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Welcome to the residence of the United 
States Ambassador to Bulgaria. My family and I 
are delighted to host you in our home and to 
share with you this exhibition of contemporary 
American art. We hope that you will find inspira-
tion in these diverse creative works and enjoy 
them both as portrayals of America and as portals 
into the human emotions and experiences that we 
all share, regardless of geography or politics. 

In selecting the individual pieces for this exhibi-
tion, we were guided by two unifying themes. The 
first is a love of nature and a compelling belief 
in the need to respect our environment. Each of 
the art works has nature as a point of departure. 
The vivid colors of sunlight streaming through a 
stand of trees in Shawn Meharg’s Yes, They Stand 
Alone and the dramatic interplay of texture in 
Susan Klein’s Resurrection Ferns are both com-
pelling examples of nature’s ability to restore the 
human spirit. The intricate dynamic of an ocean 
wave, presented in the photographs of Mark Sain 
Wilson, reveals an unexpected beauty in the com-
monplace. 

 

The second theme that guided our selection was 
pride of place. In our case, that place is Florida, 
my childhood home and a part of America that 
our entire family has come to love. All of the art-
ists represented in this collection have spent time 
living and working in Florida, and we are proud 
to showcase the dynamism of the contemporary 
art scene in Florida today. The marsh grasses of 
the Florida Everglades are presented with great 
reverence in the icon-like portrayal by Molly Mabe 
in Even Song. The beautiful beaches of the Florida 
coast line are given a lyrical and poetic tribute by 
Kathy Wright in Myakka VIII. 

We are immensely grateful to the artists who so 
generously loaned their invaluable works and to 
the ART in Embassies Program of the U.S. Depart-
ment of State, which made this exhibition pos-
sible. It is an honor for us to be able to share the 
richness of the artists’ talent and their creativity 
with the people of Bulgaria. 

Ambassador Nancy McEldowney
Sofia • November 2008
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Djå­ht lji­kb d ht­pb­lty­wbz­nf yf gjc­kf­yb­rf 
yf Cüt­lb­yt­yb­nt of­nb d Åük­uf­hbz^ Fp b vjt­nj 
ct­vtqcn­dj c hf­ljcn db ghbt­vf­vt yf ujc­nb d 
yf­ibz ljv, pf lf cgj­lt­kbv c dfc nf­pb trc­gj­
pb­wbz yf cüd­ht­vty­yj fvt­hb­rfy­crj bp­recn­dj. 
Yf­lz­df­vt ct, xt ot ect­nb­nt le­öjd­yj­nj dkbz­ybt 
yf hfp­yj­jå­hfp­yb­nt öe­lj­étcn­dt­yb ndjh­åb d ytz 
b ot bv ct yfc­kf­lb­nt rf­nj bpjå­hf­ét­ybz yf 
Fvt­hb­rf b rf­nj ljc­nüg rüv xj­dti­rb­nt tvj­wbb 
b xj­dti­rbz jgbn, jn­yf­cz­ob ct lj dcbx­rb yfc 
yt­pf­db­cb­vj jn ut­ju­hfa­crj­nj gj­kj­ét­ybt bkb 
gj­kb­nb­rf­nf.

D gjl­åj­hf yf jn­ltk­yb­nt trc­gj­yf­nb pf nf­pb bp­
kjé­åf ybt ct hü­rj­dj­lbö­vt jn ldt jåt­lb­yz­df­ob 
nt­vb. Güh­df­nf t kñ­åjd­nf rüv ghb­hj­lf­nf b yf­
kf­uf­oj­nj ct eåté­lt­ybt, xt nhzå­df lf edf­éf­
df­vt jrjk­yf­nf cht­lf. Ghb­hj­lf­nf t bp­öjl­yf­nf 
njx­rf pf dcz­rf jn bp­kj­ét­yb­nt ndjh­åb. Zh­rb­nt 
wdt­nj­dt yf cküy­xt­df­nf cdtn­kb­yf, cnhez­of d 
ht­lb­wf­nf lüh­dt­nf jn ghj­bp­dt­lt­ybt­nj yf Ijy 
Vü­öfhu „Lf, nt cnj­zn cf­vb“ b lhf­vf­nbx­yj­nj 
dpfb­vj­ltqcn­dbt yf ntr­cne­hf­nf d „Gfg­hfn yf 
düp­rht­ct­ybt­nj“ yf Ce­pfy Rkfqy ghtl­cnfd­kz­dfn 
eåt­lb­ntk­yb ghb­vt­hb rfr ghb­hj­lf­nf cüe­vz­df lf 
cü­éb­db xj­dti­rbz leö. Ckjé­yf­nf lb­yf­vb­rf yf 
jrt­fy­crf­nf dük­yf, ghtl­cnf­dt­yf düd aj­nju­hf­
abb­nt yf Vfhr Cfqy Ebk­cüy, hfp­rhb­df ytj­xfr­
df­yf­nf rhf­cj­nf yf dct­rbl­ytd­yj­nj.

Dnj­hf­nf nt­vf, rjz­nj yf­güncn­df­it yf­ibz gjl­
åjh, t ujh­ljcn­nf, rjz­nj tl­yj vzc­nj yb rf­hf lf 
bp­gbn­df­vt. D yf­ibz cke­xfq nj­df vzc­nj t Akj­
hb­lf – lj­vün yf vjt­nj ltncn­dj b xfcn jn Fvt­
hb­rf, jåbr­yf­nf jn wz­kj­nj vb ct­vtqcn­dj. Dcbx­rb 
öe­ljé­yb­wb, ghtl­cnf­dt­yb d nf­pb cåbh­rf, jg­ht­lt­
kt­yj dht­vt cf éb­dt­kb b hf­åj­nb­kb düd Akj­hb­
lf, b ybt ct ujh­lt­tv, xt vj­étv lf bp­kj­ébv yf 
gj­rfp lb­yf­vb­rf­nf yf cüd­ht­vty­yf­nf öe­lj­étcn­
dt­yf cwt­yf d lyti­yf Akj­hb­lf. Yf nht­db­nt d 
åkf­nbc­nb­nt Tdüh­uktqlc t jn­lf­lt­yf uj­kz­vf gj­xbn 
d yf­gj­lj­åz­df­oj­nj brj­yf bpjå­hf­ét­ybt yf Vj­kb 
Vtqå „Hbn­vbx­yf gt­cty“. Rhf­cb­db­nt gkf­éj­dt gj 
åht­uj­dt­nt yf Akj­hb­lf cf edf­ét­yb c kb­hbx­yj b 
gjt­nbx­yj xedcn­dj jn Rtq­nb Hfqn d „Vz­rf ªÈÈÈ“.

Åtp­rhfq­yf t yf­if­nf åkf­uj­lfh­yjcn rüv öe­ljé­
yb­wb­nt, nf­rf otl­hj ght­ljc­nf­db­kb yb cdjb­nt 
åtp­wty­yb ndjh­åb, rfr­nj b yf ghju­hf­vf­nf ­
„Bp­recn­dj d gj­cjkcn­df­nf“ yf Lüh­éfd­ybz lt­gfh­
nf­vtyn, yfg­hf­db­kb düp­vjé­yf nf­pb bp­kjé­åf. Pf 
yfc t xtcn lf cgj­lt­kbv dt­kb­rj­ktg­ybz nf­kfyn yf 
ntö­yb­nt öe­ljé­yb­wb b nzö­yf­nf bpjå­ht­nf­ntk­yjcn 
c yf­hj­lf yf Åük­uf­hbz. 

Gjckfybr Yfycb Vfr�klfeyb
Cjabz • yjtvdhb 2008 u.
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The ART in Embassies Program 

The ART in Embassies Program (ART) is a unique blend 
of art, diplomacy, and culture. Regardless of the me-
dium, style, or subject matter, art transcends barriers of 
language and provides the means for the program to 
promote dialogue through the international language 
of art that leads to mutual respect and understanding 
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a 
sophisticated program that curates exhibitions, manag-
ing and exhibiting more than 3,500 original works of 
loaned art by U.S. citizens. The work is displayed in the 
public rooms of some 180 U.S. embassy residences and 
diplomatic missions worldwide. These exhibitions, with 
their diverse themes and content, represent one of the 
most important principles of our democracy: freedom 
of expression. The art is a great source of pride to 
U.S. ambassadors, assisting them in multi-functional 
outreach to the host country’s educational, cultural, 
business, and diplomatic communities.

Works of art exhibited through the program encompass 
a variety of media and styles, ranging from eighteenth 
century colonial portraiture to contemporary multi-
media installations. They are obtained through the gen-
erosity of lending sources that include U.S. museums, 
galleries, artists, institutions, corporations, and private 
collections. In viewing the exhibitions, the thousands 
of guests who visit U.S. embassy residences each year 
have the opportunity to learn about our nation – its 
history, customs, values, and aspirations – by experi-
encing firsthand the international lines of communica-
tion known to us all as art. 

The ART in Embassies Program is proud to lead this 
international effort to present the artistic accomplish-
ments of the people of the United States. We invite you 
to visit the ART web site, http://aiep.state.gov.

Ghju­hf­vf­nf „Bp­recn­dj d gj­cjkcn­df­nf“

(GBG) t yt­gjd­nj­hb­vf cvt­cb­wf jn bp­recn­dj, lbg­kj­vf­
wbz b rek­ne­hf. Yt­pf­db­cb­vj jn vf­nt­hbf­kf, cnb­kf bkb 
nt­vf­nb­rf­nf, bp­recn­dj­nj ght­vb­yf­df ghtp tpb­rj­db­nt 
åf­hbt­hb b ghtl­kf­uf chtlcn­df­nf, c rjb­nj GBG ljg­hb­
yf­cz pf dpf­bv­yj­nj edf­ét­ybt b hfp­åb­hf­ntkcn­dj vté­
le hfp­kbx­yb­nt rek­ne­hb.

Pf­gjx­yf­kf rf­nj crhjv­yj yf­xb­yf­ybt ghtp 1964 u., 
GBG ct hfp­db­df d ljc­nf ckjé­yf ghju­hf­vf, ehté­lf­of 
bp­kjé­åb, yf rjb­nj cf jh­uf­yb­pb­hf­yb b gj­rf­pf­yb gj­
dt­xt jn 3 500 ghj­bp­dt­lt­ybz yf bp­recn­dj­nj, ght­ljc­
nf­dt­yb jn uhfé­lf­yb yf Cüt­lb­yt­yb­nt of­nb. Ndjh­åb­nt 
cf bp­kj­ét­yb geå­kbx­yj d jrj­kj 180 ht­pb­lty­wbb yf 
gj­cjkcn­df b lbg­kj­vf­nb­xtc­rb vb­cbb yf CFO d wt­kbz 
cdzn. Bp­kjé­åb­nt, c hfp­yj­jå­hf­pbt­nj yf nt­vf­nb­rf­nf b 
cü­lüh­éf­ybt­nj cb, jkb­wtn­dj­hz­dfn tlby jn yfq-dfé­
yb­nt ghby­wb­gb yf yf­if­nf lt­vjr­hf­wbz: cdj­åj­lf­nf yf 
bpz­db. Bp­recn­dj­nj ghtl­cnfd­kz­df åj­ufn bp­njx­ybr yf 
ujh­ljcn pf fvt­hb­rfy­crb­nt gjc­kf­yb­wb b åkf­uj­lf­ht­ybt 
yf cdjz­nf vyj­uj­aeyr­wbj­yfk­yjcn cnb­uf lj jå­hf­pj­df­
ntk­yb­nt, rek­neh­yb, lt­kj­db b lbg­kj­vf­nb­xtc­rb cht­lb yf 
cnhf­yf­nf lj­vf­rby.

Ghj­bp­dt­lt­ybz­nf yf bp­recn­dj­nj, exfcn­df­ob d ghju­hf­
vf­nf, jå­ödf­ofn vyj­uj­jå­hf­pbt jn vf­nt­hbf­kb b cnb­
kj­dt, df­hb­hf­ob jn rj­kj­yb­fk­yb gjh­nht­nb jn 18. dtr 
lj vek­nb­vt­lbq­yb by­cnf­kf­wbb. Nt cf ght­ljc­nf­dt­yb pf 
dht­vty­yj gjk­pdf­yt åkf­uj­lf­ht­ybt yf otl­hb cü­vbi­
kt­yb­wb, chtl rjb­nj cf fvt­hb­rfy­crb ve­ptb, uf­kt­hbb, 
jn­ltk­yb öe­ljé­yb­wb, by­cnb­ne­wbb, rjh­gj­hf­wbb b xfcn­
yb rj­ktr­wbj­yt­hb. Gjc­htlcn­djv bp­kjé­åb­nt yf öb­kz­
lb­nt ujc­nb, gj­ct­of­df­ob dcz­rf uj­lb­yf ht­pb­lty­wbb­nt 
yf fvt­hb­rfy­crb­nt gjc­kf­yb­wb, t lf­lt­yf düp­vjé­yjcn 
lf yfe­xfn gj­dt­xt pf yf­ibz yf­hjl – pf bc­nj­hbz­nf, 
jåb­xfb­nt, wty­yjc­nb­nt b cnht­vt­éb­nt ve, rf­nj vté­
le­yf­hjl­yb­nt rj­ve­yb­rf­wb­jy­yb dhüp­rb, bp­dtcn­yb yf 
dcbx­rb yfc gjl bvt­nj „bp­recn­dj“, cnf­dfn nzö­yj kbx­yj 
ght­éb­dz­df­yt.

Pf ghju­hf­vf­nf „Bp­recn­dj d gj­cjkcn­df­nf“ t xtcn lf 
pft­vf dj­lt­oj vzc­nj d ecb­kbz­nf lf ct ghtl­cnf­dzn 
öe­lj­étcn­dt­yb­nt gjc­nb­ét­ybz yf fvt­hb­rfy­crbz yf­hjl. 
Rf­ybv db lf gj­ct­nb­nt etå­cfq­nf pf bp­recn­dj http://
aiep.state.gov.
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Mary Lou Gibson

“One turns to the process of art to venture into 
the hidden source of being within the self and 
then to go beyond the self. Meditation on the 
object bridges the object with the self. It’s not just 
the tree, the flower, the wave, the wall; it’s the 
interconnectedness that bridges object to artist to 
viewer. The object is the invitation. The exposed 
self, through the creative process and its eventual 
expression gives rise to the journey taken by the 
viewer. Intuitive in approach, fluid in style and 
expansive in nature, the paintings may seem ap-
parently simple yet complexity is revealed as one 
meditates upon them. It’s all journey of the inner 
spirit, process of the soul, revealing itself in our 
humanity.”

Born in Bronxville and raised in Locust Valley, New 
York, Mary Lou Gibson earned a Bachelor of Fine 
Arts degree in art education from the University of 
Miami, Coral Gables, Florida, and a Master of Arts 
degree from Adelphi University, Garden City, New 
York. She lives and works in St. Augustine, Florida.

www.janegraygallery.com

Vt­hb Ke Ubå­cüy

„Xj­dtr ct jå­hü­of rüv ghj­wt­cf, yf­ht­xty bp­
recn­dj, gjt­vfq­rb hbc­rf lf yfd­kt­pt d crhb­nbz 
bp­njx­ybr yf cü­otcn­de­df­yt­nj dün­ht d ct­åt cb, f 
gjc­kt lf bp­kt­pt düy jn cdjz­nf cüo­yjcn. Vt­lb­
nb­hf­yt­nj düh­öe ghtl­vt­nf yf ndjh­åf­nf cdüh­pdf 
nj­pb ghtl­vtn cüc cüo­yjcn­nf yf xj­dt­rf. Yt cnf­
df le­vf cf­vj pf lüh­dj­nj, wdt­nt­nj, dük­yf­nf bkb 
cnt­yf­nf, f pf dpfb­vjc­düh­pf­yjcn­nf yf ghtl­vt­nf, 
öe­ljé­yb­rf b ht­wb­gb­ty­nf. Ghtl­vt­nün jkb­wtn­dj­
hz­df gj­rf­yf­nf. Bp­kj­ét­yf­nf yf gj­rfp cüo­yjcn 
gjc­htlcn­djv ndjh­xtc­rbz ghj­wtc b tdty­ne­fk­
ybz ve bp­hfp cf ghtl­gjc­nfd­rf­nf pf gü­ne­df­yt­nj, 
rjt­nj ot ghtl­ghbt­vt ukt­lf­ob­zn rfh­nb­yf­nf. C 
by­neb­nbd­yjcn­nf yf gjl­öj­lf cb, gkfd­yjcn­nf yf 
cnb­kf b trc­gfy­pbd­yjcn­nf yf cdjt­nj tc­ntcn­dj 
rfh­nb­yb­nt vj­ét yfu­ktl lf yb ct dbé­lfn ghjc­
nb, yj vt­lb­nb­hf­yt­nj yf xj­dtr ghtl nzö hfp­rhb­
df ckjé­yjcn­nf bv. Dcbx­rj nj­df ghtl­cnfd­kz­df 
gü­ne­df­yt yf crhb­nbz d xj­dt­rf leö, tlby ghj­wtc 
yf le­if­nf, hfp­rhb­dfo ct d yf­if­nf xj­dti­rf ­
cüo­yjcn.“

Hj­lt­yf d Åhjyr­cdbk b jn­hfc­kf d Kj­rücn Df­kb, 
Yñ Qjhr, Vt­hb Ke Ubå­cüy gj­ke­xf­df cnt­gty åf­
rf­kf­düh gj bpzo­yb bp­recn­df jn Eyb­dth­cb­nt­nf 
yf Vfz­vb d Rj­hük Utq­åükc, f vf­ubc­nüh­crf ­
cnt­gty – jn eyb­dth­cb­nt­nf „Fltk­ab“ d Ufh­lüy 
Cb­nb, Yñ Qjhr. Öe­ljé­ybx­rf­nf éb­dtt b hf­åj­nb ­
d Ctqyn Juüc­nby, Akj­hb­lf.

www.janegraygallery.com
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Monastery Road #2, undated
Acrylic on canvas, 30 x 40 in.
Courtesy of the artist, St. Augustine, Florida

Vf­yfc­nbh­crb gün § 2, ytlfnbhfyf
Fr­hbk düh­öe gkfn­yj, 76,2 ö 101,6 cv
Ght­ljc­nf­dt­yf jn öe­ljé­ybx­rf­nf, 
Ctqyn Juüc­nby, Akj­hb­lf

The River #2, undated
Acrylic on canvas, 24 x 30 in.
Courtesy of the artist, St. Augustine, Florida

Ht­rf­nf § 2, ytlfnbhfyf
Fr­hbk düh­öe gkfn­yj, 61 ö 76,2 cv
Ght­ljc­nf­dt­yf jn öe­ljé­ybx­rf­nf, 
Ctqyn Juüc­nby, Akj­hb­lf

Mary Lou Gibson • Vt­hb Ke Ubå­cüy
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Cassandra James

Cassandra James is a painter who has always 
drawn from nature. Her fascination with extreme 
weather conditions originated in a childhood fear 
of the coming storm. Her oil paintings celebrate 
the paradoxical beauty of turbulent thunder-
storms, waterspouts, tornadoes, and cumulus 
clouds. 

James earned a Master’s degree in fine arts from 
the University of Texas at Austin, and has taught 
painting at Penland School, North Carolina; the 
Ringling School of Art and Design in Sarasota, 
Florida; and the Austin Museum Art School, Texas.

www.janegraygallery.com

Rf­cfy­lhf Lét�vc

Rf­cfy­lhf Létqvc t öe­ljé­ybx­rf, rjz­nj ­
db­yf­ub t hb­ce­df­kf jn yf­ne­hf. Ytq­yf­nf ghb-­
cnhfc­nt­yjcn rüv trc­nhtv­yb fn­vjc­ath­yb ec­kj­
dbz ct rj­ht­yb d ght­éb­dt­ybz d ltncn­dj­nj cnhfö ­
jn ghbå­kb­éf­df­of åe­hz. Vfc­kt­yf­nf q éb­dj­gbc 
düp­gz­df gf­hf­ljr­cfk­yf­nf rhf­cj­nf yf dbö­ht­ob ­
ct uhü­vj­nt­dbx­yb åe­hb, cvth­xj­dt, njh­yf­lj b ­
åe­ht­yjc­yb jå­kf­wb.

Létqvc gj­ke­xf­df vf­ubc­nüh­crf cnt­gty gj bpzo­
yb bp­recn­df jn Ntr­cfc­rbz eyb­dth­cb­ntn d Jc­nby. 
Ght­gj­lf­df­kf t éb­dj­gbc d irj­kf­nf „Gty­kfyl“ d 
Ct­dth­yf Rf­hj­kb­yf, d irj­kf­nf pf bp­recn­dj b lb­
pfqy „Hby­ukbyu“ d Cf­hf­cj­nf, Akj­hb­lf b d Irj­
kf­nf pf bp­recn­dj ghb Jc­nby­crbz ve­ptq d Ntr­cfc.

www.janegraygallery.com

Mora Valley III, undated
Oil on canvas, 66 x 34 in.
Courtesy of the artist and  

Clayton Galleries, Tampa, Florida

Lj­kb­yf­nf Vj­hf ÈÈÈ, ytlfnbhfyf
Vfc­kj düh­öe gkfn­yj, 167,6 ö 86,4 cv

Ght­ljc­nf­dt­yf jn öe­ljé­ybx­rf­nf b 
uf­kt­hbb „Rktq­nüy“ d Nfv­gf, Akj­hb­lf

Mora Valley IV, undated
Oil on canvas, 66 x 34 in.
Courtesy of the artist and  
Clayton Galleries, Tampa, Florida

Lj­kb­yf­nf Vj­hf Èª, ytlfnbhfyf
Vfc­kj düh­öe gkfn­yj, 167,6 ö 86,4 cv
Ght­ljc­nf­dt­yf jn öe­ljé­ybx­rf­nf b 
uf­kt­hbb „Rktq­nüy“ d Nfv­gf, Akj­hb­lf
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Cassandra James • Rf­cfy­lhf Lét�vc
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Susan J. Klein

“Nothing makes me feel so alive, so safe, so at 
peace with myself as to be surrounded by, immersed 
in, nature ... I bring these feelings to the painting 
process – first to the sketches, then to the realized 
paintings. Each act of painting is an act of magic 
performed before my very eyes!

The painting process is a dance of deliberation 
between well-considered choices and happy ac-
cidents which together allow unconscious, unnamed 
thoughts and feelings to become visual. It is instinc-
tive that the compositions are simplified, centered; 
and so, are usually composed on a perpendicular 
format. This compositional device brings instant 
stability, a sense of balance, and a safe place from 
which to begin contemplation. Composition is the 
skeleton; color the muscle. The color is chosen for 
meaning, for impact on the senses. Each layer of 
color provides a history of the process, yet only 
the final and direct expression dominates ... The 
completed paintings become shining mirrors which 
reflect the intuitions and emotions brought to them 
by the viewer.”

Susan Klein earned a Bachelor of Fine Arts degree 
from Youngstown State University, Ohio and a Master 
of Fine Arts degree from Kent State University, Ohio. 
She lives and works in Sarasota, Florida.

www.janegraygallery.com

Ce­pfy Lé. Rkf�y

„Yb­oj yt vt rf­hf lf ct xedcn­dfv njk­rj­df éb­df, d 
nf­rf­df åt­pj­gfc­yjcn b c nf­rüd le­it­dty vbh, rfr­nj 
rj­uf­nj cüv pfj­åb­rj­kt­yf jn ghb­hj­lf­nf bkb gj­nj­
gt­yf d ytz... Ght­yf­czv nt­pb xedcn­df d ghj­wt­cf 
yf hb­ce­df­yt­nj – güh­dj d crb­wb­hf­yt­nj, gjc­kt d 
jcü­otcn­dt­yb­nt rfh­nb­yb. Dct­rb frn yf hb­ce­df­yt 
t vf­ub­xtc­rj ltqcn­dbt, rjt­nj ct bp­düh­idf ghtl 
cjåcn­dt­yb­nt vb jxb^

Ghj­wt­cün yf hb­ce­df­yt t ghtl­gfp­kb­dj bp­gük­yty 
nfyw yf ljå­ht ght­wt­yt­yb­nt düp­vjé­yjc­nb pf bp­
åjh b ofc­nkb­db­nt cke­xfq­yjc­nb, rjb­nj, cüå­hf­yb 
pf­tl­yj, gjp­dj­kz­dfn yf yt­cüp­yf­ntk­yb­nt, yt­yf­pj­df­yb 
vbc­kb b xedcn­df lf cnf­yfn db­pe­fk­yb. Rjv­gj­pb­wbb­
nt åb­dfn by­cnby­rnbd­yj jg­hjc­nz­df­yb b gj­ke­xf­dfn 
cdjz wty­nüh; gj nt­pb ghb­xb­yb pf nzö jåbr­yj­dt­yj 
ct bp­gjk­pdf jn­dtc­yb­zn ajh­vfn. Nj­df rjv­gj­pb­wb­
jy­yj chtlcn­dj vbu­yj­dt­yj cüp­lf­df ec­njq­xb­djcn, 
ect­of­yt pf ehfd­yj­dt­cz­df­yt b åt­pj­gfc­yj vzc­nj, 
jn rjt­nj lf pf­gjx­yt cü­pth­wf­df­yt­nj. Rjv­gj­pb­wbz­
nf t crt­kt­nün, f wdt­nj­dt­nt – vec­re­kb­nt. Wdt­nün 
ct bp­åb­hf pf­hf­lb pyf­xt­ybt­nj ve, pf­hf­lb yt­uj­dj­nj 
düp­ltqcn­dbt düh­öe ct­nb­df­nf. Dct­rb wdt­nty ckjq t 
xfcn jn bc­nj­hbz­nf yf ghj­wt­cf, yj ghb dct nj­df 
tlbycn­dt­yj jrjy­xf­ntk­yj­nj b ghz­rj bp­hf­pz­df­yt t 
lj­vb­yb­hf­oj... Pf­düh­it­yb­nt rfh­nb­yb ct ghtd­hü­ofn 
d cb­zq­yb ju­kt­lf­kf, jn­hf­pz­df­ob by­neb­wbz­nf b tvj­
wbb­nt, lj­yt­ct­yb bv jn cü­pth­wf­df­obz rfh­nb­yf­nf.“

Ce­pfy Rkfqy gj­ke­xf­df åf­rf­kf­düh­crf cnt­gty gj 
bpzo­yb bp­recn­df jn Qüyu­cnf­ey­crbz eyb­dth­cb­ntn d 
Jöf­qj, f vf­ubc­nüh­crf cnt­gty gj bpzo­yb bp­recn­df 
– jn eyb­dth­cb­nt­nf Rtyn d Jöf­qj. Éb­dtt b hf­åj­nb 
d Cf­hf­cj­nf, Akj­hb­lf.

www.janegraygallery.com
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Susan J. Klein • Ce­pfy Lé. Rkf�y

Resurrection Fern, 2006
Acrylic on canvas, 41 x 32 in. Courtesy of Scott and Jill Koverman, Columbia, South Carolina

Gfg­hfn yf düp­rht­ct­ybt­nj, 2006 u. 
Fr­hbk düh­öe gkfn­yj, 104,1 ö 81,3 cv. Ght­ljc­nf­dt­yf jn Crjn b Lébk Rü­düh­vfy, Rü­küv­åbz, Ñé­yf Rf­hj­kb­yf
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Mira Lehr

Mira Lehr has been described as a visual poet. 
She uses nature-based images to explore the 
possibilities of painterly experiments. The subtle 
color harmonies combined with veils of Japanese 
paper contrast with the expressionistic splashes, 
drips, and fluidity of the grounds. The tensions 
balanced between the abstract and the illusion, 
the hidden and the revealed, the hard edged 
and the soft focus all add to the mystery and the 
resonance of the work. 

Lehr was born in New York but has lived most 
of her life in Miami, Florida. She is a graduate of 
Vassar College, Poughkeepsie, New York, and has 
studied painting with Robert Motherwell, James 
Brooks, Roberto Juarez, and James and Nieves 
Billmyer (long time students of Hans Hofmann). 

http://miralehr.com/bio.html 

Vb­hf Kb­bh

�gbc­dfn ndjh­xtcn­dj­nj yf Vb­hf Kb­bh rf­nj db­
pe­fk­yf gjt­pbz. Pf lf bp­cktl­df düp­vjé­yjc­nb­nt 
yf ndjh­xtc­rj­nj trc­gt­hb­vty­nb­hf­yt, öe­ljé­ybx­
rf­nf bp­gjk­pdf gjl­crf­pf­yb jn ghb­hj­lf­nf jå­hf­pb. 
Ghj­ybr­yj­dt­yf­nf wdt­nj­df öfh­vj­ybz, rjv­åb­yb­hf­
yf c gjr­hb­nbt jn zgjy­crf öfh­nbz, rjy­nhfc­nb­hf 
c trc­ght­cbj­ybc­nrb­nt wdtn­yb gtn­yf, rfg­rb­nt b 
ake­bl­yjcn­nf yf uhey­lf. Yfg­ht­ét­ybt­nj, d hfd­
yj­dt­cbt vté­le fåcnhfr­wbz­nf b bkñ­pbz­nf, crhb­
nj­nj b bp­df­lt­yj­nj yf gj­rfp, ndüh­ljcn­nf yf 
rjy­ne­hb­nt b vt­rb­zn aj­rec – dcbx­rj nj­df ljg­
hb­yf­cz ndjh­åb­nt lf åü­lfn pf­uf­lüx­yb b lf ght­
lbp­dbr­dfn jn­pder.

Kb­bh t hj­lt­yf d Yñ Qjhr, yj t ght­rf­hf­kf gj-
uj­kz­vf­nf xfcn jn éb­df­nf cb d Vfz­vb, Akj­hb­lf. 
Pf­düh­ib­kf t rj­kt­éf „Df­cfh“ d Gje­rbg­cb, Yñ 
Qjhr, b t exb­kf éb­dj­gbc ghb Hj­åühn Vü­lü­he­
tk, Létqvc Åherc, Hj­åth­nj Öef­htc b Létqvc 
b Ybt­dtc Åbk­vf­qüh (lük­uj­uj­lbi­yb ext­yb­wb yf 
Öfyc Öja­vfy).

http://miralehr.com/bio.html 
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Chain Reaction, 2007
Mixed media on canvas, 52 x 70 in. Courtesy of the artist, Miami Beach, Florida 

Dt­hté­yf ht­fr­wbz, 2007 u.
Cvt­cb­wf jn vf­nt­hbf­kb düh­öe gkfn­yj, 132,1 ö 177,8 cv. Ght­ljc­nf­dt­yf jn öe­ljé­ybx­rf­nf, Vfz­vb Åbqx, Akj­hb­lf

Mira Lehr • Vb­hf Kb­bh



12

Molly Mabe

Molly Mabe’s work is heavily influenced by her 
time spent growing up in Florida. Her works are 
primarily in large format oil on canvas with an 
emphasis on landscapes and natural settings. She 
also includes mixed water media, charcoal, and 
pastel in her portfolio of lifelike renderings. New 
York Times critic William Zimmer has commented, 
“She is a visionary who is sharply focused ... 
Mabe’s art would retain its elegant keenness and 
offer its timeless metaphysical lessons anywhere 
in the world.” 

Mabe received undergraduate degrees from Sim-
mons College, Boston, Massachusetts, and the 
Museum School of The Museum of Fine Arts, Bos-
ton, and a Master of Fine Arts degree in painting 
from The University of North Carolina, Greensboro. 
More recently, she completed her coursework in 
the Florida State University Humanities doctoral 
program with a semester in Florence, Italy. 

www.mollymabe.com 

Vj­kb Vt�å

Ndjh­xtcn­dj­nj yf Vj­kb Vtqå t gjl cbk­yj­nj 
dkbz­ybt yf ytq­yj­nj ltncn­dj düd Akj­hb­lf. Ghj­
bp­dt­lt­ybz­nf q cf ukfd­yj c uj­kzv ajh­vfn, vfc­kj 
düh­öe gkfn­yj, c ghtl­gj­xb­nf­ybt rüv gtq­pf­éb­nt 
b ghb­hjl­yf­nf cht­lf. D cdjt­nj gjh­naj­kbj c njx­
yj ght­cüp­lf­df­ob bc­nby­crbz éb­djn by­nth­ght­nf­
wbb nz cvtc­df bp­hfp­yb­nt chtlcn­df dj­lf, düu­kty 
b gfc­ntk. Rhb­nb­rün yf „Yñ Qjhr Nfqvc“ Eb­kzv 
Pb­vüh jn­åt­kzp­df: „Vtqå t vtx­nf­ntk­rf c zc­yj 
jg­ht­lt­kt­yf yf­cj­xt­yjcn... Ytq­yj­nj bp­recn­dj pf­
gfp­df bpbc­rf­yf­nf cb jc­nhj­nf b ghtl­kf­uf cdjb­nt 
bp­düy­dht­vt­db vt­nf­ab­pbx­yb ehj­wb rü­lt­nj b lf t 
gj cdt­nf.“

Vtqå exb d rj­kt­éf „Cb­vüyc“ d Åjc­nüy, Vf­cf­xe­
ctnc, d åjc­nüy­crf­nf Ve­ptq­yf irj­kf rüv Ve­ptz 
pf bpzo­yb bp­recn­df b gj­ke­xf­df vf­ubc­nüh­crf 
cnt­gty gj éb­dj­gbc jn Eyb­dth­cb­nt­nf yf Ct­
dth­yf Rf­hj­kb­yf d Uhbqy­cåü­hj. Yt­jn­lfd­yf nz 
ghbr­kñ­xb reh­cj­df­nf cb hf­åj­nf d ljr­njh­crf­nf 
ghju­hf­vf gj öe­vf­yb­nf­hbc­nb­rf d Eyb­dth­cb­nt­nf 
yf Akj­hb­lf c tlby ct­vtc­nüh düd Akj­hty­wbz, 
Bnf­kbz.

www.mollymabe.com 
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Even Song I, undated
Oil on canvas on board, 19 x 36 in. Courtesy of the artist, Fernandina Beach, Florida

Hbn­vbx­yf gt­cty È, ytlfnbhfyf
Vfc­kj düh­öe gkfn­yj, düh­öe lüh­dj, 48,3 ö 91,4 cv. Ght­ljc­nf­dt­yj jn öe­ljé­ybx­rf­nf, Aüh­yfy­lb­yf Åbqx, Akj­hb­lf

Molly Mabe • Vj­kb Vt�å
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Shawn Meharg

Shawn Meharg was born in Ontario, Canada, and 
received a Bachelor of Fine Arts degree from 
the University of Mississippi. For fifteen years, he 
worked in the entertainment industry as a scenic 
artist and designer. He co-owned and operated 
a successful scenic art business, which he sold 
in 2001, allowing his focus to change to fine art. 
Accordingly, his work shows a diversity of style and 
subject, all involving the reflection and absorption 
of light by forms both real and imagined. In 
his rudimentary series, Meharg comments on 
industrialization and its effects on nature through 
a clever use of color and technique. 

www.shawnmeharg.com/biography/index.asp 

Ijy Vüöfhu

Hj­lt­yb­zn d Jy­nf­hbj, Rf­yf­lf Ijy Vüöfhu gj­ke­
xf­df åf­rf­kf­düh­crf cnt­gty gj bpzo­yb bp­recn­df 
jn Eyb­dth­cb­nt­nf yf Vb­cb­cb­gb. D ghj­lük­ét­ybt 
yf 15 uj­lb­yb hf­åj­nb d hfp­dkt­rf­ntk­yf­nf ­
by­lec­nhbz rf­nj cwt­yju­hfa b lb­pfq­yth. Njq ­
t cü­cjåcn­dt­ybr b ldb­uf­ntk yf ec­gt­ity cwt­yj-­
u­hfa­crb åbp­ytc, rjq­nj ghj­lf­df ghtp 2001 u., ­
pf lf cüc­ht­lj­nj­xb ltq­yjcn­nf cb düh­öe bpzo­yb­nt 
bp­recn­df. D gjc­ktlcn­dbt d yt­uj­dj­nj ndjh­xtcn­dj 
ct pf­åt­kzp­df hfp­yj­jå­hf­pbt d cnb­kf b ghtl­vt­nf 
yf bpjå­hf­ét­ybt­nj, drkñx­df­oj rf­nj wz­kj jn­
hf­pz­df­yt­nj b gju­kü­of­yt­nj yf cdtn­kb­yf­nf b jn 
ht­fk­yb, b jn dü­jå­hf­éft­vb ajh­vb. D yf­xfk­yf­nf 
gj­ht­lb­wf jn ndjh­åb Vü­öfhu bp­kf­uf vyt­ybt­nj 
cb jn­yjc­yj by­lec­nhbf­kb­pf­wbz­nf b ytq­yb­nt gjc­
ktlcn­dbz pf ghb­hj­lf­nf gjc­htlcn­djv evt­kj­nj 
bp­gjk­pdf­yt yf wdt­nj­dt b ntö­yb­rf.

www.shawnmeharg.com/biography/index.asp 

Yes, They Stand Alone, 2008
Mixed media on canvas, 60 x 48 in.

Courtesy of the artist, Orange Park, Florida 

Lf, nt cnjzn cfvb, 2008 u.
Cvt­cb­wf jn vf­nt­hbf­kb düh­öe gkfn­yj, 152,4 ö 121,9 cv
Ght­ljc­nf­dt­yf jn öe­ljé­yb­rf, Jhbylé Gfhr, Akj­hb­lf
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Shawn Meharg • Ijy Vüöfhu
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Julia Morrisroe

“Focusing on the environment around me, I look 
critically at the ‘stuff’ that fills our space, that 
arrives in our mailboxes, that is marketed to us 
in catalogs or pop-up windows, and imagine the 
metaphysical impact on our society. The interplay 
between technologies and the handmade and 
between beauty and popular culture are funda-
mental components of my studio practice.”

Morrisroe earned a Bachelor of Fine Arts degree 
from Northern Illinois University, Dekalb, and a 
Master of Fine Arts degree from the University of 
Washington, Seattle. She is an assistant professor 
at the School of Art and Art History, University of 
Florida, Gainesville. 

http://julia.morrisroe.com/Morrisroe_Statement.html 

Lée­kbz Vj­hbc­hj

“Cüc­ht­lj­nj­xf­dfq­rb ct düh­öe jyj­df, rjt­nj vt 
pfj­åb­rf­kz, fp ukt­lfv rhb­nbx­yj yf „yt­of­nf“, 
pft­vf­ob yf­it­nj ghjc­nhfycn­dj, gük­yt­ob gj­
oty­crb­nt yb re­nbb, ghtl­kf­uf­ob yb ct d rf­nf­
kj­pb b düd dyt­pfg­yj bp­crf­xf­ob­nt d by­nth­ytn 
htr­kf­vb, b cb ghtl­cnf­dzv nzö­yj­nj vt­nf­ab­pbx­yj 
düp­ltqcn­dbt düh­öe yf­it­nj jå­otcn­dj. Dpfb­vjd­
hüp­rf­nf vté­le ntö­yj­kj­ubb­nt b cüp­lf­lt­yj­nj c 
xj­dti­rb hü­wt, vté­le rhf­cj­nf­nf b gjg­rek­ne­hf­nf, 
cf aey­lf­vty­nfk­yb­nt rjv­gj­yty­nb yf hf­åj­nf­nf d 
vjt­nj fnt­kbt.“

Vj­hbc­hj gj­ke­xf­df åf­rf­kf­düh­crf cnt­gty gj 
bpzo­yb bp­recn­df jn Eyb­dth­cb­nt­nf yf Ct­dt­hty 
Bkb­yjq, f vf­ubc­nüh­crf cnt­gty – jn Df­iby­u-
njy­crbz eyb­dth­cb­ntn d Cbf­nük. Nz ght­gj­lf­df ­
d Irj­kf­nf pf bp­recn­dj b bc­nj­hbz yf bp­recn­dj­nj 
d Eyb­dth­cb­nt­nf yf Akj­hb­lf d Utqy­cdbk.

http://julia.morrisroe.com/Morrisroe_Statement.html 

Simultaneity and the Nature of Data, 2008
Acrylic, polymers, and ink on canvas, 72 x 52 in.

Courtesy of the artist, Gainesville, Florida 

Tl­yjd­ht­vty­yjcn b tc­ntcn­dj­nj yf lfy­yb­nt, 2008 u.
Fr­hbk, gj­kb­vt­hb b vfc­nb­kj düh­öe gkfn­yj, 182,9 ö 132,1 cv

Ght­ljc­nf­dt­yf jn öe­ljé­ybx­rf­nf, Utqy­cdbk, Akj­hb­lf
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Julia Morrisroe • Lée­kbz Vj­hbc­hj
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Mark Sain Wilson

Born and raised in Jacksonville, Florida, Mark Sain 
Wilson has been photographing for over thirty 
years, and completed his studies in the Southeast 
Center for Photographic Studies in Daytona Beach, 
Florida. He prefers being lost in the landscape 
where he finds peace documenting the subtle 
changes and hidden beauty within the landscape 
that depict our surrounding and ever-changing 
environment. He has the ability to monumentalize 
the ordinary, to make us aware of our landscape, 
and helps us to discover and appreciate the world 
that surrounds us. 

http://marksainwilson.com/splash.html 

Vfhr Ct�y Ebk­cüy

Pj­lty b jn­hfc­yfk d Léfr­cüy­dbk, Akj­hb­lf, Vfhr 
Ctqy Ebk­cüy ct pf­yb­vf­df c aj­nju­hf­abz gj­dt­xt 
jn 30 uj­lb­yb. Gj­ke­xbk t jå­hf­pj­df­ybt­nj cb d 
Ñuj­bp­njx­ybz wty­nüh pf bpe­xf­df­yt yf aj­nju­hf­
abz d Ltq­nj­yf Åbqx, Akj­hb­lf. Ghtl­gj­xb­nf­ybz­nf 
ve cf lf ct ckb­df c gtq­pf­éf d nüh­ct­yt­nj yf 
cgj­rjqcn­dbt, pf lf lj­re­vty­nb­hf yt­uj­db­nt yte­
kj­db­vb ghj­vt­yb b crhb­nf rhf­cj­nf, jå­hb­ce­df­
ob dtx­yj ghj­vty­kb­df­nf pfj­åb­rf­kz­of yb cht­lf. 
Ghb­nt­éf­df cgj­cjå­yjcn­nf lf ghtd­hü­of d vj­
ye­vtyn jåbr­yj­dt­yb­nt yt­of, rf­hf yb lf ect­nbv 
cdjz gtq­pfé b yb gj­vf­uf lf jn­rhb­tv b jwt­ybv 
jrjk­ybz cdzn.

http://marksainwilson.com/splash.html 
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Feathering Wave, 2007
Silver gelatin print, 5 x 5 in. Courtesy of the artist, Atlantic Beach, Florida

Gt­htc­nf dük­yf, 2007 u.
Cht­åü­hty ét­kf­nb­yjd jn­gt­xf­nür, 12,7 ö 12,7 cv. Ght­ljc­nf­dt­yf jn fd­nj­hf, Fn­kfy­nbr Åbqx, Akj­hb­lf

Mark Sain Wilson • Vfhr Ct�y Ebk­cüy
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Wave #2, 2007
Silver gelatin print, 5 x 5 in. Courtesy of the artist, Atlantic Beach, Florida

dük­yf, 2007 u.
Cht­åü­hty ét­kf­nb­yjd jn­gt­xf­nür, 12,7 ö 12,7 cv. Ght­ljc­nf­dt­yf jn fd­nj­hf, Fn­kfy­nbr Åbqx, Akj­hb­lf

Mark Sain Wilson • Vfhr Ct�y Ebk­cüy
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Kathy Wright 

Trained as an architect at Harvard University, 
Cambridge, Massachusetts, Kathy Wright be-
gan painting seriously while on a break in the 
mountains of North Carolina. Among her artistic 
influences are Gerhard Richter and Helen Frank-
enthaler. In addition to her Master’s degree in ar-
chitecture from Harvard, Wright earned a Bachelor 
of Science degree from Georgia Tech University, 
Atlanta. The artist is currently based in Sarasota, 
Florida.

www.claytongalleries.net/artists.html 

Rt�­nb Hf�n

Pf­düh­ib­kf Öfh­dfhl­crbz eyb­dth­cb­ntn cüc cgt­wb­
fk­yjcn fh­öb­ntr­ne­hf d Rtqv­åhblé, Vf­cf­xe­ctnc, 
Rtq­nb Hfqn pf­gjx­df ct­hb­jp­yj lf ct pf­yb­vf­df c 
hb­ce­df­yt gj dht­vt yf gj­xbd­rf d gkf­yb­yb­nt yf 
Ct­dth­yf Rf­hj­kb­yf. Chtl ndjh­wb­nt, rjb­nj cf q 
gjd­kbz­kb, cf Uth­öfhl Hbö­nth b Öt­küy Ahfy­rüy-­
­nf­küh. D lj­åfd­rf rüv vf­ubc­nüh­crf­nf cnt­gty gj 
fh­öb­ntr­ne­hf jn Öfh­dfhl, Hfqn gj­ke­xf­df b åf­
rf­kf­düh­crf cnt­gty gj yfe­rf jn Ntö­yb­xtc­rbz 
eyb­dth­cb­ntn d Fn­kfy­nf, Léjh­lébz. D vj­vty­nf 
öe­ljé­ybx­rf­nf éb­dtt d Cf­hf­cj­nf, Akj­hb­lf.

www.claytongalleries.net/artists.html 
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Myakka VIII, undated
Oil on canvas, 36 x 36 in. Courtesy of the artist and Clayton Galleries, Tampa, Florida

Vz­rf ªÈÈÈ, ytlfnbhfyf
Vfc­kj düh­öe gkfn­yj, 91,4 ö 91,4 cv. Ght­ljc­nf­dt­yf jn öe­ljé­ybx­rf­nf b jn uf­kt­hbb „Rktq­nüy“ d Nfv­gf, Akj­hb­lf

Kathy Wright • Rt�­nb Hf�n
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Back of Purple House, undated
Oil on canvas, 18 x 18 in. Courtesy of the artist and Clayton Galleries, Tampa, Florida

Pfl­yf­nf xfcn yf Geh­geh­yf­nf rü­of, ytlfnbhfyf
Vfc­kj düh­öe gkfn­yj, 45,7 ö 45,7 cv. Ght­ljc­nf­dt­yf jn öe­ljé­ybx­rf­nf b jn uf­kt­hbb „Rktq­nüy“ d Nfv­gf, Akj­hb­lf

Kathy Wright • Rt�­nb Hf�n
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Åkf­uj­lfh­yjc­nb   Df­iby­unjy Fy Léjy­cüy – lb­htr­njh yf 
ghju­hf­vf­nf „Bp­recn­dj d gj­cjkcn­df­nf“• Rf­vbk Åty­nüy – re­hf­njh • 
Létq­vb Fh­åj­kb­yf – ht­ubc­nhf­njh • Vfh­if Vt­qj – cnfh­ib ht­lfr­
njh b rj­jh­lb­yf­njh yf ghj­tr­nf „Geå­kb­rf­wbb“ • Cf­kb Vfy­cabqkl 
– ht­lfr­njh • Fvfy­lf Åherc – öe­lj­étcn­dty ht­lfr­njh   Cj­abz ­
Ju­yz­yf Bdf­yj­df – ght­djl jn fy­ukbq­crb • Vf­kb­yf Nj­vj­df – ht­lfr­
njh yf ghtdjlf • Gkfvty Bdfyjd, ajnjuhfa • Bp­rfp­df­vt åkf­uj­
lfh­yjcn yf cke­éb­nt­kb­nt d Jn­ltk „Jå­ob ec­ke­ub“ yf Gj­cjkcn­dj­nj yf 
CFO d Åük­uf­hbz Rhbc­nb­yf Nj­lj­hj­df, Jh­kby Nj­lj­hjd, Fktr­cfy­lüh 
Vkf­lt­yjd, Åj­zy Rf­hf­vf­pjd, Hf­ljc­kfd Fct­yjd, Xfd­lfh Hf­kb­yjd­
crb, Åj­éb­lfh Kf­pf­hjd, Ckf­db Lt­kbq­crb b Lb­vb­nüh Nj­lj­hjd, b yf ­
Cnf­ybc­kfd Gtn­rjd, cke­éb­ntk d ht­pb­lty­wbz­nf yf Gjc­kf­yb­rf yf 
CFO d Åük­uf­hbz  Dbtyf Yfnfkb Vfqüh, uhfabxty lbpfqy
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