nnotatior

The Newsletter of the National Historical Publications and Records Commission

Vol. 26:3 ISSN 0160-8460

September 1998

GeorgeC. Marshall ReturnstotheWhiteHouse

by Sharon Ritenour Stevens

InaWhite House ceremony on July 23, 1998, representatives
of the George C. Marshall Foundation, the National Historical
Publicationsand Records Commission (NHPRC), and the German
Embassy presented to President Bill Clinton the initial four
volumes of The Papers of George Catlett Marshall. Edited by
Larry I. Bland and Sharon Ritenour Stevens at the Marshall
Foundation in Lexington, Virginia, and published by Johns
HopkinsUniversity Press, these
volumes cover the period from
December 1880 to December
1944. Theceremony commemo-
rated the 50th anniversary of the
Marshall Plan, for which the
soldier-statesman George C.
Marshall ismost remembered.
Marshall wasawarded the Nobel
Peace Prizein 1953 for hisrolein
proposing, supporting, and
gaining legidlative approval for
the European Recovery Program
(theMarshall Plan), whichwas
instrumental in rebuilding war-
torn Western Europe.

Although the documents
thus far published concentrate
on Marshall’s career as U.S.
Army Chief of Staff duringWorld
War I1, the remaining volumes
will include his career during
Harry S. Truman’ s presidency.
Following Marshall’ sretirement
asArmy Chief of Staff, President
Truman called on him to serve
his country as its Special
Representative to China, as
Secretary of State, and as
Secretary of Defense. Before
anyonejumpsto conclusionsas

to Marshall’s political party EditorsLarry|. Bland and Sharon Ritenour Stevens present
affiliation, hehad none.“Asto  President Clinton with theinitial four volumes of The Papers of
my political faith,” Marshall ~George Catlett Marshall, covering the years 1880-1944. Photo

wrote in 1941, “| have never courtesy of the White House.

voted, my father wasaDemacrat, my mother aRepublican, and |
am an Episcopalian.” Thus he exerted much influence during
World War 1l and the postwar years as U.S. presidents and
members of Congress, as well as world leaders, listened to
Marshall because of histrustworthiness, honesty, and fairness.
Truman and Marshall’ smutual respect and friendshipiswell-
known. We recall another presidential ceremony involving a
. documentary publication. On
m ' May 17, 1950, President Truman
5 was presented the first copy of
_' thefirst volume of The Papersof
'~ Thomas Jefferson, edited under
the direction of Julian P. Boyd
and published by Princeton
University Press. President
Truman praised theendeavor and
expressed his hope that the
Jefferson Papers project would
“inspire educational institutions,
learned societies, and civic-
minded groups to plan the
publication of theworks of other
great national figures.” Truman
directed the National Historical
Publications Commission to
preparefor him areport on “what
can be done—and should be
done—to make availableto our
people the public and private
writings of men whose contri-
butions to our history are now
inadequately represented by
published works.” The President
believed that “we need to collect
and publish thewritings of men
and women who have made
major contributions to the
development of our democracy.”
Thus were launched modern
documentary editions.
Continued on page 12
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From the Editor

You may recall that thisnewd etter isnow aquarterly, and that
the Commission does not meet four timesayear. For that reason,
thisissueisthefirst ever not to includean account of aCommission
meeting. However, we' ve managed to pack plenty of information
on Commission businessinto these 20 pages.

Inadditionto our coverage of current Commission events, this
issue is devoted to the NHPRC' s efforts to preserve and make
availableto the public recordsrelating to the nation’ sartistic and
architectural heritage. Throughitsgrantsfor archival preservation
and publication, the Commission has hel ped save, preserve, and
make accessi bleanumber of valuable documentary collectionsin
thisarea. Whiletextual recordscompriseanimportant part of such
collections, especialy intermsof artists' records, the presence of
drawings, plats, plans, and other record typesamong architectural
records necessitatesamore speciaized approach tothe preservation
process and to the manner in which such records are presented to
the public. The Commission has supported anumber of projectsto
stabilize architectural records, to arrange and describe them, to
produceappropriatefinding aids, andto reproducetheminapublicly
accessible format. It has also supported projectsto collect, edit,
and publish microform and book editionsof the papersof prominent
artistsand architects. By providing new information and insights
regarding artistic and architectural aspects of our nation’s past,
such Commission-supported projectsfoster greater appreciation
for the accomplishments of the nation’s artists and architects,
increase opportunitiesfor cultural enrichment at all levelsof our
society, and make possiblean increased understanding of America's
past.

Webeginthisissuewith an account of aWhite House ceremony
commemorating the 50th anniversary of theMarshall Plan. During
theceremony, Larry |. Bland and Sharon Ritenour Stevens, editors
of ThePapersof George Catlett Marshall, presented copiesof the
initial four volumesto President Clinton. Marshall waspresent when
President Truman received thefirst copy of thefirst volumeof The
Papersof Thomas Jeffer son during asimilar ceremony in 1950.

Following the Executive Director’ scolumnis Sidney Hart's
articleon editing the Peale Family Papers. Wethen haveapieceon
TheArt Ingtituteof Chicago’ seffortsto preserveand makeaccessible
through microfilming the papersof architect and city planner Edward
H. Bennett, Sr., and to arrange and describethe papers of architect
David Adler. Next wehave CharlesE. Beveridge sarticleontheuse
of the Frederick Law Olmsted Papersintherestoration of Olmsted's
parks.

Wethenintroduceyouto Mark Conrad, our new Director for
Technology I nitiatives, and congratulate Dick Cameron, our Director
for State Programs, on having been made aFellow of the Society of
American Archivigts. Next comesapieceonthemicrofilm edition of
the Papers of Robert Mills, the architect who designed the
Washington Monument. After reviewing staff activitiesthusfar in
1998, weturnto Tawny Ryan Nelb’ sarticle on the Documenting
Michigan Architecture Project, theimpact of which continuesto be
fdt throughthework of theMichigan Committeefor the Preservation
of Architectural Records (Mich COPAR). Wethen exploreefforts
to preservethe plansof the Nebraska State Capitol . Our back-page
photograph reproduces CharlesWillson Peal€ s The Exhumation
of the Mastodon.



The Executive Director’s Column

by Ann C. Newhall

The last issue of Annotation included the
announcement of my appointment, but | thought it might
be useful to begin my first column by providing additional
information about my background. Like so many other
professional women (and men), my career has been
driven by family concerns, in my casethechronicillness
of amember of my immediatefamily. Asaconsequence,
over theyears| have accepted—and left—anumber of
different postsin many different places.

| began my career at Yale University Library’s
Manuscriptsand Archives Department, where | worked
as a processing archivist and as a very junior member of an
NHPRC-funded documentary editing project, the“Microfiche
Edition of the Diary of Colonel Edward M. House.” | served as
Archivist of the Ford Foundation from 1980 until 1987, when | left
the Foundation to take up archival consulting for several years.
After atwo-year period in which | put my career “on hold” in
order to function as primary caregiver, | returned to work asa
consultant. In 1993, | moved to Europeto head the Recordsand
Archives Unit of the Food and A griculture Organization of the
United Nations (FAO) inRome, Italy; andin 1995 | became Head
of the Archives, Records, and Communications Unit for the United
NationsHigh Commissioner for Refugees (UNHCR) in Geneva,
Switzerland.

Along the way, | have had the privilege of establishing
archives and/or records management programsfor some of the
most influential organizations of our time, worked extensively
with electronic records, been a*lone arranger” within alocal
historical society, and headed large multi-national staffs. My
mainstays have been my education (mastersdegreesin American
Studies from Yale University and in American History from
Southern Connecticut State University); thetraining | received
on-the-job, from Ruth Helmuth's program in Archives
Administration at Case Western Reserve University, and from
countless workshops and sessions at professional meetings;
and the lessons | learned by observing my supervisors and
colleaguesall over theworld. | haveloved every minute of every
post I’ve held, but | had cometo believethat | would never find
aposition in which everything I’ ve done would prove useful.
Until now.

My first weeksin Washington were extremely hectic. Not
only was| new tothe NHPRC, | alsowasnew to NARA, new to
Washington, and newly returned to the United Statesof America,
to the North American continent, and to the Western Hemisphere.
Theonly constant wasthe planet Earth! Living abroad givesone
a unique perspective on the United States of America. In my
case, it served to deepen my appreciation for my nativeland, its
institutions, and its history. Despiteafew cultural glitches(U.S.
currency isall thesamecolor!), itiswonderful to be back, and
especially wonderful to return asExecutive Director of theNHPRC.

AsExecutive Director, my initial goalshave beento get to
know the staff; to“learntheropes’ at NHPRC; to preparefor my
first Commission meeting in November; and to meet as many
Commissioners, grantees, archivists, documentary editors,

electronic records people, historians, and relevant
educatorsas possible. To that end, | have attended the
meetings of the Society of American Archivists, the
American Association for Stateand Local History, and
the Association for Documentary Editing. Futuretrips
will include the annual meetings of the American
Historical Association, the Organization of American
Historians, and the National Association of
Government Archivesand Records Administrators. I'm
looking forward to the opportunity to meet and talk
with more of you. As| scramble up thelearning curve,
| have had atremendous amount of assistance and support from
the Commission’s excellent staff; from the Commission’s
Chairman, Archivist of the United States John Carlin; from other
members of the Commission; and from the National Archives
and Records Administration staff, including Jerry George, my
predecessor as Executive Director.

Inall I do, I am conscious of the Commission’s glorious
achievements. To paraphrase Winston Churchill, itismy belief
that never in the history of philanthropy has so much of this
nation’ sdocumentary heritage been saved and made accessible
with so little money (as someone remarked recently, our annual
budget for grants barely constitutes “the tip for dinner” when
considered in the context of the Federal budget!) with the
assistance of so experienced and accomplished a staff.

NHPRC wasofficially established asthe National Historical
Publications Commission in 1934, by a separate section of the
same Act of Congress that created the National Archives. In
1974, the“R” was added: National Historical Publications and
Records Commission. NHPRC has done much to make possible
the production of documentary editions of the papers, not only
of the Founding Fathers, but also of awiderange of men (e.g.,
John C. Calhoun, General George C. Marshall, ), women (e.g.,
| sabellaBeecher Hooker, Jessie Fremont, Emma Goldman), and
groups (e.g., the Freedmen’ s Bureau, the Women' s Trade Union
L eague) who haveinfluenced eventsand policy inthese United
States.

Most states now have active State Historical Records
Advisory Boards (SHRABS). Thanks to projects funded
throughout the nation by NHPRC grants, many SHRABs are
active partners in planning and carrying out jointly funded
programsto strengthen the nation’ sarchival infrastructure and
expand the range of records that are protected and accessible.
The papers and photographs of thousands of men, women and
groups who played significant roles in our history have been
identified, saved, and made intellectually accessible. NHPRC
fellowships for archivists and documentary editors have
strengthened these professions. Each year, additional
documentary editions, finding aids, books, guidelines, curriculum
guides, etc., which haveresulted from our projects, consultancies,
and conferences continueto swell NHPRC’ samazing harvest.

Asthe Commission headsinto anew millennium, thereisa
definite sense of renewal here aswe continue our activitieswith
the statesand the documentary editionswhiletackling our third—



NHPRC Application Deadlines

TheCommission’ smeetingsfollow thefisca year of October 1to September 30. Consequently, thefirgt meeting of thefisca year
isinNovember andthesecondisinFebruary.

June 1 (for the November meeting)

Proposalsaddressing thefollowing top priorities:

»  TheNHPRC will providethe American public with widespread accessto the papers of thefoundersof our
democratic republicand itsingtitutionsby ensuring thetimely completion of eight projectsnow in progressto
publishthe papersof GeorgeWashington, John Adams, Benjamin Franklin, Thomas Jefferson, JamesMadison,
and papersthat document the Ratification of the Congtitution, the First Federal Congress, and the early
SupremeCourt.

TheNHPRC will promote broad public participation in historical documentation by collaborating with State
Historical Records Advisory Boardsto plan and carry out jointly funded programsto strengthen thenation’s
archival infrastructure and expand the range of recordsthat are protected and accessible.

TheNHPRC will enablethenation’ sarchivigts, records managers, and documentary editorsto overcomethe
obgtaclesand take advantage of the opportunities posed by € ectronic technol ogiesby continuing to provide
leadershipinfunding research and devel opment on appraising, preserving, disseminating, and providing access
toimportant documentary sourcesin electronicform.

October 1 (for the February meeting)

Proposal snot addressing the above priorities, but focusing on an activity authorized inthe NHPRC statute asfollows:
 collecting, describing, preserving, compiling, and publishing (including microfilming and other forms of

reproduction) of documentary sourcessignificant to thehistory of theUnited States.
conducting ingtitutes, training and educational courses, and fellowships related to the activities of the
Commission.
disseminating information about documentary sources through guides, directories, and other technical
publications.
or, morespecifically, documentary editing and publishing; archiva preservation and processing of recordsfor
access,; developing or updating descriptive systems; creation and development of archival and records
management programs, development of standards, tools, and techniquesto advancethework of archivists,
records managers, and documentary editors; and promotion of the use of recordsby teachers, students, and
thepublic.

Application guidelinesand formsmay bereguested from NHPRC, National Archivesand RecordsAdminigtration, 700
Pennsylvania Avenue NW, Room 111, Washington, DC 20408-0001, (202) 501-5610 (voice), (202) 501-5601  (fax),
<nhprc@ar chl.nara.gov> (e-mail), or by accessing our Web siteat <http://www.nara.gov/nara/nhprc/>.

and perhaps most challenging—strategic goal : that of enabling
the nation’s archivists, records managers, and documentary
editors to overcome the obstacles and take advantage of the
opportunities posed by electronic technologies. Thischallenge
isnot anew, isolated area of interest replacing all that has gone
before. Rather, it is the key to sustaining the success of the
Commission’ slongtime, ongoing commitment to ensuring our
understanding of the nation’ s past by promoting—nationwide—
theidentification, preservation, and dissemination of essential
historical documentation.

What, for instance, is the best way to make documentary
editionsavailable el ectronically —and in amanner inwhich they
il will beavailablefive, ten, or ahundred yearsfrom now?How do
we solvethe problem posed by thefact that softwareand hardware
are"upgraded” with such alarming frequency? An ever-increasing
amount of themateria sthat form our time’ sdocumentary heritage—

the correspondence, the diaries, the databases, the Web sites, the
email messages, the spreadsheets, the bulletin boards—is created
digitally. Anyonewho hasever attempted to migrate adocument
from oneword-processing softwareto another will testify that, at
best, re-formatting must be donein order to make the document
appear theway it wasintended. At worst, it smply cannot bedone.

NHPRC is uniquely positioned to lead in the search for
solutions. Our focus—first, foremost, and always—remains
unswervingly on maintaining and making accessiblethe nation’s
historical documentation. And the combination of the knowledge
and skill of Mark Conrad, the Commission’snew Director for
Technology Initiatives, with the experience and perspective of
NHPRC' sprogram staff isproving to bean exciting formulafor
innovation and investigation.

These are exciting times. Thereismuch to do.



Editingthe Papersof aRemarkable Family

by Sidney Hart

The CharlesWillson Peale Family Papers, ahistorical editing
project establishedin 1974 by Lillian B. Miller, ishoused at the
National Portrait Gallery, Smithsonian Institution. The project
has collected copies of over six thousand documents, spanning
three generations of the Pealefamily, from the 1730sto the 1880s.
The American Philosophical Society, therepository for most of
the origina documents, agreed to maketheir collection available
for publication. In their entirety, the papers provide ahistory of
one of the most talented familiesin early America

At the project’s outset in the mid-1970s, financial
considerationsled many editorsto debate the form and extent of
publication. Should documents be published in a microform
edition? Should letterpress editions be selective? The Peale
Papersdecided on amiddle course—publication of al manuscripts
inmicroform, and aselected | etterpress edition. A desireto make
the collection available to scholars as soon as possibleled usto
publish first acomplete microficheedition, The Collected Papers
of Charles Willson Peale and His Family (Kraus Microform,
1980). Besidesearly circulation and availability, this course had
many advantages, not the least of which wasto begin editing the
letterpress volumes with an organized and partially indexed
collection. A mgjor drawback, however, isthat the microform
edition does not benefit from subsequent research on the

letterpress edition, research which inevitably revealserrorsand
omissionsintheformer.

Sevenlargeand liberally illustrated volumeswere planned
for the Selected Papers | etterpress edition. An agreement was
reached with Yale University Pressto co-publish the volumesin
conjunction with the Smithsonian Institution. To date, four
volumes, including a two-part second volume, have been
published, with afifth volumein press (Yale University Press,
1983-96). The Peale Family Papers has had theimmense good
fortuneto be housed and largely supported by the Smithsonian
Institution. However, the project has al so received publication
subventions from the National Historical Publications and
Records Commission and the National Endowment for the
Humanities, aswell asaninitid grant from the Andrew W. Mellon
Foundation.

The Peale Family Papersisusually characterized asan“ art”
project, a documentary history of atalented family of artists.
CharlesWillson Pedle (1741-1827) painted more than onethousand
portraits of the elite figuresin colonial America and the early
republic, in many cases providing uswith our only likenesses of
theseindividuals. Two of hisseven sonswere artists—Raphaelle
(1774-1825) and Rembrandt (1778-1860). Hisbrother James (1749-
1831) wasanoted miniature painter in Philadelphia. Two of James

The Peale Family, by CharlesWillson Peale, ca. 1770-73 and 1808, il on canvas.
© Collection of The New-York Historical Society.
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daughters, AnnaClaypoole(1791-1878) and Sarah Miriam (1800
1885), were among the earliest professional women paintersin
America. The“art” label thusdoesreflect asignificant part of the
family’ shistory.

However, it isalabel which obscures as much asit reveals
about the Pealefamily in early America. CharlesWillson Pedle, the
patriarch of thefamily, wasnot only an artist but amulti-faceted
man of the American Enlightenment, who engaged in American
society and culturein awide variety of ways. His papers, aswell
ashischildren’s, contain materials of ahighly diverse nature,
reflecting the varied interests and pursuits of the family.
Completely edited and published, the
material inthe Peale Family Papers
will add a rich vein to American
cultural and social history.

The papers of Charles Willson
Pealeform the core of the collection.
Born in Maryland, the son of a
convicted felon who had been
transported to Britain’s North
American colonies, Peale was
apprenticed at age 13 to a saddle
maker, a situation he described as
“abject servitude.” Not successful in
thistrade, Pealetried hishand at other
skills such as upholstering, metal-
working, clock and watch repair, and,
almost by chance, portrait painting.
Peale displayed initial aptitudeasa
painter, andin 1767, severa wealthy
and generous Maryland planters
sent him to London to study with
Benjamin West. He returned to

Maryland in 1769, and rapidly  Saf-portraitin uniform, by CharlesWillson Peale, 1777-
established himself asthepreeminent 78, oil on canvas. Fromthe collections of the American

painter of the middle colonies.

InJune 1776, Peale moved his
family to Philadelphia, right into the maelstrom of the
revolutionary crisiswhich engulfed thecity. Both CharlesWillson
and hisbrother James became active Whigs and fought in the
American Revolution. Charles Willson was a member of a
Philadel phia militia unit; he was present during part of the
fighting in Trenton, and at the Battle of Princeton. Hisdiary asa
militiaman ispublished in volume 1 of the Selected Papers. James,
inthe Continental Army, also fought in several battles. Charles
Willson also became active in Philadelphia sradical republican
organizations, and was drawn into Philadel phia’ stumultuous
revolutionary politics. After the British army’ swithdrawal from
Philadelphia, he served as an agent for the confiscation of
estates, and in 1779, as a representative in the Pennsylvania
Assembly. All of Peale's revolutionary activities are fully
documented in volume one of the Selected Papers.

After the Revolution, Peale was never able to regain
preeminenceasan artist. Perhapsit washisinsatiable curiosity,
his many interests or “hobby horses,” as he referred to them,
that precluded hisfocusing on any singlearea, including portrait
painting. What waslost, however, for Peale asan artist, wasmore
than compensated for in his many other accomplishments and
achievements. For the historical editor or biographer, the

Philosophical Society.

diversified patterns and rhythms of Peal€e’ slife proveto befar
more interesting than any single activity. Peale would pursue
many careers—as a naturalist and museologist, inventor,
agricultural reformer, and even asadentist at theend of hislong
life. Atfirst, hisother activities coexisted with hisvocation asan
artist, but by the second volume of the Selected Papers, entitled
TheArtist asMuseum Keeper, 1791-1810, art nolonger dominates
his papers.

Inthemid-1780s, Pedl e established hisPhiladel phiamuseum
of natural history and art, which inlittle over adecade became
the most successful institution of itstypein early America. In
1794, with his museum absorbing
most of histime and energy, Peale
formally retired as a professional
artist, painting portraits only for
relatives, friends, and his museum.
In 1801, Peale, with the assistance of
the American Philosophical Society
and his friend, President Thomas
Jefferson, organized an expedition to
upstate New York to exhume the
bones of an American mastodon, an
important event in the history of
American science. Assisted by his
son Rembrandt, Peale mounted the
skeleton in his museum. It was an
immediate sensation and became a
huge popular attraction and a
scientific achievement recognized by
both American and European
scientists. Themastodon exhibit was
aspectacular example of what Peale
had accomplished with his
museum—a synthesis of serious
science, popular appeal, and
democratic accesswithin the context
of aprivate proprietary institution.

By the second decade of the 19th century, Peale had
increased the museum’s collections to over 100,000 objects,
including 269 paintings, 1,894 birds, 250 quadrupeds, 650 fishes,
and over 1,000 shells, with 313 booksinitslibrary. During these
creative years (when he wasin his 40s, 50s, and 60s) besides
expending hismajor effortson hismuseum, Peale devoted himself
to another of his favorite “hobby horses,” mechanics and
invention. He obtained patentsfor an innovative bridge design,
fireplaceimprovements, and aportablevapor bath. Pealea so co-
invented awriting machine called the polygraph, which made
copies of letters and documents. While not commercially
successful, the polygraph was aremarkably preciseinstrument,
and wasresponsiblefor preserving threeimportant collections of
documents. Peale used it to copy al of hisown lettersand made
smilar modelsfor two of hisfriends, Thomas Jefferson and Benjamin
Henry Latrobe. Jefferson had previoudy used aletterpressto make
barely legible copiesof hiscorrespondence. He purchased one of
Peal€’ s polygraphswhile serving hisfirst term as president, and
used it until hisdeath in 1826, providing grateful historiansand
editorswith clear identical copiesof hisletters. Latrobe also used

Continued on page 19



Preserving Architectural Collectionsat
TheArt Instituteof Chicago

Work wasrecently begun at The Art Ingtitute of Chicago on
an NHPRC-funded project to preserve, through microfilming, the
papersof architect and city planner Edward H. Bennett, Sr. (1874-
1954). Oneof theearly practitionersof city planning in the United
States, Bennett was an important figure in the City Beautiful
movement, and had abroad, nation-wide professiona practicein
thisfield during the period 1900-1940. In its present state, on
acidic paper stock, asmuch as 20% of the manuscript material in
Bennett’'s papers cannot be handled without risk of its
disintegrating, and the balance of the collectionisonly slightly
more durable. The creation of apreservation microfilm master
and film copies will ensure the continued availability of this
extremely fragile manuscript material and will permit grester use
of it by researchers.

Bornin England, Edward H. Bennett, Sr., was educated at
the EcoledesBeaux-Artsin Parisfrom 1895 to 1902, thanksto the
generosity of Phoebe Apperson Hearst. The training and
friendships he made at the Ecole shaped hisentire career. After a
short timein New York with architect George B. Post, Bennett
moved to Chicago to assist architect Daniel H. Burnham in
preparing aplan for themilitary academy at West Point. Burnham
found Bennett’ swork highly satisfactory and took him onto do

the field work for the comprehensive plan for San Francisco
begun in 1904. Although this completed plan was not
implemented in the aftermath of the 1906 earthquake, Burnham
hired Bennett full-timetowork on hisplan for Chicago.

Bennett, who co-authored the Plan of Chicago (1909), made
Chicago hispersonal and professional headquartersfor therest
of his career. He served on the Chicago Plan Commission in
various capacitiesinto the 1930s and devel oped a substantial
private practice and a national reputation as a city planner.
Burnham, who largely retired from active practice after 1905,
other than for hiswork in Chicago, directed applicantsto Bennett,
who, with partnersWilliam E. Parsons (1872-1939) and Harry T.
Frost (1886-1943), served asaplanning consultant to many cities
largeand small. Inthe plan for Chicago, Burnham and Bennett
created a working document giving substance to the City
Beautiful philosophy. From this prototype Bennett devel oped
comparable plans for numerous American cities, including
Minneapolis, Detroit, and Portland, Oregon.

Usually serving on aconsultant basis, frequently for quasi-
public or commercial interests such asthe Commercia Club of
Chicago, the firm was a pioneer in the creation of zoning
ordinances and the study of transportation and regional planning

Denver Civic Center Plan, fromthe Bennett Collection, The Art Institute of Chicago.
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asurban design tools. Hisvision of the city wasformed in the
application of Beaux-Artsdesign principlesof axiality and the
incorporation of monumental public buildingsascivic markers,
coupled with a systematic ordering of functions for efficiency.
Bennett’ sideasabout the marriage of technical and aestheticideals
areimportant examplesof urban utility and beauty in ademocratic
society. Bennett was concerned with both the regional organization
of acity’ sservicesand theindividual citizen’ senjoyment of hiscity.
Herealized theimportance of transportation planning, the placement
of government and civic structures, zoning, and the creation of
parksand public spacesfor public enjoyment.

After World War |, thenature of planning work changed. Fully
three-quartersof the Bennett firm’ swork doneinthe 1920swasfor
officia city planning agenciesrather than for independent business
or civic groups. With the Depression,
Bennett’ svolumeof work declined. Fromthe
late 1920’ s, hewasinvolvedin planning for
the 1933 Chicago Century of Progress
Exposition, and designed a number of
structures for it. From 1927 until 1937,
Bennett served as Chairman of the Board of
Architectsresponsiblefor thedevel opment
of theFedera Trianglein Washington, DC,
alarge complex of government buildings
between the White House and the Capitol
built to houseanumber of Federa agencies,
includingwhat isnow theNational Archives
and Records Administration.

After the retirement and death of his
partners, Bennett closed hispracticein 1944
and spent the final decade of his life in
retirement. In the course of his career,
Bennett had workedin nearly 20 states, from
Cdiforniato Horida, aswell asin Puerto Rico
and Canada. He presented hispapersto The
Art Ingtitute of Chicago in 1953, and these
were supplemented by additional giftsand
bequestsfrom hisarchitect son, Edward
H. Bennett, Jr., over the following two
decades. The collection comprises the

completearchival holdings of Bennett's ~ Entranceto the home of Katherine and David

work, consisting of manuscript materials Adler, Libertyville, Illinois, 1923, fromthe
' " David Adler Archive, The Art I nstitute of

daily diaries, photographs, drawings,
newspaper clippings, and published plans
for anumber of cities. Thiscollection, used
inconjunctionwith theinstitute’ sDaniel H. Burnham Collection,
providesanimportant resourcefor the study and documentation
of the development of American’surban form during the period
1880-1940.

At the same time that the Bennett papers project is
beginning, a second NHPRC-funded project relating to
architectural recordsat The Art Institute of Chicago is nearing
completion. This project involves the arrangement and
description of the David Adler Archive.

David Adler (1882-1949) wasthe architect of morethan 50
important houses located throughout 13 states. Adler can be
situated within thelarge group of professionalswho designed
homes and estates from the turn of the century through the
1930s—the period of the Great American House—along with
other great architects such as Richard MorrisHunt, John Russell
Pope, JuliaMorgan, and William Delano. His architecture must

Chicago.

be defined as eclectic. Looking to history for hisinspiration,
Adler wasextremely knowledgeable and skillful in hisability to
understand and employ several architectural techniques. His
designs, likethose of other classicistssuchasMcKim, Mead, and
White, treated building and landscape as an integrated whole and
expanded thearchitectura spacebeyond thedwelling. Garden, land,
and house—exterior and interior—wereall considered part of the
overall architectura design.

BorninMilwaukee, Adler’ sarchitectural educationtook place
a Princeton, the Polytechnikumin Munich, and the Ecole des Beaux-
Artsin Paris. Hisextensive studiesand travelsin Europegavehim
the vast knowledge of architectural vocabularies and the
understanding of scale, siting, and materialsthat would alow him
to undertake projects with exceptional skill. These varying
vocabularies led to the Crane House on
Jekyll Idand, Georgia, whichresemblesan
Italian palazzo; the Clark residencein San
Mateo, Cdifornia, usng Englishhalf timber
construction; and theBlair Housein Lake
Bluff, lllinois, designed in the style of a
Colonial New Netherlandsfarmhouse.

Alongwiththetraditionally inspired
vocabularies, Adler developed interior
organizations which were attuned to
modernliving, using materialsinfreshnew
waystoreflect thetime, or origina dements
and piecesof furniture brought from his
many tripsto Europe. Likewise, consid-
eration of exterior garden and courtyard
layouts and designs completed aunified
architecture. Adler wasalso particularly
skilledinthesiting of buildings. A casein
point is the Crane House in Ipswich,
Massachusetts, which commands a
griking view of theseacreated by thewel |-
defined allée of groomed shrubsleading
downtotheAtlantic.

Although the collection includes
photographs and correspondence with
variousclients, the bulk of the collection
is made up of over 5,000 drawings,
including site plans, elevations, floor
plans, and shop drawings. As part of
the project, site visits have been made
to learn more about the status of severa
of the homes designed by Adler and to interview some current
residents.

Thewell-known architect Robert A.M. Stern haswritten
that “David Adler is one of this century’s great stylists: a
superb interpreter of the past, hisarchitectureistruly timeless
and an inspiration to very many of ustoday.” Another famous
architect, Stanley Tigerman, has also expressed praise for
Adler, writing that his work “has made a tremendous
contribution to American architectural history. It is of
significant importance that Adler’ swork be given the suitable
notoriety it so richly deserves.” By arranging and describing
thisimportant body of work, The Art Institute of Chicago will
be better able to assist architectural historians, architects,
students, and members of allied professionsin their research,
and increase awareness of David Adler’ splaceinthenation’s
architectural history.



TheFrederick Law Olmsted Papersand the
Restor ation of Olmsted’ sParks

by CharlesE. Beveridge

Editing the Frederick Law Olmsted Papers has been a
continually fascinating enterprise, in part because of therange
of social, political, and aesthetic issues addressed in Olmsted’s
writings, and in part because of the existence on the ground
today of scores of landscapes designed by Olmsted and his
partners. Of special significanceishislegacy of park planning,
constituting some one hundred projects by Olmsted himself and
nearly onethousand additional public
parks, recreation areas, and scenic
reservations planned by his sons
after his retirement in 1895. This
article focusses on efforts by the
editors of the Olmsted Papers to
assistintherevival and preservation
of that legacy.

The editing of the Frederick
Law Olmsted Papers series has
coincided with anational revival of
interest in Olmsted and his career
as a landscape architect. This
process began in 1972 with
observances of the sesquicentennial of hisbirth that included
articlesin several national journals and major exhibitions at
the National Gallery of Artin Washington and the Whitney
Museum in New York. Thefollowing year saw the beginning
of continuous funding of the
Olmsted Papers project, under the
editorship of Charles C.
McLaughlin, by both the National
Historical Publications and
Records Commission and the
National Endowment for the
Humanities (NEH). Soon theresfter,
this funding began to be supple-
mented by grants from private
foundations and individuals, most
notably the Andrew W. Mellon
Foundation.

By the time we published
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Volume 2 of the series, Saveryand . Present Condition” (top) and“ Effect Proposed”
the _SOU”?’ 1852- 185,57 (1980), (bottom) sketches of a section of Central Park, part of the
dealing with Olmsted’s southern  « Greengard” plan submitted by Olmsted and Calvert
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Brooklyn. Theappointment in 1979 of Elizabeth Barlow Rogers
as administrator of Central Park provided avital focus for
activity in thefirst park that Olmsted designed, leading to the
creation of the Central Park Conservancy, the best funded and
most successful such public-private parks organization in the
country.

Volume 3 of the Olmsted Papers (1983) provided the Central
Park staff with Olmsted’s key
documents concerning the design
and construction of the park, aswell
asthemost significant excerptsfrom
other relevant documentswritten by
Olmsted and Calvert Vaux, the co-
designer of the park. Thevolumealso
provided ready referenceto the nine
“present condition” and “effect
proposed” sketches that the
designers submitted in the 1858
Central Park design competition,
providing avisual supplement tothe
text of their proposal. In addition, the
volumeincluded a“tour” through Central Park during thefirst
fiveyearsof itsconstruction, the timethat Olmsted had greatest
control over the shapeit would take.

The 63 photographs in this section, mostly stereographs
taken in 1863, are a particularly
valuable source for studying the
“Olmsted idiom.” Indeed, the
extensive private collection of
photographs of Central Park from
whichthissection wasprimarily taken,
material from which the Olmsted
Paperswerethefirst to publish, has
been a unique and frequently
consulted sourcefor the Central Park
staff in the ensuing years. The
photographswereaccompaniedinthe
volume by a plan of Central Park
showing the position and direction of
view of each of the photographs.

Asfor the other major Olmsted
park in New York City, Prospect Park

travels and involvement in the  \auxinthe 1858 design competition. Courtesy Municipal in Brooklyn, the Olmsted Papers

sectional controversiesof themid-  Archivesof the City of New York.

1850s, and were beginning work on

Volume 3, Creating Central Park, 1857-1861, a period of
revival and restoration of Olmsted’s parks was underway.
Thefirst center of thisactivity was New York City, which has
devoted many millions of dollars over the past two decades
to master-planning and restoration in Olmsted’ s major parks
there—Central Park, Riverside Park, and Morningside Park in
Manhattan, and Prospect Park and Fort Greene Park in

editorshave been closely associated

with the restoration process there
since the appointment of Tupper Thomas as administrator in
1980. Wehave met several timeswith the staff, reviewing plans
for restoration of the Long M eadow, the Ravine, and the Woods,
and guiding them to relevant documents and photographs. In
the processthere have been unexpected discoveries of material
inthearchivesof the Olmsted National Historic Sitein Brookline,
M assachusetts, administered by the National Park Service.



At one point we discovered a dozen unidentified photo-
graphsthat show, aswe recognized, the original appearance of
the Prospect Park site and early stages of construction. They
werefiled with photographs of Audubon Park in New Orleans, a
twentieth-century design by the firm. We also found the
manuscript of acrucially important document concerning the
“pastoral” landscape of the park’ sLong M eadow section, which
wasrolled up with Olmsted’ s plans of themid-1870sfor the street
system of the 23rd and 24th wards (the Bronx). This 1868
document, “ Addressto the Prospect Park Scientific Association,”
was published in Volume 1 of the Olmsted Papers Supplementary

By the mid-1980s there was still no reliable listing of the
design projectsof Olmsted’ sown career, or of the extensivework
of the successor firm between 1895 and 1950 under the direction
of hisstepson and partner, John Charles Olmsted, and his son,
Frederick Law Olmsted, Jr. In 1987 the National Association for
Olmsted Parks (NAOP) and the M assachusetts Association for
Olmsted Parks (which had been very influential inthe launching
of the statewide Olmsted historic landscape program there)
provided agrant to the Olmsted Papers, at atimewhen we needed
additional privatefundsto continue payment of salaries, to create
anational list of thework of the Olmsted firm. Drawing from the
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1870 Plan for Prospect Park in Brooklyn. Courtesy National Park Service, Frederick Law Olmsted National Historic Ste.

Series, Writings on Public Parks, Parkways, and Park Systems
(1997), edited by Carolyn F. Hoffman and myself.

The second major stage of the Olmsted parksrevival took
placein Massachusetts, where Olmsted moved from New Y ork
around 1880. In 1984 the Massachusetts Department of
Environmental Management created the Olmsted Historic
L andscape Preservation Program, which dedicated one million
dollarsto the devel opment of historic landscape and structures
reports, the collecting of copies of historic plans and
photographs, and the preparation of long-term master plans, as
well asto pilot construction projectsin each of adozen Olmsted-
firm parksinthe Commonwealth. Half of the parks selected were
elementsof Boston's* Emerald Necklace,” whilethe otherswere
in smaller citiesthroughout the state. | served as program-wide
historical advisor, overseeing the work of a dozen landscape
historians, while advising master plannerson the Olmstedidiom
and directing them to relevant visual and documentary materials
inthe historical record of other parksthan the onefor which they
wereresponsible.
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firm’ srecordsin the possession of the National Park Serviceand
the records we had compiled, Carolyn Hoffman and | prepared
The Master List of Design Projects of the Olmsted Firm, 1857-
1950, a compendium of 6,000 landscape commissions. This
publication has been avaluabl e starting-point for inventory and
restoration projects throughout the country, and is now being
installed asthefirst major element of the expanded Web site of
the Olmsted National Historic Site, <http://www.nps.gov/frla>.

Themaster list project isone of several waysinwhichthe
editorshave remained closely connected with the NAOP, which
we helped to found in 1980. There are al so numerous state and
city Olmsted associations that serve as regional extensions of
the NAOP These groups have been thevital center for Olmsted
park restoration in Massachusetts, Maine, New York, and
Maryland, aswell asLouisville, Atlanta, and Sesttle. The Olmsted
Papers editors have addressed numerous national conferences
of theorganization, and serve asadvisorsto severa of theregional
groups. Inreturn, theNAOPisbecoming anincreasingly important
source for funding of the Olmsted Papers project.

Continued on page 18



Mark Conrad Joins Commission Staff

Mark Conrad isthe NHPRC’ snew Director for Technology
Initiatives. He brings to the Commission staff considerable
knowledge of the challenges which electronic records and
information pose for the archival profession.

Mark’s previous position was with the Life Cycle
Management Division of the National Archives and Records
Administration (NARA), prior to which hewasan appraisal and
accessioning archivistin NARA’ s Center for Electronic Records.
His assignments in these capacities included the appraisal and
accessioning of e-mail and other electronic records from the
Executive Office of the President (EOP) for the Reagan, Bush,
and Clinton Administrations. Mark also participated in
negotiations with the Department of State for the first transfer
of itsElectronic Central Filesto NARA.

From September 1995 to June 1996, Mark was a Visiting
Fulbright Scholar in the Archives Department of University
College, Dublin, Ireland, where he taught courses on electronic
recordsissues. The classesincluded studentsin the Diplomain
Archival Studies Program, aswell asworking archivists. Mark
received an Inter-Country Fulbright grant to deliver lectures at
two universities and at the National Archives in Finland, and
participated in aworking meeting on thelong-term preservation
of electronic records co-sponsored by the National Archives of
Sweden and Astra AB.

Mark has been involved with two NHPRC grant projects
during his archival career. He served as the project archivist on
an electronic records project at the Pennsylvania State University
Archives, and as assistant project archivist and later acting

project archivist on another endeavor at the Rhode |sland State
Archives.

To contact Mark, telephone 202-501-5610, extension 233;
writeto himat NHPRC, NARA, 700 PennsylvaniaAvenue, NW,
Room 111, Washington, DC 20408-0001; or e-mail him at
<mark.conrad@archl.nara.gov>.

Photograph by Earl McDonald, NARA

Staff Member Dick Cameron Named SAA Fellow

At anawards ceremony held during its 1998 annual meeting,
the Society of American Archivistsinducted Richard A. Cameron,
NHPRC' sDirector for State Programs, asaFellow of the Society.
Established in 1957 and conferred annually, the distinction of
Fellow—the highest individual honor bestowed by the SAA—is
awarded to alimited number of individualsfor their outstanding
contributionsto thearchival profession.

The Society’ s Committee for the Selection of SAA Fellows
eva uatesnomineesonthebas sof thefollowing criteria: appropriate
academic education and professional and technical training; a
minimum of seven yearsof professional experiencein any of the
fieldsencompassed in the archival profession; writing of superior
quality and usefulness in advancing the SAA’s objectives; and
contributionsto the archival profession through work in and for
the SAA. Asspecifiedinthe SAA condgtitution, election asaFellow
isby a75 percent vote of the Committee, which consists of thefive
immediate past presidentsand three Fellows selected by the SAA
Council.

Presenting the award to Cameron wasthe SAA’ simmediate
past president, Nicholas C. Burckel, currently a member of the
Commission, who made specid note of severa of thenew Fellow’s
contributionsto the profession during an archival career of nearly
25years. Burckd’ sremarkswereasfollows:

“Inhisfirst professional position asUniversity Archivist and
Curator of the AreaResearch Center at the University of Wisonsin-
Eau Claire, Dick distinguished himsdlf astheUniversity’ sfirst full-
timearchivist, where he developed amodel records management
program. Hea so led theembryonic University of Wisconsin System
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ArchivesCouncil in developinga“ Core Mission and Minimum
Standards” for University Archives, aprototype of what became
one of SAA’s first set of standards—the SAA College and
University ArchivesGuiddines.

“AsFedDirectorintheDivison of Archivesand Manuscripts,
Dick not only revised operations of the eight regional centers
throughout the state, but alsoinitiated major new collecting programs.
He also helped conceptualize the highly successful National
Conferenceon Regional Archiva Networks.

“Hisyear asprogram officer for theNational Endowment for
the Humanities came at a time of organizational change at the
Endowment, the consequence of which wasamoreprominent role
for Dick than wastypical of theserotating positions.

“Dick is, however, probably best known to most of you as
Assistant Program Director for State Programsat NHPRC. Under
Dick’ s patient guidance, the Council of State Historical Records
Coordinators and the State Historical Records Advisory Boards
haveevolvedinto effectivevehiclesfor intra- and interstate planning,
cooperation, and coordination. They are productive partnersinthe
Commission’snational program.

“Thosewho haveworked with Dick understand and appreciate
hisquiet leadership, hishigh standards, hisintegrity, his sense of
humor, hisdiplomatic skills, and hiscommitment to improving the
profession. Although his position in a grant-funding program
precludeshim from election to amajor leadership positioninthe
Society, wearefortunate that he hasfound so many other waysto
contribute. For thesereasonsand many more, wewelcome Richard
Cameron asFellow of the Society.”



Continued from page 1

The presentation of thefir st volume of The Papers of Thomas Jefferson, May 17, 1950. Left toright: V.W. Clapp, acting
Librarian of Congress, President Harry S. Truman, George C. Marshall, and H.W. Dodds, president of Princeton University.

At the same ceremony, George C. Marshall was presented
the second copy of the first volume of the Jefferson Papers.
Princeton University President Harold Doddsinvited Marshall
(at that time President of the American Red Cross) for several
reasons. “One is that your life and thoughts have been in the
Jeffersonian tradition,” wrote Dodds. “However, the chief reason
isthat inmy private book you are America snumber onecitizen
measured by standards of wise and self-denying public service.”

Marshall spoke briefly about the relative youth of Jefferson
and hisimmediate associates when they held such great power.
He appreciated the value of history, but, unfortunately, Marshall
did not comment on thevalue of documentary editionsas Truman
did following Marshall’s remarks. Harry Truman not only
encouraged the documentary editing profession, he was
instrumental in founding the George C. M arshall Foundation and
providing arepository for Marshall’ s papersand preserving his
placein history. Concerned that the self-effacing General Marshall
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refused to writehismemoirs, in September 1951 President Truman
caledthe superintendent of VirginiaMilitary Instituteto the White
House and presented his ideas for collecting and properly
preserving the personal and official papersof George Marshall.

Oneof Truman'’slast official acts as President in January
1953 wasto direct the Department of State, the Department of
Defense, and the National Archives to cooperate with the
Marshall Foundation in procuring documentary material and
providing accessto records. Truman requested the government
agenciesto bring hisdirective to the attention of their successors
in office to support the efforts “to provide suitabl e recognition
to one of the greatest Americans of our age.” President Truman
would be pleased to know that George Marshall, who was so
ofteninthe Oval officeto help makeimportant decisions, isnow
the subject of adocumentary edition.

(Sharon Ritenour SevensisAssociate Editor of The Papers
of George Catlett Marshall.)



Documenting the Career of Architect Robert Mills

Robert Mills(1781-1855), an early American-born architect
who explored the possibilitiesof reviving several historical styles
of architecture on this continent, was unique among his peersin
having trained with James Hoban, Thomas Jefferson, and
Benjamin H. Latrobe. Hisfirst independent workswerebuiltin
South Carolinawhile hewas still working as draftsman and clerk
in Latrobe’ s Washington office. From 1808 to 1815, hewasin
practice in Philadelphia, designing and helping to engineer
structuresthereand in Richmond, Virginia. From 1815to 1820, he
wasin Batimore, wherehebuilt that city’ smonument to George
Washington. He served on the South Carolina Board of Public
Worksintermittently between 1820 and 1830, during which period
heworked on road, river, and canal development, aswell asthe
Fireproof RecordsBuilding in Charleston.

In 1830 Millsreturned to Washington, where hereceived a
number of commissions through his ties with the Jackson
administration. He was appointed architect of the Patent Office
andthe Treasury Buildingin July 1836, and subsequently styled
himself Architect of Public Buildings, also designing the Post
Office. Heis perhaps best known for hisdesign of the capital’s
Washington Monument, on which work proceeded slowly
because of alack of funds. The monument had reached aheight
of 152 feet when Millsdied in 1855; only in 1878 did Congress
appropriate money to complete the structure, which wasfinished
in1884.

The Papers of Robert Mills project was established at the
Smithsonian Ingtitutions s National M useum of American History
in 1984, following a conference at the Henry Francis du Pont
Winterthur Museum on “ Robert Mills: The Years of Growth,”
organized by Raobert L. Alexander, Professor of Art History,
University of lowa. DouglasE. Evelyn of the National M useum
of American History served as project director, while Professor
Alexander held the position of senior editor. John M. Bryan, then
Associate Professor of Art History at the University of South
Carolina, and PamelaJ. Scott, then Visiting Lecturer at Cornell
University, joined the project asassociate editors, with Ms. Scott
also serving as editor of the microfilm edition.

The project’ s principal objective was to make the widely
scattered papers of Robert Millsaccessibleto scholarsthrough
the publication of adefinitivemicrofilm edition. Early advicecame
from CharlesM ontgomery Harris, editor of the Papersof William
Thornton, and from Mary A. Giuntaof the NHPRC staff. The
Commission provided initial funding for the project, whilethe
National Museum of American History provided office space
and administrative support. Ms. Scott wasthe project’ sonly full-
time professional employee, and wasresponsiblefor theguideto
the edition, which was published in 1990. The editorial process
was supported by agrant from the National Endowment for the
Humanities. In aconcurrent project, the National Endowment for
the Arts provided a grant for the professional treatment and
conservation of many of Mills' drawings.

The editors defined the papers of Robert Millsto include
correspondenceto and from Mills, aswell asdocuments produced
by him, including his published books, pamphlets, articlesin
newspapers and journals, drawings, manuscript books, journals,
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Sketch of Washington National Monument, by Robert
Mills. From National ArchivesRecord Group 42.

and diaries. In addition, they endeavored to include known
documents mentioning Mills that were produced during his
lifetime. The latter included correspondence as well as
miscellaneous private and public accounts of Millsand hiswork.
Government printed documentswerethe singlemostimportant
sourcefor study of Mills career asFedera architect. They include
awiderange of related documentsabout the design and erection of
the Treasury, Patent Office, and Post Office buildings and other
structures. These documents were made a separate seriesin the
microfilm edition; thosethat mention Millswereincluded, while
those that mention hisbuildings but not the architect were not.
The editors included photographs, both historical and
contemporary, for reference purposes, particularly regarding
detailsof Mills" architecture. However, the photographs were
not intended to document all existing architecture or all aspects
of existing buildings. They also did not include photographs of
buildings when they lacked the textual records to support
attributionsto Mills, whether made on stylistic grounds or based
upon assumptions about hiscontemporaneousemployment. The
editorsincluded known newspaper citationswherever possible,
but did not undertake an exhaustive search of newspapers.
Thisedition of the Robert Millspapers consistsof 15rollsof
microfilm, andiscomprised of five seriesof records. Large-scale



Photograph of the Washington Monument by Earl
McDonald, NARA.

numberswere used so that readerscan quickly identify individual
documents. The series are (1) general correspondence (0001
through the 3000s), (2) Mills' unpublished works (4000s), (3)
Mills' published works (5000s), (4) drawings and photographs
(6000s), and government printed documents (7000s). With the
exception of the drawings and photographs, which are arranged
alphabetically by state and city, thearrangement is chronological
within each series. Each document isidentified by afour-digit
number, occasionally followed by aletter ranging from A toK. A
slash separatesthe four-digit number from page numberswithin
the document.

For the most part, the microfilm edition reproduces
electrostatic copies of the original documents. However, in
hundreds of instances, transcriptionsare provided of documents
which manifest poor penmanship, or of which the electrostatic
copy isof poor quality. Transcriptions replicate the manuscript
asexactly asmachinery would allow, with some characteristics
that could not be produced with machinery, such as cross
hatching, entered manually. Interventionsin the original text by
the editors always appear within brackets.

To permit maximum use of the documents regardl ess of
what aspect of Mills’ career is of interest, indexing was by
people, place, and subject. Family correspondence was
generally indexed by author and recipient, except when a
business relationship was discerned. Subseries were
established for every aspect of Mills' professional life.
Individualswho interacted with Millswere identified when
possible. The names of buildings were used, except when
reference to the type of building would cause ambiguity; in
such cases, the building wasidentified by location.

(This article was prepared with the kind assistance of
architectural historian Pamela Scott.)

Staff Activities

Laurie A. Baty completed the Women's Executive
Leadership Program, a 12-month program that provides
management and leadership training. As part of thisprogram,
she had two temporary details, oneto the office of NARA’s
Web pagemaster, the other to the Smithsonian Institution’s
National Museum of American History as development
coordinator for the Scurlock Collection, which consists of
images produced by a 20th-century African-American
photographic studio in Washington, DC. Lauriecompleted a
two-year tenure as chair of the Society of American
Archivists Committee on the Status of Women, and oversaw
the Committee’s transformation into the Women’s
Professional Archival Interests Roundtable. She continuesto
edit Views, the newsletter of the SAA’s Visual Materials
Section, and to serveon the SAA Publications Board and the
Academy of Certified Archivists' Exam Development
Committee.

Mary A. Giuntaserved aspanel coordinator and chair of
asessionentitled “ An Emerging Nationin World Affairs: The
Visions of John Adams, Thomas Jefferson, and John Jay,

14

1781-1789,” at the annual meeting of the Organization of
American Historians, heldin Indianapolis, Indiana, in April
1998. She served aspanel coordinator and presented a paper
entitled “ The Development of Statecraft in the Emerging
Nation, 1775-1778,” at theannual meeting of the Society for
Historians of American Foreign Relations, held in College
Park, MD, in June 1998. Mary also served as panel coordinator
and chair of a session entitled “James Monroe and John
Quincy Adams. Restrained Nationalists,” at the annual meeting
of the Society for Historians of the Early American Republic,
held in Harpers Ferry, West Virginia, in July 1998.

J. Dane Hartgrove served as commentator for asession
entitled “ An Emerging Nation in World Affairs: TheVisions
of John Adams, Thomas Jefferson, and John Jay,” at the
annual meeting of the Organization of American Historians,
heldin Indianapolis, Indiana, in April 1998. He also presented
a paper entitled “The Role of Commerce in the Anglo-
American Peace Negotiations of 1782-1783,” at the annual
meeting of the Society for Historians of American Foreign
Relations, heldin College Park, Maryland, in June 1998.



TheDocumenting Michigan ArchitectureProject

by Tawny Ryan Nelb

Michigan hasatremendousdiversity of terrain, livelihoods,
andlifestyles. That diversity isreflected in the state’ sarchitectural
heritage. Through the entire course of Michigan’ shistory, from
the daysdominated by native Americans, through its settlement
by Europeans, to the present-day mix of heavy industry and
productive farms, our architecture reflects our work, our play,
and the development of the state.

We have architecture reflecting the once thriving lumbering
industry, including magnificent mansionsbuilt by lumber barons.
The architecture of transportation and navigation aids, which
werecritical to the development of Michigan, given that the state
is surrounded by Lakes Superior, Huron, and Michigan, is
represented by thelighthousesthat were built to avert shipwrecks
and by the Life Saving Stations that provided assistance to
marinerswhen disastersdid in fact take place.

Mining for both copper and iron prompted the devel-
opment of the beautiful but wild Upper Peninsula. Mining
towns grew up around thiswork, and numerous architectural
remnants of thisonce flourishing industry still remain. Many
areasin Michigan, especially those along the lakesand rivers,
were developed as the result of land sales campaigns by the
railway interests. Religious groups bought large parcels of

land on which they constructed retreats, a practice which spread
toindividual summer vacationersfrom Chicago and downstate
areas. Asaresult, such areas contain many fabulous examples of
resort architecture.

Theautomobileindustry created its own architecturefor its
factories and research and development facilities. Automobile
baronsalso hired well-known architectsto create great mansions
that celebrated their success, although those same structures
also performed amore prosaic task as secure homesin which to
raisefamilies.

While many hundreds of farmersleavetheland every year
across America, agricultureisstill animportant part of Michigan
life. Fields of sugar beets, cucumbers, corn, and soybeans, not to
mention fruit orchards, cover the state outside our major
metropolitan areas.

Although there has abeen an active movement to preserve
architectural and engineering structures themselves throughout
the United Statesand Michigan for the past 20 years, little has
been done (except in afew pockets) to actively seek out and
preserve the records that document the built and natural
environment. In 1994, the Michigan State Historical Records
Advisory Board, under the direction of Sandra Clark, undertook

Point Iroquois Lighthouse. Photograph courtesy of the Michigan State Historic Preservation Office.
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a planning project aimed at ensuring the documentation of
Michigan’ sarchitectural heritage.

The project’s goals were the statewide assessment of
architectural records practices and holdings, the formulation of
guiddlineswith which to appraisetherecords, and the devel opment
of educational materials to facilitate discussion of the need to
preservearchitectural records, aswell asthe convocation of meetings
at which such discussionscould take place. The NHPRC provided
agrant of $12,900for thisproject, with most of thefundsbeing used
for consultant feesand travel . Archivists, coordinators, surveyors,
and college and university professorsal so put much timeand effort
into the endeavor.

The Documenting Michigan Architecture Project first set up
an advisory board to build a collaborative relationship among
repositories in the state, to identify appraisal strategies for state
repositories, and to select a group of significant design firms or
structureswhose records should be preserved. Repositorieswere
surveyed for their collection policieson architectural records, and
lecturesweregiventoal ten of the American Ingtitute of Architects-
Michigan Regional Chapters about the project and about what
measurestheir memberscould taketo preservearchitectura records
intheir firms.

Graduate studentsfrom Eastern Michigan University’ sHistoric
Preservation Program, under thedirection of Professor Ted Ligibel,
developed a survey model for design firmsand tested it within a
region of the state. For many of the EM U students, thiswastheir
first exposureto such records, and they realized for thefirst time

Workshop taught at Giffels Association, an architectural firmin Detroit. Photograph courtesy of Tawny
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what impact documents can have on historic preservation efforts.
Theexercisedso put theminto“red lifestuations’ inwhich access
to records was sometimes difficult to achieve. In the end, the
students all became ambassadors for the preservation of
architectural records.

Workshopson preservation and management of architectural
recordswerehddinfivelocations(Detroit, Kalamazoo, Marquette,
Lansing, and Mackinac I sland), with atotal of 66 archivistsand
recordscaregiversin attendance. At the close of the project, the
Michigan Committeefor the Preservation of Architectural Records
(Mich COPAR) was formed to implement some of the recom-
mendationsthat emerged from theproject.

Every fall, EMU students conduct a new survey of design
firmsunder Mich COPAR sponsorship. Thestudentslearn about
thearchitectural design process, thetypesof recordscreated during
each phase of the process, and the preservation problems that
affect these specialized materials. The design firm survey has
become an integral part of course work for Professor Ligibel’s
students. The completed surveysarehousedinthe EMU archives,
and will bemounted on aWeb pageinthefuture. Mich COPAR
continuesto meet twiceayear to shareresourcesamong colleagues
and to help find homesfor orphan records. Stateinstitutionsare
now much moreaware of the value of theserecordsfor research,
and they have begun to accession new architectural collections.

(Tawny Ryan Nelb, who served as the director of the
Documenting Michigan Architecture Project, runsan archival
consulting firmbased in Midland, Michigan.)



Preservingthe Plansof the Nebraska State Capitol

It certainly doesn’'t look like your typical state capitol
building. Where' sthe big dome? Although the Nebraska State
Capitol doesindeed have adome, it happensto sit atop a 400-
foot tower. Designed by Bertram Grosvenor Goodhue of New
York City and constructed on a pay-as-you-build basis between
theyears 1922 and 1932, the capitol buildingin Lincoln servesas
an example of effortsto bring theinnovative building technology
of the early 20th century to the design of public buildings.

The architectural styling of the Nebraska State Capitol has
been described asvernacular and eclectic, borrowing from Art Deco
and Neoclassical styles. Thebase of thebuildingisacrosswithin
asguarewhich resultsin theformation of aseriesof four courtyards.
The prominent central tower istopped with a19%>-foot statue called
the Sower standing upon a 12%4-foot pedestal of wheat and corn
motifs.

Bertram Goodhuewas born in Pomfret, Connecticut in 1869
and began hisarchitectural career at the age of 15, workinginthe
New York office of Renwick, Aspinwall, and Russell. By 1898 he
wasapartner in thefirm of Cram, Goodhue and Ferguson and
became known for hisdesigns of churches, houses, and public
buildings. When it became clear that a new state capitol was
needed for Nebraska, a design competition was held and
Goodhue’ sentry was selected.

Complementing Goodhue’ smonumental design of Indiana
limestone, thetalents of anumber of artisans contributed to the
uniqueness and beauty of the building. The building includes
bronze and steel windows from David Lupton & Sons of
Philadel phia, Gustavino tile vaults, mosaic marbleflooring by
Hildret Meiere, inlay woodwork containing 31 different wood
species, polychromewood doors, silk tapestries, angoramohair
rugs, pigskinleather doors, sculpture by LeelL awrie, and murals
created by Augustus Tack. lllustrationsin avariety of materials
provide representations of Socrates and Hammurabi, Native
Americans and pioneers, the Mayflower Compact and the
Emancipation Proclamation. In all, over 100 firmswere contracted
to help with the design, construction, and decoration of the new
capitol.

Asthe Nebraska State Capitol has aged, maintenance and
preservation have becomeincreasingly important. Many building
owners have discovered—often through costly lessonsthey do
not wish to repeat—that accessto building drawingsisvital if
maintenance and preservation are to be carried out effectively
and efficiently.

For over 60 years, the drawings used to create the state
capitol were storedin avault, somerolled and somefolded, with
no temperature or humidity controls. Although the climateinthe
vault wasfairly constant over the decades, low humidity caused
the drawings to become brittle and difficult to handle safely.
Tearsalong foldsin thedrawings, aswell as damage caused by
removing individual drawingsfromrolls, led torestrictionson
use. Despite interest in the capitol due to its national historic
landmark status and theimportance of itsarchitect, the drawings
could not be made available to researchers and were used only
when required to address the maintenance needs of the building.
Evenif thedrawings had been made availableto researchers, the
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lack of adequate descriptive tools would have made their use
difficult.

In 1990, the Capitol CollectionsProgram was created as part
of the Nebraska State Building Division in order to care for
materialsrelating to the building. Through this program, it was
hoped that these valuabl e hol dings could be arranged, described,
and preserved for use by thoseinterested in architecture, historic
preservation, the decorative arts, and related topics. A full-time
archivist was hired in 1991 to help develop policiesto carry out
thismission, and aconservation assessment was undertakenin
1993.1n 1995, the holdings of the Nebraska State Archivesrelating
to the construction of the capitol weretransferred to the Nebraska
State Building Division. Atits February 1997 mesting, theNational
Historical Publicationsand Records Commission becameapart
of thisimportant effort by providing agrant to flatten, arrange,
and describe nearly 5,000 drawings dating from 1919 to 1934.

Thesedrawings, measuring aslargeas44" x 72", document
thework of nearly every firminvolved in the project, many of
which no longer exist. Included are drawings ranging from
elevations of the building and landscaping plans, to details of
gilded chandeliers and marble floors. In order to make these
recordsavailableto researchersand preserve them for thefuture,
the drawings have now been flattened utilizing ahumidification
process. Onceflattened, descriptive information was collected
using acatalog worksheet, and entered into a database.

For additional information about this project, contact Karen
Wagner, Capitol Archivist, Nebraska State Building Division-
Capitol Archives, 521 South 14th Street, Suite 500, Lincoln, NE
68508; (402) 471-0444.

Aview of the Nebraska State Capitol shortly after its
completion. Photograph courtesy of the Nebraska State
Building Division-Capitol Archives.



Continued from page 10

Centennial observances of Olmsted’'s parks have also
provided opportunity for the editorsto promote restoration and
preservation of Olmsted’s legacy. The first instance was the
centennial of the Niagara Reservation, for which Olmsted wasa
leading campaigner, and for which he and Vaux prepared the
overall planin 1887. Commissioner Orin Lehmann of the New
York State Department of Parks, Recreation, and Historic
Preservation asked meto organizeascholars symposium for the
centennial of theday in 1885 that the state|egislature established
the Niagara Reservation. In addition, Vaux’ srecent biographer
FrancisKowsky and | prepared an exhibition and catalog, The
Digtinctive Charmsof Niagara Scenery: Frederick Law Olmsted
and the Niagara Reservation. These activities, and the attention
they received from the press, led to formation of a citizens
advisory group to overseethe administration of the reservation.

Thecentennial observancesfor Yosemite National Park came
in 1990. VictoriaPost Ranney, principal editor of Volume5, The
California Frontier, 1863-1865 (1990), and | both addressed
the plenary session of the centennia conference. We emphasized
the principlesfor managing the scenery of Yosemitethat Olmsted
set forth in hisreport of 1865 while serving asfirst chairman of
the commission in charge of the original grant (consisting of
Yosemite Valley and the Mariposa Big Tree Grove). We also
established aworking relationship with the landscape architect
at Yosemite, Don Fox. A further result of the centennial wasthe
publication by the Yosemite Association of Olmsted’ s report,
using the text established by the Olmsted Papers and making it
widely available at atimewhen amajor debate concerning the
future of that historic scenic resourceisunder way.

Other centennials have been those of the park systems of
Rochester, New York, in 1988 and L ouisville, Kentucky, in 1991.
Both led to ambitious master-planning and restoration programs
costing several million dollars. For these programsthe Olmsted
Paperseditors, in collaboration with other Olmsted scholars, were
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ableto provideafull set of images of landscape plansand aset of
significant historic photographs. We also assisted in preparation
of transcriptions, arranged by topic, of the key design statements
inthe correspondence of the Olmsted firm. Thisapproach appears
to bethe most effective way that the Olmsted Papers project has
been ableto promote long-term awareness of Olmsted’ sdesign
concepts on the part of those responsible for the ongoing
maintenance of the parks, thereby securing the preservation of
their distinctive historical character. In Louisville, continuing
contact with the staff of Metroparksand the L ouisville Olmsted
Parks Conservancy providesameansfor occasional review of
the construction and planting that is taking placed based (at

least in part) on the historical record that we provided.
More recently, we have supplied the same kind of

documentation—images of plans and photographs, copies
of planting lists, and topically arranged excerpts of
documents—to landscape architects engaged in work on the
Midway Plaisancein Chicago, Patterson Park in Baltimore,
Cadwalader Park in Trenton, New Jersey, and the linear parks
of the Druid Hills section of Atlanta. For the city officials
involved in restoration work on Olmsted’ s park on Mount
Royal in Montreal, we supplied on diskette the text of
Olmsted’ s eloquent report of 1881 and our transcription of
forty letters that Olmsted wrote concerning the design and
construction of the park. In this way, the material that we
collect and organize in the process of preparing our selected
letterpress editionis utilized by those responsiblefor planning
the restoration and preservation of the Olmsted legacy of
public design. The coinciding of the preparation of the
Olmsted Papers series and therevival of concern for hisparks
has been afortuitous one, giving the editors an opportunity
for direct influence on the future of those landscapes that we
would not otherwise have had.

(CharlesE. Beveridgeis Series Editor of The Frederick
Law Olmsted Papers.)

v PARK

Section of Boston’s* Emerald Necklace” (Boston Common to Franklin Park), 1894. Courtesy National Park Service,

Frederick Law Olmsted National Historic Site.
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the polygraph for his corre-
spondence, with similarly
beneficial resultsfor the editors
of the L atrobe Papers.

Scholars utilizing the Peadle
collectionswill also berewarded
by the quantity and richness of
their materials on the inner
workingsof the American family.
Soon after hisfather’ searly death,
Charles Willson Peale assumed
therole of family patriarch with
great earnestness, and this is
reflected in the collection. His
lettersand diariesexplicitly touch
on issues of parenting, gender
relations, family structure, and
kinship. When completed, the
volumesof the Pedlefamily papers
should take their place as one of
the major collections of family
history for the 18th and 19th
centuries.

Materials of this richness
and variety has been published
in the first four volumes of the
Selected Papers, which are
largely devoted to CharlesWillson
Peale. A fifth volumein presswill
contain Charles Willson Peal€e's
autobiography. Almost a thou-
sand pages in manuscript, when
published, Peale’s work will
compare favorably with Benjamin Franklin’ sas one of the most
important early autobiographiesin American letters. Thefina two
volumesof the Salected Paperswill bedevoted to Peale’ schildren.
Rembrandt Peal € spapersnot only document hiswork asaportrait
painter; but contain material on hisquest for government patronage,
his European travels, and his attempt to market a book on
penmanship in America snewly established public high schools.
Rubens Peale documents arefilled with material about hisart and
sciencemuseumsin Batimoreand New York. Titian Ramsay Pedle's
collectionincludeshis participation in one of the major voyages of
exploration and science in 19th-century America, the Wilkes
Expedition. Benjamin Franklin Peal€ s paperscontain material on
the new toolsand machinery of 19th-century America, and on his
position as chief coiner of the United States Mint. The letters of
Charles Willson Peal€ sdaughter, Sophonisba, which arevauable
both for their information on the Pealesand asdocumentsof family
lifein 19th-century America, will also beincluded.

Themethodol ogy of the CharlesWillson Peale Family Papers
occupiesamiddle ground in modern editing between the more
highly technical literary editions and those meant for a more
popular audience. The editors have published complete Peale
documents, not excerpts. The selection process for the four
published volumes on Charles Willson Peal e has been based on
two criteria—the document had to refer to an event or subject of

Jr., Collection).

The Artist in His Museum, by CharlesWillson Peale, 1822, oil on
canvas. Courtesy of the Pennsylvania Academy of the Fine Arts,
Philadelphia. Gift of Mrs. Sarah Harrison (The Joseph Harrison,
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historical interest and significance,
or it had to maintain the continuity
of the Peale family narrative.
Volume five, Charles Willson
Peale' s autobiography, will be
publishedinitsentirety. Selection
for volumessix and sevenwill be
a more complex process. The
sheer number of documents for
CharlesWillson Peal€’ schildren
precludes a straight narrative or
chronological approach. Instead,
asindicated above, theeditorswill
select certain thematic lines for
several of the Pealechildren.

Transcriptionspublishedin
the letterpress volumes retain
original spelling and grammar.
However, crossouts are only
printed if they are judged to be
significant; dlips of the pen and
simple mistakes are omitted.
Interlineations are silently
inserted, and superscripts are
brought down to economize on
printing costs. Scholarswho need
to study the actual manuscript
may consult the Collected
Papers, but they can be assured
that the transcriptions in the
Selected Papersarereliableand
resdable.

Annotation in the Selected
Papers has been kept to amini-
mum, but is still on the full side. There are no 10- or 20-page
editorial essays, but the volumes contain aliberal number of
headnotes and chapter introductionsto provide context for the
diverse interests and pursuits of the Peales. For example, a
headnote discussing the devel opment of taxidermy in Europe
and Americaaccompaniesthedocument in which CharlesWillson
Peal e describes hisown method of preserving museum specimens.
With Peale’s autobiography, the editors have been more
reluctant to interfere with the narrative, and have restricted
footnotesto brief identificationsand explanations. Still, because
Pealewasinvolved in so many activities, the editors have been
compelled to cast awide research net in the annotation process.

On November 27, 1997, whilewewereworking on Peale’ s
autobiography, Lillian Miller died unexpectedly. This was a
personal and professional loss, and her presence and leadership
will be missed. Sidney Hart was appointed Editor, and David C.
Ward, Senior Associate Editor. The staff isdeterminedto complete
the project and publish thefull seven-volumeletterpressedition.
Thesevolumeswill not only add agreat deal to our knowledge of
American art history, but because of their unique cross-
disciplinary character will be extremely valuableto scholarsand
researchersin cultural and social history.

(Sidney Hart is Editor of The Selected Papers of Charles
Willson Pealeand HisFamily.)
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