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1. THE CLASSIFICATIOE OF MONUMENTS IN EURCEE

The question "for what reasons are monuments classified in Europe!
cannot be answered by enumerating sﬁecifica&ly a number of criteria
used in various European countries. o such eriteria are embodied in
law. However, seasoned by the experience of more than a hundred years'
a certaln general policy has been adopted, varying sccording to the
needs of the different countries, which will be pointed out in so far
as congervation procedures are concerned,

Before entering the discussion it ought to be stated that an iwm-
movable "monument" as an object of comservation is practically always
thought of as some kind of buillding of historical value, while technical
gtructures of hietorical value are oniy gradually heing accepted for
conservation in increasing numbers. Sites of historical importamcs
without visible cultural remains, or areas important for thelr scenic
beanty or interesting from the point of view of natural higtory, are
still more belated in finding recognition.

White it is impossible to study the situation country by country
the only procedure seems o be %0 examine the major trends which de-
termine actual methoas of conservation in Furope. Two main principles
have been combating each other throughout the whole nineteenth century:

(1) The French restoring and rebuilding method, mainly”
represented by Viollet le Duc,
(2) The Inglish consolidating and conserving methed as

promoted by Ruskin, Morris and Webb,
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Since 1877 the English method made its influsnce felt and finally
gained undenied superiority. 'Conservation" as a deliberate policy
was started in France by introducing the idea of the "Historical mon~
ument” {("Monument historique”) which ought to be vpreserved and taken
care of by the government. For this purpose an administrative board
was set up in 1830 with the aim of providing an inventory from which
8 choice could be taken of thoze monuments which were thought worth-
while preserving. In 1830 this inventory was defined as being:
& critlcal description of a1l buildings, which by
their date, the character of their architecture, or by the
events of which they have been witnesses, deserved the at-

tention of the archeologists, the artist and the historianm,
{Leon, Paul, lLeg monuments historiques, Parig 1917).

The duty of the administration was considered to consist in supervig-
ing the conservation of these buildings by advising the government and
local authorities as to the means of preventing or stopping their decay.

During 100 years of exlgtence of the above mentioned administra-
tion, many attempts were made to work out o system of classifying nmon-
uments at first by trying to introduce a certain order according %o which
monuments would be divided into classes in regard to their merits;
granting preferential treatment in proportion to their value. This
"classification" was never adopted. However, the "classement", i.e.,
ingeribing certain monuments on a list of monuments to be protectéd,
(this is called "scheduling" in Great Britain) was and is still.carried
through.

Which rules were applied to cause monuments to be put on this gen-

eral 1list? The vague answer given by Leon in his Higtoire des monuments

higtorigues is, that concerning this subject "ideas have changed very
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much" ("Les idees ont beaucoup varies®)., Indeed, sfter examination of
the examples Leon gives, 1t is safse to state that there have been no
pergistent principles. Points of view have been changing constantly.
In the beginning the "classement" of an object wag frequently due.to
political or historical congiderations. But as early as 1841 it was
officially remarked that a "building is interesting on account of its
architecture." More and more architectural and archeological interests
prevailed in considerations as to the importance of any building.

Thus, in 1875, when the house of the famous poet La Fontaine was
examined for preservation, it took a very long time to place it on the
list as its sppearance was thought to be "insignificant". It also was
thought to be sufficient to place a marker on the house in which Victor
Hugo was born and not to protect the whole house., In evaluafing stich
a statement it must, however, be remembered that at that time the show-
ing of a house in the state it had been used by some celebrated man
was very rarely done, Perhaps the earliest exemple is the bedroom at
Fontainebleaun which throughout the twenties was left exactly as it
wag when Napoleon left for Elba in 1814; It seens, however, that such
conserving was only done in outstanding cases. Throughout the twentieth
century interest in the "milieu" in which famous men had lived increased
and in 1906 and 1912 the houses of novelists like Flaubert and Balzac
were put under protection.

The "classement" of such "biographical! sites however was very
rarely decreed as compared to those chosen for artigtic or archeologic

interest. Sites of historical interest were, as one may say, never put
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under protection unless there was some monument or church or some-
thing of the kind to serve as the physical reminder of the svent and
which was the real object of protection and not the entire ares. If

a monument was classified on account of its artistic merits it needed
to be of national interest, representing a certain artigtic school or

a Qertain‘epoch (1848). Later this programme was frequently revised
for various reasons, The most important alteration in its principles
was caused by the law initroducing the "separation" between church and
state in 1905, After this date all churches were deprived of their
usual funds for upkeep, and consequently every one of them posssssed

of the slightest artistic merit applied to the state to be classified.
The novelist, Peladan, writing a pamphlet in defense of these churches,
estimated the total of churches before 1600 to be something like 10,000.
Ag a result, the "classement" of objects which had averaged up to 24 per
year between 1900 and 1905 climbed up to 200-300 after 1906. To meet
these urgent needs a bill was propesed to put under prétection all
churches built before 1800, Though this bill was not passed, it can be
safely assumed that every ecclesiastical building of any artistic value
by now will have been "classified". As to "eivil" monuments, i.e.,
privately owned ones, a law was introduced in 1913 which authorizes the
state to impose the "classement” on such objects. Certain objects of
limited interest can als§ be included in the "inventory". Inclusion

in the inventory deprives the owners of the right to let these objects
undergo any changes before announcing their intention to the governmment
and asking for its approval., Thus the government is given sufficient

time to interveme or to include the object in the "classement” definitely.
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Such flexible shape of the "inventory" and "classement” procedure, makes
it possitle to apply the system to objects which are in any imminent
danger.

"Restoration® or "conservation" was carried out in Great Britain
throughout the first three quarters of the nineteenth century entirely
as & private enterprise unhindered by any governmenial resiorations,

The consequences were bitter and wrath was great among thoge who were
interested in historical and aesthetical values and saw their contin-
uous destruction. Follo&ers of John Ruskin were the first to taks the
initiative, Among these the painter, Willjam Morris, gathered followers
to prevent future restoration to be based on the principles of Viollet
la ﬁuc, or to be eﬁecuted in the cagual way a private person might'think
fitting, Morrig! movement resulted in the foundation of the "Society
for Protection of Ancient Monuments™ in 1877. This socleby with its
manifesto first‘published in 1877 - which, with only one minor amend-~
ment is still holding good - steadily grew in influence not only in
England but also in all countriss interested in conservatio# policy.
Well known as these principles are, it might properly be said here that
Ruskin and his followers wished to preserve old bdildings in %he state
they then were., Modern technical methods should be applied, but énly
for the purpose of making the building as firm as possible without chang-
ing the outward appearance. No additions or reconstructions were to be
made; if modern uwse made adaption necessary, these always should bve |

executed in some unobtrusive way, never trying to imitate any 'style!.




118727

Major alterations in order %o accommodate the building for modern use
should never bs made. I% would be better to abandon the bu%lding and
build a new one for the special purpose one had in mind. No limit was
get as to what kind of building should be taken care of. Waturally
men like Morris and Ruskin did not wish to confine effort to a few
gplendid old cathedrals. A4n old barn or a parish house might just as
well be worthy ofrsalvation. In fact the Society has teken care of
"fixing" and stablizing manj an old thatched cottage for the sake of
keeping up the old British countryside,

While British theories and technical methods were internationally
recognized and Ffollowed gbroad, it took Great Britain a long time to
organize a sysfem calculated to teke care of the heilrlooms of the past,
86 that it would not be too late for any Society or anybedy else in~
terested in comservation to act before a house fell to pleces, or even
worse, was sold to some collector beyond the houndary of the country
for removal to foreign shores, After a few such instances in the
twenties, in 1931, an Ancient Monument Act was finally passed which
ruled out these abuses and put historical conservation on a basis now
copmon in almost all Buropean countries,

Ag an exception and as a marked contrast to France and most other
countries, churches cannot be put on the classification ("schedule")
list. However, certain precautions are being taken by high ecclesi-
astical authorities so that local church agencies are prevented from

doing hara in restoring their church. as they please.
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Beelesiastical buildings exzcepted, any building or structure can be
¥scheduled" by the Commissioner of Works after a certain vrocedure has
been followed and at any time that it seems necessary to do so, The list
of monuments under conservation is increasing by hindreds every year and
now comprises many thousands. It is obvious that in crder to classify
such an encrmous number of objects no specific reasons could haeve been
set down beforehand in regard to every possible circumstance. Though
such reasons must vary time and again, one general wnderiying idea always
will held good; i.e., that conservation ié necegsary for every remnant
of the past as long as it can ve related to some period of history ox
srhere of human culture and thus may be of definite value to the present
or the future.

While technical struciures are not specifically excluded from con-
servation (a special zection of the Society takes care of windmills), no
measures are taken to pressrve gcenic areas or historical sites‘which
include no architectupal features. Thus thers is no legiglation to pre-
vent a private owner from building on the field of Runnymende where Magna
Charts was signed or on any other historic site.

This evident gap has been much discussed and it may eventually lead
to additional protective legislation. Actually it is bridsed by a private
institution, the National Trust. This Trust takes care of scenic areas
or historic sites as far as it can do so with i%s restricted means. Though
it is a non-profit institution, the National Trust must even pay high

death duities for estates begqueathed to it, though they will afterwards
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serve for %the good of the public. As a rule, the National Trust only takes
over estates which are self-sustaining. In emergency cases funds must be
raised to take care of objecis which are in danger. One of the most Te-
cent accessions of the ¥ational Trust was Kipling's country seat which

caﬁe as a £ift of his heilrs., Though such gifts are frequent, it is obvious
that the means of the National Trust are limited and that it is not able

to teke care of as many objects as it sheould.

While conservation work in France and Great Britain was being‘carried
cut along the lines briefly indicated above, similar struggles for the
same principles occurred in all cther Burcpean countries with the final
result that since the heglmning of the twentieth century wuch general
agreement has been reached throughout the world. Internstional conven-
tions have furthered this movement and a resolution passed at Atheus in
1933 declagred the unanimity of all those countries which were represented,
It should be added, however, that all discussions and mos£ international
interest in conservabion work pertains o historicel and artistic monu-
ments as indicated before. Twe groups of objects worihy of prqtection
are mestly not included: "technical and "natural menuments., I% is un-
necessary to say that the movement to save "naturs" and "wildlife" from
destruction started in the United-States andlthat Europe fellowed only
rather hesitatingly.

It seems that in Burope general attention to this question was only
given since about 1910 when the Swiss Scientist Paul Sarrazin at the

International Congress of Geologists at Graz proncunced in his speech
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that while industrial vandalism had swept the world and had disturbed the
ngtional asspciation of living things everywhere, it was high time to pro-
vide for the preservation of what was left of the riches of the worid.
Switzerland and Germany were the first to follow such trends, while others
Joined later. In Germany there is also a tendency to extend protection
not only to documents serving as witnesses fo natural history but also
towards preserving the natural bBeauty of a landscape (which need not be
Yextraordinary!) from being destroyed by industrial plants, mines, etc.
Legislation expressly provides for the protection of najtural beauty. In
accordance with this, landscape architects participate in the planning
cf the new motor roads. In England, as mentioned hefore, the goverrnment
does not provide such protection, which if given at all, must be provided
privately.

The interest in objects bearing on early technical bprocesses seenms
‘to have originated in Germany, where 1t was speciall& sponsored by Oscar
von Miller, the founder of the technical museum at Munich, It was Miller's
idea to collect evidence of sarly technical procedures in a museum. ILater,
probebly influenced by Scandinavian open-air museums, he thought i% would
be as important to save technical "monuments" and keep them in their
natural surrcunding. Consequently, largzely through his influence a num-
ber of old workshops, cranes, mines, and furnaces were protected Dy vari-
ous different sgencies, and are now also authorized to be preserved with

the aid of government funds. In this connection it is interesting’to
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point out the great interest which Austria, & country always nost pro-
gresgive in consevrvation werl, took in such matters, In a paper delivered
in 1930 at the opening of an exhibition showing early technical objects,
the minister of education ~ one of the foremost European historians -~
Heinrich von Srbik, used the opportunity to point out that "the chasm
between history and technigue is to be regarded as a result of specializa-
tion. Due %o the general current of the development of historical sclence
during the nineteenth century, unity of science has unfertunately been
too mach neglected." Because of such supporit, naturally much care was
talcen to conserve the technical documents which hitherte had been neglected,
Yhile an attempt has been made to point out the factual evidence of
congervation work and the reasons which may lead to claésificaﬁicn, nothing
has been sald about the philosovhy underlying conservation work. This is
a much discussed subject depending on very unstable factors, and when it
1s applied it leaves wvery much to personél interpretation and tact for
balancing opposed forces. However vague theory may be, an attempt ﬁill
be made to establish some basic facts, since they may be helpful in 11-
lustrating the problem. The idea of historical conservation work could
only be conceived at a time when human interest was bent in a retrospec—
tive direction as was the case during the beginning of the nineteenth
century. In fact only the idea of develeopment then acknowledged as basic
to historical science rendered the conservation mcvemént poasible., In
order to understand the underlying motifs which led to the first concep-

tion of conservation work, 1% must not be forgotten that tuildings or any

10
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witnesses of bygone deys were recognized as documentsrby.historians and
they therefore called them “momuments historisues". The "art historian'
had not entered the scene yet and therefore no reasoning from this point
of view could take place. Consequently the historian who'wished to con-
serve an object of historical value was interested in having this objiect
as complete as possidle, Jjust as he might wish to preserve any wriiten
document in & complete state. Hence every effort was made to "complete"
2 ruin or a cabthedral and to eliminate all ®faulis", that is, abolish
all later changes and restore it to its "pure" style. This deslirs for
correctness may have been enhanced by the human tendency té wish to see
a building as new and neal as poséible. The historian of this early
stage also wicghed to &isoriminate between facts of major and minor im-
porbance, hence the desire to classify objects ("classification") and to
restore them only in relation to their importance. The more historical
erudition spread during the nipeteenth century, the more even minor ifems
were apt to be comprised in the system of conserveation, thus making it
impossgible by and by to build up any "classification' or 3o eliminate
"unimportant" items. Against this kind of conservation work, vastly dif-
fusing and aiming to defy naiture and restore as many structures as pos-
gible, a reaction eventually grew up among those who, though they were
perhaps unscholarly, certainly were aesthetically minded men. They felt
that correcting nature by interrupting natural and necessary processes
of decay to such an extent as the Prestorers® were wont to do, was wrong,

and besides useless in the long run. Graduslly it was learned that the

il
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cathedrals and chateaux besides their Yhistorical® vslue, which had been
& ¢iscovery of the romantics of the time of the young Vietor Hugo, aléo
possessed certain vades which "old sge" lends to an organism. It was
felt that while a new construction should give an impression of uimast
completeness ~ like the human being - an old building shounld ﬁot'conceal
features of wear and ﬁear, which added to its dignity by telling of 1ts
age old experience. Force was a&ded to this movement by the fact that
‘while such argunents were perfectly plausible to all classes, “hisforical“
values were more apbreciated by a small educated group ef‘pecple; Wﬁile
undoubtedly the historian destroyed objects immediately by "restoringh
them beyond recognition, those valuing "old age features'" were bound to-
face a crisis when one day the c¢bject of their admiration would also be
beyond recognition in consequence of natural decay. Beside such obvious
contradictions, other circumstances complicated the situation, There was
no denying the fact that if a monument were still in use another "value
had to be téken care of besides the "historiecal and "old age' values.
Such was the case when the purpose of a structure was quite as important
as anything else. Furthermore, "artistic" values were finally recognized
and had also to be considered. The order in which these differént ¥yalueg!
came into recognition also explains the order in which the variocus toplcs
of conservation were taken up. As long as historical points of view were
preponderant in conservation work "historical" objects were protected in
relation to their importance. When artistic and old age features were
evaluated the gamut was not oniy enlarged but a large part of these his-

Sorical wvalues were integrated with those of more recent estimation., As a

12
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perfectly logical result of such shifting opinions, "natural" structures
received new interpretation making them also acceptable as objects worthy
of protection and thus providing for the last missing category of objects
to be cared for by conservatlon work. It is clearly to Dbe seen that these
various motives for conservation sometimes are rather conflicting and that
ocne principle may seem to exclude the other. Fortunately it has often
proved easier to assure a practical solution than theories éeemed to per-
mit. But it always is expedient to consider the whole range of possgibil-
ities and necessities before declsions are nade.

Among such.systems which were set up in order to intra@uce categories
%o clarify the situation, two are most interesiing. Charles ZBuls, a
Belglan and grest expert in city planning wished to divide all "monuments"
into "dead" ones (e.g., the Temple of Carnac in Bgypt) and those which
were "living" {s.g., the Pantheon in Rome)., In 1903 this author bduilt
up a complete system of procedure when monmuments in various states of
conservation were to be taken care of, Though Buls takes Violiet le Iuc
as a "point de depart® he also welds BEnglish theories into his system.
His deductions show clearly thatb Viollet le Duc was not wrong and Morris
was not right, but that both theories had thelir definite part in the de-~
velopment of conservation and that modern conception could only use such
docirires when adapted to modern ways of thinking, While Buls preferred
te treat the practical side of modern conservation work, the eminent
Austrian art historian, Aloys Riegl, in a paper published in the same year

as Buls' programmatic pamphlet attempts to disentangle the contemporary

13
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attitudes toward conservaticn. His main categories of monuments are
"intended" {e.zs the Column of Trajan) momuments end those "unintended®
(e.g., Pompei)., With these categories in view he deduces his theories,
agssuming g number-of different values somewha’ in the way explained above,
These theories were discussed nearly 30 years age. Since then they
have been largely acknowledged and have been tested by practical use. -
Conservation work has oubtgrown these initial discussions and has proved
te be "workable®. Though certain main points of view are accepted every-
where, others remain to be revised according to every new situation which
is offered. This necessity of constant adaptation to change makes it
lmpossible %o Tix certain rules for classifying monmuments, and it seems
that Just this flexibility gives the conservation movement the power and
impetus 1t needs bto overcome the multiple obstacles which will be always

opposed to i%.,

14
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II. Surveys and Related Matters Pertaining
to Congervation of Monuments

Aside from practical endeavors o conserve monuments of national
importance, surveys covering this field have always been considered an
essential part of such efforts. In fact, it 1is to be regarded as seli~
evident that both research and field work musi be undertaken before con-
servation work can be started.

The Schuneider Heport, made in 1935, included general material
based on interviews and questionnaires concerning surveys in various
Furopean countries, In view of its composite character, it seems nec-—
gssary to classify this and gome additicenal material in order %o define
the types which will be exmmined in this report with the purpose of
discovering what methods have been or might be adopted advantageously
in this country. These types may be classified as follows:

(1} Guidebooks
(2) Handbooks
(3) Wational Surveys:
a. oomprehensive inventoriés
D selecied series
(4) Special subjects
(5) Archives
Unprinted study material asrranged in files of offices like that of

the French Monuments historigues will not be discussed. Schneider has -

mentioned some of 1%} at present it would be impossible to offer more

than he was able ¢ do. As it would certainly be interesting %o

16
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examine the way study material ils gathered and filed in various coun-
tries, this should be done, But 1t would De impossidle without sending
out gusstionnaires,
(1) Guidebooks

Until the American Guide Series was started as a Federal Writers!
Project, the guide published by Baedeker in 1904 was the only one cov-
ering this country which both provided the usual travel indications and
included critical cultural and historical information. Nothing is more
apt to show the discrepancy between the interest of two generatlons than
a compariscn between thegse books which answered the needs of two épochs.
Adnittedly, conditions and requirements for both publications were en-
tirely different, but it is worthwhile noticing that Baedeker managed
to cover the toplc~-including even a trip to Mexlco~~in one volums,
not even as bulky as hig guidé of "Switzerland," so that evidently the
author was not at all embarrassed by any lack of space.

Though antiquariansl had long given thelr attention to the
"American" development of architecture and vérious other features,
such interest had by no means become general at the time when Baedeker
prepared his publication. No comprehensive history of American archi~-
tecture had yet been written, and was not %o be written until the
1920's, when Fiske Kimball'ls books were to cover the subject., While
Baedeker's entry concerning Salen, MaSSachuSetts,2 is limited to half
2 page saying nothing whaisoever about the artistic features of the
town but devoting attention to the witchecraft crage and mentioning

besides Hawthorne a forgotten novelist like Maria S. Cummins, the

17
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American Guide Series guide is able %o glve 13 pages to the subject and

to cover even minor details about the famous architect of the early Fed-
| eral period, Samuel Mclntire., But even a very abbreviated guide in the
Baedeker style would ftoday have to mention Melntire and could not omit
his Chestnut Street house entirely,

Mile the time was ripe for just such a gnide as was produced by
the Pederal Writers' Project, the type this project created is rather
unigue and has no exact parallel in Furope, While the summarizing ar-
ticles which are to be found in the American Guide Series are more
varled and explicii than those similar Buropesn guides have to offer,
the way they are presented expresses much more personal polints of view
thar would be permitted in any Furopean publication of the kind, If
another example of Buropean guides is faken--the scries called "What
Is Not fto be Pound in Bacdeker"--it will be found that it wes decidedly
planned to be "entertaining,® although the various velumes do con-
tain some of the vackground missed but not expected in grave publica~
tions of the Baedeker tyve.

Gertainly, the more human treatment of the subject matter in the
American Gulde Series makes interesting reading, while bibliographical
references may be used to gather other opinions. It may be a drawback
that though interest in local history will ceriainly be stimulated oy
the amount of personal details, this also may make 1t Aifficult to get
a well-balanced general vieve

In Burope the Baedeker type nill prevails and is represented also

by the Blue Guides or Guides Bleus, published in England and Frances

18
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All these guides, while they ars completely impersonal, contain an enor-
mous wealith of material arvanged in a very counvenient way, as a resull
of long experience and continuously revised prints. No peints are
specially stressed except for those marked with the famous asterisks,
the only way Baedeker or his colleagues show a limited amount of emo-
tion.

Though exactly the same in appearance, the contents of the vol-

umes. of the Guide d'ltalia, published since 1924 by the Touring Club

Italiaﬁo,s are somewhat different in their scope. The idea of this ser-
les was to get rid of the forelgn guides, whioh, up to that time, were
the only reliable ones in Italy and they naturally appeared in the
first years of PFascism.

This undertaking proved to be an enormous success. The new guides
were more complete than any others published before, and the art
treasures of Italy were treated admirably, all avalleble sources belng
useds Direct propaganda was omitted, so that the traveller got a guide
gnd handbook dealing only with the subjects.about vhich he wanted to
know. The series comprising some thirty to forty volumes, was pub-
lished quickly and distributed iﬁ several millions of copies, also in
French and with some copyrights used in German guides. As a part of
the Italian propaganda system, the Touring Club has played an important
role. As a semi~official undertaking, with only hotels and other usi-
ness establishments catering to tourists as private members, this clud

is affiliated with the State Railways by the Ente Nazlonale Ialians,

Turistica (B, N, I. T.), which also publishes a number of pooks and
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surveys. JFor propaganda in France there is, for example, & collection

&
of Impressions from Italy by a number of distinguished Frenchmen, pub-

lished in 1934,

The French Touring Club has a large membership from all classes,
and with their hélp it tries to aid official efforts in conserving
sites, improving roads, and stimulating general interest not only for
'touring,' but also for educationai purposes, While its afforts are
intended to be for the good of France, no propaganda in the Fascist
style is ineluded, At present only a periodical is issued, About
1900, a series of some 40 volumes was published under the title

5
Sites et monuments, arranged by departments. These publications are

extremely superficial, uncritical, and scarcely more than picture
books, useless for any ressarch work. 3Besides, they are too big to
be used while travelling,

Thus, for travelling and reference in all Buropean couniries ex-
cept Italy, the usual guides of the Baédeker typs must be referred to,
While this is not the place to go into detail about the development of
the travel book, it ghould be explained that besides the travel book,
another type has more recently appeared--the so-called handbook,
Throughout the 19th century the standard of the traveller's guide was
constantly lowered at the same pace with which the distinguished trav-
eller gave way to the ordinary sightseer, While the 18th century
cavalier going on his "Grand Tour" used comprehensive and erudite
travelling accounts as his guide, these educational trends were negleci-

ed by later travellers preferring merely information about hotels and
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excursions, The subject matter which had been omitted was taken up,
however, by another kind of book which began to be published for the
mora'serious travellers and was written by scholars for scholars, It
was quite significant, however, that the usual héndbook which supple-
mented the travelbook was concerned with art and archeology, a subject
of ever-growing intersst to the public throughout the 19th century.

The Italian Touring Club guide tries to reintegrate‘this subject
into the usual guldebook. One result is that it gets so bulky as to
prevent ftravellers from taking this veritable library on an extended
trip. The other more serious result is that the guide is so overloaded
with "art" that it may deter people from using it., While it is not
meant to compare the American Gnide Series with the Italian series, it
might be said that the tendendy to introduce summarizing articlgs on a
number of stimulating subjects is a good antidote to becoming too
specialized (Italian Guides) or formalized (Baedeker), Whatever quali-
ties travelbooks may have, howsver, conservatiocnists should always keép
in close touch with fthe publishers for the benefit of all parties in-
volved,

(2) Handbooks

The 19th century traveller interested in Italian art used the
Cicerone, first published in 1855 by the Swiss scholar, Jacob Burck-
hardt,6 as & handbook., This survey, originally only intended as a
guide to the enjoyment of painting, represented a very personal ap-
praisal of Renaissance art. Later i% was completed by various other
authors through more than 30 editions: so that it finally comprised the

development of all fine arts and siressed no parvicular art or epoch,
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While the Cicerone clearly repressnis a handbook for travellers,
selecting and omititing the objects of lesser importance, a new type
of book was prepared by & German art historian, Georg Dehin, msant %o
serve for travellers as well as for quick reference, This ﬂggggggg

of German Momuments of Art was published ix pocket size in five volumes

between 1906 and 1914, having been in preparation since 1899, Dehio's
publication sponsored by the Teg fur Denkmalphlege,? a semi-official
annual convention of conservators and architects, was chiefly his own
work though he was aided by a number of contributions from various co-
operators, As far as official large scale nabional art surveys had

been begun, the author was allowed %o use these; otherwise he had to
depend largely on his bwn Judgment and experience, Every volume cov-
ered a region in which localities were placed in alphabetical order,

In abbreviated. form, architecture an@ other works‘of art, chiefly before
1800, were considered, This publication commonly culled "Dshio," proved
to be most popular and was to be found in the hands of everybody con-
cerned with educational activity in the field of art, as:well as in

those of travellers and amateurs, After the author's death about'1930,

a reprint was necessary. 7The new edition8 was planned and carried cut on
a slightly different basis., Instead of listing localities alphabetically
in each regibn, key towne were selected, which wers followed by such
places as clustered arcund them, in the order they followed on the roads
radiating from the key center, Short historical summaries printed in

itelics preceded other information, One man was again responsible for

the whole publication, being specially qualified for this task by close
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connection with conservation work, Of 40 volumes which have been planned
to he published in about ten or fifteen years, two have appeared, This
publication is the most recent of its type and deserves close atiention
as it is born of the best tradition and wide experience., Rather simi-
lar publications havi been made in Anstriag and Switzerland.lo A well-
illustrated Spanishl publication of similar type lists protected works
of art only, Somewbat different and not by any means as well developed
is an Italianléaseries enumeraﬁing‘only buildings which have been classi-
fied by the Government, Thirty of the expectsd 70 volumes have besn
published, They are rather unattractive in their make-up and are not
largely used by the public. |

The English Office of Works-—-official agency for comservation work--
has prepared a publicationl3 in which a selected number of ancient monu-
ments are described and arranged somewhat in the manner of the two afore-
mentioned series;

Administrations in charge of monuments usually find it necessary
to publish guides. If these publications are uniform in size and ar-
rangement and published with the view of giving a complete series, they
may be regarded as a unit similar to a handbook., Such official seriesg

14 15 16

have been published in Germany, Great Britain, Italy, and the
Unifted States, It seems important to standardize this kind of litera-
ture as much as possible. Booklets, for example, should give the
title, name of puﬁiisher, and date of publication so that they can be

handled properly in libraries. The facility with which publications are

mimeographed nowadays without going through the former usual channels of
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printer and book publisher makes it sasy to neglect these requirements,
The resuli is that libraries find it difficult. to catalogﬁe.them pro-
perly, Thus théy are eagily lost or remain unuvsed, Though such gnides
should be written in a style easily understood by the average visitor,
they should also contain data a gpecialist could reasonably lock for,
such zg specific dates and dimensions of.buildings, but no lengthy dis-
cussions of doubtful problems. Maps or plans and some well-chosen
photographs are indispensable as well as a few bibliographical refer-
ences, As these books are largely disiributed to visitors at the
various monuments any other than pocket size is undesirable for the
reader,

While this type of guidebock is represented in this country by the
new booklets of the National Park Service, there is no comprehensive
handbook of the "Dehio" type. In view of the fact thét comprehensive
regional publications probably will not be made and that the historical
surveys undertaken by ithe National Park Service are not designed to
i1l this gap, it seems that a "Handbook of the Monuments of Art and
History" is one of the grestest desiderata. A nucleus for such a de-
velopment can be seen in the catalogue of the Historic American Build-
ings Survey collection as well as in the Handbook of American Museums,
While the museum handbook will be prepared differently in its next edi-
tion, s0 as to glve more information about the contents of the museum,
the catalogue of the Historic American Buildings Survey might also give
more data about the buildings it has surveyed. Both publications supple-

mented by the necessary additional information might form the main
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bodies on which o build up a2 "Handbook of the Monuments of Art and Hig~
tory.!
{3) V¥ational Surveys
a. comprehensive

A second entirely different group of surveys is represented by
large~scale regional studies which have been made in Europe. These con-
tain complete material pertaining to artistic and historicsl moﬁuments of
a region or country as indicated by their titles, which slightly vary,
such as;

art monuments

monuments of art and antiquities
architectural and art monuments
monuments of history and art

art topography

inventory of ancient monuments

It will be noticed that the term history is used least, though his-
torical monuments like fortifications or earthworks from Roman times are
listed,

Though the idea of coﬁservation as a policy was developed in France
more tﬁén 100 years ago and centralized administration seemed to invite
a comprehensive survey, no French publicationlhas ever been prepared in
spite of the fact that the Sefvice des monuments historiques was well
equipped for this tesk. Instead, the development of the regional inven-
tories took place in Austria and Germany. Naturally it followed all
those diverging trends which rled the various phases of conservation

work. However, in the same way as internstional agreement was achieved

concerning conservation policy as a whole, general theoretical agreement
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hag also been reached regarding the nesd of surveys and the way in which
they should be conducted. In spite of this, practice differs greatly.
Not only among foreign countries but even among the 26 states of Germany,
there were differences in the handling of conservation work and in the
way thege regional inventoriesl7 were get up. Many costly experiments
had to be made before satisfying results were obtained. Some German
States which had begun to publish such surveys as early as in the 70's
have since ﬁeen compelled to repudlish them after completely revising
the scheme.

Up to the advent of the Hitler regime, every German State used to
publish its own survey in view of the fact that their administration and
laws were complefely independent from the Reich, with the single excep-
tion of Alsace-Lorraine, which was gdministered as a kind of colony by
the Reich. In Austria the same was the case with the different states
of the Dual Monarchy. Since 1932 the pace of these surveys has been much
intensified by taking in more personnel and working soméwhat like the
Works Progress Administration‘s projects. As far ag possible, in regard
to some of the very advanced publications, an éffort was made to carry
them through on a more unified basis. |

If one wished to choose an ideal type of reglonal study, that for
Auatrig (published since 190?),18 or for the Rhenish Province (since
189’?)l of Prussia, may perhaps be regarded as such, both having been

supervised by outstanding men in conservation work {(Austris: Riegl and

Dvorak; Rhineland: Clemen).
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As to the system according o6 which tihese surveys should be set
up, conservationists have agreed on certain features which should be
indispensable, A survey should be a catalogue rather then a contimous
report, This means that the text must be short and concise, though
based on all possible evidence. Sources are not quoted entirely but
are indlcated only, Results should be given instead of comprehensive
deductions. The staﬁdpoint of the author should be critical and he
must try to decide problems rather than open questions. OControversizl
problems are to be avoided, Though there is no use in trying to hurry
any publication, it should be made.a point that preparation of publica-
tlons should not be dragged over too long a time, which means that an
adequate number of werkers must be appointed, Thg size of the publica-
tion should be handy and an adeguate number of illustrations and plans
are necessary, though they need not be large and costly, Ivery btex
concerning a locality must be preceded by a concise historical intro-
duction; thereafter should follow descriptions of buildingg énd inven-
tory. FPrivate collections should only be included 1f there is a prob-
ability that they will remain intact or if they pertain to the art of
the country, Summarizing ariicles are necessary concerning important
subjects like architecture, crafts, and aritists. These wilil give in-
formation regarding the relative value of the objetts which have been
treated singly. It should be kept in mind thst the inventory must be
regarded as basic for later publications and that if there is any
doubt whether some item is to be included or not, it should be in-

cluded rather than left out. There is great danger thet items not
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included may be.regarded as worthless and be lost, In Czecho-Slovakia,
Holland, Poland, Roumania, Switzerland, and Yugoslavia,Qo similar puab-
lications have been made or are in progress., 4 sonewhat belated pub-
iication gimilar to the earlg and now obsolete types of.this group is
st1ll in progress in EnglandUIWhere, since 1911, the Royal Commission
on the.Anciem;gnd fiistorical Monuments and Constructions has been pub-
lishing an inventory of the Ancient Monuments. This publication close-
ly follows the List of Protected Monuments sebt up for officlal purpos:s
and strangely finds its limitation with the year 1714 (accession of the
House of Hanover). MNo footnotes are given, the comﬁilers refrain froa
giving énything more than vwhat they saw and reported when the monument
was examined, No bibliography is included nor is any liﬁerature quoted,
The effort to limit themseives to pure statements of facts makes the av-
thors even seb up 2 series of unclassified obiects about which availl-
able iﬁformation was lacking, Though the text is limited, the format

is most lavish and illustrations are numerocus, This waste of effort,

in view of the limited scope of the work, is not to be found in any

other publication of its kind. Curiously enough the Victoria History

of the Countieg of England, a very comprehensive publication primarily

.concerned with history, interprets history so broadly that the history
of dwelling houses and their architecture consititutes a considerable
part of it. This makes it possible to use this work as a source of ref-
erence without taking notice of the inventory, while thé oprosite is

impeossible,
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b, Selected series.

This type of survey is similar in make—ﬁp, bub different in scopes
Inventories of certain types of objects have been publighed in several
countries. The idea sometimes probably was that series concerning other
types might follow, Most frequently, churches or palaces were chosen
for these purposes, Such series concegning churches are in progress in
Belgium, Demmark, France, and Sweden.2 The Belgian set is publisheé in
two slightly differing editions in French and Flemish., Other series are
planned so as to complete a segies of 50 volumes. In Switzerland a series
is being published on castles, 3and another on domestic architecture,
though & general survey is under way at the same time,

In England a series on the great manor houses has been published

24
under the title of English homes, growing out of studies which had

been published before in Cointry Iife, thus meking this lavish publiica—

tion possible, The first beok publication was badly arranged, the

second is much revised, and put into a well-designed system, Although

a wealth of material is presented, it is not always done in a scholar-
' 25

1y way. Something in the same style was published in France on Chateaux

while an octavo publication on the same subject is sfill in progress.
In Italy there are two official publications,26 varying slightly in
thelr form, Both, however, are well printed and profusely illustrated,
one dealing with old buildings and their inventories, the other
describing works of art and collections, Both are arranged geographic-.

ally, and it is not readily wderstood why the matber is split up into

two publications, A publication of this kind is also brought out in
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France which amalgamates the comprehensive with thg speclal survey.
This is the yearbook of the Congréé archeologique.mv Since 1834 this
semi~official convention of the French Archeological Society (to be
compared with the German Tag'fgr Denkmalpflege)7 gathers every year in
a different town in France to discuss current problems concerning con-
servation, A committee thereaiter prepares an illustrated yearbéok
containing papers which have been read, many of them concerning the
locality where the convention took nlace and also detailed descrip-
tions of the monuments which have been inspected, These very accur—
ately prepared annuals have proved to be excellent, though by no means
;comprehensive soufces covering all the enormous artistic heritage of
the country,

As: for the United States, one of the most remarkable surveys of
the afcorementloned type to have been p&%lished anywhere, 1is the one on
Manhattan Island, by J. Phelps Stokes.Z& Otherwise, there are certain
series in which comtry seats, national shrin.es,29 and other types of
sites and structures have been considered. A comprehensive national
survey covering a whole region or state has not yet been undertaken,

While the aforementioned surveys have been carried out on nation-
al or regional scale or were concerned with one type of object, the
problem of making an inventory of historical and artigtical objects
has been tackled from a new and entirely different angle in this coun-
try. Surveys are made here by studying certain historical problems
and relating them to existing physical remains. There is no doubt that

the necessity of surveying a whole continent with a number of complex

problems make it necessary to develop new devices,
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What should be avoided, however, is to keep these reports in archives
until the whole field has been covered. Even though they may be availabic
to the public, archives will alwsys remain a kind of sanctum for adepts
only. This is all the more the case in view of the great distances in
this country, which make it difficult to use centraliged institutions.
Furthermore, publications, even though they are merely preliminary ostud-
ies, are the best way to interest the public and stimulate discussion so
that improvements can be made in later and more definitive editions.

{4) Special Subjects |

Differing in its purpose from all aforementioned surveys, a German
organization, the Deutscher Verein fur Kunstwissenschaft (D. V. F. G.),3O
was founded in 1911 to prepare a publication of all German works of art
critically arranged by subject matter. This same vast idea had once be-
fore been propagated by the Nuremberg Germanische National Museum in the
1850% s without any success. This time a definite success seems equally
imperiled though several series have been published by some of the 25
sections which are repressented by commissions. Though the organization
has been working for over 29 years; efforts are still sc much scattered
that the framework of the giant undertaking is scarcely to be seen. This
does not mean, however, that excellent and indispensable work has not been
done,

ALl publications mentioned heretofore are chiefly concerned with art
though it will be difficult to decide how much a castle or cathedral is

an object to be claimed by history or history of art.. There is one group

31



118727

of publications which, though concerned with works which may be'claiﬁed
for the realm of art, are here considered for what they are worth as his-
torical or cultural documents. This group of publications is rather
roughly gathered under the internationally used catchword of "Iccnography.®
The choice of this word is rather unfortunste as art historians are
already using this term in other senses. To avold misinterpretation,

the term "Bildkunde® is used in Germany, which means something like
*knowledge of pictorial representations." The task of thig auxiliary
sclence is to show in what way pictorial sources might be used for in-
terpretation of history as well as what kind of illustrations ought to

be uged. Though such sources have long been used to make the life of by~
gone days better known, criteria for their best interpretation has not
been worked out satisfactorily, nor has the material itself been gathered
in a way to make the best use of it. In 1926 a subcommittee of the In-
ternational Committee of Historical Sc:‘u:‘zrm.e,:Bl pregided over by Df. Waldo
G. Leland, was appointed to-act as a Commission d' Iconographie to create
working units in most of the countries taking part in the International
Committes.

While historians in the United States as a group have thus far done
little %o cqérdinatezg efforts in the field of iconography, some individ-
uals or institutions have been active and successful. It is impossible
to enumerate the publications on the subject by Theodor Bolton, L. Dresser,
The Essex Institute, and H. W. Foote, however the WFA publication entitled

33

American Portraits Found in Massachusetts and edited by Sylvie Schlafer,
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gshould be mentioned. The author 1ls now working on a similar compilation
concerning New York. In this connection, the American Library Associa-

tion's Portrait Catalogue should be mentioned also. Further, though not

a survey dn itself but an important historical publication using illus-

trative material as evidence, Shurtleff's book, The Log Cabin Myth, might
be mentioned as an example ¢f the use which can be mede of iconographical
material,

Reverting to the work of the Commission d4' Iconographie, it shounld
be said that 1t only undertook to find out about methods of procedure,
terminology, coordination, and similar matters, vwhereas definite researech
work was to Ve done by every nation itself. In this way, valuable work
was carried ocut by France in attempting to classify the print collection
at the Louvre in a way whiéh might be hrelpful to historical research,

The new catalogue of higtorical pictures in the Museum at the Palace of
Versailles was also made according to these newly establighed require-
meénts. As these principles have been applied to various projects in
different countries it is impossible to mention all the publications
dealing with them. In Belgium, Demmark, Germany, Itaely, the Netherlands,
and Sweden, activity was especially extensive. In Germany it centered
around the work of the Institute for Cultural and Universal History at
the University of Leipezig, which published a series of publications con-
cerning the Development of Human Likenessg4 in Japan, China, Byzantium,
Germany, and other countries. The importance of collecting contemporary
higtorical material before it had diseppeared as a result of neglect was
also recognized by the central Commission and efforts were made to create

film archives concerning historical events of the day. All these variouc
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features show the high significance of iconographical research which has
not yet beén developed as much as i% should be.

Pictorial material of an entirsly different tyve has been meds uge
of by making aérial photographs aveilable for archaalogical investigations.
While it'seemé that gystematical aerial surveys of this kind were started
in Great-Britain35 without having much consequence, it is certain that
such aid may 5e most valuable for archeology. The historical staff at
Saratoga Battlefield is employing aeriai photographs in its work and the
usefulness of this means of research in connsction with certain phases of
work on national parks should be revealed by the results obtained-ther§.

(5) Archives

Certain collections of archives musf be considered in any summary
of survéys, ag they not only contsin materiazl valuable for such surveys
but in meny cases indicate potential subjects for survey. Nobody, for
example, seeking materizl on_Erench architeciure can dispensé with making
research at the archives of the Monuments Historiqueé and the Service
photographique de documentation des monuments histofiques. In these
places all material which has been gathered on objects under governmental
Jurisdiction is to be found. The same is the case in England, vhere ma-
terial relating to architecturé can be obtainea from the Royal Commissiom
on Ancient.Monuments and the 0ffice of Works, which is in charge of actual
conservation work. Similar facilities are open to interested persons in
all countries where conservation work has been undertaken. Some official

bureans, private societies, or individuals have set up agencies where
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catalogues, collections of documents, photographs, and related material
can be studied and photostated. Thus, iz Paris, the Service photograph-
ique de documentation des monuments historigues was established to pro-
vide material on Prench art, and the same service is aveilable in Rome
at the officisl agency called Imce. In Prussia, the Government Photo
Service (Staatliche Bildstelle) has served since 1885 as a center to
provide photographs of art monuments, not only in Germany, but aleo in

various other countriegs. A gpecial procedure called Photogrammetrie for

taking photeographs permits the making of exactly measured elevations from
photograﬁhical views known ag Messbilder. ZEvery summer extended field
trips are made to take photographs of monuments and sites in a certain
part of the country. This is done in coordination with all those agen-
cles which are interested ih getting photographic.ma$erial. Thege fleld
trips have been in progress for decades, so that areas which have been
photographed long ago will eventually be rephotographed.

Another agency which originated from a private enterprise has its
seat at the Institute of Fine Artes of the University of Marburg. Fhotog-
raphers (mostly specially trained students in higher semesters) are sent'
over Furepe to take photographs of art objects. They will go into a cbl—
lection and photograph every picture, or else take photographs of art
objects covering a whole town. A considerable number of famous private
plate collections have also been secured, so that more than 100,000 plates
aré now available. Also, &t the University of Marburg is located the Cen-

tral Catalogue indicating the location of photographs of German works of
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art. Logically, this enterprise shonld be & part of the activity of the
Deutsche Verein fur Kunstwissenschaft, which, as stated before, plans to
publish all Geérman works of art. However, it is not. It is evident that
this catalogue ought to be most useful for research on iconographical ma-
terial. A somewhat similar catalogue giving information on Dutch art was
set up at the Hague ag the Rijks bureau voor documentatis, based primarily
on the stupendous collections of the Dutch art historian Hofstede de Groot.
A similar private English institution, though so 1liberally made available
to visitors that it is practically public (but in no wsy subsidized by the
state), is the collection of 3ir Robert Wittt in London, comprising photo-
graphs of paintings. It ig unigue in its completensss and must be used
by every scholar who is doing research on specisl vproblems in painting.
This collection is mentioned as a type coverihg one field, allowing a
scholar who usés it to get scquainted with as much special material as
possible. However limited it is in its scope, it represents & survey in
a special field. The seme applies to the Index of Christian Iconography
locatgd at the Institute of Advanced Study at Princeton. This index has
nothing to do with the aforementioned studies in historical iconography.
It ig rather concerned with the study of representatioﬁs of figures, sym-
bolsg, and allegories pertaining to Christian faith from various points of
view. | |

Other well-known archives zciive in this country should be mentioned
here: the Index of American Design covering the field of American arts
and crafts and the Historic Americen Buildings Survey, collec£ing mate-

rials on early American architecture.
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While the aforementioned and several cther archives and commitiees
are collecting photographical material, there is no important central
organization collecting photographs of artistic and historical objects
in the way the large Buropean agencies are doing. There is no doudi
that this is one of the most urgent problems in view of the difficul-
ties in obtaining proper material for educational purposes and reccarch,
Private commercial enterprises are more than inadequate to fulfill both
tasks. For mere educational purposes some initiative has been taken by
nembers of the College Art Association, among them the Cooperative
Colored Lantern Slide Project. The work at Princeton should be mentioned
and may prove useful for its limited purposes. Though for New York, the
loan collections of the Metropolitan Museum have been very helpful as
far as slides are concerned, there is no‘place where photoegraphs for
research work can be secured, For Massachusetts, the documentary col-
lections of the Dssex Institute at Salem have proved to be most valuable,
Universities like Harvard, New York University, Princeton,aand others
are also setting up large slide collections. The most promising nucleus
for any centralized photo-archives seems to be given by the two projects
vhose material will be deposited at the Library of Congress. This is
again the noteworthy Index of American Design and the Higtoric American
Buildings Survey. Both supplement each other admirably and if they can
eventually be further supplemented by sections concerning paigting,
sculpture, historical objects, portraits, and other significant subjects,

it will be possible to establish archives which will be second to none,
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Monuments and Constructions, (The last volume of a series pub-
lished since 1910,

Belgium: Ars Belgica, vols. I-VII, Bruxelles, 1934-37 (in prog- .
ress), Private Publication,
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Denmark: Denmarks Kirker, vol. VI, Copenhague, 195335 (in prog-
ress). Published by Fational Museum.

Frances Les Eplises de France, vol. ¥V, Paris, 1936 (in progressj.
Published by Ministry of Taucation and other official agencices.

sweden: §veriges Kyrkor, stockholm, since 1§14 (in progress).

Private Publicatiocn.

2%, DBurgen und Schlosser der Schweiz, Bernm, gince 1927, Private Pub-
lication.
Das Buergerhaus in der Schweiz, Basel, since 1929 {(in progress).
Private publication,

24, Tipping, H. A., Poglish Homes, Tondon, 1921-28, eight volumes
(in progress). Private Publication, _

25, Vacguier, Les anciens chateaux de France, vols. 1-%1%, Paris,
1913-31, Private Pubiication. ' :
Montarnal, Chatesux el manoirs de France, 193438 (in progress)s
Private Publication.

o6, Catalego delle cose dlantichita & carattere ggipntifico, volss
I-X, since 1932 (in Progress) . Comprenensive irventory. of-
‘ ficial Publicatiocn. ‘ )
Inventario Gegll oggetti dtarte d'Italia, volg. I-VI, since
1051 (in progress)., Inventory of single objects. Of ficlal
Publicationsg.

27. Congres archeologique de Trance, Annual published since 1834 (in
progress). Private Publication.
See also Schnelder, Report, 133.

o8, Stokes, J. Phelps, The Iconoéfaphy of Menhattan Igland, Wew York,
1928,
See slso History of the Society of Iconophiles of the City of Hew
Tork, New York, 1930

oy, Golemen, L. V., Historic House Museums, Waghington, 1933

30, Deutscher Verein fur Tungtwlssenschaft (DVFR) publishes:
1, Denkmaler deuwtecher Kunst, a scries of irregularly pub-
T3shed books on special svbjects.
5, Zeitschrift des DVFE, with ariicles and reports on publlca—
tions, since 1934. ) :
3. Schrifttum deutscher Kunsh, pibliography of articles and
Tooks on Gorman art since 1934,
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Information about the problems of iconography can be found in
the proceedings published in: Bulletin of the International
Committes of Historic Sciences, Vashingbon, 1926-36 (in prog-
ress). Specialiy vols. 1, 2, 4, 6, Historische Bildkunde,
Heft 1-5, Hamburg, 1934,

Bulletin of the International Committee cf ngtorlcal Selences,
vol. VII, p. 102

American Portraits Found in Massachusetts, twe volumes, Histori=-

cal Records Survey, published by WPA, compiler: Sylvie Schlafer,
Boston, 1939. Conbtaind Dbibliography of books concerning wpor-
traits.

Veroffentlichungen des Forschungsinstituteé fuer Kultur und
Universalgeschichte, Lelpzig, since 1929,

The Ordnance Sur&ey'of Great Britain publighed:
Crawford, 0. G. S., Alr Survey and Archeology, London, 1928.
Crawford, 0. CG. 8., Alr Photography for Archeoloegistg, London,
1929, ‘
Field Archeology. Notes for begieners, Loadon, 1936.

The Conomic History Soclety published:
Curwen, E. C., Alr Photography and the Evolution of the Corn-~
field, London, 1938,

Private publications
Crawford, O. G. 5., Wegsex from the Alr, Oxford Clarenoon
Press, 1928,
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ITI. Protection of Monuments in Wartime

The most comprehensive publication in regard to protection of
historic buildings and works of art in time of war is the Manual
published by the International iuseum Office in Paris at the eﬁd of
1939, This manusl contains a 1ist of measures which should be taken
in wartime in order to protect works of art and museums, They are
hased on practical experience during the war in Spain, Among the
more important other publications, a series of official booklets
should be méntioned, published by British authorities, covering more
general wartime precautions, All these books were published before
the German attack was launched against the Lowlands with all of its
consequences. Ixperiences gathered during this period of the war
are certain to change oplnion aboubt a number of points, and rerhaps
even about some fundamentals set up in the manual, Bubt it probably
will take some time until datas will be made available for examina-
tion on which to base newly devised measures.

In regard to protection, two groups of objects should be taken
into consideration: Movable (collections) and immovable (buildings,
monuments, ebc.) objects. Though for movable objects, complete evac-
uation from imperiled arcas seems to be the ideal solution, this is
not the case, as certain drawbacks will prove. Costs are prohibitive
and means of transportation would be difficult to obtoin during a
period when all actions are concentrated on the more important mobi-
lizing maneuvers. Military needs will always prevail and may meke
such measures requiring help from oubside the museum impossible of

execution, 3Besides, it should also be considered that it is unwise to
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deprive the population of all means of entertainment by closing uwp all
museums during a period when relaxation is much needed and only very
little can be offered. Museums, during such a period,.will often have
the additional -burden of arousing the intersst of éhe public for certain
topics, by presenting special exhibitions, for which purpose they may
need some of their show maﬁerial. Therefore, the best solution has been
found in meking selective lists of objects in an order related to their
value. Though irreplaceable objects will %igure first, this hierarchy
should, by no means, be established in an order based solely on material
value. It may well be that "pets" of the great public may be included
in "first" lists, which are followed by "second" lists.,

With reference to Nabdional Park Service migeums, the commercial
value of objects placed here will generally not be considered so high as
to make any complete evacuation necessary. On the other hand, there will
be a considerable amount of specific material regarded as "irreplaceable,
like excavations at Jamestown or Ocmulgee. In such cases, the isolated
situation of the parks may render it unnecessary to plan any evacuation
on a iarge scale, Naturally, excepilons may ocour, as, for example, in
the case of Yorktown, where the proximity of the naval depots makes the
situation especilally dangerous for the museum. Buﬁ. taking this museum
into consideration, only very few pieces require special care, so far as
their value is concerned. These might be the objects recovered from the
British naval ships sunk off the coast. Such objects could be brought

to some ghelter nearby, or some cellars, properly equipped, might be pre-

pared, In other cases, as, for example, the Washington portrait ab
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Morristown, if there is no posgsibility of sheltering it properly in
the mussum, s vault in an office nearby could be sought.

It should always be kept in mind that in addition to the draw-
backs hereinbefore mentioned, there is always a certain smount of
denger involved for objects which are taken out of safekeeping in a
museum. The shelter provided may not prove as'good ag had been an-
ticipated, there would be little possidility of taking care of éuch
objects which had been stored away, the air conditioning would be
different, and moisture and dampness would add further perils. In
fact, it might hsppen that, as with a great fire when objects which
have been saved from the flsmes are destroyed by the water, evacuated
objects would be exposéd to greater risks than those left in their
original place.

A new fact to be taken into consideration is the uncertainty of
modern warfare. While some danger spots will not be conbemplated as
refuges, =8, for example, nearby fail junctions and big plants, it
may otherwise be very unceriain where the war will take place; Owing
to the use of mechanized units, backwoods villages may suddenly prove
to be the center of warfare, as was the case in Norway and alsc in
France. Finally, it should be considered that while financial means
to evacuate collections are easily to be had before hostilities begin,
it has alwsys beea difficult to restore things to their proper use,
even in a vietorious country. In such cases, so many more urgent needs
have to be taken care of that Pcultursl" ones sre those neglected for

as long as possible.
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Toking all of these matters into consideraticn, there seems to
be Jjustification for the Nationsl Park Service museums not to prepare
evecuation on g large scale, but rather to think of the safekeeping
of certain objects. Necessary precautions, such zs having packing ma-
terial at hand, are obvious. Such packing matérial does not differ
greatly from such as is used for ordinsry purposes, and there seems to
be no need to enter into details here as very detailed measures would
have to be workéd out anyway for every museum concerned, according to
its own special needs.

In preparing such material as cases, sandbags, scaffolding, or
gstorage or shelter space, a certain difficulty should be kept in mind,
In fighting fire, it is, as s tule, necessary to prevent the influx
of fresh air or air currents, and it is also ne&essary to provide for
smoke screens which cut off smoke s much ag possible. Contrary to
these measures, it is also necessary to provide for outiets for air
in case of explosions or even nearby detonations, in order to prevent
damage by alr pressure. Again opposed to such measurss, it is neces-
sary to protect shelters agsinst poisoned gas. Some kind of air ccu~
ditioning or heating may be desirable in cértain cases to avoeid moisture
which will be pernicious to paintings. The more complicated such prep-
arations get, the more they will be sure not to work in case of emer-
gency. Precautionary measures are so contradictory that it 1ls hardly
possible to satisfy all of them at one time. So it will be most in-
structive to learn how many of those shelters containing art goods

which were reslly bombed severély survived undamsged.
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Before going into the various problems concerning the protection of
buildings of historical value, it ought %o be considered what different
kinds of bombs might cause damage, For protection against explosive
bombs between 10-100C kilograms it is necessary to build'walls in various

strengths according to the materisl used:

Kilogram 10 50 100 300 1000
Concrete reinforced - 25 70 1,10 1,40 2,00
Soncrete (strength 40 1,00 1,70 2,10 3,00
Bricks of walls in ?5 1,50 2,50 4,00 6,00
Soil OM. and M.) 3,00 5,00 8,00 12,00 20,00

Naturally, it remains to bhe seen whether experience during the war
proves these indications to be still correct. Furthermore, protection
must be sought against nearby explosions ané pressures, which may be
done by piling up sandbags,

Besides explosive bombs, incendiary bombs must be expected. The
best preventive measure is to keep a large amount of sand, which must be
placed according to imminent dangers. It will probably not be possible
to cover a whole garret with sand beforehand, owing to its large weight.
Water has the quality of quickening the processes of combustion of incen~
diary bombs, and therefore may or may not be used in fighting them, de-
penéing on what seems desirable in the special case. A most effective
means to protect woodwork is to enclose it in an airtight coating of
plaster or the like in order to keep under control the highly inflammable
gases which will escape through the wood, In cases where it will be posw
sible to protect wood in this way, wood will be more satisfactory for
roof structures than iron. It was reported that the whéle wodden struce

ture of the roof of the Chateau de Versailles had been coated, This means

46



ligva27

an operation of very considerable dimensions, as the posts and beams
represent & veritable jungle of complicated siructures. .

As to the structures of the Wational Park Service, they, as a rule,
offer every facility of easy access in case of fire, but as they often
are far gway from larger cities equipped with fire brigades, there will be
some difficulty in fighting fires in emergency cases. Small museunms
are especially vulneradle %o damage as they have no upper floors, and
ékylights give no protection., Wevertheless, the usual protection must
be taken to insure measures agsinst the conseguences of destruciion of
water, gas, and electricity ocurrents. Walls, windows, and floors must
be protected by sandbags, sand, impregnation of wood, water hoses, and
chemical extinguishers. In case no shelters are available in the
museun itself, such must be preﬁared in the neighborhood. 8Such shelters
may be needed for various purposes and can be devised in a great many
different ways.

The measures the National Park Service might take in protecting
historical houses do not vary essentially from those which must be taken
for museums. Small structures or monuments might be completely covered
by sandbags and suitable scaffoldings.

Before the war broke out, the International Office of Museums had
suggested that all powers might send deputies to a convention at which
a general agreement concerning protection of works of art might be
reached. No such agreement, however, was ever realized, Instead, those

powers engaged in war pledged themselves to attack only military objects.
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That such pledges or any agreement which would have been realized are

of small practical value may be proved by the fact that as far as has
veen made known, considerabls damage has been done to objects which
decldedly were not military objects, as, for example, the library of
Louvain or the cathedrals of Rouen, Toul, and St. Cmer. Though it was
reported that the German army did everything it could to save the objects
after they had been exposed to severe fire, it is obvious that when

major military issues are at stake, little or no care will be taken to
save "cultural objects."

The 0ffice of Museums also suggested that shelters containing
"eultural objects" be made, with a sign which should be respected as the
red cross is. It seems very doubtful if such a precaution would serve
its purpose, as it has been seen that even the sight of the red cross has
frequently not been respected in recent wars. Consequenily, every power
concerned in this war concealed such hiding places as were sought out
for art treasures.

In order to determine what kind of protection would be needed in
the National parks, it might be recommended that a commission be formed,
on which historians, architects, museum-, fire-, and military-experts
would serve. A questionnaire might be worked out to be sent to the field
to determine thelvarious problems involved. Thereafter, measures which
should be taken might be asscertained.

Additional Report

This report was made early in 1940 when air raids in Great Britain

and Germany had not yet proved their devastating effects.. While up to
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the early phase of war, experience concerning orotection and destruction
of works of art could merely bée based on theory, with = very limited
amount of evidence gathered in Spaln, a number of facts relating to
recent events have now been made known by newspaper reports. Neverthe-
less, the information being scanty and unrelisble, as yst even exverts
heve not been eble to reslize the full eitent of dsmage which has been
done by the bombing of cities.

The military expert of The New York Times, Hanson 7. Baldwin,

stated (Times,August 20, 1940) that the United States has experimented
With 4,000 pound bombs, and that Germany was reported to have manufac-
tured 2,000 kilo bombs, although until now only 1,000 kilo bombs have
been used., To get an idea of the effect of bombs of this type, it may
be sufficient to mention that a 1,000 kilc bomb can destroy an entire
factory; only against fortifications will 2,000 kilo bombs, or in rare
cases, even heavier ones, be used. The most common ones used for cities
new seems to be 100-200 kilo bombs of the high explosive contact tﬁpe,
guite often those with delayed action fuses. Time bombs were repofted
to have been used when St. Paul's Cathedrsl and Buckingham Palace were
khit, |

Other types are armor—piercing or semi-armor-piercing bombs with
casings varying in solidity. A 500-pound gemi-armor-piercing bomb re-
quires 4.50 meter (one meter equals 0.9144 yards) of reinforced concrete,
or 18 meters of soil to ward off its penetrating force. Naturally it
would be necessary to secure protection against pressures czused by those
explosions which occur nearby. For general destruction purposes in

cities, it seems that it is not the most heavy type of bomb which is
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being used. This is corroborated by the fact that subway sheliers,
which,.in Berlin, are not very deep, have apparently been sufficient to
offer protection.

Very wide use is being made of incendiary bombs, of which the most
feared type is the thermite bomb, of the size of hand grenades, When
they strike an object they undergo a chemical reaction which generates
heat from 1,500 to 2,000 degrees, while, at the same time, sparks and
flames will develop. If these missiles hit paved streets or soil they
will burn out without damage:; otherwise they will cause an immediate
fire unless they are put out very quickily. Several reporis have proved
that when gquick action was taken and somebody seized the incendiary
quickly and put it in a place where it could do ne harm, damage was
averted.

An unforegeen effect was reported when century-old walls of cob, a
mixture of mud and straw similar to the adobe constructions in the
American Southwest, withstood very heavy blasts,., It was said that the
cellings fell and windows were shattered but that the threeufpot thick
cct walls showed scarcely any crack,.

Concerning protection, it has been made clear that London museums
were completely evacuated during the early phases of the war. Iater
development of events has proved that these measures were highly justi.
fied, as direct hits have been made on London museum buildings. What
damage can happen if this evacuation is ﬁot done with great care and in
due time was seen in an attached report from Belgium which tells of the

way valuable paintings were injured on their way to safety. Another
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report concerning csre which hes been tasken to protect some Idison
relics from destruction 1s attached also.

While this additional material has been picked up quite haphazardly,
as occasion sllowed, it proves sufficlently that proteciive measures are
most necessary in preparing defense. Ift aglso shows that the pringiples
set up in the advisory instructions of the Office International des
Musées still hold good in general, though, of course, much informstion

will be gained in dsy~by-day study of events in Turope.
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TWO BALGIAN PAIWTINGS RUINED BY NEGLECT

ANTWERP, Belgium, Oct., 6 {(via Beriin)--Van_Dyck*é Crucifizion" and

Caspar de Crayer's "Annunciation", which formerly hung in the Céthedral of
Termonde are undergoing reétorationjin the Antwerp Mugeum after spending
more than three months in a bar in a village near Saint-Omer, France. Both
pictures had been exposed to rain and dirt ;ﬁ& their complete restorstion
is doudbtful.

They were removed from the Termonde Cathedral last May shortly after
the start of the German offensive in the West., They were to have been talken
to Ghent %o be put in the cellar of the cathedral thers, But they never
reached Ghent because the.moving van t hat carfied them alsc carried twenty-
three refugees, relatives and employes of the Termonde Mayor who had cother

ideas.

They headed the truck toward Courtrai, whence they planned to flee to

Yorthern France. The pictures were rolled and placed on.top of the truck
because the refugees and their baggage took up all the gvailable insidse
room. It rained 211 the way to Saint-Cmer,

In a village near Saint-Omer the pictures were put in a barn for teme
porary storage. In Saint-Omer the refugees were surprised by German troops
and in the haste of departure.no one remembered the two valuable pictures,

The pictures stayed in the barn until recently when an expedition was
sent to find them. They had lost their color. More than a foot of the
canvagses was badlylcracked and completely softened by dampness. The

plctures had been regarded as among the most valuable art possessions of

Belgiom.
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BOMB PRCTECTION FOR EDISON RELICS

The Wew York Times. Sept. 1 ~ A bombproof structure to house "the most pre-
cious relics" of the late Thomas A, Bdison will be built nesr his library at
the Hdison plant herse,

Officisls of the company and the architect, ¥W. Orrin Bartlett of Bloom—
field, N. J., studied designs of forty types of European bomb shelters.

The building will be ventilated by a special air-conditioning system.
It will contain sanitary facilities, showers and other conveniences. En-—
traence to the basement will be by a ramp. The public will be barred and
only trusted employees and watchmen are t0 be permitted to enter,

Officials of the company said they had no desire to start an "invasion
scare." Since Mr. Zdison®s death, it was explained, it had been planned to
erect a durable, theft-proof structure whick would withstand the "vicissi-
tudes of time" and "acts of God."

The structure will have two stories, the second will house s memorial
exhibit to Mr, Edison's work and inventions. Bombproofing features will be
confined %o the basement, which will contzain models of Mr, Bdigon's most
Tamous inventions, his records and personal notebogcks. The latter will be
kept in a 10 bj 10 foot vault with 6 feet-thick-walls of concrete, rein-
forced with steel I-beams, The door to the vault will be of fooi-thick
steel.

The structure will be 90 by 40 feet and will go down 13 feet into the
ground, with the roof of the bzsement being sbout two feet above the ground.
Walls will be 4 feet thick and the basement room 3 feet thick. The basement
is axpected to cost about $55,000.

The outbreak of war in Europe presented ancther eventuality, resulting

in amplification of the repository's protective features,
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IV. Open Alr Museuns and Folk Art Centers.

The conception of the folk art center in conjunction with the open-
air museunm was born in Scandinavia. Arthur Bazelius, the Swedish scholar,
inasugurated the first such institutions widsly to be known at Stockholm
in 187% and at Skansen in 1891, after he had been studying the problen
since the 50's. His idea struck root in the deep interest which the
Scandinavian countries had teken in ethunographical problems since the
early years of the 19th century. As a matter of fact the firsi ethnograph-
ical museum built upon modern linss had been established in Coperhagen
in 1841,

It was fortunste that when scholars set oubt to explore the ancient
culture of the Scandinavian area, traditionsl ways of living and customsg
had not yet declined in more remcte parts of the country. It was a de-~
cisive moment, for the machine age already had begun to threaten the con-
tinvance of obsdlete trends in those parts of the counbry which were more
open to "modern" civilization. So it happened that when Hazelius began
reconnoltering he was richly rewarded in his effort to save what he could
for his museuwm. That was not his only purpose, however, because he also
tried to foster everything that was Fit to survive by urging people to
adapt their old oustoms to new ways of life in changed circumstances. The
salient point was not the growth of his collectiqn& btut rather the en—
couragement of fthe interest of the people_in the regeneration of folk

culture,
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Such facts must be kept in mind in order to answer the question why
thig movement predominantly carried weight in Scandinavia and took con-
gsiderable time to gain any footing in other parts of Burope. In fact it
may be said safely that though many folk art collections and a few open
alr mugeums have been started in vérious countries of Europe, such cen-—
ters have never served as rallying poinis for a real movement to which
the whole country, including all classes of society, was devoted. As
conditions in other countries of Europe were different they brought forth
some other development., Romantic idezs born at the time of the French
revolution, and national ambition thrivinz after the uprooting of the
Napoleonic wars, worked up imagination to see the past only in the glory
of the magnificent time of nmedieval chivalry. Neglecting peasant life,
civil 30il and folk ways, simple and unromantic as they seemed, the re-
mainders of a past dreamt to e beautiful and hercic were gathered. Thus
Tnational® collections were started, differing from theose which princes
formerly had assembled for entertainment.

The Cluny Museum at Paris and the Germaﬁic National Museum at Nurem-
berg revresented such collections. PNational' interest, once aroused,
was aective in this direction, and as the 19%th cenbtury progressed, innum-
erable centers of historical interest, called “hisiorical® societies, were
created., In German-speaking countries this movement finally led to the

nmore recent creation of the Heimgtmuseum (city or regional museum). Though

undoubtedly this Heimatmugseum has its roots in the historical museum, the

Scandinsvian musewns have influenced this typs, at least so far as to make
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it conscious of the more modest walks o7 the past, bringing sindy of

former ways of life of the lower or rural classes. So far the Heimgtmugeum

is following the same line as the Scandinavian museur. Vet, one Scandi-
navian activity---the difficult task of carrying on old traditions and
adapting them %o modern use--has never been a German function. It should
be mentloned, however, that such activity has been recognized snd taken
over in part by schools teaching applied art even though théy have no zon-
nection with any kind of museum,

Regarding Scandinavia once more, it may be stated that at the very
moment when interest was aroused in folk art, the country was ready to
respond. Unbroken traditions furnished a wealth of cultural features.
Hazelius made rapid progress in realizing his hopes and soon wés fplleowed
bj collesgues in his own sountry and in Norway and Denmark,

As o result, folk art centers were established in all three capltals,
each one of which began serving as a focus of the national movement. At
Stockholm the Nordic Museum, founded 1873, formed the nuéleus. The opénw
air branch at Skansen (on the outskirts of Stockhelm) followed in 1891,
The Nordic Museum comprises éallections relating to rural life, burghers
("upper classes"), craftsmen, folklore, and social 1ife. Sovering the
whole country there are collections of photographs and archives for docﬁr

mentation of architecture, portraits, patterns of textiles, pottery and

pevter. Such evidence, which may be compared with the Index of American

Design, is frequently used in varicus publications appealing to all classes

of the population.



118727

4% Skansen characteristic buildings. {farms, barns, dairies, s church,
a mancr house, workshops, etc.) have been pub up in an area covering some
50 acres. Originally these bulldings were placed in a.plsasing landscape
witheout the idea of arranging the site to simulate any ofigiﬂal setting,
whereag in recent years thare.has been an effort o make theix gurroundings
more natural.

Craftsmen are busy in the workshops as glasgblowers, smiths, pewbterers,
printers, bookbinders, itsnners, combmakers and watchmalkers. ALl of them,
guards and girls attending in restaurants, wear national costumes of great
variety. The church is counsecrated and used, service is held, and often
weddings are celebrated, severybody dreséing in national cestumes, which
for such occasions may Ve more elaborate than usual. Frequenitly folk
dances are produced with nusicians playing old instruments and coming from
all parts of the country. Such a parade is by no means a fancy dress
ball, because these costumes are worn at home also and the sldfashicned
habro, where the dgncer Zives his lady quite & flourishing swing, is
danced by sociely members on festive occasions celebrated at the mosb
elaborate town hall. Statements have been made that Skansen wears sonme
kind of "make up", but they are not justified. There is nothing of a
country fair atmosphere. I% mey be that some of the young Stockholmers
going there have never before seen a woman working at a loom, but possibly
they have never seen a cornfield either. The point is that what is done
at Skansen is not artifiecial but real. 01d customs and crafts come to

Iife again and are appreciated after they have besn snubbed and cusmoded.
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Next to Stockholm and Skensen the museum at Iund in South Sweden,
opened in 1893, is mogt important. This excellent collection wasg built
up by Carlin personmally during a period of more than 40 years so that it
exhibits consideradble differences when compared with the museums already
mentioned, All these institutions are operated privately, though occaé

sionally receiving help from the government; but they must charge fees

and, at Skansen, mast guard against financial loss.

Besides these large collections there are something like 300 mu-
seums varying in size but similar in general character. It should bs
noted that man& have been founded and maintained by committees of farm~
ers. Hothing but pure love for their country and its traditions pre-
pared them for such a task. Some of the musewss will have to be aban-
doned occasionally, perhaps, for lack of sufficient support; buﬁ chers
will thrive because they are carried on by fhe interest of the home folk-
who like to géther round these civic centers.

Here ig where the second of I{é.a;_zel:'u.léI great efforts should be men-
tigneﬂ. He reslized that it would not be worthwhile just to collect mu-
seun objects and put them on display. To kesp up tradition beyond the
current generation, care had to be taken to provide new impetus for old
folk ways. So he set forth %o gafher material which would be effective
in promoting arts and crafis where practice had been weakened or had
ceased altogether, These efforts were taken up later by the Hemsloid,

an organization fostering home craft. Here again all classes of society
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worked together with marvelous success. Weaving schocls were set up
and literature was printed which not only brought knowledge of century-
old patterns, but algo---and this was essential---developed them logi-
cally without allowing cheap and vulgar effects to creep in. The museum
always constitubes the center for such activity, although it often 1is
little more than a fine old farm house which has been set asi&é by the
community. Beyond the great civic value of such a rallying peoint, the
activity achieved national importance through the high standard of its
products., Swedish output in these fields has ranked high for years in
international exhibitions. This is not due to a transient fashionj it
is the consequence of permanent.and gteadfagt work toward a rnational
goal.

Oslo is the home of the Norwegian Folkemuseum, established in 1894
on the outskirts of the peningual of Bygdo. Bygdo is a park like Skan-
sen, one section containing the open-air museum, snother a natural set-
ting of collected houses best compared with a habitat group. In accord-
ance with the character of Norway itself, the variety of displays is
smaller than in Sweden and sparser population has indicated fewer re-
glonal museums. Rather important ones are to be found, however, in Ber-
gen and Trondheim, The one whiéh can be compared best with Skansen is
at Malhaugen, near Lillshammer. It owes its existence to the private
efforts of an industrialist who opened his collections to the publiec.
Besides farm houses end barns, workshops are set up in which workers are
active in summer. There, as in Trondhein, dairies, sheepraising, and
other rural enterpriseg flourish. They are operated jointly by the mu-

seum and farmers who let their cows be milked by girls in national
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costumes, while the wool of their shsep ?s used for handwoven products.
vance home crafts.

The Danish Folk Museum was founded in 1879 by Bernard Clsen and
opened to the public in 1885; the open-air branch at Lyngby dates from
1901, Olsen, competing ably with Hazelius, was specially successful in
collecting outstanding examples of farm and cottage buildings. He was
the first to set up period rooms, taken from farm homes as early as 1878.

Among the smaller museums of Demmark one represents a unique type
in Scandinavia. It ig the "oid town mugeun! established at Aarhus in
1909. A celebration celled for an exhibition, and a group of fine old
buildings‘was gatherad in a setiing representing an oid tovn. After the
event a permanent museum was made of the display. It was éo successful
that the example has been followed in the more recent setitings atb Bygdo

and Skansen. Workshops and similar features are of the same type de-

‘scribed above although they are not shown in operation.

In the main, trends and conditions in Furope have not been conducive
to the development of such movements as the Swedish open-alir museum or
the Hemslojd. Most couniries, however, have developed a few folk art
and 0p§n~air museums, as at Koenigsberg, Germany, and Arnhem, Holland.
Voices have been raised in Great Britain since 1903 for establishment
of institutions similar to those in Scandinavia, Beginnings have been
made in Cardiff, Hull, and other localities, but mothing has been done

on a large scale.
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A Foliz Art Center was founded in New York in 1928: It has nation-
wide representatives and maintains contact with similar institutions
abroad. Although it possesses no congiderable peormanent collesction, it
has held exhibitions at the Fifth Avenue home where a library is at hand
and information is available. Dearborn Village, the creation of Henry
Ford, shouid be mentioned here; and related to the subject is the Wile
liamsburg restoration which is gaining nationwide importaﬁca with every
vear of progress and well deserved popularity.

Smaller American enterprises for preserving and promulgating loeal
traditions are the Pilgrim Village at Salem, Massachusetbts, and Lincoln
Log Cabin and New Salem State Parks, Illinois. Imather College, of Deco-
rah, Iowa, developed a group of cabing in the style of early Norwegian
settlements.. Henry C, Mercer's important collections of tools and every=
day cultural queéts is preserved by the Bucks County Historical Society
at Doylestowm, Pennsylvania, a8 a center for research in old crafts and
folk culfure.

It is impossible to mention all the scattere& efforts being made by
various agencies to revive interest in folk arts and crafts, dut some of
the most effective should be pointed ount, There is a growing tendency
to wnite craftemen Living in distant parts of the country into "euildst
which serve as liaison between the public and the workmen. , The greatest
"success so far has been made in the South, by the Southern Highlands
Handicraft Guild, and in New Hampshire, by the League of New Hempshire
Arts and Crafts, Such developments have been encouraged by Allan H.

Eaton!s fascinating studies of crafts of the Southern mountains. The
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National Fark Service naturally is interested in these problems and h=s
sought to be a useful promoter in the field,
Pinally, one of the meagt remarkable Work Projects Adminisiration

undertakings should be mentioned: the Index of American Design., This

countrywide endeavor, carried out with the greatest care and skill, has
an older companion in the collection of textile paitterns, already de-
scrived, which was made in Sweden for uge of home crafi institutions. In

her instructive book, Swedish Home Crafts (published in Fnglish at Stocl

hoim, 1939), the Swddish author Sterner emphasized the importance this
guidance once had in educating Swedish weavers. The Index appears even
more apt to serve the same purpose, because it comprises such a wealth

of material and covers such a largs field of subjechs. As a link between
traditions vhich have passed avay and developments necessitated by in-

dustrial progress, it should serve as a welcome tools
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V. Chzervations concerning Historicel Bites,
Mugeums, etc. of the National Park Servics.

In order to make it possible for Dr. Huth to familiarize himself
with the various problems arising in $he field and at the same time to
give him an opportunity to state his impressions and to give suggestions,
a series of fileld {rips was arranged during the winter. The followlng
sites were visited and comprehensive reports thoreafter submitted by Dr
Huth which were clireulated with the museun division and are now filed
with the records, of the National Park Service. The places visited and
reported wpon arel

Salem

Morristown

Hopewoll Furnace
Gettysburg
Frederickaburg
Wakefield House
Colonlal

Carter's Grove
Williamsbureg
Richmond (Battlefield)
Petersburg

Appomatox Court House
Lee Mansion

Linceln House

Port McHenzy

A special report has been written by Mr. Huih on the "Reconstruc—
tion of the furnishings of the White House at the time of Monroe" which
has been made available 1o the National Capital Parks for their work on
inventorizing the White House,

Dr. Huth has also studied Furopean literature concerning the tech-

nical problems of conservation with the results being made available %o

the Dranch of Engineering.
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