WALL DRAWING #1259: LOOPY DOOPY (SPRINGFIELD)

SOL LEWITT

Sol LeWitt was a pioneer of conceptual art, which he helped define in the 1960s
and which still exerts wide influence on many artists working today. In LeWitt’s
often cited Paragraphs on Conceptual Art, he described a method of art making
that emphasizes the generative idea for the artwork over its physical creation.
“The idea becomes a machine that makes the art,” LeWitt wrote. He rejected the
notion that artworks must be rare, unique objects hand-made by a solitary artist.
For example, one of LeWitt’'s most celebrated forms of conceptual art is the
wall drawing, which is rendered by collaborating assistants following the artist’s
instructions. Over the span of four decades, LeWitt conceived of more than twelve
hundred wall drawings, which range from spare pencil lines on white walls to

complex geometries painted in vibrant, pulsating colors.

In April 2001, LeWitt composed an enormous wall drawing for the courthouse
in Springfield. A pattern of undulating lines sweeps across the large, curved wall
through which visitors enter the building’s courtrooms. The pattern is derived
from drawings that LeWitt made by holding two pencils together to create parallel
wavy lines. The spaces between the parallel pencil trails form the white lines in
the courthouse wall drawing. While the composition of the lines is dynamic, the
palette is simple black and white. Some versions of LeWitt’s other wall draw-
ings that share the title Loopy Doopy are brightly colored: orange lines on a
green background, blue lines on a red background, purple on yellow, and so forth.
For the courthouse in Springfield, LeWitt thought the dignified white-on-black
combination would be the most appropriate. The ebullient white lines communi-
cate a sense of movement and energy, as the playful title Loopy Doopy suggests.
The patterns are not meant to be symbolic or representative of anything, although
viewers may create their own interpretations. The wall drawing might evoke
water currents, sound waves, winding vines, or countless other associations. This
complete accessibility and openness of meaning are hallmarks of LeWitt’s art and

are also well suited to the civic function of the courthouse.








