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Finding your

true voice

VOICE ACTOR TSENG YUN-FAN TEACHES US TO
EMBRACE OUR TALENTS

ften when we imagine the people who influence our lives,

we think of political and corporate leaders — men and

women of great power who can shape the future of our

country and our world. In reality, however, the people who

influence our lives come in a variety of forms. Artists, for
example, can change our perceptions and thereby have a profound effect on
the way we view our world. And consider the effect a person can have on us if
for years they speak to us in our own homes.

For those of us who grew up in Taiwan in the early 1990s, it is hard
to forget the distinctive Mandarin voices of our all-time favorite cartoon
characters: the deep, mellow voice of Shinichi Kudo in "Detective Conan"; the
slow, rumbly murmurs of Crayon Shin-chan; and the somewhat childish voice
of Chibi Maruko-chan.

For Tseng Yun-fan, an energetic, bubbly female voice actress, her story
began with her love of Yoko Kurama from "Yu Yu Hakusho." "l just loved
cartoons," she said, "so | began digging up information about the voice
actors involved in them."

"There was an entire database on the Internet explaining who the voice
actors in these cartoons were and | came to worship Chiang Du-hui, the
actress who dubbed Yoko Kurama," she said. From there, Tseng developed a
passion that would one day become her career.

"Being a voice actress is not simply about looking at some cartoon or
motion picture and then moving your mouth. You have to do a lot of research
before auditioning for a voice-acting role in a recording studio," she explained.

A vibrant young woman who knows how to utilize the flexibility of her
voice, her roles have ranged from male kids to elderly women in a wide range
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of programs such as Japanese cartoons and South Korean dramas. She does,
however, admit she has her preferences.

"Funnily," she recalled, "once a voice director said that my voice was
most suitable for a mean, snobbish debutante." She agreed that the role was
easier to master than elderly parts. "I think that's because I've never had the
experience of being old, so it's difficult to articulate the emotions needed,"
she said.

Starting Small

Tseng's love for voice performance began when she was 5. Mesmerized
by the power and strength she felt when reading textbooks aloud, Tseng came
to realize her unique passion and ability for this activity. "I was shy and had
difficulty socializing with my classmates. But | remember not being shy at all
when it came to reading textbooks aloud in front of the entire classroom," she
said.

Indeed, her voice proved to be ideal for reading poetry and prose aloud,
as she won numerous first-place prizes in recital contests around the
country. "I don't remember ever being nervous," she said. "l was always eager
to prove myself. Besides that, | enjoyed listening to the different voices of the
other performers, which were just fascinating to me."

More than a Voice

In order to become a voice actor in Taiwan, you must first take voice-
acting courses and then try to connect with a voice director, according to
Tseng. From there, she explained, if the voice director decides to take you
on as a student, you get to sit in on professional recording sessions. "Some
students must take part in these sit-ins for a long, long time before they can
try out for even a small role," Tseng said.

Tseng's job covers a range of administrative work, script editing and
discussions with her voice director. "In the same way that a director is in
charge of shooting a film, the voice director is like the leader of the entire
project. He or she is responsible for casting the right voice actors, and
controlling the mood and tone of the whole project,” she explained.
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And like for a film, a pre-production process is essential before the voice
actors gather in the recording studio to do their job. As Tseng explained,
a translated transcript requires numerous revisions and rewrites before it
falls into the hands of the voice actors. Often, the translated transcripts
contain lines that are too long or too short to fit into one scene, or that are
too awkwardly phrased. "That's when many of us need to jump in and make
everything fit. We even try and make the translated dialogue fit the shape of
the character's mouth when they are speaking," she said.

Although it can be an arduous task, Tseng admitted that it is good
practice for aspiring voice actors. "You should train yourself to be more detail-
oriented and grow familiar with the script. It's a good way to learn how a
character's emotions evolve through the entire plot," she said.

Getting Recognition

"We would all like to see our names among the credits one day," Tseng
said when asked of her future prospects in voice acting. Unlike in Japan,
where voice actors are recognized as "actors," Taiwanese voice actors have a
long way to go before they gain widespread acclaim.

Lacking the respect that voice actors get in Japan, many voice talents
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in Taiwan are hidden by the inadequacy of the system. The fact that most
cartoons shown in Taiwan come from overseas is a hindrance for local voice
actors, Tseng pointed out. "The content is not original, so of course there are
some limits," she explained.

As her work is done on a freelance basis and is, in some ways, unstable,
Tseng described her career as a "wear and tear" job. "It's not as simple as
it seems. The more voiceover work you do, the more it affects your vocal
chords," she said.

Price arbitration is also another thing you must learn to deal with, she
added. "You can't go too low for fear of hurting the market price and you
can't ask for too much or no one will hire you. So, it's very tricky sometimes."

Yet, Tseng has never stopped
embracing the passion that
she discovered early on in 4
her life. "l don't know what
else | would do," she said
with a smile. "Hopefully,
we will see a growth in
Taiwanese animation and
opportunities will open up
for us. | know we have the
potential "

Reading Comprehension

1. According to the article on PG. 4-5, which of the
following statements is true?

(A) Tseng Yun-fan voiced the character of Yoko Kurama in the series
"Yu Yu Hakusho."

(B) Tseng Yun-fan discovered early on that she had a talent for
reading aloud.

(C) Tseng Yun-fan believes that Taiwan produces too many original
cartoon series.

(D) Al of the above.

2. What does the verb "to articulate" in the article on
PG. 4-5 mean?

(A) to express (B) to retract (C) to console (D) All of the above.
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Audrey in "The Lorax"

Little Boy in the 2010 Taipei International
Flora Exposition 3D movie "Taiwan's PRSI L) it NI

Inconvenient Truth" (BIE+— A GO) HhiIIRJER
Matsukaze Tenma in “Inazuma Irebun Go" "

Shimura Tae in "Gintama" (ERBL) SR
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