a Ministry of Musie, which dictates what shall be
played or composed, but by responding to the
musie that is happening in the country. We don’t
create series, we don’t create music ensembles;
we respond—ivith regrettably minimal funds
but with maximum encouragement—to those
that exist, to the extent that the quality of their
activities warrants our suppoert.

In the process, through the guidance and
counsel of our panels, we encourage existent
groups to improve an already fine thing, an
already aesthetically valuable activity.

The point is that we are patrons of music not
because we're doctrinaire and have a line to sell,
and not because we want to improve our image.
Qur suppert of music comes from a desire to see
to it that music survives, I wouldn't be here if I
didn’t believe what I'm saying.

BEzra Laderman
Director, Music Program
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Musiec Advisory Panel

Policy Panel

Albert K. Webster, Co-Chairman

Symphony orchestra managing
director

New York, New York

[.egnard Nelson, Co-Chairman
Attorney
Portland, Maine

Betty Allen
Mezzo-soprano
New York, New York

James Barnett
Arts patron
Atlanta, Georgia

Jacobh Druckman
Composer, educator
Brookiyn, New Yeork

Yicter Fuentealba
f.abor union official
New York, Now York

Elliott Gulkin
Edueator
Baltimore, Maryland

John Goberman

Media director,
performing arts center

New York, New York

Gordon Hardy
Musie festival executive
Aspen, Colorado

Margaret Hillis
Symphony orchestra choral director
Wilmette, [Ninois

James Jordan
Arts admimstrator
New York, New York

Vera Brodsky Lawrence
Music historian
New York, New York

Robert Mann

Violinist, composer, conductor,
teacher

New York, New York

Thomas Morris
Symphony orchestra manger
Roston, Massachusetts

Ursula Oppens
Pianist
New Yark, New York

Robert Page

Symphony orchestra choral director,

educator
Pittsburgh, Pennsylvania

Milton Salkind
Edueator
San Franciseo, California

Hzle Smith
Composer, educator
Freeport, New York

Stephen Thomas
Arts patron
Jreat Falis, Virginia

Chamber Music

Robert Mann, Chairman

Violinist, composer, conducter,
teacher

New York, New York

Thomas Weolf, Vice-Chalrman
Arts administrator
Cambridge, Massachusetts

Samue! Baron
Flutest, composer, conductor
Great Neck, New York

Jerome Bunke
Clarinetists, concert artists’ manager
New York, New York

Rohert Janes
Union official
Portland, Oregon

Peter Marsh
Violinist, arts administrator
Binghamton, New York

Yoko Matsuda
Violinist
Newhall, California

Joanne Rile
Artists’ manager
Philadelphia, Pennsylvania

Lucy Shelton
Soprano
New York, New York

Marcus Thompsen
Violist, cducator
Boston, Massachusetts

Chorus

Margaret Hillis, Co-Chairman

Symphony orchestra choral
director

Wilmette, Iiinois

Robert Page, Co-Chairman

Symphony orchestra choral
director, educator

Pittsburegh, Pennsylvania

Retty Baisch

Choral assaciation director, union
official

Yonkers, New York

Elaine Brown
{Choral director, educator
Philadelphia, Pennsylvania

Robert IDe Cormier
Choral director
Belment, Vermont

Thomas Dunn
Choral director
Baston, Massachuszetis

Margaret Hawkins
Choral director, educator
Milwaukee, Wiseonsin

Morris Hayes
{horal director, educeator
Fau Claive, Wiseonsin

Joseph Liebling
Choral director
Oakland, California

Albert J. Morales-MeNeil
Choral director, educator
Hermosa Beach, California

Roger Wagner
Choral direclor
Los Angeles, California

Wendell Whalum
Choral director, educator
Atlanta, Georgia

Richard Westenburg
Choral director, edueatar
Now York, New York

Composers

Jaeob Drackman, Co-Chalrman

Composer, educator
Brookilyn, New York

Hale Smith, Co-Charirman
Compeser, educator
Freeport, New York

Lestic Rassett
Composer, educator
Ann Arbor, Michigan

Jack Beeson
Composer, educator
New York, New York

Hector Campos-Parsi
Compeser, arts administrator
San Juan, Puerto Rico

Joe Darion
Librettist, anthor
Lyme. New Hampshire

Charles Dodge
Compuser, edueator

Brooklyn, New York



Sheldon Harnick
Lyricist, librettist
New York, New York

Karel Husa
Composer, conductor, educator
Ithaea, New York

Leon Kirchner
Composer, educator
Boston, Mussachusettis

Barbara Kolb
Composer, educator
Philadciphia. Pennsylvania

Tania Leon
Composer, conductor
New York. New York

Shulamit Ran
Composer, educator
Chicago. Illinois

Meorton Subotnick
Composer. educator
Valeneia, Califernia

Jouan Tower
Compaoser, educator
New York, New York

Hugo Weisgall
Composer, educator
Great Neck, New York

Jazz

James Jordan, Chairman
Arts administrator
New York, New York

Richard Muhzl Abrams
Musician, composer, historian
New York, New York

8. David Bailey )
Jazz artist, arts administrator
White Plains, New York

Richard Davis
Jazz artist, educator
Madison, Wisconsin

Julian Euell
Government official
Washingtorn, D.C.

Michael Grofsorean

Jazz concert presenter, radio
programmer

Ann Arbor, Michigan

Gildo Mahones
Pianist, composer
Los Angeles, California

Jackie Mclean
Educator, saxophonist
Hartford, Connecticut

Monk Montgomery
Jazz artist
Las Vegas, Nevada

Benny Powell
Musician, lecturer
Los Angeles, California

Vi Redd
Musician, educator
Inglewood, California

Leo Smith
Instrumentalist
West Haven, Connecticut

Patricia Willard
Writer, historian
Los Angeles, California

Vishnu Woad
Bassist, educator
New York, New York

New Music Performance

Ursula Oppens, Chairman
Pianist
New York, New York

Neva Pilgrim, Vice-Chairman
Seprano
Syracuse, New York

Elizabeth Larsen
Composer, artistic director
St. Paul, Minnesota

Carman ¥ocore
Composer, critic
New York, New York

Juan Orrego-Salas
Composer, edueator
Bloomington, Indiana

Ross Powell
Musician, lecturer
Los Angeles, California

Steve Reich
Composer, ensemble director
New York, New York

Dorrance Stalvey
Composer, concert director
Los Angeles, California

Joel Thome
Composer, conductor
Bronx, New York
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Bertram Turetzky
Performer, author, composer
De! Mar, California

Orchestra

Thomas Merris, Chairman
Symphony orchestra manager
Boston, Massachusetts

Henry Lewis, Vice-Chairman
Conductor
New York, New York

Theo Alcantara
Symphony orchestra musical director
Phoenix, Arizona

Karen Dobbs
Symphony orchestra manager
Charlotte, North Carclina

Ernest Fleischmann

Symphony orchestra executive
director

Los Angeles, California

Thormas Gerdom )
Chamber orchestra managing director
St. Paul, Minnesota

(leg Lobanov

Symphony orchestra managing
director

Washingion, D.C.

John Nelson o
Symphony orchestra music director
Indianapolis, Indiana

Judy Rapanos
Symphony orchestra board member
Midland, Michigan

Henry Shaw
Editor, violinist
Cincinnati, Ohio

Leonard Slatkin
Symphony erchestra music director
St. Louis, Missouri

Yoshimi Takeda
Symphony orchestra music director
Albuguerque, New Mexico

Beatrice Vradenburg
Symphony orchestra manager
Colorade Springs, Colorado
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Musie Grants

Career Development

General Grants

Affiliate Artists
New York, New York

Affiliate Artists
New York, New York

Concert Ariists’ Guild
New York, New York

Marlbore School of Music
Marlboro, Vermont

Program funds: $£6,084,500
Treasury funds: $6.987,800
Private gifts: $6,987,800

Includes three subeategories: General Grants assist organizations
that provide career development and performance opportunities for
young artists. Training Grants assist musical organizations that
provide training spportunities in music. Schools of Music Grants are
for scholarship aid, development activities, and master teacher resi-
dencies for eligible music school.

Program funds: $222,500
Treasury funds: $742,500
Private gifis: 8742500

TF £585,600
PG $5.600

For the ExvonfArts Endowwent Conductors’ Progrant during
the 1979-R0 season.

TE 125,060

For 38 Affiiate Artists appointments which pluce young pro-
PG 125,000

Fesstunal performing artisfs Do comnpuenitios throughout the
{nited Stafes.

For a program to further the career decelopnent of ontstanding 16,000
niisteians which provides additional pesformanee opportunities

and exposuve for artists after their debut eoncerts,

To provide poslgraduate training aud performing erperience 40,000

through scholarships and fellowships fo young  professionad
artists.

Training Granis

Boston Symphony Orchestra
Boston, Massachusetts

Los Angeles Philharmonic Association
Los Angeles, California

MCA Edueational Aetivities
Rockville, Maryland

Music Associates of Aspen
Aspen, Colorado

National Guild of Community Schools
of the Aris
New York, New York

New York Community Truost, Music
Assistance Fund of the
New York, New York

TF $104,600
PG 100,000

For the Bevkshive Musie Center at Tawglewood, whicl procides
appartunities for telented instrmmemtadists, vocalists, conduetors,
aunel com posers to work, stiudy, and pevform under the guidanee of
a faeulty of distinguished professional musiclons,

For the Orehestral Trainivg Program for minerily stuidents, in 27,500
which gifted instriomentalists frow variows minority connpuni-
Hes in Los Angeles are selected fo stuely with wembers of the Los
Angefes Phitharmone

For administrative activities of the nationad offive of the Musie 30,000
Crities” Assueiation, planning and vperation of e Music Crities’

Fustitutes, publication and distribution of a wewsletter, ane dovel-

opment of @ series of regional auid state institutes and canferenves,

50,060

T 50,000
PG 50,000

For ongoing programs of the Aspen Music Festival, ineluding the
Festival Ovehestra, the Aspen Chamber S phouy, the Confem-
porary Music Program, and the Training Prograom for Young
Canductors.

To vepand the Guild's membership wad o improve sembership 15,000
actirities of the organization.
For the Orehestral Fellmeship Prograan, whieh places evception- 35,000

ally tafented won-white pusicians with participeting orchestras
for one gear to learn the repertoive and to gain perforinoice
erperience.
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Schools of Music

Berklee College of Music
Boston, Massachusetts

Cleveland Institute of Music
Cleveland, Chio

Congress of Strings Scholarship Fund
New York, New York

Juilliard School
New York, New York

Manhattan Scheol of Music
New York, New York

Mannes College of Musie
Wew York, New York

New England Conservatory of Music
Boston, Massachusetts

New School of Music
Philadelphia, Pennsylvania

Peabody Institute of
the Johns Hopkins University
Baltimore, Maryland

Philadelphia College of
the Performing Arts
Philadelphia, Pennsylvania

San Franciseo Conservatory of Music
San Franciseo, California

Wisconsin Conservatory of Music
Milwaukee, Wisconsin

For the Development Office to increuse fund-raising actirities TF $7.500
with alumni and the privaie seclor. PG 7,500
For the scholarship aid program, the development program. TF 40,000
which emphasizes a capital campaign for endownment Junds, PG 40,000

and master teacher residences.

For guest conduciors, soloists, music divectors, and faculty fees 15,000
associated with the 1980 Congress of Strings program, iwhich

provides intensive training for 120 young string players at the

University of Cineinnali and the University of Washington.

For the scholarship aid program which provides full and partial TF 55,000
scholarships and fellowships. PG 55,000
For the scholarship aid program which provides financial assist- TF 40,600
ance to students who are pursuing advanced training Tn music. PG 44,000
For the scholarship aid program which provides financial assist- TF 30,000
ance to students in all major areas of study. PG 30,000
For the scholarship aid program and fora developmentcam paign TF 45,000
to begin a deferred giving program. PG 45,000
For the Orehestra Training-Teaching Prograim, which provides TF 30,600
fellowships for tustromentalists who receive training and then PG 30,000
teach disadvaniaged young students.

For scholarships and fellowships to be awarded towrdergradnate TF 40,000
and graduate students, and for the Development Gffice fo increase PG 40,600
grant funds and contributions.

For 117 full and partial scholarships to undergraduate students TF 25,000
Sfor the 1980-81 school year. PG 25,000
For the preparatory and colleginte scholarship programs and the TF 40,600
development progrant. PG 40,000
For the scholarship aid program whick provides scholarship TF 20,000
funds for talented and disadvantaged students, and for the PG 20,000

development prograni.

Composers

Includes five subcategories: I: Composers Fellowships provide for
the creation or completion of musical works or for research related to
creative aetivity. I1: Collaborations Fellowskips enable composers to
collaberate with librettists, video artists, filmmalkers, poets, or chore-
ographers for the creation or completion of collaborative works.
I11: Career Advancement Fellowships help composers and librettists
further their careers. [V: Services to Composers grants are awarded
te organizations for projects that serve composers on a national or
regional basis. V: Centers for New Music Resources are grants
awarded to innovative music facilities, including electronic music
studios and computer centers in order to encourage collaboration
between composers and other creative artists.

For budgetary reasons, all fiscal 1980 fellowships in Categories I-H1
will be awarded during fiscal 1981. Names of the recipients will be
listed in Annual Report 1981.

Program funds: $182,711
Treasury funds: $ 68,000
Private gifts: $ 68,000
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Services to Composers

American Music Center For the administration of tre coffeetion af works vesulting from $22,711
New York, New York the Endomement's Com posery Libwettist Program.
Centers for New Music Resources
American Musie Center For a lending Hbrarvy of conteimporary music and reference $20,155
New York, New York serefees, aw office Tn Los Augeles, and the publication of the thivd

eolione of AMC Library Catalogne: Orehiestraf Hasie,
American Music Center For the Cemter's administration of the eolleetlon of warks vesnlt- 19,000
New York, New York tr from the Composers’ Progra,
American Society of University To five a part-time administralive assistant. 4,058
Composers
New York, New York
and/or service For administration and maintenonce, and for the parehose of o 2004
Seattle, Washington Serge amothdar synthesizer for the Flec eoirfe Music Studio, a

resatiree for sorthest COHN JHIRE S,
Brooklyn College T ertend the services of the Eleetvenic Masie Stwdio and Center 13.000
New York, New York Jor Coummiter Music fo composers outside the City University of

New York,
California, University of For salaries for speeiadized teclied staff. and for mointennnee 11,000

La Jolla, California
California, University of
San Dicgo. California

Canyvon Foundation
Santa Fe, New Mexico

Cincinnati, University of
Cineinnati, Ohio

Colgate University

New York, New York

Columbiz University
New Yark, New York

Dartmouth College
Hanover, New Hampshire

Lewis and Clark College
Portiand. Oregon

Massachusetts Institute of Technology
Cambridge, Massachusetis

Masszcehusetts Institute of Technology
Cambridge, Massachusetts

Michigan, University of

Ann Arbor, Miehigan

Mills College
(akiand, California

alinnesota Composer's Forum
Minneapalis, Minnesota

North Texas State University
Denton. Texas

af the eomputer and audio spdems for the Ceater for Music
Foperintent.

For the prrelase of « conmrputer system for the Ceader for Music
Faperinieit.

For the eopansion of e oleetrome mnsie faeility,

Farthe pith awinmad Nationad Conference of the American Soeiety
of Unirersity Composers nf the Ealversity of Cheinnnti,

Foithe visiting composer program at the Com puter Musie Stadio
awed o puvelase cpnipnent for the stuidio.

To erpaned the prosent capabilities of the Colnbio-Prineeton
Fleetronic Music Coeuber,

For o visiting contpuser prograwy af the Bremoan Electronie
Musre Studio.

Eor administrative costs wiwd o puveliose eqaipient for the
Copter for Klectrowie Husiv.

For compusers’ warkshaps at the Erperimental Wusic Stadio,

For the conrersion of the present compber sgstes to o more
strpfristieated digital provess for e B epevinentol Music Studio,

For adhninistrataive costs and Bu purvedase cqnipment for com-
paferized sonpd generation and coutrol fo campleniend the erist-
frvgg awerlao foeility af the Electrome Yosie Stidin,

To purehase cqnipment to evpawd the Conter for Contemparary
Musie's capabilitios, for staff salorvies. worksfops on reeording
stoedin teehnbques, awd pablication of o heochare ontlining the
seveiees and Smprovements af Hie fueifity,

For aministrative eosts aned e privtivg of o gewsteter serefing
curhpusers fn e pddieest,

Lo osfabdish sie resident fellowsld ps for visiding com posers at the
Flectvovniec Music Confer

TF 50,000

PG 50,400

2,500

4,504

8,70

5,000

3,000

2,500

T 18,604

PG I8N0

10,000

12,008

9,500

ARG

2,508



Pittsburgh, University of
Pittsburgh, Pennsylvania

Queens College
Fiushing, New York

Stanford University
Stanford. California
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To upgrade the present system of contreb-signal processing by 5,000
computer and o add andio waveforin processing bif compuder for

the Computer and Electronic Musie Studio.

For the 1980-81 International Computer Music Conference at 5,400
Gueens College.

To purchase equipment to upgrade the digitul synthesizer at the 12,315

Center for Compuder Reseqrch in Music and Acoustics.

Chamber Music

Ensembles and .
Presenting Organizations

Acolian Chamber Players
New York, New York

Affiliated State Arts Agencies of the
Upper Midwest
Minneapolis, Minnesota

Alaska, University of
Junean, Alaska

Alternative Center for International
Arts
New York, New York

Ambherst College, Trustees of
Washington, D.C.

Ars Musiea
Ann Arbor, Michigan

Artists for Environment Foundation
Walpack, New Jersey

Arts Alaska
Anchorage, Alaska

Arvada Center for the Arts and
Humanities
Arvada, Colorado

Atlanta Chamber Players
Deecatar, Georgia

Atlantie Performing Arts Center
Wenonah, New Jersey

Austin Symphony Orchestra Society
Austin, Texas

Includes two subcategories: Ensembles and Presenting Organiza-
tions are provided support in order to improve the quality of chamber
music performances and to make the art form widely available.
Services to Chamber Music are grants awarded to organizations for
projects that serve professional chamber music ensembles on a
national er regional basis.

Program funds: $157,200
Treasury funds: £194,000
Private gifts: $194,000

During fiscal 1980 the Ford Foundation provided $150.000 as a
direet gift to the Endowment to assist the funding of chamber music
groups. To facilitate bookkeeping procedures, this money was
awarded as “Private Gifts”, which then released the same amount
in Treasury Funds. Other chamber music organizations listed, but
not funded in this manner, received program funds,

For the 1980-81 touring program of mint-vesidencies wnd TF §3,250

concerts. PG 3.250
For a tiwo-week towr of the upper Midiwest by the Chicago Brass TF 2,000
Ensemble during the 1980-81 season. PG 2,000
For the four-day String Chamber Music Symposiwom, {avolving TF 4,500
the Phitodelphia String Quartet, PG 4,500
or the 1980-81 sevies of concerts of American mnsic and chanbor TF 1,750
wusie from other enitures, including Novth India, South India, PG 1,750
Japan, and Lutin America.
For musicians' rehearsal fees and guest artists’ per diem for the 4,700
1980-81 season of the Folger Consort.
For increased musiciansfees for the memnbers of the ensemble and 7.500
other vepenses of the 1980-81 concert serfes.
For concerts by the Brewer Ensemble during the 198081 season. TF 1,500
PG 1,500
For a fowr-week tour of ruval Alaska by Soni Ventorum, a wood- TF 5,000
wind guintel based in Seattle. PG 5,000
For a series of four chamber music concerls duving the 1980-81 TF 2.258
ROQSON PG 2,260
For concerts and workshops during the 1980G-81 seasen, 4,000
For concerts and residencies by the Kupelle Woodwind Trie TF 1,250

during the 1880-81 seqsan, PG 1,250

To present loral chamber ensenibles durving the 198(0-81 season. TF 1,000

PG 1,000
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Boehm Quintette
New York, New York

Boston Camerata
Boston, Massachuselts

Brooklyn Academy of XMusic
Brookiyn, New York

Candlelight Concert Sociely
Columbia, Maryiand

Carlow College
Pittsburgh, Pennsylvama

Center for Chamber Music at
Apple Hill Farm
East Suilivan, New Ilampshire

Center for the Performing Arts at

Yellow Springs
Chester Springs, Pennsylvania

Chamber Music Society of Lincoln

Center
New York, New York

Chamber Music Seciety of Salt Lake

City
Salt Lake City, Utah

Concert Royal
New York, New York

Concerted Effort
Albany, New York

Connoisseur Concerts Association
Spokane, Washington

Da Capo Chamber Players
iNew York, New York

Dorian Woodwind Quintet Foundatien

New York, New York

Early Music Foundatien
New York, New York

Fine Arts Music Feundation of
Chicago
Northfield, Tllinois

Group for Contemporary Musie

New York, New York

Gaild of Composers
New York, New York

Harit College of Musie
West Hartford, Conneecticut

Islip Arts Couneil
islip, New York

Krones Performing Arts Associaiion

Qakland, California
La Jollx Chamber Music Society
La Jolla, California

La Jolta Chamber Music Seciety
La Joila, California

Forthe 1ORG-NE eaneort soasan, fuebud fne i tenee to the Midwest,

For mousicians foes for the P88eRE season which (neludes ecoa-
cevis in the Bastow corea, 0 New York ity oo in other onl-of-
town loealions,

For the 1980-81 chumber music series,

For the 1980-8! chamber music series.

For the 1980-31 performance season of the Ronalssonee City
HWoodwind QGuirfet.

For the [9RO-S1 coneerts and waorkshops by the Apple I
Chanher Players in the New England siates.

To present the Phiiladelplia Trio in sic eoncerts, each of which is
preeeded by an audienee workshop, duving the 1930-81 season,

For additional vehearsal time to prepare wew works and for o
wew oead ehamber musie zevies,

For chumber noisie presoptatinns duaving Bre T980-81 season.

For additional rehearsal time.

For the 1980-K1 series of free nooutine ehamber music coneerts
tin Afbany, Sehenectady, amd Tioy,

For perfuormances by the Petite Band, o Toeal chomber enseahle,
as prt of the Associabion's [930-81 coneert sevies,

For eomeevts, workshops, and neini-resideneies diring a towr of
severed stties and sipuposio on Jth-centnry nasie,

For o fowr by the Dorian Wind Creintet that inefides coneerts and
nitster clisses.

For concerts Tn Washington, D0C. by the Ewsemble for Eariy
Jusie

For thven chamber music workshops tnvolving private coaehing,
master class demonstrations, aad porformanees by the Fine Avis
Chesrief.

For residencies by the Colwmdia Siring Guaviet during fhe
198G-81 season, fo {nclude workshops, Teefuro-denranstratiois,
and master classes in eonfunction with performiiees,

For the 1980-81 season of pevformances bip the Ensemble of the
Guild of Composers, the Guild of Camposers’ Strivy Guartet,
antf the Inimannel Wind Quintel,

For musicians’ fres for a resideney by the Ewersan String
Quartet ot Havlt College and seeevad ofher focntions Horonghont
Conneetiont.

For a free chawher wousic sevies af the Istip At Gallery awd the
Bayard Catling Avieretuns.

For a vesideney by the Krowos Quartel af Mills Colfege that
tncludes concerts, warkshops, readivgs, open rebearsalzs, and a
clildren’s onfreach progeon.

For the 1980-81 roncerts and fecture-demonstrotions of fhe
Anide Trin

For o towr of the Sonthweest big the Now York Strivg Quartet thaf
inelwidex eoneerts, workshops, and lectnre-demmnstrations,

TF 3.600
PGoR.000

£,000

TF 3,508
PG 3,500

TF 750
PG 750

TF 1.000
PG oLO00

TF 2.540
PG 2,500

2,000

TEF 3,750
PG 3,750

TF 1,500
PG 1,500

TE 1.500
PG 1000

2,060
TF 1,566
P 1,500

12,150
TF 5,000
PG 5000

TF 1,000
PG 1,000

TF 1,500
PG 1500

9.4004

TF 1,000
P{; 1,000

TF 1060
PG 1,008

T¥F 1,250
PG 1,250
T 7,500
PG 7

TF 2,664
PG 2,500

TEF 4,004
PGo4.008



L'Ensemble du Musique
Cambridge, New York

Long Island Chamber Ensemble
North Massapequa, New York

Mohawk Trail Concerts
Charlemont, Massachusetts

Mostly Music
Chicago, Illinois

MSQ Enterprises
Mt. Kiseo, New York

Music from Japan
New York, New York

Naumburg (Walter W.} Foundation
New York., New York

Naumburg (Walter W.) Foundation
New York, New York

New England Foundation for the Arts

Cambridge, Massachusetts

New York Consort of Viols
New York, New York

New York Kammermusiker
New York, New York

New York Philomusica
New York, New York

92nd Street YM-YWHA
New York, New York

Nerth Carolina School of the Arts
Foundation
Winston-Salem, North Carolina

Qjaj Festival
(jai, California

Orpheus Chamber Ensemble
New York, New York

Renaissance Band Calliope
New York, New York

8t. Luke's Chamber Ensemble
New York, New York

Santa Fe Chamber Music Festival
Santa Fe, New Mexico

Sarzh Lawrence College
Bronxville, New York

Sea Cliff Chamber Players
New York, New Yeork

Si-Yo Music Society Foundation
New York, New York

Society for Chamber Music in
Rochester
Rochester, New York

Southern Arts Federation
Atlanta, Georgia

For increased vehearsal fime for L'Ensemble,

For the 1980-81 season of concerts on Long Island and in New
York City., tneluding guest composers-in-residence.

For the 1980-81 councert tour by the ensemble of Mohawk Trail
Concerts in western Massachusetts.

For hunckitme chamber music eoncerts in Chicago's business
distriet and for chamber music coneerts at National College.

For increased rehearsal time and for a tour in New York and
Connecticut by the Manhattan String Quartel, to include per-
formanees, workshops, master classes for woung chamber
wmusie students, and premieves of works written for the quartet.

To present contemporary Japanese and American works.

For an appearance in Alice Tully Hall by the chamber ensemble
that receives the annnal Nawmburg Chamber Musie Award.

For musicians’ fees for the 1980-81 tour of the Priwavera String
Quartet,

For the 1980-81 touring program of 28 classical and canlem-
porary muste ensembles throughout New England,

For rehearsal costs for the presentation of Renaissance musie in
elementary schools, colleges, adull education centers, ane other
performaice set{ings.

For a residency in Monmouth County, New Jersey, including

concerts, school appearances, and performances for sewtor
citizens.

For the second year of the Philomusica’s residency in Albawny.
sponsored by the State University of New York.

For the 1980-81 sevies of chamber musie, tncluding “Chawber
Music at the .7

For vesidencies by the Clarion Wind Quintef at Washington and
Lee University, Swecthiar College, and Davidson College.
For performances of confemporary chamber musie during the
May 1981 Ojai Festival.

For the ensemble’s pavticipation in the Spring 1981 Palm Beoch
Festival in Florida.

For tour-residencies Tn locations throughout the United States.
For increased rehearsal time and the vental of a rehearsal
Jacility to prepare for the 1980-81 season at Alice Tully Hall.
For the 1880 American Composer Program.

For concerts by the Laurentian Chamber Plapers at the Paramus
Malt Shopping Center in New Jersey.

For outreach concerts to inner-¢ity audiences, senior eftizens, and
sehool childrven, and to hire extra musicians.

For the 1979-80 geries of chantber music concerts.
For musicians’ fees jor a three-week vesidency by the Coneert
Royal Baroque Ensemble af the thivd Barogue Festival in 3ay

1981,

For fours in the Southeast by the Blair String Quartet and the
Atlanta Chamber Players.
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TF 1,500
PG 1,500

TF 2,600
PG 2,500

TF 2.500
PG 2,500

TF 2,500
PG 2,500

10,000

TE 1,500
PG 1,500

TF 4,250
PG 4,250

TF 4,030
PG 4,000

20,000

TF 750
PG 750

TF 1,500
PG 1,500

TF 4,250
PG 4,250
7.500

TF 2,250
PG 2,250

5,200
TF 3,500

PG 3,500

TF 2.000
PG 2,000

TF 1,750
PG L7560

7.500
2,100
TF 3,750
PG 3,750

5,000

TF 1,750
PG 1,750

TF 7,500
PG 7,500
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Spoleto Festival, [J.8.A,
Charleston, South Carolina

Spring Wind Quintet
Honolulu, Hawaii

Strings for Schools
Villanova, Pennsylvania
Texas, Universiiy of
Richardson, Texas

Theater Chamber Players
Washington, D.C.

20th Century Consort
Washington, D.C.

Uriversity Community Concerts
Siiver Spring, Maryland
Virginia Polytechnic Instituie
Blacksburg, Virginia

Waverly Consort
New York, New York

Westehester Chamber Chorus and
Orchestra Foundation

New York, New York

Western States Arts Foundation
Denver, Colorado

Wilson {Warren) College

Swannanova, North Carolina

Women's Interart Center
Neow York, New York

YM and YWHA of Washingtaon

For chamber musie performances of the 1981 Spofeio Festived,
ULS.A

For onwtreach prograns during the 1980-81 season.
To present string chamber ensembles iu sehools, Tusfitutions for
the aged or handicapped, and af inner-cily torations n south-

eastern Pennsylrania.

For the preseniation of the Folger Consort i lecture-recitals,
werkshops, and coneerts in the Dallas metropolitan area.

Forthe 1980-81 series of coneerts in the Kennedy Center's Terwace
Theater.

For the 198G-81 tour by the Kmerson String Quartet.

For musiciany’ fees for the 1980-81 chamber music concerts as
pirt af a children's series, a young artist series, and a serites
presenting major arfists,

For musicians' fees for a tew-week residency by the Audubon
OQuartet,

For the 1980-81 perforvieance season, including concerts in
several stefes,

or “Music with Jews Nygaard,” a series of three concerts of
Chapin's complete chamber music, and for “Lost We Forget,” «
concert of ravely performed works,
Far tours by the Jubal Trio, the Ameriean Guartet, The Gregg
Smith Singers, and the Davian Wind Quartet to 40 communities
within the Foundation's fen-state region.

For the 1980 Swwmmer Chammber Musie Festival,

For the presenfation of chamber musie b wamen composers

during the 1980-81 srason.

For musiciuns’ fees for the 1980-81 series of seven chamber musie

TF 4,000
PG 4,000

1,500

TF 2,500
PG 2,500

TF 1,000
PG 1,000

TF 7,500
PG 7,500

8,580

TH 750
PG 750

14,000
TF 5600
PG 5,000

3.500

TF 10,000
PG 10,600

3,000
TF 2,000

PG 2,000
TF 2,250

Heights and Inwoeod coneerts, PG 2,250
New York, New York
Services to Chamber Musie
Chamber Music America For administrative costs of aetivities and sevrives ta menber 37,000
New York, New York chamber music organizations and bndividunds diring the first

aix months of 1980,
Chamber Music America Far serviees to members, including publication of American 20,000
New York, New York Ensemble, nad for assistance in making joint applications to

major foundations during 1980-81.
Chamber Music America For a piltot program of leclarieal assistaner for ensembles funded TE 44,000
New York, Now York by the Paul Foundation Chamber Music Kesideney Program. PG 44,060

Chorus

Includes four subcategories: Professional Choruses that pay all of
their singers receive assistance for rehearsal and coneert salaries,
touring, improved management, or collaboration with other groups.
Other Independent and Orchestra Choruses that pay some or none of
their singers receive support for salaries for a core of singers; fees for
soloists, guest conductors, and master teachers; improved manage-
ment; or choral workshops or festivals. College, Universily, and
Conservatory Choruses are awarded grants for unique choral musie
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projects that are not a part of the school's regular eurriculum,
Service Organizations are given assistance to provide services to the

field of cheral musie on a national basis.

$356,825

Program funds:

El Paso Pro Musica For musiciang’ fees for the 1980-81 season. 31,500
El Paso, Texas
Gregg Smith Singers For musicians fees for the 1980-81 season and the lost six months 25,000
Great Neck, New York of the 1978-80 season.
andel and Haydn Society For performunces by a professional chamber chorus, which will 20,000
Boston, Massachusetis perform with the larger chovus during its subscription series and

sing additional coneerts.
I Cantori For a full-time scerelary, increased salaries of the tivn condue- 4,000
Los Angeles, California tors, awd singers' salaries for the 1980-81 seazon.
Kenneth Jewell Cherale For the salaries of singers during the 1980-81 season. 4,308
West Bioomfield, Michigan
Los Angeles Master Chorale For increased rehearsal time and for 12 community service 20,000
Association run-out concerts,
Los Angeles, California
Music of the Baroque Concert Series  For salaries of a core chorus for a series of nine concerts in the 8,000
Chicago, Iilineis 1980-81 season.
Musica Sacra For a series of choral concerts at Avery Fisher Hall. 20,000
New York, New York
Musica Sacra For the costs of the second annual Basically Bach Festival. 1,500
New York, New York
Orpheon For singers” salaries und to raise the part-time manager to full- 5,000
New York, New York time status.
Pennsylvania Pro Musiez For a performance of Handel's Messiah, including previews and 1,500
Philadelphia, Pennsylvania waorkshops related to the concert.
Philadelphia Singers For tnereased rehearsal e, a salary for the artistic diveelor, 13,0606
Philadelphia, Pennsylvania and the hiving of a development divector and a part-time pub-

fieity director.
Other Independent and Orchestra Choruses
Baltimore Choral Arts Society For soloists’ fees for the 1980-81 season. $7.400
Raltimore, Maryland
Baltimore Symphony Orchestra For costs of master teachers who will give lessons {0 music theory 3.750
Baltimore, Maryland in addition to vofee lessons to a core group of singers from the

symphony chorus.
Brattlebore Music Center, For soloists’ fees for the 12th annwal Back Festival, 7,000
Friends of the
Brattleboro, Vermont
Cantata Academy of Metropolitan For singers' salaries for a concert during the 1980-81 season at 2,300
Detroit Orehestra Hall.
Dearborn, Michigan
Cecilia Soclety For soloists' fees for @ Handel Festival and to hire a part-time 6,400
Brookline, Massachusetts manager,
Choral Arts Society of Washington For solofsts' fees for the 1980-81 seasen subscription sevies gnd to 8,000

Washington, D.C.

erpand the Audicnce and Fund Developrent Prograom by kiving
additional staff.
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Contra Costa Chorale
San Francisco, California

Community Chorus of Westerly
Westerly, Rhode Island

Community Music Center
San Franciseo, California

Dale Warland Singers
St. Paul, Minnesota

Grand Rapids Symphony Society
Grand Rapids, Michigan

Honolulu Symphony Society
Honolulu, Hawaii

John Oliver Chorale
Brookline, Massachusetts

Louisville Bach Society
Louisville, Kentucky

Mendelssohn Choir of Pittsburgh
Pittshurgh, Pennsylvania

Metropolitan Singers
New York., New York

Miami Choral Society
Miami, Fiorida

Minnesota Chorale
Minncapolis, Minnesota

Montana Chorale
Crest Falls, Montana

Muse of Elequence
New York, New York

Nashua Symphony Choral Sociely
Nashua, New Hampshire

Natienal Choral Foundation
Washington, D.C.

New York Choral Society
New York, New York

32nd Street YM-YWIHA
New York, New York

(akland Symphony Orchestra
Association
Oakiand, California

Orange County Choral Assoeciation
Newport Beach, California

Oratorio Society of Washington
Washington, D.C.

Oregon Repertory Singers
Portland, Oregon

Plymouth Music Series
Minneapolis, Minnesota

Pro Arte of Connecticut
Westport, Conneeticut

To hirve an executive divector fo lmprove management.

For soloists' fees for the 1880-31 season, B0 hive o pari-time pro-
Sfessionad manager, and to {wprove fund-raising fechnigques.
To increase soloists’ fees for the 19860-81 season and to kire a part-
fime public rvelations pevson for the Community Chorns and

Chamber Chorus.

For tieo run-oud midwestern coneert lours, ineluding concerts and
warkshops.

For a guest conductor's fee for performances by the Symphonic
Chair during the 1980-81 seasoi.

For the snlaries of a core of siugers and a voral cogeh, and to hire
a chorus conrdinator,

For soloists’ fees for the 1880-81 season.
Foar soloists’ fers for o free sumuner coneert in the lor-income
section of Louwiseille,

For a three-day institute with the Gregg Sueith Singers at a coflege
campus tn the area.

For salaries for a core of singers and to improve management of
the Metvopolitan Singers/The Greel: Choral Society.

Far singers' salaries for a core chorus.

For salaries for a core of singers who will sing both opera and
chorvad musie. The chorale, in coovdingtion with the Minnesola
Opera Company, will establich a mutual opevating rehearsal
sehedule.

For saluries for singers.

For solvists for a performance of fire Buacl motets by The New
Calliope Singers.

For salavies for a core of singers.

For salavies to increasze the core of singers in the Panl Hill
Chorafe and to raise the administrator fo full-fime steatus.
For seloists’ fees and fmproved management.

Ta hive additional section feaders in the chorus, to inercase the
rumber of seloists, awd to Improve mapagement,

For a core of professional singers in the Oalland Sy phony
Charus who will tead chorus warkshops aid have apportiunities
Jor solo work.

For salaries for a eove of singers for the freine Master Chorale.
For the Young Aomertean Soloists Progect, for which young Amer-
fean seduists ave hived to perform with the Socicty during its
THRO-R1 season.

For solaisis fees for tieo performances during the 1980-81 season.
For sofotsts qud an administrator for a performance of Domi-

nted Argento’s Jonah and the Whale.

For salaries for a core of singers.

1,600

4,000

4,800

10,000

4,000

2,060

2,160

2,160

3,350

3,000

1,400

1,500

1,000

2,000

8,000

4,625

1,500

6,200

3,500

3,250

2,650
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Pro Arte Double Chorale For soloists’ fees and salaries for administrative personnel, 6,500
Paramus, New Jersey
Rhode Island Civie Chorale and For soloists’ fees for the 1980-81 season. 2,750
Orchestra
Providence, Rhode Island
St. Louis Chamber Orchestra and For salaries for a core of singers. 3,500
Chorus
$t. Louis, Missouri
St. Louis Symphony Society For increased rehearsal time for a core of professiona! singers 1,500
St. Louis, Missouri and to hire a part-tine manager.
San Diego Master Chorale For solotsts’ fees and salaries for a core of singers. 5,000
San Diego, California
San Francisce Sympheny Association  For solaries for the cove of 30 paid singers in the symphony 1,500
San Francisco, California chorus.
Singing City For vocal solotsts' fees for performances of Bloch’s Sacred Service 1,500
Philadelphia, Pennsyivania in the Philadelphia area.
Singing City For an administrotive intern program, to hire three interns for 4,900
Philadelphia, Pennsylvania one year to work with the artistic and administrative personnel.
Utah Chorale To hive adminisivative personnel to improve manuagement. 1,500
Salt Lake City, Utah
Victoria Bach Festival Association For fees for soloists and guest conductors for the annual Rach 1,250
Vietoria, Texas Festival,
Washington Bach Consort Ta hire a general manager. 3,000
Washington, D.C.
Zamir Chorale Foundation To kire a business adminisirator to manage the Chorale, 1,000
New York, New York
College, University, and Conservatory Choruses
Arkansas, University of To enable the university’s Schola Camtorum to demansirate ex- 31,060
Fayetteville, Arkansas perimental choral teehniques to public school musicians in four

school districis,
Livingston University For a choval festival to bring the Gregg Smith Singers to the 4,600
Livingston, Alabama campus for a performance, an open rehearsal, and a clinic for

visiting high school choral directors,
Missouri, University of, Curators of the For a Choral Arts Festival and Conference, tnvolving a conser- 4,500
Columbia, Missouri tiwm of the university and three mid-Missouri college choirs and

several distinguished scholars of choral music.
North Carolina, University of For a chorus composed of students from three areq universities 2,500
(Greensboro, North Carolina and eolleges to perforn Beethoven's Missa Solemnis with the

Greensboro Symphony Orchestra,
Chio State University Research For fees for choval singers fo purticipate in a two-week master 5,000
Foundation elazs in choral ronducting.
Columbus, (hio
Oregon, University of For solvists’ fees and for professional choral singers to partiei- 4,500
Eugene, Oregon pate tn the Oregon Summer Festival of Musie
Southern Mississippi, University of For a project tn which the university will assist two local conomu- 5,000

Hattiesburg, Mississippi

nities to develop a community chorus, by providing a nuelens
choral ensemble.
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Service Organizations

American Choral Direciors’
Association
Lawton, Oklahoma

Association of Professional Vocal
Ensembles
Philadelphia, Pennsylvania

Iowsa Choral Directors’ Association
Clear Lake, Iowa

Mid-America Aris Alliance
Kansas City, Missouri

Southern Arts Federation
Atlanta, Georgia

For solaists’ fees for a major choral werk to be presented af the
Assortation’s 1981 nafional convention in New Orfeans.

For rarious octivities, ineluding publication of a newsietter,
establishment of a consulting service for member organizations,
production of o television special on choral music in America,
aud presentation of the annual conference.

To bring the Gregg Smith Siugers to Ioica for the sixth annual
fCBDA sunmaner convention and choval sympostum.

For a towr by the Norman Luboff Cholr and the Hobert de
Carmier Singers in Kansas, Missouri, Nebraske, and Oklahoma,

For a towr by the Gregg Smifth Singers 1n ten sontheastern states.

$6.000

10,660

Services to the
Art of Music

American Symphony Orchestra
League*
Vienna, Virginia

Dance Theater of Harlem
New York, New York

Grand Teton Music Festival
Teton Viliage, Wyoming

Inter-American Music and Arts
Festivals Foundation
Washingtan, D.C.

Lincoln Center for the Performing
Arts
New York, New York

National Music Council
New York, New York

New Musie for Young Ensembles
New York, New York

New York Foundation for the Arts
New York, New York

New York, Research Foundation
of the State University of
Binghamton, New York

Robin Hood Dell
Philadelphia, Pennsylvania

San Fernando Arts Council
Los Angeles, California

To assist organizations that provide services to the music field as a
whole or to a sector of it. Recordings is a pilot subcategory to support

the recording and distribution of American musie.

Program funds: $453,885

For a conperative agreement to administer on-sile artistic evafu-
ations of symphony and chamber orchestras and other music
grganizations by qualified experts during 1975-80 for use by the
Endowment's Music Advisory Panels.

To train the percussion ensemble in both classical and ethnic
pereussion instruments and sight-reading.

For the 1980 festival, including weekly concerts featuring 20th-
century and chamber music, @ composer-in-residence program,
the presentation of young American artists, and audience devel-
opment activities,

For the 11th Inter-American Music Festival.

To support the Mostly Mozart Festival, which offers low-priced
tickets to concerls during the summer months.

For costs related to membership and executive board planning
meetings of the National Musie Couneil.

For a minimum of three concerts of contemporary American
compositions.

To conduct workshops to be planned by Music Education for the
Handicapped for publie school teachers to learn how lo teach
musie successfully to handicapped students in the classroom.

To provide an outstanding professional arts administrator with
the opportunity lo serve femporarily in the Endownment’s Music
Program under the Intergovernmental Personwel Act.

For conductors’ and solotsts’ fees and musie renial for the 1980
season of Robin Hood Dell concerts.

To produce four albums of songs by Robert Burns as arranged by
Serge Hovey and sung by Jean Redpath.

$155,210

10,008

25,000

25,000

25,000

5,600

3,000

3,000

72174

7,500

18,600



Theater Development Fund
New York, New York
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For the Music Voucher Program, which is designed to assist 25,000
smaller professional musie groups.

Recordings

Composers’ Recordings
New York, New York

Jazz Composers’ Orchestra Association
New York, New York

Louisville Orchestra
Louisville, Kentucky

Reeerded Anthology of American
Musie

New York, New York

For recording William Schuman’s The Young Dead Soldiers $20,000
with the "Y" Chamber Orchestra and Schuman’s In Sweet Music

with the Orpheus Trio; Concerto for Orchestra and Percussion

by Robert Moevs with the Orchestra of the 20th Century; and

recordings with the Da Capo Chamber Players for their tenth

anniversary album which inelude Modern Love Waliz by Philip

Glass and Robert Moran, Mind Willow Whisper by Joseph

Sehwanter, Scherzo by George Perle, Joan's by Charles Wuorinen,

Petroushskates by Joan Tower, and Private Game by Shulamit

Han,

To expand and improve the promotional aspects of the New Musie 20,060
Distrilnetion Service,

For First Edition Records to recovd the Louisville Orchestra 20,000
performing Donald Erbs Concerts for Trombone, Autumn
Musie, Christmas Musie, and Special Fanfare; George Crumb’s
Variazioni; Fresco by Sidney Hodkhinson, Tournaments and
Elegy by John Corigliano; and Forest Music by Pawi Chikara.

Forthe recording of the Clarinet Concertoby John Corigliannand 205,000
;zkg Third Essay by Samuel Barber with the New York Phil-
armonie,

New Music
Performanece

Includes two subeategories: Ensembles and Presenting Organiza-
tions that perform or present 20th-century musie, with an emphasis
on the music of our time, are given grants to perform and present
new musi¢, to improve the quality of performance, and to increase
the audience for new music. Services to New Music Performance are
grants awarded fo erganizations for projects that serve the new
music performance field on a national or regicnal basis.

Program funds: $571,800
Treasury funds: $ 49,000
Private gifts: $ 45,000

Ensembles and Presenting Organizations

American Camerata for New Music
Wheaton, Maryland

American Camerata for New Music
Wheaton, Maryland

American Composers’ Concerts
New York, New York

Ameriean Dance Festival
Durham, North Carolina

and/er service
Seattle, Washington

Arizona Commission on the Arts and
Humanities
Phoenix, Arizona

For increased rehearsal time, a three-concert series R'ﬁ'}% open £4,500
rehearsals, and to hire a part-time personnel manager during the
1980-81 season.

For musicians’ fees for the 1980-81 season, tnvolving concerts and 4,500
edueational programs for young students.

For the American Composers’ Orchestra to perform three pro- 18,000
grams of American symphonic mustc in Alice Tully Hall during
the 1980-81 seasan,

For two collaborations by composers and choveographers which 24,000
vesulted in the performunce of new works during the swnmer of
1980,

To present conceris of small-ensemble new music during the 5,460
1580-81 season.

For chamber concerts by the 20th-Century Chamber Thealer of the 1,500
Performing Avts.
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Audium
San Franeisco, California

Audium
San Francisen, California

Aurera Music Foundation
New York, New York

Avant-Garde Music Festival
New York, New York

Boehm Quintette
New York, New York

Boston Musica Viva
Newton Center, Massachusetts

Boston Musica Viva
Newton Center, Massachusetts

Cabrillo Guild of Music
Aptos, California

Caldwell Community College and
Technieal Institute
Lenoir, North Carolina

Califarnia, University of
I.a Joila, California

California, University of
La Jolla, California

{California, University of
San Diego, California

Chicago Society of Composers
Wilmette, Tilinois

Chicago, University of
Chicago, Illincis

Collage
Boston, Massachusets

Colorado State University
Fort Collins,Colorado

Composers' Conference and Chamber
Music Center
Hyde Park, Vermont

Composers' Forum
New York, New York

Composers’ Forum

New York, New York
Conimicut Foundation
Berkeley, California
Conimicut Foundation
Berkeley, California
Contemporary Arts Center

Cineinnati, Ohio

Contemporary Concerts
Chicago, Hlinois

For performance-seminars for college and high school groups
during the [980-81 season,

For the 1980 series of performance-seminars for college aid high
school groups.

Far the 19850-81 season of the Philip Glass Eusemnide.

Far resideney activity by the Contemporary Chamber Eusemble
during the 1380-81 scason.

For the 1980-81 louring seasen.

For a new subseripbion series in Hartford, Connecticut during
the 1080-81 srasod.

For musieians’ fees and travel during the 1980-81 pevformance
SO0,

For musicions' fees for the performance of contem porary music
during the 1880 Calwillo Music Festiral,

For a transcontinental tour by Hee Uhediorvie Clarinet-Pereussion
Due during the 1930-81 season.

ur guest artists’ foes and touring expenses for KIVA, an erperi-
mentol musie ensemble formed by resident susiciuns at the
wniversity during the 1980-81 zeason,

For aff-campus 30th-centnry mnsic coneerts,

For the off-campus musical activiiies,

For the 1980-81 series of confen porayy chamber music progroms
in Chicago and a towr by the Society's ensembie fo nearby cities.

or the 1980-81 concert season of the Contemporary Chawber
Players, itneluding a towr fo Washington, D.C., New York City,
Urbawa, and Mitwoukee.

For a sertes of three concerts of contern porary chamber wnsic af
the Longy School of Music in Cawmbridge, Massaehsefts,

For musteians' fees for the Apiil 1881 Roekey Mowntain Contern-
porary Musie Festival.

For the suvoner 1980 conference tuvolving fellowships to com-
posers, with readings, relrearsals, pevformanees, and disenssions
aof thetr works.

For two Composers” Invifational Concerts, tneluding perform-
ances of chamber waorks by woung compaosers, o videg-munsie
concerts, and tieo Spotfight Concerts during the 1980-81 season.

Fur concerts of confemporary American mustc during the 1979-
&0 seasen.

For the 1980-81 seazon of the Aveh Ensemble for Erperimental
Music and musicians' fees for vew music presentations af 1750
Areh Street.

For canverts of 20th-cenfury nvsic during the 1875-80 season.
Far coneerts during 1880-81 (n which composers will perfaorm
thelir oien works, combining cleetronie and acoustie, solo und
ensentble offerings,

For the spring 1981 Festiveld of New Musie, including concerts,
workskops, and composer fectures,

8,000

5,000

8.100

5,000

3.000

1,000

5,000

5,008

2,500

5,500

4,008

1,508

17,006

2,500

4,500

5,600

3,500



Contemporary Music Forum
Washington, D.C.

Contemporary Music Forum
Washington, D.C.

Contrasis in Contemporary Musie
New York, New York

Creative Music Foundation
Woodstock, New York

80 Langton Street
San Francisco, California

Experimental Intermedia Foundation
New York, New York

Experimental Intermedia Foeundation
New York, New York

Foundation for Modern Dance
New York, New York

Gregyg Smith Singers
Great Neck, New York

Group for Contemporary Music
New York, New York

Haleakala
New York, New York

Harvestworks
New York, New York

Harvestworks
New York, New York

IMinois, University of
Urbana, [llinois

Independent Composers’ Association
Los Angeles, California

Institute of Puerto Rican Culiure
San Juan, Puerto Rico

League of Composers-International
Society for Contemporary Music,
11.8. Section

New Yoark, New York

Long Island Chamber Ensemble
North Massapequa, New York

Los Angeles Institute of Contemporary

Art
Los Angeles, California

Louisville Orchestra
Louisville, Kentucky

Media Study/Buffale
Buffalo, New York

Meet the Composer
New York, New York

Meet the Composer
New York, New York

For the 1980-81 regional touring program, embassy concerts,
concerts at the National Bureau of Standards, extra rehearsal
time for mived-media works, and partial salaries for the music
director and the director of development,

Forthe 1978-80 concert series in Washington, D.C., and workshop-
concerls in Baltimore and Richmond.

For the 1980-81 season of Composers’ Showease, a series of six
contemporary American music conceris at the Whitney Museum,

For audience development activities, and a tour by black new
music artists to southern colleges, public service organizations,
and other presenting ovganizations during the 1980-81 season.
For musicians' fees for presentations during the 1980-81 season.
For the 1980-81 series of new musie concerts, each of which is
devoted to the work of one composer.

For the 19806-81 series of concerts by Gamelan Son of Lion.
For musicians' fees and travel for an eighi-member chamber
ensemble to accompany the Frick Hawkins Dance Company
during the 1980-81 season,

For the 1980-81 tour of two-day residencies including concerts,
seminars, and workshops.

For the 1980-81 season of concerts of contemporary musie in New
York City.

For the 1880-81 Contempoerary Music Series af the Kitchen,
presenting works of approximately 4§ new-music compnsers in 70
performances.

For the 1980-81 season of Electronie Musiemobile, a towring
ensemble of synthesizer players.

For the spring and summer 1980 tour of Elecironic Musicmobile.
For the 1980-81 tour by the Contemporary Chamber Players.
For the 1980-81 season of new American music concerts in the Los
Angeles area.

For musieians' fees for the biennial contemporary music festival,
sponsored by the Sociedad Puertorriquena de Musica Con-
temporaned.

Forthe 1980-81 series of contemporary chamber music concerts at
Carnegie Recital Hall.

For the 1979-80 concert season and for workshops and eoncerts
for schaol children,

For the 1980-81 sevies of six newanusic concerls.

For a festival of contemporary music in May 1981
For new-music concerts and musician's residencies nsing Media
Study'’s acoustieal spares during the 1980-81 season.
For the 1880-81 performances, workshops, lecture-demonstra-

tions, and residencies by composers.

For the 1930-81 performances, workshops, and lecture-demon-
strations by composers in several northeastern slates.
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4,500

4,500

6,000

4,500

2,000

2,000

1,500

7.000

10,000

16,000

12,000

3,000

2,500

2,000

3,500

7,400

5,000

5,000

2,500

10,000

3,500

36,000
TF 16,000
PG 18,000

TF 25,000
PG 25,000
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Minnesota Compesers’ Forum
St. Paul, Minnesota

Minneseta Public Radio
8t. Paul, Minncsota

Monadnock Music
Peterborough, New Hampshire

Museum of Contemporary Art
Chicago. Illinois

Musie Alliance
Atlanta, Georgia

Nationa! Public Radic
Washington, D.C.

Nevada State Counecil en the Aris
Reno, Nevada

Nevada State Council on the Arts
Reno, Nevada

New Hampshire Music Festival
Center Harbor, New Hampshire

New Hampshire Symphony
Manchester. New Hampshire

New Mexico Jazz Workshop
Albuguerque, New Mexico

New Musie Circle
St. Louis, Missouri

New Music Consert
New York, New York

New Music Ensemble of Providence
Providence, Rhode Island

New York New Music Ensemble
New York, New York

New York, Research Foundation
of the State University of
Albany, New York

Orchestra of Our Time
Bronx, New York

Orchestra Scciety of Philadelphia
Philadelphia, Pennsylvania

Performers’ Committee
Neow York, New York

Performers’ Committiee
New York, New York

Pittsburgh New Music Ensemble
Pittsburgh, Pennsylvania

Portland Center for the Visual Arts
Portland, Oregon

Real Arts Ways
Hartford, Connecticut

Reich Musie Foundation
New York, New York

For the 1886-81 voncerts of contemporary works,
Por musicions’ and a consultant’s fees for the national broad-
cast of New Musie America concerts,

For new-music performances during simmer 1980
For concerts during the 1980-831 season.
For the fall 1980 towr of Georgia by the Atdenta New Music

Fnsemble,

For “"Radiovisions,” a series of L4 enc-hour programs of new
neusic.

Forthe ninth anwal Confem povary Music Festival in Las Vegos.
For the 1980-81 season of the Las Vegas Chamber Players, (-
cluding six concerts af cantemporary music. participation in the
Contem porary Music Festival ot California Institute of the Arts,
and the tenth anmuad Contempornry Musie Festival 4t Las Vegas.
For the sunmer 1980 pevformainees of contemporary music

For performances of were muste throughout New Hampshive

during the 1980-81 season.

For the New Musie Scries, including performances by Sun Ra
Arkestra and the Ave Ensemble of Chicano.

For the 1980-81 presewtation of 20ih-century musie coneerts,
including performances by the Exvtended Voeal Technigue En-
semble and musicians from the St Lowds Sym phawy.

For the 1980-81 tour for a series of coneevts and fectires at York
College, and for three concerts at Carnegie Hall.

For a series of concerts in collaboration with the Trinity Square
Reperviory Company.

For the 1980-81 tours to u pstate New York and Hiinois, including
eoneerts amd workshops on Awerican contem porary Music

For musiciuns’ residencies aof the Center of the Crealive and
Performving Arts in Buffalo.

For the 1980-81 performance season, Inelnd ing performances in
calleges, publie schonls, fuctorios, and prisons.

For performance of new music during the 1980-81 season.
For the 1978-80 activities of Contimwenm, including mini-
vestdencies with cofleges and community organizations.

For the 1980-81 aetitivies of Contfmonn, Including mini-
resideneies with eolleges and community organizalions around
the cowntri,

For the 1980-81 performance season, (neluding increased paid
rehearsal Hme.

For the 1980-81 sericg of seren new-minsic concerts,

For the 1980-81 series of 50 nere-music eonceris.

For the 1980-81 season of Steve Reich and Musicians, Tncluding
tours of the east and west cousts.

5,400

2,560

7,600

2,606

1,006

13,060

2,000

3,500

5,000

2,000

3.500

1,500

5,000

4,000

7,500

23,000
TF 5,000
PG 5,000

1,008

10,000

12,060

10,0600

5,000

7,000
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Reich Musie Foundation For the 1930-81 season of concerts of music by yonng composers. 5,000
New York, New York
San Franciseo Contemporary Musie For eight concerts at the San Franciseo Museum of Modern Art 7,500
San Francisco, California during the 1980-81 season.
S.E.M. Ensemble For performances al the Whitney Musewm in New York City 1,000
Buffalo, New York during the 1980-81 season.
Southern California Chamber Music  Far the 1980-8] season of Menday FEvening Concerts 16,500
Society
Los Angeles, California
Speculum Musicae For the 1880-81 performance season. 7.500
New York, New York
Syracuse Society for New Music For a concert and workshop by Muhal Richard Abrams in area 5,500
Syracuse, New York universities and public schools, performers’ fees for a young

composers’ program, and a regional composers’ program during

the 1980-81 season.
Syracuse Society for New Music For a tour of contemporary music programs tn central New York 5,000
Syracuse, New York and a concert of music by American women composers during the

1979-80 scason.
Texas Tech University For musicians’ fees for the 1980-81 Leoding Edge Music Sertes. 1,000
Lubboek, Texas
20th Century Consort For stz contemporary music concerts and four lecture-recital 12,500
Washington, D.C. workshops during the 1980-81 season.
Universal Jazz Coalition For five new-music concerts during the 1980-81 season, 3,000
New York, New York
Universal Jazz Coalition For three concerts by the Hal Freedmoan Ensemble during the 1,000
New York, New York 1980-81 season.
Voices of Change For the 1980-81 concert series and an administralor's salary. 10,508
Dallas, Texas
Walker Art Center For the 1980-81 season of new-musie concerts, including concerts 4,000
Minneapolis, Minnesota by wvisiting composer-performers and concerts by groups and

individuals based in the region.
Walker Art Center For New Music America, a festival of new music held in June 4,000
Minneapolis, Minnesota 1980,
Washington, University of For the non-subscription concerts by the Contemporary Group 4,500
Seattle, Washington during the 1980-8] season,
West Virginia University For fees for a residency by George Rochberg and the Concord 1,000
Morgantown, West Virginia String Quarlet at the wniversity during spring 1981
WGBH Educational Foundation For music costs for a pilot kalf-hour television program on new 2,500
Boston, Massachusetts music.
White Mouniains Center for the Arts For a residency by the Concord String Quartet during the 1,500
Jefferson, New Hampshire summer of 1980,
Women's Interart Center For the 1980-81 season of concerts by women composers. 3,508
New York, New York
Services to New Music Performance
Haleakala For the activities of a steering commitiee to set up a national $5.000

New York, New York

allignce of new-music centers.
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Orchestra

Basic Grants

Albany Symphony Orchestra
Albany, New York

Amarillo Symphony
Amarillo, Texas

American Symphony Orehestra
New York, New York

Anchorage Symphony Orchestra
Anchorage, Alaska

Arkansas Orchestra Society
Little Rock, Arkansas

Atlanta Arts Alliance
Atlanta, Georgia

Ausiin Symphony Orchestra
Austin, Texas

Baltimare Symphony Orchestra
Association
Baltimore, Maryiand

Bangar Symphony Orchestra
Bangor, Maine

Binghamton Symphony and Choral

Society
Binghamton, New York

Birmingham Symphony Orchestra
Birmingharm, Alabama

Boston Symphony Orchestra
Boston, Massachuseits

Braoklyn Philharmonia
Brookiyn, New York

Buffalo Philharmonie Orchestra
Society
Buffafe, New York

Includes three subeategories: Basic Grants are limited to professional
orchestras that have been in existence for at least three seasons.
Musie resourees grants support innovative projects that may be used
as models for future development in the orchestra field. Services to
the Orchestra Field grants assist organizations with projects not
included in other Orchestra subecategories, but which benefit the
orchestira field.

Program funds: $3.266,250
Treasury funds; $5,934,300
Private gifts: $5,934,300

For run-out concerts, the Litile Symphomy’s tn-schaol perform- $ 9,030
aneces, and to engage o public relutions direetor. TF 20,970

PG 20,470

For the in-school voncerts and trarel expenses. 8.000
For additional concerts in the Sunday Afternoon Subseription T 60,000
Series at Carnegie Hall, PG 60,000
To engage a string quartcet fo perform with the orchestra and to 2,600
provide a musieal outreach program fo the community and

master elasses for ewrrent members af the sym phowy and advanced

students in the aren.

For a string iestruction progiaom, additional rehearsal time, 9,030

TF 20,970
PG 20,970

training of an exeentive divecior, and to engage a string quartet.

64,200
TF 138,800
PG 138,800

For the Allante Symphony Orchestrd’s southeast towr, run-onl
concerts, and educational concerts.

To engage additionad string plagers and young American soloists 6,620
to perform with the ovchesira. TF 15,380
PG 15,380

61,700
TF 143,300
P{z 142,300

For vun-out coneerts, @ community program of free concerts and
church cancerts, and the developmeni program.

To engage guest conductors and to erpand the subseription 1,000
eoneerts.
To engage additional string players and American soloists, and 1,000

for additional rehearsal time for the free oddaor sionmer coneert.

For the Alabama State Symphony's sunimer concerls; towrs and . 12,040
run-out concerts in the state, concerts for wminority groups, the TF 27,560

elderly, and the disabled; and to cngage additional wmusicians, PG 27,960
Far free, onldoor swmmer coneerts, youth concerts, a speetad 90,360
performance tn New- York Cily, concerts by the Boston Symphony TE 209,700

Chamber Players in Boston and on fowr, and for promotional PG 209,760

getivities.

For the in-school performance program, the Music of the Americas 12,040
Program, and o hire administrative staff. TF 27,960
PG 27,960

63,250
TF 93,750
P(: 93,750

For a ehildren’s sevies, @ New Fugland towr, commnity coneerts,
and a concert production of Stravinsky's Gedipus Rex.



California Chamber Symphony Sceiety To engage young Amerieun artists, and for an audience develop-

Los Angeles, California

Canton Symphony Orchestra
Association
Canton, Chio

Casper Civic Symphony Orchestra
Casper, Wyoming

Cedar Rapids Symphony Orchestra
Association
Cedar Rapids, [owa

Chamber Orchesira of New England

New Haven, Connecticut

Charleston Symphony Orchestra
Charleston, South Carolina

Charleston Symphony Orchesira
Charleston, West Virginia

Charlotte Symphony Orchestra Society

Charlotte, North Carolina
Chattanooga Symphony Association
Chattanocoga, Tennessee

Chautauqua Institution

Chautangua, New York

Cincinnati Symphony Orchestra
Cincinnati, Ohio

Coloradoe Chamber Orchestra
Boulder, Colorado

Colorado Springs Symphony Orchestra

Asseciation
Colorade Springs, Colorade

Columbus Symphony Orchestra
Columbus, Ohio

Cencerto Seloists of Philadelphia
Philadelphia, Pennsylvania

Corpus Christi Symphony Society
Corpus Christi, Texas

Dallas Symphony Association
Dallas, Texas

Dayton Philharmonic Orchestra
Association
Dayten, Ohio

Delaware Symphony Association
Wilmington, Delaware

Denver Symphony Orchestra
Denver, Colorade

Des Moines Symphony Association
Des Moines, Iowa

ment program, including free and low admission eoncerts for
senior citizens and handicapped persons.

For a Kinder Koncerts Sertes, a sentor eftizens’ concert, and lo
engage a string quartet and a brass quindet.

For in-school comcerts and concerts throughout the state of
Wyoming, and fo engage guest artists,

To engage five principal string players lo perform with the
orchestre and provide ensemble services,

To support a New England touring program.

To enguge a string quartel and a woodwind quintet to perform
with the archestra and provide ensemble services.

To continue the touring program throughout West Virginia.

For the Fn-Schoo!l Musie Program, which involves performances
by small ensembles and the 32-member Chamber Orchestra.

For the enpgugement of guest artists, additional rehearsal time,
and run-out concerts.

For the engagement of o resident assislant conductor and addi-
toral musicians, for additional rekearsals, and for a series of
concerl performances by the Chontauqua Symphony Orchestra.

For the Area Artist Series, which includes several adult concerts,
concerts and wmasfer classes in area schools, and the mini-festival
program which conduwets tro-day residencies in fen cilies.

To hire additional string players.

For the continuation of ensemble programs and the hiring of
professional musicians.

For ensemble programs and full ovchestra concerts for students,
and for the addition of a third stving quartet to perform conrcerts
in schools and other public places.

For an apprentice conductor; low-cost tickets to students, senior
citizens, and the disadvanlaged; performances of young area
compaosers’ works; and the engagement of young area artists and
seninr cilizens to perform as soloisls with the orchestra

For free public performances of Handel's Messiah in English and
Spanish, chamber concerls, concerts in junior high schools, and
Jor the continued engagement of o bilingual edministrator.

Far run-out concerts, school concerts, a pops series, and commu-
nity services, including concerts for the handicapped.

For young people’s concerts, an ensemble program, a lunchtinme
“Brown Bag” concert, and the Piqun Artist Series.

For young people's concerts, run-out concerts, and for the engage-
ment of a full-time wanager.

Fuor eoncerts in neighboring communities, youny people’s concerts,
an extension of the holiday series, and free Sunday afternoon
concerts.

For the chaimber orchestra concerts, and for the Sundoy matinee
concerts fo which free transportation is provided for senior
eitizens and handicapped persons.
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Detroit Sympheony Orchestra
Detroit. dichigan

Duluth-Superior Symphony
Association
Duluth, Minnesota

Eastern Music Festival
Greenshoro, North Carolina

El Paso Symphony Orchestra
El Paso, Texas

Elkhart County Symphony Association
Elkhart. Indiana

Erie Philharmenic
Erie, Pennsylvania

Evansville Philharmonic Orehestral
Corporation
Evansville, Indiana

Fairbanks Sympheny Association
Fairbanks, Alaska

Flagstaff Fesiival of the Aris
Flagstaff, Arizona

Flint Institute of Music
Flint, Michigan

Florida Gulf Coast Sympheny
St. Petersburg, Florida

Florida Philharmaonic
Miami, Fiorida

Florida Symphony
Oriando, Florida

Fort Lauderdale Symphony Orchestra
Association
Fort Lauderdale, Florida

Fort Wayne Philharmonic Orchestra
Fort Wayne, Indiana

Fort Worth Symphony Orchestra
Association
Fort Warth, Texas

Fresno Philharmenic Association

Fresno, California

Glendale Symphony Orchestra
Glendale, California

Grand Rapids Symphony Society
Grand Rapids, Michigan

Greater Akron Musical Association
Akron, Ohio

For educational concerts in inwer-city schools and the Ford
Auditormm, and for the Dartok Music Festival.

For additional rehearsal tHime, the engagement of five full-time
musicians, fn-school lecture demonstvation concerts, and small
ensemble performances.

For “Project LISTEN." an outreach program by the Eastern
Phitharmonie Orehestra of speeial performances for the handi-
capped and other disadvantaged pevsons unable to atlend veqular
coneerts,

To repeat eight subscription coneerts.

For run-onf concerts, ¢ chamber eoncert, and for the engagement
aof a yowth orchestra divector and seetion trefructors.

For additionad rehearsals, run-out voncerts in ruval oreas, and
tin-sehool concerfs.

For additional rehearsal #ime and fo hive guest arvtists.

For a tour of the orchestra to native Alaskan communities on the
Yukon River and for production ecosts of a film of the four.

For the performances of the concert orchestra and the symphony
diuring the three-week sumwmer festival.

For youth concerts, fonily “rug concerts,” and educational con-
certs, including master classes in the eommnnity,

For youth concerts, tinuy tats concerts, rui-ont coneerts, and poups
concerts

Forfamily-youth concerts, a Mozart mini-festival, seniorcitizens’
concerts, and free educational concerts.

For a contem porary wusie festival, ro-ovt concerts, collubora-
tion with {oeal ballet and choral growps, aut an extension of the
eSO,

For comntunity concerts by the orchestra and smaller ensembles
uxtag American artists.

To engage professional musicians to perform with the orchestra
and 1o provide chamber music services fo schools, senior eitizen
centers, hospitals, and other locations throughout novthern
Indiana.

For ensemble and chawmber ovehestra concerts in school and in the
community, for the engagement of a divector on minority uffairs,
and for touring fo various communities in Texes

For run-out conecrts, youth voncerts, the engagement of a fumd
drive coordinator, and for a string trio.

For schoal concerts, pops econcerts, additional rehearsal time, the
engagement of guest artists, and open rehearsals for the physically
shandicapped und senior eitizens.

To ergage professional musicians to pevform with the orehestra
and to provide ensemble serviees, master elasses, concert-rlinies,
antd informal voneerts,

For a swmmer Concert-Tn-the-Parks series, for additionad ve-
hearsals, and fo Inevease the size of the string sections.
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Haddonfield Symphony Society
Haddonfield, New Jersey

Hartford, Symphony Society of
Greater
Hartford, Cennecticut

Honclulu Symphony Society
Honolulu, Hawaii

Houston Symphony Society
Houston, Texas

Hudson Valley Philharmonic Scciety
Poughkeepsie, New York

Indiana State Symphony Society
Indianapolis, Indiana

Jackson Symphony Orchesira
Jackson, Mississippi

Jacksonville Symphony Association
Jacksonville, Florida

Johnstown Municipal Symphony
Johnstown, Pennsylvania
Kalamazoo Symphony Society

Kalamazoo, Michigan

Kansas City Philharmonic Association
Kansas City, Missouri

Knoxville Symphony Society
Knoxville, Tennesssce

Lansing Symphony Association
Lansing, Michigan

Lawton Philharmenic Orchestra
Lawton, Oklahoma

Lexington Philharmonic Society
Lexington, Kentucky

Lima Symphony Orchestra
Lima, Ohio

Lincoln Symphony Orchestra
Lincoln, Nebraska

Long Beach Symphony Association
Long Beach, California

Los Angeles Chamber Orchesira
Los Angeles, California

Los Angeles Philharmonic Association
Los Angeles, California

Louisville Philharmonic Society
Louisville, Kentucky

To hive a manager.

For the Diseovery Coneert Sevies and for the engagement of a
development divector and an assistant conductor.

For state towring program expansion and the improvement of the
Starlight Festival, for confinuation of educational serviees, and
Jor the improvement of the public relations and development
programs,

For summer ontdoor concerts, chamber orchestra concerts, and
young people’s coneerts, including the Sindent Festival Orehestra
in which students are selected to participate in clinics and
performances with the symphony.

To hive additional administrative staff and to engage a string
quartet to perform with the orchestra and provide ensemiie
serrvices,

For wouth concerts, o confemporary musie festival, concerts in
Indiana commuunities, and “Visions Coneerts” for students tn
grades fonr throngh cighi.

To expand the String Program, which provides lessons for more
than 600 disadvantaged students throughont the state and more
than 250 conrerts by string ensembles,

For wouth concerts, pregrams in speeial areas, and schoof
cancerts,

For additional rehearsals and the engagement of additional
string players.

For young people’s concerts, expunsion of the chamber orchestra
concert sevies, and the continued engagement of the three ensembles,

For a chamber concerfs series, eampus workshops, municipal
concerts, a chamber orchestra series, young persons encertls, and
an audience development program.

For woung people's cancerts, engagement of a string guartet,
chamber orchestra concerts tn the schools, and run-out concerts fo
outiying counties.

To kire an education coordinator, @ string quartet, and a brass
quintet for the sehool concerls program,

For additional rvehearsal costs and travel cosis lo transport
mustciuns from Oklahoma City to Lawfon.

To kire additional musicians fo perform with the orchestra.
To engage a string quarfet to perform with the orchestra and
provide ensemble services,

For the subscription series with guest artists.

For the engagement of o resident musie director, for additional
rehearsal time, and for ensemble performances in the schools.
To establizsh a development depariment and a marketing depart-

ment and for guest artists’ fees.

For reqional touring, for vehearsals with Carlo Maria Giulini,
and for Composer’s Choice Concerts, which feature prominant
American composers and their work.

To hire 35 musicians for a core orchestra fo perform with the
Louisville Philharmonie.
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Marin Symphony Association
San Rafael, California

Memphis Orchestral Society
Memphis, Tennessee

Midland-Odessa Symphony and
Chorale
Midiand, Texas

Milwaukee Symphony Orchestra
Milwaukee, Wisconsin

Minnesota Orchestral Association
Minneapolis, Minnesota

Monadnock Music
Peterborough, New Hampshire

Monterey County Symphony
Association
Carmel, California

Music for Long Island
North Massapequa, New York

Music for Westchester Symphony
Orchestra
White Plains, New York

Musical Arts Association
Cleveland, Ohio

Nashville Symphony Asscciation
Nashvilie, Tennessee

National Symphony Orchestra
Association
Washington, D.C.

New Hampshire Symphony
Manchester, New Hampshire

New Haven Symphony Orchestra
New Iaven, Connecticut

New Jersey Symphony Orchestra
Newark, New Jersey

New Mexico Symphony Orchestra
Albuguergue, New Mexico

New Orleans Philharmonic Symphony

Society
New Orleans, Louisiana

New York, Philharmonie-Symphony

Society of
New York, New York

92nd Street YM-YWHA
New York, New York

North Carolina Symphony Society
Raleigh, North Carclina

Northwest Chamber Orchestra
Seattle, Washington

For additiona! rehearsal tine and guest artists” fees.

For chamber orchestra concerts, Tn-school concerta by the Memphis
Little Symphony, and additional rehearsal time.

To hive additional musicians.

For educational concerls, run-out concerts to rural communities,
free outdoor swmmer concerts. statewide touring, and for the
development of marieting strategy.

For outdoor parks concerts, @ summer festival, nn eastern tour,
regional tonring, and educational services,

For a subscription series of orchestral concerts, to include works
by conlemporary American composers.

To hire professional musicians lo perform with the orchestru and
to provide in-school ensemble programs.

For the Orchestra da Cemera’s educational activities in the
schools, including jazz, opera and ensemble programs.

To expand the orchestra'’s subseription series,

For the Clevelund Orchestra's concerts in neighboring commani-
tes and educational concerts for funior and senior kigh school
students and university students.

To expand the orchestra’s subseription series.

For the orchestra’s main subscription sertes.

For the engagement of a core orchesira fo perform with the
Symphony and provide ensemble services.

For additianal rehearsal time, for the engagement of a develop-
ment dirvector, and for additional siring players.

For summer concerts, regional concerts, and in-school concerls,

For educationel concerts and a statewide tonring program.

For regional touring, the presenfation of woung American soloisis,
additional reheavsal time, collaboration with bailet and choval
groups, in-school concerts, and additional administrutive staff.

For subseription concerts and summer parks conceris,

To expand the major concert series and for increased rehearsal
time necessary to perform more contemporary musie.

For the education program tnvelving the full orchestra, the Litlle
Symphony. and ensembles,

For additional rehearsal time and a one-week tour to communi-
ties in Idaho and castern Washington.
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Qakland Symphony Orchestra
Association
Cakland, California

QOklahoma Symphony Orchestra
Qklahoma City, Oklahoma

Omaha Symphony Association
Omaha, Nebraska

Opera Orchesira of New York
New York, New York

Orchestra Association
Chicago, Hlinois

Oregon Symphony Society
Portland, Oregon

Owenshore Symphony Orchestra
Owensboro, Kentucky

Pasadena Symphony Association
Pasadena, California

Peoria Sympheny Orchestra
Peoria, Illincis

Philadelphia Orchestra Assoeiation
Philadeiphia, Pennsylvania

Philharmonie Society of Northeastern
Pennsylvania
Avoca, Pennsylvania

Phoenix Symphony Association
Pheenix, Arizona

Piedmont Chamber Orchestra and
Piedmont Chamber Players
Winston-Salem, North Carolina

Pitisburgh Symphony Secciety
Pittsburgh, Pennsylvania

Portland Symphony Orchestra
Portland, Maine

Puerto Rico Symphony Orchestra
San Juan, Puertc Rico

Queens Symphony Orchestra

Forest Hills, New York

Bhode Island Philharmonic Orchestra
Providence, Rhede Island

Richmond Symphony
Richmond, Virginia

Rochester Civie Musie
Rochester, Minnesota

For the education program, run-out concerts, and free public
concerts in the city.

For the education program, a marketing program, run-oul
concerts, and the engagement of asststant conductors,

To expand the subscription series and to engage a string guariet,
a brass quintet, and a trio of harp, bass, and percussion,

To expand the outreach programs and educalional programs.

For educational programs and orchestra rehearsals for the
Chicago Symphony Orchestra.

For inereased rehearsal time and expansion of the family and
youth concert series.

For family concerts and educational serviees, tneluding young
people’s econcerls, ensemble concerts, privefe tnstruction, and
master clgsses.

For additional rehearsal fime, the engagement of orchestra
musicians to coach students, and for a conductor for the Pasadena
Youth Symphony Orchestra.

To engage an administrative assistant.

For the student and young people’s concerts and the Robin Hood
Dell concerts.

For additional rehearsals and run-out concerts, an “All Ameri-
can Music” concert, and the engagement of guest conductors.

For young people’s concerts, run-out concerts, the collaboration
with Ballet West, and a series of concerts by a chamber orehestra.

For additional rehearsal ltme, ensemble performaness, and
southeastern tour concerts.

For college residencies of the chamber ovehestra and full orchestra,
Jor the collaboration with the Pittsburgh Ballet and Opera, and
for a music festival with the orchestra.

For youth concerts, chamber orchestra concerts, and to engage o
string quartet,

For the island touring program, the engagement of young Puerto
Rican soloists, pops concerts, and the continued engagement of
administrative staff.

For increased rehearsal time, the engagement of additional
players, and expansion of the concert series,

To engage additional musicians, and for the education program
involving the orchestra and selected ensembles in schools through-
out the state,

To expand the Richmond Sinfonia’s stafewide touring program.

To engage additional administrative staff.
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Rochester Philharmeonie Orchestra
Rochester, New York

Sacramento Symphony Association
Sacraments, California

§t. Louis Symphony Society
3t. Louis, Missouri

8t. Paul Chamber Orchestra
St. Paul. Minnesota

Salem Symphony Association
Salem, Oregon

San Antonio, Symphony Society of
San Antonio, Texas

San Diego Symphony Orchestra
Association
San Deigo. Califoraia

San Francisco Symphony Assoeiation
San Francisco, California

San Jose Symphony Association
San Jose, California

Santa Barbara Symphony Orchestra
Association
Santa Barbara,California

Santa Rosa-Sonoma County Symphony
Orchestra
Santa Rosa, California

Savannah Symphony Society
Savannah, Georgia

Seattle Symphony Orchestra
Seattle, Washington

Shreveport Symphony Society
Shreveport, Louisana

Sioux City Symphony Orchesira
Association
Sioux City, Towa

Spokane Symphony Society
Spokane, Washington

Springfield Orchestra Association
Springfield, Massachusetis

Springfield Symphony Orchestra
Springfield, Ghio

Stockion Symphony Associztion
Stockton, California

For the educational concerts, run-ont concerts, ssutimer concerts,
free public concerts. awd pops econceris.

To engage string plagers to perform with the archestra and pro-
vide ensemble and educational seriices.

For the Environments Program in Lowmeier Seulptere Park, a
chamber music series, colfaboration with Opera Theater of St
Lowuis, and for the continued engagenent of publie refatons and
warketing staff.

To engage additional string players and to expand the Capitol
Series and the Barogne Series.

To engage a musieal divector and additional musiciauns.

To ectend the season; fo engage additional sting players.
American quest artists and vonductors, and a development direc-
for; to erpand the in-school educational programs; and for
continued participation tn the Rio Grawde Valley International
Muxic Festival,

To continue the swnner outduvor concerts and yowng people’s
cancerts.

For the Symphony Forum, an education program for university
students, and youth cancerts.

For woung prople’s concerts, erpansion of the subscription
caoncerts, and the engagement of additional staff.

Ta continue the Sunday Mattnee Coneert Sevies and for addi-
tional rehearsal fime.

To kire a manager.

Forthe education program, and for the engagement of an assistant
conduetar and additionul musiciaas,

For the Musical Galury Concert Series, a Sunday matinee series,
the engagement of an associate conductor and American guest
artists, the erpansion of the development progras, and the Bavielk
Festival.

To engage additional musicians o comprise « core for the
orchestra and to form a chamber orehestra.

For fomily concerts.

For the “Clearly Classical™ series, the expansion of the towring
program, the continuation of the Sunduy matinee series, and the
engagement of additional administrative staff.

To continue the youth concerts, Tn-school ensemble eoncerts, and
fo engage additional musicians.
For rin-out coneerts, residencies, education copcerts, concerts i

public places, and for an audience derelopment program.

To engage a string quartet to perform with the archestra and
provide educational services,
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Syracuse Symphony Orchestra For touring in central New York, school concerts, family concerts, 34,260
Syracuse, New York and o summer series. TF 79,650
PG 79.550
Toledo Symphony Orchestra For run-out concerts to schools, nursing homes, and mental health 13,550
Association centers, and for the educational development program. TF 31,450
Toledo, Ohio PG 31450
Tueson Symphoeny Society For in-school concerts, run-out concerts, outdoor concerts, and for 7.225
Tucsoen, Arizona the engagement of additional musicians. TF 16,775
PG 16,775
Tulsa Philharmonic Society To engage o manager and additional musicians to peyform with 10,000
Tulsa, Oklahoma the orchestra and provide ensemble services, and for additional
rehearsal time.
Twin Cities Symphony To engage a string quariet to perform with the orchestra and 2,000
8t. Joseph, Minnesota provide ensemble and in-school services.
Utah Symphony For a regional touring program and o variely of concerts, includ- 57,190
Salt Lake City, Utah ing the collaboration with the Ltah Opera Company, Ballet West, TF 132,810
and the Utah Chorale. PG 132,810
Vermont Symphoeny Orchestra For the engagement of a resident string quartet, for rehearsal 17,000
Assoeiation costs and youth programs.
Burlington, Vermont
Virginia Orchestra Group For the expansion of the run-out concerts, summer concerts, and 8,275
Norfolk, Virginia Jor the continued engagement of administrative staff. TE 19,225
PG 19,225
Wheeling Symphony Society To engage o string quariet to perform with the orchestra and 6,320
Wheeling, West Virginia provide ensemble services, TF 14,680
PG 14,680
Wichita Symphony Society For touring and run-ouf concerts in Kansas, for development 16,550
Wichita, Kansas activities, the Soirees Busicales, and the engagement of @ string TF 38,450
quartet. PG 38450
Winston-Salem Symphony Association  For the tn-school educational program, and toengage professional 10,000
Winston-Salem, North Carolina musicians to perform with the orchestra.
Youugstown Symphony Society To collaborale with an opera company, for youth and in-school 6,820
Youngstown, Ohio concerts, and to engage guest conductors. TF 15,380
PG 15,380
Music Resources
Oakland Symphony Orchestra For the Orchestral Fellowship Program, designed to give guali- $15,000
Association fied minority orchestral players performing experience by allow-
Oakland, California ing them {o play with the orchestra in regular subscription
concerts and other engagements.
Services to the Orchestra Field
American Symphony Orchestra For training services to all categories of orchestras, including $178,000
League . regional workshops, management seminars, a national confer-
Vienna, Virginia ence, and year-round technical assistance; for publications,
reference, and research services for orchestras; and for the engage-
ment of additional administrative staff,
Buffalo Philharmenic Orchestra To conduct research on how the orchestra might provide services 12,500
Soeciety to the hearing-impaired.
Buffalg, New York
Milwaukee Symphony Orchestra For the development of pre-concert materials and a docent pro- 9,750

Milwaulee, Wisconsin

gram for the handicapped, and to make concerts more physically
aceessible lo the disabled.
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Jazz

Includes four subcategories: Fellowships for Compasers and Per-
formers enable highly talented professional jazz composers and
performerstoadvance their careers. Study Fellowshipsenable young
musicians of exceptional talent to study with established artists for
coneentrated insiruction and experience, Organizalions are awarded
grants to present jazz performances, educational programs, short-
term residencies by jazz specialists, and regional or national festivals
or tours. Jazz-Related Aetirvilies grants assist individuals and organi-
zations with projects which are not included in other Jazz grant

catetories.

Program funds:

Fellowships for Composers and Performers

Ackerman, Robert
Dallas, Texas

Amrod. Paul
New York, New York

Auclair, Susan
Jamaiea Plain, Massachusetis

Bass, Lee
New York, New York

Bent, Albert
San Francisco, California

Berry, William
North Hollywood, Califernia

Bohulinski, Gregory
Flushing, New York

Booker, Walter, Jr.
New York, New York

Branch, James
Richmond, Virginia

Bridgewater, Ronald
Brooklyn, New York

Brookmeyer, Robert
New York, New York

Brown, Gerald
New York, New York

Brown, Willex
New York, New York

Bryant, Clora
Los Angeles, California

Bushnell, Garvin
Las Vegas, Nevada

Carroll, Baikida
Woodstock, New York

Colson, Stephen
Chicago, [llinois

Crotty, Michael
Washington, D.C.

Cyrille, Andrew
Jamaica, New York

$3,300
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1,875

4,125

3,850

5,600

3.308

4,125

5,560
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4125

4,125

4,000

5,000

4,125

4,125

7,540

3250

£1,363,329

Dara, Olu
Long Island, New York

Davis, Nathan
Allison Park, Pennsylvania

[lavis, Stanton
Jamaica Plain, Massachusetts

Dean, Dan
Seattle, Washington

[Dearth, John
New York, New York

Dixon, Fostina
Los Angeles, California

Dixon, Patricia
New York, New York

Fineberg, Jean
New York, New York

Giuffre, James

West Stockbridge, Massachusctts

Golia, Vinny
Sepulveda, California

Grauer, Joanne
Fneino, California

Graves, Milford
Jamaica, New York

Griffin, James
Teaneck, New Jersey

Grimes, Lloyd “Tiny"”
New York, New York

Hamilton, Jimmy
Christiansted, Viegin Islands

Harris, Barry
MNew York, New York

Harris, Vandy
Chicago, Illinois

Henderson, Richard
Washington, 1D.C.

Henderson, William
ILos Angeles, California

4,125

5,500

4,125

3,410

3,300

1,675

4,400

3,304

10,000
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5,500
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5,500

3,500
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Hersey, Baird 4,600 Moody, James 10,000
New York, New York Las Vegas, Nevada
Hobbs, William 5,000 Muhammad, Al 2,000
Minneapolis, Minnesota Detroit, Michigan
Horenstein, Stephen 3,360 Newton, James 5,600
North Bennington, Vermont Brooklyn, New York
Jackson, Ronald 4,000 Owens, Jimmy 15,000
New York, New Yerk New York, New York
Jenkins, Leroy 10,000 Reece, Alphonso 4,400
New York, New York New York, New York
Johnson, Rudolph 4,000 Rejte, Nika 1,875
Inglewoad, California Los Angeles, California
Jones, Jonathan, Sr. 15,600 Rogers, Kenneth 4125
New York, New York New Yaork, New York
Jardan, Clifford 10,000 Rowles, James 6,000
Mew York, New York New York, New York
Jordan, Sheila 3,800 Ruiz, Hilton 6,600
New York, New York New York, New York
Layne, Alex 4,000 Sanders, Pharoah 5,500
Corona, New York North Little Rock, Arkansas
Lee, William 5,000 Saxion, Willlam 4,000
Brooklyn, New York Richmond Hill, New York
Lewis, Fred 3,850 Seeling, Ellen 3,300
Rochester, New York New York, New York
Lewis, James 3,600 Skaff, Gregory 3,300
Temple Terrace, Florida New York, New York
Liebman, David 3,600 Smith, Brian 7,500
New York, New York New York, New York
Lindsay, Gary 6,400 Thompson, Malachi 3,300
Miami, Florida Brooklyn, New York
Lyons, Jimmy 4,400 Valentine, Thoemas “Kidd” 10,600
Bronx, New York New Orleans, Louisiana
Macchia, Frank 3,300 Watson, Robert 4,400
Allston, Massachusetts New York, New York
Marsh, George 3,300 Williams, Charles 5,500
San Franeisco, California New York, New York
Melntyre, Kalaparusha 3.800 Wilson, Joe 4,400
Braoklyn, New York New York, New York
Montgemery, Buddy 5,000
Milwaunkee, Wisconsin
Study Fellowships Anderson, Donald 750
Murray, Kentucky
. Andrews, Deborah 1,600
Abdus, Salim $3.00 New Yor:jk New York
Newark, New Jersey '
£ Ido, Sebastian, Jr.
Abrams, James 2,000 3;‘;1a Nebraska Ir 1,500
Louisville, Xentucky i
Arenius, Claire 1,500
Allen, Heath 2,000 M husett
Philadelphia, Pennsylvania Northampton, Massachusetts
Ambroise, Alix 2,000 Arner, David 8,500

Queens Viliage, New York

Barrytown, New York
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Aviles, Michael
Brookiyn, New York

Barrow, Stella
Bronx, New York

Bern, Alan
Rloomington, New York

Bingham, Philip
Montelair, New Jersey

Blue, Esther
New York, New York

Bridgewater, Sheryl
Brookiyn, New York

Brown, Ronald
Datlas, Texas

Brown, Stephen
Knoxviile, Tennessee

Burns, Terry
Clovis, New Mexico

Clark, David
Swarthmeore, Pennsylvania

Clarke, Kim
¥ast Eimhurst, New York

Clayton, Frederick
Dorchester, Massachusetts

Corra, Thomas
Wondstock, New York

Crawford, Gilbert
Brooklyn, New York

Denson, Estella
New York, New York

Dillen, Linda
Rurbank, California

Dorfman, Jonathan
Rhineeliff, New York

Draper, Beverly
New York, New York

Elkjer, Robert
Boston, Massachusetts

Eubanks, Robin
Philadelphia, Pennsylvania

Floyd, Gary
Milwaunkee, Wisconsin

Forbes, Lacine
Detroit, Michigan

Freeman, Kendrick
Simsbury, Connccticut

Glanden, William
Wilmington, Delaware

Grice, Janet
Middletown, Massachusetts

Hammond, Mark
Claremont. California

1,630

2,800

2,000

2,000

2.500

4,000

3,000

1,700

1.350

1.560

2,000

1,378

2,540

1,920

1,600

1,663

2,000

3,000

1,500

1,000

1,200

1,420

2,000

3,008

Harris, Cynthia
Bronx, New York

Higgins, Palience
New York, New York

Hinson, Antonio
Flushing, New York

Horington, Jonathan
Morristown, New Jersey

Jacober, Gary
Cranston, Rhode Island

Jaspe, Robert
New York, New York

Khalid, Abdullah
Brooklyn, New York

Kinnon, Elizabeth
Redondo Beach, California

Kefman, Alex
New York, New York

Landis, Robert
Wichita, Kansas

Lawrence, Keith
Queens. New York

Maupin, Bennie
Altadena, California

Meclntosh, Franklyn
Brooklyn, New York

Mitchell, James
New York, New York

Morgan, Jeff
New York, New York

Nelson, Alva
Ilouston, Texas

Nelson, Milton
Albuguerque, New Mexico

Owens, Charles
Los Angeles, California

Patierson, Denald
Houston, Texas

Powell, Keven
New Bronswick, New Jersey

Purcell, Yvonne
New York, New York

Purviance, Douglas
New York, New York

Rakha, Youssef
Bronx, New York

Ray, Carline
New York, New York

Rosemond, Janith
New York, New York

Rosinsky, Michael
{Omaha, Nebraska

1,230

2,500

1,500

2,600

2,500

2,004

3,600

2,500

2,000

1,330

1,860

1.560

1,506

1060

2.500

1,004

1,004

1.960

2,000

2,000

5,000

2,060

4.060

2,004

2,000
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Seott, Patrick 1,600 Varela, Frank 1,500
San Franciseo, California Springfield, Massachusetts
Scribner, D. Robert 1,000 Walker, John 2,000
Murray, Kentucky Alexandria, Virginia
Slatoff, Donald 1,500 Williams, Daniel 1,000
Brooklyn, New York San Diego, California
Spencer, Richard 1,000 Wolkonowski, Steve 2,500
Denton, Texas Arlington, Virginia
Thompsen, Richard 1,060 Wood, Elise 2,000
Norman, Oklahoma New York, New York
Torchia, Nancy 2,000 Yarborough, Davey 2,000
New York, New York Mt. Rainer, Maryland
Tracy, Michael 1,600
Louisville, Kentucky
Organizations
Alaska, University of For a series of 7 Jaz festuuls —workshops intended to bmﬁg pro- 57,000
Fairbanks, Alaska fessional jazz musician-instruclors to Alaskan musicians and

students.
Alternative Center for International For a series of performances by professional jazz artists. 6,000
Arts
New York, New York
Aquinas College To engage artist Clark Terry to participaie in an intercollegiate, 2,600
Grand Rapids, Michigan non-competitive big band juzz festival,
Arizona State Unfversity For the Real Jazz Series, a year-round program of jazz concerts 5,000
Tempe, Arizona and workshops.
Artists Collective For a series of jozz workshop-demonstrations for local artists led 7,000
Hartford, Connecticut by professional guest musicians.
Arts Alaska For a series of residencies in Alaskan communities by the Art 10,000
Anchorage, Alaska Resniek Gueartet.
Association for Advancement of To engage an admintstrative divecter and administrative assist- 20,000
Creative Musicians ant to develop fund-raising programs, develop audiences, and
Chicago, [llinois strengthen management.
Atlanta, City of Feor the 1980 Atlanta Free Jazz Festival, including workshops, 10,000
Atlanta, Georgia concerts, and performances in city parks.
Bismarck Junior College For a week-long Jazz Celebration consisting of a residency by a 5,600
Bismarck, North Dakota nationelly known jazz artist and a series of concerts and work-

shops by visiting guest artists,
Blaek Arts Music Soeiety For a series of jazz concerts and instructional programs by 5,000
Jackson, Mississippi vistiing professional jazz artists.
California State Pelytechnic University For a residency by the Woody Herman Big Band. 2,000
Pomona, California
Centrum Foundation For the 1980 Port Townsend Jazz Festival, ineluding a composer- 8,000
Port Townsend, Washington arranger workshop.
Century City Educational Arts Project For a reguiar jazz concert series featuring new jozz artists. 5,000
Los Angeles, California
Chelsea Performing Arts Studio For o series of jazz concerts and warkshops. 5,000
New York, New York

For a free Juzz Festival for the Harlem community al Aaron 7,500

City College
New York, New York

Daovis Hall



234 Music

Collective Black Artists
New York, New York

Community Renewal Team of Greater

Hartford
Hartford, Connecticnt

Composers and Improvisors Association

Seattle, Washington

Contemporary Arts Center
New Orleans, Louisiana

Cornish Institute of Allied Arts

Seattie, Washington

Creative Music Foundation
Woodstock, New York

Creative Musicians Improvisors” Forum

New Haven, Connecticut

Culiural Affairs Council
Philadeiphia, Pennsylvania

Dance Visions
New York, New York

Dartmouth College, Trustees of

Banover, New Hampshire

Eastern Montana College
Billings, Montana

Florida State University
Tallahassee, Florida

For the Love of Jazz
Renn, Nevada

Glasshoro State College
Glassboro, New Jerscy

Hartford, University of
Hartford, Connecticut

Hempstead, Town of
Hempstead, New York

Henry Street Settlement
New York, New York

Highlights in Jazz
New York, New York
Howard University

Washington, D.C.

Human Aris Association
New York, New York

Illinois, University of
Champaign-Urbana, Illinois

Inter-Media Arts Center
Bayville, New York

International Art of Jazz
Stony Brook, New York

International Art of Jazz
Stony Brook, New York

Jazz Arts Group of Columhbus

Columbus, (hic

For performences by the CBA Ensemble under the divection of
Stide Hampton, including the engagement of guest artists,

For the 1980 Hartford Festival of Jazz, consisting of a series of
jazz concerts in Bushnell Park.

For the Composers und Improvisors Orchestra program of
eancerts and tours, and for vesidencies by notionally recognized
Jrrz artists.

For a series of jazz concerts presenting local and nationally
Enown jozz artists at the Arts Conter's Downstairs Theater, and
ta hire an administrator for the Arvts Cenler's juzz program.

For a residency by Anthony Brarion to compose a new work for
performance by the Composers and Improvisors Qrehesire.

For the Crentive Music Sindio's Jazz Coneert Sevies, and for
restdencies by professional jezz artisis.

For a series of week-long Jazz workshops for students.
For tieo 1880 jozz festivals featnring focal jazz artists,
For the musie component of o collaborative praject betwaen plunist

Ceetl Taylor und dancer Diane Melntyre.

To engage jazz artists to perform af concerts {n the John Coltrane
Memorial World Music Series at Dartmonth College.

To develop a source center for jazz that will provide publie
concerts, workshops, and o vesidency by a prominent jozz artisl.

To develop the Julian “Cannonball” Adderley Jazz Festival,
For a juzz coneert series by visiting professional jazz artists, and
for a jazz education program of workshops amd leclures.

For a series of performances and lectures by nationally recog-
nized jazz artists.

T engage professtonal jazz artists to parfieipuate in community
concerts and master elasses.

To enguge professional jazz artists to perform af fwo juzz festivals
adhmintstered by the township,

For a program of jazz workshops and concerls by professional
Jazz artists.

For a series of jozz concerts af New York University’s Loch
Student Center, cach concert fo exphasize the contribution of a
pivatal jozz performer or style.

For a three<tlay jazz arvangers’ workshop,

For velearsal Hme and performanees by the She” Nuf Orehestra,

« forty-piece jazz orchestra,

For “INini Jaze Festival 86,7 consisting of performances and
leeture-demuonstration by visiting professionad juze artists,

Fur o series of jazz concerts.
For an arts edneation program consisting of performances and
workshops by the LA Ensemble in public schools throughout the

stirde of New York.

To engage a financial planner to assist v fund-raizing and to
strengihen the moanagement of the organizalion.

For a series of short residencies by established Juzz artists.

18,000

6,000

3,008

13,750

2,000

6,000

6,104

5,006

3,068

8,060

6,080

7,500

5,000

2,600

13,740

3,000

10,000

5,000

5250

5,000

2,800

5,000

21,006

13,175

5,000



Jazz Arts Society
Washington, D.C.

Jazz Coalition
Boston, Massachusetis
Jazz in Arizona

Paradise Valley, Arizona

Jazz Research Institute
Detroit, Michigan

Jazz Research Institute
Detroit, Michigan

Jazzmobile
New York, New Yerk

Jazzmobile
New York, New York

Jewish Community Center of Greater

Kansas City
Kansas City, Missouri

Jonesboro Jazz Society
Jonesboro, Arizona

Kuumbwa Jazz Society
Santa Cruz, California

Las Vegas Jazz Society
Las Vegas, Nevada

Metropolitan Arts Council
Omaha, Nebraska

Michigan State University
East Lansing, Michigan

Michigan, University of
Ann Arbor, Michigan

Mid-America Aris Alliance
Kansas City, Missouri
Monmouth County Library
Frechold, New Jersey

National Jazz Ensemble
New York, New York

Neighborhood Arts Center
Atlanta, Georgia

New Muse Community Museum

Brooklyn, New York

New York Shakespeare Festival

New York, New York

Norihern Colorado, University of

Greeley, Colorado

Oakland Ensemble Theater
(Oakiand, California

Paine College
Augusta, Georgia

Portland Center for the Visual Arts

Portland, Oregon

For a series of jazz concerts featuring local performers.

To develop a year-round jozz series to include concerts, programs
in areq institutions, and community residencies by professional
jazz artists.

For a jazz residency program consisting of public concerts by
professional artists and in-school workshops and programs.

For the Creative Arts Collective’s program of public concerts and
free jazz workshops.

For performances of the Pioneer Jarz Orchestra, a vepertory jazz
ensemble composed of Defroif musieians.

For Jazzmobile's Summer Mobile Concerts in various locations,
and for a school lectuve-concert series presented in the five
boroughs of New York and in Westchester County.

To engage a development divector fo coordinate Jazzmob_ile's
Jund-raising, audience development, and longrange planning.

For a series of concerts and workshops by visiting jazz artisis,

For a three-day jazz festival consisting of concerts, workshops,
and jam sessions for students.

For the administrative casts necessary to operate Kuwmbien Jazz
Center.

For a jazz concert series, educational program, and jazz
performances connected with Jozz Month activities in May 1980

For a threeday outdoor Jozz Festival in spring 1981
For the Showease Jazz sevies, conststing of a concert sertes and a
resideney by a prominent jazz performer,

For the Eclipse Jazz Series of concerts and workshops by pro-
Sfesstonal jazz artists,

For a tour through the Alliance’s region by the Dizzy Gillespie
Quartet, and for jazz performances held in conjunction with
“Goin' to Kansas City,” a traveling musewm exhibii.

For a program of free jazz performances and demonstrations
held at three public Hbraries in New Jersey.

For the Ensemble’s 1979-80 concert season, a regional tour, and
the administrative costs necessary to maintain the Ensemble.

For in-school performances by the Neighborhiood Arls Ensemble,
a 22-piece jazz orchestra.

For the Jazz Hertlage Program, consisting of instructional work-

shops, a sentor cilizens’ jazz concert series, and o musicians’

Jorwm.

To engage artists to perform in the New Jazz Series af the Public
Theater.

For a residency by a nationally recogrized jozz artist,
For the Festival of Blaek Women in Jazz, consisting of concerts,
seminars, and radic programming.

For a series of jazz workshops and concerts bringing professional
jazz to the community.

For a series of residencies by nationally recognized jazz artists,
designed to bring leral ariists tnlo confact with outstanding
players. and for audience development in the Portland area.
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5,000

6,000

8,000

8,870

20,000

35,000

10,000

4,000

5,000

5,250

20,000

7,108

15,000

15,000

8,000

20,000

10,000

3,000
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Queens Council on the Arts For a series of juzz concerts in the Queens and Nuassau County 5,600
Jamaica, New York communities.
Rod Redgers Dance Company To cngage juzz arlists to perform and rehearse with the Hod 5,000
New York, New York Rodgers Dance Company.
Rutgers, the State University of For jazz instruction programs tn New Jevsey kigh sehools, out- 18,600
New Jersey reach coneerls for the general public, and a series of short resi-
New Brunswick, New Jersey dencies by visiting jozz artists on the Livingston College campus.
Shaw University For a program of jazz instruction for North Caroling musicians, 5,000
Raleigh, North Carolina students, and teachers using professional artists as inslruetors.
Society of Universal Cultural Arts For the Studio We Jazz Concert Series aoffering free concerts in 10,004
New York, New York parks throwghowt New York City.
Southern Arts Federation For a touring program throughout the southeast by two profes- 10,066
Atlanta, Georgia stonal jozz groups.
Springfield Jazz Society For a program of jazz concerts and edueational presentations, 5,080
Longmeadow, Massachusetts and for “Jazz Week”
Universal Jazz Coalition For a concert series, the New York Women's Jozz Festival, the 20,000
New York, New York Young Musicians' Instilute, the Big Apple Jazzivomen’s pevform-

ance at the Kansas City Jazz Festival and the costs of administer-

ing seviieces fo juzz arfists.
Urniversal Jazz Preservation Society For the administrative costs of seminars and concerts, 16,000
Altadena, California
Yermont, University of For a series of performances for the community by professional 1,900
Burlington, Vermont jazz artists from New York or DBostan
Virginia Commonweszlth University For a series of juzz seminar-clinics and concerts by professional 7,500
Richmond, Virginia Jazz artists during Kichmeond's bicentennial celebration.
Walker Ari Center For a sertes of jaxz concerts featuring both local performers and 5,600
Minneapolis, Minnesota nationally recognized artists.
West Virginia Arts and Humanities For a three-day jazz festival and a series of vesidencivs in West 3,000
Commission Virginia communities by nationally known jazz groups.
Charleston, West Virginia
Wichita Jazz Fesiival To engage nationally known jazy artists to partici pate in the 1980 3,50¢
Wichita, Kansas Wichita Jazz Festival.
Waolf Trap Foundation for the To engage artists lo perform and conduct workshops during the 10,064
Performing Arts 1980 Wolf Trap International Jazz Festival
Vienna, Virginia
Women's Jazz Festival For the 1980 Women's Juzz Festival, consisting of concerts, in- 10,000
Kansas City, Missouri school programs, workshops, and jum sessions.
Young Audiences of Indiana For « program of jozz iustruction and performance fn the 2,500
Indianapeoiis, Indiana Iidianapolis public schools,
Jazz-Related Activities: Individuals
Bradley, Jack To prepare an erfensive photo-essay on the life of Louis Arm- 33,540
Harwichport, Massachusetts strong.
Lawson, Janet Ta develop Women in Jazz Theater, a musical-theater work using 7,500
New York, New York Jazz performers to tlustrate the vole women have played in Jazz.
Parkerson, Michelle To complete a film portrait of Betty Carler. 5,000
Washington, D.C.
Pelletier, Ronald For o program of jazz instruction and demonstration in the Los 3,000
Los Angeles, California Angeles public schools,
Ridley, Larry For administrative assistance o national coordinater for the 15,060

Englishtown, Now Jersey

Music/Jazz component of the Artists-in-Schools Prograu.
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Russell, George To support further development and vefinement of the Lydian 15,000
Cambridge, Massachusetis Chromatie Concept of Tonal Organization.
Wong, Herbert H. For aconcert in tribute to Count Basie based on archival material 5,000
Kensington, California doewmenting Basie's contribulions {o Ameriean musie.
Jazz-Related Activities: Organizations
Consortium of Jazz Organizations and For administrotive costs to operale o full-time jazz service £28,000
Artists organization which provides information to the pub!w concerning
New York, New York jazz aetivity; offers techuical assisiance to jazz organizations; and

gathers information concerning nonprofit jazz programs.
Consertium of Jazz Organizations and To hire an administrator to assist the Consortium in its pro- 15,000
Artists grams.
New York, New York
Country Music Foundation T'o engege a jazz historian-discographer to assist the Foundation 7,500
Nashvilie, Tennessee in identifying and cotaloguing its extenstve collection of jazz

recovdings for a jazz archive.
National Jazz Foundation For the administration of a program of techwical assistanee to 40,000
Washington, D.C. Jjaze organizations.
National Public Radic For a series of special broodeasts catled “Jazz Alivel” 12,500
Washington, D.C,
Newark Public Radio For o retrospeetive on the life and musie of Roland Kivk, 4.320

Newark, New Jersey

Solo Artists

Pro Musicis Foundation
New York, New York

To assist a limited number of solo artists through a grant to a musical

organization.

Program funds: $10,000

For the activities of the Foundation, ineluding development of the
careers of young Ameriean concert sofoists.

£10,000

*contract: PG - Program Funds; TF - Treasury Funds
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THE BARBER OF SEVILLE

- It’s the merriest romp in all opera!
Full of bubbly songs and high spirits.
- All performances in English.
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Opera-Musical

Theater

Why should the National Endowment for the
Arts provide funds to support opera, an art form
which was brought to the United States from its
native Europe and which appeals to relatively
few people? Why should the Endowment make
grants to musical theater, which can earn large
profits on Broadway? We are cften asked
questions like these, and we, too, ask them of
ourselves,

We believe that both opera and musical
theater are part of a wide music theater
spectrum that includes a diverse and colorful
variety of sung theater. Music theater is one of
man’s most basic, yet complex, arts. It enables
him to celebrate his humanity through the
drama of sung musie, when the spoken word
alone is inadequate to express his loves and
hates, his joys and fears, his uncertainties and
desires, his aspirations and passions.

Two-and-one-half vears ago, the Opera-Musical
Theater Program was created at the Endowment
to provide public funds in support of music
theater activities in all parts of the country. The
following list of grants for the 1980-81 season
describes those projects deemed worthy of
assistance by the members of the panels listed in
the following pages and by the National Council
on the Arts and the Chairman of the Endowment.
The panelists considered many more applications
than could be funded with the money available
and made their recommendations on several
hases: the quality of the proposed project; its
value to citizens and to the art of music theater;
the excellence, stability, and potential for service
of the group proposing it; and the likelihood that
it could be carried out successfully.

It iz always difficult to judge guality; such
determinations are better left to history. The
assistance of the National Endowment for the
Arts, therefore, is most useful when it allows a
broad and varied range of ideas and activities to
enter the erucible of history. We can best serve
our art by allowing its creators and interpreters
to survive as long as possible in pursuit of their
dreams. We can never be sure of our judgments
of talent: but we can be sure that our funds are

being well used if they enable an artist to keep
working a little bit longer or make it possible for
him to see his work reach its publie.

The Opera-Musical Theater Program has,
from its inception, emphasized support for the
production of wmusic theater works, in the
conviction that art is a communication between
the creator and interpreter and the audience. We
have also emphasized the irreplaceable role of
new work in keeping the art form healthy.

Critics might find an irony in this concern for
new works in a program which serves, as one of
its components, opera—a form often unfairly
derided for dully repeating, over and over, the
same few dozen masterpieces. Opera in the
United States is certainly not now characterized
by such repetition. In the last 20 years, as opera
companies have sprouted and flourished in
almost every American city and town, interestin
developing and presenting new works has
become the most significant feature of a
distinctly American operatic profile. Opera in
the United States is now a genuinely Ameriecan
art form, bursting with vitality—reaching sell-
out audiences everywhere; nourishing the most
talented singers, conductors, directors, and
designers to be found anywhere in the world;
and continuously investigating fresh approaches
to the lyric theater.

At the same time, the musical play or comedy,
America’s unique contribution to music theater,
has grown up. This form deals with the issues
and concerns of life as the world approaches the
twenty-first eentury. It is stretching its creative
perspective to become a major intellectual and
emotional force in our lives. With the attention
music theater as z whole is now receiving from
the Endowment and other funding sources, a
generation of nonprofit institutions is coming
into being. They aim both to preserve the best of
American musical theater of the last 100 years
and to provide the means and structure for the
gestation of the musical theater of the future.

How should panelists and staff determine
quality, in & pluralistic society and in circumstan-
ces in which the need for support will always
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Gian Carlo Menotti’s LA }L@CA

SAN DIEGO OPERA / WORLD PREMIERE / JUNE 3. 1979
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outstrip the money available? Quality is no
longer related to the personal tastes of the
wezlthy and powerful; the benefits and choices
that formerly acerued to a privileged class
from the labors of the many are now distributed
much mere widely. But quality is not democrati-
cally determined by popularity. Thus one of the
jobs of the National Endowment for the Arts is
that of leadership in demonstrating that there is
such a thing as quality and that it deserves
recognition. Qur panels accept this task while
remembering that, in our pluralistic democracy,
many sorts of eompeting and complementing
activities can all reflect high quality in different
Ways.

Opera-Musical Theater panelists must continu-
ally make choices: between preserving the best
of the old and stimulating the new, between
making fewer large grants to especially signifi-
cant projects and more small grants to plant
artistic seeds throughcut the land, between
supporting the artist and supporting the organi-
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zation that transmits his work to an audience.
Since the Endowment operates en the premise
that its grants can supply only a small part of the
support needed for arts activities and that a
partnership must therefore exist between public
and private sources of funds, these choices need
not be made to the exelusion of alternatives.

There are no unquestionably right answers for
all time to the issues discussed above. Our
Opera-Musical Theater Program guidelines will
therefore change from time to time to reflect the
most urgent needs in a field which itself is full
of change.

5T Q e

Edward Corn
Director, Opera-Musical Theater Program
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Opera-Musical Theater Advisory Panel

Policy Panel

Carlisle Floyd, Chairman
Composer, librettist, educator
Houston, Texas

Patricia Collins, Vice-Chalirman
Lighting designer
Hamden, Connecticut

Kurt Herberi Alder

Conduetor, opera company general
director

San Franciseo, California

Carmen Balthrop
Soprano
Los Angeles, California

Michael Bronson

Opera company business adminisirator,
television praoducer

New York, New York

Edward Corn
Opera company manager
Philadelphia, Pennsylvania

Robert Darling

Stage designer, opera company artistic
director

Central City, Colorado

Bavid Gockley
Opera manager and director
Houston, Texas

Joan Harris
Arts advisor, trustee
Chicagro, [linois

Stuart Ostrow
Producer

Pound Ridge, New York

Stanley Silverman
Cornposer, music, consultant
New York, New York

Stephen Sondheim
Composer, Lyricist
mew York, New York

Edward Weston
Actor’s union executive
Los Angeles. California

New American Works
Special Opera-Musical Theater
Projects

Carlisle Floyd, Chairman
Composer, librettist, educator
Houston, Texag

Patricia Collins, Vice-Chairman
Lighting designer
Hamden, Connecticut

Wesley Balk
Stage director, ceducator
Minneapolis, Minnesota

Adelaide Bishop
Stage director, singer, edocator
Boston. Massachusetts

Edward Carn
(pera company manager
Philadelphia, Pennsylvania

Robert Darling

Stage destgner, opera company artistie
director

Central City, Colorade

John Kander
Cornposer, conductor, arranger
New York, New York

Mike Malone
Stuge divector, choresgrapher
Cleveland, Ohilo

Thea Musgrave
Composer, lyvricist, conduetor
Norfollk, Virginia

Stuart Osirow
Producer
Pound Ridge, New York

Sfanley Stlverman
Compaser, music consuitant
New York, New York

Stephen Sondheim
Composer, lyricist
New York, New York

Conrad Susa
Composer
San Franciseo, California

Professional Companies
Regional Touring
Servives to the Art

Carlisle Floyd, Chairman
Composer, Librettist, educator
Houston, Texas

Patricia Collins, Vice-Chairman
Lighting designer
Hamden, Connectlicut

Kurt Herbert Alder

Conduetor, opera company gencral
director

San Francizeo, Culifornia

Wesley Balk
Stage director, educator
Minneapolis, Minnesota

Carmen Balthrop
Soprana
Los Angreies, California

dichael Bronson

Opera company business administrator,
television protucer

New York, New York

tlaze] Bryant
Producer, performer, playweight
New York, New York

Nash Cox
Arts administrator, arts consultant
Frankiort, Kentucky

David Gockley
Opera manager and director
Houston, Texas

Joan Harris
Arts advisor, trustee
Chieago, lincis

Robert Herman
Opera manager
tiami, Florida

Robert Holton
Musie publisher
New York, New York

Lynne Meadow
Produocer, artistic director
New York, New York

Stoart Osirow
Producer
Pound Ridge, New York

Antheny Turney

Executive dircetor, regional aris
organization

Atlanta, Georgia

cdward Weston
Aetor’s union executive
Loz Angeles, California
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Opera-Musical
Theater Grants

Professiqnal
Companies

Allen {(Richard} Center for Culture

and Art
New York, New York

Amas Repertory Theater
New York, New York

Amas Repertory Theater
New York, New York

Ancherage Civic Opera Association

Anchorage, Alaska

Annapolis Opera
Annapolis, Maryland

Annapolis Opera
Annapolis, Maryland

Arizona Opera Company
Tueson, Arizona

Arkansas Opera Theater
Little Rock, Arkansas

Asole Opera Guild
Sarasota, Florida

Atlanta Civie Opera Association
Atlanta, Georgia

Augusta Opera Association
Augusta, Georgia

Baltimore Opera Company
Baltimore, Maryland

Bronx Opera Company
Bronx, New York

Central City Opera House
Association
Denver, Colorado

Charlotte Opera Association
Charlotte, North Carolina

Charloite Opera Association
Charlotte, North Carolina

Chattanocoga Opera Association
Chattanooga, Tennessee

Program funds:

Private gifts:

Treasury funds:

$2,097,000
$3,500,000
$3,500,000

To help opera companies improve their artistic quality and their
management, reach new audiences, and broaden their repertoire to

include more works by American artists.

Program funds: $1,0886,200
Treasury funds: $3,150,000
Private gifts: $3,150,000

For the residencies of @ musical direetor and a composer during
the 1980-81 performance season.

For the 1980-81 season of production.
For the 1981-82 season of productions, including the engagement of

artistic and administrative staff.

To hirve an administrative director and an arlistic divector.
To maintain professional administrative staff.

To engage administrative and technical personnel for the
1981-1982 season.

For the engagement of administrative and technical personnel,
Jor edycatwn programs, awdience development activities, aned
statewide touring.

To hire consultants on set and costume design, and American
artists.

For the 1981 opera season of productions, to include works by
Verdi, Barher, Mozart, and Sousa.

To hire a mustc divector, a praduction director, and a business
manager.

For the vesident artists’ ensemble program.

To strengthen the compuny’s administration, opera education,
and production departments.

For the 1980-81 season of productions.

To engage performers and support personnel for the Apprentice
Artists’ Program; for two productions during the 1980 Swmmer
Festival; and for a production in Denver,

To hire persomnel for wigs, and make-up, cosfuming, and
properities.

For the engagement of administrative, technical, and artistie per-
sonnel; marketing and fund-ratsing activities; a fourth production
during the 1981-82 season; and the education program.

To engage stage directors, stage managers, Hghting designers, and
choreographers.

$5,000

5,000

5,000

5,000

3,000

3,000

6,000

7,500

8,000

26,000
TF 50,000
PG 50,000

3,000

17,500
TF 40,000
PG 40,000

10,000

10,008

6,700
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Chautauqua Opera Association
Chautauqua, New York

Chicago Opera Theater
Chicago, Nlinois

Cineinnatt Opera Association
Cinncinati, Ohio

City Center of Music and Drama
New York, New York

Colorado Opera Festival
Colorado Springs, Colorade

Columbus Symphony Orchestra
Columbus, Ohio

Connecticut Opera Association
Hartford, Connecticut

Dallas Civie Opera Company
Tallas, Texas

Des Moines betro Opera Company
Des Maoines, Iowa

Encompass Theater Company
New York, New York

Encompass Theater Company
New York, New York

Fargo-Moorhead Civic Opera
Company
Fargo, North Dakota

Fort Worth Civie Qpera Association
Forth Worth, Texas

Glimmerglass Opera Theater
Cooperstown, New York

Goodspeed Opera House Foundation
East Haddam, Connecticut

Han Sheng Chinese Opera Institute
Washington, D.C.

Hawaii Opera Theater
Honolulu, Hawaii

Houston Grand Opera Association
Houston, Texas

Houston Grand Opera Assoviation
Houston, Texas

International Arts Relations
New York, New York

For a new production of Cosi fan Tutte; the Apprentice Program
Jor woung Awmerican singers; and the engogement of a stage
director, an assistant stage director, and a technical director.

For a wew production of The Marriage of Figaro.

For the 1980-81 season of productions, including the addition of a
Sfalt production; for education oulrveach programs; and for the
engagement of performers and suppovt personnel for a resident
companiy.

To support four new productions of the New York City Opera:
Bizet'’s The Pearl Fishers, Nicolai's The Merry Wives of
Windsor, Verdis Attila and Janncek's The Cunning Little
Vixen,

or the 1980-81 season of productions and related theatrical
activities,

To produce three fully staged operas tn English.

To engage young American artists fo partieipale in towring and
educational programs in addition to season productions; and for
a fourth production during the 1980-81 seqson.

To support artistic resonrees, outreach and andience development
programs, and marketing and fund-vaising camprigns,

To engage American arlists for the 1980-81 season,

For the 18980-81 season of productions, ineluding premieres of
American operas, vevivals of seldom pevformed works, and
premieres of contemporary foreign works,

For the 1981-82 zeason of productions, ineluding premieres of
new American operas, revivals of neglected warks, and premieres
of contemporary foreign works,

To hive o business manager.

For a production of Strawss’ Elektra, for the engngement of a full-
time wmarketing divector; and to inerease the wumber of
performances presented by the wmini-opera louring company,
Southwestern Opera Theater.

For the production of Bernstein’s Trouble in Tahiti; and for
touring activifies, including performanees tn Lewiston, [Hica,
and Albany.

For the engagement of administrative and artistic persounel, and
for workshop productions of new American musicals.

For the 1980-81 season of productions.

For the engagement of artistic personnel, education programs in
eooperation with the Deparfent of Education, and development
programs,

For the engagement of guest conductors, stage directors, and
destgners; the engagenient of the Houston Symphony Orchesiva for
winter season wehearsnls and  performances, a markefing
ecampaign to fucrease subseription sales; and to strengthen the
Jund-raising department.

For the Teras Opera Theater's touring and community service
programs including musieal theater performances and residencies
serving up to 60 communities within a ten-state vegion.

Fur two musieal theater productions, ineluding intensive tratn-
Tug tn music, dance, voice, and diction for performers by INTAR,
a bitingual Hispanie organization.

10,000
TF 26,000
PG 20,000
10,000

TF 90,000
PG 96,000

40,000
TF 185,000
PG 185,000

3,600
TE 20,000

PG 20,000
6,060

TF 95,000
PG 95,000

17,500

5,000

20,000
TF 20,000
PG 20,000

3,000
16,060

TF 20,000
PG 20,00¢
30,000

T 175,000
PG 175,000

85,000

3,000



Keniucky Opera Association
Louisville, Kentucky

Lyric Opera of Chicago
Chicago, Illinois

Lyric Opera of Chicago
Chieago, Illinois

Lyrie Opera of Kansas City
Kansas City, Missouri

Manhattan Theater Club
New York, New York

Memphis Opera Theater
Memphis, Tennessee

Metropolitan Opera Association
New York, New York

Michigan Opera Theater
Detroit, Michigan

Milwaukee Florentine Opera
Company

Minnesota Opera Company
St. Paul, Minnesota

Mississippi Opera Association
Jackson, Mississippi

Mobile Opera Guild
Mobile, Alabama

Mobile Opera Guild
Mobile, Alabama

Music-Theater Performing Group
New York, New York

Natural Heritage Trust/Artpark
Lewiston, New York

Natural Heritage Trust/Artpark
Lewiston, New York

Nevada Opera Guild
Reno, Nevada

New Cleveland Opera Company
Cleveland, Chio

New Orleans Opera Association
New Qrleans, Louisiana

New Theater School of Washingion
Washington, D.C.

Omaha Opera Company
Omaha, Nebraska
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For the engugement of artistic personnel, including guest
conductors and stage directors; and to increase the budget for
seenery rental,

To engage appreniice artists for vegqular season performances
for production and rehearsal costs, three matinee performances
for students, and the extension of the opera season by two weeks.

To support programs of the Opera Sehool of Chicago, tneluding
production  of « chamber opera and specially prepoved
performances for school children, the handicapped, and the
elderty.

To hire artistie, production, and management personnel.

For the Musical Theater Program, with emphasis on the
development of works in progress by American composers and
tyricists.

To strengthen artistic quality, including the engagement of a
Hghting designer/divector for all productions.

For artistic and technical preparation for the 1980-81 season; the
revival production of Berg’s Lulu, including the new third act;
and two weeks of free parks concerls.

To enguge management and artistic personnel.

For a third performance of each of three productions, additional
rehearsals, the engagement of a director of andience development,
and to hire artistic personnel.

For the engagement of administrative and artistic personnel,
Including guest stage directors; and jor commissioning and
copying costs of a new Ameriean work.

For the engagement of administrative and artistic personnel, and
Jor education programs.

For the engagement of guest artistic personnel, including a
lighting design evaluator.

For the 1981-82 season of productions, including the construction
of scenery and costumes and the engagement of artistic persomnel,

For the 1980-81 season of produclions of new American music-
theater at the Lenox Arts Center.

For the 1980 swmmer apera-musieal theater season, including
two musieal theater and four opera productions, and pro-
grams for senior citizens and youdh,

For the 1981 swmmer opera-musical theater season of pro-
duetions.

For the engagement of administralive and artistic personnel.

To produce a classic American operetta to tour major cities in
northern Ohio.

For additional rehearsals with members of the New Orleans
Phitharmonic, the engagement of guest conductors and direcfors,
and a student performance.

For the 1980-81 season of productions and related music-theater
costs,

For the engagement of a general divector and music programs
director, the expansion of communily outreach programs, and
additional rehearsad fime.

2,000

TF 20,000
PG 20,000
35,000

TF 175000
PG 175,000

35,000

10,600
TE 50,000
PG 50,000
14,000
TF 20,000
PG 20,000

TF 25,000
PG 25,000

TF 750,000
PG 750,000

20,000
TF 20,000
PG 20,000
TE 20,000
PG 20,000

35,000

TF 50,000
PG 50,000
5,000
6,000
6,000

17,500
TF 20,000
PG 20,000

5,500

10,000

15,000

9,000

TF 30,000
PG 30,000

3,000

TF 25,000
PG 25,000
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Opera Association of New Mexico
Santa Fe, New Mexico

Opera Company of Bosten
Boston, Massachusetts

Opera Company of Boston
Boston, Massachusetts

Opera Company of Philadelphia
Philadelphia, Pennsylvania

Opera Ebony/Philadelphia
Philadelphia, Pennsyivania
Opera Festival Associztian

(ilen Falls, New York

Opera Guild of Greater Miami
Miami, Florida

Opera New England
Boston, Massachusetis

Opera Theaier of 8t. Louis
5t. Louls, Missouri

Opera Theater of Syracuse
Syracuse, New York

Pittsburgh Opera

Pittsburgh, Pennsylvania
Portland Opera Association
Portland, Oregon

8t. Luke’s Chamber Ensemble

New York, New York

San Diegoe Opera Association
San Diege., California

San Francisce Opera Associaiion
San Francisco, California

Seattle Gpera Association
Scattie, Washingion

Sino-American Cultural Saciety
Bethesda, Maryland

Skylight Comie Opera
Milwaunkee, Wisconsin

Spoleto Festival, U.SA.
Charleston, South Carolina

Spring Opera Theater
San Francisco, California

For Santa Fe Opera’s apprenfice training programs for singers
and fechnicians during the 1981 summer season, and for the
engagement of American ariisis,

For marketing, development, and operations programs; the
engagement of desigrers and techwical personnel; and o fmn'!}z
performance series of each of the comprny's four productions.

To help offset loszes associated with a cancelied performance of
Aids during the compuny's engagement af Wolf Trap in
June 1980,

For a new production and the bowring of o full-seale production to
urban centers thranghad the siaie,

To support the engagement of administrative personnel.

For four productions at the 1981 Lake George Opera Festival and
fur the Young Resident Avtist training programs.

For four productions; and development and education programs.

For the engagemont of administrative personnel, incfuding a
general mawager, o tecknical divector, and o four manager; ond
for a regional fund-raising drirve,

Forthe 1981 season of productions tn English, including a wortd
premiere.

To engage artistic awd produwetion persond to be part of ¢ 1986-81
ealtabarative season of three productions tneolring o part the com-
muntties of Syracuse, Buffolo, and Rochester.

To enguge artistic, administrative, and technical personnel,
racluding yuest conductors and designors.

For a new production of Mozart's Don Giovanni nstnga minimal
Mhysical sefting, and for the Associafion's first production of
Wamner's Die Walkure wsing Awerican singers.

For a new prodoetion in English of Rossiui’s La Scala di Seta by
Childrens Free Qpera of New York

For devefopirent progerams, o speelal series of free street opere
preforimanees thromghont the connty, and aw vighth production
Sor the 1980-81 seaxon,

For production and artistie vresonree needs, Tnefuding increased
rehearsal fme, and for the engagement of additionuf admin-
istrative staff.

Fuor the sixth annwal Pocifie Northwest Festival praduction of
Wegner's The Ring of the Nibelung during the summer of 1980;
the Opera-in-English Program; the development program; and
educationfontreach  programs, inelndivy services lo special
constiturneies.

For the Chinese Opera Sovicty to produce authentic Chinese
aperas, engage artistie personncl, and preporve demonstration
materials for lectures and instructional prpnses.

To enguge an American tenor woul o mezzo-soprano as resident
artists for the 1980-81 season.

For four productions during the 1980 Festival, tneluding Conrad
Susa’s Transformations.

For productions of contenporary or ravely performed opera and
musteal theater works in English, featuring young American
artists,

60,000
TF 75.000
PG 75,000

T¥ 100,000
PG 106,600

TF 5,000
PG 5,000

27,506
TF 60,000
PG 66,000

6,000
10,000

TF 25,060
PG 25,000
10,006

TF 100,000
PG 100,000

55,000

17,500
TF 40,000
PG 40,000

15,000

TF 35,000
PG 35,000

7,000
TF 50,000
PG 50,000
3,600

TF 80,000
PG 806,000

55,000
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25,000

TF 175,000
PG 175,000

3,000

5,000
TF 25,000
PG 25,000

TF 50,000
PG 50,000



Symphony Sceiety of San Antonio
San Antonio, Texas

Theater Express
Pittsburgh, Pennsyivania

Tri-Cities Opera Company
Binghamton, New York

Tulsa Opera
Tulsa, Oklahoma

Urban Arts Theater
New York, New York

Utah Opera Company
Salt iake City, Utah

Utah Opera Company
Salt Lake City, Utah

Virginia Opera Association
Norifolk, Virginia

Washington Opera
Washington, D.C.

West Michigan Opera Company
Grand Rapids, Michigan
Western Opera Theater

San Francisco, California

Whitewater Operz Company
Riehmond, Indiana

Wolf Trap Foundation
Vienna, Virginia

Opera-Musical

For the 1981 season of productions.

For an tmproved pay scale for staff and performers, and for the
development and distribution of promotional and educational
materials,

For productions, including the engagement of artistic, technical,
and administrative personnel.

For three productions, tncluding orchestral services.

To engage artistic and management personnel,

To engage American singers for the 1980-81 season.

For the 1981-82 season of productions, tneluding one special
Christmas production.

To engage administrative, artistic, and technical personnel,

To rent the Kennedy Center Opera House and Terrace Theater
and to hive production, musical, and technical support personnel.

To engage a full-time general manager.

For various aclivities, including the construction of sets and
costumes for new and revived productions and the development of
educational materials.

To engage artistic personnel.
For two new productions, the engogement of American artists,

and a series of 12 interpretive programs conducted by the artists.
designed to tntroduce new audiences lo operd.

Theater 247
TF 15000
PG 15000

5,000

2,500
TF 20,000
PG 20,000

10,000

TF 30,000
PG 30,000
15,000
TF 5,080
PG 5.000

5,000

5,000

15,000

TF 20,000
PG 20,0060
20,000

TF 164,000
PG 100,000

3,600

85,000

3,000

TF 25,000
PG 25,000

New American
Works

Central City Opera House Association
Denver, Colorado

Choregos
New York, New York

City Center of Music and Drama
New York, New York

Eneompass Theater Company
New York, New York

Inner City Cultural Center
Los Angeles, California

To encourage the creation, development, rehearsal, and production

of contemporary American opera-musical

theater works; to

encourage their intreduetion into the standard repertory; and to
make audiences more aware and appreciative of them.

Program funds: $377.100

To eontinue the “Composer-at-Central” series, involving labo-
ratory productions of hwe new American works.

For the composition of The Seasons. a four-uct opera by
Tom Johnson.

For the premiere by New York City Opera of a music-
theater work on an American subject by Stanley Silverman,
composer, and Bichard Foremen, librettist.

For laboratory productions of three new Awmerican wovks.
To support the creation of a new work by C. Bernard Jackson,

composer, and Ron Milner, librettist, dealing with the vmdti-
ethnic communtty in which the center is located.

$25,000

3.500

40,000

10,000

10,600
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International Arts Relations
New York, New York

Medicine Show Theater Ensemble

New York, New York

Minnesota Opera Company
5t. Paui, Minnesota

National Opera Institute
Washington, D.C.

Natural Heritage Trust/Artpark
Lewiston, New York

O'Neill (Eugene) Theater Center
Waterford. Connecticut

Qpera Association of New Mexico
Santa Fe, New Mexico

Opera Theater of St. Louis
St. Louis, Missouri

8t. Luke's Chamber Ensemble
New York, New York

Snake Theater
Sausalito, California

Theater for the New City Foundation
New York, New York

Far the derelopment of five new Awerican musica! theater works 10,000
by INTAR, a Witnqual Hispauie theater.

For the creation of a wew wmusic-theater work by William 10,060
Hellerman, compuoser: Stephen Policoff, writer; Jawmes Barbosa,

artistic divector; and Joel Hundorff, designer, using struetured

improvisation with a group of four performers,

Far the premiere of Black River, a three-act opera by composer 93,750
Conrad Susa and [brettist Richard Street.

To continue the “Music Theater Workshop™ project, involving the 30,000
development of four wew Awerican works by tweo producing

organizations,

For the American premiere of Philip Glass' Satyagraha. 25,000
To continue the “Composer/Librettist Conference,” involvring 20,000
laboratory productions of two new works and a pilot television

workshop to develop a new work specifically for television.

For the premiere of a new Awmerican opera. 73,600
For the ereation of @ full-length work by composer Stepher Paulus 11,250

and librettist Colin Graham.

For a luboratory performance and costume and sef designs for 7500
Vittorio Rieti’s The Clack by Children's Free Opera of New Yok,

To support the creation of tieo new musical theater works at this 4,100
organization which produces only original material

To support the creation of fowr new wovks by arfists Avthur Sainer, 3.600
Rosalyn Drerler, Marie Ivene Forness, and Sam Shepard.

Special Opera-
Musical Theater
Projects

Affiliate Artists
New York, New York

American Music Center
New York, New York

Ashley, Robert
(akland, California

Hoffman {Byrd) Foundation
New York, New York

Houston Grand Opera Assocciation
Houston, Texas

Light Opera of Manhattan

New York, New York

Metropolitan Opera Association
Wew York, New York

For exemplary projects of national scope which respond to the needs
and goals of the art, are innovative, and will enhance the development
appreciation, and future of opera and musical theater.

Program funds: $343,700

To econtinue the Sun Franciseo/Affiliate Artists career devel- $35,000
apment program for young American opera performers.

To publish and eirenlate a catalogue of completed seores and 2260
works-in-progress of American opera and musical theater pieces,

To develop a large scale, colluborative performace form based 6,000
upon the compositions of juzz planist Bud Powell, using a small

chorus  and orchestra, fouwr speaker-singers, a large “player

argan,” and video manitors.

To develop a co-sponsorship of Robert Wilson'’s works by 15,000
American and Furopear producing ovgawizations.

To continue the Houslon Opera Stwdio. an adranced musical 50,000
thealer training program, jointly sponsoved by the University of
Houston and the Houston Grand Opera.

For en advanced training program in Hght opera and operetta 10,000
Jor eight vouny artists,

For the Metropotitan Opera "Young Artist Program™ in which 50,000
siz American emerging professional singers will be coached,

and perform under the direction of visiting and resident artisis of

the companiy.



Michigan Opera Theater
Detroit, Michigan

New Cleveland Opera
Cleveland, Chio

Oklahoma, State Arts Council of
Oklahema City, Oklahoma

Opera America
Washington, D.C.

Opera Association of New Mexico
Santa Fe, New Mexico

QOperz Company of Philadelphia
Philadelphia, Pennsyivania

Puerto Rican Culture, Institute of
San Juan, Puerio Rico

Southern Arts Federation
Atlanta, Georgia

Uris, Dorothy
New York, New York

Washington Opera
Washington, D.C.

Opera-Musical Theater 249

For the resident core of six stngers.
To support the pilot project “Aris in the Market Place”

For a series of workshops, demonstrations, and performances of
opera by the Church Cireuit Opera Company af various prisons
throughout the state.

To develop and present a marketing seminar for the organ-
ization’s membership to emphasize the marketing of new Amer-
tean music-theater works,

For the Santa Fe Opera's apprentice program in 12 areas of
performance, production, and administration.

For six performances of the Kurt Weill-Marwell Anderson
musteal drama, Lost in the Stars, in association with Opera
Ebony/Philadel phia.

To support expenses of the Lyric Theater of Puerto Rico, an
umbretla orgunization serving the siz companies in Puerto Eico
which produce grand operu, operetin, and zarzuels,

For the second phase of a three-year project designed lo encourage
eooperation among Southeastern opera companies by sharing a
new production of Offenboek’s The Tales of Hoffman among the
Agusta, Piedmont, and Kentweky opera companies.

For o seminar-workshop tn English diction for 35 vocal teachers
and coaches tn the Newr York area from which cassette tapes will
be produced for nation distribution,

To engage American artists for productions of chamber works,
including two new one-act operas, in the Terrace Theater of the
Kennedy Center for the Performing Arfs.

20,000

7,500

10,000

7,500

18,000

50,000

4,500

30,000

10,000

25,600

Regional Touring
(Pilot)

Midwest Opera Theater
St. Paul, Minnesota

Opera New England
Boston, Massachusetis

Texas Commission on the Arts
Austin, Texas

Virginia Opera Association
Norfolk, Virginia

Western States Arts Federation
Denver, Coloradoe

To enable professional, nonprefit opera or musical theater companies
which are incorporated specifically as touring companies producing

original productions to tour multi-state regions,

Program funds: $145,00

For productions with residencies to lour throughout the upper
Midwest,

To assist New England communities which host the towring
programs provided by Opera New England.

For six weeks of residencies and performances by Texas Opera
Theater in Teras, Oklahoma, and Louisiana.

For Virginia Opera Thealer's touring activities, including
residencies in Virginia, Novth Carolina, Tennessee, and West
Virginia.

For touring aciivities, including restdencies by Western Opera
Theater in several wesfern stales.

525,000

25,000
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Services to the Art

National Opera Institute
Washington, D.C.

National Opera Institute
Washington, D.C.

New York Public Library, Astor,
Lenox, and Tildon Foundations
New York, New York

OPERA America
Washington, D.C.

OPERA America
Washington, D.C.

To assist organizations that provide services to the opera-musieal

theater field as a whole or to a sector of it.

Program funds: $145,000
Treasury funds: $350,000
Private gifts: $350,000

For servives, including fellowshipy to singers; apprentiveships in
admimstration and production; assistance with productions of
contemporary American vepertory and, in erceptional cases,
premieres; and speciad colloguio and publeations.

For technical assistnnce {o opera and musical theoter or-
ganizafions.

To increase adwministrative support for the Rodgers and
Hammerstein Arehives of Recorded Sound,

To continue support fo OPERA Awmericd’s wnational office,
which provides programs of service to professional opera
COMPARTES.

For the sccond year of the “Accessible Arts Demonstrotion
Project” to continue the technical assistanee program which helps
member companies comply with Seetion 505 of the 1873
Rehabilitation Act.

T 350,084
PG 350,004

50,000

15,000

P4 - Program Funds: TF - Treasery Funds
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Program

Coordaination

As head of the office that “coordinates” the
varicus Endowment programs, I am frequently
asked, “Just what do you do?" Here is the
answer. Working under Mary Ann Tighe,
Deputy Chairman for Programs, we in Program
Coordination are responsible for four major
areas: guidelines, regional representatives, inter-
national activities, and ecross-cutting program
explorations of such topics as touring and
presenting. They are all quite different, yet all
interrelate and all are challenging,

During 1980, we continued the effort to
improve program guidelines in g variety of
ways. The language was crisper, the approach
more straightforward, and the design better
than before this effort was begun. Even more
fundamentally, program content and substance
received more attention. A great desl of work
went into making these changes, which involved
all the programs. Guidelines remain what has
been called “the primary eommunication link
and the definitive expression of program policy
to the field.” Developing and improving them,
which invelves countless hours of staff, panel,
and Council deliberation and effort, continues to
stimulate and educate all of us who are involved
in the process. If I were to characterize 1980
with guidelines in mind, I would call it the year
of consolidation and clarification—and the year
that all the programs paid more attention to
minority concerns.

In 1980 the Endowment finally reached its
full complement of regional representatives.
Twelve men and women now do this important
work, living in different regions of the country,
providing free services to artists, organizations,
and the public. These representatives, most of
whom wark out of their own homes and have only
part-time secretarial help, provide eritical links
between the Endowment and those around the
country who might otherwise think of us as a
bloodless, faceless bureaucracy. They travel
endlessly in their regions, conduct workshops,
answer hundreds of mail and telephone inquiries.
Most importantly, they help people all over the
country learn about us, and they help us here at

the Endowment understand more fully the
needs, trends, and unique regional differences
that characterize the arts in the United States,

International activities are the most recent
arrival in Program Coordination. They were
housed here in 1980 to help encourage zll the
Endowment’s Programs and panels to include
international concerns in their overall planning.
Our efforts in this area are guite new and
exciting, ranging as they do from our advisory
work with the International Communication
Agency to consultative work with UNESCO to
modest funding for international symposia such
as 1980’s highly successful “Belgium Teday” and
artists’ exchanges with the government of
Japan. The Endowment's primary role and
focus, of course, is to help American art and
artists. But the agency has begun to play an
inereasingly active leadership and catalytic role
here, since the international arena provides
impertant oppertunities to share our artists and
learn from other nations. We will devote
considerable time in the coming year to
clarifying our pelicies and refining our priorities
in these new international activities.

The year 1980 also seemed, at least sometimes,
to be the year of touring and presenting. An
exploration of these related areas occupied
considerable attention throughout this past vear.
A steering committee, composed of representa-
tives from state and regional arts agencies, the
Assoeiation of College, University, and Communi-
ty Arts Administrators, and Endowment pro-
gram directors met regularly to discuss these
topics. Throughout the vear, too, our program
panels have been looking carefully at current
and proposed approaches to touring and present-
ing the arts across the country. The results of
some of these discussions have already begun to
show up in such pregram guidelines as Theater
and Inter-Arts. And the work goes on.

So “Pregram Coordination” may seund a bit
nebulous, but it certainly doesn’t feel that way.
Working as we do with all the programs, we are
expected to know a great deal about all of them
and help them learn from each other. The
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guidelines we help produce offer information to
a good many people. The regional representatives
take that information oul to the field and bring a
lot back te us. This information can, in turn, feced
into program deliberations. Qur international
activities offer new vistas for us all. And ceross-
cutting program issues constantly arise to
challenge our minds and our energies. We

expect that the next 15 years will be at lcast as
stimulating as the first 15 have been.

N N\

Ana Steele
Director, Program Coordination
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International Grants

International
Activities

Arizona Commission on the Aris
and Humanities
Phoenix, Arizona

Belgian American Educational
Foundation
New York, New York

Cohen, John
Putnam Valiey, New York

Guggenheim {Solomon R.} Foundaiion
New York, New York

Hodson, Billicent
New York, New York

International Communication Agency
Washington, D.C.

Japan-U.8. Friendship Commission
Washington, D.C.

Labor Institute for Human
Enrichment
Washington, D.C.

Meridian Heuse International
Washington, D.C.

Randolph, Anne
Montgomery, Alabama

Turocy, Catherine
New York, New York

Valle del Sol
Phoenix, Arizona

Weng, Carey
Portland, Oregen

Program funds:

$350,131

To broaden the exposure of American artists and audiences to inter-

national arts activities.

For the Bi-National Arts Program, tnvolving the coordination of
Joint avts programs befween Merico and the border states of
Avrizona, Califoruia, New Merico, and Teyas,

For the "“Belgtum Today” symposium to enhance American
awarevess and understanding of contemporary Belgiwm.

For a United States/United Kingdom Exchunge Fellowship,
To presentl a display of Pol Burys work as part of the
“Belgium Today" symposium,

For a Untted States/United Kingdom Evhange Fellowship.
For curatorial erpeases of o major art exhibif Dnvolving
five area muscwms. The erlibit was presented by the Agency in
Merico City.

For the United States/Jopan Felloeship Program which enables
five Amevican artists to work and study in Japan,

For Ed Weston to attend a special conference on the problems of
dancers, alfended by representatives of 45 nations: and to
provide the Endowment with a report covering the conference.
For the Meridian House Infernational to participnfe in the
“Belgivim Today” symposium by offering exhibitions, musical
ceents, panel disensions, film viewing, pervforming artists. and
school programs.

Far a United States/United Kingdom Erehauge Fellowship.
For a United States/United Kingdom Exchange Fellowship.
For the Theater Erchange Profect, to enable American sponsors

in southwestern eities to present Merican theater productions.

For a United States/United Kingdom Exchange Fellowship,

$10,000

114,506

26,000

15,000

18,200

20,000

75,000

2,631

3.000

16,400

18,600

20,000

12,800

*eontract PG - Program Funds; TF - Treasury Funds
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Theater

In discussing the Theater Program at the
Endowment, it is tempting to lay before the
reader all this year’s new programs, new
eategories, new “pilots” that capture the imagina-
tion. But first we need to remember that theater
is an ancient and an henorable impulse, and its
artists are the priests of that impulse. They can
be decked out in new raiments, and they
ean prefend to be All New, All Improved. But
they are not. They are the heirs of Thespis, of
Pantalone, of Moliere, and of Bernhardt as well
as of Sophecles, Shakespeare, Miller, and
Medoff,

What s new is the spark they kindle every
evening in the audience: The idea that suddenly
becomes clear, the tear that ereeps from the eye,
the laugh that erupis from the gut, the
realization of cur own mortality. So let us look
at theater and the Theater Program from a
different angile.

The Endowment began 15 vears ago as an
attempt to make palpable the federal presence in
the arts in America. A noble ambition and, for
this country, a daring departure. From the start,
there was & recognition that a new breed of
theater was emerging in America. Where there
had been commercial theater, educational thea-
ter, and amateur theater, a different aesthetic
was informing a unique expression of that
ancient art form. Professionzl artists were
uniting to make theater happen in alternative
patterns from that of the commerecial, the
amateur, or the educational. They were pitching
their tents {(sometimes literzally) not on Broadway
or just in New York City, but all over the
country. They were essaying quite different
repertoires: the classics, the plays of the cutting
edge, the forgotten masterpieces.

These pioneer theaters were almost entirely
the babies of the Dreamers who found, in the not-
for-profit formula, a forum for bringing theater
to America. These early daredevils included,
amazingly enough, men and women still largely
the leaders of their own {and our national)
theaters: William Ball, Adrian Hall, Joseph
Papp, Gordon Davidson, Zelda Fichandler, as
well as the now-departed Nina Vance and Margo
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Jones, Others created festivals in San Diegg, in
Ashland {(Oregon}, in Stratford (Connecticut). As
they began to grow and build, a model emerged
out in the prairies: Sir Tyrene Guthrie, together
with Peter Zeisler and a talented roster of
artists, took up the challenge and created out of
whole cloth a full-fledged, classical repertory
theater in the mode of the Stratford {Canada)
and the Royal Shakespeare and the National
{then the Old Vie) in England. The Ford
Foundation stepped in with daring insight and
provided vast sums just at the right moment to
let these pioneer theaters sink tap roots in their
own regions, The couniry was startled to find
itself dotted with theaters of national and
international repute,

Almaost simultaneously the “next generation”
{usually only & few years younger gnd less
experienced) popped up and was profoundly
dissatisfied with what had, almost overnight,
become “establishment theater.” Alternatives
emerged, sometimes in the very cities where the
Big Guys were (Minneapolis, Washington, Los
Angeles, San Francisco, Chicago, and, of course,
New York) and sometimes in cities which had
not even thought of theater bevond the annual
senior class production at the loeal high school. A
Next Generation of Dreamers was nudging its
way into the limelight.

And before we could catalogue and absorb this
next generation of theaters, another was squirm-
ing and announcing itself from storefronts,
abandoned churches, and former movie houses.

America had rediscovered theater. What,
around the turn of the century, had been “the
road” had died away in the face of radio, “the
talkies,” and television. But something had gone
wrong with the machine-made, machine-fed
“drama.” Audiences sensed a loss of personal
contact, of getting up and going cut, of making a
ceremony of theater-going. They missed some-
thing; or in the popular parlance, they were
“alienated” in a world which made less sense
than ever before. They needed what Camus has
called their “illusions,” Theater came along to
help fill the need, o respond to the loss, to
replenish the dream.
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The Theater Program has iried te stabilize,
encourage, re-enforce the institutions through
which these amazing artists might work their
magic. Over the years, the Theater Program
defined its territory: the professional, not-for-
profii theater. At first largely limited to the
larger, more established companies, it eventually
divided and subdivided until now our “turf”
includes all of the categories listed on the
following pages. Of these, the new categories,
approved in 1980 and effective for the 1981-1082
performance season, include:

Intermediate Professional Theater Companies,
which will support theaters which previously
have had to “ecompete” inequitably either with
the largest or the smallest companies.

Fellowships for Plaperights (transferred to
the Theater Program f{from the Iiterature
Program), which will provide funds to enable
dramatists to create new work for theaters and
audiences.

Residencies for Playwerights {also transferred
to Theater from Literature), which will enable
theater companies and other organizations to

THE BERKELEY STAGE

COMPANY

SUBSCRIBE NOW!
FOUR PLAYS FOR THE
PRICE OF THREE!

548-4728

il ADDISON STREET
BERKELEY,CA 94702

work directly and closely with playwrights of
their own choice.

Avrtistie Assoelates, which will provide theater
compantes and mature artist with the benefit of
sustained associations with one another.

In addition, three new pilot programs seek to
examine ways by which the Theater Program
can broaden assistance to the arts of theater and
to theater audiences;

Direetor/Feliows, which brings mid-career
directors to residencies in regional non-profit
theater companies for a season of work.

Dramaturgen, which gives literary and artistic
experis residencies with selected companies to
extend the theater’s repertoire and to introduce
audiences to a broader, more varied kind of
production and play.

Seript Services, which provides theaters with
access to new plays and provides playwrights
with access fo potential producing theaters.

By and large, our funding is small in every
category. In fact, we give less than 4.4 percent to
most of our large theaters, in terms of their
annual operating budgets; and we provide enly



8.1 percent to our small theaters, which have 2
much more difficult time raising money but
which, of course, have much smaller operating
budgets. However, the actual sums of money are
only relative, because they make possible three
distinct things:

e These funds provide recognition by peers,
and at a federal level, of the legitimacy, the
quality, and the importance of each institution.

® By judiciously expending the funds available,
the panels constantly iry to encourage exploration
of the outer edges of theater and at the same time
to encocurage theaters to be daring and innovative
in their repertoires. If each company had to
depend solely on box office revenues, it would be
extremely cautious in selecting a seasen or in
daring to present new plays, let alone new
playwrights.

¢ (Qur funding can be very effective, we know,
if the company will use it as leverage in raising
other monies from other sources: local and
national, private and public.

An overview of the theater today must take
note of the fact that the recession is particularly
hard on theater. Lumber, electricity, materials
all soar at an incredible rate, while sources of
revenue are drying up. Box office and seating
capacity are finite; if tickets go too high, the
audience will perforce vanish; private denors
feel the financial pinch and become more
refuctant or unable to support companies of
artists; and the major foundations seem to be
drifting in their emphasis to projects in the
physical and social sciences.

Too often, as the crunch presses in on these
companies, the artisis are the “fall guys”; they
work for less and for longer hours to make
theater come alive. The Theater Program
urgently stresses that the artist must not be the
one to bear the brunt finaneially of bringing art
to America. We can best help by constantly
reminding the institutions that artists are the
heart of the matter and that they must be
rendered dignity, salaries, and respect commen-
surate with the services they provide to the
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community and the institution. If productions
must be cut down, so be it; but if artists must
work longer for less money, then both our
institutions and our society must be made
cognizant of the consequences. In sum, we will
continue to put cur money on the line ¢ support
the institutions in order to make it possible for
artists to create excellent theater.

Times wiil be tough, no guestion about it. But
we suggest that the best of theater will survive
the worst of times. For as much as the theater
needs its audiences, so does Man need his
illusions, his dreams. The living theater is quite
irreplaceable, guite indestruetible because it is
needed. So, Endowment or no, theater will
survive. In fact, art will survive. Gur menuments,
our battles, our papers and our task forces, our
committees and our wars, our offices and our
pretensions, will all in time vanish, As Shelley
wrote in Ozymandias of the monument bearing
the boastful legend:

My name is Czymandias, king of kings:
Look on my works, ye Mighty, and despair!

But Shelley goes on, of that monument:

Nothing besides remmains. Round the decay
OfF that colossal wreck, boundless and bare
The lone and level sands stretch far away.

But Art will remain. It will not only survive, but
it will evolve and change and be our final
epitaph, cur sharing of Eternity. For when the
nonsense is all stripped away, a poem, a play, a
bit of statue, a space will be our link with Time
beyond our reckoning.

N bW oator”

Arthur Ballet
Director, Theater Program
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Theater Advisory Panel

Policy Panel

Lloyd Richards, Co-Chairman

Dean; professor, artistic director, the-
ater company

New Haven, Connecticut

Donald Schoenhaum, Co-Chairman
Managing director, theater company
Minneapolis, Minnesofa

Margo Albert
Civic and cultural leader
Los Angeles, California

Dorothy Cullman

Television producer, theater company
board member

New York, New York

Gordon Davidson
Artistic director, theater company
Los Angeles, California

Richard Foreman
Artistic director, theater company
New York, New York

David Frank
Artistic director, theater company
Buffale, New York

Donald Grody
Union representative
New York, New York

Rosetta LeNoire
Artistie director, theater company,;

actress
New York, New York

Jonathan Levy
Playwright, professor
New York, New York

Henry Moran
Regional arts agency director
Kansas City, Missouri

Sara (¢'Connor
Managing director, theater company
Milwaukee, Wisconsin

Gideon Schein
Artistic director, theater company
Minneapolis, Minnesota

Peter Zeisler
Service organization director
New York, New York

Large Professional Theater
Companies

Donald Schoenbaum, Chairman
Managing director, theater company
Minneapolis, Minnesota

Margo Albert
Civie and cultural leader
Los Angeles, California

Paul Baker
danaging director, theater company
Dallas, Texas

Len Carion
Actor
New York., New York

Jean Dalrymple
Actress, director, producer, author
New York, New York

Gordon Davidson
Artistic director, theater company
Los Angeles, California

Donald Grody
Union Representative
New York, New York

Flizabeth Huddle
Actress
San Francisco, California

Robert Moss
Artistie director, theater company
New York, New York

Tharon Musser
Lighting designer
New York, New York

Sara O'Connor
Managing director, theater company
Milwaukee, Wisconsin

William Patton
General Manager, theater company
Ashland, Oregon

Nikos Psacharopoulos
Artistie director, theater company
Williamnstown, Massachusetts

Steven Schacter
Artistic director, theater company
Chicago, Illinois

Michelle Shay
Actress
10s Angeles, California

Peter Zeisler
Service organization director
New York, New York

Small Professional Theater
Companies

Lloyd Richards, Chairman

Dean, professor; artistic director, the-
ater company

New Haven, Connecticut

[.ee Breuer
Artistie director
New York, New York

Richard Foreman
Artistic director, theater company
New York, New York

Georgine Hall
Actress, educator
Princeton, New Jersey

Gregory Hausch
Co-Artistic director, theater company
Gainesville, Florida

Jorge Huerta
Professor

Cardiff, Califonia

Rosetia LeNoire
Artistic director, actress
New York, New York

Patricia Mcllrath
Artistic director, theater company
Kansas City, Missouri

Edith Oliver
Drama critic
New York, New York

Gideon Schein
Artistic director, theater company
Rochester, New York

Luis Valdez

Artistic director, theater company,
playwright

San Juan Bautista, California

Peg Yorkin

Managing director, theater founda-
tion: civie leader

Los Angeles, California

Professionai Theater for Youth

Jonathan Levy, Chairman
Piaywright, professor
New York, New York

Barhara Colton
Aetress, union representative
New York, New York

John Clark Donahue
Artistic director, theater company
Minneapolis, Minnesota

Nancy Ebsen
Artistic director, educator
Balboa Island, California

Wayne Lawson
State arts agency director
Columbus, Ohie

Margo Lovelace

Artistic director, theater company;
playwright, designer

Pittshurgh, Pennsylvania

Zuri McKie
Associate producer, theater company
New York, New York
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Theater Grants

Professional
Theater Touring
(Pilot)

Affiliated State Aris Agencies of the
Upper Midwest
Minneapolis, Minnesota

Alabama State Council on the Arts
and Humanities
Montgomery, Alabama

Arizona Commission on the Arts and
Humanities
Phoenix, Arizona

Aris Alaska
Anchorage, Alaska

Association of Community Arts
Councils of Kansas
Topeka, Kansas

Georgia Council for the Arts and
Humanities
Atlanta, Georgia

Indiana Arts Commission
Indianapolis, Indiana

Kentucky Arts Commission
Frankiort, Kentucky

Lake Placid Olympic Organizing
Committee
Lake Placid, Now York

Memphis Arts Council
Memphis, Tennessee

Michigan, University of
Ann Arbor, Michigan

New Jersey Council on the Arts
Trenton, New Jersey

New York State Council on the Arts
New York. New York

Scouthern Arts Federation
Atlanta, Georgia

State Foundation en Culiure and
the Arts
Honelulg, Hawali

State Foundation on Culture and
the Arts
Honolulu, Hawaii

State Foundation on Culture and
the Aris
Honolulu, Hawaii

Program funds:
Treasury funds:
Private gifts:

$5,311,442
£3,106,150
£3,106,150

To bring high quality professional theater to areas where it has not

been available.

Program funds: 8744776

To assist a five-week four of the Guthrie Theater fo states through-
out the region,

To assist a towr of the Alabama Shakespeare Festival thronghout
the sontheast.

To assist a Lira-week residency by the Arvizona Theater Compuany
in the greater Phoenix aven.

To assist a tour of the Alaska Repertory Theater fo eight commu-
nities throughout the stafe.

To assist a tour of the Vanguard Company of the Missourt Eeper-
fory Theater to communities throughout Kansas.

To assist tours of the Academy Theater and the Alliance
Theater throughout the state.

To assisl {owrs by the Indiana Repertory Thealer, Milwaukee
Repertory Theater, Lovetto-Hilton Theater, National Theater of
the Deaf, and Actors’ Thealer of Louisville to communities
thronghout Indiana.

To assist a five-week tour of the Actors’ Thealer of Lonisville to
communities throughout Kentueky and West Virgiuia.

To assist the premiere of @ new work during a one-week residency
by the Long Wharf Theater at the 1880 Winter Olympie Games.
To assist a three-week tour by the Playhouse on the Square to

communities in Kentucky, Tennessee, and Missouri.

To assist a two-week tour of the Acting Company lo six commu-
nities throughout the state,

To assist a six-week four by the MeCarter Theater Company to
communities thronghowd New Jersey and a three-week tour lo
communities fn Delaware, New York, and Pennsylvania.

To assist a four-week tour of the Syracuse Stage fo communities
throughout the state.

To assist tours by the Negro Ensemble Company and the National
Theater of the Deaf to communities in the soufh.

To assist the Honolulu Theater for the Youth Neighbor Island
Tour.

To assist a two-week residency of the American Conservatory
Theater Foundation in Hawazi,

To assist a statewide four of the National Theater of the Deaf.

$77,600

10,000

17,750

42,080

8,640

26.850

50,000

43,680

25,000

8,660

22,200

50,000

24,000

74,668

22,500

40,000
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Theater Association of Pennsylvania

University Park, Pennsylvania

Enited Auto Workers
Detroit, Michigan

Valley Shakespeare Theater
Scetisdale, Arizona
Walker Art Center

Minneapolis, Minnesota

Western States Arts Foundation
Denver, Colorado

To assist towrs by the Independent Kye, the Iron Clad Agreenend,
the Lovelaee Theater Compuny, and Theater Express throughout
the state,

To assist @ sic-week towr of the Labor Theater Company lo com-
munities in Michigan, Ohio, New York, Connecticut, and North
Carolina.

Po assist a residency by the Old Globe Company at the Scottwdale
Center for the Arts.

To vssist fire one-week residencies of an experimental thealer
company 1 Minneapolis, Dututh, Milwawkee, Cliicayo, Baltt-
move, amd Pitfstrgh.

To assist the tours of the Acting Company, Colonnades Theater
Lab, Montana Repertory Theater, Paper Bug Players. and Seuttle
Repertory Theater thraughout the Foundation's ten-stale region,

9,918

10,630

20,000

10,440

145330

Large Professional
Theater Companies

A Contemperary Theater
Seattle, Washington

Actors Theater of Louisville
Lounisville, Kentucky

Alaska Repertory Theater
Anchorage, Alaska

Alley Theater
Houston, Texas

American Conservatory Theater
Foundation
San Francisco, California

American Place Theater
New Yorlk, New York

American Repertory Theater
Cambridge, Massachusetts

Amherst College, Trustees of
Washington, T0.C.

Arizona Theater Company
Tueson, Arizona

Asolo State Theater
Sarasota, Florida

Atlanta Aris Alliance
Atlanta, Georgia

Barter Foundation
Abingdon, Virginia

Berkeley Repertory Theater
Rerkeley, California

To assist in the development of a theater company by aiding in
artistic development, improving the effeetiveness of administration,

or supporting eommunity service activities.

Program funds: $1,926,750
Treasury funds: $3,001,000
Private gifts: 23,001,000

For the 1980-81 season of performances and for administratice
staff developnient.

For the 1980-81 season of productions awd refaled aetivities.

For the 1980-81 scason of productions and related activities,

For the 1980-81 season of productions and for artistic and ad-
ministrative development.

For the 1980-81 season of productions and refufed activities,

For the 1980-81 season of productions and staged readings.

For artistie and ereative devvlopment for the 1880-B] season.

For the 1980-81 season of productions by the Folger Thealer
Group and for artistic and support staff development.

For the 1980-81 mainstage season and for aviistic steff develop-
mend.

For the 1980-81 season of performances and for administrative
assistance to the Deparbment of Plawning and Decelopment.

or the Alliance Theater Compaiy's 1980-81 season of produe-
Honms.

For artistic and achwinistrative devefopment for Barter Theater’s
1980-81 season.

For the 1980-81 season of productions and for ecpansion of
artistic and administrative activities,

TF $46,40G0
PG 46,000

TF 140,004
PG 140,000

30,00
TF 30,000
PG 30,600

TF 114,000
PG 116,008

TF 195,000
PG 185000
35,000

15,000
T 85,000
PG 85.000
25,000
TF 20,080
PG 20,000

TF 46,000
PG 46,000

27.508

TE 45,000
PG 45,000
5,000

17,500



Boarshead Players
Lansing, Michigan

Brooklyn Academy of Music
Brookiyn, New York

California Actors’ Theater
Redwood City, Califarnia

Center Stage Associates
Baltimore, Maryland

Center Theater Group of Los Angeles
Los Angeles, California

Chelsea Theater Center
New York, New York

Chicago Theater Group
Chicago, Illinois
Cineinnati Playhouse in the Park

Cincinnati, Chio

Circle in the Square
New York, New York

Circle Repertory Company
New York, New York

Colonnades Theater Lab
New York, New York

Community Arts Foundation
Chicago, Illinois

Connecticut Players Foundation
New Haven, Connecticut

Cricket Theater Corporation
Minneapolis, Minnesota

Dallas Theater Center
Dallas, Texas

Denver Center for Performing Arts
Denver, Colorado

Free Hall Theater Company
Allentown, Pennsylvania

Free Public Theater Foundation
Los Angeles, California

Genesee Valley Arts Foundation
Rochester, New York

George Street Playhouse
New Brunswick, New Jersey

Group 1 Acting Company
New York, New York

Guthrie Theater Foundation
Minneapolis, Minnesota

Hartford State Company
Hartford, Connecticut

To support playwrights tneolved in the production of their new
plays during the 1980-81 season by enabling c residency at the
BoarsHead Thealer,

For BAM Theater Company’s 1980-81 season of productions and
related aetivities.

For artistic stoff development for the 19580-81 season.

‘or the 1980-81 season of plays and related activities.
For Mark Taper Forum's 1380-81 season of mainstage produc-
tions, the Forum Laboratory, and community service programs.
For the 1980-81 season of productions.
For the Goodman Theater's 1980-81 season of productions, tour-
ing, education and communily services, studio work, and admin-
istrative and audience development,

For the 1880-81 season of plays on the mainstage and for the
expansion and development of the Shelterhouse Theater.

For the 1580-81 season of productions.

For the 1980-81 season of productions and for administrative
and artistic development.

For the 1980-81 season of productions and for artistic and ad-
ministrative development,

For the 1980-81 season of ploys of Body Politic Theater.

For the 1880-81 season of productions of Long Wharf Theafer.

For the 1980-81 season of mainstage productions, the Works-in-
Pragress Series, and outreach programs.

For the 1980-81 season of productions on the mainstage and af the
Down Center Stage, and for administrative expansion,

For the Denver Center Theater Company’s 1980-81 season of
productions, for workshops and lowring programs,

For educational and community outreach programs during the
Pennsylvania Stage Company's 1986-81 season.

Fuor the free Shakespeare season during the summer of 1980 and
Jor administrative development.

For GeVa Theater's 1880-81 seasen of productions and for ad-
ministrative development.

For the development of fully staffed administrative and produc-
tion depuartments for the 1980-81 season.

For the Acting Company's production of plays during the 1980-81
season end for administrative staff support.
For the 1980-81 season of plays, touring projects, and community

services.

For the 1980-81 season of productions and related theairical
activities.
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4,000

50,000
10,000
TF 85,000

PG 85,000

TF 200,000
PG 200,000

35,000

TF 95,000
PG 95,000

TF 85,000
PG 85,000

25,000
TF 25,000
PG 25,000

30,000
TF 30,000
PG 30,000

TF 35,000
PG 35,000

1,000
108,000
TF 75,000
PG 75,000
7,500

TF 60,000
PG 60,000
45,000

2,600

2,000

22,500

17,000

75,000
TF 65,000
PG 65,000

TF 180,000
PG 180,000

50,000
TF 75,000
PG 75,000
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Hartman Regional Theater
Stamford, Connecticut

Indiana Repertory Theater
Indianapelis, Indiana

Inner City Cultural Center
Los Angeles, California

Intiman Theater
Seattle, Washington

La Mama Experimental Theater Club
New York, New York

L.a Mama Experimental Theater Club
New York, New York

Loretto-Hilton Theater
8t. Louis, Missouri

Manhattan Theater Club
New York, New York

McCarter Theater Company
Princeton, New Jersey

Milwaukee Repertory Theater
Milwaukee, Wiseconsin

MRT, Inc.
Kansas City, Missouri

Negro Ensemble Company
New York, New York

New Federal Theater
New York, New York

New York Shakespeare Festival
New York, New York

North Carolina, University of
Chapel Hill, North Carolina

North Light Repertory Company
Evanston, [linois

QOakland University
Rochester, Michigan

01d Globe Theater
San Diego, California

'Neill (Eugene} Memorial Theater
Foundation
Waterford, Connecticut

Oregon Shakespearean Festival
Assaciation
Ashland, Oregon

Qrganic Theater Company
Chicago, iliinois

Performing Arts Foundation of
Long Island
Huntington Station, New York

For the 1980-81 season, including artistic and administrative
development, and for the extension of rehearsal and performance
periods.
For the Second Theater's 1980-51 season and to increase aclors’
safaries,

For the 1980-81 season of productions,

For the 1980-81 season of performances and for arlistic adminis-
trative development.

For preductions and other theatrieal activities for the 1980-81
SEASON.
For a sixz-week season of repertory with the International Center

of Theater Research, wnder the direction of Peler Brook.

For the 1980-81 season of productions on the mainstage and in the
Studio Theater.

Forthe Downstage and LUpstage Series during the 1980-81 season.

For staff development and ontreach programs during the 1980-81
season,

For artistic development for the 1980-81 season and for the play
development progroam,

For Missouri Repertory Theater's 1880-81 season of productions
and for arfistie staff development,
For the 1980-81 season of productions, for on-the-job- training,

intern programs, and plaperights-in-residence,

For increased production and artistic expenses for the 1380-31
SEASON,

For theatrical activity at the Public Theater for the 1980-81
seqson.

For artistic and administrative development for Playmakers
Repertory Company’s 1980-81 season.

For administrative staff development during the 1480-81 season.
For artistic development for Meadme Brook Theater's 19806-81
SCasoN.

For increased artistie and administrative activities for the

1980-81 season,

For the 1981 National Playwrights' Conference and the National
Crities’ Institule.

For the 1980-81 season of productions and for tnereased artistic
and administrative activities.

For the 1980-81 season of mainstage produetions, play readings,
youth theater programas, and for acdministrative staff development,

Fur the 1980-81 season of productions at PAF Flayhouse.

5,000

25,000
TF 25,000
PG 25,000

20,000
TF 15000
PG 15,000

15,000

50,000
TF 20,000
PG 20,000

5,000

TF 65,000
PG 65,000

47,125
TF 25,375
PG 25375

10,000
TE 36,000
PG 30,000

15,000
TE 70,000
PG 70,000

58,000

199,000
TF 10,000
PG 10,060

45,000
TF 10,000
PG 10,000

TF 195,000
PG 195,000

10,008
10,000
TF 30,000
PG 30,060
15,000
TF 0,060
PG 60,000
67.000
TF 68,000
PG 68,000
TF 40,000
PG 40,000
27,250

25,000



Philadelphia Drama Guild
Philadelphia, Pennsylvania

Pittsburgh Publiec Theater Corporation

Pitisburgh, Pennsylvania
PlayHouse
Cleveland, Ohio

Players State Theater
Coconut Grove, Florida

Playwrights Horizons
New York, New York
Provisional Theater Foundation

Los Angeles, California

Puerto Rican Traveling Theater
New York, New York

St. Nicholas Theater Company
Chicago, Itlinois

Seattle Repertory Theater
Seattle, Washington

South Coast Repertiory
Costa Mesa, California

Southeastern Academy of Theater and

Music
Atlanta, (Georgia

Springfield Theater Arts Association

Springfield, Massachusetts

Studio Theater School
Buffale, New York

Syracuse University Theater
Corporation
Syracuse, New York

Theater Arts of West Virginia
Beckley, West Virginia

Theater by the Sea
Portsmouth, New Hampshire

Theater, Inc.
New York, New York

Trinity Personna Company
Providence, Rhode Island

Utah, University of
Salt Lake City, Utah

Virginia Museum of Fine Arts
Richmond, Virginia

Washington Drama Society
Washington, D.C.

Whele Theater Company
Montelair, New Jersey

Yale University
New Haven, Connecticut

For the 19880-81 season of productions and related theatrical
activity,

For arfistic and administrative staff development for the 1980-81
season and for the production of new plays.

For Cleveland PlayHouse's 1980-81 season of productions and
Jor artistic staff development.

For the 1980-81 season of productions.

For the 1980-81 season of new plays in Manhattan and Gueens.

For the 1580-81 season of productions and for udministrative
development,

For artistic and administrative staff development and commu-
wity service projects during the 1980-81 season.

For the 198G-81 season.

For the exponsion of the theater's artistic programs during the
1980-81 seqson,

For the 1980-81 season of productions and related artistic and
administrative growth activities.

For artistic and admintsirative development during Academy
Theater’s 1980-81 season.

For artistic development during Slate West’s 1980-81 season.
For Studio Arvena Theater’s 1880-81 artistie, administrative,
and conmunity service programs,

For Syracuse Slage’s 1980-81 season of ploys and related theatri-
cal activity.

For the 1980-81 season of productions and touring activity.
For the 1980-81 season of productions, for artistic development,
and administrative programs.

For Phoenir Theater's 1980-81 season of new plays.

For Tra‘ﬁf!‘y Square Repertory Company's I198G-81 season of
productions and related theatrical activity.

For Pionecer Memorial Theater's 1980-81 season of productions.
For Virginie Musewm Theater's 1980-81 season of productions,
For Avena Stage’s 1980-81 season of nroductions and workshops.
For the 1980-81 zseason of plays, for administrative development,

and for the expansion of education programs.

For Yale Repertory Theater's 1930-81 season of productions and
Jfor a community service program.
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30,000

25,000
TF 25,000
PG 25,000

TF 78,000
PG 78,000

5,060

41,375
TF 18,625
PG 18,625

17,500

TF 32,500
PG 32,500

15,000
TF 30,000
PG 30,000

30,000
TE 125,000
PG 125,000

TE 32,000
PG 32,000

40,000
TF 10,000
PG 10,000
16,000
TF 24,500
PG 34,500
10,000
TF 40,000
PG 40,000

5,000

15,000

20,000
TF 20,000
PG 20,000

65,000
TF 125,000
PG 125,000

25,000

7,500

57,000
TF 72,060
PG 72,000



2668 Theater

Professional
Theater Companies
with Short Seasons

Alahama Shakespeare Festival
Anniston, Alabama

Arrow Rock Lyceum
Arrow Roek, Missouri

Berkshire Theater Festival
Stockbridge, Massachusetts

California Shakespearean Festival
Visalia, California

Cartnecticut Center far Performing
Arts
Stratford, Connecticut

Dallas Theater Arts
Dallas, Texas

Great Lakes Shalcespeare Association
Cleveland, Chio

Horse Cave Theater 76
Heorse Cave, Kentucky

League of Theater Artists
Albany, New York

New Jersey Shakespeare Festival of
Morris County
Madison, New Jersey

New York Shakespeare Festival
New York, New York

(ak Park Festival Theater
Oak Park, Iilinois

Ohio Quidoor Historical Drama
Association
Dover, Chio

Peninsula Players Theater Foundation
Green Bay, Wisconsin

Peterborough Players
Peterborough, New Hampshire
Shakespeare and Company

Lenox, Massachuscits

Souhegan Theater Couneil
Miliord. New Hampshire

Theater at Monmouth
Monmouth, Maine

Williamstown Theater Foundation
Williamstown, Massachusetis

To assist professional theater companies with performance seasons
of less than five months, such as summer theaters and festivals.

Program funds: £103,000
Treasury funds: $105,150
Private gifts: 5105,150

For the 1981 scason of praductions and for artistic and adwinis-
trative staff development,

For the 1980 season of productions and for adm inistralive devel-
aptnent.

For the 1980 season of productions in three theaters and for
apprentive and children's theater uetivities.

For the 1980 season of productions.
For American Shakespeave Theater's production costs for the
Student Andicnce and Festival Seasons, for audience develop-

wment and educaltional and comminnify service activities.

For salaries, fransportation, and housing for the compmy
diring the 1980 Shakespeare Festival of Dallus.

For artistic stuff development for the 1980-81 seuson,
Far artistic staff development for the 1930-81 season.
For artistic ard adwinistrative decelopment and for the play-

wrights-in-restdence program for the 1980-81 seoson.

For artistic staff development for the (980 season.

For the Free Shakespeare in Central Pavk and the Jobile
Theater for the 1980-81 season,

For the 1980-81 season of performances and for artistic and
atdministrative developmend.

For artistic and technical staff development for the 18980 season.

Far the 1980-81 season of productions,

For artistic staff development during the 1980-81 seasan, fnelici-
ing extended rehearsal periods, inereazed solaries for quest
divectors, awd support of the New Plays Progream,

or the 1980 sunoner season of performinces at the Mount.
For American Stage Festival's 1980 summer geason of pro-
ductions,
For community serviees project for the 1980 season.
For the Williamstoren Theater Festival's arfistie and adminis-

trative expansion, an interw progeaom, and pew play development
during the T980-R1 seasam.

$5,000
3.000

TF 3,160
PG 5,150

7,500

15,000

5,000

17,508

8,000

5,000

3,060

TF 60,000
PG 60,000
3,500

2,500

4,004

8,008

4,000

15,000

2,000

TE 42,000
PG 42,000
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Professional Theater
for Youth

A Contemporary Theater
Seattle, Washington

Archaesus Productions
Washington, D.C.

Asolo State Theater
Sarasota, Florida

Atlanta Arts Alliance
Atlanta, Georgia

Center Stage Association
Baltimore, Maryland

Center Theater Group of Los Angeles
Los Angeles, California

Children's Theater Company and
Sechool
Minneapolis, Minnesota

CTA Theater for Young People
Baltimore, Maryland

East-West Players
los Angeles, California

Educational Puppet Theater
Atlanta, Georgia

Genesee Valley Arts Foundation
Rochester, New York

Green Mountain Guild
White River Junection, Vermont

Hartford Stage Company
Hartford, Connecticut

Henry Sireet Settlement
New York, New York

Honolulu Theater for Youth
Honoluly, Hawaili

Looking Glass Theater
Providence, Ehode Isiand

Loon and the Heron Theater for
Children
Boston, Massachusetts

Loretio-Hilton Theater
St. Louis, Missouri

Louisville Children's Theater
Louisviile, Kentucky

Marioneite Theater Arts Council
Pittsburgh, Pennsylvania

Metro Theater Circus
St. Louis, Missouri

Nashville Children's Theater
Nashville, Tennessee

To assist professional groups that are engaged primarily in the pro-
duction of dramatic material for audiences aged five through four-
teen,

Program funds: $380,000

For the 1872-80 touring season of the Young ACT Company. $11,200
For the 1979-80 season of performances for ehildren. 1,500
For the 1878-80 season of the Asolo Touring Theafer. 9160
For the 1979-80 season of productions of the Atlante Children's 6,500
Theater,

For the 1979-80 touring season of the Young People's Theater, 3,600
For the Improvisational Theafer Project’s 1979-80 season of 31,500
praductions for children.

For the 1979-80 season of eight productions and related theatrical 37,800
activity.

For the 1979-80 touring season of four productions. 2.500
For the touring season of the Total Theater Ensemble to commu- 4,000
nities in California.

For artistic staff development af the Cenfer for Puppetry Aris 4,600
during the 1979-80 season.

For the production of fwoe new plays for touring during the 3.500
1879-80 season of GeVa on Tour.

For artistie staff development and incregsed touring activity 4,000
during the 1979-8G zeason,

For the Touring Theater's production of tiwo new plays during the 12,000
1979-8G season.

For the Family Matince Theater’s 1979-80 season of productions, 5,000
For artistic staff development during the 1979-80 season, 10,060
For the development of three new works during the 1878-80 season, 5,000
For the 1978-80 touring season of four shows to schools and 2,900

community groups.

For tncreased touring, rehearsal {ime, and artistic staff develop- 7.200
ment during the Fmaginary Theater Company's 1979-80 season.

For the 1979-80 season of six productions. 3,500
For the 1975-80 vesident and fowring season of the Loveluace 12,0060
Theater,

For the production and touring of fice plays. 4,000
For artistie staff development during the 1979-80 season, 2,900
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Nebraska Arts Council
Omaha, Nebraska

Paper Bag Players
New York, New York

Paper Bag Players
New York, New York

Performing Arfs Foundation of
Long Island
Huntington Station, New York

Performing Arts Repertory Theater
Foundation
New York, New York

Periwinkle Production
Monticello, New York

Ponche Theater Advisory Couneil
Seattie, Washington

New York, Research Foundation of
the State University of
Albany, New York

Shadow Box Theater
New York, New York

South Coast Repertory
Costa Mesa, California

Southeastern Academy of Theater and

Youth
Atlanta, Geoorgia

Twelfth Night Repertory Company
Studio City, California

Washington Drama Society
Washington, D.C,

Wayside Foundation for the Aris
Middietown, Virginia

To support the Nebraska Theater Cavavan's 1979-80 seqson.
For the decefopment of new works and towring during the 1974-50
SPOSON,

For artietic development geared to handicapped audiences and
for the development of a wew work for a netional tour for the
1ORO-81 season.

For the Performing Arts Foundation Center's 1979-80 seasoi of

produetions for ehitdren,

For the 1979-80 seuson of tewring productions for young
aidiences.

For the 1979-80 season of five productions for ehildven.

For the production of a new work during the 1979-80 season of
the Ponecho Thealer.

For the Empire State Youth Theater Institute's 1979-80 season of
productions.

For artistic and administrative staff decelopment.

For the development of a new work by the Educational Theater
Program during the 1978-80 season,

For artistic staff development during the 1579-80 season of the
Academy Theater for Youlh Pragran.

For 20 weeks of towring to communities in California,

For the Living Stage's 1979-80 season.

For the Wayside Theater on Tour's 1975-80 zeason.

2,580

60,000

11,960

21,500

2,500

1,50{

7,800

4,000

2,000

3,000

Small Professional
Theater Companies

Actor's Studio
New York, New York

Actors' Theater of St. Paul
St. Panl, Minnesota

Afro/American Total Theater Arts
Foundation
New York, New York

Alice People
Tampa, Florida

Amas Repertory Theater
New York, New York

American Centemporary Theater
Hopewell Junction, New York

To assist smail groups that concentrate on furthering the develop-
ment of theater artists and the development and presentation of new

works.

Program funds: $875,140

For the 1879-80 seazon of aetivity, including the New York Play-
wrights’ Lab, the Preduction Program, and the Development and
Pubtie Affatrs Department.

For the 1979-80 season of productions and velated theatrical
activify,

For the 1379-80 season of plays.

For workshaps tn thealer arvts for professional actors,

For new productions during the 1978-80 seqson,

For artistie staff develapment and the development of « new work,

$12,000

2,508

5,000

2,000

5,000

6,000



American Theater Company
Tulsza, Oklahoma

Appalshop
Whitesburg, Kentucky

Artists in Prison
Los Angeles, California

Associated Recreation Council
Seatile, Washingion

Associated YM-YWHA's of Greater
New Yeork
New York, New York

Asscciation for the Development of
Dramatic Arts
New York, New York

At the Foaot of the Mountain
Minneapolis, Minnesota

Berkeley Stage Company
Berkeley, California

Billie Holiday Theater
Brooklyn, New York

BoarsHead Players
Lansing, Michigan

Brooklyn Academy of Music
New York, New York

Braom Street Theater
Madison, Wisconsin

Center for Community Action
Minneapolis, Minnesota

Centre Campesino Cultural
San Juan Bautista, California

Chicago Project New York
New York, New York

Chicago Theater Strategy
Chicago, [llincis

Circuit Playhouse
Memphis, Tennessee

Company Theater Foundation
Los Angeles, California

C.5.C. Repertory Limited
New York, New York

Cultural Couneil Foundation
New York, New York

Direct Theater
New York, New York

Douglass {(Frederick) Creative Arts
Center
New York, New York

Downtown Cabaret Theater
Bridgeport, Connecticut

East—West Players
Los Angeles, California

Empty Space Association
Seattie, Washington

For audience developmment aclivity for the 1978-80 season.
For Roadside Theater's production of new plays for fouring.
For the production of a new work during the 1579-80 season.
For Bathhouse Theater's 1979-80 season of productions.

For the 1979-80 season of the Jewish Repertory Theater.

For the 1979-80 season of the Jean Coecteaw Repertory.

For the development of a new work during the 1973-80 season.

For the 1979-80 season of plays and for the development of a new
ensemble work.

For the 1979-80 season of ploys.

For artistic staff development.

For the 1979-80 season of the Dodger Theater,

For the 1978-80 season of productions.

For artistic staff developwnent for the Mired Blood Theater

during the 1879-80 season.

For artistic and administrative staff development for El Teatro
Campesino.

For the New York Art Thealer Institufe’s 1970-80 season of
performances.

For the 1879-80 season.

To support administrative and artistic staff development for the

Playhouse on the Syuare.

For a Festival of New Plays by Women and related theatrical
aclivities,

For the 1979-80 season of productions.

For the Production Company's 1973-30 season of productions.

For the 1979-80 season of productions.

For the 1979-80 season of productions.

For the 1979-80 season of productions,

For a plmypwright-in-residence during the 1979-80 season.

For audience development and for promotion and fund-raising
activities during the 1979-80 season.
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2,000

1,500

4,000

6,000

20,000

1,500

1,540

20,000

5,000

3,000

30,000

2,000

7,500

5,000

18,000

1,500

1,500

6,640

25,000
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Encompass Theater Company
New York, New York

Equinox Theater
Houoston, Texas

Equity Library Theater
New York, New York

Eugene Theater Company
Eugene, Oregon

Eureka Theater
San Franciseo, California

Facets Multimedia
Chicago, Illineis

Fairmount Center for the Creative
and Performing Arts
Cleveland, Chio

Family, Inc.
New York, New York

Fifth Street Studio Theater
Los Angeles, California

Florida Studic Theater
Sarasota, Fiorida

Foundation for the Open Eye
New York, New York

Free Sireet Theater
Chicago, Illinois

Friends Mime Theater
Wilwaukee, Wisconsin

Germinal Stage
Denver, Colorado

HEB Playwrights Foundation
New York, New York

Henry Street Settlement
New York, New York

Hippedrome Theater Workshop
Gainesville, Florida

Hoffman {Byrd) Foundation
New York, New York

Hudson Guild Theater
New York, New York

Ilusion Theater and School
Minneapolis, Minnesota

Impossible Ragtime Theater
New York, New York

[ndependent Eye
Lancaster, Pennsylvania

International Arts Relations
New York, New York

Julian Company Theater
San Franciseo, California

Labor Theater
New York, New York

For audience development and fund-raising activities during the
1875-80 seaaon.

For the Plagperights’ Seminar Series, Dieluding lecture-seminars
by stz contemporary plagwerights.

For artistic staff development, production expenses, and develop-
tent activities during the 1979-80 season,

For arlistic staff development during the 1979-80 season of the
Oregon Repertory Theater.

For artistic and administrative staff development during the
I1975-R0 season.
For the 1978-80 season of the Faeets Perforimance Ensemble.

For artistic staff development for the Fairmount Theater of the
Deaf during the 1979-80 season.

For the 1979-80 season of performances.

For artistic and administrataive staff development activitios.
For artistic and administrative staff development ard fund-
raising activities.

For the 1979-80 seasan,

For artistie staff development for Free Street Too.

Fur the production of newe work for touving during the 1979-80
SEA80H.

For artistic staff derelopment during the 1979-80 seasoi.

For the 1979-80 season of wew plays and velated theatrical
activity.

For the 1879-80 season of the New Federal Theater,

For ftouring cetivity during the 1979-80 season.

For the development and the production of a new work by Robert
Witson.

For artistic staff development during the 1970-80 season.

For the development and production of a0 new work during the
1979-801 season.

For the 1879-80 scason of wew and verival productions,

For awdience development during the 1579-80 seqson,

For INTAR Theater's 1974-80 season of wew plays.

For artistie staff development during the 1979-80 season,

For artistie staff development during the 1975-80 season.

2,000

6,000

2,500

2.000

3.000

2,000

3,000

11,000

2,000

2,000

5,000

50,000

40,000

6,000

1,560

7,500

6,008

5,000

3.5060

4,000



League of Theater Artists
Lexington, New York

Lilith Foundation
San Franeciseo. California

Lion Theater Foundation
New York, New York

Little Flags Theater Foundation
Roxbury, Massachusctts

Los Angeles Actors’ Theater
Foundation
Los Angeles, California

Mabou Mines Development Foundation

New York, New York

Mabou Mines Development Foundation

New York, New York

Magic Theater
San Franeisco, California

Magic Theater Foundation
Omaha, Nebraska

Montana, University of
Missoula, Montana

Morning Glory Theater Foundation

San Anselmo, California

Moving Men Theater Company of
Berkeley
Berkeley, California

Muse Conceptions
Boston, Massachusetts

National Black Theater Workshop
New York, New York

New American Theater
Rockford, Illinois

New Dramatists
New York, New York

New Playwrights Theater of
Washington
Washington, D.C.

QOdyssey Theater Foundation
Los Angeles, California

Old Creamery Theater Company
Garrison, lowa

Open Door Theater of Boston
Jamaiea Plain, Massachusetts

Open Space Theater Experiment
New York, New York

Other Theater
New York, New York

Otrabanda Company
New Orleans, Louisiana

Palace Theater
Minneapolis, Minnesota

Pan Asian Repertory Theater
New York, New York

For the expansion of eurrent activities, including the PROVOS
program, the Lexington Conserwatory Thealer season, and the
Cultural Resowrces Task Force.

For the praduction of a rew work during the 1879-80 season.
For the 1979-80 season of ploys.
For the 1979-80 season.

For the 1979-80 season.

For Mabou Mines [978-80 resideni seqson.

For the production of a new work by Sguat Theater during the
1875-80 seasomn.

For the 1979-80 season of productions.

For the development and production of new work during the
1879-80 season and for related theatrical activity.

To hire a divector of sponsor development for the Montana Reper-
fory Theater.

For the development and performance of a new work.

For the development of a new production for the 1973-80 season.

For the 1979-80 season of performances.

For the 1879-80 season of plays and for audience development
aetivity.

For artistie staff and audience development activity during the
1879-80 season.

For programs and services for playwrights. inchuding seript
readings, production observerships, and publications.

For the produrction of new plays during the 1979-80 season.

For artistic and administrative staff development and fund-
vaising activity during the 1979-80 season.

For the 1980 season of productions.

For administrative staff development during the 1975-80 season.
For administrative staff and cctors” fees during the company's
Weorld Theater Season.

For the production of two new works.

For the development of new work during the 1975-80 season,

For the 1979-80 season of productions.

For the 1979-80 season of productions.
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4,000

16,000

6,000

10,000

40,000

2,000

40,000

20,000

2,500

1,500

2,500

1,500

6,000

2,000

9,000

7,500

1,508

1,500
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Performance Community
Chicago, Illinois

Play Group
Knoxville, Tennessee

Playwrighis’ Lab
Minneapolis, Minnesota

Profile Theater
Portiand, Maine

Provisional Theater Foundation
Los Angeles, California

Puerto Rican Traveling Theater
New York, New York

Quaigh Theater
New York, New York

Reality Theater
Boston, Massachusetts

Ridiculous Theatrical Company
New York, New York

Riverside Shakespeare Company of
New York City
New York, New York

Roadside Atiractions
Detroit, Michigan

San Diego Repertory Theater
San Diego, California

Shared Forms Theater
New York, New York

Shelter West Company
New York, New York

Silvera (Frank} Writers’ Workshop
Foundation
New York, New York

Snake Theater
Sausalite, California

Spanish Theater Repertory Company

New York, New York

Storefront Actors’ Theater
Portland, Cregon

Talking Band
MNew York, New York

Teatro de la Esperanza
Santa Barbara, California

Theater Center Philadelphia
Philadelphia, Pennsylvania

Theater Express
Pittsburgh, Pennsylvania

Theater for the New City
New York, New York

Theater X
Milwaukee, Wiseonsin

Time and Space Limited Theater
Company
New York, New York

For administrative and staff devefopment during the 1979-30
NCASON.

For the development of a new work and programs for the com-
munily.

For the 1979-80 program of scrimt veadings.
For artistic and administrative stff devefopment during Port-
fand Stage Company's 1879-80 reason.

For the development of weie work during the 1978-80 season,
For the 1879-80 scason of plays and fonring activity.
For the 1979-80 season of major productions awd related theairi-

cal aetivity.

For the 1978-80 season of productions.

For the production of new plays during the 1979-80 season.

For the 1379-80 season of productious.

or the Attic Theater's 1879-80 season of productions.
For administrative staff amd andience devefopuient activify.
For artistic and administrative staff development.
For the 1979-80 season of plays and the {a-hause Works Fesemble
Workshap.
For the 1879-80 season, tneluding the Mowdey Night Series and
the Writers-Director's Staged Readings.
Far the production of « new work during the 1979-80 seqson,
For the 1979-80 season of productions.

For administrative and artistie staff development duving the

1979-80 season.

For a production of Pedro Paramo during the 1975-80 season,
For the themter's [879-80 season of productions.
For the Playwrights’ Workshop, productions, and Seripts-in-

Progress Workshops,

For the 1979-80 season of productions and for administrative
and artistic staff development.

For the 1979-80 season of productions ond related theatrical
actirity.

For artistic staff decelopment aud the 1979-80 season af pro-
ditetions.

Fov the 1878-80 season of productions,

4,008

1,500

3,000

17,000

27.500

1,500

2,060

22,500

1,500

7,500

2,000

1,604

1,500

20,0060

4,080

1,500

5,008

2,008

4,000

25,000

5,000

1,500
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Tweo Penny Circus For andience development and fund-raising acitvity during the 1,500
Barre, Vermont 1979-80 season.
Urban Arts Corps For the production of plays during the 1979-80 scason and for 13,500
New York, New York arfistic staff and audience development activity.
Vietory (Gardens Theater For the production of new plays during the 1973-80 season. 10,000
Chicago, [llinois
Westchester-Rockland Regional For the 1875-80 season of productions. 2,000
Theater
Harrison, New York
Wiscensin, University of For the 1880 Midieest Playierights’ Laboratory. 1,500
Madisen, Wisconsin
Wisdem Bridge Theater For the 1979-80 season of plays. 4,500
Chicago, Illinois
Women's Experimental Theater For performances and for the develapment of @ new work during §,500
New York, New York the 1979-80 season.
Women's Interart Center For the Interart Theater's 1979-80 season of productions. 10,006
New York, New York
Woaoster Group For the Performance Group's 1979-80 season. 40,000
New York, New York
Workshop for the Players Art For the 1979-80 season of productions and workshop per- 7500
Foundation formances.
New York, New York
Professional To assist training projects that benefit the field as a whole.

- L)
Theater Trainin

g Program funds: 200,000

League of Professional Theater To support wicjor theater training programs throughout the $200,000

Training Programs
New York, NMew York

pation, such as supplementing erisfing faculty with visiting
master teachers, using guest directors to enhance the performance
erperiences of young artists, providing financial assistance lo
stiedents in their final year of training, and eveluating and
communicating with the field.

Director Intern
Program

American Repertory Theater
Cempany
Cambridge, Massachusetts

Circle Repertory Company
New York, New York

Empty Space Association
Scattle, Washingion

Manhattan Theater Club
New York, New York

To help talented individuals make the transition between profes-

sional training and full professional work experience.

Program funds: $144,000

For a divector fellow to eoliaborate for one year with the theater's
artistic divector by directing one play in the repertory season and
participating in all aspects of the theater's operalions.,

For adirector feltow to divect works by emerging playwrights and
to participate in the Projects-in-Progress Series and in the Cirele
Laboratory’s cxperimental works.

For a divector fellow to participate in afl aspeets of the theater’s
aperations, ineluding tio directing projects and contucts with
new playicrights, and to gain experience in managing the daily
aperations of the season,

For a divector fellow to work as gssistant divector on two major
productions, divect seceral in-house stage veadings, and work
elosely with the casting staff and literary associate in reading
seripls during the theater’s 1980-81 season.

818,000

18,000

18,000

18,060
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New York Shakespeare Festival
New York, New York

Pittsburgh Public Theater
Ditisbureh, Pennsylvania

Washington Drama Seciety
Washington, D.C.

Yale University
New Haven, Connecticut

For a director fellow fo work with seveval professional directors 18,0GG
inthe country and with the festival's artistic, admintstrative, and
technical staffs.

For a divector fellow lo purticipate in the seleetion of repertory, 18,000
dirvect gf feast one mainstage production. paviicipate in all staff
aperations, and assist in other mainstage productions,

For a director fellow to participate in Arewo Stage’s 1980-81 18,000
production season.

For a divector fellow duving Yale Repertory Theater's 1580-81 18.000
season fo assist the arfistic diveclor, divect ane play in the theater's

Winderfest, serve as divector of the Playwrights’ Theater, and

direct works for the Sunday Sevies and the Yale Cabaret.

Play Publication
(Pilot)

Theater Communications Group
New Yark, New York

To advance the professional eareers of contemporary playwrights
and the artistic development of theaters by supporting the publica-
tion and dissemination of new plays.

Program funds: $40,000

For the Plays Projeet, inchwding the selection, prubiication, and 546,000
distribudion of wp to 24 seripls by contemporary playierights,

Dramaturgen
Program (Pilot)

New York Shakespeare Festival
New York, New York

MayHouse
Cleveiand, Ohio

To advance the artistic development of a theater by enabling it to
employ a literary manager, or dramaturg, who will assist in the
selection, development, and analysis of plays for the theater’s season.

Program funds: 240,000

To enrgage Wilford Leach as a dramaturg for the 1980-81 seasou 820,000
at the Public Theater.

To engage Peter Sander as dramaturg for the 195081 season at 20,000

the Cleveland PlayHouse.

Services to the Field/

Theater Resources

Afro-American Total Theater
New York, New York

Ameriean Puppet Arts Council
New York, New York

American Theater Association
Washingten, D.C.

American Theater Associaiion
Washington, D.C.

Black Theater Alliance
New York, New York

To assist organizations that provide servieces to the theater field as
a whole or {0 a sector of it.

Program funds: $857,776

For a Participating Directors’ Conferenee, for andience develop- %10,060
ment, and promotion activity for the "Blaek Theater Festiral
International—An Arts Rerival ot Lincoftn Cenler”

For transportation and artistic salavivs for presentations by Bil 4.473
Baird's Marioneties at the Internafional Puppet Festival in
Waskington, D.C., in 1980

For divectors” hionovaria and travel expenses for the 12th awwnal 5,000
American College Theater Festival's Workshop-Symposia.

For a management stiudy of the assoctation conducted by Avthur 5,000
1. Little, Ine.
For adminigtrative staff decelopment and the continuation of 33,000

serrices offered to Mack theater compunies, incliuding publica-
tions and newsfetters.



Czlifornia Theater Council
Santa Maria, California

Foundation for the Extension and

Development of the American
Professional Theater
New York, New York

International Theater Institute of the

United States
New York, New York

Los Angeles Theater Alliance
Los Angeles, California

Minnesota, University of
Minneapolis, Minnesota
Museo del Barrio

New York, New York

New Theater Festival
Balitmore, Maryland

New York Public Library
New York, New York

North Carolina, University of
Chapel Hill, North Carclina

Off Off Broadway Alliance
New York, New York
Puppeteers of America

Washington, D.C.

Puppeteers of America
Washington, D.C.

Theater Communications Group
New York, New York

Theater Communications Group®
New York, New York

Theater Devclepment Fund
New York, New York

Turner, Knex*
Washington, D.C.

University Players
Washington, D.C.

For administrative staff development for the Council,

For the technical assistance services offeved by FEDAPT o non-
profit theaters.

To support the Institute’s service programs, including publica-
tions, ¢ reference Hbrary, visitor and consultation services, and
conference representation.

For the Alliunce's services, developmental projects, and advecaey
efforts for 42 small professional theaters in Los Angeles.

To provide an owdstanding arts administrator with the oppor-
tunity to serve temporarily in the Endowment’s Theater program
under the Infergovernmental Personnel Acl.

For the second Latin Awerican Popular Theater Festival,

For artistie, instructor, and seminar fees for the 1980 New
Theater Festival

For the continwed operation, supervision, and growth of the
Theater on Film and Tape Project.

For the Institute of Outdoor Druma's advisory service consulta-
tion to owddoor dramo companies.

For services to Off Off Broadway theaters, includingthe Resources
and Referral Center and training meetings, seminars, and
workshops.

For the 19850 World Puppetry Festival.
For administrative staff development.

For service programs and activities during 1976-80, ineluding
publications, manayement services, and artist and persoiitel
serices to member nonprofit professional theaters.

To amend a previous contract to provide o program of services
related to artistic and administrative evaluation for menber
nonprofit professional theater companies thronghout the counlry.

For service programs, including the ticket subsidy program, fhe
non-subsidized ticket distribution program, the theater voucher
nragram, and the costume collection.

To plan and implement two wew categories of funding for the
Theater Program, Fellmwships for Playwrights and Residencies
SJor Playwrights.

For artistie staff development for the 32nd annual tour of the
National Players.

Theater 275

5,000

38,420

10,000

25,000

20,000

7.500

200,000

118,241

100,000

20,620

17,500

"contraet, PG - Program Funds; TF - Treasury Funds
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Visual Arts

We had rivers of proposals and applications
come through again this year. One of the
impressive things that we have been noticing is
the diversity of modes of artmaking. Artists are
working in new mediums that they have
invented themselves; some are seriously working
with such subjects as ecological and social
struectures. Today artists are forcing us to
redefine traditional disciplines and even to
revise gur precenceptions of what art is.

Artists who focus on art for and of publie
places are no exception. The past year has shown
us how differently they can appreoach public
projects. The Art Commission of King County,
Washington, for example, invited artists to find
ways of transforming exhausted strip-mining
sites. That may sound like an odd assignment fo
give to artists, but it isn’t when you consider how
artists are naturally mvolved in transformation.
Te render a scar in the landscape into a
wonderful place to be is a perfect job for some
artists. Alan Sonfist, for example, has developed
ways of restoring vegetation to a city. He brings
in a research team that finds out what the
landscape looked like hundreds of years ago
before the city was there. He reintroduces those
grasses, those shrubs, those trees, so that you
have a city block in lower Manhattan with the
old landscape. It's a long way from the days
when we thought of a public artwork as a statue
of a prominent citizen on horseback or an arty
shape designed with no concern for where it
would appear.

In past years we've seen some regrettable
results when the artwork is an afterthought,
commissioned and installed after all else is
completed. A sculpure in that situation often
ends up locking as though it were stuck on where
it didn’t belong. Recently, the Visual Arts
Program has had some success in bringing
architects and artists together while a project is
still being planned. We're beginning to see some
sensational results from this kind of collaboration.

Commissions for art in an architectural
context may involve not only sculptors and
painters but also eraftspeople. Such collaboration

used to be commen practice: The craftswork at
Timberline Lodge or the Library of Congress is
integral te those buildings. Commissions to
craftspeople this past year have included the
flooring of a plaza and wrought ironwork in the
plaza furniture. The new category of Building
Arts encourages research leading to the design
of components for buildings.

Building Arts also encourages research leading
to the building of one-of-a-kind houses for
personal use. Especially on the West Coast and
in the Southwest, large numbers of artists are
moving te rural areas, buying land in the
wilderness and building on it. They are hand-
building their own houses and doing it with
ingenuity and a great sense of purpose. The
results are frequently quite beautiful and closely
attuned to the land and the climate, Instead of
building a2 house that might be suitable
anywhere and then hocking up their energy
sources, they are starting with their energy
sources. A sculptor in New Mexico, for example,
designed his own hydro-electric system to tap a
stream on his property and then built his house
around it. Considering the increasing scarcity of
energy sources and materials, such demonstra-
tions of alternatives are timely and worth
encouraging.

Questions of supply and survival worry
photographers as well. The days of silver
printing seem to be numbered. With the
invention of new processes and alternatives to
silver, photographic artists will undoubtedly
surprise us with new imagery. Artists are that
resourceful.

Again this year, the Visual Arts Program has
delighted in helping increase the number of
first-rate photography exhibitions and publishing
activities throughout the country. Public aware-
ness of photographic art has grown rapidly; the
increase in shows and sales reflects it. And yet
there’'s reason to doubt that the nature of
photographic art is understood. Pecple tend to
think of it in terms of painting, as though it were
possible to draw analogies between two such
inherently different disciplines. For example,
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An exhibition of photographs by

GROUP

Witlard Wan Dhyke

Apil 320, 1978

Galtary 230 Lucas Hall

Lindvarsity of Mizssour-G1. Lowis
May 7-31, 1978

Gottery of Fina Amte

Univershty of Mistourk Kansxx City

critics look for periods of Abstract Expressionism
and Formalism to appear. Again, the difficulty
can be traced back to faulty preconcepiions
which get in the way of seeing, If we can trust
artists to be our eyes, we'll find that they can free
us from outlived notions of what a discipline is
like or of the nature of art itself. Qur artists ean

Funneds, 1332

June t2-Juty 7. 1978 Origirated m tha Urvacsity of

Fime Arty Gallary Mitsour-5t. Loua with fundy from
Lniversity of Missour Cotumbia tha Migsouri Arta Councd and the
Natignal Endowment for the Arts.

July 18-Septembar 10, 1978
Tive Oaktand Museum
Oakfard, Catifomia

even bring us revelations of the world, providing
we let them.

James Melchert
Director, Visual Arts Program
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Visual Avts Advisory Panel

Policy Panel

Rebert Adams
Photegrapher
Longmont, Colorada

Benny Andrews
Painter
New York, New York

Richard Artschwager
Artist
Charlottesville, New York

Anne d'Harnoncourt
Museum curator
Philadelphia, Pennsylvania

Anne Focke
Arts organization director
Scattle, Washington

Janis Harris
State arts agency director
Tndianapolis, Indiana

Luis Jimenez
Seculptor
El Paso, Texas

Ruth Kohler
Arts center director
Sheboygan, Michigan

Edward Levine
Dean of arts coilege
Minneapolis, Minnesota

Nathan Lyons

Phatographer, director of
photography workshop

Rochester, New York

Warren MacKenzie
Potter
Stillwater, Minnesota

Critics’ Fellowships

Lawrence Alloway
Critic, professor of art
Stony Brook, New Yerk

David Driskell
Artist, critic, professor
College Park. Maryland

Auy Natalie Tabak
Critic
New York, New York

Photegraphers’ Fellowships

Carole Kismarie
Photegraphy editor
New York, New York

Bart Parker
Photographer
Providence, Rhode Island

Leland Rice
Phaotographer
Inglewaed, California

Eve Sonneman
Photographer
New York, New York

Evon Streetman
Photographer
Gainesville, Florida

Apprentice Fellowships
in Crafts

Lisa Cook
Fiber artist
Berkelev, California

Bob Fosdick
Artist-coliaborater
New York, New York

Warren Yackenzie
Potter
Stillwater, Minnesota

Bruee Schnabel
Artist, bookbinder

Photography Workshops
Photography Surveys

Robert Ficter
Photographer
Tailahassee, Floridu

Frank Gohlke
Photographer
Minneapoiis. Minnesota

Nathan Lyens

Photographer. director of
photography workshop

Rochester, New York

Ellen Manchester
Director of photography workshop
Sun Valley, Idaho

Artists’ Spaces

John Baldessari
Artist

105 Angeles, California

Linda Goode Bryant

Director of artists’ spaces organization

Now York, New York

Leonard Hunter
Artist, professor of art
Lexington, Kentueky

Mareia Tucker
Museum director
New York, New York

Crafis Exhibitions

Workshops and Master Classes

Penelope Hunter-Steible
Muscom curator
New York, New York

Bernard Kester
Fiber artist, professar
Les Angeles, California

Andrew Maass
Art center director
Fresno, California

Angelo Randazzo
Arts center director
Nashua, New Hampshire

Betty Woodman
{Ceramist
Boulder, Colorado

Artists’ Fellowships {(Video)

Ira Schneider
Video artist
New York, New York

David Ross
Museum curator
Berkeley, California

Jamie Davidovich
Video artist
New Yark, New York

Gayla Jamison
Video center director
Atlanta, Georgia

Artists' Fellowships (Drawing

and Printmaking)

Anna Bliss
Printmaker
Salt Lake City, Utah

Mike Kanemitsu
Printmaker
Laos Angeles, California

Howardena Pindell
Printmaker, professer
New York, New York
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William Wegman
Video/porformance artist

Alexis Smith
Video/performance artist
Los Angeles, California

Artists’ Fellowships {Conceptual
and Performance)
Vito Acconct

Video/ performance artist
New York, Now York

Artists’ Fellowships {Painting
and Sculpture)

Tom Guarver
Musenm director
Newport Beach, Cualifornia

Naney Holi
Seulptor
New York, New York

Alex Katz
Painter
New York, New York

Nilda Peraza
Director of artisls’ spaces organizalion
New York, New York

Katherine Porter
Painter
Lincolnville, Maine

Martin Puryeur
Scuiptor
Chicago, Hiinois

Photography Exhibition and
Publications

Thomas Barrow
Photographer
Albuguerque, New Mexico

William Ewing
Phetography curator
New York, New York

Therese Heyman
Photography curator
Oakland, California

Anne Tucker
Photography curator
Houston, Toexas

Craftsmen's Fellowships
Craftsmen’s Projects

Art Carpenter
Woodworker
Bolinas, California

Jamie Carpenter
(ilass artist, designer
New York, New York

Marlene Gabel
Crafts galiery director
Pertland, Oregon

Aleksandra Kasuba
Architectural craftsman
New York, New York

Gerhard Knodel
Fiber artist
Bloomf{ield Hills, Michigan

David Mc¢Donald
Ceramist
Syracuse, New York

Art in Publie Places

Siak Armajani
Seulptor
Minneapolis, Minnesota

Hugh Davies
University gallery director
Amberst, Massachusetts

Janel Kardon
Museum dircetor
Philadelphia, Pennsylvania

Emily Pulitzer
Museum curator
St. Louis, Missouri

Mary McArthur
Dircetor of artists’ spaces orgganization
New York, New York

Bill Shanhouse
Seulptor )
Arlington, Virginia

Rose Slivka
Writer

Services to the Field

Ed Colker
Artist, professor
Chicaga, Illinois

Helene Fried
Artschool galiery director
San Franeiseo, California

Mary AMeArthur
Artists’ spaces organization director
New York, New York

Frank McNuit
State arts agency crafts coordinator
Columbiz, South Carolina

E. J. Montgomery
Jeweler, curator
Nashville, Tennessee

Ed Moses
Artist
Los Angeles, California

Carole Sedestrom
Crafts marketing expert
New Paltz, New York

Challenge Grant Panel

Ed Colker
Artist, professor
Chicago, lllinois

Robert Fitzpatrick
Artschool director
Valencia, California

Building Arts

Maleolm Leland
Industrial designer. eraftsinan
Potnere. California

Doeva Rajar
Craltsinan, builder
Cuanyon, California

Audrey Sahel
Collector, patron
Villunova, Peansylvania

James Sinatra
Dean of design college
Ames, Iowa
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Program funds: $7,252,229

Visual Arts Grants

To enable eities, universities, nonprofit private groups, and state arts

Art in Public Places

agencies to commission or purchase works of art for such places as
parks, plazas, riverfronts, airports, subways, and publie buildings.

Program funds: $865,260

Arizona, University of Ta commission Athena Tacha for an environmental sculpture on 350,000
Tucson, Arizona o mall at the entrance to the campus.
California State College To commission Maria Novdman for an environmental sculpture 18,000
Bakersfield, California Jor an eleven-acre site on the Californin State College campus at

Bakersfield.
Cambridge Arts Council Ta commission Richard Fleischuer for a site-gpecific sculpture at 40,000
Cambridge, Massachusetts the new Alewife Subway Staiion, terminal of the Mussachusells

Bay Transportation Auwthority's red line
Corpus Christi State University To commission Vernon Fisher for a work on the lobby wall of the 10,000
Corpus Christi, Texas university’s new Cenier for the Aris.
Creative Time To commission Bill Brand for « permanent installation designed 27,000
New York, New York to create the experience of the cinema in the subway.
Eleventh International Sculpture For installations of sculpture by 47 American artists af sites 50,000
Conference throughout Washington, D.C., for the eleventh International
Princeton, New Jersey Scuipture Conference in the summer of 1980,
Eleventh International Sculpture To commission Rockne Krebs to create and install a laser work on 10,000
Conference the Capitol Mall in Washington, D.C., on the occasion of the
Princeton, New Jersey eleventh International Seulpture Conference.
Eugene Performing Arts Center To commission David Gilhooly and Anita Fisk for sculptures at 17,500
Eugene, Oregon the city's new Performing Arts Center.
42nd Street Local Development To commission Mary Miss and Stephen Antonakos for the Thea- 50,000
Corporaticn ter Row redevelopment praject.
New York, New York
Governors State University To commission Mary Miss to create an envirommental seulpture 40,0600
Park Forest South, [llinois on a five-acre sife on the university campus.
Hanna, Town of To commission Stanley Dolega to design an environmentel earth 50,000
Hanna, Wyoming seulpture for the town of Hanna.
Hartford, City of To commission Roware Bearden for a muval in the four entrance 25,000
Hartford, Connecticot lobby areas of the city’s new Veterans’ Memorial Coliseum af the

Hartford Civie Center.
Janesville Art League To commission Joseph Kinnebrew io collaborate with a {andscape 10,000
Janesville, Wisconsin architect »n the development of a new mini-park for the city.
Kanawha Arts Alliance To commission Charles Ginnever for a sculpture for the Post 27,000
South Charleston, West Virginia Office Pluzn in South Charleston.
Kent Art Commission To commission Herbert Bayer to design an earth sculpture {o be 15,000
Kent, Washington integrated into the design of an ervosion and flood control project

at the Mill Creek Canyon park.
Massachusetts Institute of Technology To snppert a collaboration between stz artists and architects I M. 75,000
Cambridge, Massachusetts Pei and Partners in the design of the new Arts end Media Tech-

nology Facility at Massachusells Institute of Technology.
Milwaukee Art Center To commission Richard Haas for a mural on a prowminent down- 14,800
Milwankee, Wisconsin fown building.
Minnesota, Regents of the University of To commission Robert Irwin for a sculpture for the campus, 54,000
Minneapolis, Minnesota
New Brunswick Tomorrow For a commisston for a sculpture by Tony Smith. 50,000

New Brunswick, New Jersey
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New Orleans, City of
New Orleans, Louisiana

Palomar College
San Marcos, California

Partners for Livable Places*
Washington, D.C,

Pennsylvania, Trustees of the
University of
Philadelphia, Pennsylvania

Public Art Fund
New York, New York

Public Auditorium Authority of
Pittsburgh and Allegheny County
Pittsburgh, Pennsyivania

Roanoke College
Salem, Virginia
S5t. Louis, City of
5t Louis, Missouri

Scattle Arts Commission
Seattle, Washington

To support a planning grant to the City of New Orleans to select
an artist to collahorate with o landscape architect in the creation
of a dawnfown sculpture site for the city.

To support the completion of a mural by artists Edgoar Redriguez,
George Papeiah, and Manuel Sepuleeda on the west wall of the
rrreguethali-court building.

To compile, design, and produce a eomprehensive publication
deseribing over 200 projects for art in public places fionded in
part by the Fudonwment,

To eommission Claes Oldenbnrg for a work an the eampus.

To commizsion Eric Staller to create an environmental installa-
tion afong a 1-1/4 mile streteh of East River Park,

To commission Mark di Suvero for a senlpture at the newe David
L. Lawrence Conventinn Confer,

Ta commission Siah Avmajani fo creale a seuipture for a site
betrween the avis and honanities buildivg and the Memorial
Chapel on the eampus,

To amend a previous grant for a eammission o Richard Serva
Jfor a sealpture for the Twelfth Street Plaza.

To compission Robert Irwin for an environmental sculpture for
the plaza of the Publie Safety Building.

15,000

8210

55,000

37,500

4,700

50,000

16,600

5,000

50,000

Art in Public Places/

Planning Grants
for Artists

Armajani, Siah
Minneapolis, Minnesota

Dolega, Stanley
Laramic, Wyoming

Fasnacht, Heide
New York, New York

Hirschfield, Jim
Seattie, Washington

Janto, Phyllis
New York, New York

Kostelanetz, Richard
New Yark, New York

Loeffler, Carl
San Francisco, California

Nelsen, Judson
New York, New York

Richards, Peter
San Francisco, California

Sato, Nori
Seattle, Washington

For artists’ exploration of the potential offered by public sites and for
the development of propesals which expand current thinking about

art in public places.

Program funds: $26,000

To investigale methods of ertending the span and dereloping a
nete stractieral support system of trusses in wooden bridge seulp-
fires.

To develop the concept of envivonmental scad ptare in conneetion
with the recloaiwing of abandoned surfoce-mine land,

To plan environmental senlpture projeets for the breaker zone of
the accan shore,

To devefop sculpture designs for inland water sites in the urban
Seattfe area.

To develop a concept for an environmental scwlpture that offers
teavning and play erperiences.

To explore potential sites and the feasibility of permanent instal-
lations of works involving words, wionbers, and Hnes,

To develop prajeet designs for permauent video instalfations in
wnrderground frapsporfation systemas,

To Tneestigate materials and strocturad teehiiques for large-seale
sculpfures appropriate for public sites,

To develop a design for a water organ sculpture that wondd pro-
dice sounds when acted wpow by waves and other wmbient euri-
renmental forees,

To rescurch varions aspeets of placing the electronic arts in public
spaces, and o exeomine different types of viden work appropriate
Jor publie places.

$2,000

2,000

2,600

2,000

2,008

2,000

2,000

2,000

2,060

2,006



Simpson, Louis
Seattle, Washington

Smith, George
Buffalo, New York

Sonfist, Alan
New York, New York
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To develop a manual to be wsed by designers and wrbar plowners
outlining how to salvage materials from the wrban envivonment
for use in designs for public works.

To investigale new materials for arehitectural sodplures or
earthiworks tnspired by the indigerous arvchifecture of nerthern

Nigeria, Africa.

To plan a praoject using a system of naiwral terrains that would
be botanically kistorical to a specific area ag well as able fowith-
stand periodic flooding.

2,000

2,000

2,000

Artists, Crities,
Photographers,
and Craftsmen
in Residence

Alabama, University of
Birmingham, Alabama

American Crafts Couneil
New York, New York

Anderson Ranch Aris Foundation
Aspen, Colorado

Arizona Commission an the Arts and Humaniiies

{Center for Creative Photography)
Phoenix, Arizona

Arizona, University of
Tueson, Arizona

Arizona, University of
Tucson, Arizona

Art Academy of Cineinnati
Cincinnati, (hio

Artists in Residence
New York, Now York

Arts Festival of Atlanta
Atlanta, Georgia

Baltimore Museum of Art
Baltimore, Maryland

Beaver College
Glenside, Pennsylvania

Bennington College
Bennington, Vermont

Berry College
Mount Berry, Georgia

Boston University
Boston. Massachuseits

Boulder Public Library
Boulder, Colorads

California College of Arts and Crafts
(Oakiand, California

{alifornia, Regents of the University of
Berkeley, California

California State College
Bakersfield, California

To enable art schools, university art departments, and other arts
organizations to invite artists, crities, photographers, and craftsmen
of national reputation for short-term stays to instruct and work with
students and faculty while practicing their professions.

Program funds:

$2,000

2,000

2,000

1,500

1,500

2,000

1,600

1,060

2,000

1,200

1,500

1,600

2,000

2.000

2,000

2,000

2,000

2,600

$221,047

California State University, Foundation of
Sacramento, California

California, University of
Riverside, California

Catskill Art Society
Hurleyville, New York

Catskill Center for Photography
Woodstock, New York

Chicago Project, New York
{(New York Art Theater Institute)
New York, New York

Chicago Project, New York
(New York Art Theater Institute)
New York, New York

Chicago, University of
Chicago, linois

Cincinnati, University of
Cineinnati, Chio

Claremont University Center
Claremont, California

Claremont University Center
Claremont, California

Clayworks Studio Workshop
New York, New York

Colorado Meuntain College
Glenwood Springs, Colorado

Celorado, University of
Boulder, Colorade

Colorado, University of
Denver, Colorado

Columbia College
Chicago, Illinois

Celumbus Recreation and Parks Department
Columbus, Ohio

Contemporary Arts Center
New (Orleans, Louisiana

2,600

1,800

686

2,060

1,000

2,000

1,500

1450

2.060

2,000

2,000

1,800

1,600

2,000

2,520
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Cornell University
Ithaca, New York

Cornish Institute
Seattie, Washington

Corpus Christi State University
Corpus Christi, Texas

Cranbrook Academy of Art
Bloomfield Hills, Michigan

Dallas County Community College Disirict
Lancaster, Texas

Dance Theater Workshop
New York, New York

Delaware, University of
Newark, Delaware

80 Langton Street
San Francisco, California

Film in the Cities
St. Paul, Minnesota

Fort Wright College of the Holy Names
Spokane, Washington

Fort Wright College of the Holy Names
Spokane, Washington

George Washington University
Washington, D.C.

Hawali, University of
Manoa, Hawaii

Hudson River Museum
Yonkers, New York

Tllineis, University of
Chicago. lilinois

Kutztown State College
Kutztown, Pennsylvania

La Mamelle
San Francisco, California

Laguna Gloria Art Museum
Austin, Texas

Lake Placid Assoeiation of Musie, Drama,
and Art
Lake Placid, New York

Los Angeles Center for Photographic Studies
Los Angeles, California

Los Angeles Institute of Contemporary Art
Los Angeles, California

Maryland, Universiiy of
Coliege Park, Maryland

Massachusetts Institute of Technology
Cambridge, Massachusetis

Memphis State University
Memphis, Tennessee

Metropolitan Dade County Center for the
Fine Arts
biami, Florida

Middle Tennessee State University
Murfreesboro, Tennessee

500

2,000

1,204

2,060

1,060

1,860

2,000

2,000

1,700

405

2,000

1.G60

2,000

1.600

1,600

2.000

1,100

2.000

2,000

2,008

2,000

2,060

2,000

1.500

1,600

1,326

Middlebury College
Middicbury, Vermont

Mississippi, University of
University, Mississippi

Muhlenberg College
Allentown, Pennsylvania

New Organization for the Visual Arts
Cleveland, Chio

New York, Research Foundation of the State
University of
Buffalo, New York

New York, Research Foundation of the State
Universily of
Plattshurgh, New York

Nexus
Atlanta, Georgia

North Carolina School of the Arts Foundation
Winston-Salem, North Carclina

Norih Carolina State University
Raleigh, Neorth Carolina

North Carolina State University
Raleigh, North Carolina

North Dakota, University of
Grand Forks, North Dakota

Northern State College
Aberdeen, South Daketa

Nerthwestern University
Evanston, Illinois

Pacific Northwest Aris and Crafts Association
{Bellevue Art Museum}
Bellevue, California

Pennsylvania, University of
{Institute of Contemporary Art)
Philadelphia, Pennsylvania

Phillips Exeter Academy
Exeter, New Hampshire

Polytechnie Institute of New York
New York, New York

Portland Art Association
Portland, Oregon

Portland Art Asseciation
Portland, Oregon

Portland Center for the Visual Aris
Portland, Oregon

Portland State University
Portland, Oregon

Pratt Institute
Brooklyn, New York

Private Arts Foundation
{Washingion Project for the Arts)
Washington, D.C.

Rice University
Housten, Texas

Roberson Memorial
Binghamton, New York

2,060

1,500

1,000

1,360

680

2,008

2,000

1,504

850

850

1,500

1,500

2,600

2,660

2,600

2,000

2,060

2,000

700

2,000

1,500

2,000

2,000

1,400



Rochester Institute of Technology
Rochester. New York

Rutgers University
New Brunswiek, New Jersey

Rutgers University
Newark, New Jersey

Skowhegan School of Painting and Sculpiure

Skowhegan, Maine

Southern Hlinois University, Board of Trustees of

Carbondale, Iilinois

Scuthern Illinois University, Board of Trustees of

{Carbondale, Illincis

Summer Schoel of Painting at Saugatuck,

Michigan
Chicago, Iilinois

Sun Valley Center for the Arts and Humanities

Sun Valley, Idaho

Temple University
Philadelphia, Pennsylvania

Texas, University of
San Antonio, Texas

Union of Independent Colleges of Art

Kansas City, Kansas

Vanderhilt University
Nashvilie, Tenncssee

Virginia Commonwealth University
Riehmond, Virginia

Virginia Commonwealth University
Richmond, Virginia

1,500 Virginia Polytechnic Institute
Rlackshurg, Virginia

1,500 Visual Aris Center of Alaska
Anchorage, Alaska

1,600 Visual Arts Center of Alaska
Anchorage, Alaska

2,000 Visual Studies Workshop

Rochester, New York

1,700 Wake Forest University

Winston-Salem, North Carolina

Walker Art Center
Minneapolis, Minnesota

1,300

2,000 Walla Walla College
College Place, Washington
Washingion State University

1,300 Pullman, Washington
Wilkes College

4,000 Wilkes-Barre, Pennsylvania
Women's Caucus for Art

1,575 Detroit, Michigan
Woemen's Community

36,000 1os Angeles, California
Women's Studio Workshop

1,250 Resendale, New York
Wright State University

1,500 Dayton, {Jhio

1,500
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330

1,080

1,200

2,000

1,500

1,000

§00

4,500

2,000

2.060

1,500

2,000

1,500

Photography
Exhibitions

Amarillo Art Center
Amarillo, Texas

Apeiron Workshop
Millerton, New York

Apnpalshop
Whiteshurg, Kentucky

Arapahoe Community College
Foundation
Littleton, Colorade

Arizona State University
Tempe, Arizona

Arizona, University of
Tucson, Arizona

To help groups organize or borrow photography exhibitions of con-
temporary or historical significance. This category also assists in the

publication of exhibition catalogues.

Program funds: $341, 357

For *Touring the World,” an exhibition of 60 19th-century travel
photographs of Egypt, the Near East, India, Haly, and Central
Eurape.

For two photography exhibitions: "An Edwardian Observer,” an
exhibition of 50 photographs by L. H. Wilson; and "The Exetic
View.” an exhibition of 60 15th-centwry photographs from Tibet,
the South Seas, and the Orient.

For « catalogue of “Portraits and Dreams,” an exhibition of
photographs by children.

To bring an exhibition of the photographs of Dorothea Lange to the
Community Gallery of Art.
For the Novthlight Gallery's exhibition program for the 1980-81

academie year.

For a major retrospeciive exhibition of the work of Aavon Siskind
at the Center for Creative Photography.

$3.000

7,500

7,500

15,000



286 Visnal Arts

Association for the Preservation of the For four photography evhibitions: “Eye 3hsie,” waork by black

Enc¢ River Valley
Durham, North Carolina

California State University Long
Beach Foundatien
Long Beach, California

California State University Long
Beach Foundation
Long Beach, California

Catskill Center for Photography
Woodstock, New York

Center for Exploratory and
Pereeptual Arts
Buffalo, New York

Cochise Fine Arts
Bisbee, Arizona

Coleman {Alex) Foto Gallery
New York, New York

Corcoran Gallery of Art, Trustees of the

Washington, 1D.C.

Cranbrook Academy of Art
Bloomfield Hills, Michigan

Culiural Council Foundation
New York, New York

Everson Museum of Art
Syraense, New York

Eyes and Ears Foundation
San Francisco, California

Film in the Cities
St. Paul, Minnesota

Fine Arts Museum Foundation
San Francisco, California

Friends of the Earth Foundation
San Francisco, California

Georgia, University of
Athens, Georgia

Harvard College, President and
Fellows of
Cambridge, Massachusetts

Harvard College, President and
Fellows of
Cambridge, Massachusetts

Institute for Art and Urban Resources

New York, New York

Institute of Contemporary Art
Boston, Massachusetts

International Center of Phofegraphy

New York, New York

League of United Chicano Artists
Austin, Texas

photographer Gordon Parks: an exhibition of woerk by contew po-
rary Durkam pholograplers; an exiiibition of kistorieal portrai-
frure; and an exhibition of work by Durham photographer Hugh
Manguni. :

For an exhibition vesulting from a photograpiu sivvey of Long

Beach by siz Los Angeles aren photographers,

To amend a proecious grant for publication costs for o catalogue to
gecompany an exhibition of the wark of Frederick Sovpmer,

For a series of smrall photography erhibitions.

For a series of three photography exvhibitions: “Gestures in Se-
meence™s an exhibition evamining current trends in portrai-
ture; and an exhibition of work by Charles Schorve.

For an exlibition of photographs taken betiveen 1880 and 1820
iustrating the development of Bisbee,

For a series of pholography erhibitions.
For a series of contemporary photegrephy exhibitions and accom-
pranping cafalomies,
For a eatalogue on the Aeademy’s "Seill Life” erkibition.

‘ar tieo exhibitions by canfem parary Hispaeic photographers at
En Foeo.

For "The Coming of Age of Color Photegraphy,” a travelig ei-
hibition, with eattlogue, of 200 works by comtemporary artists.

For an owtdoor exhibition of work by eight California photogra-
phers which will be mounted on a commereial biltbourd in Sun
Franeisco.

For a series of exhibitions of work by veglonal and nationally
recogiized photographers.

For "San FraneiseofLos Angeles, 1845-80." ¢ photography er-
hibition of approcimately 60 works by Har Yarao

For At Mono Lake,” an cchibition of photographs of Mone Lake
and the surrownding aveo.

Fr}‘r {hc production of a catadogue of the work of photographer
William £, Wilkon,

For aw erhibition apd cotalogne of the work of Joe Steinmetz from

1950 fo 1979,

For an exhibition of the work of photographer Josef Kowdelka,

For the P.5. | Solo Erhibitions series ineolving tirg Newe York
artists and Lo national arfists, and for o grovp echihition of 75
phaotogra phers,

For a refrospeetive exbiibition on the Carl Siembal Gallery.
For Insights I o series of phaotugraphy exhibitions including
work by Charles Boitz, Gary Metz, Bifl Jones, Jwdith Turaer,

and Eohevt Bovrdean.

To prepare an exiibition of eoutem porary Merican pholography,
arganized by Mesiean phofographer Manuel Alvarer Braro

3,600

4,000

5,000

2,000

16,000

2,000

7,500

12,500

7.200

19,000

5,000

56060

9.5:4

4,000

10,0060

10,600

15,000

3.000



Mazine, University of
Presque Isie, Maine

Media Study
Buffale, New York

Memphis Academy of Arts
Memphis, Tennessce

Museo del Barrio
New York, New York

Museum of Fine Arts
Houston, Texas

New Hampshire Art Association
Manchester, New Hampshire

New Muse Community Museum of
Brooklyn
Brookiyn, New York

New York University
New York, New York

Northeastern Pennsylvania
Philharmonic
Avaoca, Pennsylvania

Northwestern University
Evanston, Iilinois

Oakland Museum Association
QOakland, Califernia

Oregon Center for the Photographic
Arts
Portland, Oregon

Port Washington Public Library
Port Washington, New York

Private Arts Foundation of
Washington
Washington, D.C.

Puerto Rican Arts Cultural Center
Rochester, New York

San Francisco Camerawork
San Francisco, California

San Francisco Museum of Modern Art

San Francisco, California

San Francisco Museum of Modern Art

San Francisco, California

San Francisco Muscum of Modern Art

San Francisco, Caiifornia

Southern [llinois University, Board of

Trustees of
Carbondale, Illinois

Southern Illinois University, Board of

Trustees of )
Carbondale, Illinois

Visual Aris Center of Alaska
Anchorage. Alaska
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For a traveling exhibition of historieal photographs of Areostook 3,000
County, Maine, from 1875 fo 1945,

For the exhibition, “From the Daguerreotype to the Stlver Print: 5,000
A History of Photography through Images of Niagara Fails.”

For a city-wide exhibition, “Southern Fye — Southern Mind: A 9,000
Fhotographic Inquiry,” forwhich ten muserms and institutions of
higher education will collaborale to mount 12 exhibitions.

For a series of exhibitions of work by contemporary Hispawic 2,500
photographers.

For "The Calotype Process in Great Britain and France, 1839- 15,000
1870." @ major exhibition including the work of 20 artists.

For an exhibition of theater and dance photographs by Lotte 3.000
Jacobi,

For “Sepia Tone,” an exhibition of work by six African-American 5,000
pholographers.

For the Grey Art Gallery and Study Center to reseaveh and or 5182

ganize the first ort musewm exhibition concerned with ouler space,
using the photographic resources available through NASA and
the Jet Propulsion Laboratories.

For a traveling exhibition of photographs which document seven 2,500
counties in northeastern Pennsylvanic by Mark Coken,

For “Exploring Society Photographically,” an exhibition at the 10,000
Mary and Leigh Block Gallery, with accom panying catalogue af

photographs made by anthropologists and sociologists in the

course of their research.

For an exhibition with accompanying catadogue of western land- 7,885
scape photography.

For an exhibition and eatalogue of works by photographers shown 5,000
at Blue Sky Gallery during the past five years.

For u series of photography exhibitions and videotaped inter- 4,000
views with photographers.

For a series of photography exhibitions of works by significant 6,900
local phatographers at the Washington Frojecl for the Arts.

For an exhibition of community photography, “Community and 2,000
Its Habitat,” and for o series of seminars.

To bring the exhibition “Disability and the Arts” to San Fran- 3,000
etseo, and for the aceompanying calalogue.

Fer an exhibition and accompanying catalogue of work that deals 7.500

with the narrative in photography.

For an exhibition and accompunying catalague of the work of 7.500
Will Counell,

For an erhibition and accompunying catalogne of European 15,000
photography from the period between the two world wars,

For an exhibition of early 20th-century photographs and o eata- 10,0G0
{ogue dacumenting Joliel Prison.

For an erkibition and aceompanying catalogue of the work of 7.600
Adelaide Hanscom Lecson.

For the exhibition “The Manipulated Photograph.” 2,500
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Visual Studies Warlkshop
Rochester, New York

Wisconsin, University of
La Crosse, Wisconsin

For the traveling exhibitions prograom, whick circulales 15 shows 14,000
fo varions instilutions around the country.

For a traceling cxhibition of Paul Caponigro’s Sionchenge photo- 5,000
graphs,

Crafts Exhibitions

Ameriecan Crafts Couneil
New York, New York

American Federation of the Arts
New York, New York

Arts and Crafts Society of Portland,

Oregon
Portland, Oregon

California State University
Fulierton, California

Colerado Springs Fine Arts Center

Colorado Springs, Colorado

Contemporary Crafis Association
Portland, Oregon

Cooperative Social Settlement Society

of the City of New York
New York, New York

Craft and Folk Art Museum
Los Angeles, California

Craft and Folk Art Museum
Los Angeles, Califoraia

Fashion Institute of Technology
New York, New York

Florida Department of State
White Springs, Florida

Fondo del Sol
Washington, D.C.

Frog Hollow Craft Center
Middlebury, Vermont

Gallup Area Arts Council
Galiup, New Mexico

Grossmaont Cellege
El Cajon, California

Hawaii, University of
Honoluly, Hawaii

Honolulu Academy of Art
Honolulu, Hawatii

To help groups organize or borrow crafts exhibitions of contempo-
rary or historical significance. This category also assists in the publi-
cation of exhibition catalogues.

Proegram funds: $325,820

To support “For the Tabletop,” an exhibition at the Museum of 20,000
Americon Crafts in New York.

For “The Art Fabric,” a major exhibition of works v fiber by 35 15,000
internationally known artists.

For @ major regional exhibition of works in Fiber and metal that 10,000
will be coordinated with a workshop-conference of sorthrestern

erafismen.

For “Claire Zeister: Dimensional Fiber,” an cchibition and cate- 7.000
logue of her work.

For o comprehensive exhibition qind eatalogue of contemporary 15,000
wooderafts of the Rocky Mountains and southern regions,

For an erhibition and catalogue of curvent works by Toshiko 7.200
Tukarezn.

For four one-person exhibitions in the Greemiich House Gallery 5.000
Jeaturing ceramists M. C. Richards, Rudy Autio, Jane Ford, and

Warren MacKenzie.

For “Crafts of Holliywood,” a major exhibition and ecalalogue 15,000
documenting design and construetion of sels, recording of action

in picture and sound, costume design and presentation, makeup,

and speetal effects.

TFo show the traveling exhibition “Miniatwre Fiber Arts: A Na- 2,750
tional Exhibition,” arganized by the Textile Workshops in Santa

Fe,

For the third biennial exhibition of the Suvface Design Associa- 18,000
tion at the FIT Gallery in April 1980 and for o catalogue docu-

mentiny the erhibition.

For an erhibition at the Stephen Foster Center, of the basketry 5,000
styles of Flovida, from traditional to contenporary Form, and for

o eatalegue,

For “The Other Gods," an erhibition and catalogue of contentpo- 14,000
rary artists who make icons, fetishes, altars, and ritual objects

using archetypal themes, racial memories, and nytholegical

Tmages.

For “Fiber and Fabries: The Process,” an exhilition of conlempo- 2,990
rary woven, dyed, stitched. and spun fiber pieces,

For a general exhibition of area craftspersons. 1,600
For “Viewpoint: Ceramies 19817 an exhibition with catalogue of 3,500
conceptual artists working in ceramics.

For “Filaments of the Inagination,” a traveling exhibition with 14,000
catalogue of contemporary American work in fiber.

For “Matier, Meawing and Memory,” an exhibition of 12 craft 16,400

artists,



Institute of Contemporary Art
Boston, Massachusetts

Los Angeles Institute of Contemporary
Art
Los Angeles, California

Moore College of Art
Philadelphia, Pennsylvania

Moore College of Art
Philadelphia, Pennsylvania

Natienal Standards Couneil of
American Embroiderers
Northfield, Iliinois

Native American Center for the Arts
Niagara Falis, New York

New Gallery of Contemporary Art
Cleveland, Chio

Northern lilinois University
DeKalb, Riinois

Oalkland Museum
Qakland, California

Rhede Island School of Design
Providence, Rhode Isiand

8t. Clair Community College
Point Huron, Michigan

Shehoygan Arts Feundation
Sheboygan, Wisconsin

Sheboygan Arts Foundation
Shebaygan, Wisconsin

Springfield Library and Museums
Association
Springfield, Massachusetts

Tennessee Arts Commission
Nashville, Tennessee

Textile Workshops

Santa Fe, New Mexico

Western Association of Art Museums
Qakiand, California

Wildeliff Museum
New Rochelle, New York

For an exkibition with catalogue of the work of ceramist Marilyn
Levine.

For "Primarily Paper,” a comprehensive exhibition, including @
catalogue, of erafispersons whose work investigates the properties
and potentials of paper.

For the 15t American exhibition of the work of Claus Bury from
1582-1080.

For “Survey of the 70's," an exhibition that explores works in all
media, and for a catalogue.

For “"Needle Erpressions '80," o bieunial exhibition of lextile art.

For "Shining Symbols—Iroquois Silver-work,” an exhibition
providing an historical overview of the development of silver
ornaments among the Iroguois.

For an exhibition and catalogue of the work of five makers of
handmade wood furniture.

For an exhibition of fiber arts in the midiest from 1940 to 1986.

For “Western Woodworkers,” an exhibition featuring furniture
and related wood objects by 10 established and emerging Califor-
nia craftamen.

For an exhibition and catalogue of six contemporary ceramic
artists whose work is considered to be contemporary art rather
than pottery.

For six one-person exhibitions in various media,
For “Paint on Cley,” an erhibition and catalogue of surface
embellishment of clay objects using non-fired materials.

For “Basketworks,” a major exhibition of bashets and basket-
making in the United States.

For three one-person exhibitions, including cotalogues, of the
work of Thomas Palti, glass-maker; Wendell Castle, wood-
worker; and Brother Thomas, ceramist ot the Smith Art Museum.

For a progect to plan and resvarch the exhibition potential of the
newly opened Appalachian Center for Crufis in Smithville,
Tennessee.

For a catalogue to accompany the "National Miniature Fiber
Exhibition.”

For the traveling exhibition “Homage to Josiah Wedgewood.”

For an exlibition featuring work by artists experimenting with
paper, and for a catalogue.

Visnal Arts 289

7.500

15,000

23,000

5,000

10,006

6,000

10,000

11,380

15,000

2,000

3,000

15,000

7.500

7,500

10,006

7.500

5,000

Photography
Publications

Arizona, University of
Tucson, Arizona

To make possible the publication of important works in photography,
ineluding works of historical or contemporary impeortance, works of
little-known but historically important photographers, and books
containing research findings, criticism, or essays about the art of

photography.

Program funds; $128,500

For the Center for Creutive Photography to publish a monograph,
Color Photography in the Seventies, that confains 50 four-color
reproductions of nearly tico dozen photoegraphers.

315,000
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Calaveras Heritage Council
San Andreas, California

Colorado Springs Fine Arts Center
Colorado Springs, Colorado

Confederacion Agricola de California
Salinas, California

Cultural Council Foundation
New York, New York

Eakins Press Feundation
New York, New York

Friends of Photography
Carmel, California

International Center of Photography
New York, New York

Los Angeles Institute of Contemporary
Art
Los Angeles, California

Media Study
Ruffalo, New York

Mizmi Beach, City of
Miami Beach, Florida

New Orleans Museum of Art
New Orleans, Louisiana

Temple University
Philadelphia, Pennsylvania

Visual Studies Workshop
Rochester, New York

Visual Studies Workshop
Rochester, New York

To publish the work of photographer Jack Fullon, including 7.500
photographs laken tn the Sierra Nevada stace 1877,

To publish o book of the photographs taken in 1940 by Russell Lee 10,060
in Chamisal and Penasco, tro New Mexico villages.

To prepare the publication, In the Fields, o com prekensive photo- 2,500
graphic and [iterary essay on the lives of Jarpueorkers.

For Another View to prepare Volume Five of The Black Photog- 2,500
graphers Annual.

For the publication of tivo Eaking Exhibitions Albwns, Heroes of 10,000
Harlem and Soul of Puerto Rico.

For the publication of @ major monograph, Robert Heinecken, 15,000
1962-1580.

To publish o major book on the history of Polish photography. 10,000
To publish a book of the photogrophs of George Platt Lynes. 12,560
To publish The Roots of Modern Photography in Western New 15,400

York, which examines the work of pictorial artists warking from
1883 to 1927 in Buffaio

To publish Miami Beach, « phofography survey of the South 5,000
Beach arvea of Miami Beach.

To publish a book on the work of Mother St Crote, from the Ur- 10,060
stuline convent in New Orleans.

To publish The Altered Print, an edition featuring waork by pho- 4,500
tographers who have engaged in the process of allering or ma-
nipulating the traditional pholographic print.

For a wmonograph on the work of photegrapher Bart Parker, to 6.000
inetude photographs, a critical essay, and on exfensive chron-
ology.

To amend a previons graut for additional publication costs Jor 3,000
the monograph William Klicin: Painter, Phetographer, Film-
maker.

Photography Surveys

Arlington Couneil Scheol Board
Arlington, Virginia

Art Institute of Boston
Boston, Massachusetts
Artists Foundation

Roston, Massachusetts

Beloit College
Beloit, Wisconsin

Confederacion Agricola de California
Salinas, California

Dutchess County Arts Couneil
Poughkeepsie, New York

To help organizations commission photographers to document the
geography or way of life in a particular city or region.

Program funds: $116,075

For a photography survey of Arlington County. 5,000

For the Outer Boston Project. a photography survey of the sub- 9,600
wrban areas hetiveen the hee eirewmferential highways around
netropolitan Boston.

For a photography swrvey of the Leather District and the Fort 14,500
Point Channel avea.

For u photography survey of the vernacular structures o wd archi- 10,060
tecturi! landseapes of southern Wisconsin,

For a photography swreey, 1o be complemented by kistorical 5,575
photographs, of the life of rontemporary agrienitural field
workers in California.

For a photography survey of Millerton, New York, including an 8,000
eramination of the fmpact on the commnity of the educable re-
turded, who form a significant peveentage of the population,



Grossmont College
El Cajon, Californiz

Hampshire College
Amherst, Massachusetts

Maryland Institute
Baltimore, Maryland

Pitisburgh Filmmakers
Pittsburgh, Pennsylvania

Sacramento Museum and History
Division
Sacramento, California

Seatile Arts Commission
Seattle, Washington

Worcester Historical Museum
Worcester, Massachusetts

For a phofography survey of California water resources.

For a photography survey of western Massachusetts documenting
architectural monwonents, topography, indusiry and forming,
towns, and educational institutions,

For a comprehensive photography survey of the state of Maryland
examining selected eultural, geographical, economie, and topo-
{ogical features of the state.

For a photography survey of Pittshurgh,

For a photegraphy swvey of the Central Sacramento Valley
using historical photographs.

For a photography surrey of Seattle and the surrounding areq.

For the Shrewsbury Street Photographic Project, documenting the
culture and physieal character of the alian-American commau-
nity of Worcester.
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6,000

9,000

3,000

9,000

15,000

9,000

6,000

Artists Spaces

Alternaiive Center for International
Arts
New York, New York

American Indian Community House
New York, New York

and/or service
Seattle, Washington

Apeiron Workshops
Milierton, New York

ARC Educatienal Foundation
Chicago, Hlinois

Artists in Residence
New York, New York

Artlink
Fort Wayne, Indiana

Arts Place
Portland, Oregon

Asylum Hill Artists’ Cooperative
Hartford, Connecticut

Atlanta Art Workers Cozlition
Atlanta, Georgia

Atlania Women's Art Collective
Atlanta, Georgia

To enable organizations to provide visual artists with spaces where
they can experiment and create new works; and to provide access to
resources, such as exhibition space, not generally available from
museums or commercial galleries. Funds awarded to several grantees
include a non-matching portion (NM) to be used for honoraria paid
directly to artists for exhibitions, performances, sited works, or

screening/installations of video art,

Program Funds $£919.,550

For an exhibition series of 12 shows, including fees fo pa riicipa-
ting artists and curators.

For the presentation of three exhibitions of American Indian art
in New York City.

For the creation and presentation of art by local and national
artists.

For photography workshop programs, inctuding an advanced
summer workshop, one- and three-month residentinl programs,
and special programs.

To support an erkibition program at the ARC Gallery for local
women artists and a workshop series for the local art community.

For seminars and exhibitions by the first women's cooperative
gallery in the country.

Far an exhibition and performance program for local and na-
tionally known artists.

For an exhibition space for northwest and nationglly known
artists,

For an alternative exhibifion space showing local artists’ work
and work from cooperative galleries across the countri.

For an exhibition program, which shows non-traditional media
work by nationally known artists.

For awn exhibition program of the work of local and nationally
known women artists, to include workshops, exehange exhibitions
with other women'’s groups, and catalogue documentaiion.

$10,000

2,000
20,006
NM 8,000
10,000

2,000
NM 6,560

7.500
NM 1,000
3,000
2,600
5,600

3,500

2,000
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Hosten Visual Artists Union
Boston, Massachusetts

Boulder Assembly on the Arts and
Humanities
Boulder, Colorado

Brandywine Graphic Workshop
Philadelphia, Pennsylvania

Cameravision
Los Angeles, California

Catskill Center for Photography
Woodstock, New York

Center for Book Arts
New York, New York

Center for Exploratory and
Perceptual Arts
Ruffale, New York

Chicago Center for Ceontemporary
Photography
Chicago, Iilincis

Cineinnati Artists Group Effort
Cincinnati, Chio

Clayworks Studio Workshep
New York, New York

Committee for the Visual Arts
New York, New York

Contemporary Arts Center
New Orleans, Louisiana

Contemporary Arts Center
Cincinnati, Ohio

Craftsmen’s Guild of Mississippi
Jackson, Mississippi

Creative Time
New York, New York

Crossreads Community, The Farm
San Franciseo, California

Cultural Council Foundation
New York, New York

Dayton, City of
Dayton, (hio

80 Langton Street
San Francisee, California

Fabric Workshop
Philzdelphia, Pennsylvania

Fiberworks
Berkeley, California

Fog Store
New York, New York

Fondo del Sol
Washington, D.C.

For an exhibition program for local artists to be shoien Both tnan
artist-run gallery and in non-fraditionad places throughout the
the state.

For a program of erchange shows organized by Front Range
Wamen in the Visuel Arfs with other women artisfs’ groups
acrosg the country,

For support of ¢ printmaling workshop focility which invites
both Toeal and notionally known minority artists o make prints.

For an exkibition space and idea exchange forim for photoira-
phers in the Los Angeles area, fo inetude works by minority nd
handicapped artists,

For erhibitions and workshops for the comminily conducted by
nationally known ariists

For o cenier that exhibiis book art; vheonrages coltaboration
aniong artisis, binders, and printers; and tonrs hook arf shows to
Ithraries and watrersities,

For a photographic center and gullery spare for local artists.

For photography exhibitions, calalagres, aned o resowive venlder,

Far an ollernative arts forum, focusing on exhibition, perform-
aiee, experimentation, and dialogue in the viswal arls.

For New Yorlk Erperimental Glass Workshop's Jaeitities, with
all processes opew to artists ot farge.

For programs in performanee, fitm and videa events, orhibilions,
panels, fectures, and westings at Arfists Speree.

For « regionol exhibition cenfer, to offer warkshops, technical
aswistanee, and financial support for artists who work tn diverse
media.

For a program providing presentation apportunilics for artists,
Tneluding small grants for artisls o presert their own exhibitions,

For u studio space project and a traveling erhibition featuring
focal Mississippl artists.

Ta eommission tem porary exhibitions of new arbwarks i Mighly
risible, wnused corporate aud wmunicipal spueces.

For loeal and national arlisis to ereate and erhibit work with in
the caontext of The Farm, an animal and plunt encironment.

For Bobsband’s wrban instaliations and site echibitions.
For installations and workshops by nationally kneown e peri-
mental artists fn cify public spaces,

For performance programs and exhibilions, inefud ing now-object,
temporal, site-specific, and i nterdiseiplinary formals,

For short-term visiting aviists’ workshops for artists who work
with fiber.

For echibitions, fectures, and performances.
For exhibitions and performances sponsored by Fash fonr Moda in
areas of New York City which otherwise wonld nol have exposuve

to unusuel art forms.

For an exhibition space showing works of minority artists wnd
exchange shows,
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Forrest Avenue Consortium
Atlanta, Georgia

Foundation for Art Resources
Venice, California

Foundation for Today's Art
Philadelphia, Pennsylvania

Franklin Furnace Archive
New Yorlk, New York

Friends of Photography
Carmel, California

Friends of Puerto Rico
New York, New York

Galeria/Studio 24
San Francisco, California

Haleakala
New York, New York

Hallwalls
Buffalo, New York

Hera Educational! Foundation
Wakefield, Rhode Island

Illinois Arts Council
Chicago, Illinsis

Illinots Arts Couneil
Chicago, Ilinois

Indiana University
Indianapolis, Indiana

Institute for Art and Urban Resources
New York, New York

Towa, University of
Iowa City, lowa

Just Above Midtown
New York, New York

La Mamelle
San Francisco, California

Light Factory
Chariotte, North Carolina

Light Work
Syracuse, New York

Line Association
New York, New York

Los Angeles Contemporary
Exhibitions
Los Angeles, California

Los Angeles Institute of Contemporary
Art
Los Angelces, California

Maryland Writer's Couneil
Baltimore, Maryvland

For regional exhibitions, performances, and special projects.

For an erkibition program featuring local artists working in a
variety of media, tneluding video, filbm, and performance.

For exhibitions atf Nexus featuring reqional artists, and for ex-
change shows with other artist-run galleries nationwide.

For a program of exhibitions, performances, and an information
center for artists’ books.

For 11 workshaps for photagraphy professionals, a conference; o_f
photagraphers from aeross the ecuntry, and a major group exhthi-
ton with a catalogue,

For the Cayman Gallery program, featuring three-week solo
exhibitions of works by Lafino-American artists.

For a program of experimental printmaking warkshops.

For the Kitchen's wideo viewing room gallery. the performance
series of 25 artists per season, the major installations room, and
a shori-term vesidency program.

For a visiting artist program, exhibitions, and performances,

For erkibitions of experimental work by professional women
artists in congunction with a lecture and visiting artists program.

For exkibitions and a speeial evenis program at the West Hub-
burd Gallery te include film, video, and performance arts.

For the activities of Chicage Books, including a publishing co-
operative for local artists and the publication of artists' broad-
sides.

For major exhibition with catalogues of Midwest artists. a per-
Jormance schedule of nationally Enown artists, and smaller ex-
hibitions and installations at the Herron School of Art,

For 16 solo exhibitions at the Clocktower—a downtown public
buitding.

For a series of visiting artist programs including workshops,
exhibitions, and performances at Corroboree Gallery.

For an exhibition program and exhibition services for minority
artisls.

For performances, exhibitions, and video documentation,

For the development of a regional elearing house and exhibition
spuace for photography as an art form and communication
nredinn,

For an exhibition and residency program for artists producing
experimental photography.

For exhibition projects, films, video screenings and perform-
ances, sponsered by Collaborative Projects.

For exhibitions by southern Californians and nationally known
arlists who work n new and wnusnal media,

For exhibitions by southern Californians and national artists
selecied by guest curators,

For an interchange between national and local performaice
artists through productions in various leeations arownd the cify,
organized by The Merzawm Collective.
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Mayor's Advisory Committee on Art
and Culture
Baltimore, Maryland

Minneapolis Society of Fine Arts
Minneapolis, Minnesota

Minneapolis Scciety of Fine Arts
Minneapolis, Minnesota

MoMing Collection
Chicago, Iilinois

N.AM.E. Gallery
Chicago, Ninois

New Gallery of Contemporary Art
Cleveland, Ohio

New Ground Presentations
New York, New York

New Harmony Gallery of
Contemporary Art
New Harmony, Indiana

New Museum
New York, New York

New Organization for the Visual Arts

Cleveland, Ohic

Nexus
Atlanta, Georgia

Northwest Artists Workshop, Second
Floor Gallery
Portland, Oregon

112 Worksshops
New York, New York

1708 East Main
Richmond, Virginia

Open Gallery Northwest
Eugene, Oregon

Oregon Center for the Photographic
Arts
Poriland, Oregon

Photographic Resource Center
Boston, Massachusetts

Portable Channel
Rochester, New York

Portland Center for the Visual Arts
Portland, Oregon

Printmaking Workshaop
New York, New York

Private Arts Foundation of
Washington
Washington, B.C.

Randolph Street Gallery
Chicago, Iilinois

Real Art Ways
Hartford, Connecticut

San Franciscoe Camerawork
San Francisco, California

For a program providing exhibition space Jor local artists work-
ing in non-traditional methods and materials, performance, and
video.

For Minneapolis College of Art and Design’s workshop and ex-
hibition program, including fowr prominent artists who will offer
workshops and work on thetr own projects,

For lectures and exhibitions selected by local artists, showing
regional art and work by artist groups from around the nation.

For a forum exhibiting the work of lecal and national artists.
For an exhibition space for local artists, a filin and performance
series, and exchanges with other spaces.

For gollery symposta, lectures, and performances, tucluding
regional and rationally known artiats.

To support the 15th annual Ave nt-Garde Festival of New York.

For a local space for nationally exhibited artists from the region.

For an exhibition program and an information-decumentotion
center for wark that would not otherwise be seen in New York City.

For a program of providing lecal ovtists with professional exhibit
opporiunities throughout the eity.

For exhibitions, workshops, and publications for focal and
pationaltly known ariists

For a program devoted to experimental work by primarily locat
artisls working outside the traditional musewm or commercial
gallery.

For erhibition programs, screenings, performances, lectures, and
installations for emerging avlists in the New York area.

For a regional exhibition space, performanee progrom, and
artiafs seryices.

For au erhibition and exchange program incinding visiting
arlists,

For an echibilion program for emerging regional arfists and
nationally known artists, including thematie exhibitions which
expand the limits of the mediiom,

For publications, a film series, a library, and a phote-book
workshop.

For Pyramid Gallery, a regional exhibition center presenting the
work of major confemporary arfisis,

For a regional erhibition cenler presenting the work of major
contemparary artists.

For workshop and teaching evhibition programs, including
traveling print exhibitions and classes tn etehing and lithography.

For Washingion Project for the Arts, an exchibition space and
performance and resowrce center for lorally and wationally
fneon artists,

For an exhibition, lecture, and workshops by local experimental
artists.

For a program of exkibitions, performance, video, and films,

For photegraphy exhibitions. workshops, and publications.
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Santa Barbara Contemporary Aris
Forum
Santa Barbara, California

Seulpture Space
Clinton, New York

Self-Help Graphics and Art
Los Angeles, California

Site, Cite, Sight
San Francisco, California

Scho Barogque Opera Company
New York, New York

Spaces
Cleveland, Ohic

Upstairs
Tyron, North Carolina

Urban Communications Group
Datrcit, Michigan

Urban Institute for Contemporary Art

Grand Rapids, Michigan

Visual Arts Center of Alaska
Anchorage, Alaska

Visual Studies Workshop
Rochester, New York

Washingion Women's Arts Center
Washington, D.C.

Wave Hill
Bronx. New York

WGBH Educational Foundation
Boston, Massachusetts

Women and Their Work
Austin, Texas

Women's Interart Center
New York, New York

Wordworks
San Jose, California

For exhibitions, lectures, and performances with o special inter-
disciplinary sympostom, to be documented by a jowrnal

For a workspace with facilities for artists to fabricate lnrge-seale
steel sculptures.

For an exhibition space for Latin-American artists and a train-
tng program for gallery directors.

For a project space and exhibition program.

For support of visual artists’ exhibition spaces,

For local artists' exhibiiions, workshops, works in progress, and
community outreach involvement provided by Spaces.

For an erhibition space and regional forum for avtists

For exhibitions and performances by regional artists in the
Detroit area.

For a program of exhibitions, lectures, performances, and video.
For a work-space gallery, a lbrary, and a lecture series,
For a major photographic center’s program of lectures, exhibi-

tions, and workshops.

For an exhibition space and exchange program for local women
artists,

For exhibitions of site-oriented sculpture.

For a broadcast laboratory program for visual artists from
across the country.

For a multi-ethnic series of visual workshops.

For Interart Gallery's exhibition space for artists from outside
New York Criy.

For exhibitions and performances of work by local artists.
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Artists’ Fellowships

To enable artists to set aside time, purchase materials, and generally
advance their careers as they see fit. Fellowships are awarded to
painters, sculptors, prinimalers, artists specializing in drawing,
video artists, coneceptual artists, and environmental artists. Video
Artists’ Fellowships were funded jointly with the Media Arts Pro-

gram.

Program funds: £1,734,000

The following artists were awarded $10,000 each:

Abish, Cecile
New York, New York

Ahearn, John
New York, New York

Alexander, Peter
Topanga, California

Ayeock, Alice
New York, New York

Alvarez-Pineiro, Emma
New York, New York

Balsley, John
Milwaukee, Minnesota

Anderson, Laurie

New York, New York

Bang, Thomas

Applebroog, Ida
Rochester, New York

New York, New York
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Boice, Bruce
New York, New York

Bosson, Jack
New York, New York

Brown, Joan
San Francisco, California

Buehwald, Howard
New York, New York

Buck, John
Bozeman, Montana

Butterfield, Deborzh
Bozeman, Montana

Clapsaddle, Jerry
Riverdale, Maryiand

Colescott, Robert
(akiand, California

Cortright, Steven
Santa Barbara, California

Couch, Jane
New York, New York

Dennis, Donna
New York, New York

Diamond, Martha
New York, New York

I¥iamond, Stuart
New York, New York

Diao, David
New York, New York

Donley, Robert
Cak Park, Illincis

Doolin, James
Los Angeles, California

Pownes, Rackstraw
New York, New York

Dusenhery, Walter
New York, New York

Edinger, Thomas
New York, New York

Egner, John
New York, New York

Fleischner, Richard
Providence, Rhode Island

Francis, Linda
New York, New York

Gamboa, Harry
Los Angeles, California

Geis, William
San Francisco, California

Gianakos, Cristos
New York, New York

Goldin, Leon
New York, New York

Gordoen, Russell
Montreal, Canada

Graves, Bradford
New York, New York

Green, Tom
Cabin John, Maryiand

Guerin, Spence
Anchorage, Alaska

Hafif, Marcia
Gardiner, New York

Hamrol, Lleyd
Venice, California

Hanson, Lawrence
Bellingham, Washington

Hatcher, L. Brower
Eagle Bridge, New York

Hendricks, David
Chicago, [Hinois

Hill, Clinten
New York, New York

Hinman, Charles
New York, New York

Hobbs, Joe
Norman, Okiahoma

Hogan, Patrick
Los Angeles, California

Hollis, Douglas
Berkeiey, California

Huntington, James
New York, New York

Huzsom, Michael
Chicago, lliinois

Jacksen, Oliver
Sacramento, California

Jaequard, Jerald
Bleomington, Indiana

Jones, Jerry
New York, New York

Kohn, Misch
Castro Valley, California

Lasch, Pat
New York, New Yark

Levers, Robert
Austin, Texas

Levine, Marilyn
Oakland, California

Madsen, Loren
New York, New York

Mayo, Edward
Washingten, D.C.

MeGowin, Edward
New York, New York

Mogensen, Paul
New York, New York

Moss, Joe
Newark, Delaware

Myers, Forrest
New York, New York

Myers, Rita
New York, New York

Neri, Manuel
Benicia, California

Newtern, Carlion
San Franciscoe, California

Newton, Lee
Rosten, Massachusetts

Obucl, John
{Chirago, lilinois

Pasquini, Phil
Sacramento, California

Peterson, Jon
Los Angeles, California

Phillips, Michael
Goshen, Indiana

Portnow, Marjorie
New York, New York

Potoff, Reeva
Waterbury, Connecticat

Reich, Murray
New York, New York

Reiss, Roland
Venice, California

Rigsby, John
Evergreen, Colorado

Ripps, Redney
New York, New York

Roloff, John
San Francisco, California

Rose, Herman
New York, New York

Rosen, Jane
New York, New York

Ruben, Richards
New York, New York

Salazar, Jorge
New York, New York

Seanga, Itale
LaJolla, California

Schoonhoven, Terry
Los Angeles, Calilornia

Schueler, Jon
New York, New York

Semmel, Joan
New Yeork, New York



Shatter, Susan
New York, New York

Shorr, Harriet
New York, New York

Simonds, Charles
New York, New York

Smyth, Ned
New York, New York

Snyder,Charles
Bloomington, Indiana

Sonfist, Alan
New York, New York

Strider, Marjorie
New York, New York

Stuart, Michelle
New Yeork, New York

Teraoka, Masami
Los Angeles, California

Valentine, DeWain
Venice, California

Wayne, June
Los Angeles, California

Welch, Roger
New York, New York

Wharton, Margaret
Glenview, Illincis
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Whyne, Susan
Austin, Texas

Willis, Thornton
New York, New York

Willis, William
Adelphi, Maryland

Wilmarth, Christopher
New York, New York

Winters, Robin
New York, New York

Wofford, Philip
Hoosick Falls, New York

The following artists were awarded $3,000 each:

Aber, Richard
Santa Barbara, California

Adams, Allan
San Francisce, California

Adams, Mac
New York, New York

Albertson, James
Qakland, California

Alfieris, Joey
Savannah, Georgia

Amenoff, Gregory
Bosten, Massachusetts

Andrade, Bruno
Columbia, Missouri

Acoki, Keith
New York, New York

Arlen, Nancy
New York, New York

Arreguin, Alfredo
Seattle, Washington

Axelred, Dee
New York, New York

Ayers, Philip
New Haven, Connecticut

Azaceta, Luis Cruz
Ridgewood, New York

Baez, Myrna
Hato Rey, Puerte Rico

Bao, Yee Jan
New York, New York

Beaumont, Betty
New York, New York

Bechara, Antonio
New York, New York

Beckman, Ertcka
New York, New York

Berg, Peter
New York, New York

Berkeley, Pamela
New York, New York

Bernardi, Rosemarie
Huntsville, Alabama

Bills, Thomas
New York, New York

Blane, Mare
New York, New York

Blell, Dianne
San Franciseo, California

Bohnenkamp, Leslie
New York, New York

Bonar, Albert
Austin, Texas

Borstein, Elena
New York. New York

Bostick, Lynn
Berkeley, California

Boyle, Kevin
Los Angeles, California

Breverman, Harvey
Buffalo, New York

Brickhouse, Farrell
New York, New York

Broderick, Timothy
Del Mar, California

Bromberg, Faiih
Tarzana, California

Buchanan, Beverly
Macon, Georgia

Buchman, James
New York, New York

Buckner, Barbara
New York, New York

Bunkley, John
Jamestown, Rhode [sland

Butter, Thomas
New York, New York

Calamar, Gloria
Summeriand, California

Carnwath, Squeak
Alameda, California

Charlesworth, Sarah
New York, New York

Childress, William
New York, New York

Chong, Ping
New York, New York

Cohen, Maxi
New York, New York

Cohen, Ronald
Chicago, lllinois

Colburn, Jon
New York, New York

Conley, Stoney
Provincetown, Massachuseits

David, Cyril
Sag Harbor, New York

Davis, Michael
San Pedro, California

Denby, dillian
New York, New York

Dienes, Sari
Stone Point, New York
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Delega, Stanley
Laramie, Wyoming

Dougherty, Edward
Manhattan Beach, California

Dunn, Catherine
Montevalie, Alabama

Dutterer, William
New York, New York

Eins, Stefan
New York, New York

Elozua, Raymond
New York, New York

Enck, Biil
New York, New York

Evans, Dennis
Seattle, Washington

Ewing, May
New York, New York

Fahlen, Charles
Philadelphia, Pennsylvania

Fick, John
Oakland, California

Fisher, Verncn
Denton, Texas

Floeter, Kent
New York, New York

Ford, James
New York, New York

Franceschi, Edgar
Humacao, Puerto Rico

Friedman, Susan
Sunderland. Massachusetts

Geyer, George
Huntington Beach, California

(zilbert-Rolfe, Jeremy
New York, New York

Gillen, John
New York, New York

Gilliam, Scott
Atlanta, Georgia

Goldsmith, Lloyd
New York, New York

Goodwin, Guy
New York, New York

Guberman, Sidney
Atlanta, Geogia

Gutkin, Peter
San Francisco, California

Hacklin, Allan
Jefferson, New York

Haley, Nade
Washington, D.C.

Hassinger, Maren
Los Angeles, California

Healy, Wayne, and Botello, David

Los Angeles, California

Hershman, Lynn
San Franeisco, Califernia

Holden, Barry
Oak Park, Nlinois

Holste, Thomas
Crange, California

Huebler, Douglas
Newhall, Califernia

Hynes, Frances
Bayside, New York

Ttatani, Michiko
{Chicago, lilinois

Ivers, Peter
Los Angeles, California

Jenkins, Thomas
Santa Monica, California

Jenkins, Ulysses
Los Angeles, California

Kahn, Ellen, and Kahn, Lynda

New York, New York

Karpowiez, Terrance
Chicago, Hiinois

Kelly, Mary
Bozeman, Montana

Kennedy, Brigid
New York, New York

Kosloff, Elliot
New York, New York

lLerner, Arthur
Chicago, Hiinois

Levine, Les
New York, New York

Lightbody, Joyce
Malibu, California

Lloyd, Gary
Los Angeles, California

Lenidier, Fred
La Jollu, California

Lubar, Cynthia
New York, New York

Malicoat, Conrad
Provineetown, Massachusetts

Mann, Story
Durham, North Carelina

Margolis, Margo
New York, New York

Marioni, Tom
San Pranciseq, California

MceCollum, Mike
Blue Diamond, Nevada

MeKay, Martha
Chevy Chase, Maryland

Mechling, Elizabeth
Richmond, Virginia

Mendieia, Ana
New York, New York

Miyasaki, George
San Francisco, California

Mullican, Matt
New York, ivew York

Nahas, Nahil
New York, New York

Nanao, Kenjilo
Beriteley, California

Neubert, George
Oakland. California

Nordgren, Carol
Washington, D.C.

Omoar, Margit
Venice, Californta

Opinsky, James
Washington, D.C.

Paige, Paiti
New York, New York

Patferson, Raymond
Pacific Palisades, California

Perlman, Joun
San Francisco, California

Picard, Lil

New York, New York
Pletos, Nancy
Detroit, Michigun

Provisor, Janis
San Francisco, California

Reed, Robert
New [aven, Connecticut

Resnick, Minna
Fort Callins, Colorado

Reynolds, Jane
Fullerton, Califorania

Rios, Yando
Fullerton, California

Roberts, Kent
San Franciseo, California

Roddy, Mike
New York, New York

Rodriquez, . Jorge
New York, New York

Routh, Brian
Venice. California



Rubins, Naney
Tailahassee, Florida

Ruda, Edwin
New York, New York

Rush, Cynthia
New York, New York

Sapanie, Livio
Nerth Bergen, New Jersey

Si. Pierre, Jean
Newport Beach, California

Sakoguchi, Ben
Pasadena, California

Saltz, Jerry
New York, New York

Schneeman, George
New York, New York

Senungetuk, Jeseph
Anchorage, Alaska

Shelton, Peter
Los Angeles, California

Sherk, Bonnie
San Franeisce, California

Sherman, Stuart
New York, New York

Sky, Blue
Columbia, South Carclina

Snyder, Kit-Yin
New York, New York

Sorensan, Donald
Pasadena, California

Spofforth, John
Athens, Ohio

Sproeat, Christopher
New York, New York

Statom, Therman
Washington, D.C.

Stein, Lewis
New York, New York

Stolz, David
New York, New York

Sultan, Donald
New York, New York

Thomas, Larry
San Franeisco, California

Thempson, Mark
Orinda, Califoraia

Tibbetts, Roger
Pittsburgh, Pennsylvania

Torres, Francese
New York, New York
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Tufino, Nitza
New York, New York

Vacearino, Robin
Studio City, California

von Hasselberg, Martin
Venice, California

Williams, Danny
Dallas, Texas

Williams, Mark
Dallas, Texas

Williams, Reese
New York, New York

Wilson, Ann
New York, New York

Wilson, Breit
Woodbridge, Virginia

Witlieki, Randall
Bristol, Conneecticut

Wojcik, Gary
Trumansburg, New York

Yarborough, Bert
Provincetown, Massachusetts

Zimmerman, Elyn
New York, New York

Video Artists’ Fellowships

The following video artists received fellowships totalling $10,000 each, the funds for which were
granted through two different Endowment programs: Visual Arts awarded $8,000 and Media

Arts awarded $2,000 for each fellowship.

Reirne, Bill
New York, New York

Burden, Christopher
Venice, Califorrnia

Crane, Dena
Windham, New York

Darling, Lowell
Sacramento, California

Downey, Juan
New York, New York

Fried, Howard
San Franeisco, California

Fricdman, Barton
Waoodstoek, New York

Gillette, Frank
New York, New York

Jonas, Joan
New York, New York

Kubotz, Shigeko
New York, New York

Lord, Charles
San Francisco, California

Meyers, Rita
New York, New York

Milano, Susan
New York, New York

Palestine, Charlemagne
New York, New York

Reeves, Daniel
Burdett, New York

Sturgeon, John
Herber City, Utah

The following video artists received fellowships totalling $3,000 each, the funds for which were granted
through two different Endowment programs: Visual Arts awarded $2,000 and Media Arts awarded

21.000 for each fellowship.

Backus, Jules ) ] Bergery, Benjamin Blumberg, Skip
San Francisco, California Cambridge, Massachusetts San Francisco, California
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Breitsehneider, Jane
New York, New York

Broderick, Timothy
Del Mar, California

Buchanan, Nancy
Los Angeles, California

Buckner, Barbara
MNew York, New York

Cohen, Maxi
New York, New York

Despota, Nick
Chicago, Iilinois

DeVito, Cara
New York, New York

Duane, Hildegarde
Los Angeles, California

Gillerman, Jo Ann
Qakland, California

Gold, Joel
New York, New York

Gorewitz, Shalom
New York, New York

Grace, Sharon
San Franciseo, California

Gussella, Ernest
New York, New York

Harris, Bob
New York, New York

fatrou, Mildren
New York, New York

Iimura, Taka
New York, New York

Kriegman, Mitchell
New York, New York

Latham, Barbara
Chicago, Ninois

Logue, Joan
New York, New York

Lucier, Mary
New York, New York

Mack, Theresa
New York, New York

Maiwald, Christa
New York, New York

Marpet, William
New York, New York

MeClard, Michael
New York, New York

McCray, Melvin
New York, New York

Nelson, Lisa
Northampton, Massachusetts

Pulido, Guillermeo
Heuston, Texas

Rosler, Martha
San Francisco, California

Rush, Cynthia
New York, New York

Sandlin, Daniel
Chieago, Illinois

Stensherg, Brad
LaJoila, California

Velez, Edin
New York, New York

Photographers’

Fellowships

The following photographers were

Alinder, Jim
Carmel, California

Barboza, Anthony
New York, New York

Bernal, Louis
Tueson, Arizona

Bowers, Harry
Berkeley, California

Brooks, Ellen
San Francisco, California

Brumfield, John
Fraizer Park, California

Callis, Jo Ann
Los Angeles, California

Chappell, Walter
Santa Fe, New Mexico

CIift, William
Santa ¥Fe, New Mexico

Cogper, Ron
Venice, California

Cumming, Donigan
Montreal, Canada

To enable photographers to set aside time, purchase materials, and
generally advance their careers as they see fit.

Program funds: 662,000

awarded $10,000 each:

Curran, Darryl
Los Angeles, California

Deal, Joe
Riverside, California

Dow, James
Belmont, Massachusetis

Fichter, Robert
Tallahassee, Fiorida

Gowin, Emmet
Newton, Pennsyivania

Henkle, James
Minneapolis, Minnesola

Hernandez, Anthony
Las Angeles, California

Hujar, Peter
New York, New York

Kahn, Stephen
Maliibu, California

Koudelka, Josef
New York, New York

Kwilecki, Paul
Bainbridge, Georgia

Land-Weber, Ellen
Arcata, California

Larson, William
Wyneote, Pennsylvania

Lazorik, Wayne
Albuquerque, New Mexico

Liebling, Jerome
Ambherst, Massachusetts

Maguire, William
Homestead, Florida

Mark, Mary Ellen
New York, New York

Metz, Gary
New York, New York

Morimoto, Hiromitsu
New York, New York

Mudford, Grant
1os Angeles, California

Nixen, Nicholas
Cambridge, Massachusetts

Pajunen, Timo
Point Richmend Station, California



Parker, William
Eastford, Connecticut

Phillips, Douna-lee
San Franciseo, California

Prince, Douglas
Providence, Rhode Island

Renner, Eric
San Lorenzo, New Mexico

Rodriguez, Geno
New York, New York

Schoore, L. Charles
Houston, Texas

Sennhauser, Robert, and Sehnitzer,

Klaus
Chicago, Illinois

Shore, Stephen
Berkeley, California

Sternfeld, Joel
New York, New York

Stiegler, Robert
Chicago, [Hlinois

Sultan, Larry
Greenbrae, Georgia
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Thomas, Lew
San Franeiseo, California

Toth, Carl
Blgomfield Hilis, Michigan

Widmar, Gwen
Cedar Falis, [owa

Worth, Don
Miil Valley, California

Yavno, Max
Los Angeles, California

The following photographers were awarded $3,000 each:

Bach, Laurence
Philadelphia, Pennsylvania

Baz, Douglas
Annandale, New York

Berger, Eileen
Wyndmoor, Pennsylvania

Berkowitz, Steven
Philadelphia, Pennsylvania

Bloom, John
Albuguerque, New Mexico

Breeden, Thomas
Breckenridge, Colorado

Burns, Michael
Seattle, Washington

Carnell, John
Jenkintown, Pennsylvania

Collins, Stephen
San Francisco, California

Conner, Lois
New York, New York

Danko, Stephen
Venice, California

Danzinger, Avery
Chapel, Hill, North Carolina

Fisher, FHal
San Francisce, California

de Alfaroe, Luciane Franchi
Chicago, [llinois

George, Wallace
Santa Rosa, California

Gilden, Bruce
Brooklyn, New York

Goldberg, Jim
San Francisco, California

Grazda, Edward
New York, New York

Hammerbeck, Wanda
Berkeley, California

Harper, Mark
Philadelphia, Pennsylvania

Haxton, J. David
New York, New York

Henrich, Kenneih
Buffalo, New York

Hereford, Susan
Portiand, Oregon

Hester, Paul
Houston, Texas

Hoclk, Rich
Rochester, New York

House, Suda
Los Angeles, California

Jahoda, Susan
Berkeley Heights, New York

Jamison, Alex
Washington, D.C.

Klett, Mark
Sun Valley, Idahe

Maclay, David
San Francisco, California

Madigan, Martha
Grosse Pointe Park, Michigan

Moskowitz, Sonia
New York, New York

Peress, Gilles
New York, New York

Rankaitis, Susan
Inglewoad, California

Raymo, James
Grosse Pointe Park, Michigan

Reep, Richard
Memphis, Tennessee

Schoenfeld, Diana
Eurcka, California

Schorr, Kenneth
Urbana, Illinois

Schrager, Victor
New York, New York

Staller, Jan
New York, New York

Strawn, Mariha
Mewell, North Carolina

Sweet, Andy
Miami Beach, Florida

Van Pelt, Richard
Broomfield, Colerado

Verdugo, Rene
Tuaeson, Arizona

Wallis, Robert
San Franeisco, California

Widdecombe, Robert
Albugquerque, New Mexico

Witkin, Joel
Albuquerque, New Mexico

Wolz, Claudia
Oakland, California

Y ates, Steven
Albugquerque, New Mexico
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The following 1881 Photographers’ Fellowships were awarded with fiscal 1980 funds:

Henle, Fritz

Christiansted, Virgin Islands

$12,606 Polk, Prentice 12,500
Tuskegee Institute, Alabama

Art Crities’

To enable art critics to set aside time to pursue a specific project
which is not feasible in their present circumstances. Smaller fellow-

F@HOWS]’IIDS ships for travel also are made to critics to expand their knowledge of
the current art scene cuiside their own regions.
Program funds: 33,000

Brown, Christopher, and Dunham, Judith $10,000 Frank, Peter 10,000

Berkeley, California

Buiterfield, Jan
San Francisco, California

New York, New York

10,000 Stefflet, Mary 3.000
San Francisco, California

Craftsmen’s
Fellowships

To enahle erafismen to set aside time, purchase materizls, and gen-

erally advance their careers as they see fit.

Program funds: $535,000

The following craftsmen were awarded $10,000:

Alkers, Adela
Berkeley, California

Armijo, Frederico
Albuguergue, Now Mexico

Autio, Rudy
Missoula, Montana

Bean, Bennett
Blairstown, New Jersey

Beeken, Bruce
Buriington, Vermont

Boussard, Dana
Arlee, Montana

Brooke, Anne
Putney, Vermont

Cain, Charlotte
Fairfield. lowa

Cornelius, Phillip
Pasadena, California

Crow, Nancy
Baltimore, Ghio

Davis, Nelsie
White Salmon, Washington

DeVore, Richard
Fort Collins, Colorade

Duckworth, Ruth
Chicago, Dlinois

Elskus, Albinas
New York, New York

Ferguson, Ken
Shawnee Mission, Kansas

Golder, Stuart
Stout, Ohio

Hendry, Kenneth
Fort Collins, Colorado

Horsley, Patrick
Portland, Oregon

Houlberg, Klindt
Chicago, illincis

Jampel, Judith
New York, New York

Jervis, Margie and Krasnican, Susie
Falis Church, Virginia

Jimenez-Mizuno, Juanita
Los Angeles, California

Kodani, Mia
Qakland, California

[.acagnina, Thomas
Alfred, New York

Langlet, Ragnhild
Sausalito, California

LePape, Christine
Belleviile, Wisconsin

Lewis, John
Qakland, California

Littlebird, Harold
Santa Fe, New Mexico

Mazkins, James
New York, New York

Marx, Vaea
Berkeley, California

Moss, Charles
West Rockport, Maine

Ohannesian, David
Seattle, Washington

Oppenheimer, Edmund
Santa Fe, New Mexico

QOsgood, Jere
Somerville, Massachusetis

Qzereko, Frank
Auburn, Alabama

Pharis, Mark
Houston, Texas

Piepenburg, Rabert
Dearborn, Michigan

Paoxson-Fawkes, Judith
Portland, Oregon

Selvin, Nancy
RBarkeley, California



Sharbaugh, Kathryn
Hoily. Michigan

Spear, Shigeko
Lawrence, Kansas

Steiner, Joan
Greenville, New York

Takaezu, Toshiko
Quakertown, New Jersey

Weinburg, Steven
Huntington, New York
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Whitley, Robert
Soiebury, Pennsylvania

Woodman, Elizabeth
Boulder, Colorado

The following craftsmen were awarded $3,000 each,

Anderson, Janet
Los Angeles, Califernia

Ben Tre, Howard
Providence, Rhode Island

Benzle, Curtis
Hilton Head, South Carolina

Boeder, Caryl
East Glacier Park, Montana

Bondi, Stephen
San Anselmo, California

Cox, Kris
Laguna Beach, California

Dear, David )
San Juan Puebio, New Mexico

Goldman, Harvey
North Dartmouth, Massachusetts

Hall, Jon
Barrington, Rhode Island

Hammersley, Williams
Richmond, Virginia

Madsen, Kristina
Northhampton, Massachusetts

Mahlstedt,Susan
Deerfield, Connceticut

Maneini, Wesley
Northford, Connecticut

Meaker, Charles
Bozeman, Montana

Moenelis, Judith
East Norwich, New York

Mufson, Phyllis
San Francisce, California

O'Hanrahan, Brigid
Bloomington, Indiana

Schnabel, Bruce
New York, New York

Silver, Ronna
Philadelphia, Pennsylvania

Spleth, Thomas
Alfred Station, New York

Thompson, Rena
Saranae, New York

Wallace, James
Memphis, Tennessee

Ward, Cheryl
Philadelphia, Pennsylvania

Wujick, Len
Lexington, Kenfucky

Yelda, Peter
San Luis Obispe, California

Crafts Projects

Bertelson, Christine
Madison, Wisconsin

Bilan, Peter
Albuquergue, New Mexico

Bresnahan, Richard
Collegeville, Minnesota

Butler, Colin
Layton, New Jerwey

Conway, Peggy
Fruitvale, Idaho

Cook, Lia
Berkeley, California

Dickey, Phillip
Seattie, Washington

To enable eraftsmen to carry out specifie short-term projects, such as
travel, research and experimentation, or other activities that ad-

vance their careers.

Program funds: 858,115

To produce a handmnade edition of a children's book printed in
braitle and large lype, with lactile illustrations.

Ta explore the safe use of the anhydrons ammonia process of
working with irood.

To experiment with local clay and glazes to be fired in a $5-foo.
five-chamber woodburning kiln.

To construct a matched setf of acoustie six-string guitars, one of
which 1s traditional and the vther acoustically experimental.

To purchase eyuipment for making full use of locally available
clays and glazes.

To purchase a Jacquard Mechanic from Lyon, France, and to
fravel to Lyon for instruction in the fechnical aspects of this type
of leom.

To purchase an elecfronic bore-measuring device for oblaining
extremely accurate internal dimensions of original musical
nstruments,

$2.771

2,900

3,000

3,000
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Dougan, Peter
Cerrillos, New Mexico

Felde, Nathan
Louisville, Kentucky

Fox, Judith
Rerkeley, California

Frasier, Debra
Hockessin, Delaware

Freedman, Jacqueline
Elmhurst, New York

Goewey, Scott
Middiesex, New York

Hedman, Donn
State University, Arkansas

Kuo, SBusanna
Portland, Oregon

Minsky, Richard
Kew Gardens, New York

Raweliffe, Susan
Los Angeles, California

Sherill, Diane
Tallahassee, Florida

Turner, Lynn
Berkeley, California

Wu, Han-Lien
Ann Arbor, Michigan

To focate and reserve native high-fire elay sowrees and plaze
materials in the Cerrillos-Hadrid area.

For Mr, Frlde, a typography designer, fo apprentice with a
papermaker and a bookbinder,

To wse the Tektroniz-4051 Microcompuler in the development of
ecperimental woren texrtiles,

To explore the use of various aspects of fabric to be wsed {0 riteal-
istic pageants.

To veseaveh primitive dwellings and architecture and the uses of
efay in butldings.

To research and experiment with ereating arelhitectural wall
reliefs and cfoy murals.

To travel to East Africa, Mr. Hedman's birthplace, to study the
objects of the Chaga and Masai tribes which have {nfluenced his
OHT WOrK,

To study and document Katazome tertiles and Katagami paper
stencils in public and private collections in Victoria, British
Columbia; Seattle, Washington: and Sar Franciseo, California.

To construct ten works for a one-man exhibition fn 1981

For a travel and research project to study the clay flutes and
oearings in serveral musenms (o Merivo, and to cisit with erafls-
nersons making finfes, ocarinas, and whistles tn olay.

For a travel and research project to study the decorative arts,
inctuding Jewelry, in Cuive, Egypt: Naivobi, Kenyo! and Ku-
wmart, Ghana.

For a travel prajeet to vesearch what methods of the ceramic Tn-
dustry can be adapted to the weeds of a studio potler.

For a trarel project to inrvestigate the state of the fiber arts in the
People’s Republic of China.

3,000

2,500

3,060

3,000

3,000

3,000

3,008

2,060

3,000

3.000

3.000

3,060

3,006

Crafts Workshops
and Master Classes

Artist-Blacksmith Association of

North America
Gainesville, Florida

Arts and Crafts Seciety of Portland

Portland, Oregon

California College of Arts and Crafts

Oakland, California

California College of Arts and Crafts

Oakland, California

Clayweorks Studic
New York, New York

To help organizations spensor short-term workshops and master
classes during which nationally recognized craftsmen meet with pro-
fessionals and advanced students to experiment, collaborate, share

ideas, or nroduce new works.

Program funds: $86,465

For the workshop-demonstration seqment of the annnal national
conference of iron workers,

For an cxhibition in fibers and metals, the final phase of a series
of regional exhibhitions in all media af the Oregon School of Aves
and Crafts.

For a series of five one-iceek waorkshops for working professionals
and athvanced students in the book arts.

Far a series of tivo-week master erafls worfshops in the metal arts
Jor professtonals and advaneed studoits,

For a series af four master elasses at the New York Erperimental
Glass Workshop for professional glass arbists and advanced
students in the following areas: glass in arehitecture; design and
commercial possibilities; artistic potentials; and the influence of
the fine arts on glass work,

35,000

10,600

3.500

3,500

5,000



Colerado Mountain Junior College
Vail, Colorado

Frog Hollow Craft Association
Middlebury, Vermont

Long Beach City College
Long Beach, California

Natural Heritage Trust/Artpark
Lewiston, New York

Sheboygan Arts Foundation
Sheboygan, Wisconsin

Sun Valley Center for the Arts and
Humanities
Sun Valley, [dahe

Textile Workshops
Santa Fe, New Mexico

Visual Arts Center of Alaska
Anchorage, Alaska

Women's Interart Center
New York, New York
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For the 1980 Batile Mountain Glass Sympostum, which will 7.500
assemble visiting glass artists to discuss and experiment with

new tdeas, concepts, and fechniques; and to provide those students

in attendance with the opperturity to work closely with the visil-

ing artists in workshop situations.

For a series of six workshops for professional craftspeople in 3,000
weaving, dying textiles, hand-building and wheel-throwing cloy,
photo-efching metal and jewelry.

For a ten-day workshop for len nationally known metalsmith/ 8,965
educators o explore an industrial techwique called “tungsten
tnert gus welding” from an cesthetic point of view.

For residencies for eraft artists at Artpark to develop major site 10,000
projects for the 1980 season.

For a four-month workshop for six artists in the Kohler Company 10,000
pottery and enamel shop.,

For a tiwo-week workshop inviting three master artists lo work 4,000
together with advanced students on concepts of the mutual effects
between the envivenment ond artists' work,

For a sevies of workshops for professionals tn the fiber arils. 5,000
For four ten-day workshops in the areas of metal and fiber for 7,000
professionals and advanced students,

For a workshop devoted to the in-depth study of mura! design and 4,000
construction in ceramic maferials.

Crafts
Apprenticeships

Individual Craftsmen

Baldwin, Phillip
Boston, Massachusetts

Borg, Jennifer
Richmond, Virginia

Danko, Peter )
Alexandria, Virginia

Duncan, MacDonald
Alexandria, Virginia

Fraterdeus, Peter
Evanston, England

Harper, William
Tallahassee, Florida

Jaffe, Jeanne
New York, New York

Johnson, Bradley
Troutdale, Oregon

Kainz, Daniel
Breinigsville, Pennsylvania

Karel, Mikolas
Slatington, Pennsylvania

Includes two subcategories: Individual Crafismen receive support to
work as apprentices in the studies of master craftsmen, or master
craftsmen receive funds to cover the cost of taking on an apprentice,
Organizations are awarded grants to sponsor apprenticeship pro-
grams.

Program funds: 380,000

To apprentice with Ann Warff and Wilke Adolfsson in glass in $5,000
Kosta, Sweden.

To apprentice with Cate Fift in wearable art in Richmond, Vir- 5,000
ginia.

T'o support furniture-making master training for an apprentice. 1,000
To apprentice with Peter Dawko in furniture-making in Alex- 5,000
andria, Virginia.

To apprentice with Iewan Rees in calligraphy tn Ammanford, 5,000
England.

To support enamelling master traintng for an apprentice. 1,000
To apprentice with Mary Frank in ceramics in New York Cily. 5,000
To appreatice with Timothy O'Netl in stained glass in Troutdale, 5,000
Cregan,

To apprentice ivith Karel Mikolas in glass in Slatington, Penn- 5,000
sylvania.

To support glass master fraining for an apprentice. 500
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Molinaro, Louise To apprentice with Ron Klein in coramics in Elkins Park, Penn- 5,060
Elkins Park, Pennsylvania sylvania,

Simmons, Peggy To apprentice with Williom Huarper in enamolling in Tolla- 5,000
Tallzhassee, Florida hassee, Flarida.

Willard, Steven To apprentive with Leeds Design Workshop 1n furuwiture-maling 5,000
Woodstown, New Jersey in Fasthampton, Massachusetts,

Organizations

Center for Book Arts £7.500 Fahric Werkshop 10,000
New York, New York Philadelphia, Pennsylvania

Clayworks Studio Workshop 5,000 Sun Valley Center for Arts and Humanities 5,008
New York, New York Sun Valley, Idaho

Building Arts

Axel, Jan
New York, New York

Baden, Mowry
Fort Bragg, California

Berolzheimer, Rac
Long Island City, New York

Callahan, David
Athens, Ohio

Carpenter, James
New York, New York

Emmons, Keith
Sausalite, California

Evans, Richard
San Francisco, California

Furnival, Lawrence

North Haven, Connecticut

Hilton, Evic
(dessa, New York

Hopman, Fred
Tags, New Mexico

Hughes, Michael
Des Moines, Iowa

Alartin, Eddie
Buena Vista, California

Peterson, John
Clinton, Wisconsin

For eraftsmen and artists to research and plan new designs and ex-
periment with materials and techniques for building construction,

Program funds: $1046,300

For a design project and research in pottery at the Kohler Com-
pany dealing with the fabrication of tles, fixtures, and room
dividers made from cast ceramic modules,

For a design project exploving an fnerpensive, double shell, pas-
sive solar house,

For reseaveh inte butlding materials and wethods weed in the
coustriuelion of arvehifecinral forms.

For design work involving the development of traditional ma-
sonty techniques that conld aceommodate modera design methods.

To investigate and derelop funovative desipns and concepts in
glass as they relate diveetiy o areiitectire,

To complete the design of the Tuterior of a floating living space
which, with restoration, modificafion, and the construction of an
addifional structure, Tneorporafes as s main featre the last
wood raflroad car,

For research and further development of the wse of siticone bond-
ing of plass In three-dimensional forms.

For the develapment of a labor-saring builiding sypdem wsing a
prefabricated wmodulay grid which can be ased Tr confunction with
vaneer sfone or fles that olip fn place.

To eoplare the potentiod of glass as a foetor i eneironmentol
design, its nse Tn the division of Interior space, and for exterior
wealls and ofher surfaees,

For the development of innovaiive methods using adobe by apply-
i modern materials and teehuigues to upyrade it switability as
a butlding material,

For a study of existing post and bean construetion in the Midwest
Sfor the prrpase of integrating historical methods with confem po-
rary house desio,

To fnvestigute aud develop Tunorvative temple design wsing eiren-
far forms,

For the design of a wonlti-purpose com plex that wilf infuse artistic
priveipes tuto o wodern agrieaffural stracture to be wsed for
artsts’ fivong guarters, gnflery. and stuedio spoee.

$5.000

5,000

5,000

4,800

5,000

5,000

5,600

5,600

5,400

2,000



Radich, Michael
Auburn, California

Siegel, Steven
New York, New York

Singer, Michael
Wilmington, Vermont

Smith, Alfred
Washington, D.C.

Spofforth, John
Athens, Ohic

Starbuck, Beth
Champaign, Illinois

Stephenson, James
State College, Pennsylvania

Stonorov, Derek
Homer, Arkansas

Willeox, Donald
Fenland, North Carolina

To research solar, wind, hydroponies, and computer technology to
tntegrate advanced techniques info o living space suitable for
purchase by [imited-income families,

To investigate fence design to determine the efficiency of the de-
signs and materials for the intended function, and to evaluale ius
visual impoet an the landscape,

For researeh on the building principles and techniques of bumboo,

For research on color and the use of the grid concerning setiing,
time, vhythm, paitern, and texture tn architectural spuces.

For research and design projects tnvoluing the technology for
producing hand-formed and desigmed brick and letex-based
mortars,

For the development of geometric design imuageries to be developed
and produced in wmoedular sysiems of tiles.

To design architecturally related ceramic walls for permanent
exterior installation in collaboration with focal tile and brick
factories capable of producing the necessary modules.

To plan and design a prefabricated natural log house.
To explore “Surewall,” a new building material, which can be

used to achieve [ighlweight, waterproof forms over a variety of
armatures.
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5,000

5,000

5,000

5,000

(General Services
to the Field

American Crafts Council
New York, New York

Aminoff, Judith G.
New York, New York

and/or service
Seattle, Washington

Archdiocesan Communications
San Francisco, California

Arizona Commission on the Arts
Phoenix, Arizena

Art Institute of Chicago
Chicago, Illincis

Artemisia Fund
Chicago, Illinois

Artist-Blacksmith Association of
North America
Gainesville, Florida

Artists Feundation
Boston, Massachusetts

To assist organizations, artisis’ groups, and individuals concerned

with providing services to visual artists.

Program funds: $1,013,240

For a special major feature in American Craft magazine, to re-
cognize 46 craftsmen of merit who have received fellowships from
the Endowment.

For the publication of Cover magazine,

For the operation and expansion of andfor’s “Eesources in Con-
temporary Arts.” a lLibrary which serves visual arts, contempor-
ary nusie, fitm, video, and audio work,

For Video Free America’s video editing programs, which allow
artists to finish tapes using adveanced editing equipment they
normally conld not afford to use,

For Arizona Artist, g newsletier serving 2,800 Arizona artists
that carries informalion on mqamzatamzs. exhibitions, legal ad
economic problems, and notices and reviews,

For the Our Art/Artists project of production and distribution of
tapes on contemporary art by Video Data Bank.

For honoraria for performmance arlisis participatingin this year's
symposiuwm.

For ten American blacksmiths to travel to England {o participate
in Britain's “Tuternational Conference and Workshop: Forging
fren.”

For “Artwork Boston 1980," a one-week: festival desigmed to pro-
mote the work of Boston's visnal artists,

$10,000

3,000

8,000

5,000

2.500

9,000

3,500

3.060

5,000
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Artisis in Residence
New York, New York

Aris Council of Windham County
Brafttleboro, Vermont

Artspace
Albuquerque, New Mexico

Asylum Hill Artists’ Cooperative
Hartford, Connecticut

Atlanta Art Workers' Coalition
Atlanta, Georgia
Atlanta Art Workers' Cealition
Atlanta, Georgia
Atlanta, City of

Atlanta, Georgia

Barrett, Clotilde
Rouider. {olorado

Bookspace
Chicaga, Ilinois

Boston Visual Arts Union
Boston, Massachusetts

Brockman Gallery Productions
Los Angeles, California

Brogan, Jack F.

San Pedro, California

Bruce, Roger*
Washington, D.C.

Carroll, James F.
Kutztown, Pennsyivania

Center for New Art Activities
New Yerk, New York
Center for New Art Activities
New York, New York
Center for New Art Activities

New York, New York

Center for Occupational Hazards
New York, New York

Center for Qccupational Hazards
wew York, New York

Center for the Visual Arts
Uakland, California

Chicago New Art Association
Chicago, Illinois

For the "Monday Night Progran,” u forwm for panel discussions
on specifie concepts of contemporary arl.

For the county council's project of sereives to viswal artists.

For honoraria for regional editorial coordinators and writers in
major cities tn three states bordering New Merieo to contributeto
Artspace; Southwestern Contemporary Arts Quarterly.

For “Artists” Cooperatives fu the Northeast Region,” « regional
conference for New England states to plan cooperative efforts and
pooling of resonrees.

To publish the Atlanta Art Workers' Coalition Newspaper,

For services provided by the Coalition, ineluding a slide vegistry,
an arehival and docimenting sereice for artists’ echibitions at the
Coalition, and for publications.

Ty inerease the wunber of grants to risnal artistsgiven by the city's
A rfist-Dinitiaked” program,

To research and publish o monagraph on the fechitigue of wearing
Andean slings,

For servives offered by the vesource center for artists’ books in
Chicago.

For programs tweluding a Wednesday ereninyg lecture series.

Far a slide-requstry avdiive to promote nuarity artists,

Toaid artists and eraftsmen inthe fobreication awd dexign of targe-
sewle warks by prociding  engincering information on graphite
epiry, o e wateriad,

For a eooperative agreement to veseareh amd compile all weces-
sary material for a task foree on photographi to assess the needs
of the Field and to eralvate the effeetiveness of the Evndowment's
Photography programs. My, Broce will afso orgaaize and {mple-
nient up to tew regional wmeetings with promivent ndividuals in
the photography field,

“or e At Series Program, a visiting artist series af Kwlztown
State Gallery including honoraria o artists, doranrentation, and
clericad support.

For emergency supporl for praduction eoxts of Ttaly: Autonomia/f
Post-Political Polities,
For indering extensive reseqreh on teleconrnnnications pertinent

to the viswald arts fleld, o be made available hrough o foll-free Line
to a computer terwinal at the Cenler.

For the nest three fssues of Semiotext{e).

For the Center's Art Hazards Praject, a dlearing hoase for infor-
niation on the health harords of avts and crafts mderials,
For the visnad arts portion of the Arvis Hazards Project, an effort
to researeh and identify the huzards inherent tn fhe maferials and

methotls wsed by artists,

To incorporate recorded arbist {ntereferes fnfo the archive of art-
ists” stides.

For conbributing weiters o the periodicd, New Art Examines.

3,500

2,000

4,500

3,500

5,000

3.500

5,000

2,500

4,000

7,500

29,860

3,000

4,000

7,500

8.00%

6,000

4.000

3.000

7,500



Citiart
Providence, Rhode Island

Clark {Daniel) Foundation
Goffstown, New Hampshire

Clark, Garth

Claremont, California

Clayworks Studic Workshop
New York, New York

Coast Cammunity College District
Costa Mesa, California

Cochise Fine Arts
Bisbee, Arizona

Committee for the Visual Arts
New York, New York

Committee for the Visual Aris
New York., New York

Community Free School
Boulder, Colorado

Contemporary Art/Southeast
Atlanta, Georgia

Contemporary Arts Center
Cincinnati, Ohio

Copley, Claire*
New York, New York

Cornish Institufe
Seattie, Washington

Creative Artists Program Services
New York, New York

Creative Time
New York, New York

Davisson, Lacy*
Washington, D.C.

D.C. Slide Registry of Women Artists

Washington, D.C.

deAk, Edit
New York, New York

Drawing Center
New York, New York

Depuy Art Performance Workshop
New York, New York

80 Langton Sieet

San Francisco, California

Ellenbogen, Jon
Penland. North Carolina

For a fusd-raiseriadreriising selesperson’s salary, and for writ-
ers' and artists' fees for the publication Citiartnews,

For an extensive advertizsing campaign desigied fo inerease the
cirenlation of Studio Potter magazine.

For a comprehensive program to be recorded on video-cassette that
presents a history of the ceramic art movement in the West from
1850 {o the present,

For new work, a magazine featwring experimental and environ-
mental glass scwlpture being done tn metropolitan New York's
project of the New York Erperimental Glass Workshop.

For pidestaped tntereiews with siv seirior wonren photographers
arer 70 gears of age. to procide Tmportant information on the his-
taory uf the field.

To establish a contemporary arts library to serve Bisbees com-
mrunity of 500 artists and the general public.

For the Independent Eelabitions Program, which provides grauts
aud assistanee end eneonrages gron s of artists o orgaiize shows
Jor public spaces.

For the Ewergeney Materials Fuaud, which provides grantstoart-
ists preparing or completing work for exhibition.

For Criss-Cross Art Communications, an arfists’ periodical serr-
ing the Plains-Rocky Mountain Region by providing an exrhibi-
tian format throvgh which arifsts can gain vational erposure in
the viswal arts community.

For three fssues of Contemporary Art/Southeast, which servres as
un Eeformation ecchange.

For a symposinm among leading artists and eritics on the fune-
tions of avt and the artist ag affeeting social ehomige.

To vescarch and develop a divectory to Duclude Deformation on the
perpose, fovas, programs, aad frnding of arfists” spaees,

For o facility for stide production which is open ta the public,

For the Visual Arts Referral Service project, including an exfen-
stve sfide registry of New York artists

To pubiish the documentation of all prajects sponsored through
Creative Time, and to develop a resource center for arganizations
intevested 1n tmplementing stmilar projects and programs.

To research and document the history and develomnent of artists’
Spaces.

To update the Directory of Women's Slide Registries and to pub-
lish a manual on hawe to organize and maintain a slide registiy.

To restore and preserve a selected group of Super 8 films known
as "New Ware Cinema.”

For the Center’s symposia and workshops on conservation of
drawings and for the sltide registry of confemporary drawings.

For the final stages of production and publication of an anthology
an art activity during the seventies, emphasizing performance
wark and collective art shows.

For an amiund catalogue docwmenting the past year's events,

For a rvesearch project on the development and construction of
stmple heat exchange system to recycle the energy lost to flue gases
while using fuel-fired Lilns or furnaces.
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Ellis, Robert*
Albugquerque, New Mexico

Eyes and Ears Foundation
San Franciseo, California

Foundation for Art Resources
1.os Angeles, California

Foundation for the Community
of Artists
New York, New York

Foundation for Today's Art-Nexus
Philadelphia., Pennsylvania

Franklin Furnace Archive
Kew York, New York

Friends of Puerto Rico
New York, New York

Gerakaris, Dimitri
MNorth Canaan, New Hampshire

Gray, Andrea
Carmel, California

Hajicek, James
Tempe, Arizona

Haleakala
New York, New York

Hallwalls
Buffale, New York

Handicapped Activities Unlimited
Pacific Grove. California

Hoffberg, Judith
Glendale, California

Heffman, Carot Maree
Denver, Colorado

Holmes, Gregory, and Welin, Martin
Dannemora, New York

Ibero-American Action League
Rochester, New York

Illinois Arts Couneil
Chieago, inois

Institute for Architecture
and Urban Studies
New York, New York

Institute for Art and Urban Resources

Long Island City, New York

International Center for Photography
New York, New York

International Sculpture Cenier
Princeton, New Jersey

To amend @ previows contract for increased printing costs for the
design and production of artists-erafismen information bullets,

To reseaich and prepare a publication on the work of plotogra-
pher Johor Gutmann,

For publicatian of the wert fowr Issnes of High Performance,
gaarierly magazine docwinenting crwrrent performance aetivity.

For the Artworkers News, a publication providing lnformation
on Jobs, howsing, and legislation affecting the professional artist.

For Nevas to spowsor prafessional artists” collaboration with st
dent interns fo creale and vahihit artists works, awd for workshops
corering aff aspeets of book production.

To confinue cataloging and conservation of works {n the Arvedive’s
eolfection of artists” bools,

T support the Resowree Center, whivh consists of a slide registry
and reswme file on Latin-American artists,

For caverage of the “Internationnl Frhibition of Modery Wronght
Tromwark and Sealptuve,” hetd Tw Lintdan, Germany, and for pub-
fication fn Anvil's Ring, o national publication for Blocksiniths.

Ta conduet research for a one-howr docrmentary film on pholo-
grapher Ansel Adams.

Ta conduct vesearch an the Woodbury-type provess and for devel-
aopment of facilities at Avizona State University.

T provide small conepletion grants to wedin, pecformanee, and
interdisciplinary artists, and o docament work preseated at The
Kitehen cnd other spaces arownd New York.

For a vonfen purary arts Hibrary i westere New York, ocquisition
of vew Books and avt jowrnals apd muagazives, and andio-rideo-
tape for docwmentation.

For o resonvee center and handivapped artists’ sfide vegistry.

For publication of Umbrella,an information neiesletter distribut-
ed natimoeide Birongh the artists apoces aud wniversity Hbravies,
For editorial sereives for Craft Runge magazine.

For Portfolio magazine, which represents the photographic art of

edwcators and college photographers,

Forthe Prerta Bican Arts Cultwral Cewter fo provide flunanciol aid,
fraining, materials, equipmoent, information, and exhibitiow op-
portunitios fo the Hispanic commnnity.

For the salary of a trabned techiician for Clicago Books whe will
asxint o1 establizhing a foast print service b serve ron-profit art

groups and individual artists.

For October Magazine fo eommission writers, awd for e cost of
transtations of trifeles 1o reach an international commnnity,

For the Avtists Surplius Maleriols Fiods progeen and the Artad
Urban Resonrees Studio Workshop program af P.S. 1

To expaud the Bbrary and resonree center.

For transportation costs for partief pants in the cleconth Dnterao-
tional Sculpture Conference.
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3.500

7,560

4,400

10,400

1,000

5,354

10.000

8,975

10,000

5.500

5,000

3,060

1,600

5,000

2,600

3,000

10,000

5,000

5,000
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Just Above Midtown
New York, New York

Just Above Midiown
New York, New York
Kaufman, Glen

Athens, Georgia
Kentueky, University of

Lexington, Kentucky

Latent Images
Palo Alto, California

Lawson, Thomas
New York, New York

League of United Chicano Artists
Austin, Texas

Leland, Caryn R.
New York, New York

Line Assoeiztion
New York, New York

Los Angeles Center for Photegraphic

Studies
Los Angeies, California

Los Angeles Contemporary Exhibitions

Los Angeles, California

Los Angeles Institute for
Contemiporary Art
Los Angeles, California

Las Angeles Institute for
Contemporary Art
Los Angeles, California

Leu, Nils
Willamina, Oregon

Lower Manhaitan Cultural Council
New York, New York

Mangurian, Robert E.
Venice, California

Maryland Institute
Baitimore., Maryland

Maryland Institule
Baltimore, Maryland

Maryland State Arts Council
Baltimore, Maryland

Massachusetts Association for
the Crufts
Halifax, Massachusetts

McCrady, Ellen
New Carrollton, Maryland

Miami Design Preservation League
Aiami Beach, Florida

To praduce a calatopue to accompany the exhibition “Dialogues. "

For “The Business of Being an Artist,” a program desigied to en-
able cthnic artists to make the transition from the studho to public
exfribitions.

To support a docwmentation prajeet on printed tertiles produced
in the United States during the 20th century.

To provide an oulstanding arts administrator with the opportu-
wity tn serve temporarity in the Endowment’s Visual Avts Pro-
gram under the fatergorerimental Personwel Ack

Ta publish a rolwme of Latent Image on the directorial genre iH
photogra phy.

For Real Life Magazine, an arts guarterly of essays, reviews, and
arficles.

To purehase educationad malevials on Chicana-Lattvo and Mex i-
can visnal arts for a library resonrce center,

To write, produce, and distribute @ handbook for visual artists
that evplains the essentials of art Inw pertinent to the negotiation
of public and private commissions for works of art.

For the “Line,” a sevvice organization of artists that assists other
arfiste with small grants for publication projects.

For servives to the photography eomminity, ineDeding o monthly
PhotoCalender. weirstettors, tectnres, @ stide rogistry, and sym -
AT

To support the perivdical Hbrary of contemporary art publiva-
tions and the mini-grant project. which awards small grawls to
artists for developing projects at non-gollery sites

For the exlribition “Ritual Events," a sculptural instedlation by

Shirvo Fregana.

For honoraria o guest editors and writers of the Journal/South-
ern California Art Magazine.

Ta compile Dnforimation on kilus, wheels. equipment, fools, and
other derices aratlable fo potlers,

For ¢ project that exposes a mass audience to media art through
noster board displays on the New York subway system.

Far symposia an collaborative possibilities,

To publish a new technical handbook for artists eontaining inforr-
mation on copyright laies, faves, eareer derelopment, graatsaran-
ship, and legal help.

For “Forming Tomarrow Today,” a series of econferences preceding
the 1980 Washington International Sewlpture Confercnce.

To hire a full-time administrator for the Maryland Crafts
Counerl.

For the International Conference of Hand Papermakers. to be keld
in Bostow, Massachisetis

For editorial services to produee the Abbey Newsletter, o publica-
tion for the professional bookbinding and vestoration commun ity

For a eoftage industry project Tnthe Art Deco district using the
skilts of retived garment workers.
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Midmareh Assoctates
New York, New York

Alidmarch Associales

New York, New York

Midmarch Associates
New York, New York

National Assembly of Siate Arts
Agrencies*
Wiashington, D.C.

Nafional Conference of Artists
Washington, D.C.

Natural Heritage Trust/Artpark
Lewiston, New York

New Ground Presentafions
New York, New York

New Hampshire Commission on
the Arts

New Museum
New York, New York

New Organization for the Visual Arts
Cleveland, Ohio

New York Public Library
New York, New York

Northwest Artists Workshop
Partland, Oregon

berlin Danee Collective
San Francisco, California

(hio Foundatien on the Aris
Columbus, Ghio

Orange Coast College
Costa Mesa, Califernia

Oregon Artists Equity Association
Portland, Oregan

Organization of Independent Artists
New York, Now York

Pennsylvania, Trustees of the
University of
Philadelphin, Pennsvlvania

Performing Arts Journal
New York, New York

Photographic Resource Center
Boston, Massachusetts

Print and Dwve Works
Hrookline, Massachuselts

Frr the seeond printing of Guide to Women's Art Organizations.

ForAvtists Tatl an Avt Tee., fo spoiser the o Bists panet disens-
SEH SOrTes,

For Women Artists News, an fndependent newslefter serving
American wonten artists,

Far a caoperative agroement for the Crafts Advocacy Project. o se-
riex of fnskforee wmeetings qevoss the conntey o determine the
needls af the fiekd and how cwisting state. federal, and private re-
somrees mghd be onsed to weet those weeds,

Fora eafafogue of the NOCACs erbibit “Ten African-American
Artists" af the Corcoran Gallevy of Aty and fo asxist with tran-
portafion costs of the exfiibit’s porticipits,

For the annnal geav-end docwmentation of odl of Avipark’s suin-
mer aefirifies,

For the sivteenth comd Avenit-Geavde Festival of New York,
aliich  prescuts works wororioas medios Declid ing photog-
vaphigy, peaiiting. and sealpliee,

To wpedate, manage, and promote g 2200 sfide file of New FHeamp-
stres professionad avtists and erafisuen.

To travel, survey, and docwanent art activity {3 conovanitios
geross the Lnited States iw avder o plan fatare evhibits at the wa-
seim wfeieh il veflect an wareness of the wationnl seen,

For “Nova News: Novart," o program o assist fu the marketing
af work by focal ovtists fo corporations aud Businesses; wnd for
NOVA Inmage Resonree Comder, o workshop proeiding prosses
ttieed advanced photo and electrostatic equipnrent fo ariists,

To sureey. inrentary, cnd dociwent e Neoo York Paldie Libra-
s photegraphy coflecfions.

To vaprrnd the subseviption prograoan at the Workshops refervence
Hbvary, which prints a wouthly arts veference guide as o sereiee
to the commnaily,

Tohive air edditor for New Perfarmance, « journid that dociments
el o ploves pevformcnee arvi on the West Coast,

For Dialogue, Oliio’s bimonthfy arts jonrnal

To docwineil a sy posiunr on photogea pler Heney Hobires Swith
aned seveval of B proesinent students.

Furthe QEA News, an adreocacy newsletter serving the Pacific
Nuorthivest with information on arts legislation,

Far the organization's progeam of snctial assistionee Ty stagiag
grong showes,

T eont fawre the Dustitute for Confem porary Avtsarchive nfd s
aof artists” perforuranee works.

For Performance Art Magazine, a publication documenting the
art of pesformnnes,

For services mid activitios for e photography commnnity, in-
clud L a feetare sevies, photograph g workshops, amld pubification
af @ ealendar of covnts fu New Fagland,

Lo pravide facilitiesand egui prent taferfife artists and eraffsmen
workineg with Hhe application of duyes Fo fiber and fobrie, sueh ax
sereen prinEag and bualil,
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Prinied Matier
New York, New York

Private Arts Foundation of
Washington
Washington, D.C.

Publie Art Fund
New York, New York

Puerto Rican Workshop
New York, New York

Rice, Shelley
New York, New York

51, John's University
Collegeviile, Minnecsota

Samere, Samuel
San Anselmo, California

San Franeisco Art Commission
San Francisco, California

Santa Barbara Contemporary
Arts Forum
Santa Barbara, California

Schnabel, Bruce
New York, New York

Self Help Graphices
Los Angeles, California

Slivka, Rose
New York, New York

Society of North American Goldsmiths

Clinton, Chio

Southeastern Center for
Contemporary Art
Winston-Salem, North Carolina

Southeastern Center for
Contemporary Art
Winston-Salem, North Carolina

Southeastern Center for
Contemporary Art
Winston-Salem, North Carolina

Summers {Elaine) Experimental
Intermediz Foundation
New York, New York

Summers (Elaine} Experimental
Intermedia Foundation
New York, New York

Sun Valley Center for the Arts
and Humanities
Sun Valley, Idahe

Fuor distribntion of oll artists books threwgh wiail order and hnok-
store shoeases,

For the Washington Projeet for the Arts” bookstore, an antlet for
alternative-publishing periodienfs and artists’ books,

To mainlain a vesonree cenler an public art and to fueilitate the
process of bringing ayt Tnto public cnrironnents,

For the Visual Beseaveh and Resonree Center to provide free
events for the Puerio RBicaw Cononinify,

To expand gn archive on confemporary wowen's photography to
be donated to the Infernatioial Center for Photegraphy tn New

Yari: City.

T establish a pottery for regional craftsmen and schools, which is
fo beemme self-sufficlent in tivo years by velyingon foeal eluy, glaze.
antd fuel samiees

To produce a series of videata pes an Buy Arvea photogra phit to be
sereened and cafalogred by Camerawork Gallery.

For Neighborhood Arts Program to provide photographie does-
mentation of 20 Boay Avea artists’ work,

For an interdiseiplinary symposinm, o fnelnde historians, art-
futw, physicists, psyehologisis, and media erperts, to disenss the
adaptability and wntnal inftwences of ravionsdiseiplines with re-
qard to He future of owr cilhore,

For the Arviists’ Book Cowsufting Service which enables artists
work:ing in the ook format the nppovtunity to obtain teelinfeal in-
Formetion necessary fo produee mechanieally sonnd books as
warhs of art,

Fuor publication of a hilingwal fine arts cotalogne based ap Jonr
planned Lativ-Larerican exhibitions,

For a s posiin of knewcledgeable seholars aud praetitioiess from
perrions diseipdines to fnvestHyate and formndate nea criteria fo-
wrrrd the development of ¢ body of seholarship and eriticlsm in the
erafts. $5,000 for this gqrant was trapsferved from the Natianal
Fardemrment for the Huneonitios,

Tor erprnd the Suviehy's wationel publieation. Goldsmith Journal.

To establish an anweal national viswal avis fellmeship program,

For Awards in the Visnal Avts, a program that vecoguizes signifi-
eant artistie achierement in the visual aris

For the Sontheastern Regional Artists Fellowship Program.

“or Heresies Collective to publish Hercsies: A Feminist Publica-
tion on Art and Polities.

ar an anthology of performance art to be produced for rideo re-
carding and erontnal broadeast.

For the cevamics deparment fo erplove newly constructed sites
for possible instaflation of seniptural and funetional Cerantices.
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Sunseri, Donald
West Glover, Vermont

Surface Design Association
St. Paul, Minnesota

Tennessee Technological University
Cookeville, Tennessee

Texas Fine Arts Association
Austin, Texas

Tubis, Seymour
Santa Fe, New Mexico

University City Science Center
Philadelphia, Pennsylvania

Utah Arts Couneil
Sait Lake City, Utah

Valentine, DeWain
Venice, California

Vision Publications
Alva, Maine

Visual Arts Center of Alaska
Anchorage, Alaska

Visual Studies Workshop
Rochester, New York

Visual Studies Warkshop
Rochester, New York

Western States Arts Foundation
Denver, Colorade

Williams, Reese R.
New York, New York

Women in the Arts Foundation
New Yark, New York

Women's Caucus for Art
San Francisco, California

Wordworks
San Jose, California

Wright State University
Dayton, Dhio

Wyoming State Archives, Museums,
and Historical Department
Cheyenne, Wyoming

To discover and promote elderly artists in northeast Vermont.

To improve the Surface Design Journal's visnal and professional
tmage, and for editorial and production services for Surface De-
sign Resources, a supplemental publication listing suppliers, gal-
leries, and wniversity programs.

To supplement the salary of a divecior for the Joe L. Evins Appa-
lachian Center for Crafis in order to hive a person of national re-
prtation,

For the Arbtists Credit Union which provides loans, insured sav-
ings, financial counseling, and a group heallh inswrance plan for
artists.

For a publication of the history and development of printmaking
at the Institute of American Indian Arts.

To rent a Xerox 6500 color copier to allow artists to explore new
possibilities in printing.

To hire a project coordinator fo survey the needs of the artists liv-
ing in Uiah.

To support participation of the Artists Advisory Council in the
planning and ereation of a new confemporary and modern art
musenm in downtown Los Angeles.

To hire an edilor and business manager for Vision, a state-wide
quarterly jowrnal,

For a new periodical library for the community and for educa-
tional workshops in Anchorage.

To publish, for Afterimage, three eighl-page supplements on the
Endowment’s Photographers’ Fellowships; the report by the En-
dowment’s Tusk Forvee on Photagraphy, and the responses gener-
ated by the task force report.

For Afterimage, a national photography publication.

To assist artists and eraftsmen whose work 1s used in architecture
by awarding fellowships, holding symposia, and publishing a ca-
talogue for architects and building contractors.

Ta publish Reading, a eollection for artists ideas ancriticism, fic-
tion, and other subjects, and Radio Novel by Mike Roddy and
Thereas Cha.

Fuor service programs for women arlists, including workshops, lec-
tures, and panel discussions.

For a national newsletter for members of the Caurus.

For Wordworks, o thrice-yearly publication which hires different
guest editors for each issue.

For honoraria to artists participnting in Wright Slate's program
of bringing contemporary art to the tri-state region of Ohto, Ken-
trucky, and Indiana, and for temporary installations, performance
works, or other ephemeral projects.

For preparation of a publication on the J. E. Stimson Collection
of photagraphs, a collection dating from the first half of the 20th
cenfury.
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Deputy Charrman’s

Statement

During the past few vears the Arts Endowment
has directed its efforts increasingly toward two
principal goals. The first is to better suppert
excellence in the arts’ many manifestations
across the country. Through its programs, the
Endowment has worked at its primary labor to
identify and help support talent and gquality in
the arts. To that end, the peer review system was
strengthened and the National Council on the
Arts asked to participate in the affairs of the
Endowment to a greater extent than at any time
since its very first years.

The second goal is to galvanize the collective
wisdom of the Natienal Council, the chairman
and deputies, the program directors and panels
into a coherent vision of the agency’s role in the
future of arts support in this country. As the
Endowment grows, so does the need and the
responsibility to be clear about what it does so
well on a day-to-day basis and, if possible,
eloquent about what it sets out to do. This task is
not an easy one. Nor shouid it be. The 15 yvears
during which the Endowment matured were
marked by an enormous and restless growth in
the arts and by an even wider national
recognition. That growth is part of 2 major,
dynamie change in the basic sceial fabrie of
America whereby the quality of life and the
richness of our culture have taken on an
unexpected importance.

In such ecircumstances, an agency of govern-
ment charged by law to develep “a national
policy in support of the arts” could easily find
itself adrift in perilous waters unless it possessed
a firm, well-grounded sense of its mission.
Winston Churchill said, “Those who are possessed
of a definite body of doetrine and of deeply
rooted convictions upon it will be in & much
hetter position to deal with the shifts and
surprises of daily affairs.” Fortunately, the
Endowment began in 1966 with a statement of
purpose in its basie governing statute which has
been reaffirmed, as it has in 1980, each time the
law has come before Congress for reauthorization.
I don't have space to quote the law's complete
Declaration of Purpose, but a portion will

suffice: “that the world leadership which has
come to the United States cannot rest sclely upon
superior power, wealth, and technelogy, but
must be solidly founded upon worldwide respect
and admiration for the nation's high qualities as
a leader in the realm of ideas and of the spirit.”

Those in public and private life who were the
driving force behind the drafting of this law and
the establishment of the Endowment shared a
healthy concern about crealing an agency that
would assume a role not intended for it. Those
men and women revered quality and competition,
and the notion that the arts would develop
organically from the whole of American life, not
simply in response to the political exigencies of
the moment. That is why they wisely called for
the development of a “national policy in support
of the arts,” rather than a national arts policy.

And that is why our current Chairman asked
the National Council on the Arts and its
Committee on Policy and Planning, which he
created, to develop a long-range vision for
Endowment support of the arts. The charge was
first to draft z statement of mission against
whieh future plans could be evaluated, keeping
in mind the basic principles on which the
Endowment was founded. In 1978 the Policy and
Planning Committee drafted and the Council
adopted a statement which says: “The goal of the
Endowment is the fostering of professional
excellence of the aris in America, to nurture and
sustain them, and equally to help create a
climate in which they may flourish so they may
be experienced and enjoved by the widest
possible public.” This statement also described
five activities the Endowment should encourage
through its support: individual creativity; institu-
tional creativity; preservation of our living
artistic heritage; making the arts available; and,
finally, leadership and advocaey on behalf of the
arts.

As a government agency charged with support-
ing the arts without dominating them, the
Endowment must assume a catalytic role. The
federal, state, and local government agencies
that assist the arts, plus many private organiza-



tions and individuals as well as businesses and
corperations—these make up a lattice work of
Interrelationships upon which the arts must and
should continue to depend. The balance, which [
believe the Endowment must always seek to
strike, is between support that makes a differ-
ence and support that overwhelms.

(Of equal concern is the need to balance theory
and practice. As we develop our vision, we must
preserve those time-tested practices, such as
National Council and peer panel review, which
make it possible to do as we say we do. Peer
review is where theory and practice come
together in creative decision-making. The will-
ingness of the members of the National Couneil
to assume wider responsibilities and take time to
work with the Endowment has provided guidance
and insight where a bewildering array of forces
might otherwise have confounded our best
efforts to clarify cur activities and foresee our
future with cenfidence.

As a result, during the past two-and-a-half
years, improvements in our budget have meant
not simply more grants, but better planning. As
the National Council has become more active, its
members help formulate long-range and short-
range planning, determine annual budget priori-
ties, set policy with the state art agencies, and
decide upon challenge grant awards.

Government should never be anend in itself. It
is, and must be, a means by which commonly
apgreed-upon goals are sought. And in working
toward these ends, it must be responsive to the
needs it is perceived to serve.

As a nation, we are undergoing a broad-based
reconsideration of government’s role—internal
and external. This assessment extends to many
Important aspects of our national life: to our
economy, to the resources necessary to maintain
the strength and character of gur society, and toa
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heightened interest in the quality of our cultural
life. In like fashion, the Endowment, beoth
internally and externally, is engaged upon an
Intense period of examination, wholly appropri-
ate for an agency of government, but espeeially
important for one which works to support the
arts. Development, change, evolution are critical
aspects of the ereative impulse.

I think that I reflect the opinion of the
Natienal Council and the staff when I say that
we are optimistic for the arts, for America’s
artists, and for our cultural organizations
throughout the country. The Endowment is an
unique enterprise, one joined by all of the 50
states, seeking to fulfill the responsibilities set
forth in its original mandate with a continuing
sensitivity to excellence and with a clear
recognition that it is just one organization among
many dedicated to enhancing opportunity for the
arts.

John Ruskin said: “Great nations write their
autobiography in three manuscripts: the bock of
their deeds, the book of their words, and the bock
of their art. Not one of these books can be
understood unless we read the two others, but of
the three the only trustworthy one is the last”
My reason for confidence about the arts rests on
the conviction that over the past two decades our
country began that third manuseript and that
the drafting has been feverish. The vitality and
energy of our diverse land is opening a broad
new channel for expression through the aris.

Do AfoE

Dongld A. Moore
Deputy Chairman for Policy and Planning
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Challenge Grants

As American cultural institutions reach out to
new audiences and struggle with the effects of
inflation, their income must increase and their
management systems must become more sophis-
ticated. In 1976 Congress authorized the Chal-
lene Grant Program as a long-term way of
helping arts organizations cope with these new
financial realities.

The reasoning behind the Program reecalls an
ancient Chinese proverb that goes: “If you give 2
man a fish, you feed his family today, but if you
teach him how to fish, you feed his family every
day.” Grants from the Endowment’s discipline
Programs help arts groups stay alive from year
to year, but are seldem large enough to lift the
organization up to a8 new level of financial and
artistic health. A challenge grant, however,
means much more to the recipient than the grant
money itself. By encouraging a quantum leap in
private contributions and by focusing attention
on administrative techniques, particularly iong-
range planning, the Challenge Grant Program
helps build arts institutions for the years ahead.

From 1977 to 1980, the Endowment awarded
281 challenge grants to 335 institutions; these
grantees have matched their total of $83,385,500
in federal funding with nearly $500 million in
private contributions.

Whether an applicant organization receives a
challenge grant depends upon evaluation of both
its artistic and management quality. Since the
Program’s initial vear, challenge zpplications
have been reviewed annually by panels convened
by the Endowment's discipline Programs; a
management and consulting firm on contract fo
the Endowment; a special committee of the
Natienal Council on the Arts, composed in 1980
of Willard Boyd, Norman Champ, J.C. Dickinson,
Bernard Lopez, Franklin Schaffner, Dolores
Wharton, Jessie Woods, and Rosalind Wyman;
the full Council; and the Chairman of the Aris
Endowment, whe approves the final grant
awards. This multi-level review assesses the
quality of each applicant’s administrative strue-
ture, its ability to mateh a grant, the potential
long-range benefits of the three-year challenge

grant campaign, and the artistic caliber of its
program,

Under this system in 1980, granis went to 120
culturally and geographieally diverse institu-
tions. Notable results from our 1980 grantees so
far include:

¢ California Institute of the Arts in Valencia—
Preparing the fund-raising files for the challenge
campaign enabled the school, one of nine arts
training institutions to receive a grant in this
round, tc echange over to a computer system that
will inerease speed and accuracy in handling
development data.

¢ Chicago Educational Television Association/
WwTTW—The increased funds raised in the
campaign helped the station buy equipment to
increase its arts programming.

o Cleveland Consortium for the Performing
Arts—A Cleveland Foundation study brought
together seven arts groups, ranging from the
Cleveland Ballet to Karamu House, in a joint
fund-raising campaign; the study also resulted
in improved management techniques and a five-
year finaneial plan for each organization.

e Walters Art Gallery in Baltimore—A
reorganized development staff and heefed-up
exhibition schedule meant increases of 43
percent in membership, 42 percent in attendance,
and 23 percent in annual giving.

¢ Yaddo in Saratogs Springs, New York—
This artists’ eclony, founded in 1926, launched
the largest fund-raising campaign in its history.

As these examples make clear, our primary
concern is that the grant not only contribute to
the finaneial stability of the institution but also
help it develop and refine its administrative side.
The written evaluations prepared by our man-
agement consulting firm are available to
applicants; these often lead to further self-study
and constructive changes in procedures, record-
keeping, and beard structure. Many applicants
tell us that the application process itself—
especially the need to prepare a five-year plan—
focuses attention on long-range financial planning
as a continuous management tool.

Realizing that not every arts organization can
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receive a challenge grant—or is ready for
one—but believing that all cultural institutions
might profit from an account of our grantees’
experiences, we published The Challenge Grant
Expertence: Planning, Development, and Fund-
raising last year. This book’s short ease histories
graphically illustrate some successful efforts,
and problems, in the areas of long-range
planning, development, public relations, boards
of trustees, and fund-raising. Distributed free of
charge, the book, we hope, will serve as a source
of ideas for many nonprofit organizations,
particularly arts institutions of all sizes in all
artistic disciplines. In addition, we believe it will
document for major contributors—especially
foundations and corporations which have taken
an active part in the Challenge Grant Program—
the management and development technigues
currently employed by arts institutions,

To determine current attitudes about the
possibility of awarding previous grantees a
second challenge grant, we alse conducted =z
survey of grantees, rejectees, and Endowment
program directors. We plan fo consider such
issues as the effect of inflation and the economy
on the grants, the continuing process necessary
for an arts group io achieve long-term financial
stability, the need for technieal assistance, and
the possibility of counting earned income toward
the matching requirements. As we seek in the
coming year to develop a program that answers
the prevalent finanecial and administrative needs
of our outstanding cultural institutions, this
discussion of some form of second-time challenge
grants will continue.

Finzally, we have recognized a gap in the
Challenge Grant Program; the Endowment’s
insistence on a high degree of managerial
competence and fund-raising capability has
screened out many organizations of high artistie
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quality that could benefit enormously from a
challenge grant. As a result, we have begun a
two-phase pilot Advancement Grant Program to
serve these organizations. Since most are in an
emerging stage of development where the
excellence of their programs has outstripped
their administrative capabilities, the first phase
would provide grantees with special consultants
in publie relations, management, marketing,
fund-raising, and similar fields. Upon successful
completion of the first phase, they would be
eligible to receive a speeial form of challenge
grant requiring the usual three-to-one mateh,
but allowing both contributed and earned
income to count toward that match.

As the final chapter of The Challenge Grant
FEzrperience states: “Like all new endeavors, the
Challenge Grant Program has found that there
is room for Improvement,” Our continual
dialogue with applicants, grantees, corporations
and foundations, and arts administrators helps
us define the areas that need inereased attention.
In the coming year we hope the development of
these new programs will answer some of the
institutional needs of arts organizations, Addition-
al publications in particular might help fill the
need for management assistance. The important
point is that the Endowment and arts institutions
will continue to work together in identifying
problem areas and sharing their successes and

et 2C .t

Elizabeth Weil
Director, Challenge Grant Program
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Affiliate Artists
New York, New York

Akron Art Institute
Akron, Ohio

Allentown Art Muscum
Allentown, Pennsylvania

American Academy in Rome
New York, New York

American Craflts Council
New York, New York

American Dance Festival
Durham, North Carolina

American Shakespeare Festival

Stratford, Connecticut

Aperture
Miltertown, New York

Arkansas Art Center
Little Rock, Arkansas

Arts Alaska
Anchorage, Alaska

Arts and Sciences Council of
Charlotte-Mecklenburg
Charlotte, North Carolina

Berkeley Repertory Theater
Berkeley, California

Berkeley Stage Company
Berkeley, California

Bloomingdale House of Musice
New York, New York

Brooklyn Center for the
Perfarming Arts
Brookiyn, New York

Program funds:

225,422,237

The Challenge Grant Program, established by Congress in 1976,
encourages cultural organizations to broaden their base of
contributed, private support and achieve financial stability.

To meet inereased costs of erpanded programs, and lo
help ereate a major cash reserve fund.

To build o lorger endowment fund, and to renovate the old
post affice building as a new musewn facility,

To angment the endowment fund, and lo climinate a building
erpansion debf,

To meet expanded program costs and, to augment the Academy’s
endowment.

To suppert increased expenses of the magazine American Crafts,
traveling exhibitions and edueational activities at the musewm,
a nationwide audio-visual service, and the American Crafts
Council library.

To elimante an vecwmulated deficit and fo establish an
an endmement.

To inifiale @ cash veserve and help meet inereased costs.

To initiate u cash reserve fund to assist regulor production
schedules for publications. In addition, funds will be used for
fnereased expenses assoelated with production, pronotion, and
administration.

Ty initigte a cash reserve, augmen! the endaiwement fund. provide
Funds for the renovation of the Center for the Decorative Avis, and
help meet increased expenses.

To assist a fund-raising campaign desigred to establish an
erdarement and cash reserve.

On behalf of:

Chavlotte Nature Museum—to meet the increased costs of
exhibitions nnd science and technoloqy programs.

Charlotte Opera Assoviation—to establish « cash reserve and
meet increased costs of erpanded staff. programs, and
productions.

Chariotte Smphony Orehestra—to eliminaie an accumulated
deficit, avgment a cash reserve, and meet increased costs of
productions and general adminiztration.

AMint Musewon of Art—to develop needed storage and workshop
SpHICes.

Spirit Sguare Arts Conter—ta meet increased costs associated
with all areas of programs and administration.

[nited Avts Fund—to inerease support for consortiym
members.

To relire a construction loan, and fo renovate a lurger
theater facility.

To meet increased costs associafed with an expanded season, and
increased devefopment and membership efforts.

Ty eliminate an accumulated opevating deficlt and a building
mortgage, to meet tnereased program and administrative costs,
aued to build o eash rescrve,

To wmeet ineveased costs, inttinte a cash veseree, and elfminafe
o defieit.

$300,060

150,600

140,008

200,000

150,000

175,000

200,000

20,000

106,000

45,000

500,000

120,000

45,000

40,000

50,008



Brooklyn Philharmonia
Brooklyn, New York

Buffalo Fine Arts Academy
Buffalo, New York

Buffale Philharmonic Orchestra
Society
Buffalo, New York

California Academy of Sciences
San Francisco, California

California Institute of the Arts
Valencia, California

California, University of
Berkeley, California

California, University of
Los Angeles, California

Center Stage
Baltimore, Maryland

Central City Opera
Denver, Colorado

Chicago Educational Television/
WTTW
Chicago, Illineis

Cleveland Foundation
Cleveiand, Ohio

Cleveland Institute of Music
Cleveland, Ohic

Community Music Center
San Franeisco, California

Challenge Grants 325

To eliminate cecromulated deficits and to neet increased
costs associaled with concerfs and wew development efforts,

To eliminate accumulated deficits, to augment an endowment,
and to provide funds for an expanded development program for
the Afbright-Knox Art Gallery.

To awgment the endowment, and to meet increased cosis.

To augment the Academy's endowment, with resulting income
used fo expand educational programs, enhance and modernize
exhiliils, prepare traveling exhibits, inerease research efforts, and
and complete the renovation on existing focilities.

Ta increase the endowment, add to o cash reserve, fund an
operating defieif, and meel the costs of tncreased faculty,
enroliment, and programing.

To establish an endowmnent, and to meet increased operating
costs of the Umiverity Avt Musewm,

To provide necessary renovation of Royee Hall, and fo establish
an endowment, income from which will allow payment of
inereased artists’ fees, a veduction in state and wniversily suppor,
and the abifity to host erperimental as well as popular events,

To reestablish o cash reserve, and to develop the pilot program,
“First Stage,” which involves production of four new futl-length
plays.

To eliminate an accumwlated deficit, to augment an endowment,
to add to g eash reserve, and to meet inereasing production vosts.

To upgrade arts programming through the establishment of a
renewable program development fund and the acquizitior of
broadeasting and production equipment.

On behalf of:

Cleveland Ballet—to eliminate aecumulated deficits, initiate
a cash veserve and an endowment, and meel increased
costs associated with an erpanded repertoive, increased
touring, and o move to the State Theater in Playhouse Sguare.

Cleveland Pluy House—to augment the endoicment,provide
capital tmprovements associated with renovation, and help
wmeet increased costs associated with needed additional
artistic and management staff.

Great Lakes Shokespeare Festival—to meet i{ncreased costs
associated with the growth of the company, expansion of the
season, and added rehearsal Hme, In addition, funds will
assist plins to increase earned income through audience
development, add to a cash reserve, and aid 1n establishing
an endowmnent,

Koramu House—to {nitiate o ecash reserre, eliminate an
accumulated deficit, and meel increased costs associated
with new development efforts and the establishment of a
wprofessional theater program.

New Cleveland Opera Compeny—to meet increased costs
associated with a move to the renovated State Thealer in
Playhouse Square, and an expanded season, and to establish
a cash reserve.

Piayhouse Square Foundation—to assist in the renovation of
the State, Okio, and Paloee Theaters which will provide new
homes and additional performing spaces for Cleveland’s
performing arts groups, including the Cleveland Ballet and
the New Cleveland Gpera Company,

To gugment an endowment.

To initiate a cash yreserve, and to meet the costs of an expanded

Tnstructional progriom.

50,600

260,000

625,600

460,000

500,000

250,000

500,000

157,500

125,000

475,000

1,750,000
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Community Television of
Sputhern California/KCET
Tos Angeles, California

Concerto Scleists of Philadelphia

Philadelphia, Pennsylvania

Connecticut Educational

Telecommunications Corporation/

CETC
Hartford, Connecticut

Contemporary Theater
Seattle, Washington

Coreoran Gallery of Art
Washington, D.C.

Corporation of Yadde
Saratoga Springs, New York

Cricket Theater
Minneapolis, Minnesota

Cultural Couneil Foundation
New York, New York

Currier Gallery
Manchester, New Hampshire

Curtis Institute of Music
Philadelphia, Pennsylvania

Dallas Civic Opera Company
Dallas, Texas

Dance Conecert Society
St. Louis, Missouri

Dayton Art Institute
Dayton, Ohio

Dean Dance Foundsation
New York, New York

Denver Museum of Natural History

Denver, Colorado

Ebony Talent
Chicago, Illinois

Fine Aris Work Center
Provincetown, Massachusetts

First All Children's Theater
New York, New York

Folger Theater
Washington, D.C.

To improve and erpand cultural ond arts program development,
production, acquisttion, and availability to viewers in southern
California and the entire PBS audience,

To veduce an accumulated deficil, aud fn meet the increased
erpenses of establishing a secondary concert series i ofher cities
i the region.

To retire «a debt and stimulate community support for
erpanded programming, services, and facilities. The result-
ing vadio and felevision nebwork will allow production of
focal as well as national arts programming from throughond
the state.

To meet the inereased costs inewrred through expansion of
the Mainstage season, to establish o Scattle performunce
residency, and to establish a cash reserve,

To meet increased costs of crlibitions and operations, to
augment an endowment, and to modernize and restore the ma-
sewm factlity, an historie building.

For Yaddo's first major public fund-raising campaign intended
to eliminate vecwmulated defieits.

To iwitiate a cash reserve, eliminate a current defieit,
purchase uceded Hght and sound equipment, and meet increased
expenses associaled with the theater’s move to the Hennepin
Center for the Arts.

T wnderwrite the development of computer-bused financial
services, and to strengthen and to add to the staff in all areas,

To qugment an endowment.

To provide the impetus for the Institute's first major derelopment
pragram, infended to qugment the endaement.

To eliminate aeeumulated deficits and expand marketing of
subseriplions.

Ty initiate a cash reserve, help eliminate aeciomdated deficits,
and meet increased eosts associated with an expanded concert
season, an educational Tmpact program, general administration,
and increased development efforis.

To angment an endowment, and renovate the facility.

To extend the home season, increase touring eetivities, and
develop a broadeast quality videslape.

For the first public campaign to develop a broader buse of
support. Funds will augment an endowment and support the costs
of producing exhibits,

To eliminate cecumulated deficits, and to nwet {nereased costs
resulting from the acquisition and aperation of Ebony Talent
Sguare, which witl atlow increased programming in a
consolidated spacee.

To qugment an endowment fund, to inttiate a cash veserve, and to
siupport the Wark Cewnter’s programs for fellows and risiting
artists, as well as gallery show, publication of Shankpainter
Magazine, and various connmunity cultural services.

Ty Fnitiate a cush reserve, and to meet increased costs associated
with administration and progrononing.

To add to a cash reserve, help meet acoonwdated deficits, and meel
inereased costs asseeiated with new fiscal mawagement systems
and development efforts.

200,000

350,000

75,400

250,000

60,000

24,000

32,500

260,00¢

156.000

350,000

64,500

250,000

30,000

250,000

76,000

30,600

40,000

175,000



Gallery Players of Oregon
McMinnville, Oregon

Galveston County Cultural Arts
Council
Galveston, Texas

Garden State Ballet
Newark, New Jersey

Grand Rapids Symphony Society
Grand Rapids, Michigan

Hartford Ballet
Hartford, Connecticut

Hennepin Center for the Arts
Minneapolis, Minnesota

Hippodrome Theater Workshop
Gainesville, Florida

Historie Albany
Albany, New York

Houston Symphony Society
Houston, Texas

Indiana Repertory Theater
Indianapolis, Indiana

Indiana State Symphony
Indianapolis, Indiana

INTAR {International Arts Relations)
New York, New York

Island Center of St. Croix
St. Croix, Virgin Islands

Jenkintown Music School
Jenkintown, Pennsylvania

Just Above Midiown
New York, New York

Kansas City Philharmanic
Kansas City, Kansas

Kitani Foundation
Columbia, South Carolina

Knoxville Heritage
Knoxville, Tennessee

Long Beach Symphony
Long Beach, California

Maryiand Institute and
College of Art

Baltimore, Maryland

Massachusetis Institute of Technology
Cambridge, Massachusetts

Challenge Grants 327

To provide capital improvements, fo expand programs and s{afﬂ
and to support the tnitiation of a Swmmer Festival of American
Thealer.

To augment a eash reserve, o meet inereased costs for the
Couneil’s two arts facitities, and to provide capital tmprove-
wenls,

To initicte a cash reserve, eliminate accumulated deficits, and
meet  increased costs associated with expanded oulreach
DrOGrams.

To eliminate a deficit, and to cover increased costs associated
with o move to the new Performing Arvts Center.

To develop tivo major new productions, and to meet the costs of
maring to new quartcrs and expanding the touring schedule.

To initiate a cash reserve and fo provide capital improvements
for the publie theater space.

Ty provide capital improvements for a new theater spuce in the
historie old post office building.

To establish an endowment and a cash reserve, eliminate a
deficit, and augment a verolving fund wused to finanee
acguisitions and construction work.

For increased costs, and to eliminate accumulaled deficits,

To awgment a cash reserve, provide capital {mprovements. and
meet increased costs associated with a morve.

To augment the endowment.

To renorate a new space, to meet increased costs resulting from
the new, larger space, to establish a cash reserve, and lo hive
a development officer.

To relire eurrent Habitities, cxpand the facility, increase a cash
reserve fund, and wmeef increaszed eosts of erpanded programs.

To support a bilding relocation fund drive, augment an
endowment fo efiminate deficits, and purchase instrioments and
equipment.

To meet tnereased costs incwrred from the expansion of programs,
and to develop revenue ttems ncluding books, catalogues, and
workshop records.

To angment an endowment, initiate a cash reserve, eliminate
deficits, and meet increased costs of administration and
programming.

To initiate a cash reserve, eliminate aecumulated deficits, and
weet increased eosts assoriated with program development,

To eliminate morigages and other debts, establish a cash reserve,
amd meet increased costs assoeigted with growing steff and
PrOgrams.

To establish an endownent, initiate a cash resevve, kelp eliminate
aceumulated defieits, and meel tncreased operating costs
resulting from a wmore to a new eoncert hall.

To improve facilities, enhence the ewrriculum, and augment an

endowment.

To construet @ cultural focility for interdisciplinary aris
Hrogramming.

109,000

260,000

30,000

45,000

125,000

50,000

175,000

80.000

250,600

250,000

850,000

16,726

50,600

180,000

30,000

150,060

125,000

506,000

250,000
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Memphis Arts Council
Memphis, Tennessee

Minneapolis Society of Fine Arts
Minneapolis, Minnesota

Morgan County Foundation
Madison, Georgia

Museumn of International Folk Arts
Sania Fe, New Mexico

Music Associates of Aspen
Aspen, Colorade

Musie Hall Center for
the Performing Arts
Detroit, Michigan

New England Conservatory of Music
Boston, Massachusetis

New Jersey Symphony
Newark, New Jersey

New Orleans Opera
New Orleans, Louisiana

New Orleans Phitharmenic Symphony
Orchestra
New (rleans, Louisiana

New York City Hispanie-
American Dance Company
New York, New York

New York Zoological Society
New York, New York

Newport Harbor Art Museum
Newport Beach, California

North Carolina Symphony QGrechestra
Raleigh, North Carolina

Oakland Museum Association
Dakiand, California

Qakland Symphony
Oakland, California

Ocean State Performing Arts Center
Providence, Rhode Island

On behalf of:

Ballet Socicty of Mem phis—to meet inereased costs incirred in
presenting publie service awd in-school  leclure-demon-
stration progroan.

Becthoven Club—to meet tncreased operaling eosts wsseeiated
with expanding and tmproving the Young Artists Com-
petition.

Cireutt Playhouse—ia qugment the endowement.

Memphis Academy of Arvis—Io weet Tnereased operating costs.

Memphis Little Theater—to meet inereased erpenses.

Memphiz Orchesiral Society—to meet Tnereased costs associated
with artistic personnel and administration.

Gpera Memphis—to support an evpanded sobseription se-
ries.

Red Balloon Players—toneet inercased costs assoviated with aw
exrpuanded season.

Memphis Avts Counell—to  raise allocations to consor-
tiuwm members, coordinate the Challenge Grawl e piign,
and meet Tnereased operading costs agsociated with leasing
better office equi pment.

To retive the debi for museum renorations, awd to develop the
echibition and education programs.

To create two small endowments to provide inecame for the
Madison Morgan Cultural Center and to support erpunded
programs and staff.

To angment an endoiwment, and expand the musenm to house
the Givard Foundation Coflection of over 100,000 folk objects.

To help establish an endowment for the Aspen Music Festiral.

To initinte a cash reserve, eliminate debfz, and meet increased
costs of in-house theabrical productions.

To stimulate support for the Conservatory's njor endowment
campaign

To initinte a cash veserve, and meet Tneveased programining and
administration cosls.

To eliminate deficits and meet costs assoeiated with inereasing
the staff and expanded programming in the schools.

To augment an endowment.

To help eliminate accumudated deficits, neet incrveased admin-
istrative costs, and fo renorvate fico buildings for cxpanding
educational, performing, and eonmmunify serviees,

To angment @ eash rescrve.
To initiate a cash reserve and augment an endoimeont.

To help eliminate acewmulated  defieits, o augment an
endmement, amd to weet inereased  costs associated  with
performances, eduweation prograons, awd derelojment.

To augment a cash reserve and to meet Tuereased operating costs
ugsorinted with climate control, eonservation faeilifier, profes-
stonal staff, and o streagthened educution program.

To augment an endoicment and o meet Tnereased crpenses
assoerated with wew and fwpraved programs and gerviees.

To retive the mortgage. and for theatrical equipment hnprove-
ments, edneation-oriented  productions, and  staff  erpenses.

75,000

460,000

50,000

358,000

250,060

75000

150,000

150,000

75.000

150,000

30,000

500,000

150,600

208,000

205,000

150,000

150,080



0ld Globe Theater
San Diego, California

Opera Company of Boston
Boston, Massachusetts

Opera Guild of Greater Miami
Miami, Florida

Qrganie Theater Company
Chieago, Iilinois

Orpheus Chamber Ensemble
New York, New York

Pacific Northwest Dance Company

Seattle, Washington

Painted Bride Arf Center
Philadeiphia, Pennsylvania

Paul Taylor Dance Foundation
New York, New York

Peabody Institute of John Hopkins

University
Baltimore, Maryland

Penland School of Crafts
Penland, North Carolina

Performing Arts for Community
and Educaiion
Miami, Florida

Philadelphia Museum of Art
Philadelphia, Pennsylvania

Philadelphia Orchesira
Philadelphia, Pennsylvania

Pittsburgh Ballet Theater
Pittsburgh, Pennsylvania

Pittsburgh Filmmakers
Pittsburgh, Pennsylvania

Pittsburgh Opera
Pittsburgh, Pennsylvania

Partland Opera
Portland, Oregon

Rhode Island Philharmonic
Providence, Rhode Island

Roberson Center for the Arts
and Sciences
Binghamton, New York

Rochester Museum and Sciences
Center
Rochester, New York

St. Paul Chamber Orchestira
Si. Paui, Minnesota
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To rebuild the Old Globe Theater as a modernized, flexi-
ble-use, thrust-stoge facility.

To eliminate accumulated deficits, augment an endowment, and
meel increased operating costs gssocigted with an cxpanded
SEUSON.

To augment an endowment and create a cash reserve.

To retive the debts on the Buckingham Theater building, to be
renovated a3 a L50-scaf theater, and to meet inereased costs
assoctated with increased development efforts.

To eliminate an accumulated deficit and establish an annual
subscription sertes.

To inttiate a cash vreserve and fto increase performance
erpenses and artists’ compensation.

To inittate a cash reserve and fo meet ineveased administrative
program costs.

To estabiish an endowment, extend the home season, and establish
“second home” performing seasons natiomwide,

To augment an endownent.

To establish a cash reserve, purchase eguipmenl, and meet
increased costs assoeiated with improved programming.

To initiate a cash rveserve and te transfer record-keeping
procedures to o compuler system.

To augment an endowment and expand basic musenm programs.
To augment an endowment and inerease salaries.

To eliminate the accumwdated deficit, create a cash reserve, and
meet expenses associated with increased avtistic selaries,
performance costs, and school operations.

To eliminate an accnmulated deficil, purchase equipment, and
meet increased costs associated with publications, rentals, and
administration.

To estallizh an endowment.
To estabiish an endowment.

To meet increased erpenses associated with wew staff. the
move to the Ocean State Performing Arts Center, and an
tnereased publicify program,

To augment an endowment.

To augment an endowment.

To establish an endowment, create a cash reserve, and
eliminate deficits.

300,000

450,000

450,000

225,000

40,800

150,060

20,000

806,000

350,000

160,000

100,000

500,000

1,000,060

150,000

30,000

100,600

308,000

30,000

250,000

250,006

406,060
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San Antenic Symphony
San Antonie, Texas

San Francisco Conservatory
San Franeisco, California

School of American Ballet
New York, New York

Syracuse University Theater
Corporation
Syracuse, New York

Tennessee, University of
Nashville, Tenncssec

Theater by the Sea
Portsmouth, New Hampshire

Tolede Museum of Art
Toledo, Chio

Upper Catskill Commission
on the Arts
Oneonta, New York

Vermont Symphony Orchesira
Burlington, Vermont

Visual Studies Warkshop
New York, New York

Wadsworth Atheneum
Hartiord, Connectient

Walters Art Gallery
Baltimore Maryland

Washingion Performing Arts Society
Washington, D.C.

Wolf Trap Foundation
\I’ienna, Virginia

Workshops for Careers in the Arts
Washington, ILC,

Zoological Society of Buffale
Buffalo, New York

To eliminate aecionwiated defieiis, meet fnereased operafing
costs, and augment an endownent.

T augment an entdocnend,

To augment an endowment and to meet inereased operating costs
assoclated with o  seholavship program. an  (nstructional
program, and admintisirative expenses.

To support the renoration anwd decelopment of the Regent Thea ter,
allmiving the theater to expand ity audience and thus ils
earned tncome.

To provide an outstanding aris administrator with the
opportunity o serve femporarily tn the Endowment’s Challenge
Grant Program under the Intergovernmental Personnel Aet,

To renovate a larger theater facility, and to eliminote
acenmulated deficits,

To venovate the centraliy located uuditorinm into o major newe
echibition gallery, offices, storage, and public focilities, and
and fo awgment an endoicinent.

O behalf of:

Catshill Conservatory—ito expand serviees,

Catshill S phony Orchestra—to establish an endowment and
a cash veserve, and to corer salury increnses.

Community Chorale—io extablish a cash reseree and {mprove
stilaries for artistic and wawagerial siaff,

Glimmerglass Opern Theater—to create a cush reserve and to
eliminate an aeenmulated operating defieil.

Upper Catskill Community Council of the Arts—fo expand
services.

To establish an endovrment and eliminate debts.

To renorate a building in awn historie disiviet fo provide
larger fucilities for the warkshop, und to establish ai endorwment.

To establish an endorwement.

To aumnent an endawment.

Ta establish a eash reserve and to eliminale o deficil.

To inerease an endoiement, inifiate a cash reserve, and erpand
Progrins,

To establish an endorwement, initicte a cash reserve, help meet
inereased operating costs, and extablish o media progran,

To support, modernize, and redevelop the zoo.

150,060

150,000

250,000

130,000

47,062

50,000

404,000

35,6500

16,600

76,000

107,774

500,006

160,000

100,000

250,060

150,000

*rontract; PG - Program Funds: TF - Treasury Funds
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Endowment Fellows

FellOWSh/ip G'}ﬁa,nts Program funds: %133.662

Allied Aris Foundation
Seattle, Washington

American Universiiy
Washington, D.C.

Art Research Center
Kansas City, Missouri

Artrium
Santa Rosa, California

Assoclation of California
Symphony Orchestras
Pebbie Beach, California

Boston Symphony Orchestra
Boston, Massachuseits

Boeston Symphony Orchesira
Boston, Massachusetis

Bowling Green State University
Bowling Green, Ohio

Bryn Mawr College
Bryn Mawr, Pennsylvania

California, University of
Los Angcles. California

California, University of
Los Angeles, Californis

California, University of
Los Angeies, California

Center for Creaiive Siudies
Detrois, Michigan

Chicago Choreographer's Workshop

Chicago, Iliinois

Cinc‘innaﬁ queum Association
Cincinnati, Chio

Concordium Hawaii
Fayeiteviile, Arkansas

To acquaint arts administratoers or potential arts administrators with
the policies, procedures, and operations of the Endowment, and to
give them an overview of arts aectivities in this country.

To amend « previons grant to sponsor Rebecew For in the 115
Endowment’s Fellowship Program.

Ta sponsor T Brown in the Endorement's Fellowship Program. 2 860
To aponsor Elizabeth Kirsh in the Endowement’s Fellowship 2,970
Frogram.
To sponser Craig Watson in the Endowment’s Fellowship 3.230
Program,
To amend a prerious grant to sponsor David Lichtenstein in the 1zz

Endoement’s Fellowship Progrom.

To sponsor Bernice Silverstein in the Endowment’s Fellowship 2,830
Program.
To sponsor David Albert in the Endowment’s Fellowship 2,850
Program,
To sponsor Adam Hawmer in the Endowment’s Fellowship 5,090
Program.
Ta sponsor Rebecea Rosenthal {n the Endowment’s Fellowship 2,660
Program.
To spoensor Bwrt Geller in the Endowment's Fellowship 3,260
Program
To sponsor Joan Michaelson in the Endowment’s Fellowship 3,320
Program.
To amend a previous grant to sponsor Ernest Dillihay in the 2,250

Endowment'’s Fellowship Progran.

To sponsor IHsa Draznin in the Endowments Fellowship 2,810
Program.

To sponsor Katherine de Shaw in the Endoicment’s Fellowship 2,800
Program,

To sponser James Kamm n the Endowments Fellowship 2,860
Program.

To sponsar Richard Arnest in the Endowment's Fellowship 3,050
Program. :
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Friends of Puerto Rico
New York, New York

George Washington University
Washington, D.C.

Georgia, University of
Athens, Georgia

Greater Birmingham Arts Alliance
Birmingham, Alabama

Harvard, President and Fellows of
Cambridge, Massachusetts

IMlinois Arts Couneil
Chicago, Illinois

Intercultural Hesources Develepment
New York, New York

Iowa State University
Ames, lowa

AMichigan, University of
Flint, Michigan

Minnesota, University of
Minneapelis, Minnesota

New Mexico State University,
Repents of
Las Cruces, New Mexico

New Museum
New York, New York

New York, State University of
New York, New York

New York University
New York, New York

COhio State University
Athens, Ohio

Opera da Camara
Rio Piedras, Puerto Rico

Pennsylvania State University
University Park, Pennsylvania

Philadelphia Cellege of Performing
Arts
Philadelphia, Pennsylvania

Religious Communities for the Arts
New York, New York

Rhode Island State Council on the
Arts
Providence, Rhode Island

Rod Rodgers Dance Company
New York, New York

Santa Fe Council for the Arts
Santa Fe, New Mexico

Smith College
Nerthampton, Massachusetts

Tn sponsor Ramon Aboy in the Endownent's Fellowship
Prugram.

To sponsor Mursha Magnive in the Endowment’s Fellowship
Progreom.

To sponsor Pamela Meister in the Endoement's Fellowship
Program.

To sponsor Elizabeth Adams in the Endowment’s Fellowship
Program.

To sponsor Andrea Kaliski in the Endmwements Fellowship
Program.

To sponsor Gwendolyn Oshorne in the Endonneent's Fellowship
Program.

To sponsor Katherine Dealy in the Endowment’s Fellowship
FProgram.

To sponsor Gina Crandell {n the Endowment’s Fellowship
FProgrom,

To sponsor Siduey MeQueen in the Ewdowment’s Fellowship
Program.

Ty spensor Witliam Metcalf in the Endowment’s Felloeship
Frogram.

To sponsor Jeanne Froncisco-Hernandez in the Endowment's
Fellowship Program.
To sponsor Edward Jones in the Endowments Fellowship

Program.

To sponsor Paul Fitzgevald in the Endowment’s Fellowship
Program.

To sponsor Laey Davison in the Evdowment’s Fellowship
Program.

Te sponsor Rene Swwdell in the Endowment's Fellawship
Frogram.

To sponsor FLais Pereira in the Endowment’s Fellowship
Program.

To amend a previous grant to sponsor e Goldman in the
FEudowment's Fellowship Program.

To sponsor Irana Pelnar-Zaiko in the Endawcment’s Followship
FProgram.

Ta sponsor Steven Keith v the Endowment’s Fellowship
Progroam.

Tn sponsor Laurie Rhodes in the Endowments Fellawship
Progran.
To sponsor Priscitia Novfleef in the Endowments Fellowship
Progroom.

To sponsor Malin Wilson in the FEndowment's Fellowship
Progrant.

To sponsor Heather Dovghty in the Fadowment's Fellowship
Program,

3,040

2,660

2,880

1

2,880

2,660

2,960

2,825

3.210

3210

2,796

2,75

2,757

2,800

3,040

28

2,718

2,870

2,770

3,180

2,770



Southern California, University of
Los Angeles, California

Temple University
Philadelphia, Pennsyivania

Virginia Opera Association
Norfolk, Virginia

West Virginia State College
Institute, West Virginia

Whatcom Community College
Bellingham, Washington

Wiliams College
Williamstown, Massachusetts

Wyoming Council on the Arts
Cheyenne, Wyoming

Yale University
New Haven, Connceticut

Endowment Fellows 333

To sponser Tamara Brown in the Endowment’s Fellowship
Program.

To sponsor Ray Wellbawm in the Endowment's Fellowship
Program.

To sponsor William Gillespie in the Endowment’s Fellowship
Program.

To sponsor Charlotte Giles in the Endowment's Fellowship
Program.

To sponsor William FEdes in the Endowments Fellowship
Prograin.

To spousor Maryann Dorve in the FEndowment’s Fellowship
Program,

To sponsor Lowrie Kulchins in the Endowment’s Fellowship
Program,

To sponsor Susan Solt in the Endowment’s Fellowship Program.

2,360

2,760

2,800

2,760

3,310

2835

3.210

2,815

*contract; PG - Program Funds: TF - Treasury Funds
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Research Division Consultants

Robert Bednarzik
Federal statistician
Washington, D.C.

Mary Beebe
Arts administrator
Portland, Oregon

Stephen Benediet
Artsadministration executive
New York. New York

Baynard L. Catron

Professor of public information

Washington, D.C.

Henry J. Cauthen
Broadeasting executive
Columbia, South Carolina

David Chinitz
Federal agency executive
Washington, D.C.

0. Mervene Couch
Educator
Washington, D.C.

Robert W. Crawford
Artsconsultant
Mount Helly, Vermont

Sandra Daughton
Survey specialist
Rackville, Maryland

Virginia Duncan
Media consultant
San Franciseco, California

James Elliott
Museumn administrator
Berkeley, California

Diane Ellis
Demography consultant
Lorettsvilie, Virginia

Sarah Fein
Saciologist
Washington, D.C.

Lawrence P, Frailberg
Media consultant
New York, New York

Lisa Gonzalez
Arts admimsirator
Vienna, Virginia

Austin Henry
Arts administrater
Washington, D.C.

Roland Johnson
Breadeasting executive
Bloomington, Indiana

Arnita Jones
Federal research specialist
Washington, D.C.

Karl Katz
Museum administrator
New York, New York

Thomas Litkowski
Federal executive
Washington, D.C.

Funice Lockhart-Moss
Managementconsultant
Milwaukee, Wisconsin

Nathan Lyons
Arts administrator
Rochester, New York

Nora L. Mandel
Arts administrator
New York, New York

Thomas Maytham
Museum director
Denver, Colorado

¥erle Paull Minda
Artsadministrator
Minneapolis, Minnesota

Deanna Nash
Media consultant
Washington, D.C.

Ted Perry
College dean
Middiebury. Vermont

Mary G, Peters
Accounting consuitant
Washington, D.C.

Bruce Rhorbacher
Loeal government executive
Washington, D.C.

John Robinson
Time-use research consultant
Cleveland, Ohio

Sam Schwurz
Economist
New York, New York

Dan Skelly
Federal statistician
Washington, D.C.

Bohb Smith
Art institute director
Los Angeles, California

Karl Stevenson
Artsadministrator
Washington, D.C.

William Storke
Arts administrator
New York, New York

Evon Streetman
Professor/photographer
Gainesville, Florida

Tim Suhlette
Arts administrator
Columbus, Ohio

Seymour Sudman
Sociologist
Urhana, linois

Michael Useem
Sociologist
Roston, Massachusetts

David Waterman
Economist
Los Angeles, California

E. Leland Webber
Museum administrator
Chicago, [llinois

KenWirt
Media consultant
Washington, D.C.

Blue Wooldrige
Professor of urban affairs
Blacksburg, Virginia

Jiri Zuzanek
Leisure research consuitant
Ontario, Canada
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Research Grants

American Council for the Arts
New Yorl, New York

Commeree, Department of
{Bureau of Census)

Washington, D.C.

Commerce, Department of
{Bureau of Census)
Washington, D.C.

Emily, Catherine*
Kansas City., Missouri

Far West Laboratory for Educational
Research and Development®
San Franciseo, California

Informatics*

Roekville, Maryiand

Market Facts*
Washingion, D.C

Mathematica Policy Research*
Prinecton, New Jersey

MITRE Corporation
Melean, Virginia

National Assoeiation of Community
Arts Agencies
Washington, D.C.

North Carolina, University of
Chapel Hill, North Carolina

Publishing Center for
New York, New York

Skidmore, Owings, and Merrill*
Washington, D.C.

Skuce, John E*
Washington, D.C.

University Associates*
Washington, D.C.

Washburn (Michzel) and Associates*
New York, New York

Yale University*
New Haven, Connecticut

Program funds:

$883,756

To assist the Endewment and the Council by developing new informa-
tion on the needs and conditions of the arts field. The division consults
with the Endowment programs, providing evaluations from research
and program analyses to assist in the development of policy and the
improvement of guidelines for funding. The Research Division also
aids local and national organizations, both publie and private, by fur-
nishing data coneclusions and recommendations from research pro-
jects. The division continues to maintain eommuniecation with organi-

zations engaged in arts-related research.

To provide an update and extension of the survey “A mericansand
the Arts”

To prepare a speetal date tabulation from the 1577 Census of

Service Industries, velating to arts organizations.

To cofiect data for a national assessment of prblie partici pution
ti the arts in the 1980s.

To preparve the draft terts of brochures of Research Diviston infor-
mation tntended for the gencral public,

For an analysis of media progranvming in the aris,

For a comparative analysis of the growth and change of arés or-
ganizations during the decade of the 1970

To survey crpansion arts organizations.

To conduct «a survey of unaffilinted erafts-artisis.

To assemible and translate data on the energy future of the United
States fo assist urts organizations in planning for the future.
To prepare and disseminate a veport entitied "The Ecanomie Im-
pact of the Arta”

To analyze the dafa on a study of consimer demand for arts and
cultural services in the South.

For the continued development of a pilot program for non-profit
publications ta the arts,

To analyze the impact awd effectiveness of Endowment fellowships
to risual artists.

To wussess the impact and effectiveness of the Evpansion Arts Pro-
graue's "CityArts” fuwding calegory.

To reciew and reconmend suttable methods for the Endowpent's
program aralysis activifies.

To analyze the Lmpact and effectiveness of the Museum Progran's
“Special Erhibitions” category.

To analiyze the effectiveness of the Endowment s support of msewn
coardinators.

54,000

14,400

25,000

6,000

63,670

38.600

99,069

37,142

13,890

15,000

15,078

47,252

50,000

33,500

6,165

75,000

17,500
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Yale University
New Haven, Connecticut

To survey arls administrafors about changes in organizational
structure and management strateqies.

12,000

The following contracts have come from outside the Research Division, but are included in this division for

accounting purposes.

Canavier, Elena*
Washington, D.C.

Lobanov, Oleg*
Fairfax, Virginia

Rogers, Forbes*
Washington, D.C.

Walker, Pamela*
Washington, D.C.

Washburn {Michael) and Associates*
New York, New York

Washburn (Michael) and Associates*
New York, New York

For a study of corporate support for the visuad arts.

For a research siudy on corporate and foundation giring in the
arts,

To eraluate education and trotning programs for arts adminis-
trators.

To derelop a paper on second-round Challenge Grants and to de-
relop supplementary wmaterials for all challenge grantees.

To design an evaluation and adrocacy program Jor the Institu-
tional Advancement Pilot Project.

To implement the evaluation and technieal assistance phases of the
Institutional Advancement Pilot Project.

$45,608

33.113

44,078

18,798

35,743

21,000

"soniract, P(3 - Program Funds; TF - Treasury Funds
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Constituencies

Last year the Arts Endowment gave a $10,000
demonstration grant to the Mark Taper Forum
to help the Los Angeles theater make its
productions more inviting to deaf people. As a
result of that grant, the theater began presenting
two performances of each play with sign
language interpreters; hired a deaf staff member
and offered classes in signing to the rest of the
staff; and installed a special telephene device {a
TTY machine)} that enables the deaf to phone for
reservations. Scon the Taper had 350 new
subscribers.

More important, according to Artistic Director
Gordon Davidson, is that this conseiousness-
raising process made the artistic staff quite
receptive to a new play by Mark Medoff entitled
Children of a Lesser God—the story of a
romantic relationship between a deaf woman
and & hearing man, told in both signed and
spoken dialogue. When the play was taken to
Broadway, the Taper insisted that the commer-
cial producers instzll a TTY machine and teach
box-office personnel some sign language. The
play received three Tony awards; Phyllis Frelich
was named “Best Actress”—the first time a deaf
performing artist has received this kind of
recognition.

This is a particularty fine model because of its
extraordinary catalytic effect; it demonstrates
how becoming involved with “special constituen-
cies"—handicapped individuals, older persons,
veterans, those institutionalized in hospitals or
prisons—can expand our ideas of art,

Te make the arts more accessible to these
groups, both as participants and audiences, the
Endowment's Office for Special Constituencies,
established in 1976, works closely with the
Endowment’s discipline Programs, their grant-
ees, state and community arts agencies, and
other federal agencies. Our advocacy efforts take
myriad forms, some of them rather subtle. For
example, we participated in the House of Repre-
sentatives’ Subeommittee on Aging hearings held
on February 7, 1980. The testimony delivered—
on how arts programs can contribute to the mental
and physical well-being of the aging and on the
contributions older artists make to the arts—led

the subecommittee to recommend that “arts and
cultural services” be included in funding provi-
sions for the Glder Americans Act. This action
would be a landmark, making it possible for state
and local agencies for the aging to hire more
professional artists.

It’'s important to remember that by December
1981, when the planned White House Conference
on Aging takes place, 24 miilion Americans will
be over 65 years of age. At the previous White
House Conference in 1971, such pressing issues
as housing and health needs dominated the
discussions. To make sure that cultural activities
are on the agenda this time, we've signed a
cooperative agreement with the Humanities
Endowment, the Administration en Aging, and
the White House Conference on Aging. In
essence, the four agencies will cooperate in
suppoarting & policy conference or symposium {to
be held early in 1981) which will bring together
experts on the arts, the humanities, and the
aging.

Two other interagency agreements have borne
fruit in the last year. In 1976 we joined with the
U. 8. Bureau of Prisons to establish artist-in-
residence programs. Thus far 17 prisons have
brought in professional artists to tap their
inmates’ creativity, and local sources have
assumed the funding for 13 of these programs.

Under a similar agreement with the Veterans'
Administration {(VA) signed in September 1979,
the Hines Medical Center in Illincis set up a
comprehensive visual arts program for its
patients. The VA has been so pleased with this
first residency that it plans to hire the artist as
part of its permanent staff. We have been
helping the VA work out a ¢ivil service procedure
under which the artists would be selected by a
panel of local artists, arts administrators, and
the hospital’s staff.

As part of the same agreement, the VA also set
aside one-half of one percent of its hospital
construction costs for public artworks. To date,
the Endowment’s Visual Arts Program has
convened panels at 12 sites to select the artists,
and 10 works have been commissioned.

The largest part of our constituency, of course,
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is the 35 million Americans classified as
handicapped in some way. In May 1979 the Arts
Endowment became the third federal agency to
publish its regulations for implementing Section
504 of the 1973 Rehabilitation Act, the law
requiring federal grantees and contractors to
make at least part of their programs accessible
to handicapped individugls, One of the chief vehi-
cles for encouraging voluntary compliance with
these regulations is a contract with the National
Access Center, formerly named the Arts and
Special Constituencies Project. Working through
the state arts agencies, this organization sensi-
tizes arts administrators te the accessibility
issue and offers technieal assistance in the form
of seminars, publications, and slide presentations.
Larpgely as a result of these efforts, all but three
states have now hired their own 504 cocrdinators.

In addition, eultural institutions across the
country have created advisory committees of
handicapped people, to evaluate their programs
and educate their staffs. For example, the 504
coordinator at the Museum of Modern Art in
New York City, after consulting with the
advisory committee, used the Picasse exhibition
as an opportunity to test ways of making the
visual arts accessible to visually impaired
visitors. The museum produced a large-type
guide to the exhibition as well as a braille
transeript for the blind, and incorporated this
material into the standard audio tour. It also
designed a tactile tour of its seulpture collection
and a similar catalogue in braille and large type.

I believe the heart of our pregram lies in the
grants for model demonstration projects, which
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are funded through the Endowment's regular
programs. In 1980 we supported 27 such projects
totaling $300,000, a considerable increase over
the previous year’s budget of $200,000. Each of
these grants offers ample material for an essay
in itself, but just a few of the more interesting
include:

¢ The O'Neill Theater Center in Connecticut,
which held & conference to train sign interpreters
in the technigue of interpreting theatrieal
presentations for deaf audiences.

e The Yale School of Architecture, which is
offering courses on how to design and adapt
cultural facilities for handicapped persons.

¢ The Kansas Arts Commission, which is
touring a tactile arts exhibit, “Touch and See,” in
conjunction with workshops conducted by 2
visually impaired consultant for one month in
each community,

None of these projects is large or very
expensive, Yel each one brings us closer to the
geal first endorsed by the National Ceuncil on
the Arts in 1973: “No citizen, regardless of
physical and mental conditions and abilities,
age, or living environment should be deprived of
the beauty and insight into the human experience
that only the arts can impart.”

Paula Terry
Coordinator, Office for Special Constituencies
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Special Constituencies

Grants

Malvagni-Vaznaugh, Delpha®
Washington, D.C.

Molloy, Lawrence*
Washington, D.C.

Nationzl Council on Aging*
Washington, D.C.

To work with the White House Conference on Aging and the arts/
humanities steering commitiee to plan and coordinute the arts and
hwmanities programming for the December 1981 White House
Conference on Aging.

To amend a previous confract to provide information and
technical assistance for the Arts awd Special Constituencies
Projeet. This will consist of such octivities as publishing
booklets, creating stide presentations, and making presentafions
at confevences of arts service organization velated to com pliance
with fedeval regulations concerning nondiscrimination of the
handicapped. In addition, o transfer of $165000 from the
Department of Edueation’s Office for Cinil Rights is for a
cooperative agreement to convene a musewm advisory lask Jores
to formulate policy concerning program aceessibility for the
kandicapyed among fine arts, kistorieal, seience, and children’s
TLHIE WS,

Far a policy conferenee on “The Arts, the Humanities, and Older
Americans” in 1881, including the preporvation of the conference
veport, the publication of a symposium volume, and esta blishing
an arts/humanities steering committee. $30,000 for this project
was transferred from the National FEndowment for the
Hrmanilies.

Program funds:

$413,9298

326,600

325,929

60,000

Model Projects

Arizona Commission on the Arts
Phoenix, Arizona

Arts Couneil of Tampa-
Hillsborough County
Tampa, Florida

Artists Foundation

Boston, Massachusefts

Buffalo Philharmonic Orchestra
Buffaio, New York

Council for the Arts in Wesichester
White Plains, New York

Duke University
Durham, North Carclina

Grand Monadnock Arts Council
Keene, New Hampshire

Johnson City Community College
QOverland Park, Kansas

Kansas Arts Commission
Topeka, Kansas

The following model projects demonstrate ways to make the arts
accessible to handicapped, older Americans, and institutionalized
populations both as audiences and as participants. Organizations are
encouraged to make special constituencies part of their regular
programming, rather than to develop separate programs that
segregate them. A total of $253,386 in program funds supported the
model projects of which $245,386 was transferred from the Qffice of
Special Constituencies to other Endowment programs as indicated.

Transferred to the Partnership Coordination Progrom under
“Partnership Coordination Services.”

Transferred to the Partnership Coordinction Program under
“Partnership Coordination Services.”

To provide information to aris groups and handicapped people
on cultural programs designed for special constituencies through
the use of a computerized system.

Transferred to the Mugic Program under "Orchestra.”

Transferred to the Partnership Coordination Program under
“Partnership Coordination Services.”

Transferved to the Inter-Arts Program under “Spectal
Prajects A"

Transferred to the Partrership Coordination Prograin wnder
“Partnership Coordination Services.”

Transferred fo the Purtnership Coordination Program under
“Purtnership Coordination Services.”

Transferred to the Parinership Coordination Program wunder
“Partnership Coordination Services.”

£10,150

9,640

8,000

10,000

10,000

10,000

7.440

1,140

4,396



Kentucky Arts Commission
Frankfort, Kentucky

Massachusetts Council on the Arts
and Humaniiies
Boston, Massachusetts

Middlesex County Arts Council
Edison, New Jersey

Miles, Josephine
Berkeley, California

Milwaukee Symphony Orchestra
Milwaukee, Wisconsin

Mississippi Arts Commission
Jackson, Mississippi

National Council on Aging
Washingion, D.C.

New York Foundation for the Arts
New York, New York

Opera America
Washington, D.C.

Opportunity Resources for the Arts
New York, New York

Pinnellas County Aris Couneil
Clearwater, Florida

Pushkin Press
Washington, D.C.

Rhode Island State Council on the
Arts
Providence, Rhode Island

San Fernando Arts Council
Northridge, California

South Carolina Arts Commission
Columbia, South Carolina

Special Audiences
Atlanta, Georgia

Utah Arts Council
Salt Lake City, Utah

Wisconsin Arts Board
Madisen, Wisconsin
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Transferred io the Partnerskip Coordination Program under
“Partnership Coordination Services.”

Transferred to the Partnership Coordination Program under
“Partnership Coordination Services.”

Transferred to the Partnership Coordination Program under
“Partnership Coovdinatian Services,”

Transferred to the Literature Program wunder “Services to the
Flield: Senior Fellowships.”

Transferved to the Music Program under “Orchestra.”

Transferved fo the Partnership Coordination Program wnder
“Partnership Coordination Services.”

Transferred to the Inter-Arts Program under “Services to the
Field.”

Transferred to the Music Program under “Services to the
Art of Music”

Transferred to the Opera-Musical Theater Program wnder
“Services to the Art.”

Transferred to the Inter-Arts Program under “Services to the
Field.™

Transferred to the Partnership Coordination Program wnder
“Partnership Coordination Services.”

Transferred to the EKrpansion Arts Program wunder “Arts
Erposure.”

Transferved to the Parinership Coordination Program under

“Partnership Coordination Services.”

Transferved to the Musie Progrom under “Services to the
Art of Musie.”

Transferred to the Partnership Coordination Program under
“Partnership Coordination Services.”

Transferved to the Inter-Arts Program under “Special
Projects A"

Transferred to the Parinership Coordination Program under
“Partnership Coordination Services.”

Transferred to the Partnership Coordination Program under
“Partnership Coordination Services."

9,250

6,000

8,570

15,000

9,750

5,000

32,500

3.000

25,000

5,000

5,000

12,000

5,550

10,000

6,000

10,000

*contract: PG - Proagram Funds; TF - Treasury Funds
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As Fiscal 1980 began, the Artists-in-Schools Pro-
gram {AIS) stood on the threshold of change. Al-
though the Program had proved itself in its ten
years of existence as one of the Arts Endowment’s
most suceessful and innovative projects, there
was uncertainty about its future. A renewed,
forward-looking policy was needed, and in
August 1979 the National Council on the Arts
approved a proposal to assess the impact and
potential of the AIS experience and develop a
plan for the future—a plan by which, in
accordance with National Counecil policy, the
Program would move “beyond its demonstration
phase to a truly national program.”

In February 1980, the National Council
approved a blueprint for this process that
included appointing a2 39%-member national
advisory committee, holding six regional and
two national meetings, requesting oral and
written testimony from s wide spectrum of
individuals, and developing a plan based on the
study.

The advisory eommittee carefully examined
the existing program, cutlined an ideal program,
analyzed impediments to that ideal, and raised
the critical issues, The committee’s views were
then examined, tested, reinforced, or altered by
artists, educators, administrators, and citizens
from every state at the six regional meetings
held in Washington, D.C., Chicago, Denver, San
Franeiseco, Atlanta, and Boston. Artists talked
about how they had grown as artists through the
program. Students and feachers spoke of the
enrichment of their educational environment
and their lives by the program. Community
leaders emphasized how entire communities had
benefited from artists’ residencies. Art admini-
stators believed that the successes of school
residencies could equally enhance other educa-
tional settings. At the same time, certain
concerns were consistently voiced: Simply put,
an improved program required a broader
funding base, mare support services, flexibility
in responding to needs, and better evaluation
and documentation for program develepment
and advocacy.

We collected, in all, 60,000 pieces of written
and oral data from over 1,200 individuals. Based
on this data, the advisory committee and the AIS

panel recommended a redefined program consist-
ing of three parts:

® First, a system of grants to state arts
ageneies for residencies that would place
practicing artists of professional excellence not
enly in schools, but iIn a wide range of
educaticnal programs in communities, enltural
institutions, colleges and universities, and social
organizations.

® Second, a means for the Endowment to
respond directly to special projects that serve as
models in which the arts and artists strengthena
wide range of learning environments,

¢ Third, technical services to assist in the
growth and development of arts in education,

Because of its broader scope, philosophy,
processes, and purposes, the revised Program
was entitled Ariists in Education.

Approved by the National Couneil in August
1980, the Artists in Education Program not only
reaffirms the Endowment’s long-standing recog-
nition that the arts eommunity has a valued and
valuable role in education. It glso reflects the
Endowment'’s awareness that arts edueation,
audience development, artist training, and
career development occur in a wide variety of
learning enviroenments for a significant portion
of the American population. In addition, the
Program provides for appropriate inferaction
among federal, state, and local government
agencies and private organizations in their arts
and education efforts.

And so In fiseal 1980 the Artists-in-Schools
Program evolved into the Artists in Edueation
Program. The Program exits the year broadened
in vision, renewed in vitality, heightened in
value, and enriched by a sense of mutual trust
and a eommitment to cooperation on the part of
agencies and individuals at every level. The
planning process resulted in more than a new
program. It established a climate for respect and
advancement in the vears ahead.

Joe Prince

Director, Artists in Education Program
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Artists in Education Advisory Panel

Donald Aldrich
State arts agency chairman
Providence, Rhode Island

Juan M. Carrille

Artist-in-Schools Coordinator for state
arts agency

Sacramento, California

Shirley Trusty Corey
School distriet arts administrator
New Orleans, Louisiana

Chuck Davis
Dance company director
Bronx, New York

Ruth Draper
State arts ageney director
Salt Lake City, Utah

Jimmy €. Driftwaood
Musician, teacher
Timbo, Arkansas

Gigt Ledkovski
Artists-in-Scheols Coordinater for state

arts agency

Augusta, Maine

Ron Liberius

official
St. Paul, Minnesota

Raymond F. Sisneros

Department of Natural Resources

Public schools program director

Bernalillo, New bexico

Richard B, Holzman
School superintendent
Teaneck, New Jersey

Jack Stefany
Architect
Tampa, Florida

Richard Taylor
Artist-in-residence
Frankfort, Kentueky

Artists mn Education

Grants

Artists-in-Schools

Alabama State Counecil on the Aris and

Humanities
Montgomery, Alabama

Alaska State Council on the Arts
Anchorage, Alaska

American Samoz Arts Council
Pago Pago, American Samoa

Arizona Commission on the Arts and
Humanities
Phoenix, Arizona

Arkansas Arts Council
Little Roek, Arkansas

California Arts Council
Sacramento, California

Colorado Council on the Arts and
Humanities
Denver, Colorado

Connecticut Commission on the Arts
Hartford, Connecticut

D.C. Commission on the Arts and
Humanities
Washington, D.C.

Delaware State Arts Couneil
Wiimington, Delaware

Program funds:

$5,306,125

For a national state-based program which places professional ar:tists
in residencies in elementary and secondary schools and communities,
and other activities related to Artists-in-Schools.

Program funds:

$80,355

108,960

256,000

75,500

196,000

132,420

65,000

74,410

29,232

47,200

$4,452,610

Fine Aris Council of Florida
Tallahassee, Florida

Georgia Council for the Arts and
Humanities
Atlanta, Georgia

{Guam) Insular Aris Council
Agana, Guam

{Hawaii} State Foundation on Culture and
the Arts
Honolulu, Hawaii

Idaho Commission on the Arts
Boise, Idaho

Ilineis Art Couneil
Chicago, Iliinois

Indianz Arts Commission
Indianapolis, Indiana

Iowa State Arts Council
Des Moines Iowa

Kansas Arts Commission
Topeka, Kansas

Keniucky Arts Commission
Frankfort, Kentucky

120,275

65,805

18,300

67,860

50,060

80,675

93,325

85,700

55,000

78,900
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{Louisiana} Department of Culture, 90,700 Oklahoma. State Arts Couneil of 66,600
Reereation and Tourism Oklahoma City, Oklahoma
Baton Rouge, Louisiana
Oregon Arts Commission 88,200
Maine State Commission on the Arts and 82,015 Salemn Oregon
the Humanigies
Augusta, Maine Pennsylvania Council on the Arts 81,050
Harrisburg, Pennsylvania
Blar:}-land State Aris Council 50,004
Baltimore, Maryland Pucrto Rican Culture, Institute of 20,008
San Juan, Puerto Rico
Massachusetts Council on the Arts and 78,000
Humanities Rhode Island State Council on the Arts 0,000
Boston, Massachusetts Providence, Rhode Island
Michigan Council for the Arts 84,290 South Carolina Arts Commission 137.910
Detroit, Michigan Columbiz, South Carolina
Minnesota State Arls Board 130.000 South Dakota Arts Council 51,700
Minneapolis, Minnesota Sioux Falls, South Dakota
.\ﬁssissippi_;\_ﬂ&f C{_)mmissfon 50,000 Tennessee Arts Commission 84,400
Jackson, Mississippi Nashville, Tennessee
Missouri State Council on the Arts 48,400 Texas Commission on the Arts 133,500
St. Louis, Missouri Austin, Texas ’
Mantana Arts Couneil 55,006 Utah Arts Couneil £8,795
Missoula, Montana Salt Lake City, Utah
Nebraska Arts Council 121,500 Vermont Council on the Arts 53,000
Omaha, Nebraska Montplelier, Vermont
Ne"“d*’; State Council on the Arts 50,100 Virgin Islands Council on the Arts 25,500
Reno, Nevada Christiansted, St. Croix, Virgia Islands
New Hampshire Commission on the Arts 68,400 Virginia Commission for the Arts £0.000
Concerd, New Hampshire Richmend, Virginia
New Jersey State Counci] on the Arts 75,765 Washington State Arts Commission 114,965
Trenton, New Jersey Olympia, Washington
New Mexico Arts Division 62.000 {West Virginia) Depariment of Culture and 78,2060
Santa Fe, New Mexico History
Charleston, West Virginia
New York State Council on the Arts 177,300
New York, New York Wisconsin Arts Board 55,755
Madison, Wisconsin
North Carolina Arts Council 76,300
Raleigh. North Carclina Wyoming Council on the Arts 149,300
Cheyenne, Wyoming
Norih Dakota Council on the Arts 48,340
Fargo, North Dakota
Ohie Arts Council 73,4140
Columbus, Ohio
The following projects benefit the Artists-in-Schools program.
American Musiec Conference To facilitate involvement and inferchange among all participants $50,000
Wilmette, [llinois in the pilot jazz component of the Artists-in-Schools Programs.
Great Lakes Aris Alliance* For the coordination of regional meetings for plonning and 4,998
Columbus, Ohio developing the Artits-in-Sehools Program.
For the coordination of regional meetings for plonning and 24,437

National Assembly of Community

Arts developing the Arlists-in-Schools Program.

Washington, D.C.
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New England Foundation for
the Arts*
Cambridge, Massachusetts

Senahan, Inc.*
New York, New York

Southern Arts Federation®
Atlanta, Georgia

Utah Heritage Foundation
Salt Lake City, Utah

Western States Arts Foundation™®
Santa Fe, New Mexico

For the coordination of regional wmeetings for planwning and
developing the Artists-in-Schools Program.

To assist danee workshops and for fees and transportation for
danee morvement specialists,

For the coordination of regional wmeetings for planning and
developing the Artists-in-Schools Program.

For Wind River Productions to produce o short animated
film on the built environment for the Artists-in-Schools
Architecture Component.

For the coordination of regional meetings for planning and
developing the Ariists-tn-Sehools Program.

3,212

153,098

4,350

20,000

10,197

Artists-in-Schools/
Coordination Costs

Buki, Linda*
Frenchtown, New Jersey

Educational Futures, Inc.*

Philadeiphia, Pennsylvania
Harris, Jack M.*
New York, New York

Lichimann, Dean A.*
Jackson, New Jersey

Reinhart (Charles) Management*
New York, New York

Ridley, Larry*
Englishtown, New Jersey

Shema, Carol*
Washington, D.C.

National ecoordinators offer professicnal and technical assistance to

specific components of the Artists-in-Schools Program.

Program funds: $552,490

For national comrdination of the Foll Arts Component of
the Avtists-1n-Sehools Program for Hre 1379-80 schood year, oind
for a national survey of foll artists and foll arts programs.

For wational coordination of the architeetivre component of the
Artists-in-Sehoods Prograom for the 19749-860 sehood gear, inefuding
the costs for one nafional and three regionad meetings.

For national convdination of the film/riden component of
Artiste-in-Schoofs Prograw for the 1975-80 sehool year.

Fur nationed conrdinution of the eisnal ovisjerafts component
of the Artists-in-Schools Progrow for the 1875-80 school year

For nntional ecoordination of the danee component of the
Avtists-iuw-Sehoods Program for the 1978-80 sehnol year, ineluding
costs for the administration of one nationad meetivg, ond
derelopment aund production of the ALS Divectovy of Doaiee
Compinivs and Dawee Morement Specialists,

For national coordination of the music component of the
Avrtists-in-Schools Progran for the 1975-80 sehool yoar, fncluding
preporatary weork on the pilol Jazz progeam.

To courdinate the planning process and assist in the
U plementalion of recommendalions made by e Notiowaf
Connerl wn the Arfs conecerwing the Arvtists-in-Sehools Program.

348,567

213,386

10,711

44,732

156,180

33,198

15,724

Learning
Through the Arts

Children's Arts Carnival
New York, New York

Growing Mind
Bolinas, California

To involve people of all ages in aris activities beyond the traditional
classroom. Generally, grants are awarded to community cultural
e¢enters, experimental schools, “sehools without walls,” and other
public and private organizations, including state arts agencies.

Program funds: £105,060

For workshops for young people thraughout the inekropolitan New
York area to learn puinting, prinbwmaking, photogrophy,
Sitmmalking, 3D construction, puppetry, and sculpiure,

For Full Cirele’s Crafts Program for children with serere
perceptual and learning disabililies to develop new skills and
worke habits.

$22.500

20,000



Karamu House
Cleveland, Ohio

Learning About Learning Educatien
Foundation
San Antonio, Texas

RWanda Lewis Afro-American
Dance Company
Los Angeles, California

SITE
New York, New York

Artists in Educalion 351

For the Pre-School Arts Program which provides arls
erperignces in dance, visual arts, and music to children
and music to children ages two-and-one-kalf to five.

For an experimental project tnvolving artists from all arts
disciplines fo study children’s innate creative abilities.

For an education program of workshops in dance and rhythm
movement for the deaf and hearing tmpaired, mentally retarded,
autistic, deaf-blind, and emotionally handicapped.

For lectures and workshops on the enviromwmental arts and
architectire, the national lecture series, and the in-studio
workshops for high school and university students and teachers.

20,000

20,000

7.500

General Services
to the Field

American Association of State Colleges

and Universities
Washington, D.C.

Arts, Edueation, and Americans
New York, New York

Centrum Foundation
Port Townsend, Washington

Department of Defense Dependents
Schools
Seattle, Washington

Henry Street Setilement
New York, New York

Knexville School Corporation
Knoxville, Tennessee

Learning Guild
Boston, Massachusetts

Media Study/Buffalo
Buffalo, New York

Minnesota State Department of
Corrections
St. Paul, Minnesota

North Dakota, University of
Grand Forks, North Dakota

For service organizations to provide assistance to the field and to
fund projects not eligible for support through other grant categories.

Program funds: $196,025

To coordinate the “Gallery of the Arts Week" to celebrate
the stafe college and wniversify as a cultural resource to the
community.

For the “Advecacy for Action” program to increase public
aivareness of arts and education.

For the “Erperiences tn Creativity” workshops at Fort Worden
State Park.

For an artist-in-residence {ilustralor-poet/weriter) to aid in the
integration of art with academic subjects by showing teachers how
to ereate their own tllustrated writings.

For an after-school drama and viswal aris program for
New York City.

For Laurel School’s art program which includes in-school
workshops, classes, extension programs conducted by local
artists, and communitty art services.

For the Intergenerational Arls Program which pairs groups of
children with groups of senior cifizens in wovrkshops in the
rarious aris.

For the Summer School of the Aris in Film and Media,
a siz-week arts program, including workshops, seminars, and
other arts events for New York State high-school students.

For “"Avts in Corrections,” a project designed to make use of the
arts as a rekabilifative resonrce,

For the Northern Plains Art and Eduvcation Festival II, which
brings together teachers and students with representatives of state
and federal arts agencies, professional artists, and aris
educators to participate in a series of arts events, symposia and
workshops.

$10,000

70,000

10,000

16,025

30,000

15,600

15,608

106,000

Yeonlract:



352 Partnership Coordinafion




353

Partnership
Coordination

While pleading for a part in a show, one of the
characters in A Chorus Line sings plaintively,
“God, I'm a dancer, A dancer dances!” Would
that it were that simple and straightforward to
explain Partnership Coordination.

In the spring of 1979, the Chairman authorized
the reorganization of the Office of Federal-State
Partnership; through that restrueturing, the
Partnership Coordination Program was horn,
Its charge was to “foster collaborative, mutually
supportive working relationships between the
Endowment and other federal arts support
programs, state, regional and local public arts
agencies, and professional aris organizations.”
The Program is challenged to find new ways in
which federal, state, and local government
agencies can work together more efficiently to
serve their mutual constituencies. Implied is a
new perspective on the traditional grantee/
grantor relationship of the Endowment to the
state arts agencies and a recognition that each is
an important collaborator in the other's work:
partners not just in name, but in practice in
support of the arts. We are a connecting link
among the various parts of the public arts
support networks—a network made up of
Endowment programs, state and local arts
agencies, and regional consortia, a network
which is still naseent and uncertain, but a
network which is growing.

As in any public enterprise, as state and
federal arts agencies gain sueccess in their
efforts, they come under increasing public
serutiny. More and more people—artists and
audiences alike—want not only more money but
also greater access to decision-making. With
stakes larger now than ever hefore in the
relatively short history of public arts support,
the staffs, panels, and board members responsible
for weighing and integrating the sometimes
conflicting needs of their various constituencies
often find themselves breaking new ground
without the benefit of models or mentors. In its
initial year, Partnership Coordination tried to
help shed light on this process, to document and
disseminate what has been learned, and to

encourage cocperation among the member
groups of the arts support network.

We inherited some activities which were in
progress when our Program began; others
reflected what the Program judged fo he the
necds of the field. Some work was theoretieal;
most was conerete and quantifiable. At times we
addressed immediate demands; at others, we
took the long view and hoped that cur grandchild-
ren would thank us for it.

The Program’s panel was composed of repre-
sentatives of state and regional agencies, Endow-
ment Programs, and arts diseiplines; together,
they provided a wide range of opinion and
perspective. As a rule, the Program did not
award grants on a competitive basis. Rather, it
solicited proposals from organizations and indivi-
duals to carry out activities that were based on
ideas that the panel brought from the field.

Partnership Coerdination supported projects
such as the National Information Systems
Project which, in its second year, began to
establish a uniform base of information through
a nationally organized system within state arts
agencies and the Endowment. The staff also
implemented Partnership Consultations, a pro-
ject in which artists and administrators from
across the country spent time in four pilot states
to talk with artists, audiences, managers,
educators, politicians, community leaders, volun-
teers, grantees, non-grantees, and state arts
ageney staff and board members to assess the
effect of public funding of the arts. The Program
funded such services as the final year of the
National Assembly of State Arts Agencies’ pilot
planning project in selected states, and provided
technical assistance to local arts agencies
through the National Assembly of Community
Arts Agencies.

The Pregram also:

e Asked a non-governmental organization fo
investigate and analyze the participation of
racial minorities in public arts agencies so that it
would have a basis for designing activities fo
strengthen that involvement and to encourage
cultural pluralism.
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Hawail Opera Theatre

Ll fend Brann 1931 L3 Botme  Jeruary 16-18-20

* Commissioned & study by four individualson
the current and future status of government
support of the arts at all levels for the National
Partnership Meeting, a major convocation of
leaders in the arts field held in June.

® Awarded grants for exemplary prejects to
include the handicapped in state and local arts
activities.

¢ Joined our funds with those of the Crafts
Division of the Visual Arts Program tosupperta
series of hearings around the country to survey
the needs of the American crafts community.

Qur many activities were undertaken in
cooperation with other agencies or programs

Lucia dibammermoor Jaruany 30 - Fetrary 1 -3

Canmen  Febnlary 141507

and all arose from an often-voiced need for more
accurate and timely information and more
comfortable and productive relationships between
the Endowment and state arts agencies—in short,
for greater coordination among the parts so that
the arts support network, as a whole, would be
vigble and strong.

W Mo & Doy

William Terry
Director, Partnership Coordination
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Advisory Panel

Mildred E. Bautista

Executive director of state arts
agency

Washington, D.C.

Jesste 1. Brown
Chairman of state aris agency
Richmond, Virginia

Edward Corn
Opera company manager
Philadelphia, Pennsyivania

Robert L. Huffman
Chairman of stale arts agency
Jacksen, Tennessce

Bill Jamison

Joyce Moffatt
Baliet company manager
New York, New York

Esther Novak

Director of Inter-Arts program
National Endowment for the Arts
Washington, D.C.

John Reed

Executive director of state arts
agency

Topeka, Kansas

Lida Rogers

Executive director of state arts
agency
Jaclson, Mississipp
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.

A .B. Spellman
Director of Expansion Arts Program
National Endowment for the Arts
Washington, D.C.

Ana Steele

Director of Program Coordination
Natiocnal Endowment for the Arts
Washington, D.C.

Edward Vega
Visual artist
Albuguergue, New Mexico

David Wilk

Director of Literature Program
National Endowment for the Arts
Washington. D.C.

President of regional arts agency
Santa Fe, New Mexico Philip Yasinski

Vice-president of orchestra service
organization

Jon Jory - on
Vienna, Virginia

Theater producing director
Louisville, Kentucky

Program funds: $872, 987

Partnership Coordination
Grants

Partnership For projects to assure coordination of effort in planning, policy
. * . development, and programming in the arts among the Endowment,
Coordmatlon SGI‘VIC& states, regions and communities.
Program funds: $R72,987
Center for Responsive Governance* For a study and the prepuration of an analytic report %65,144

recommending a fulure course of action for the Endowment
concerning local public arts agencies.

Washington, D.C.

To research, write, and produce @ report on issues concerning 11,028
public support for the arts.

Gelles, George*
New York, New York

Napier, Rodney* ] To evaluate the effectiveness of the Office for Partnership and to 15,500
Wyncote, Pennsylvania recominend a program plan for the Artists in Education

Pragram.
National Assembly of Community Arts To eramine priorities for local arls agencies for the next 27300

Washington, D.C. decade tn relation to the public arts agency network.

National Assembly of Community Arts To suppor! NACAA's costs for the headguariters office and staff, 85,000
Agencies board meetings, and an annual meeting.

Washingion, D.C.

For eontinued support of the NEA panel-initiated Pilot 175,000
Planning Praject to develop planning models and techniques for
upgrading the skills and resources of sfate arts agencies.

National Assembly of State Aris
Agencies
Washington, D.C.
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National Assembly of Siate Aris
Agencies
Washington, D.C.

National Assembly of State Arts
Agencies
Washington, D.C.

National Assembly of State Arts
Agencies
Washington, [.C.

National Assembly of State Arts
Apencics
Washington, ID.C.

National Assembly of State Aris
Agencies
Washington, D.C.

National Assembly of State Arts
Agencics
Washington, D.C.

New England Foundation for the Arts

Cambridge, Massachusetts

For the second year support of the National Information Systems
Praject, a national effort to develop standard information
systems for state and regional arts agencies.

For third year support of the Natiornal Information Systems
Project, which serves state and regional arts agencies,

To examine public support for the arts at the state level and to
prepare research materials concerning NASAA's priorities
Jor the wext decade.

For Partnership Consullations, a pilot project lo assess the
effect of public funding on the arts through state arts agencies.

To hirve staff to train members of o Craft Task Foree to organize
Ly lask foree mectivgs on the needs of the nation's craftamen,

To amend a previous grant lo provide iravel monies for the
NASAA representatives on the NASAA/Endoement Committee
an Touring/Presenting.

To complete studics of the econemic impact of edueational rstifie-
tions and audience development for inchusion in o regional strely
of arts and fhe cconamy.

186,115

B2,695

65,750

11,500

25,000

4,570

10,000

Special Constituencies

Technical Assistance
Project

Arizona Commission on the Arts
Phoenix, Arizona

Arts Couneil of Tampa-Hillsborough
County
Tampa, Florida

Couneil for the Arts in Westchester
White Plains, New York

Grand Monadnock Arts Council
Keene, New Hampshire

Johnson County Community College
Overiand Park, Kansas

Kansas Arts Commission
Topeka, Kansas

Kentucky Arts Commission
Frankfort, Kentucky

Massachusetts Council on the Arts
and Humanities
Boston, Massachusetts

Middlesex County Arts Council
Edison, New Jersey

The Special Constituencies Program has made available funds to
enable state and loeal arts agencies to develop, implement, evaluate,
and document ways of accommodating and integrating handi-
capped individuals and older adults into arts activities, both

as audience members and as participants.

To organtze a prograw, in cooperation with the Tuscon Public
Library, of aris aecess for the physieally and mentally
handicapped.

For a technical assistance program for arls organizotions o
make theater, dance, and visual arvis accessible to visuaily
impaired and deaf persons.

To support the establishment of a pilot stetewide nefwork of
community “504 Facililators,” based in fen arls service
grganizations avound New York Stale.

To expand the program of performances and workshops for the
handicapped and disadvantaged persons and to document Hasa
quide for other local arts ageucies.

To provide interpreted touvs of arl musenms and signed
theater performances to deaf persons in the Kansas City arvea.

For a tactile "Touch to See” art exhibil on a statewide four
plus workshops at each site condneted by ¢ viswally impaired
consultant.

To help Kentucky arts organizations comply with section 504 of
the 1973 Rehabilitation Act by bringing disabled adrocates on the
boards and advisory commitices of nonprafit arts organizations.

For a series of seminars training handicapped persons of the
Boston area to become adroentes for cultural activities within
their own organizations and communities.

For a progran, in conjunction with the New Jersey Committee
Arts for the Handicapped, to help arts organizations comply with
section 504 and to help the handicapped participate in arls
activities despite architectural or program inaccessibility.

£10,150

9,640

JURLLY;

7,440

1,140

4,395

9,250

6,000

8,570



Mississippi Arts Commission
Jackson, Mississippi

Pinellas County Arts Council
Clearwater, Florida

Rhode Island State Council on
the Aris
Providence, Rhode Island

South Carolina Aris Commission
Columbia, South Carolina

Utah Arts Couneil
Salt Lake City, Utah

Wisconsin Arts Board
Madison, Wisconsin
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To help handicapped persons take adrantage of community arts
gctivities upon their release from institutions.

For consultani services to five Florida areas fo develop a model
“arts for the aging” program.

To help arts organizations tn Rhode Island comply with Section
5054 of the 1973 Eehabilitation Act.

To help local arls organizations increase aecess for handi-
capped persons.

For a project to make exhibits at the Utah Museum of Fine Arts
more qecesstble to the elderly and to document the resulls.

To assist the development, implementation, and evaluation of two
models of Section 504 implementation in Wansau,

5,000

5,000

10,000

5,550

6,000

13,250

*contract; PG - Program Funds; TF - Treasury Funds
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The authors of the law that established the Arts
Endowment knew that a single agency, based in
Washington, could not address all the diverse
cuttural needs of the vast collection of states and
territories that make up the United States.
Therefore, they provided that no less than 20
percent of the new agency's annual program
budget would go to the states for support of their
own arts activities.

In fiscal 1980, State Programs—the Endow-
ment office that carries cut this Congressional
mandate-awarded grants totaling $19.3 million
to b6 state and terriforial arts agencies. While
Endowment funding clearly plays a significant
role, direct appropriations from state legislatures,
which added up to $98.6 million in 1980, have
become the backbone of state arts support.

State Programs alse awards grants to such
regional groups of state arts agencies as the
Southern Arts Federation, the Western States
Arts Foundation, and the Mid-America Arts
Alliance. These are private, nonprofit organiza-
tions created by the states to carry out programs,
like touring, and provide services that work best
on a multi-state basis. Last year the eight
regional arts organizations received nearly $2.8
million in Endowment funding as well as
financial support from their member state
agencies and, for some, funding from the private
sector.

Over the past 15 years state arts agencies and
regional groups have supported more than
50,000 arts projects and activities with the helpof
Endowment funds. Recently State Programs
funding has been used for: Native American
cultural festivals and workshops in Alaska:
general operations of the Tyrone Guthrie
Theater in Minneapolis; teaching residencies by
Merce Cunningham's dance company in Seattle
and Tacoma,; professional management assistance
for the Wheeling (West Virginia) Symphony:
general operations of the Cincinnati Art Museum;
Jazz festivals and workshops in Kansas: touring
by the Negro Ensemble Company in the
Southeast; ticket subsidies for older audiences in
North Dakota; touring by the Alvin Ailey

Repertory Ensemble in the West; a state crafts
center at Frog Hollow, Vermont; the commis-
sioning of public sculptures in Indiana; a touring
exhibition of 60 works by Georgia O'Keeffe in the
Midwest; poetry residencies in rural libraries in
Kentucky; professional crafts instruction for
low-income residents of Macon County, North
Carolina; and the Just Us Theater Company’s
development of black audiences in Atlanta
through presentation of works by black play-
wrights.

The crucial peint to remember about State
Programs funds is that the state and regional
agencies, not the Endowment, determine how
they will be used. One state may opt for
supporting arts institutions, while ancther
agency might use the major part of its State
Programs grant to support visual and perform-
ing arts touring. A third state may emphasize
support for individual artists or community arts
activities. In each case the Endowment funding
goes to satisfy loeal needs.

Te ensure accountability for these federal
dollars, however, the procedures by which state
arts agencies and regional groups set priorities,
make decisions, and carry out programs must
address a set of criteria worked out by the State
Programs Panel. Unlike the panels in most
Endowment Programs, our panel judges a
process, not an artistic product. Among the
eriteria each state plan must meet are: effective
planning, invelvement of minorities and special
constituencies, fair decision-making, public ac-
cess to programs, and adequate provisions for
evaluation and reporting. Our panel and staff
devote much time and energy to intensive review
of the basic plans submitted by the state and
regional agencies. The panel does not recommend
approval of funding until a state sends in a plan
that satisfactorily addresses the criteria.

The years 1977, 1978, and 1979 were times of
reassessment and fransition for State Programs.
During these years we made significant progress
in developing a more efficient and responsive
grant-making relationship with state arts agen-
cies and regional groups. In 1980 we undertook
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to consolidate these gains by clarifying and
simplifying our goals, funding criteria, and
program categories, and by improving the
methods under which funds are apportioned
among the states and regions,

The law prescribes that 15 perceni of the
Endowment’s total program funds be divided
equally among the states. Under policies adopted
in 1980, an additional 5 percent of the agency’s
program funds will be apportioned as follows:
2.5 percent divided among the states chiefly on
the basis of state population size, and the
remaining 2.5 percent made available in equal
amounts per state for support of regional group
activities. The State Programs Panel recom-
mended these policies after careful examination
of the potential impact of a variety of suggested
funding methods and after exiensive consultation
with the states and regions.

State Programs has at last emerged from a

A fawraeng Fertnre. 1889, vil an canvas,
2% % 36", by Mastachuseits arhm
Edwin Reomarze Eimer {[B530-182].
St Coblleyge BAusenm of Arl_
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wnd Euniumties,
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a5 apera iy, "on 3 wave benglh hat
hastaken nearly dcentury ty become
audible * This ia bome oul by the lvi-
rert, poelfy, and cven musticdl com-
peilinrd roceveed by the o wenm
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majpor Arerczn el Dunpean
cler.” Chacles Chethaem, Diector,
Sewlh Collrge Mutrum uf Art.

Printed by Acme Franting Company,
Medfurd, Mavuachuscrs

Thutagraph by Davad Stanshiry
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Massachusetts

period of reassessment and transition with a
clearer understanding of its role and with more
efficient grant-making procedures. Although we
anticipate no major changes in the near future,
our staff and advisory panel will continue to
review and evaluate our grant-making proce-
dures. We also plan to seek ways to help state
arts agencies and regional groups strengthen
their programs and present more detailed
reporting on the ways in which State Programs
dollars foster the arts.

Anthony Turney
Director, State Programs
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State Programs Advisory Panel

Ann Farris Darling
Arts Administrator
Washington, D.C.

Mary De Hahn
Arts administrator
St. Louis, Missouri

Rick George
Arts adminisirator
Atlanta, Georgia

Alfredo Gutierrez
State senator
Phoenix, Arizona

Peter deC. Hero
Arts administrator
Balem, Oregon

Lee Howard Dorothy Olson

Arts administrator Potter, arts administrator
Huntington, New York Brattlchoro, Vermont
Michael Lomax Wallace A. Richardson
County commissioner Arts administrator. attorney
Atlanta, Georgia Lincoln, Nebraska

Robert A, Mayer E. Ray Scott

Arts administrator Arts administrator

New York, New York Detroit. Michigan

David E. Nelson Themas Wolf

Arts administrator Arts administrator
Missoula, Maontana Cambridge, Massachusetts
Marvin Qliver Yen Lu Wong

Visual artist, educator Choreographer, educator
Bainbridge Island, Washington Los Angeles, California

S tate P ’)ﬂog’}/‘ams Gqﬂa/nt S Program Funds: $22,121,305

Basic State

Operating Grants

State and National
Priorities Grants

To provide basie support to state arts agencies.

Program funds: $15,125,009

For support of arts projects identified as priorities by state arts
agencies.

Program funds: $4,199,715

Basic State
State and
Operating National
Grants riorities
Alabama State Council on the Arts and Humanities $275,000 353,580
Montgomery, Alabama
Alaska State Council on the Arts 275040 142,250
Anchorage, Alaska
American Samoa Arts Council 275,000 20,00
Puge Pago. American Samoa
Arizona Commission en the Arts and Humanitier 275000 34,625
Phoenix, Arizona
Arkansas State Arts and Humanities, ({fice of 275,008 74,790
Little Rock, Arkansas
California Arts Council 2754000 238,810
Sacramento, California
Colorade Couneil on the Arts and Humanities 275,000 19,6503
Denver, Colorado
Connecticut Commission on the Arts 215,08 71,584

Hartford. Connecticut
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[2.€. Commission on the Arls and Humanities
Washingten, ..

Delaware State Arts Couneil
Wilminglon, Delaware

Fine Arts Council of Florida
Tallahassee, Fiorida

Georgia Council for the Arts and Humanities
Atlanta, Georgla

{Guam} Insular Arts Council
Agana, Guam

(Hawaii) State Foundation on Culture and the Arts
Honolulbu, Hawaii

tdaho Commissien on the Arts
Boise, [daho

Illinois Arts Council
Chieago, THinows

Indiana Arts Commission
Indianajolis, Indiana

Lowa Arts Council
Do Momes, lowa

Kansas Arts Commission
Topeka, Kansas

Kentucky Arts Commission
Frank{ort, Kentucky

(Louisiana} Depariment of Culture, Recreation,
and Tourism; Division of Arts
Buton Rouge, Louisiana

Muine State Commission on the Arts and the Humanities

Augusia, Mame

Marviand State Arts Council
Baltmmere, Marviand

Massachusetts Couneil on the Arts and Humanitles
Buston, Massachusetts

Michigan Couneil for the Arts
Lretron, Michigan

Minnesota Stafe Arts Board
Ahincapulis, Minnesota

Mississippi Arts Commission
Juckson, Mississipn

Missouri State Council on the Arts
St Louis, Missouri

Montana Arts Council
Missoula, Montana

Nebraska Arts Council
{maha, Nebraska

Nevada Stute Council on the Arts
Reng, Nevada

New Hampshire Commission on the Aris
Concord, New Hampshire

275400

270,000

27000

2700

2TH000

270N

275004

20N

EYEILLs!

275004

BRI

2THAM

2THANRY

272 48K)
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27000

EAREHLY

RHEY]

[
=1
1

27

KRR

275N

275,000

275000

27470

29.595

8480

{34,150

200000

114530

20,854}

123,650

T840

$,065

4,020

84,320

1,500

U830

TG0

100,235

151,210

1133820

41,024

122,265

22,810

23,980

27090



New Jersey State Council on the Arts
Trenton, New Jersey

New Mexico Arts Division
Santa Fe, New bexico

New York State Council on the Arts
New York, New York

North Carolina Arts Council
Raleigh, North Carolina

Narth Dakota Council on the Arts
Fargo, North Dakota

Ohio Arts Council
Columbus, Ohio

(Oklahoma, State Arts Council of
Okiahoma City, Okiahoma

Oregon Aris Commission
Salem, Cregon

Pennsylvania Council on the Arts, Commoenwealth of
Harrishurg, Pennsylvania

Puerto Rican Culiure, Institute of
San Juan, Puerto Rico

Rhode Island State Council on the Arts
Providence, Rhode [siand

South Caraolina Arts Commission
Providence, Rhode Isiand

South Carglina Arts Commission
Columbia, South Carclina

South Dakota Aris Council
Sioux Falls, South Dakota

Tennessee Arts Commission
Nashville, Tennessee

Texas Commission on the Arts
Austin, Texas

Litah Arts Couneil
Salt Lake City, Utah

Vermont Council on the Arts
Montpelier, Vermont

Virgin Islands Council on the Arts
Christiansted, 8t. Croix, Virgin Islands

Virginia Commission for the Arts
Richmeond, Virginia

Washington State Arts Commission
Olympia, Washington

West Virginia Department of Culture and Hisiory;
Arts and Humanities Division
Charleston, West Virginia

Wisconsin Arts Board
Madison, Wisconsin

Wyoming Council on the Arts
Chevenne, Wyoming

275,000

275,400

275,000

275000

275,000

275,000

275,000

275,000

275,000

275,000

275,600

275.000

275,000

275,000

275,000

275.000

275,000

275,008

275,000

275,000

275,000

275.000

275,000

275,000
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103,390

34,160

394,950

84,080

24,160

149,330

47.000

38,815

135765

19,006

60.520

60,520

76.415

35500

57.680

131,320

139715

36.500

20,000

76,060

52,650

123,780

61.190

20520
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Regional Arts
Programming Grants

Affiliated State Arts Agencies of the
Upper Midwest
Minneapolis, Minnesota

Arts Alaska
Anchorage, Alaska

Great Lakes Aris Alliance
Cleveland, Ghio

Mid-America Aris Alliance
Kansas City, Missouri

Mid-America Arts Allianee
Kansas City, Missouri

Mid-Atlantic States Arts Consortium
Baitimore, Maryland

New England Foundation for
the Arts
Cambridge, Massachuseits

Southern Arts Federation
Atlanta, Georgia

Texas Commission on the Aris
Austin, Texas

Western States Arts Foundation
Denver, Colorada

For regional groups of two or more state arts agencies to support arts
programs planned and implemented on a multi-state basis.

Program funds: 82,766,890

For regionally eonvdinuted tonring programs and support
serrices i Inwa, Miunesota, Novth Dakatu, Soath Dokt and
W scansin.

For the Consortinm for Pocifie Ares and Cultares” regional arts
pragramming for Afaska, Amevican Swwoa, Californio, Ghiam,
Hawaii, and the Narthern Marionas,

For regionally coordinated arts programs and support services
in Hiinots, Indiana, Michigan, and Ohio.

For regionally coordinated arts programs and support services in
Arkansas, Kansas, Missouri, Nebraska, and Oklahoma.

For planning and preparation costs for Arkansas to participate
in programs of the Mid-America Arts Alliance.

For regionally coordinated programs, research, and support
services in Delaware, Maryland, New Jersey, New York,
Pennsylvania, and West Virginia.

For regionally coordinated gris programs and support ser-
vices in Connecticut, Maine, Massachusells, New Hampshire,
Rhade Island, and Vermont.

For regionally coordinated arts programs and support services
in Alabama, Floride, Georgia, Kentucky, Louisiana, Missis-
sippi, North Carolina, South Caroling, Tennessee, and Virginia.

For cooperation with the Mid-American Arts Alliance, Southern
Arts Federation, and Western States Aris Foundgtion to
explore alternates for Texras to participate in regional arls
activities.

For reqionally coordinated programs and support services in
Arizona, Colorade, Ideho, Montana, Nevada, New Mexico,
Oregon, Utah, Washington, and Wyoming.

$312.75¢

214,000

164,000

422,080

17,000

240,000

314,820

493,840

12,500

583,860

State Support
Services

National Assembly of State Arts
Agencies
Washington, D.C.

National Assembly of State Arts
Agencies
Washingion, D.C.

New England Foundation for
the Arts
Cambridge, Massachusetts

To support costs of services provided on 2 national basis to state

arts ageneies and regional groups.
Program funds: $29,700

For partial support of geneval operations.

For supplementary administrative and travel expenses connected
with the 1980 NASAA Annuwal Meeting.

To research alternative funding formulas for state and regional
arts agencies.

$13.000

8,000

8,700

*contract; PG - Program Funds; TF - Treasury Funds
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Financial Summary

Summary of Funds Available

Appropriation, Regular Program Funds
Appropriation, Treasury Funds (to match nonfederal gifts)

Appropriations, Challenge Grant Funds (to match nonfederal gifts)

Total, Federal Appropriations

Nonfederal Gifts {of which $42,901,625 was to release federal

appropriation)

Transferred from Other Agencies
Recovery of Prior Year Obligations
Unobligated Balance, Prior Year

Total Funds Available

1Mot less than 20 pertent for support of state arts agencies and rerional groups.

Funds Obligated
Artists in Education
Dance

Design Arts
Expansion Arts

Folk Arts

Inter-Arts
International/Fellows
Literature

Media Arts

Museum

Music

Opera-Musical Theater
Partnership Coordingtion
Research

Special Constituencies
State Programs
Theater

Visual Arts

Total Funds Obligated

ncludes $23.375.175 in nenfederal matching mfts and donalisns which released $25.375.17% n indefinite Challenge Grant Funds,

Fiseal
Year 1980

$ 97,000,000!

18,500,000
26,900,000

$142,400,000

$ 42,996,489

314,000
1,210,674
1,217,815

$188,138,978

Fiscal 1980
Year Challenge
1980 Grant

$ 5,306,125 8 90,000

7,993,768 2,049,000
3,669,906 1,424,802
8,155,914 2,090,600
2,270,000 —
4,193,836 9,445,000

483,793 —

4,727,750 —

8,446,200 2,110,000
11,234,167 11,125,548
13,572,300 11,880,000

5,597,000 3,700,000

872,987 —

883,756 —

413,929 —
22,121,305 71,000

8,417,593 4,905,000
7,252,229 1,860,000

$115,612,558 £50,750,3504
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Haistory of
Authorizations and
Appropriations

Arts Arts Administrative
Authorization  Approepriation Funds
Fisecal 1966
Program Funds $ 5,000,000 $ 2,500,000 §  727,000%
Treasury Funds** 2,250,000 34,308
Total Funds for Programming $ 7,250,000 S 2,534,308
Fiscal 1967
Program Funds $ 5,000,000 $ 4,000,000 $ 1,019.500*
State Arts Agencies {block) 2,750,000 2,000,000
{Subtotal—Program Funds)} (7,750,000} {6,000,000)
Treasury Funds** 2,250,000 1,965.692
Total Funds for Programming $ 10,000,000 $ 7965692
Fiscal 1968
Program Funds $ 5,000,000 $ 4,500,000 $ 1,200,000*
State Arts Agencies {block) 2,750,000 2,000,000
{Subtotal—Program Funds} (7,750,000} 6,500,000}
Treasury Funds** 2,250,000 674,291
Total Funds for Programming $ 10,600,000 § 7,174,291
Fiscal 1969
Program Funds & 6,000,000 & 3,700,000 § 1,400,000%
State Arts Agencies {block) 2,000,000 1,700,600
(Subtotal—Program Funds} {8,000,000) (5,400,000}
Treasury Funds** 3,375,000 2,356,875
Total Funds for Programming $ 11,375,000 $ 7.756.875
Fiscal 1970
Program Funds 6,500,000 $ 4,250,000 $ 1,610,000*
State Arts Agencies {block) 2,600,000 2,000,000
{Subtotal—Program Funds) (9,000,000} (6,250,000)
Treasury Funds** 3,375,000 2,000,000
Total Funds for Programming $ 12,375,000 $ 8,250,000
Fiseal 1971
Program Funds $ 12,875,000 $ 8,465,000 $ 2,660,000*
State Arts Agencies {block) 4,125,000 4,125,000
{SBubtotal—Program Funds) {17,000,000) (12,596.000)
Treasury Funds** 3,000,000 2,500,000
Total Funds for Programming $ 20,000,000 $ 15,050,000
Fisecal 1972
Program Funds $§ 21,000,000 § 20,750,000 $ 3.460,000*%
State Arts Agencies {block) 5,500,000 5,500,000
{Subtotal—Program Funds) {26,500,000) (26,250,000)
Treasury Funds** 3,500,000 3.500,000
Total Funds for Programming $ 30,000,000 § 26,750,000
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Arts Arts Administrative
Authorization  Appropriation Funds
Fiscal 1973
Program Funds $ 28,625,000 $ 27,825,000 $ 5,314,000%
State Arts Agencies (block) 6,875,000 6,875,000
{Subtotal—Program Funds) {35,500,000) {34,700,000)
Treasury Funds** 4,500,000 3.500,000
Total Funds for Programming $§ 40,000,000 $ 38,200,000
Fiscal 1974
Program Funds $ 54,000,000 $ 46,025,000 & 6,500,000*
State Arts Agencies {block) 11,000,000 8,250,000
{Subtotal—Program Funds) {65,000.,000) (54,275,000)
Treasury Funds** 7,500,000 6,500,000
Total Funds for Programming & 72,500,000 $ 60,775,000
Fiscal 1975
Program Funds*** $ 90,000,000 $ 67,250,000 $10,783.,000*
Treasury Funds** 10,000,000 7.500,000
Total Funds for Programming $100,000,000 & 74,750,000
Fiscal 1976
Program Funds*** £113,500,000 $ 74,500,000 $10,910,000*
Treasury Funds** 12,500,000 7,600,000
Total Funds for Programming $126,000,000 $ 82,000,000
Transition Quarter
July 1, 1976-September 30, 1976
Program Funds*** — § 33,437,000 $ 2,727,000*
Treasury Funds** — 500,000
Total Funds for Programming — § 33,037,000
Fiscal 1977
Program Fundg*** $ 93,500,000 § 77,500,000 $11,743,000*
Treasury Funds** 10,000,000 7,500,000
Challenge Grants** 12,000,000 9,000,000
Photo/Film Projects 4,000,000 —
Total Funds for Programming $119,500,000 $ 94,000,000
Fiseal 1978
Program Funds*** $105,000,000 $ 89,100,000
Treasury Funds** 12,500,000 7,500,000
Challenge Grants** 18,000,000 18,000,000
Photo/Film Project 2,000,000 —
Total Funds for Programming $137,500,000 $114,600,000
Administrative Funds such sums as 8,800,000 $ 8,200,000*

necessary

Fiscal 1979
Program Funds***

$102,160,000

Treasury Funds** — 7,500,600
Challenge Grants** — 30,000,000
Administrative Funds — 9,925,000
Total Funds for Programming such sums as §$149,585,600
necessary

Fiscal 1980

Program Funds*** — $ 97,000,000
Treasury Funds*®* — $ 18,500,000
Challenge Grants** — $ 26,900,000
Administrative Funds — $ 12,210,000

Total Funds for Programming

such sums as
necessary

$154,610,000
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Aris Arts Administrative
Authorization  Appropriation Funds

Fiscal 1981

Program Fundg*** $115,500.,000 $113.860,000
Treasury Funds** 18,500,000 19,250,000
Challenge Granis** 27,000,000 13,450,000
Administrative 14,000,000 11,800,000
Total Funds for Programming $175.000,000 S15H8,5660.000

*Thewe funids were jointly provided to the National Endowment for the Arts and the National Endowment for the Humanities until the two agen-
cies were admimistratively separated in 14978,

#* Pederal funds appropriated by Congress to mateh nenfederal donations to lhe Endowment.
*xx ot less Lhan 2 percent of Program Funds are regoired to go to state arts agencies and vepnonal arts groups,
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