As in the rhythms of french Music, the fundamental njunmndmhws:

tic of the uﬂjmamjﬁawwoa is freedam.

1) mmmwnpppz. the arnament is an indication given tao an " impro-
viser-interpreter ". When the same musical phrase comes along se-
veral times in the same work, the complete arnamentation is only
written when the harmony and the melody make it aecessary : the
gocd interpreter supoosedly able to find it himself. Many slow
pieces or parts of slow pieces must be ornmamented with much fanta-
sy, lheir apparant simplicity being anly a framework over which
embellishments are improvised (final part of the G Major Uffertoi-
re by CUOUPERIN). I have aften heword orgunists complaining thet

French Music is overcharged with ornaments. I can only answer

ﬁjnadrm+wjmiupwwmjonjmar:wmmurucmwoarnnﬂduwwjmucmmePm
ornamentation, :

2) Too many performers consider that tha Urnemertation is dis-
turbirg, becuuse they only sec the strict execution of the written
ornaments. They absolutcly must get rid af this idea and adopt this
fundamental principle : Urnamentation is an expressive means in
order to make the sound of the keybocard instruments {organ and
harpsichord) more supple. CUUPLRIN says : " The " pincé double "
(double mordent) in organ and harpsichord nlaying takes ths plac
of the " martélement " (litt, hammering) on instruments of th:
viol class ". Before COUPERIN, NIVERS and RAISON tried to use
this same " martd2lement "' on the organ (Récit df NIVERS), Similere
ly, one rould say that the " tremblement " (litt. shake or +trill)
is en imitation of the wvibrato con the violin.

, Althought each authaor has given many precise tables
of arnaments, these tables only give us basic indications. Accor-
ding %o kawe these indications, it is possible to have many diffu-
rent ways af playing sach arnament : the member and the speed of
the " battements " {(repetitions} must ke determined following the
context; e.g. value of the note itself, general tempo, harmony in
the other voices ...

Pined " : Speaking of the " pincé " (moxdent) COUPERIN says

" Generally speaking it is the value of the note which must
determine the duratiom of the"pin~nés doubles" (double mor-
dent), " ports de voix " ﬁmuuo@wm¢Cﬂm from below followed
by a aonam:nv and " trembiements " {shakes)...."

nocnmrwz apcom a simple ™ pincé " bn a ncmuwmul:o e {a), and @&
double " _pincé " on a half-note {b)}. Further, he gives the rea-
HMMMMMMWID% a_triple {c) and even a quadruple ™ pincé " (2) on

e e ote pf - C

w:mgmmam value. This really indicates that the number of the
"“hottements " is Hmﬁn to ﬁvm EHHH and the taste of the perfor-
mer. o -
hmdﬂmmha continues : " Every mordent must be fixed upon the note

.y: A b - Co v f
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over which it is placed...thus the " Umwamam:&m " (repetitions)
and the note ong which one stops must "all be included in the
value of the principal note."

RAISON mxnwmwnw.:wammpﬁ more clearly saying that the orna-

ments must be played " against the bass ", that means on the
"beat. . . .
I insist on this fact because there is @ VEILY bad tro-

dition (born in bad printed edition from the 19th century)

which spoils the true sense of the musical phrase : too uften
have I heard ornaments played befare the pbeat. This is nonsScnNs..
The accent must be given on the beginning of the arnament, &nd

not at the end - caonsegquently the @MMMwm!sﬁmﬁ.nﬂwnﬁwam with
the beat .

The " pincé " will then be simple (only one repetition) in

the rapid values {eight-notes, sixteenth=notes). The longer

the note-value is,_ the more it

“is necessary to play & number of

" Tremblement " : The same rule is valid for the ™ tremblement " (shake).
Only one sign exists for every kind of " tremblemeni®,
this sign : N signifies sometimes only two repetitions, some-

times more, and this until the complete trill.
COUPERIN gives us very valuable indications on this subject:

1)"0n whichever note a shake may be marked, it must always bg-
gin on the tone or semi-tone 8 ove."

2)"Althought " tremblements " are indicated by notes of equal.
value in the Table of Graces of my first book, they must ne-
vertheless begin slower that they end, but this gradation
must be imperceptible.” S

3)"Shakes of any considerable duratioen consist of three compo-
nent parts, which in the execution appear to be but cne and
the same thing :=1)"1'Appui " (sustaining, dwelling} to be
made on the nate abave the principal note,=2) ".les batte-
ments "(the nmmMHPMHGbmP+uup!hlPﬂIbDHDH&hh@Hhmhinlhhbm{@munvq

A)"With regard to other sorts of shakes, they are arbitrary.
There are some which have the " dwelling " gn the upper
auxiliary note ; other so short that they have neither the
" dwelling. ", nor the final stop."

" Tremblement 1ié " : When the " tremblement " is preceded by a slur, .
: : it is not taken by the uppsr note, this one is dﬁ&ﬁ
only prolonged. The " dwelling " of the " tremblement lié " is
sometimes lengthned, especially at cadencgs

When several notes are moving by degree, it is not
dwelt on (Récit de Nazard - CLERAMBAULT) - -

The " tremblement lié " is to be found very ofien by
COUPERIN, MARCHAND, GUILAIN, CLERAMBAULT. DANDRIEU writes it
differently : “¥n , which is a 1ittle confusing. This French
way of writing the " tremblement " is also used by J.S.Bach.

" : " . :
Port de wvoix ' 1t can be designated in four ways @
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1) by a small note ;o

J) by a small cross

"port de voix

W

2) by 2 curved line ._\..ﬂ‘ ar a small cammn :o (CORKETTE)

In this case, it is genwrally plsyed in the samv
direction as the melodic line : up, when tho meleay is
going up ; down, when the melocdy is goind down.

At
p (COUPERIN, CURRETTE)

The " port de voix " is very often used with a written or

D SR A

implied ™ pimnc& T. THE " pincé " itself requires sometimes the’
", This association gave birth to sc great & con-

fusiaon that, m%.wrm middle of the 1Bth century, DaQUIN and DBalL-

SASTRE used the 'small cross to mean a simple " pincé "(cf.No€l X.

DAQUIN]).

" Coyld de tisrce "

which are & third apart :

The first note is always
a little longer :.... pt

" Arpeggio " i+ CLERAMBAULT especially uses the " arpeggio " at the

"t

"

organ. Unhappily, the imprecision of the printed edi-

tion does not maoke clear whether the " zrpeggio " is gaoing up

Ty i

or down. Only the musical taste of the performer can decide in

this matter (cf.Plein-Jeu 29 Ton-CLERAMBAULT). It is eaually

possible to combine " arpeggio " and " coulé de tierce " uvuen

i:m:a:m:nocwmamwwmanm:wm:owznwwﬁmj|mma.>zmrmmmmq
demands, in certain slow pieces. _

. o~

Bouble " : Always taken by the :mmmlbmeM\Wk!Wt¢WWWF?uu)b
CORRETTE takes it on the note itself EPefewe

Petite note " : Here is certainly the most difficult prablem.

Since the theareticians could never agree, it is my own

theory that I shall sxpound. We must firat distinguish betweun
two kinds of " petites notes " : the " passing note " and the

appoggiatura.

1) the " Passing Note " (very often called " Tierce coulée "

which is quite different of the " coulé de tierce "-) is

CUERAMBAULT (trio 2? Ton, fugue 1% Ton) and MARCHAND.

short and is to be played before the beat. Many examples by

GUILAIN, perhaps originally a german and, consequently, more

ha ]

precise, writes it in the exzact values Fre e

P f . (with a slur)

———

2) the " Appoggiatura ", above or under, may have different va=-
lues, following the value of the note on which it takes ef-
fect., This value cannot be given a precise mathematical va-
lue, it is sometimes shorter, sometimes longer than a regu-
lar value. In any case, ] absolutely disagree with the theo-

ry_accoxding to which the " appoggiatura " _takes half the

value of the appoggiatured note : this would be a simplifi-

¢ation quite opposite to the spirit of the old music.

* Appoggiatura " means dwelling., If this dwelling nomwa be
reduced to a simple value, why have the authors not written

this very value 7...
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A few sxdmpls_:

- Whrn the " small note " preccedes o group contiining o guart. -
note ond two wight-nutes  fe rf , it will not give a aroup of
fuur :qual eight-notes, but the first cight-note will bo o lit-

tl. longer than the three other ones m ¢ ﬂﬂ R
P
. —_ (ST
- When thu"small noto " amromvmﬁm :ct an 2 dotted fourth-ngte f1-
lowed by an eight-note [}, . , it swwp never take the value of
. a faurth-note and twe eight-notes ﬁg ),~that would spoil the
rhythm and very oftcn the harmony -, UC& aporuxinatively of

slightly proluunged gight-note : ¥ | ™ .7u n

LI X ¢ = ’

In a general way, anc can s3y that the " small note ©
participztes in tho uncvqualisation of the rhythm and completus it.
In a work where the rhythmic values are frecly imterpreted, the
" small nate " must be consistent with the uncgualisation of tho
piecc, Similer to the " pincés " and " tremblemunts ", it will be

r
-

a function of the rhythmic and harmanie contuxt.

Pither Signs : Almost every composer gave his own wxplanation of cer-

tain more difficult signs. The fullowing uxcmples come

from a_rzmrmmmmﬂ who yses them in his " Six Fuqgues
B T S !

pour Orgue."

: r- - + I A -y ..N.'i..l.l:. - .
= SETEE S, : LU= T et ey
Tremblement appuyé adenece suplrieyre™idence infirizur. 1D,

MoBmlmM<anm to those who would like to freely embellish pivces
where too few ornaments are written:

- HWW%P;mWM@ﬂwmﬂmmmm:Jzaohr naturally take their place on thu wobdk
dugrees, that is the 7th_and 3d of both major and mipor modes, . n:!
ths §th and 2d of the mino: mode.

:.qjm " pincés " have a very good effect an the strong degrees : to-
:wnm:aaoawjmnw.

L A e e e e

- When two notes are moving disjunctly, one or more " passing naote "

must very often be played between them, either as a " coulé de
tierce " {on nrm Um:nu or by a group of " passing notes " (befory
the beat). . o _ ‘
e b J
- When 2 lung note precedes a cadence, the " tremblement " cab bu

realized as a complete trill, either with a turn {(even when this
is not written) or followed by an anticipation. ﬂ mk W or W W

- Supposing that the turn of a trill is written after a " wucacpn
ment " on a long value, the " tremblement " will not be stopped
.WMM;MPPP.nDJﬁwacP4HD&OﬁhUm‘ﬁtHB+F‘romMIKMPtm!EFP nrbitrary.

Especially in the expressive style, ﬂwmkacmﬁ_erPQ stopping tho
trill besfore the turn.

sy

Fimally, it is better never to write the additional ormin-
ments imto a piece, ther one risks making tua mapy and spoiling the
mi ludic and rhythmic sunse of the piece. Orna mentation must be im-
orovised, and amy interpreter, trained to the nerformance of early
music, must let the inspiration come under his fingers, like the
arganists from old times usecd to do. \

Marie-Claire ALAIN M
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