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1. Introductory Statement

Harvard Radio Broadcasting Co., Inc. (“WHRB”) respectfully offers these

comments in response to the Office’s Notice of Proposed Rule Making on record keeping

for use of sound recordings under statutory license. WHRB submits that the guidelines
proposed for Reports of Use of Sound Recordings under Statutory License are indeed

“too stringent” and “unduly burdensome™ for small, non-profit AM-FM webcasters.

The cost of compliance is (i) unduly burdensome, (i) disproportionately
burdensome on small entities, and (iii) disproportionate to the dollar payments derived
from such reports.? WHRB estimates that the initial cost to it for implementing the
software and hardware systems required for complying with the guidelines to be

$100,000-$150,000" -- which approximates the annual revenues of the station.* The

! Section 2 of NPRM, at 67 Fed. Reg. 5761, 5762-63 {February 7, 2002).

? Report of the Copyright Arbitration Royalty Panel, Docket No. 2000-9 CARP DTRA 1& 2
{February 20, 2002).

* WHRB and most non-profit broadcasters do not currentty-maintain comprehensive logs, in
digital or analog form, for material plaved over the air and subsequently retransmitted via the
internet. Detailed costs for this estimate will be provided below in Section 5.

* The affidavit, Attachment I hereto, recites that financial the station’s average revenue is
$112,891.36, of which $45, 731.46 is derived from advertising.




station derives no revenues from webcasting. In addition, it would be impractical for
‘WHRB to compile such reports on an on-going basis using its volunteer staff. In what
amounts to an extremely burdensome data-entry task, WHRB would need to
independently create a master database of all sound recordings currently housed in its six
libraries (750,000 estimated works)’ containing, for each work, the nine fields outlined by
the Office in proposed Section 201.36 (e)(2)(ii). Compared to the $ 500-2000 annual
royalty fees WHRB would expect to pay retroactively for the last two years and over the
next several vears as outlined in the February 20, 2002, report by the Copyright
Arbitration Rovalty Panel (“CARP™),® these burdens are overwhelming, disproportionate,

and unnecessary.

Instead WHRB proposes that non-profit webcasters and other webcasters which
fall within the category of small business’ be exempted from filing the Report of Use of
Sound Recordings under Statutory License, as proposed. Alternatively, WHRB urges the
Office to promulgate procedures similar to those employed by ASCAP in its agreement
with webcasters for public performance rights. This agreement provides that webcasters
which pay less than $ 10,000 annually in royalty payments need only to file reports for
twelve days or less each calendar year and provides that the webcaster will make good

faith efforts to furnish electronic reports in the format requested by ASCAP “provided

> WHRB currently estimates it owns approximately 75,000 picces of media (127 LPs, 107 LPs,
7 45°s, 12 78’s, CDs, Cassette Tapes and Reels) housed in six libraries (Classical, Country,
Folk, Jazz, Rock, and Urban Contemporary). At an average of 10 sound recordings per item, this
would be a library of 750,000 sound recordings. In addition, WHRB estimates it adds an average
of 1,000 sound recordings to its library on a weekly basis. Only one library, Classical, currently
maintains a partial database of its collection which contains only four of the nine requested pieces
of information (sound recording title, featured recording artist, retail album title, and record
label). Part of this database is in analog format, From informal talks with other non-commercial
webcasters (mainly other college radio stations which retransmit their FM/AM feeds via the
internet), WHRB is actually further along than most in compiling a database of its libraries.

® WHRB estimates it will owe the minimum $ 500 annual fee for a statutory license for public
performance of sound recordings from 2000-2002. Based on WHRB’s internet listener growth
projections, the station estimates it might pay between § 300-2000 annually in royalties for 2003-
2005. According to the current per-performance formula recommended by the CARP, in
canjunction with listener growth WHRB’s royalty fees for sound recordings could grow
astronomically in the vears after 2005.

7 Small Business Size Standards - Inflation Adjustment to Size Standards, 67 Fed. Reg. 3041
(January 23, 2002), amending 13 C.F.R. §121.201.
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that nothing herein ot in the agreement will obligate you [the webcaster] to incur

substantial additional expense to furnish such information.”

2. WHRB is a Non-profit, Small Business

Harvard Radio Broadcasting Co., Inc. is an eleemosynary corporation. It is the
licensee of Station WHRB (FM), a Class A FM broadcast station licensed to Cambridge,
Massachusetts. The corporation is tax-exempt under Section 501(c)(3) of the Internal
Revenue Code, 26 U.S.C. § 501(e)X3), and the station is exempt from annual regulatory
fees under 47 U.S.C. § 159(h)(1). The station is owned by an independent board of
trustees and is operated and administered by a volunteer staff composed of
undergraduates of Harvard College, whose participation is subject to regulation by the
Dean of Students.” It has no employees within the meaning of Section 73.2080 of the
FCC’s tules, 47 C.F.R. § 73.2080. The station broadcasts programming 24 hours every
day from its studios in a building owned by Harvard University. The station began
operating as a closed-circuit AM broadcast station under Part 15 of the FCC’s rules on

December 2, 1940, and was licensed as a commercial FM broadcast station by the FCC in

 The full text of the section on Music Use Reports from the ASCAP license, ASCAP
Experimental License Agreement for Internet Sites & Services — Release 4.0, printed in
Attachment 11 hereto, reads as follows: “You agree to provide us with reports regarding the
mustcal compositions contained in vour Internet Transmissions. If the annual license {ee payable
to ASCAP is less than $10,000, you will submit such reports for no more than the first three days
of each calendar quarter or for such other periods of time as we may reasonably request. If the
annual license fee payable to ASCAP is $10,000 or greater, you will submit such reports for at
Jeast one week in each calendar quarter. Our requests for such reports will be sent to you in
writing at least thirty days prior to the commencement of the period to be covered by the report.
Your reports must be in the form attached hereto (“ASCAP Music Use Report Format™). You
will make good faith efforts to furnish the information requested by us in electronic form,
employing such commercially practicable technology as may be available for monitoring music
use on your Internet Site or Service, or such other means or methods upon which you and we will
agree, provided that nothing herein or in the agreement will obligate you to incur substantial
additional expense to furnish such information.”

® Without pausing to'sort out who is God and who is Caesar, the relationships between the
station and the University and the FCC are as described in Matthew 22:21.
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1957. 1t is financially self-sustaining, and its annual operating budget (excluding

depreciation) averages $ 97,162.74".

The principal purpose of WHRB is to offer musical, cultural, educational,
informational, and other programs and materials for the entertainment and benefit of the
public and for the education and training of its staff. The commercial nature of the
stations’s operations provides opportunities for training its undergraduate staff in

marketing and finance.

WHRB'’s daily music programming is diverse. Such broadcasts consist of
classical music, jazz, and underground rock, exploring a great repertory of music left
jargely untouched by other commercial stations. WHRB's weekend lineup features blues
and urban contemporary programs, Hillbilly at Harvard, news, and Harvard men’s and
women’s sports. WHRB is the Boston outlet for the Metropolitan Opera’s radio network.
Twice a year during reading and examination periods in Boston’s sixteen major
institutions of higher learning, the station programs orgies® of particular genres of music.
See Attachments 11 and IV for descriptions of regular and orgy® programming.

Programming decisions are made entirely by undergraduate members.

In an era where quality music is increasingly difficult to find on the domestic
airwaves, WHRB has emploved the Internet as a way to bring its innovative and
educational programming to listeners not located in the Boston area. Starting on
November 18, 1999, WHRB has retransmitted its FM signal over the internet at
www.whrb.org. The internet transmission is currently identical to the FM broadcast, and
the station provides no additional program information (L.e., artist name. song name,
program name, etc.) for internet listeners. WHRB's internet broadcasting has proved
successful in attracting both former listeners not currently residing in the Boston area and
new listeners interested in the station’s unique programming. The station considers the
internet an important vehicle for fulfilling its charter to bring education and entertainment

to the public and predicts its importance in this role to grow in the future.

1 Financial Affidavit, Attachment I hereto.



3. The Statute Does Not Authorize Undue Recordkeeping Burdens.

The new copyright laws related to the transmission of sound recordings were not
meant to impose “new financial burdens on broadcasters or any other broad class of
users.”™ Tn adopting its interim rules on Notice and Recordkeeping for Digital
Subscription Transmissions in June, 1998, the Office said it had considered “both
adequacy of notice to copyright owners and administrative burden for Services providing
notice and records.” 63 Fed. Reg. 34,289, 34,293 (June 24, 1998). In its interim ruling
the Office received and apparently relied on comments and information from only four
commenters, viz., Recording Industry Association of America (RIAA) and three digital
music subscription services operating in the United States (DMX, Inc. [DMX]; Muzak,
Inc. [Muzak]; and Digital Cable Radio Assoctates/Music Choice [DCR]). None of these
entities represents the interests or practices of small webcasters such as WHRB." The
notice and rules, of course, did not apply to “eligible nonsubscription transmission
services,” which are the subject of the instant proceeding. As a consequence the resulting
interim rules, 37 C.F.R. § 201.35-201.37, do not provide an adequate basis as a model for’
the proposed Reports of Use.

Moreover, the requirements of the Regulatory Flexibility Act, P.L, 95-354 (1981),
as amended by the Debt Limitation Act, P.L. 104-121 (1996), Title 11 of which 1s known

" Floor statement of Senator Hatch (R-Utah), Chairman of the Judiciary Committee, 141 Cong.
Rec. 8947 (daily ed. Jan. 13, 1995): “It should be initially noted, Mr. President, that this bill
does not impose new financial burdens on broadcasters or on any other broad class of users who
traditionally perform sound recordings. Those users will instead continue to be subject only to
those financial burdens that they voluntarily undertake. The aim of this bill is simply to level the
playing field by according to sound recordings most of the same performance rights that all other
works capable of performance have long enjoved.”; S. Rpt. 128, 104 Cong. Ist Sess. 15 (1995)
(“without imposing new and unreasonable burdens™).

! Noninteractive subscription broadcasters such as DMX, Muzak. and DCR rely on the use of
automation software and hardware to create their programming. I[n addition, all transmitted
sound recordings are stored in digital format in a database which includes metadata (information
about the musical works) similar to that required in Proposed Rulemaking Document 02-2842.
§201.36(e)2) (iD). As is described in Section 4, WHRB and other small webcasters rely on
human DJs to create programming on-the-fly (i.e. in real-time) and store their musical works in
original analog format (i.e. LP, CD. etc.). These sound recordings are encoded in digital format
simultanecusly with the act of transmission.



as the Small Business Regulatory Enforcement Fairness Act of 1996, 5 U.S.C., ch. 6, are
not satisfied as to this rulemaking proceeding by the Docket No. 96-3 proceeding.® At
the time of its interim ruling in 1998, the Office also stated that while it was

not an “agency” subject to the Regulatory Flexibility Act, 5 U.S.C. 601-

612, the Register of Copyrights has considered the effect of these interim

regulations on small businesses. The Register has determined that the

interim regulations would not have a significant economic impact on a

substantial number of small entities that would require provision of special

relief for small entities in the regulations, and that the interim regulations

are, to the extent consistent with the stated objectives of applicable

statutes, designed to minimize any significant economic impact on small

entities.
63 Fed. Reg. 34,289, 34,295 (June 24, 1998). This quoted statement 1s true only to the
extent that there were not “a substantial number of small entities” actually transmitting
digital sound recordings at the time of the ruling. That is obviously not true of the
Internet in 2002." WHRB urges the Office in its new rulemaking to consider the present
effects of the proposed regulations on small businesses. These comments demonstrate
that the proposed rules do indeed place significant, disproportional, and unnecessary

econotnic burdens on small business entities.

4. The Proposal Impacts Small Station Operations.

This section is intended to inform the Office of the procedures used by small
AM/FM webcasters™ such as WHRB for transmitting and keeping records on digital
sound recordings. These procedures differ from those employed by larger entities. Asa

result the proposed Report is not well-suited for a large number of small entities.

5 This inadequacy is particularly addressed by commenters in the concurrently ftled Joint
Motion for Issuance of an Initial Regulatory Flexibility Analysis (IRFA).

1 Tndeed. the Office in the instant Notice, 67 Fed. Reg. at 5764, recognized that “the industry
was young” in 1998.

'S For purposes of these remarks, WHRB is differentiating between small AM/FM webcasters
and small internet-only webcasters. The Office should be aware that certain internet-only
webcasters follow procedures identical to those emploved at WHRBE (L.e., broadcasting and
encoding live transmissions simultaneously). while others rely on more automated playlist
generation, maintenance, and recordkeeping techniques applicable to an internet-only broadcast
environment.



Programming

Musical prolgr.amming decisions are made directly by members of WHRB. The
station is divided into departments organized by genre of programming.” Department
directors set general programming guidelines for their members, and each department
maintains and organizes their own music libraries.”” The station’s Program Director
assigns broadcasting time to each department which in turn assigns individual DJs to
shifts in duration of 1.5-3 hours. Each D7 is responsible for “controlling” the station
during a shift (selecting and transmitting sound recordings, answering phones, following
FCC programming requirements, etc.). Musical programming can take two forms during

a DT’s shift: “free-flow” shows and pre-programmed shows.

e Free-flow shows — The bulk of daily programming on WHRB follows the free-
flow philosophy.” The typical shift begins with the DI’s pre-selecting a certain
amount of musical material from the library. For some departments, DJs choose
part of their show (i.e., one-fourth of selected material) from a collection put
together by the Music Director for heavier rotation, e.g., new releases, and the rest
of the selections come from the general library. Each DJ is responsible for
following certain programming guidelines when making their selections (L.e.. do
not play the same artist twice in the same six-month period. do not play two
different selections from the same record label in the same show," etc.). During
his or her shift, the DJ determines the specific selections and playing order in real-
time, often making decisions about the next piece while the current recording 1s

still playing.

' Departments include: CM (classical music), Record Hospital (rock), Jazz, UC {urban
contemporary), Blues, Hillbilly at Harvard (country), Sports and News. See http:/Awvww.whrb.org
and specimen program guides attached hereto for further information.

7 Many college and other small AM/FM webcasters do not maintain their own music libraries
and instead rely on their rotating cast of DJs to provide their own music.

¥ On weekdays this includes all rock and jazz programming. On weekends it includes urban
contemporary, blues and country. Saturday and Sunday afternoons and Friday evening classical
broadcasts are also “free-flow” programming. A total of 130 out of 168 of weekly programming
hours (77%) are free-flow.

¥ Some departments, such as rock, further refine these guidelines to achieve programming
diversity by not playing any musical works from a major record label.




o Pre-programmed shows — In general, only the Classical department creates pre-
programmed shows.? Here the department as a group determines the individual
works which will be played and schedules their airing in bi-monthly blocks.
Again, similar programming guidelines are followed when creating these
schedules (multiple-year intervals before replaying the same recording, ete.).
Individua! DJs are responsible for playing these selections at the appropriate times

during their shift.

WHRB’s programming philosophy stresses variety and the airing of musical works
not often heard on commercial sources stands in contrast to the practices of large AM/FM
webcasters and other large internet-only webcasters. Instead of relying on a rotation of
500-1,0007' musical works, WHRB estimates it plays 70,000-90,000 unique sound
recordings annually. (For further information on WHRB’s programming philosophy, see
Attachment IT1 for example of the WHRB Bi-monthly Program Guide.) In addition to
making the task of creating Reports of Use more burdensome, this large rotation of music
in practice reduces the importance of comprehensive recordkeeping for copyright owners.
For example, at a royalty rate of $ 500 annually, each copyright owner of one of these

unique sound recordings would receive an average payment of $ 0.007.

Transmission

As WHRB’s internet webcast is largely a simulcast of the station’s FM broadcast,
transmission of the digital sound recording is a transparent process. The DI plays the
recording on a piece of sound equipment (CD player, turntable, reel-to-reel, etc.) which
transfers an analog sound signal to a master mixing console. This console controls
volume of the signal and transmits identical analog signals to the FM transmitter and a

web server. The server encodes the analog signal to digital using a compression codec

2 Informal conversation with other small AM/FM webcasters indicate very few use pre-
programmed shows for any of their programming.

21 The typical major commercial FM radio station will air only 500-1,000 different musical
works over a one-year period.



(WMA) in real-time and sends the file as a stream to listeners’ computers via the internet.

This process is identical for free-flow and pre-programmed shows.

The transmission process differs from major AM/FM webcasters in two main
ways. First, the radio program is created by a human in real-time. While some major
AM/FM webcasters use live, human announcers, the bulk of their programming is
sequenced and transmitted by computer software, making comprehensive and accurate
recordkeeping simple. Secondly, WHRB stores its sound recordings in physical format
(on LPs, CDs, cassettes, ctc.) and encodes them digitally in real-time at the time of
transmission. Most large AM/FM webcasters (and most, but not all, internet-only
webcasters) store their sound recordings in digital format on a central harddrive. This
makes the process of cataloging, organizing, and documenting the music library much

easlier.

Recordkeeping: Transmissions

WHRB does not keep comprehensive logs of the sound recordings it broadcasts.
Pre-programmed shows maintain listings of “intended playlists,” but this information is
not stored in a format which would allow WHRB to generate the Report of Use outlined
in § 201.36(e)(2)(ii).* Current recordkeeping for free-flow programming ranges from
non-existent to hand-written listings.® Again, most large AM/FM webcasters rely on

automation software which logs all recordings broadcast over the air.

Approximately twice annually ASCAP and BMI require WHRB to log all musical

warks broadcast over its FM channel over a 48-hour period for purposes of accurately

2 Each scheduled musical work is hand-entered as a single entry and not linked to a central
database of metadata about the musical works. The FCC deleted its requirement for radio
broadcasters to maintain program logs over twenty vears ago. Deregulation of Radio, 34 F.C.C.
2d 968, 49 P&F R.R. 2d 1, 3 (1981).

3 Jazz. blues, urban contemporary and country maintain no broadcast records or logs.

* Each DJ in the rock department writes the artist and seng name of each transmitted recording
in a communal book.




distributing performance licensing royalties. These logs™ are filled in by hand at the time

of broadcast and consist of three fields: artist name, song name, and album title.

Recordkeeping: Music Library

To prepare Reports of Use as proposed by the Office, a broadcast entity must have
detailed information about its song recordings (metadata) stored in a central electronic
database.”® Currently, WHRB has approximately 47,000 of its 750,000 sound recordings
cataloged, with data for 20,000 of these recordings existing in analog (print-form) only.
All 47,000 items are classical performances and represent 85% of WHRB’s entire
classical music library.”” Metadata collected on these performances include: composer,
work title, performers, label, CD or record number, and time of recording. The station
possesses no metadata of any type for the remaining 703,000 sound recordings. Thus, in
general, sound recordings are cataloging in so far as they are physically organized by

alphabetical order in the library (department) which best reflects that recording’s genre.

Due to the small library sizes (5,000-10,000 active sound recordings) of most

major AM/I'M webcasters; the fact that most of these items are well-documented,

" ASCAP and BMI notify the station in writing as to the scheduling of these periods and provide
the station with physical log boeks in which to record this information.

* Without metadata stored in a database, the nine items required for the proposed Report of Use
would need to be entered by hand for the 90,000 unique sound recordings transmitted annually.

" Cataloging presents substantial problems in practice. The Classical department begau entering
information on its collection into a database format in the 1960s via punch card entry. Station
members went to a room at Harvard that had punch card machines and typed in up to 80
characters, not many for both works and lists of performers. These cards were kept in order in
boxes, with new ones sorted into the boxes by hand. From-time-to-time, they would be run
through a line printer. The station still has a few of the old print-outs. The results were less than
ideal, with titles and performers abbreviated in ways that varied from inputting session to
inputting session. In the early 70's, members used a DEC PDP-10 at the Business School to mput
information about classical .I's. Inconsistency was still a problem as vounger members were
also used for data entry tasks. And as it turned out, a fair amount of the inputting was never
merged with the main file and was completely lost. In 1986-7, the classical department began a
new effoit to catalog CDs which were beginning to enter its collection. Using an excel database,
they have managed to input by hand a fair amount of the CD library. Inconsistent data types and
duplicate entries (i.e., piano concerto no. 2 in C, concerto for piano and orchestra no. 2 in C,
piano concerto in C, ete.) still exist and can be traced to errors committed multiple years ago.

10



commercial recordings™; and these webcasters’ reliance on software systems for
programming, cataloging does not become the gigantic project which WHRB and other

small webcasters face.

5. Burden of complving with proposed rules

Small AM/FM webcasters such as WHRB, face two major tasks to reach
compliance with the rules proposed by the Office for Reports of Use: 1) installing
software/hardware systems capable of logging all transmitted sound recordings; and 2)
generating a comprehensive metadata database for its entire library. The costs, both in
cash expense and volunteer time, to accomplish these projects are extremely burdensome
on the small AM/FM webcaster. In addition, complying with the proposed recordkeeping
rules, regardless of upfront cost and effort, adds an extra layer of difficulty to the process

of being a DJ and creates havoc for a volunteer-run organization.

If the proposed rules were to be made final without change, WHRB would have to
cease webcasting immediately. While the station might undertake the tasks outlined to
reach compliance, doing so would take ten years and at a cost equal to or greater than the
station’s entire annual operating budget. These upgrades would only be completed if the
station found tangible benefits from its cash and time investment other than simply

reaching compliance with the Office’s regulations.

The following outlines specific cost estimates and procedures for completing the

three upgrade tasks:

Installing software/hardware fo log transmitted sound recordings

There are two methods for logging in digital form all songs broadcast over the air

** Private, third-party sources for metadzta on most major, commercial releases exist from
companies such as Muze, AMG, and Loudeye. For example, XM Satellite Radio relies on
Loudeye to encode and provide comprehensive metadata on all sound recordings broadcast over
their digital network.

11



(and therefore the internet): brute force entering by hand in a database every song (and its
metadata) played; or, installing a software and hardware system to aid in the task. The
brute force method is not feasible. During a two minute song, the DI is busy preparing
the next recording for broadcast, a task which can involve finding and selecting the
material, giving the track a cursory listen and setting up the proper electronic equipment.
To ask him or her to locate information about the material and enter this into a computer

in real-time will make the task impossible.

The other option, and the solution employed by large AM/FM webcasters, 1s to
install a software and hardware tracking and Jogging system for the station. In normal
operation, this system handles the broadcasting of all sound recordings, promotional
announcements and advertisements, reducing the task of the DJ to announcer or
removing the need for human control entirely. However, for a small webcaster with a
Jarge, rotating playlist such as WHRB, operating an automation system in this mode runs
counter to the charter of providing adventurous and unique programming. To allow the
system to aid a WHRB DJ in recordkeeping, serious customization would be required.”
At this time, there are no computers located within WHRB's main broadcast studio. The
station estimates that the cost to purchase a commercial hardware and software
automation system would be § 50.000-§75,000. An additional $ 20.000-$25.,000 would
need to be spent on customizing the package to operate correctly for WHRB’s broadcast

methodology and programming philesophy.

Generating a comprehensive metadata database for the entire collection

Without complete metadata for the sound recordings in its collection, a webcaster

would need to enter all the information for a work by hand at the point of transmission.

# Qne possible scenario would be to create an internal barcode scheme for all media in the
station’s libraries. For purposes of recordkeeping, the DJ would swipe the media (CD, LP, etc.)
into a computer located in the broadeast studio. The computer would link to a central database
with full metadata for the album, the DI would pick the correct track and the system would add
the selection to the broadcast log. This scenario assumes that the station has compiled
comprehensive metadata on its entire collection. As mentioned earlier, WHRB currently has
partial information for onty 47,000 of 750,000 sound recordings. The process and burden for
completing this task is outlined in the next section.
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As described above, this makes the DI’s task of playing unique music impossible.
However, creating this database for a large library such as WHRRB’s is extremely
difficult. In an ideal situation, every piece of media would be assigned a unique
identification number by the record label at the time of pressing. This number would be
linked to a metadata record stored in a publicly available database maintained by the
copyright owners. As the Office is aware, this scenario is far from the current music

metadata landscape.”

In order to generate metadata, the station would need to locate and enter by hand
all relevant data for 750,000 sound recordings and continue this process for the 1,000
new sound recordings acquired each week. To complete this process correctly, WHRB
estimates it would need to spend $ 25,000-$50.000 on computer terminals and
customized database software. More importantly, the station believes it will take
approximately 10 years, give the current leve] of volunteer human resources, to have 70%
of its collection cataloged.”’ This fact alone, not including the estimated 3 100,000-
$150,000 in costs associated with the upgrade, should demonstrate to the Office the

burden for a small AM/FM webcaster in reaching compliance with the proposed rules.

6. Proposed solution

WHRB urges the Copyright Office to exempt non-profit webcasters and those
webeasters which qualify as small businesses from filing Reports of Use as outlined in
Proposed Rulemaking Document 02-2842. Alternatively, WHRRB advocates that the

Office institute guidelines similar to those used by ASCAP in their Experimental License

* Tn reality, there are multiple, privately-owned and competing attempts at creating this standard
by companies such as Muze, AMG, Loudeye, Gracenote and even the RIAA itself. None of these
databases is comprehensive and all suffer major lapses in most of the independent, obscure, and
rare items which WHRB prides itself on collecting.

3! This estimate is based on WHRB’s experience in cataloging its classical collection, a task
which was started in the 1960s and currently covers 83% of the collection. In addition, it should
be pointed out that classical music is inherently better documented than the average independent
rock, country, urban or jazz release. For example, the rock department has approximately 5,000
7” 455 which have been titled by the artist by hand. With the advent of CD recording technology
and home studios, the trend in self-releasing material has increased, making the task of cataloging
more difficult.



A gféemem_fbr Internet Sites & Services — Release 4.0 (See Attachment II)' for reﬁOrting

the use of digital musical compositions.

The purpose of instituting royalty payments for digitally transmitted sound
recordings was “to level the playing field by according to sound recordings most of the
same performance rights that all other works capable of performance have long enjoyed.”
141 Cong. Rec. 8950 (daily ed. Jan. 13, 1995) (statement of Sen. Hatch). It stands to
reason that these rights can be administered in a similar fashion to ASCAP’s
administration of rights for songwriters and composers. Historically, ASCAP has gained
valuable experience in setting fair practices which respect copyright owners and
broadcasters. For small entities (defined as those paying less than $ 10,000 annually in
royalties to ASCAP for internet transmissions), ASCAP employs the use of sampling,
asking for only 12 (or less) reports detailing all compositions transmitted in a 24-hour
period by the webcaster. While ASCAP asks the webcaster to make “good-faith efforts™
to furnish these reports in digital format, they are able to make alternate arrangements if
this proves to incur “substantial additional expense.” By adopting similar procedures, the
Office can insure that small AM/FM webcasters can continue their operations while still

respecting the rights of copyright owners.

7. Conclusion

Given the current state of commercial radio, small, non-profit AM/FM webcasters
fulfill an important role in bringing educational and adventurous programming to
listeners. WHRB urges the Copyright Office to consider the impact its ruling would have
on smaller entities. Given the financial ($100.000-$130,000) and human resources
burden the proposed rules for recordkeeping would cause, WHRB would have to cease
webcasting its unique programming. When compared to the annual royalty fees owed by
a small webcaster, these burdens are out-of-line and unnecessary. Small entities should
be exempt from the reporting requirements. Alternatively, by adopting balanced

gnidelines such as those drafted by ASCAP, the Office can insure copyright owners

14



receive fair compensation without unnecessarily precluding webcasters’ continuing to

deliver their innovative programs.

Respectfully submitted,

HARVARD RADIO BROADCASTING CO., INC.

by Nlowa M

Mona Lewandodki
President
Statton WHRB (FM)
389 Harvard Street
Cambridge, Massachusetts 02138

Of counsel:*

William Malone

Miller and Van Eaton, P.L.L.C.

1155 Connecticut Ave., N.W., # 1000
Washington, D.C. 20036-4320
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Harvard Radio Broadcasting Co., Inc
389 Harvard St.

Cambridge MA 02138

WHRB

April 4, 2002
This 15 to certify the following:

Average annual revenue over the past three fiscal years, of which $45,731.46 is advertising
revenue: $112,891.36.

Average annual budget expenses over the past three fiscal years, excluding depreciation:
397,162 74

ﬂ,qﬂ !
/ / ({/ﬂr}/i‘ﬁ {,Eétwﬁ«rg_& ,."{:JQ/{“}
Mona Lewandoski, President, WHRB, April 4, 2002
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Affiant
Jurat

Appeared before me, a Notary Public, on this day, April 4, 2002, the aforesaid affiant,
who, having first been duly sworn, does say that the statements of fact in the foregoing affidavit
are true and correct are true and correct to the best of her knowledge and belief.

g,//, i

ﬁ/‘ifz.-{azf’f{ e o0 Notary Public
NOTARY’S SEAL
My commission expires “~—fus 3 HIE , 2004
]

!
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389 Harvard Street » Cambridge, Massachusetts 02138 « - Air: 617 495 9472 « Business: 617 495 8138 » Fax: 617 496 3990
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1. Parties: This is an agreement between the American Society of Composers, -Authors and
Publishers (“we,” “us” or “ASCAP™), located at One Lincoln Plaza, New York, New York 10023 and

(*vou™ or “Licensee”), located at

Licensee Name
Street Address or P.O. Box | City State Z1P Code
2. Experimental Agreement: This is an experimental agreement which applies for its term only and

is entered into without prejudice to any position you or we may take for any period subsequent to its
termmination.

3. Definitions:

(a) Your “Internet Site or Service” is a site or service accessible via the Internet ot a similar .

" transmission facility from which audio content is transmitted to “Users” and from which

“Users” may not download or otherwise select particular musical compositions, and that is
generally known as:

with the principal Universal Resource Locator (URL) of:

http://

(b) “Internet Transmissions” are all transmissions of content to “Users” from or through
your Internet Site or Service, or from any other Internet site or service pursuant to an
agrecment between you and the operator of the other Internet site or service, when
accessed by means of any connection from your Internet Site or Service.

(c) «“Users” are all those who access Internet Transmissions.

(d) Our “Repertory” consists of all copyrighted musical compositions written or published by
our members or by the members of affiliated foreign performing rights societies, including
compositions written or published during the term of this agreement, and of which we have
the right to license non-dramatic public performances.

4. Grant of License: We grant you a license to publicly perform, by means of Intemet
Transmissions, non-dramatic renditions of the separate nyusical compositions in our Repertory.

5. Term of License; The license granted by this agreement commences on January 1, 2002 (the
“Fffective Date”), and ends on December 31 of the same calendar year, and continues after that for
additional terms of one year each unless you or we terminate it by giving the other party notice at least
thirty days prior to the end of a calendar year.




6. - Limitations on License:

(a)

(b)

(d)

()

(0

This license extends only to you and your Internet Site or Service and is limited to
performances presented by means of Internet Transmissions, and by no other means;
provided, however, that (i) nothing in this agreement authorizes such performances when
transmitted from your Internet Site or Service pursuant to an agreement between you and
any other Internet site or service operator, when accessed by means of a connection from
that other Internet site or service, even if such performances fall within the definition of
Internet Transmissions; and provided further, that (i) if you are an Internet access
provider, nothing in this agreement authorizes such performances when transmitted from
or through any homepage(s) hosted on your Internet Site or Service for those for whom
you provide Internet access.

This license may not be assigned without our written consent. We will not unreasonably
withhold or delay our consent to an assignment of the license. No such consent is required
in the event of (i) sale of substantially all of the stock of Licensee; or (1) an internal
corporate restructuring to an affiliated entity or subsidiary.

This license is limited to the United States, its territories and. possessions, and the
Commonwealth of Puerto Rico.

Nothing in this agreement grants you, or authorizes you to grant to any User, or to anvone .
clse, any right to reproduce, copy or distribute by any means, method or process
whatsoever, any of the musical compositions licensed by this agreement, includmg, but not
limited to, transferring or downloading any such musical composition to a computer hard
drive, or otherwise copying the composition onto any other storage medinm.

Nothing in this agreement grants you, or authorizes you to grant any User, or to anyone
else, any right to reproduce, copy, distribute or perform publicly by any means, method or-
process whatsoever, any sound recording embodying any of the musical compositions
licensed under this agreement.

Nothing in this agrecment grants, or authorizes you to grant to any User, or to anyone else,
any tight to perform publicly by any means, method or process whatsoever, any of the
musical compositions Jicensed under this agreement, mclading, but not limited to, any
transmission, retransmission, or further transimnission of any of those compositions.

This license is limited to non-dramatic performances, and docs not authorize any dramatic
performances; nor does it extend to or include the public performance of any opera,
operetta, nmsical comedy, play, or like production. as such, in whole or in part.

7. License Fees: For each year during any term of this agreement you agree to pay us the license fee
calculated in accordance with the Rate Schedules applicable for that year.

8. Rate Schedules: There are three alternative Rate Schedules. (Schedules “A,” “B™ and “C”)
attached to and made a part of this agreement. For each year, you may choose any one of the three rate
schedules we offer and for which you can provide the required information, using either your own
technology, or technology supplied by an industry acknowledged technology company.
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(a)

(b)

(c)

(d)

(e)

0

(g)

Reports and Payments: You agree to furnish license fee reports and paymetits to us as follows:

Initial License Fee Report. Upon entering into this agreement, you ‘will submit an Initial
License Fee Report based on a good faith estimate of either “Intemet Site/Service .
Revenue” or “Internet Site/Service Sessions™ for the period from the Effective Date of this
agreement until December 31 of the year in which this agreement is executed.

Annual License Fee Reports. You will submit an Annual License Fee Report for each year
of this agreement, by the first day of April of the following year on the Report Form we
will provide you free of charge.

License Fee Payments. You will submit license fee payments quarterly on or before
January 1, April 1, July 1 and October 1 of each year. Each such payment shall be equal to
one-fourth of the license fee for the preceding calendar year; provided, however, that in
any vear for which your estimated license fee is less than $1,000, you will submmit
payments of $250 each, or the balance of the license fee due for that year, whichever 1s
less.

Late Report Payments. 1f we do not receive your Annual License Fee Report when due,
you will submit quarterly license fee payments that are 24% higher than the quarterly
payments due for the preceding year, and payments will continue at that increased rate
until we receive the late report.

Annual Adjustment. With each Annual License Fee Report you will submit pavment of
any license fees due over and above all amounts that you paid for the year to which the
report pertains. If the fee due is less than the amount you paid, we will apply the excess to
the next quarterly payment duc under this agreement. If the excess ts greater than one
quarterly payment, we will refund the excess over and above the amount of one quarterly
payment to you at your written request.

Late Payment Charge. You will pay a finance charge of 1-1/2% per month, or the
maximum rate permitted by state law, whichever is less, from the date due, on any required
payment that is not made within thirty days of its due date.

Music Use Reports.  You agree to provide us with reports regarding the musical
compositions contained m your Internet Transmissions. If the annual license fee payable
to ASCAP is less than $10.000, you will submit such reports for no more than the first
three days of cach calendar quarter or for such other periods of time as we may reasonably
request. If the annual license fee payable to ASCAP is $10,000 or greater, you will submit
such reports for at least one week in each calendar quarter. Our requests for such reports
will be sent to you in writing at least thirty days prior to the commencement of the period
to be covered by the report. Your reports must be in the form attached hereto ("ASCAP
Music Use Report Format™). You will make good faith efforts to furnish the information
requested by ns in electronic form, employing such commercially practicable technology
as may be available for menitoring music use on your Intemet Site or Service, or such
other means or methods upon which you and we will agree, provided that nothing herein or
in the agreement wilt obligate you to incur substantial additional expense to furnish such
information.




10. Réport"’?’eriﬁcation:

(a) We have the right to examine your books and records, and you agree to obtain for us the
right to examine the books and records of any partner in, or co-publisher of, your Internet
Site or Service, in order to verify any required report. We may exercise this right by giving
you thirty days written notice of our intention to conduct an examination. You agree to
furnish all pertinent books and records, including electronic records, to our authorized
representatives, during customary business hours. We will consider all data and
information dertved from our examination as completely confidential. We will not disclose
such confidential data and mformation without your prior written consent, except as may
be required by law or legal process, and then only npon prior written notice to you.

(b) If our examination shows that you underpaid license fees, vou agree to pay a finance
charge of 1-1/2% per month, or the maximum rate permitted by state law, whichever is
less, on the license fees due from the date we bill you for that amount or, if the
underpayment is 5% or more, {rom the date or dates that the license fees should have been
paid.

(€) You may dispute all or part of our claim for additional fees. You may do so by advising us
in writing within thirty days from the date we bill the additional fees to you of the basis for
your dispute, and by paying the undisputed portion of our claim with the applicable finance
charges. If there is a good faith dispute between us concerning all or part of our claim, we
will defer finance charges on the disputed amount until sixty days after we have responded
to you, and will pro rate finance charges based on our resolution of the dispute.

11.  Breach or Default: If you fail to perform any of the terms or conditions required of you by this
agreement, we may terminate your license by giving you thirty days written notice to cure your breach or
default. If you do not do so within that thirty day period, your license will automatically terminate at the
end of that period without any further notice from us.

12. Interference with ASCAP’s Operations: We have the right to terminate this license, effective
immediately upon written notice, if there is any major interference with, or substantial increase in the cost
of, our operation as a result of any law in the state, territory, dependency, possession or political
subdivision in which you or your Internet Site or Service is located which s applicable to the heensing of
performing rights. In the event of such a termination, we will immediately upon termination refund to
you any license fees paid in advance, pro rata to the remainder of the license term.

13.  Indemnification: We will indemnify you from any claim made against you with respect to the
non-dramatic performance licensed under this agreement of any composition(s) in our Repertory, and will
have full charge of the defense against the claim. You agree to notify us immediately of any such claim,
furnish us with all the papers pertaining to it, and cooperate fully with us in its defense. If you wish, you
may engage your own counsel, at your expense, who may participate in the defense. Our liability under
this paragraph is strictly limited to the amount of Jicense fees that you actually paid us under this
agreement for the calendar vear(s) in which the performance(s) which are the subject of the claim
occurred. The Indemnification provided herein shall survive the term of this agreement and apply to any
performances covered by this agreement, subject to any applicable statute of limitations.

14. Covenant Not to Sue:

(a) ASCAP, on its own behalf and on behalf of our members, covenants not to make any claim
against you for unauthorized public performances of any of our members’ compositions in
our Repertory which would have been licensed under this agreement except for the
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limnitation set forth in subparagraph 6(a)(i), provided that the agreement between you and
the operator of the other Internet site or service referred to in subparagraph 6(a)(1)
expressly requires that the operator of the other Internet site or service obtain needed
authorization for performances of copyrighted musical compositions on or through its .
Internet site or service, and provided further, that within 24 hours of receipt of notice from
us that the operator of the other Internet site or service does not have such needed .
authorization, you will remove ot block the connection from that other Intemnet site ot
service to your Internet Site or Service, using commercially practicable efforts to do so.

(b) ASCAP, on its own behalf and on behalf of our members, covenants not to make any claim
against you for unauthorized public performances of any of our members’ compositions in
our Repertory which would have been licensed under this agreement except for the
limitation set forth in subparagraph 6(a)(ii), provided that the agreement between you and
the owner of the homepage referred to in subparagraph 6(a)(ii) expressly requires that such
owner obtain needed authorization for performances of copyrighted musical compositions
on or through its homepage, and provided further, that within 24 hours of receipt of notice -
from us that the owner of the homepage does not have such needed authorization, you will
remove that homepage from your Internet Site or Service.

15.  Notices: We or you may give any notice required by this agreement by sending the notice to the
other party’s last known address by United States Mail or by generally recognized same-day or overnight
delivery service. We each agree to inform the other in writing of any change of address.

16.  Governing Law: This agreement will be governed by and construed in accordance with the laws
of the state of New York.

17.  Entire Agreement: This agreement constitutes the entire agreement between you and ASCAP,
and may only be modified, or any rights under this agreement may be waived, by a written document
executed by both you and ASCAP.

IN WITNESS WHEREOF, this Agreement has been duly executed by ASCAP and Licensee this
day of __ , 20

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

Licensee Name

Signature

Print Your Name

Title Title

L (Fill in capacity in which signed: (a) If corporation,
state corporate office held; (b) If partnership, write
word “partner” under printed name of signing partner;
() If individual owner, write “individual owner”
| under printed name.)
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RATE SCHEDULE “A”

" REPORTFORM
ASCAP EXPERIMENTAL LICENSE AGREEMENT
FOR INTERNET SITES & SERVICES ~ RELEASE 4.0

PART 1. ACCOUNT INFORMATION

REPORT PERIOD: THRU 1273V
LICENSEE NAME:
POSTAL ADDRESS:
INTERNET SITE URL: hitp:/ E-MAIL:
PHONE NUMBER: FACSIMILE NUMBER:

PART II. DEFINITIONS

{a) The terms “Internet Site or Service,” “Internet Transmissions” and “Users” are defined in
subparagraphs 3(a), (b) and (c) of the license agreement.

(b) “Sponsor Revenue” means all payments made by or on behalf of sponsors, advertisers, program
suppliers, content providers, or others for use of the facilities of your Internet Site or Service including,
but not limited to, payments associated with syndicated selling, on-line franchising and associates
programs. “Sponsor Revenue” also means al] payments from whatever source derived upon your saleor
other disposition of goods or services you received as barter for use of the facilities of your Internet Site-
or Service including, but not limited to, payments for the sale of advertising time or space.

(c) “Adjustment to Sponsor Revenue” means advertising agency commissions not to exceed 15%
actually allowed to an advertising agency that has no direct or indirect ownership or managerial
connection with you or your Internet Site or Service.

(d) “User Revenue” means all payments made by or on behalf of Users to access Internet
Transmissions including, but not limited to, subscriber fees, connect time charges, and any other access
fees.

(e) “Internet Site/Service Revenue” includes all specified payments and expenditures whether made
directly to you or to any entity under the same or substantially the same ownership, management or
control as you, or 1o any other person, {inn or corporation inciuding, but not Iimited to, any partner or co- -
publisher of your Interet Site or Service, pursuant to an agreement or as directed or authorized by you or
any of your agents or employees.
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(N “Gession Value” is the value derived from the number of “Internet Site/Service Sessions” that an
Internet Site or Service generates.

(2) “Internet Site/Service Session” is an individual visit and/or access to your Internet Site or
Service by a User. If any such visit or access exceeds one hour in duration, each period of one hour, or
portion in excess thercof, shall be treated as a single “Intemet Site/Service Session.” For example, if a
User visits or accesses your Site or Service twice in one day, once for 15 minutes and a second time for 40
minutes, that User has generated two “Internet Site/Service Sessions.” If a User visits Or accesses your
Site or Service for an uninterrupted period of two and a half hours, that User has generated three “Internet
Site/Service Sessions.”

PART IIl. REVENUE BASED
LICENSE FEE CALCULATION FOR RATE SCHEDULE “A”

NET SPONSOR REVENUE

1. SPORSOT REVEIMUE ..oooctiisieisierseeiss st b sb e $
2. Adjustment o SPonsor REVERUL ..o s S
3 Net Sponsor Revenue (subtract line 2 from 1ne 1) v b

INTERNET SITE/SERVICE REVENUE

4, USEE REVEIIIIE oo ooooeooeoereesereeeeseessesseseesssrveess e s rasame b b beebesh s e s e c s oh bbb s a s $
5. Net Sponsor Revenue (from 1ne 3) o $
0. Internet Site/Service Revenue (add lines 4 and 5) oo g
7. Rate Based 051 REVEIIIIE ...ooooieiiiiiirieriraesistsesimarsssismee e i s s ersbn et s as e s bt et a e X 01615
8. Revenue Based License Fee (multiply line 6 by Iine 7) .o ¥
PART IV. SESSION BASED
LICENSE FEE CALCULATION FOR RATE SCHEDULE “A”
SESSION VALUE
9. Number of Internet Site/Service SessIONS ... _
10.  Rate Based on Internet Site/Service Sessions ... x$ 00048
11. Session Based License Fee (multiply line 9 by lime 10} oo $
PART V. LICENSE FEE CALCULATION FOR RATE SCHEDULE “A”
12.  Licensee Fee {enter line § or line 11, whichever is greater) .o S
13. MADIIMUIL LICENSE BB oot ieecrmrer e eeeicr e bt sre s s e s e s s 3 264.00

14, LICENSE FEE DUE (enter amount from line 12 orline 13, whichever 1s greater) ...... $
PART V1. CERTIFICATION
We certify that this report is true and correct and that all books and records necessary to verify this report

are now and will continue to be available for vour examination in accordance with the terms of the license
agreement.

Signature Date

Print Name and Title
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RATE SCHEDULE “B”

| REPORT FORM o
* ASCAP EXPERIMENTAL LICENSE AGREEMENT
FOR INTERNET SITES & SERVICES — RELEASE 4.0

PART 1. ACCOUNT INFORMATION

REPORT PERIOD: THRU 12/3V/___
LICENSEE NAME:
POSTAL ADDRESS:
INTERNET SITE URL: http:// E-MAIL:
PHONE NUMBER: FACSIMILE NUMBER:

PART II. DEFINITIONS

(a) The terms “Internet Site or Service,” “Internet Transmissions” and “Users” are defined in
subparagraphs 3(a), (b) and (c) of the license agreement. '

{b) “Sponsor Revenue” means all payments made by or on behalf of sponsors, advertisers, program
suppliers, content providers, or others for use of the facilities of vour Internet Site or Service including,
but not limited to, payments associated with syndicated selling, on-line franchising and associates
programs. “Sponsor Revenue” also means all payments from whatever source derived upon your sale or
other disposition of goods or services you received as barter for use of the facilities of your Internet Site
or Service including, but not limited to, payments for the sale of advertising time or space.

(c)  “Adjustment to Sponsor Revenue™ means advertising agency commissions not to exceed 13%
actually allowed to an advertising agency that has no direct or indirect ownership or managerial
connection with you or your Internet Site or Service.

(d)  “User Revenue” means all payments made by or on behalf of Users to access Internet
Transmissions including, but not limited to, subscriber fees, connect time charges, and any other access
fees.

(e) “Internet Site/Service Revenue” includes all specified payments and expenditures whether made .
directly to you or to any entity under the same or substantially the same ownership, management or
control as you, or to any other person, firm or corporation including, but not limited to, any partner or co-
publisher of your Internet Site or Service, pursuant 1o an agreement or as directed or authonized by you or
any of your agents or employees.

(H) “Session Value” is the value derived from the number of “Internet Site/Service Sesstons” that an
Internet Site or Service generates,
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(2) “Internet Site/Service Session” is an individual visit and/or access to your Internet Site or
Service by a User. If any such visit or access exceeds one hour in duration, each period of one hour, or
portion in excess thereof, shall be treated as a single “Internet Site/Service Session.” For example, if a -
User visits or accesses your Site or Service twice in one day, once for 15 minutes and a second time for 40 .
minutes, that User has generated two “Internet Site/Service Sessions.” If a User visits or accesses your
Site or Service for an uninterrupted period of two and a half hours, that User has generated three “Internet
Site/Service Sessions.”

()  “Music Session” is an “Internet Site/Service Session™ in which a User recelves any “Internet
Transmission” that inctudes any performance(s) of music.

PART I11. REVENUE BASED
LICENSE FEE CALCULATION FOR RATE SCHEDULE “B”

NET SPONSOR REVENUE

1. Sponsor Revenue ... et 1ot e s v b S
2. Adjustment to SPonsor REVENUE ... s
3. Net Sponsor Revenue (subtract line 2 from line 1) oo $

INTERNET SITE/SERVICE REVENUE

4, USer ReVENUE ....ocoovoviiveieeeerie oo enenns et et e bt $
5. Net Sponsor Revenue (from line 3) ..o S
6. Internet Site/Service Revenue (add lines 4 and 5) .o 3

VALUE ATTRIBUTABLE TO PERFORMANCES OF MUSIC
7. Number of Internet Site/Service Sessions
S. Number of Music Sessions

...........................................................

0. Ratio (divide line § by line 7) (to 3 decimals) ...
10.  Internet Site/Service Revenue (from ling 6)..cooieieriineccrccmeeccsnnenss 3
11.  Value Attributable to Performances of Music (multiply line 9 by line 10} ....... $
12. Rate Based O REeVEIUE. ..o imreee s s snmr s s e X 0242
13. Revenue Based License Fee (multiply line 11 by line 12} $
PART TV. SESSION BASED

LICENSE FEE CALCULATION FOR RATE SCHEDULE “B”
SESSION VALUE
14.  Number of Internet Site/Service Sessions (from line 7Yoo,
15, Number of Music Sessions (from line B} oo
16. Rate Based on Music Sessions........i x & 00073
17. Session Based License Fee (multiply line 15 by line 16) oo A3




PART V. LICENSE FEE CALCULATION FOR RATE SCHEDULE “B”

18.  Licensee Fee (enter line 13 or line 17, whichever 1S GPEALET) covveerecrir i S

19, Minimum License Fee.. . .coovmiriiiiicicinii e 5 264.00
20. LICENSE FEE DUE (enter amount from line 18 or line 19 whichever is

GECATET) ovveoeeeseesssseeeessses e sesessee e seess e b e ees st et D

PART V1. CERTIFICATION

We certify that this report is true and correct and that all books and records necessary o verify this report
are now and will continue to be available for your examination in accordance with the terms of the license

agreement.

Signature Date

Print Name and Title
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RATE SCHEDULE “C”»

| REPORT FORM |
ASCAP EXPERIMENTAL LICENSE AGREEMENT
FOR INTERNET SITES & SERVICES — RELEASE 4.0

PART I. ACCOUNT INFORMATION

REPORT PERIOD: THRU 12/31/
LICENSEE NAME:
POSTAL ADDRESS:
INTERNET SITE URL: http:// E-MAIL:
PHONE NUMBER: FACSIMILE NUMBER:

PART II. DEFINITIONS

{a) The terms “Internet Site or Service,” “Internet Transmissions” and “Users” are defined in
subparagraphs 3(a), (b) and (c) of the license agreement.

(b) “Sponsor Revenue” means all payments made by or on behalf of sponsors, advertisers, program
suppliers, content providers, or others for use of the facilities of your Internet Site or Service including,
but not limited to, payments associated with syndicated selling, on-line franchising and associates
programs. “Sponsor Revenune™ also means all payments from whatever source derived upon your sale or
other disposition of goods or services you received as barter for use of the facilities of your Internet Site
or Service including, but not limited to, payments for the sale of advertising time or space.

{c) “Adjustment to Spensor Revenue™ means advertising agency commissions not to exceed 15%
actually allowed to an advertising agency that has no direct or indirect ownership or managerial
connection with you or your Internet Site or Service.

(d) “User Revenue™ means all payments made by or on behalf of Users to access Internct
Transmissions including, but not limited to. subscriber fees, connect time charges, and any other access
fees.

(e) “Internet Site/Service Revenue® includes all specified payments and expenditores whether made
directly to you or to any entity under the same or substantially the same ownership, management or
control as you, or to any other person. fimm or corporation including, but not limited to, any partner or co-
publisher of your Internet Site or Service, pursuant to an agreement or as directed or authorized by you or
any of your agents or employces.

(H “Session Value” is the value derived from the number of “Internet Site/Service Sessions™ that an
Internet Site or Service generates.
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"~ (B) “Internet Site/Service Session” is an individual visit and/or access to your Internet Site or
Service by a User. If any such visit or access exceeds one hour in duration, each period of one hour, or
- portion in excess thereof, shall be treated as a single “Internet Site/Service Session.” For example, if a
User visits or accesses your Site or Service twice in one day, once for 15 minutes and a second time for 40
minutes, that User has generated two “Internet Site/Service Sessions.” If a User visits or accesses your
Site or Service for an uninterrupted peried of two and a half hours, that User has generated three “Internet
Site/Service Sessions.”

(h) “Music Session™ is an Internet Site/Service Session in which a User receives any Internet
Transmission that includes any perforimance(s) of music.

{1 “Performance of Music” is any performance of music contained in any Internet Transmission.

(0 “Performance of ASCAP Music” is any Performance of Music that is of a musical work in the
ASCAP repertory not otherwise licensed.

PART 111. REVENUE BASED
LICENSE FEE CALCULATION FOR RATE SCHEDULE “C”

NET SPONSOR REVENUE

I. SPOnsor REVENUE ..ot ean $
2. Adjustment to Sponsor REVENUE ........cooooviiiiiiiccii e $
3. Net Sponsor Revenue (subtract linte 2 from 1ne 1) oo e, $

INTERNET SITE/SERVICE REVENUE

4, USer REVENUE ... oottt e e et 5
5. Net Sponsor Revenue (from 1ine 3) ..o, 5
6. Internct Site/Service Revenue (add lines 4 and 5) ..o.ocoovivviieieeeeee e $

VALUE ATTRIBUTABLE TO PERFORMANCES OF MUSIC

7. Number of Internet Site/Service Sessions ...
8. Number of Music Sessions ....................coo. by e ebb s eanees
9. Ratio (divide line 8 by line 7) (t0 3 decimals) ... oo
10. Internet Site/Service Revenue (from line 6)............................... e b

1. Value Attributable to Performances of Music (multiply linc 9 by line 10} ....... 5

VALUE ATTRIBUTED TO PERFORMANCES OF ASCAP MUSIC

12. Number of Performances of Music ... e
13. Number of Performances 6f ASCAP MUSic ooooovo oo
14, Ratio (divide line 13 by line 12) (to 3 decimals)

13 Value Attributable to Performances of Music (from line 11} ...l g

16. Value Attributable to Performances of ASCAP Music (multiply line 14 by

TIE 5] oot e S _
17. Rate Based 01 REVENUE...........cooviiiiiiiiiii e X 0446
18. Revenue Based License Fee (multiply line 16 by line 17). oot $




PART IV. SESSION BASED . -
LICENSE FEF, CALCULATION FOR RATE SCHEDULE “C

SESSION VALUE

19. Number of Internet Site/Service Sessions (from line 7)
20. Number of Music Sessions (from 1ne 8) ..o
21, Number of Performances of Music (from line 12) e,
22, Number of Performances of ASCAP Music (from line 13}
23 Ratio {divide line 22 by line 21) (10 3 decimals).....oooooooeeeoeeeeeoe oo
24 Sessions Attributable to Performances of ASCAP Music {multiply fine 20 by
JINE 23Y et
25, Rate Based on Performances of ASCAP Music ..o x$
26. Session Based License Fee (multiply line 24 by line 25) oo §

PART V. LICENSE FEE CALCULATION FOR RATE SCHEDULE “C”

27.  Licensee Fee (enter line 18 or line 26, whichever is greater)
28. Minimum License FEe ... 3

29.  LICENSE FEE DUE {enter amount from line 27 or line 28, whichever is
greater)

PART V1. CERTIFICATION

00134

264.00

We certify that this report is true and correct and that all books and records necessary to verify this report
are now and will continue to be available for your examination in accordance with the terms of the license

agreement.

Signature Date

Print Name and Title




ASCAP MUSIC USE REPORT FORMAT

FOR INTERNET SITES & SERVICES

1 Name of a Song, or Performance Title, or Recording, or the name of a Product Text; 60 characters
or First Line of Text about the product. 1f blank, assumed to be unidentified.
2% Name(s) of Featured Artist(s) or Band(s) Text; 60 characters
3* Album title {optional) Text; 60 characters
4 Identificatton of Broadeaster / Webcaster or Uniform Resource Locator Text; B0 characters I
{URL); or fully Qualified Internet Address; or Internet Service.
Note: This field may be moved into a header. _
5 ASCAP Account Number Numeric; 11 digits
6 Channel Type Code Text; 2 characters
Use 1T for Interactive — a direct choice/selection (Iistening or downleading
activity) of a particular seng.
Use NI for Nen-Interactive — a cheice/selection (listening or downloading activity)
not specific 1o a particular song,
7 Format Code Text, 3 characters
For Interactive: Format Code of Song.
For Non-Interactive Multi-channel Internet sites or services: Format Code of
Channel
For Non-Interaclive Single-Channel Intemet sites or services: Format Code of
Internet site
Format Code Full Format Name
C Country
CL Classical |
E Ethnic :
1Z Jazz
RE Religious, Black Gospel, Contemporary Christian
S Spanish
ucC Urban Contemporary
POP Oldies, Alternative, Classic Rock, Hot AC, Standards,
Contemporary Hit Radio, Easy Listening, Hot AC, Adult
Contemporary
3 Usage Code for Song Text; 2 characters
Usage Code Deseription
¥ Feature
LT Logo
T Theme
BG Background
) Jingle {commercial use)
Default is F
) Number of Requests for This Song Numeric; 9 digits ‘
10* Server Date of Performance Numecric; 8digits;
YYYYMMDD
17* Server Time of Performance I Numeric; 6 digits;
Default for Interactive Sites 1s 120000 HHMMSS based on a
24 hour clock
12* Duration of Performance Numeric; 6 digits;
HHMMSS
13 Country of Origin of Server {Dclault is US) Text; 2 characiers

* If the song has more than one value for any of these fields. a separate performance record is necessary for each new value,
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s Saedl, Cleveland Orchesira
veland Orchestra 5
and Crchestra {0

oneerta o, O
g Concena in g, Op. L Seell, Claw
T pm
Schulbeert: “Wandierer” Fantasy. b 260 5any)
Franck n;munn: Variatic :l, Cleveland Orehertra (CBSF
Caplarad: Moo Sonat (Epic LI
Hachnaninadf Rhapsody oo 2 Theme of Paganini,
Chrehestra (CHS)
Seaxiong s My Diary™ {Epic LF)
Kirchrer: Mano Sonata (Epic LIY
0 pmx RECORD HOSPITAL

Wednesday, January 8

500 am JAZZ SPECTRUM
1: pm THE LEON FLEISHER ORGY, PARTII
Schubart: Piano Sonata in A, D, 664 (Sany)
Rorem: Three Barcarolles {Eptc LP)
Ravel: Alberada del Grasioso from “Miroirs” (CRSY
Fleisher plays Brahiss
Concerto Ne. 1 ind, Op. 15 Szell, Clevelusd Crchesteu (Epic LE)
Varialions and Fugue on a Theme by Handel, Op. 24 (Odyssey 1F)
Fiaue Quintetin £, Op. 34 Juilliard Uartel {Odyssey LB}
Sixleen Waktzes, Op. 39 (Odyssey LF)
Cancerto No, 2 in B-flal, Op. 83; Sz
4:30 proe Fleiskzer as Conductor
From the Schaabe| Memnrm Coneents on Awdinphitie LPs:
DBeathoven: Concerto No. 5 in E-flat, Op, 730 Shure, NUGC
Mozart: Congerte No, Ming, K
Sehnabel: Puodecimet; menbers of
6:00 Fleisher the Sini
rom Sony mm;s.u.t dm.

zell, Cleveland

svedaand Orehigstrn (Qdyssey LEG

v
finnen: lhwmnm!orl 6L !tlhml unlﬂn‘t\:‘.:ra Op. "l
Bouton Symphony Orchestr
it aned Fugne, Op. 56
Six Bandes, Op, L35

acamne from Partila Moo 2iad, 5. 04
e s A-[lad, Cip e
Seejabin: Prefude and Nocuze, Op, %
by Sympl rplusey of the "Schatz Walzer”
e n Llelsherians
1 Mew Fnglid Conscrvatory Commengement address
Reprize, with mat hetng deterrrite ot presy ting,
1Y g RECORD HOS.

Thursday, January 9

5:00 am JAZASPRECTRUM

1;:00 pm WINDS FRONM WIEN

Music of Vranicky nd ¥ai plazeil by the Comortian Clssiwn,

L pm THE WILLEM l']_ll’k R OREY

Duteh compoger Wilkem 13 (e Seplomber #, TR dieif March
18, 1947} is an imporume Duzeh veive § mmm thesaple
Ie.aching. e was o major intlo i Hnll‘mu
ts almest never perforiied in this uumr), it thunks to Radin N
and other Doteh cn[min we At file N oamnernose e vear ol e
f.{tmlh eniv v of lis death with most of Bs nipottant Compasitions,

Chuartet No. [ i Snberg Crgrtet (O] sipiag
e fior Carillon; savius (Tncanus 117
iy ‘\Ju LUFan™ il Fhilharmaonic
! 0 1 Bonenis LES

TAL

His muziv

a1 Cetiv i

]‘Jl‘:‘- ’U Trout K mes h & H‘u

Crchestrs
(Casmpise

19215 Plasa

iplin Ronals N,

Piano Trin { Radiv Nededank 1P}y

Strewr [Radiv Nederfand L7

Sering Cinartet Ma, | by Casiet (Olyp

¢ Five Wil bisiomnents aimd Piano; Methordumls Ralie

2 Mederlsod LP)
25, van Henegonwrn [Compasers’ Viive)
sroksen ll)m i LPY

derlumly
WG

miabo. leu( i i’hl””rﬂ\ﬂllh(ﬂ alion
- Bruins, vao Dresten, Ratterdant Fhilhs

1928: Six Symphonic Fpigram

1028-2% Wind Quintet; Danzi

1932-33, rev. 1934 Halew(jm, M dor Meor, Meeng,
Appelman, Deileman, Kooy, Gocithart. Downes, Duch Broadcasting
Chamber Choir, Duch Ilr:md 4 '£1n;, On.lu,ulm (Cum—:m 5" Woice LP}

L)

Crrchestra (MM Classics) .
1938-29: Vielin Conueria; Hetlema, Vis, Rotterdam Fhilharmonic

Orchestra (Radio Nederland L)

x Adagios:Dricsten Ruttendam Phitharmonic{Compasers’ Voicey
f: Cuaniet No. 5, unfinished: dmm\u Q\l.mm((‘umpu-.m Vuice)
ey pm THEBOY RA(,I'R(

Friday, January 10

.00 am RECORD HOGSPITAL

S0 am JAZLZ SPECTRUM

1 pm CLASSICAL REGUEST WEEKEND BEGING

Sa yuu wnd ta wiite an Orgy®? As a service [0 bur [Istenars, we opern
our library for twa days of requests. Ta hear a favorite picce or camposer,
cafl 95 WHRTE, or send e-mail to requést@mtzpel,

We enly 1ok that you not trn this info ancther V
T:06 pm HARVARD HOLKEY
Hlarvard vs. Union.

f:od pm THE CRIMP SHRINE DRGY

Saturday, January 11

4:0K} s RECURD HOSPITAL

S:Hr am TAZZ SPECTRUM

:Uhd am HILLBILLY AT HARVARD

1K pm CLASSICAL REQUEST WEEKFEND CUNTINUES

G:3H o HARYARD HOCKEY

Hapvard ve, Rancselaer.

L0 pm T NIGHT TRAIN

RUYTHM 93 again invites you o ride with The Night Train for an all-
night 1our ticeagh the world of classic Rhythm and Blues, with artists and
soefps it helped tomake Armerdcan RER a significant cultural infleendce.
“Tritute will be paid 1 American citics and regians that served ss centery
fermajor { & B recording Labels and their disticet styles:Detroit (Mowwn),
Mesnplics (Stax), PhiladeIphia (Philly tnternatjonal).Chicago(Chess), Miami
B Ll New York{Aataniic),ply last Mave emarged recently as cen-
lers fug Urlan Contenipuracy Mus Angzles (Salar), Atlinta (LaFace]
M 1nc apodis (Puisley Pack], and New York (Tommy Bey). Such popular
o Beow, Itmv White.Marvin Gaye, Aratha Franklin, and
i 1ees an the music were far gre.sru’ thiurs
thear it Linda fones, Johnny Taylor, the i
12irth, Seiry limmy Fustest, wha wrote the instrumemal
{1 whicls this presentitin tikes i1 neme. Requests wil] be acoepted.

Sunday, January 12

Tl 11 0ES

JL:60 s AORIAL CHURCH SERVICE

1 Peter £ Gorges, Plammer Professar of Christia

in the Tl Musiv:Bach's Cantma 8. 117,

1 wilh iz I:’-ur]: Sncicty Orchestre

omerville.

L liﬁ pie THE SERUGEL l'RtJKU[‘lPV (HIGY, PART 1

Prokafiey Iad an ouipul both cxlensive gnil :ucmu Quraz

hnll:’ sngeny of g musis will proe cmasily in chirenulopical order e

s the compasitivnal evolutian of owaring ligure.
n_[lu m i for i’i(mﬂ f IU{LLU' shay (Forfaney

clm U-u:l:nm:}:
yenphame Puea,Op 6014107 Ashker uuurl;.chmx«v ¢rsh.
Skech, Qp, 8 01910, revised 1915, 1934); Previn, Lagsdon
Srinphany Chchestia (Laislon LPY
Twer Poerma (Apukhting, Hubmonty, Op (1910115 Fadey. Avunoy (Chandes]
Prafit Congerte Mo, [ § ar, O, ::; ¢1911-£2); Lympany, Susskind
Fllharracric (re apia)
iml,llq 13 2 for Piane, H (149120 Lo Berman (Monitar LPT
s (L THano, Up 12 {HHIO- 15 Sador {¥Wax 1P}
¥}

Ma:l.ale L {Urchestration completed Ty Edward Downes) (19112
e e, Matty Ruiseanko, Grivaov, Koiabov,
|\ J\Iumu;ul The and Chorts (Quadrivivmy

Piann Sonata Mo, 2 d, O 1908120 Lilf (ASY)
Piamis Copeerte oo 3 in g, Op 1801012213, revised 1923); Gutizorez,
rvi, Rayal Cancerigebouw Orchestra (Chandosy
a5, Up 17 (1912-14) Movi a (Angel LP}
ekl 0 < Soderserds hkenazy (FLomdon LT
cow Mo, Tin D, Op. 18 (11910 17); Stwern, MiTropoubos, Mewr
Yok Philh i¢ Qrcgasi {Sony) i X
Soytliun Suite Op.20 {1915); Bumslcm,Ncw York Philtarmenic{Colunbiag

 Butfoun), Op. 21 (1915)% Rozhdestvensky, UsSK Mlmklry of
syraphany Urchculr.l (Melodival
nes Fugitives, Op 22 (1915-175, Mustanen (Loadon)
Tive Paems (Talimanty, Op L3 (1913); Farley, Vignoles (ASV)
Symphomy Me. 1in B, Op. 23, "Classical”™ (191&17)‘, Masur, Landon
Philigrmonic Orchesira (Teldee)
Five Poems of Aama Akhmateva, Op, 27 (1916 Farley, Aronov (Chundaos)
Pranes Sonata Moy 3 ina, Op 28 (1907, revised 1917 Lill (ASY)
Prano Concerlo Mo, 3 in €. Op. 26 (i49317-21) Kissin, Chulyakuv Mascaw
Phillisemanic Symphony Orchestra (RCA)
The Love for Three Oramges, Op. 33 {1921); Dubase, Viala, Bastin, .
Ciautier, Burguicr, Nagano, Lyon Opera Otchestra and Choras (Virgin}
1030 pm THE TECI ORGY
1’y the Saturday Night Live of Harvard Radio, 35 tie WIHRE technicat
departieent rewims with parodizs, live sousic, and whe knaws what else,
plus colt clagsics fron D»»u to Iron Butterly 1o the theme [rom yoor
lavonte 7075 TV space show
niideright \’i()ND/\Y MORNING STRIKE

Monday, January 13

S:000 am TEHE SERGEI PROKOFIEY ORGY, PART I

The Garmhlee, Op, 24 (19151, rewritlen 1927-28); Mukhor, Paliakovs,
Matiushina. Troitsky, Sokalov, Dubrin, Aptipeva, Roghdesvensky, all-

Radin Chair and Drenestra (Columbiy L1

sonata No. 4 in e, Op. 29 {1908, revised 1917); Petioy [Medodivay

Andante fram Pluno Sonala Ni 4, transcribed for achestra by the
compaszer; Lirvi, Seottish National Grehestra (Chandns

They Are Seven, Camata {(alar Balmont) Far Tenoer, Charusg, and {rchestra,
Op. 30 (1917-18, revised 1933); Rozhdestvensky, USSR Radia
Sywpheny Oreliestien and Choir (Chant du Mende)

Tales of an Old Grandmether. Op. 31 (1B18) Sandor (Vox LBy

Four Pieces for Piana, Op, 32 (1918} Sandor {Vox LF)

Schubert Waltz Suite (1920} Berman {Chandos)

Five Melodies Tor Vialin and Piane, Op. 35his{1428):Pasquier, Rogé (Adday

Five Pozms of Balmon:, Op, 36 {1921 Farley, Aremoy (Chandos)

Quintet in g for Ohoe,Claringt Vialin, Viola and Daubie Bass. Op.3Y (1924):
Berliner Salaisten ($eldec)
900 am

Symphony Mo, 2 in d. Op. 40 {1924-25); Jam Seottish Mational Orchestra

Le Pas d°Acier (The Steel Step), Op, 41 (1923): Rozhdestvansky, USSR
Ministry of Culture Svmphony Orehesta (\h:ffnh\m LPj

Overture, Op. 42 {1924Y Thomas, Los Angeles PhilharmoniciCBS LPS

D\W‘ﬂlml‘“m Op.43 (1925-29): Jirvi.Scowish National Greliestes{Chandos)

Overure on Hebrew Themes, Op, 34 (1920); Spivakav, Garlitsky.
Gundebsman, Miiman, Kissin. Lethies (R

Symphony No. 3 in ¢,Op.43(1928);Rostrapwvich,French National Orchesirn

Cliwes en Soi (Things in Themselvesh, Op. 43 (T528): Sandac (Vax LPY

The Prodigal Son, Op. 46 (1925-20% Jirvi Scodish National Qrchestra

Syimpheny Nod in C,0p.4 701 %20} Rirvi. Scottish National Qrelestra(Clhan.)

Sinfenieta io A, Op.A8 (1929 1 cotlish National Orchesira {Chandos)

0 pm
String Quan:l Moo |in by Qp, 56 (1930); Manlred Quaniet (Pierra Varainy)
Amtantie in b [or String Crehesira, g, it)tln Rogludesteensky, Large
pliony On.healm of Conten] TV and USAR, Rudin {Mc]mhy'. Lry

On the Duieper, Op. 51 (1930- 31 Rodidestvonsky, USSR Mintstry of
Cuiwre Symphony Orclestrs (Meludiya)

Six Pieces for Prama, Op, 52 (1930-11): Berman (Chandas)

Piano Concente Mo, 4 in B-Tat fer Left Hand, U 35 (19310 1 Berman,
Tiavi Nish National Oreh [Chanddos)

RILEN 1o and G for Pizno, Op. 3400931-32); Lill {ASY)y

Fiuni Cencerte Nao, S ia G, Up. 5.’» L1531-328 Rickier, Mauzel, Loadag
Sympheny Orchestra (Angel TR

Sunata Yoy Tea Vieling, Op. 36 (19' 2]

ostawin z, Kevacic (Hyperian)

Lish Marianal Ovcliestra (Chamlos)
), Walevska, Inbal, National Opera

. n of Monu. (,m]o [Pm!msl

Tl ces Tor Plano, Op. 59 (I\in 349 Berman (Chandosy

Uumku For Prane Cafter 1933% Beoma {Clhundioy)

Licutenant Kijé, Op. ﬂ (version with baritene soleisty (1934); Voketaitis
Slatkin, St Lows Symphany Orehestra (Vox LFY

n Mzmq Op. 61 []‘i R)H Rn?h:’a.swrmky, Lenipgra! Philharmanic

3 Sandor {Vox LI%

Vieltn Concerto No. ? n ;: Up 5 (]‘)ii). Thatrakly, Gallicra, Philhammenis

Orcheston (Seraplim 117

Music Tor Chilidren, Op 65 £1935% Gresko (Loadon LPY

Sumpaer Cay Suitg, Op, 630s (1I35); Kiima, Prague Clpmber Orchesira

Komen and Juliet Op 84010 35- 365 Masee] Clevelind Orchesioa (London)
Y pm '['(')E’ T \\‘ ENTY COUNTDOWN

Tuesday, January 14

S:00 e JALLS :
a0 pm THE SERGEI PROKOFIEY (PRGY, PART 1L
Lieutenast Op. &8 (version w:!hmn Lrsrrtene soleist) {19343 Reiner,
Chicago Symphony Oreh (R \)
Peier and the Wolf, Op, 67 (1946); L. Prokeliev, Tirvi, Seoutish MNatisnat
Orehestra (Chandos |
Three Childeen's Sangs, Op, 68 (19361 §
Three Marehes, Op (!‘lfl‘)\“n S:.r;uyw
Ministey Baod {Mehodiya L&Y
Tacidental music w Pushkin's deama Boris Godunov, Op. 70 1936};
Irc:lu\ USSR Minlstry of Calure Symphony Orchestra (Canifery
5 o (negie adapted fronn Pushkin, Op 71
T. West, Mafham, Hardiman, 5. Wesr,
Dowenes, Sinfania 2| (Chandosy
Rugsian Overture, Op. 72 {1936 Lirvi, Philharmenia Orchostra (Chandos;
Three Ronmunees (Pushkin), O, 73 (3936); Farley, Arusov {Chantbas)
Canta For the Twe lu:l]: A:w v ol the Oelober Revolution. Op, 74
{1936-37Y; Roshles Jirvi, Philharmonta Qrchestra and Charax
Ttréi';\t:nn Pieces from Hmmu and Juliet, Op, 75 {1937}, Edelmann{RCA}
pat
Hamlet, Op. 772 I)-.[ -Danskaya, Balkov, B Khachaortan, USSR Ministey
of Cultars Syaphuny Orsliestra [Conilert
The Dizenna GBelrothdl ina Monastery) Op, 86 {19341y
Kaievichenka, Tunke, Korclouney, ’\/Im(lwwh Korasov, Minski,
Boulaving, Alonlliaey, Choir and Crehestra of the ".l-mn!avucy
Thealer (Chant dw Monde)
Abexander Nevsky, Cantna drawn from nisic le Emenstete’s filn, On. 75
(1930); Finnie, Lirvi Scnuish Rational Orebestrs Clisrus, Seottisty
National Chrehes: ingd
10:400 pon REC ()RH HOSPITAL

reier. S
oY,

isch (Fhilips)
R Trelepse

Wednesday, January 15

5 am JAZL SPECTRUM
L0 pa THE SERGEI PROROFIEY ORGY, FART IV
Winlie: Somnnn Mo, 3in 1L Op, 80 (1938-36% Perimas, Ashke nazy (RCA LP)
semyin Kotko, symplioaic suitc fram the spera, Op. 81bis (19413 Jirvi,
Scottish Mational Qrehestea { Chandos)
Tianer Sonata Neo. ban A, Op. 81 11933.400; Chig (H.\rmnmd Mundi} =
Piana Su Ner 7 in Beflaz Op. 8.5 (1939 )] kenazy (London LP)
Piang Sonats No, 8 in B-flay, Op. R4 (1 L& hkenazy (Londen L)
Seng uf Jay, Op, #5 (1939): S\-eﬂdnm‘ Choi ond Symphony Orchestra of
USSR Radio (Chant du Mande)
Cinderella, Op. 87 (1540-44), Razhdesivensky, Moscow Radiu Symphony
SleP;Echlmm Cinderella lor piana, Op, 162 {1945): Berman (Chandos)
5:30 pm
War and Peace. Op. 91 (194143, revised [946-52) Viskneshevskaya,
Ciesinski, Puraova, Toczysia, Gohiman. Gedda, Raitzin, Millar, -
Tumagian. Petkov, Ghiuseley, Rustropovich, Orchestre National de
France, French Radio Chorus (E;r;no)
War and Peace excerpts wr. for piana by lhe composer; Douglas {(RCA)
LG us RECORD HOSPITAL

Thursday, January 16

50 anx JAZZ SPECTRUM
1:00 pm TIE SERGEL PROKOFIEY ORGY, FPART V

String Quartet No, 3in F, Op. 92 (lDJI] Manired Quartet (Plerre Veruny)

Ballad of the oy Rema k ta, Op. 93 (19423 Polyakova,
Makhere, Ruelulest Chorus and Lutge Symphory
Orchestra of Central T SER Radio (Melodiva Py

Flute Sonote sn T, Op, 94 (19470 Piccist, Haefliger (Connmsenr Societyy,

March i U-flar, Gp, 49 (1943); Sergeyev, USSR Defense Minisuy Band

Symphony Na. $ i 6-Nar, Op. 100 {1944): Bernstein, Tsenel Philharmonic

Wiolin Sanata Mo, 2 m £, L, a (E943); Pasquicr, Ruge {adday

Piano Seaata No. 940 C, Op, 103 {19473 Sandor (Vox LP)

Twelve Russian Folksangs, O excerpls (1934); Furley (A3V}and
Schreler, Otberte (Berlin €1 c%)

Chle vm the End of the War, Op. 105 [1545); Ruzhdestvensky, USSR
Ministry af Callure Svmphony Orchesua (Melodiya LPY

Waltz Suile. Up, 110 1i%0); Chernykovsky, Rozhdestvensky, USSR Radie
and TV 1 wphany Orehestra ;(.umferj

Sympheny Mot 25 010 (1945373 Weller,London Phl]harmom:(bundnn}
600 s

Historle Ferformances Sepment: Prokofiey perl’ormmg his own piana
picces and vther carly recordings,

1D pm RECORD HOSPITAL

Friday, January 17

S0 am JALL 5
100 pan THE
Sympheny N4 in
Symphony the
Thirty Yea

CTRUM
RGEI FPROKOFIEY ORGY, PART VI
revised version. Op. 102 (19475 Kitaenko, Maoscow
stra (Melodivay
z 'oens far the Thindeth Anniversary of Celohar 1917,
- Rozhdestvensky, USSR Ministry of Culiure Symiphony
- Meloudiyal
Fluurish Mighty Humeland. Cansata Tor the Thirtietl Annive
Oetaher Bevidution, On. 114 {1947); Rozhdestvensky, Us
of Cuttacs Syimphoay Orehesira f:\lc]odlya LPy
ar ‘mh: Violin, Op, 115 (1847); Kaler (QOngakiy
E b, miusic from the Eisenstein [ilo, Op. LA 1R25),
asranpeed as oratorio by Abraso Stasevich; Arkhipova, Mokrenke
Mgty hati, Phitharmonia Orchesira, Ambrasian Chonss IEM
The Stary of 2 Real Man, Op. 117 (1947.58); Kibkelo, Deanudove,
Shulp rivubevie, Pankov, Eizen, Maslennikey, Reshetin, Ermler,
Tulsh ter Chorus and Qechestrs (Melodiya/ ABC West LFS
‘The Tale wi’ the Stave Flower, Op, 115 (1948-53). Varvise, 1L Orchestre
oz la Suisse Romande (Lmduu L}
6:00 pm
Calle Sonata in COp, 119 {1949, Flareell, Levine (RCA LP)
Iw“,!;""hf‘m Waltzes, Op. 120 (1919); Jirvi, Scattish Nationa Orchestra
(hinlos )
Winter Bontire, Op. [22 £1949-50); Serobrier. Scowish Chamibor Orchestea
On Guard far Peace, orawrio, Op. 124 (1950); Ackhipova, Mironoy,
Maksakava, Mishikin, Rezhdestvensky. Hoys' Chovus of the Moscow
Choral School, Moscow Radie Qrchestrs and Chars (Msiodiya LB}
Sinfonia Cencertants far Cello and Orchestra, Gp. 125 (1950-51, rovised
V5T Restropavich, Ozawa, London Symphany Orehestra (Eratot
The Mechng of the Volga and the Don, Op. 130 (1G53 Samosuil, Moscow
Philhaceanis: Grehestea (Monitor LPY
Cancerone in g tor Celle ml Orchesica, Op. 132 (completed by
Rustrugavich, orchesirated by Kabalevsky) (1952); Isserlis, Litton,
Temgon Philhasmenis Orehestra (Virginy
sonagt for Sele Celio, Op., F33 (completed by Vigdimir Blok) £1852);
Taserlin (Virging
Swaphu(;y h:u To Op, 123 {1951-52): Weller, London Symphony Crehestra
Andon
Piane Sanata Mo. 10040 <, Op. 13 ¥incomplets)] 1953);McLachlan (Olympia}
18:00 por RECORD HOSPITAL

v of the
WMitsalry




SISO D R——

Saturda ¥ Janua iS I
1o, SUprEIU S5 marrtalibus bonun: l U!'Sday s ry ——

Dufay: Missa L hosmne aes

5:(H am JAZZ SPECT
N . i HUM
9:00 sm  HILL ;
1:00 pm  THE f,l';‘l;ﬁé‘.‘r;};}}r‘;,}\{gl[{w 5J(:J Z'," THE MASADA ORGY Summerly, (elond Camerata (Thaxua}
Barn un Americo’s E0th bi i 4 " chn Zorn's Masada has yquickl 400 am
. . reo 5 = rihelay (Juby 4, 1826] . m y A ickly become one of the ecled § i . . : o
s the fiest unmistaksbly thekay {. ¥ 4, 1426} hen Collins Fost o8t popalas prejicts. With £o : ‘ CleClic comprsar Ockephem: Missa £ hatrne arme, Cupela Alumue. l_Jrquhuﬂ.{M!—lsj "
stakably Anwerican songwriter. His sisic has been sa o 1rumpet, Greg Cohen an huss, d,r:‘; SJS,:;}I;;‘:':W?M"C' Dave Duuglas on (e Witry: O canenda wulgo per compiy/Rex quet netroninRex regu e IT“E LEOS JANACEK OR(I'Y
aron on drums, Masada is heavi: quil paoir seule & e Conlorier: Collu ugo SubuderefBona condit cetery/ y Time tivisions below are unly approximate.
issime S Tenzantus/ Adesle, sancla ripitat

klermer-influsnce ) i
uenced. The groun hns produced six albums, to he heard com Libera me, Domiae: Firsis
tionis B.Y.M. lSuz-u:pmms)‘, Webher, X

firmby embedded in the American coisionsness that
s Habucodarnasor/HUga tHugo. princeps e i fiesto purifiv
wle in s .

Susunna” and “Cam n ach favorit N
pluwis Rices™ have hocatiy N 3 a5 0 lote | k
explore mast of Hoarerts putpal i ccanie American folksongs, We'lt plete in the Orgy, which will also fearure ot
;pnsnltl spngs to his nmn;b‘:}.ltu{(n ‘1\«\::\71:‘;};3;:0: ul, L from :“S eariy M pm 'E’)HE DE \’ITRYﬂ'MA(_E’HEtU\'iI‘;I;ﬁ;‘;L:}?!m recordings Audlu:d,;hﬂmed‘cmg‘ ¢ fiil di
istorically-i . ical, taditional, apd . E invi aister ipvidi 1de . ot 1
el oy s i oo e JORTGHENORGY Tl o e 1 e PR B (85
T 19T group of | '.“‘(-"MO‘ DAK ORGY De itry, De Bus: Le Ruman e T ' annlversary of Ockeyhen's death, (endo datorgseiln nava fetd amasionm; Providence 14 senEes 14773 Oruni [Floughing \esetka, Czoch Philhsrmonte Chorus (Panton LPF
formed Hal’m;“ Hi"p L Ifr.\ch musicians led by Moroeean-hum Shivmo B Ensemble Project Ars N-‘;v:c F«{tx»t[. ohen, Buston Camerats, Sequentia (Deutsche Hapmonia Mundi) ’ . §37%: Valecna {War sung); Kithn Prague Philharmanic Choms (Supraphon)-
rhythms, lart hlivl(, a group with rnsical 1001 10 Mididle East ar Muchaut:Messe de Nosiez 1) l.".’""J 5 Maghaut: Le Veoir Dit Ensemble Guillaume d2 Machaut de Puris, (Adés) eqbust lasky (The fickleness of lovel: Vescika, Czech .
violinist, 4 Fr:;)fffﬁ'.u"dx"'ﬂ}‘rfﬁ‘ Tuday its metnbers i ludc);:rlcll;:lian o i pm stez [acoe; Parion, Pavemmer Consort and ChairEM Dufay: Frang eseur gentil, Matheurcus suetr Ce jour de 1an Quet Tronte y tmlmaunlf Chorus (Fanton L7, W Blessing the I
p th , 4 [ranian zanta ! ' - , ) - s i ureu Luett - ! > S X 47 Valeni 2, K 3 i - W 3, vBlessing ! i
d];l: Er&ghsh l\\i;pj,\‘t, an faraeli guilm’li_?‘:I:;‘;‘:;"l'&’?}:l’;‘i’;; 'mr‘\:};_ A abist "r\flr?\"i(e::‘mgﬁ;if iy SUFALS ;:::s et jayeux, Je n'ai deubie fors que de: ;{ﬁ%ohil:. Man chiet ey Adieu amou: Stvems, AT Playss " ’i”{o:,d‘::l::. Ko!ulinq.v;‘:::)re,rﬁ’r?:éu,[ Ho!lre.?:j‘sgi(ﬁhn, ;t::éillgr: ?‘;ilhain’uuie
Eies}x‘:ribz[r?;; Eu: explure the spinialty moving "m;“’.';! Il:‘ubr:-[:fis&‘lizijx‘i!v . heau }euq kc::;:‘«:micuj ueRr (dolour), Par be regard delvﬂ; * n:k;auheg::nDeu graiss, Van Nevel, Huelgas EnsembleVan Nevel (Suay) Chroms (Supraphon) . )
Lsic there are @ ametling elernul without begioning of oo, | it sauversing, Trop (o S SIS, TEAVEIONS ATOUTEU, g belle dame Riachaut; Donnez ‘Elgn;:ura Qu"ml"c e voy, Riches d'amoud Pas to 0T ¢ VBT Inroitus (i fiewto 55 Nominis Jesu); Phillips, Webber, Chair f
9:0H) :m'!m L]'E,".'] i ol prayer, wonler, yoaring, and ME“‘}.;“-'.‘ w Helas, <1 q;”_"t Luu:gé?"?‘ ab et 2n gesplaisir, Dona i ardenti fuy. " en thies pais: E;‘J-gt: Guli;i: V:m:cjs (H‘\-pe{-\'on) e Gonville & Cuius Callege, Camhtge (ASYY
n 19517 - } BE LOVE d stz I Sifita HLatriy --f. s muen CUer et T pen: Dufay: Flos Qorum, Resveilics vous ¢t Taites chiaes Ly, Admu redemptanis 187; Osamela bz el (Alune withoul comforty; Veselka, Cretht
seversl new m:;m-b; iy ea-boxe d bankrupl FECORT ST05E HWRGT WIGH Medieval Bnsembls af LJ;J': = 5 consntinepoliunue; Davies, Mazer: Fhiliyon:‘ Rosa Pluysant; Dufayihve regitia aclorum, Supremn Fhilpanmanic Crars [P ey .
T Berry Gotd J‘g“.”r, i [rlend a xiding it bl P he o < Ockephern: Missa Slae nomi .Efil w-Lyre LP) g1 mortalibus bopus [usnoisCorps dig o Dicy quel marlage; Lufay: 1875; Exarodi Lraus: PHiltios: ‘Weliber, Choir of Gorvitle & Cans College
et va .yl x's u:ll-‘:bumucm with Jackie . - bhe siecess De Vitry:Se je ch_1;11 . n’;_] all, Seholy Discantus {Lyrtchord] Ave maris steila; Anod Une bérgerots ufay; Vergene el he di sal 1875 Qdpech (Tuke your rest); Yeselki, Czech Philhanmenic Chorus
evitation of P ‘F{“:'”ﬂ-"l"‘ the musie industry. We exaining the mus niinisterium/Ve ."uip e oy virginum, Trihut in precipia IQuasi non o Sanctus angelicum; Dufay: et santae Tt pe- 1§75 Zaelka (Frofare) ie & and Znelka (Fanfars) ip d, frgment s
: re s hits (0 » Moo el g i from lackic Wikson's playsence Kiucisan e e | e sin culpe spian Doy Smntnopolianos; Enseisble CUluie Mashau i Pasis s gty lemck‘ K““cwvﬂswfﬁmln\)f' K stonus
i - a1al e 5 v i " k ", e N - [ 1 o 4 7 N 7 N . i S N B A g . 3 50 s " o sk
e e et s e i ) o s i e D T o RS i Tt e B G
ith the label: piants from the v AnonQ Yirgo Spledens (Spain),5 IR Macbaut D¢ taates Flours Honte puaur doubtance: Feres, Ensantls 1876 Laska opravdive {True lovel Vegella, Crech Philhanmanic Chaoras
e P | n i i (France). Mactio: 3":1 Salve Reging (Boyland), Tres douls Com- Orgunum (Harsuonie Mundi Franced ' ’ befure 1876: Zpgvna dumd (Chorsl slegy);VeselkaCoech Philharin. Choms
ez, the Jucksun Five, Commo sy Gluria ad modum b {d}‘[‘uc- Cunfort, BrugrenLu Dufay: Missi Ave Regina Caclorum, Ave Regina Cueloniil, Putsque VOuS 1877 Slavaastud sbor (Festival choras]; Tielon Holonz, Kitn, Pragus
wnt of T?)m‘ni {" fuce Ly p‘"lt (4 wersions 2 campieur; Planchart, &3 el Curidina (Lyrichued) ' 7""1‘;‘“"”‘““'“ Ci‘””‘*‘(s"i-'iﬁi‘lk‘]\ir! Chamber e Orfes)
Y [Prae L Lo transd, 1 § M o liag, L uttire A" antang 1§77: Svite; Helmoth. Mugirh Phi harmonic Chamber Or¢ S (5] -
fem: Presgue trais, 1ors sulamtm‘r Aalae mie L, Liuthee angan; 1475 Ragnien mardi; Wekher. Clygir of Gonville & Cains College (ASV) i
it eSCApe YURE [ate); Veselka, Czech

il nautles (Yl canne

ad o new generation of stars ke Deb
befure 187

arly Music Cal
1

ny Chill, Shanice Wilsoan, aned Flurace Beo X
be given to lesser ki s 1 .'m‘iwf Bewa. - ulay: Missa Se la F .
suswes eelividuels uwd groups, Reguests e Dame Souveraing, s, Chue Feiay. by Belle Cleinencic, Clomencic ‘Cansen (Accord]
S d l._h'k{g,hn:xl\ Alm ve reginm, (il i“-mn I Muehaut: Messe di Motre Dames Fiilliard Engemble ¢Esypucien) i LTS . Caorus (Panton by
Ave Marjs, S TR gina, (ntemegati el nnler, Ay M €& Sresulre, Dob Ay, Schula Hungaricd Hungarol lharuanic Charus LRSS -
unday, January 19 P Sulve pogg, Hilliard Enscuoble (W) st Dufay: Mok Sremdrer, Doszay, Sebuta Hungisich GRETHEET o Lt ol ilile, B State Philhasmontc Cehestza [Supsaphon}
e Yachaur, Dame, T suis cllz/Fing o P Ouckaphein: Requi M1 Angsl LF 1879 Romanees Sillits, tey (Docea 1P}
!’im o WLUGES OF TIE SOUTHEAST, PART 1 e bucm:::n:‘m}un i cuers, Teop plus/Binue pareede ne L:f.l;:?‘ Nn;k (e‘c:\:;;n ci’f'mt_;t’;ﬁf“ i_l.,; &g 7R-4i; Na kasate jedti dva olubi sed's (On the hushy fie a2 e
e lmr\lx -slun_u-,ll_c ey of msicians, older and conterpoerary, playing i . dume, je vueil eadurer, {witle Dufay: Donaes U el di usigue dranteelois pigeony are pe ned); Veselki Crech Philhurmané Chorus (Panton LE)
e il o I.M:hmuu af the saurheust, peicrily how T-i..v}{j playTg i Einfiy: Ce muoys de may, La il ies (Hyperiun Muchautduant je s s Dufay Gloria ad Imodern tabac:Hilliand Frserble 18HD: Pisen v jesent (At sony); Veselkd Czich Philharmoma Cherus
tepemds “T Piedmant (eozsial Yisgini and € mlinas;;ul\’ i \I:yum v, T2l o se sl B hots: Je né Lai teujours, Files Muchaut, Chest force, Faige 18 wesl, Tant uucement e Sens emprisonnes: iy Dombas Sillitn, Crossley (Decca LP) - .
o e ,ji"‘(’.:“““"'-‘,"ﬁ‘ Fuller, Taver Iy D97 u‘,,‘;‘;,:"‘;?{‘ A mr?y; Mavre § Camment qu'a moy loneinie: Dufsy: ‘Je requice a taws armoutus, Las L6840 Them con varkzioni (Zdensiny L ez deni variations); Op-1":
& Browoe MaGhee, W inclde the e Suniy Lerry : welesiac b puatiiinepon ey N Q0E e (with P Fickusny (D0
Bid Wille MTell, i o Wourgia sezs, pattiularly o eyt Cutay o Jo pris, Do i"ifu“;,'.’;\:'g R g e devertay S Anoz clirsy e Gothie YOress o I8 vnﬁiicc;)rmomn\f‘d-\giu | aned Axdagi 10y Poillips Manke £ASY)
ighlight the  an kecordinigy by iwite fesset ks regart; Dulay: Hela . H . - 1B 2 : & g - E :
%I:El%)j n:: 1\)[}"\.(5[;.!:;‘("::&:[1 “E_!?-ﬁ‘{clme:n'w in axmlh::nwm[l[:;::r:tu" vand E’”fQYIVcr}:um helba, Anon y l\i-u:'}l;\.c;?{!:“ v Sancts Luech Rite daioreir Eclssiar MIlLnss: Blanchart. " imll\]l shavarze (00 Lhe fuer ¥ Veselks, Crech Fhilharmanic Chorus
. L . HSERY s Corson ¥ ARG A i s Mo prievene o ferryy: Veselke, £ 3 horus
Ch'T?-d.")“s prescher is the Revelend c%!?ﬁ.«'ﬁﬁfﬁ rvey, L lll:tﬁjlhp\:;:m ot ot Leslon Eetaghion L2} ) Ut ferermita situs; Yenhuda Fragur before 1B e V“:j"“- il “"‘?“““f‘ warl) from Cwvarice syzskycth
Er\i{:kd,-? _:r.alh: Massachusens lostitate uf'l'c.,-hmjl'“g “n_'i‘ T l—*"%nu;:n Dckeghuea: Credn Sine pomsioe; U . ir ( Tetctunken LF) ’ ' P sborn; Panenki, Hasal, Cruchomhouak Radio Chors (Sup;:phun 1Py
Sheners Locus 1xta” and Faurg' s Cunt By, il (eheahem: betite Canl ne; Urquhert, Cupeils Alumies {Earia . T . Bla fi N N Wl o [5ES: Kaoena divoka (The wild duskl Veselka, Coech Philk Chorus
100 pre BLUES OF THE ()11“'““ Jet Jean Racise, o B ctite Camu £ lemsencic Consortd Harmania ¥ ail do Ty Fonteione, Ma fin st e ComuEnEEmEl: Hillaard 1956 Na ks (1o memoriam) ‘Mishary (Tudor)
N Lo L T 3 ITHEAST, gy Macluur F e lr § I b it i M 7 €. : Na pasnali e am), 3|
",‘1,30 pm_ RICHMAN AND A o 'f“‘*' T, PAHT It o pui ST ;f::!:{f:t?. gpenitrix, Comumenl qu'a moy LAzl 400 pmi Tns: 'I'hrtc.‘!!!:ﬂc”w.\‘me choruses, Lankavsky. Holend, Veselka, Prague
4‘3(;) singees who died in 1977 Harry Kichman and Gene Ausit Fertune: Enserable <iull Jl.mm: T‘iﬂm”""“'"“‘:"“”“- La Eemn  Nuper rosatuim (10065 Teclustae militants Adima redempiaris maere Philtwrtonic Choir {Supeaphiol LP
Gres pm BERT WL A5 usittl. taume o Machaut de Pans (Adesy s, Salve 1103 WUSEHe BERtis {iltiard Enseble (EMIY Lty Nase piscnifur sengh Feselka, Czech Philhanonic Chotus(Panton)
5:;;5“ L:um"w Dert Williaras, who died sevinly-Live yeats ag cloms nows, Bon jour, hon mows, Rogers, Chiaruseura & 159 Rakos Rakocsy, fulk battet; Lapeikava. Julicek, Dillrmnnoyvé.
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3 3 Hungarian Dances, Nu. 12
1 Alte Rhiapsedy, Op, 33, Forvier, hm
il Clieir {Landon)
Islicd, Op. 54 Blomstedt, San Frarcisos Symphony
rorus {Landon)

57: Vo waldbekrdnaier Hohe,™ "Waenn du nur
g " *Ach, wesle diesen Blick.” "In
meiner Niichie Sl I zuweilen auch cin mildes Licht,” "Dic
Sehnur, die Pal” an Perl Unbewegte Jaue Laft™; Scheppan,
Raucheisen (Acanta 1P Auwling.Sher]cr(BA L P Fischer-
Dieskay, Batenboitn (DG W, Lwhwiy, Raucheisen {Acanta LPY

40 pm
1873 Yanations en a Theme by Haydn in B- Fl.n Op. 56m; Szell, Ll:vel:md

hiiee Magelone™; Fischer-Dieskau,

Tatl, Ciraztlugyse
wnd Orehestia (Sony)
Londun Plilliacmon v

1870-71; Triumphiied. Op, 55 W, Bremle), Sinepoli, Prague Phllharmcmc .
Chuoir, Crech Philharmwnie Crchestra (DG)
1871 |vous inA :\f[t‘.{ ('iluck: Tones (N:mbus)

ic Py
Several sectivs of the irihms Orpy ure devoted W early recordings by
impartant musi ume of whem were perlorming when Brahms wix
still alive. Suntlay's section includes the cylindee of Brahms himseil.
The Brahms Orgy rontinues overleaf
LD pnr RECORD HOSPETAL
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Gas:

1550.73: 14 German Folksongs: lena.
33 terman Fulksengs: Heuschild, L £
17 Ten Hungarias Dances (aur. pine solol; Jones (8

i) am

String Quartet inc, O 51, Na, 1: Busch Quartet (EMI}
b Chyr.

Macht.” “Mein wondes Herz," “Dein plases Aug
{Acunta LT?); Fischer-Dinskau, Muorz {Qricon
Parzak, Raacheisen (Acanta 1Py, Pitzinger, Rauchel
Fischer-Dieskau, Moore [EMIY . 18894: 5
1RG5-73: String Quarletin & Up. 51, No, 20 Alban Berg Euartet Chellecy

Friday, January 31 Saturd
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mbtisy

ig Radie Chor W

chenfiuch’
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1877 Symphony Mo 2 D Opd
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Histaric Perfurinances il
‘The first hour of this 5
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R nps af Ophelia from Shaksapeare’s Hamled; Norman,
Barenboim (DG LY 3
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our Ballades and Romanees,

157% Two Rhapsodics, Op. 74

*(ier die Heide,” *Versumke !
Fischer-Dieskun, Moare (EMIY Ameling,
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THE JOIANNES BRAHMS ORGY 11 ;0 am THE JUHANNES l\Rf\“HlMS ORGY IV .
Songs, Op. 58 “Blinde Kubh™ " end des Regens,” "D 1§74-77: Fuur Songs, Op. 70: “lin Gaaen,” "'Lerchengesaug, |
) komme, holde Semmernacht,” “Schwennut In der “Ahendregon shoender, Gage (Acana) Cruberova, Wr:xbu {Orfenh
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PERFORMING ARTS TR

“New England’s Specialists in C lassical

ORPHEUS

EASURES

Music”

WE BUY, SELL & TRADE: Compact Discs, Records,
Cassettes, Video Tapes, and Laser Discs mw cw owo Opera,

Film, Theater, and Music Autographs & Memorabilia

~ - Scores, Posters, Books & Antigues = O

617.247.7200

362 COMMOMNWEALTH AVENUE ~ BOSTON MA 02115

BEST OF

ston
005
ston

“Bast COs" [da_mlcal}

1886 Five Songs, Op. 103 "Wie Melidien ziehl ts " " hamer ieiser
wird mein Sehlwenmer.” “Klage,” "aul dem Kirchholr el
Kaker, Previn (Angel L) Amcling, Jansen iliyperion]; Leisner,
Ravchatson (Acanta LEL Erls, Raucheisen (Acanta LPY Alsern,
Raucheisen (Acunts LF)

1842 Gesang der Parzen, Op. X9 Toscaninl, Robet Sty Chorale, MIBE
Symphony Crehestra (RCAF

188082 Phano Trio Mo, 2 in ¢, Op. 875 Beaun Arts Trit (Elilips)

188%: Symphony No. 3 in F, Op. B: Bernstein, Mew York Plalhirmanic:

1856: Sonsts Mo, 2 for Cello and Fiana in F, Op. 59 Ma {Sony)

1RR&: Five g dehen M Af dem Se s hing der
Reif” =M in WandererBaker, Previn {Angel LEY
Gruberova, Werba (Orfeo): Fasshacmler, Gage acanla), Anders.
Raucheisen {Acania LP)

1886: Five Songs. Cp. 107: Salanander,” "Lras Midehen
sprichl,” "Maienkiitzchen,” “Midehenlicd"; Fischer-Dieskau, Barenboim
300 pm

1884-R5: Symphony MNo. 4 in e, Op. 4

1246: Sonata No. 2 far Violin and Pia
Rubinsiein (RCA LF)

1886 Piano Trio Na. 3 in ¢, Cp. [04; Rubinstein. Szoryng, Fournjer (RICA)

Hisloric Performanees 152
¢ pm HARYARD MEN'S BASKETBALL

rard vs. Yale.
B30 pm RHYTITM 95

Kleiber, Yieona Phillurmonic(THG)
n A, Op, 100; Szeryng.

Sunday, February 2

T:00 am BLUES
1:00 am MEMUKRIAL CHURCH $ERVICE
oday's preacker is the Reverend Peter 1. Gomes, Plummer Professor of
st Morats anil Minisier in the Memarial Chorch.
100 pu THE JOHANNES BRAHMS QRGY ¥
Alternate Versions of Two Late Sonatas
Sonats in ¢ o for Viola and Piano. Op. 120, No |2 Tree, Goods
Sonata i B-Mat far Yiela amd Flano, Op. 120, No. 2 Troe, Goode
(Nonesoch LPY
1487, Cancene for Violin, Cells, and Occhestra in L Op. 101 Perlman.
Routropovich. Haiink, Crmezigebouw Oreleitia (ENMilT
1487, Zigeunerlieder, Op, 103 ¢1-7,11) Narman. Darenbuin (LG LPY (f-
[0} Muthis. Fagsbagnder, Schireier, Fiseher-Dieskas, Engol (DG
2:30 pm
Historic Performances TV
Thit section wili conclude with the eylinder of Brabus himself.
5:00 pro
1RE6-88: Senata Ne. 3 for Vialin and Piana ko d, Op.108; Perlmas,
Burenbaim (Sony}
1%86-48; Five Somps, Op. 104: Crood RIAS Kaomershor{Hariania Munliy
188684+ Post- und Gedenkapeiicha, Op. 108 Marlow, Choir of Trinity
College (Conifer)
3 riang Tria Ne L in B, Op. 8 (revised) Suk, Starker.Kuchea(London)
ree Maiets, Op. 110: Jena, Ny ermen Radiv Chorus (D00}
Six Guartes, Dp. 112, Matiis, Bassbuender, Schreier, Fischer-
1, Engel (D)
g (uimet No2 in G, Op.11 1 Amadous Cuartd, Aronowitz (G
U1: Teie for Pionn, Celle, and Clannet s, Qp, Fl4 THIL, Thomas, Lee
(MNurtheastern)
1892; Seven Fantasias, Op. 116; Gilels (DG}
1892: Thies Inemnezzos, Op. 1170 Gouir {Suny)

2t Quintet in 1, Op. 1152 Hill, Delmond, Chany, Thompson,

s (Nemheasierny

x Fiano Pieces, Qg 118; Lipu {Lendany

1892, Piann Pieces, Op. 119: Bishop (Vhilips)

804 Clarinet Sonala No. L in £, Op. 120, Leister. Oppitz {Orleo ]
L4 Clarinet Somamt 9. 2 in E-flat, Op, 120 Letster. Oppitz (Orfer LEY
{856: Elaven Chorale Preludes for Qrgan, On. 122: Innig (MD&DT

1596; Vier eraste Gesiinge, Op. 121, Fischer-Disskal

. Muore {Orfeo)

[ The Brahms Qrgy
is just part of what WHRB does, reflecting 2 fundamenial
commitment (0 great music and to the carefu] preparabion af
programming, The Brahms Orgy is u product of months of
work, or rallier, years, because it could noi be as itis without
the care put into previous Brahms Orgies aver the pust twenly
YEArs.

1f you have enjuyed WHRD's programming and value its
firm: stand on great music, perhaps you would consider a small
donation. Listener contributions make the difference in such
major and unusuai projects as our Orgles, andthey arc gratefully
receiverl. Also, listener opinion, preand con, is very important
as we plan future programming, 11 you have a moment 16 wrile
a note, communications are much appreciated.

Crur address 1s WHRB, 359 Harvard 5L, Cambridge. MA
02139, Thartk yau very much for being u WHRB listener.

V108 am

MONDAY MORNING STRIKE

L P T H Y P A e 4 e e o e

ostoq 

ymphony

Cbanﬁwr 

JorDAN HALL AT THE
NEW ENGLAND CONSERVATORY

wilh GILBERT KALISH, pianist

SUNDAY, FEBRUARY 9, AT 3PM

BEETHOVEN Trie in B-flat for clarinet, cello,
and piana, Chp B

KARCHNER PPiana Trio No, 2

SHOSTAKOVICH Cuintet in G minor fur
piana and strings, Op. 37

SUNDIAY, MARCH 16, AT 3PM

HAYDM Piano Trie in E-flag, Flab, £V.29

FINE Partita for Winds

SCHUMANN Quintet in E-llat for plano
and strings, Op. 44

Al programs and artists subject to change.

SINGLE TICKET PRICES: $25, §18, $14.50
Tickets may be purchased through SymphonyCharge
at (617) 266-1200, or visit the Symphony Hall
Box Office, Mon.-Sat., [Qam-6pm.

Onr day of the congert, tickats are available only
at the Jordan Mall Box Office, (617] 536-2412.




500 pan KDED RECORDER Sunday, February 9 Wednesday, Fe_bruary 12

ach: Closle Trom Cantata §. 46 (Tel
glory, Yk, and honor (Desta LEY " per gy 1
o0 - e in : Fhilings - RELUES S:0H) am JAZZ SPECTRUM .
S0 am  JAZZSPECTROM D e ) T MEMORIAL CHURCH SERVICE 100 e AFTERNOON CONCERT
1:00 pm AFTERNOON CONCERT ! VL A peton {Jenl })’ b e e s e R ol Natlield Loy, Associab Mazart: Plano Concerte Moo L3 i Bdlar, K. 430, Bernstein, Vienaa
Trelamd: Sonas i g for Cello and Piana: Loyl Weblier, MeCibe (ASV] Buigmortien: Senata in e (WDEPY Today's pregehier bs He enertit anct Hatlield Legris, At Phillarmnic Orhestra (London LYY
: Wischmer: Aéh el uich Lied s sehilich Klg {Desta LP) Minister in tho Memotial Church. Cmstakouict: Suring Cusitst Na. 130 b-flal, Op. 138 Beettioven Quartel

Monday, February 3

Grieg: {Tolhe e, O, 3 Ciuthenburg Symphany Orchestra )
Hartiz-:ll,‘ Do for \ﬂ'iﬂlillpﬂlld N )t‘l)nz“{l .§‘r.‘u{;‘. ()'::}L}l;‘lh::!‘;er?;llzl\l;; @6 5 DU{'“E“‘:' [(Jr‘_”l‘""“"‘k}‘!“"‘.';f (TED LF) !"‘;':Im pm 25&‘:\‘!’ CONCFRT {Melodiy Angel LP)
Alterberg: Symphony No. 3in D, Op. 1 Ehrling, Stuckhulen Phitharmonie 1: Somala in g (Telafunken LE) HH pm Rpiaiy T 1 - et . i - Np, 2 H yrodiestral Fhilips LF!
o aprice) - 10: Bhrling, Stuckhuln Fhianoms Comis: Blow thy horn, huster (TFOILP) ) b pm  MUSLC OF THE IWENTIELH CENTURY ;1Lr’$ii.dfn”€§1,?{§‘ﬁ‘g "},:233335’Deﬁf?eclfn’é?\l’:'\crﬁfioﬁ iy e -
Clementi: Sonta quast Cancerlo in €, Op. 33, 4 fosowits (RCAT 9:00 pm INSTRUMENTAL BNOVATIONS 2{1&15"- by -mﬁﬁﬂl{o'ﬂ{wﬂgi;m_()]lm ANCES Ol Aftarimapes: Smit, Lowisville Orchestra (Losivilie LRY -
Fine, 1.; Lamant for String Orchestra, “Serious So Leinsdarl, Bostos MNowak: Suite for B2 )_q::e:JF-"lutu and Harpsicherd; Sulum, Kipais {CRIY W opoa . rerurdings. 1917 I‘J'h!i i Bitlings:Ches iz filad Then America; Gregg Smith Singars{Celumbia)

Sympliony Grohostsa {Phaeni) Hars Fo e s Ajornl . e e Y MIGIET AT THE OPERA B Coeesta Mo, 3 in Gy Mishizald, Minsky, Stuugant Radio

: Four Spanish Pieces: Rucrigues (Elar o I“‘F‘Lh- onauns and In ::I ude lrrpr.l‘,]mru Rm!m. _cl:_xlgcrpIS.AJUlf"ﬂfl {CRI} Cherubing Medes; Callas, Nache. Bagbieri, Penio, Modestl Bernstein. Symyphony Orchestra {Marco Polu LP)
=0 10,0, 2; Michelucer] Musici(FhilipsLPY cherepitin: Florss Musizales, Pearson. Swith, Teherepnin [{erli5s . horos wd Orchastra of he Teaten alla Scalla {Fanit-Ceira LP5) Kalinamda: Mofeca de Salen for Dbos and Piano, Op- 228: van Immerseely
S E O B8 Ho, : Sehseitzen Cuiniet fepot 10:00 pm RECORD REIABILITATION Choros r{{(t)?';rf;::\}K{Lfk{[’?ll‘\l(’a?l'lii.KE Dombrecht {Accent LP}
Ii\:ielrsec ?lynéph:mz{ N2, 0 ul)j(cr_»_ﬂuml, Rayal Damsh Orehestra (RCA) midnight D e Ame: 5vm|moriy Mo, & in C: Moatgomery, Bournemauth Sinfonictt{1INH)
ach: Culla Suite No. 3in L L Bylsma (' Anic) - Hurmusmy Music Mu. 5; Athena Ensemble (Chandas LPY

Rubinstzin: Symphony Mo, 1 in P Stankovsky, C55R Stne Philhanoooic ThurSdayf February 6 Monday, February 1 0 H NuL?g.hh Limericks; Kondrashia, Moscaw Philharswonic

Symphany (Orehexira (Melodiva-Angel LFY . i .
JAZZ SPECTRUM z _ . Dunstabile; Proca prebemineniie: Pro Cantione Antiqua (DG Archiv LP)

AFTERNOON CONCERT 5:00 am ']A?‘L-SPEC-1 RUM Marting: Symphony Hu. i Mewnann. Czauh Philharmemic (Pro Are LEY
s for Late incs Jon Nzutschie Hurmania Mundiy 10 pm  AFTERNOON CONCERT Loffath: Senala i € for Viala da Ganba and Hapsichord; Hampe.

Orchiestra (Marea Maln)
00 pm QRGAN TOUR

0:30 pm DOURLE DIGITS
Do Tal und Groethuysen pliy Reper

7:00 pm CLASSICAL MUSIE Sramitz: Clactaet Concerte in BoITal; Lancelar, Des Reuen Chambe: Beethuven: 33 Vasiations on = Walut by Dhiabelli, Op,120; Serkin (CBS L1 wenha LHARE LP
30 pm  BEANPOT TOURNAMENT Orchestra (PRilips LD e " e Niglsen: Fynsh ensen, Wesil, Hansea, Woldike, Zatle Schoat Pimunél:m ,;’;ﬁ“gf,,{c;,m in Hc‘ Op. 17; Dosse. Kuntzsch, Stultgart
Harvard's hockey team plays Busian Uiniversily, ehussy: Fargoiten Airs: Studer, Gage (DG} Girls” Chair Mercury LI . . sithu menic Qechestes {Candide LT
P e A . i i ! - . ¥ C
11:30 poo TOP TWENTY COUNTDOWN (Lime appros.] - Finno Cancerto; Admard, Boules, Eisamble inerConlemparaing (01 Bipw: 1T Mighty Wealih, Kirkby, Raoley. Camsort of Musicke (Noneswch] Helf) pm NEW RELEASES
Spolw: Disihle Quanet in g, O, BT, Yienna Qelet (Loadin L) m““hil"q"hﬂ?m"[' H;Ybr]‘l‘l::%;h“?5°45 'L}DY ]r-‘-flle E.g;]l:;](,“:){,li’!,\esm: Fournier. 300 pr THE RECORDED RECORDER
Cuantz: Horn Concerta Na. % in E-lat Tuckwell, Brown. Academy of St Wallensiein, Berfin Philhirmonie Grehestra . R Y ast Kalendy Maya {Deste LPy
TueSday, February 4 Murtin i e Fields {Lomdan) - " Andrica: Armes, umeurs: Férks, Ensemble Qrguuum (Harmenia Mundi LT T;ﬁ:;:\]‘:[l ’a‘(l“il:\ n E,fL:;([PhLlips)
Ml § e, Clarinat, aid Plae, Op, 47, Micolot Cremy Vanations on a Hiydn Thame, Op. 7% Blupenthal, Guschelbuner. Searladti, 4. Souati in 2 (Telefunken LPY
SdH om JAZZL SFELTRUN Helli, by {CaR{cot .\;ﬂzburg‘chmn_lmr Cxrchestrit (RCA H’,; - i Seimaelz: Bringt lioe dem Hora (TP LPY
Lo pm AFTERNGHON CONCERT Lassus: s Gt ¥ Fraston, Chuir of Christ Chureh Cathedral, "‘I’"E“}f,’" B-flat For Cella and Fan, Op. 8 Grossman, Valsh Soheidn: Fantasia super 10 son farilo (Uisean-Lysel
Frameaix: String Trio in (2 1 ale, Pratiporske ke Orsfed (Argo LT 1 L) Ve . “yma: Sunais in ¢ ¢ Telefurken LP)
Puios. Creertare u!» Shakeand's ds P £ ';:Je']:‘;ffjl T " N\c-{» Yok Uittersadurt: Strig (tartet Mo, | in D Gistersek Quaret (Philips LU joh 11; Bowleg, [t Symyhony Qcheitny (RCA LY s ull:r:'nl P RETRUMENTAL INNOVATIONS
Elnlharmonic Oreheatr (Mew World) leeges: Requiem, Op. 144y Miif{aes, Bader, Nosth Geran Radio Chons Moeat: String Quangtin E-flat Alamon Q‘f“gﬂ [Hyp 1;’(’13\ P New busic for Q4 (nstironents N
Dijan: Chanwesat por oo cotatge: Binklay, Stadis dor i ; phoey Crctiestra (KucheSchwann) Drvarak: Czech Suite L) Musica Aerermis OrchestCAGA LE) Munsnw: Twwo pieces wrisien for the soundizack of Le Course & Téte:
. o 3} ! Wi Hacpsichorl chr {Jeeklin LI + Musie
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il Aion { Tianie] Ulapu: O, 9 15 he deleyed until the Eame s !11\\:;t|ex. fabsaur 1530 mng. T pm RECORE HOSPITAL

a0 pme ORGA?
G:30 pin DHOLUBLE DHGITS
e Croanmelynck plays Brahms
7:00 s CLASSICAL
00 g TOP TWENT

i,

aln Rubiistein. Willeos
TAT

Sann: The Lavl o
Tl prn TWE
Msie hy Keadily, i
HH pon CINCAGO SYMPHONY GRUHESFHA

ki oottt Tuesday, February 11 ( : h <
Cori (T L Capaey 2 Bl
’ va[ncr ' JALRBPECTRUM as m On

- X 300 am
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e =k tac W00 pre | RECORD HOS BRI s
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A IN CONCERT e Leiamey: Lewin (Contan)
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Hellenlaal: Concerta Grnsio Mo in I
European Community Barogue O
Trvarak: Flann Quinser in A, Op, K1: Firk
Sehubert, L: Viola Congerto in O Causse
Leclaie: Violm Sonata, O, 8, Fe 7, Hu
(Gaudesrous LY

CLEVELAND ORCHESTRA IN CONCERT | CSINLEI9AE

conducis

A




Thursday, February 13

50¢ wr JAZZ SPECTRUM
1:00 pm AFTERNOUN CONCERT
Byrd: Ma i 3 s (Gimells
Mendalssoli: Seven Charactertstic Pieees, Op. 7 Jones (Nimbus)
Bliss: Cella Cancerto: Wallfisch, Handley. Glster Orchestra (Chandos)
Rossint, Prelude, Theme, and Varations fur Horn and Pizno; Baumaon,
Liokansun {Philips)
Del Tredici: Tatton; Rerastein, New York Philharmanic Qrchestra [12:6)]
Ramean: Pigces de Clavesin, Buok LPart 11 Veyron-Lecroix (W, MRS
Beach: Gaelic Symphany, Gp. 32 J&rvi, Detroit Symphoany Chandos}
Sweelink: Mein junges Leben bat ein End: Amsterdanm Locks Srarhzs
CQuartet {Oisesu)
Schuberv/Liszt: Wanderer Fantasy: Brendel. Gielen, Vieun Volksoper
Orchestra {Turnabout LPS
Fhachaturian, K: Violin Somata in g, Op. 1 Hefletz, Steaber (RUA]
Cavalli; Magnificat; Baross, Buriok Churus, Qrehigars of Fitviza Lorired
University (Hungaretony
Beethoven: Quarset No. 1Z in E-Tat, Op. 127, Lindsay Quartor (ASYF
6:00 e NIGHT MUSIC
Fighd: Noctumes Noz. 5-% in 3-Ta, F, C
Chapin: Op. 27 Nos 1 and 3, in c-2harp
M opm SCOTTISH ECHO
s Bob Roy and Waverly Overfuees
7:00 pm TWENTIETH ( LRY CRLLOX
tusic of Villa Lobog and Brattan,
HAM pirr CHICAGO SYMPHONY ORCHESTiA
1IN CONCERT
Daniel Byrenhoin condwcts
1. Serass Till Evlenspi & Merry Prange, (. 28
Elgar: Celln Concerto 1o ¢, Op. 835 Ma
Dverak! Celle Cancere in b, Op 103 Ay
10:00 prv RECORD HOSPITAL

Friday, February 14

1]

and A: Lee {Nonesuch L)
i [flat; Ashkeaazy (Lombon LI7

EHL ORI
TL:A e
L0 poi NOUN CONCERT
Mozart: String Quantat e 13 b 50-RE D Ctatior Mosargues [Astrén’y
Clucunow: Symphony M 2 in Eafiang, G 1 Laree, Bamberg Symphany
Orchestr {Orfzal
Dahl: Serenade for Fuur
Bauh '
Buorinaty, Chaml

Berade, Stern, Pusch, Bacehus (R

" lngasch, Chasalla.

A Cupanib Hibridee 11T

fur [Mane Tow, Cp, % Abepg T ¢tuterod?
o WD, Chdve s, Viennn State Opern trclivatis

ot (D T

Fhayedo Saite for Winds in E-flat, Hob 1 Dt He
rid-Rade e

Cinasterar Hurp Concerto, Op. 35 Tieaet, Yannatos, Hary
Urclestra (Afkid
nonmaverdi: "Lagrinm
Consort (Vangu
Franck: Symphony in d. Bernadei, Gl
f:(K} pm FRIDAY SFECIAL
T pras HARVARD HOLUKEY
Harvard at Comeli.
10:00 pm RECOKRD HOSPITAL

Saturday, February 15

540 am JALZ SPECTRUA

9:00 an H CHILLY AT EHARYARD
100 pmr AFTERNOARN CONCERT
LR UNT HARYARD IIOCKEY

230 pue KHYTHM 95

Sunday, February 16

i BLUES
m MEMORIAL CHURCH SERVICE

preacher is e Reverend Paier J, Comes, Plununar Prafessur of

Morals and Minister i the Memuartal Cliareh.

pu NEWS .

prm SUNDAY
+:H pm MESIC OF
Music of Chévez and Ginas
6:00 pm HISTORIC PERFORMANCES
Lea Blech conducts Wagner, Siit Flivz, and Lisee.
&z pm SUNDAY NIGEFE AT TIE OFERA

Auber: Te Doming Noir; Jo, Veret, Olireda, Ford, Powsr, onynge.
London Voices, English Chamber Ol
midnight MONDAY MUORNING STRIKE

amante al sepulons Jellanats sestina™) Deller
3
1

ional de France ([}

CEIL
e TWENTIETIE CENTURY

If you are asked, please say
WHRB is one of your lavarite stations!

Monday, February 17

SuHi am JALL SPECTRUM

L) pimn AFTERNOON CONCERT
Stamitz: Stnfouia Congertanie in I, Stem, Zuckesmian, Barenboim. English
cr Chrchestra (Columtia L)

Slegme ¢ Sextel fur Drass and Peccussion: Schwur, Birdwell. Dean,
Fra ttlich (£desw LP)

Hach: tere it Mund und Tet und Leben™; Buckel. Téppor,
van Kes 1, Richter, Municls Bach Orchestera (DG Archivy

wrki: al Theme: Bell, Sanders (Londany

saein, lsracl Plhasmonic Orchestrs (DG}

ir of Osnabrick (Curus)
cntat for Piano and Winds:Feyrer. aris Wind Quintet{Angel LPY
Hertel won Cencerto in & Sinilh Ledger, English Chamber Ovchestra
Shifdm Five Songs: Whittlesey, Levia (CRI LPy
Salieri: Sinfonia Nl Giorne Uromastice”, Peské. London Synphany (CISY
Star. Ralla Della Battaglia; Biggs (Columbia LF}
Scheenberg: Chiamiier Symphony No. !, Op. By Inhal. Frankurt Radio
Sympheny (Philips LEY
Feetoven: An dic fermne Gelichs, Dp. 98,
Hainl-Suéns; Ceilo Coneerta i w Bostropoy
Phithwrmonic Orchestra (Angel LIy
B:00 pim (HUGAN TOUK
a:\ pm DOUNLE BIGITS
A hriat inteoduction 1o Gold and Fizdale.
T2 p SPECIAL CONCERT
Fare 2 Tribaste 1 Reynaldo Hahn, who disd Janary 28, 1447,
Sungs of Offenbach, Halio, Hzhs
Mt Muzart, sehections; Printecps, Guitry (Freach EMD
: Pana U eriw; Tagliaferro, Hahn, Circhestra {1937 -Puthé-WRC]
rihule oAb Nikisch, who died Janoary Z5. 1922, The
+ he eonulncted were made in 1913 and 1914
are, Qverture; London Symphony Creel
suan Lam Overture: Berlin Philiarmonic Ore
n Rhapsndy Nu. [ Berbin Philharmanic Orch
aaphany Mo 5 i ¢, Op, £7; Baslin Pritharmonic Orchestea
Jan oy TOPTWENTY COUN

Tuesday, February 18

S} um JALL SPECTRUM

HE pm AFTERNOON CONCERT

uminations.Op. 1% Soelusaon, Gover, Landon Mozat Players
ie W1 indd for Flute, Vislin, Cello and Hampsichord; 1.

. Kuijken, W. Kuijken, Kuhaen {heeenl)

Hrs fn Gy G, 76; Rosenbarger, Schwarz, Seattle

er-Dieskan, Muore (Orfeo )
h, Crialini. Lendan

fet (Delos)
h Ranbio Symphony

bl £] l £
The Elements™; Danis!
{Rantranki]

Sonata Mo, 26 i Beflag, Opila, "Les Adlicus™; Galber {Denany
uphany Ko. 4in ¢, Op. 34, W cherz Stockholm Phillsrmie
Sanata No. 3 Goe Cello wil Piano, Op 30 Lloyd Webber,
MoCidm (ASVY
vinptunity Nos, 3
Chipin: Peivhaiss in

in p Kaeajan, Beedin Fhilbarmonic (GG
T, b Kissn (RUAS
Cagoip Meesing'” Bormstein, New York
tra {35

600 pm POETRY

.00 pm #ACK AND FORTH

Rz of Cesuahdo and Strsvioaky,

%00 pm CLEVELAND ORCHESTRA I CONCERT

Christoph vers Dulnanyi cenmlsts, with danas Sterker, cello
Jibuse, Chvartuez

wllo Concerle

x Kiss, Ovenure

Vyvarak: Synphony Ne. 8 ie G, Op. Y

L pro RECORD HOSITTAL

Wednesday, February 19

S:00 amr JAZZ SPECTRUM
) pr AFTERNGON CONCERT
oorls of diventissements: Legrand (Erato}
Ramifications for String Orehestra: Janigro, Chamber Orchesirg
in . Tindemans, Wright, Les Filles de Saint-Colomie
[t jess Maslers] - .
Bastdk: Violin Coneerto Mo, 2; Mur
Mass Tar Sz Volees: Capella Nova (ASY
. R h and Transfiguration, Op. 24; Cielen, Cincinnati
nphony Crehestra (MM )
Celle Sutle No. | G, S, 1007; Starker {Mereury?
cndnnek Licder:Nigson, Davis,London Symphany(Philips LP}
A Rethorigtie des Dieux, Suite; Hopkinzon, Smith {(Astrée)
Beerliog Cheeur o Ombres, Mirmda, Chanson de Bgands fran Lelio:
“Tetw, Choie of National Orchestra of Lyon (Hurmonia Mundi)
Slstskervich: Quariet Mo, 15 1o -Hat, Op. 144 Borodia Quartet (M1}
Misart Sercnade io B4lat, K, 261 Bihm, members of the Herdus
Phillartnonie Orvehestra {00 LY
6:00 pox MNEW RELLE,

| Ohzawa, Bostan Symphony (DG

s R AR

A:00 pm THE RECORDED RECORDER
Unknown: Dance, “Die Katze™ {Desti LI
i - Bempala in (3 (Talefunkan L)
omcerto Pastorsle in F (Hirmonia Mundi)
Selugts: € ssser, O freumlliches (TFD LET
Unknowi: Estampic (Desto 1EY
Y pm INSTRUMENTAL INNUYATIONS
Twentieth Century Hs e Music

Falla: Harpsichord Concento: Kipnis, Boulez, menbers of the New Yark
Phillarrmonic Orehestra (Columbia LE)

Murtin: Petite Symphonie Concartnte; Mister, Weuhaus, Lamke, Wand,
Narth German Radivo Symphany Qrehestea (RCA)

Rieti: Pactita for Flute, Obbe. Siring Quartet and Harpsichord: Marlows,
aren. Roseman, bibave, Ajemian, Zarataia, McCraken (CRI}
1000 pm RECORD HOSPITAL

Thursday, February 20

500 am  JAZZ SPECTRUM
1 pm AFTERNOON CONCERT
Maravec: Spiritdance;, KawallaSlovak Rudic Urchestra, Bratislava {YMMY
Huititme Coneert; Verbiuggen, | Ensenshle Arion (Titaric)
Drvoral heme and Variations in A-flat, Op. Jowanl (Chandasy
Britten: Cuntata Academica, Op, G Vyvyan, Wa Pears, Braonigan,
Malcotm, London Symphony Orchestra and Charss (Lenden}
I- The waods so wild; Nicalsen (Titanic)
Symphony No. §in E, Op. [77, “lenore™ Hesrman, Loadon
Philharnonic Urelestra {Lmcarm)
Hayda: Divertimento in G for Celle, Yiolin, and Bass, Hob, XI1:38: Marsin,
Ryun, Sinclair (Liranic)
Respight: Drazilian lmpeessi
Mertz: Mazurkas and Palo
Marais Couplets v "Les Fo
Fholliger, Cervern, Jaceotet (Phalips L}
Coarle: Symphany N 1 in o Op. 31 Jarvi, Stackkolm Sinfonietta {B15}
Hugrison: Main Bersama-Samy, Hartman, Gamelan Sekar Kembar(CRT L}
Heethoven: Swing Guariat No, 15 in a, Op. 1320 Busecn Crrartet (EMI LI}
FHaydn: Miswa in tempore belli, Hob, XX1 Blegen, Fusshaendsr, Ahnsji.
Satin, Berpstain, Bavarian Radio On Chorus (Philipsy
6 NIGHT MUSIC
Chepin: Noc Op 62, Nos. | and 2, in B and E: Novess (Vox LF)
Ruehmaninoff: Theee Nocturnes; Anievas (angel 1P}
G:3 pm SCOTTISH BECHOES
MacKenzie: Brtannias A Matical Overture
Sullivan: MacBeth Overture
wiaz Farren Cheyy Chace Overture
T pm TWENTIETH CENTURY CELLO
Music by Bouler, Donald Martino, and Stephan Albert.
00 pm CHICAGO SYMPHUONY ORCHESTRA
[N CONCFRT
Cheistophe Eschenbach conduets
Sehusmann: Symphony Mo 240 C. Up, 6]
Pinne Csmecrto Mo, 1 in B-Naz, Up. RY, P, Serkin
1000 pm RECORD ILOSIMTAL

Friday, February 21

R JAZLZ SIFECTRUM

L0 am WHAT'S HAIFPENIN'

JHU T AFTERNOQON CONCERT
win Vo Savall Coin, Casademunt, Sonnleitee (Astceey
cnating in E-MNat, Wy, 105 Black, Kelley, Cellegium
AT

s: Dorati, Minneapalis Symphony (Mereuryy
Op. 3. Andeeson (Tienict
d'Espagoe’” for Ohos and Continuo:

estre anth

Wagner: Gra ata o A Maller (Koch-Schwann)

rello Joio: MeditaGons on Eccletiaszes, Antanini, Oslo Philbanionic

ra {CRILP)

na Tria io E-flan D, 929; Gelub, Kaplan, Carr {Arabesquer

Monteéel « Mort de D, Baird. Schuitz, American Baroque (Kusehiy
Viila Lobos: String Quarter MNo. |3 Cuarteta Liinomericano (Dorian

Sosquin: Five Songs: Mormew, Musica Reservats {Argo}

Teada, Senata in G for Harpsichord and Transverse Flute, Op, 3. Ne. ML
Afita, O Aria (Lenon)

Zasnlinsky: Pealm XII Op, 24 Chailly, Evnst Sentf Chamber Choir, Uerlin
Radie Sytphony Orchestra (London}

Danielpour: Urban Dences: Satorday Brass Quinlet tKock)

Giulijani: Guitr Concerto in A, Op, 30: Remegr, Martiner. acalemy of St
Martin in the Fields (Piilips LFY

Couperia Prelades fron Arta de toucher le clavecin”:Leanhardt{Philips)

Shogtakavicl: Pians Concerlo Mo [, Op. 35: Argerch, Fazrber.
Wiirttersberp Chamber Orchestra of Heilliwona (DG)
700G p HARVARD HOCKEY
Harvard at Clarkson.

106 prex RECORD HOSPITAL

Saturday, February 22

500 am JAZZ SPECTRUM
am 1 1LY AT HARYARD

1:00 pm AFTERNOON CONCERT
£:30 pm HARVARD HOCKEY

1 larvard at 51 Lawrence

9:30 . RIYTHM 95

Sunday, February 23

700 e BLUES .
1104 am MEMUHRTAL CHURCH SERVICE
Toulay s prencher is the Reverond Potor J, Liomes, Plummer Prafessor of
hristial Mbrals and Minisier in the Memorial Chusch. *
12:30 pm WEWS
100 pw SUNDAY CONCERT
B MUSIC OF THE TWENTIETH CENTURY
Muzic of Rorem aml Foss.
G4 pm MISTORIC PERFORMANCES
Chugin waklzes by Paderewski, Lipatt, Rachmaninoff, and vthers.
£:00 pa SUNDAY NIGHT AT THE GPERA
voudi: Akla, Mitanay, Barbieri, Bjoerling, Warren, Chaistoff, Perlez, Rome
Orpera Orchestes ansd Charus (RCA) . .
midnighs MONBAY MORNING STRIKE

Monday, February 24

5:00 am JAZZ SPECTRUM
L pam AFTERNOON CONCERT
Brathoven: string Guurtet Ne. [4, Op. 131; Juiltiard Quarte (CHS LPY
Adams: Conuson Tone: uple Time: de Waart, San Fruncisee
Symphony Orchestra (Nes uch)
Alfonso X: Cantiga de Santa Marki No. 117, Enseinbie Aleateaz {Noaesugh)
Mozack: Conceno in B fur Three Fianas and Qrcheates, ¥.242; Brendel,
Cooper, Marriner. Academy af 5L Martin in the Fields (Philips}
Tanauek: On an Overgrawn Paity Firkusary (RCA)
Lecatelli: Concerta in E-Bat, Op. 7. Mo, 6 Huuwe, Amsterdam Bach
Soluists (RN Classics)
tseals [or Choe and Steing Quartet: Francis, Allegd Quartel
edesco; Vialin Concerto Na. . " The Praphers™: Heilelz,
Wallen , Los Angeles Philharmonic (RCA)
flach: Prelude and Fugne in i, S, 834, Gilbons (Mangsuuh) .
Waber: Symphany Ne. 2 in C; Guodman, Hanover Band (Nimbus)
v. The Nursery; DeGastani, Kalish (Nonesuch)
o Concerto 1 D, Hab VIIb:2: Coin, Hogwood, Academy of
siient Music (Qiscan-Lyre)
Chopn: Piane Sunata Ne, 2 in b-lat, Op. 35 Kapell (RCAY
600 pm ORGANTOUR
a3 pm DOVBLE DIGITS
Argench and Rabinoviteh play R chenaninol T { Teldech
T pr SPECIAL CONCERT
Prart I: Preview of the Baston Masica Viva concert of music of
Schoenborg, Zwilich, and athers pn February 2R, Tunice Felry, soluist
(infarmation: (617) 33305560
Part 1 Previsw of the Boson Philharmonic Drehestra’s Symphory Hall
perfarnmnee of Mahler's Symphony New 2, Benjamin Zandler conducting,
oo March 2 al 4 pm lnfoemaion: (617} BEB-BEYE). .
Mahler: Sengs of a WayTarer: Christopher Trakas -
Mahler: Symphony Mo, 4 Tayne West .
Lo pny TOP TWENTY COUNTDOWN

Tuesday, February 25

500 am JAZL SPECTRUM
1:) pm AFTERNOON CONCERT
Searlutti, 170 Senata in A, K. 114 Ross (Erato)
Quarter (Koch}
arder and Transverse Fluee in ¢; Schocider.

et sod Antiqua Kon (DG Archiv)
£ ann; Pupillons, Op. Horzerwski {Monesuch)
Dl Treditel; An Alice Symphony: Hrys-Julson. Knussen, Tanglowond
M enter Creheston (CRE

String Quuctes No, ¥ " L rad Taneyey Quartcl [ Mebodiya)
- Bassoon Coneedtn No. 3 i B-[at; Smith, Ledger, Englisli
Chamber Cirehestra [ASY]

wing Quarlet N, 3, Cp. 208, Na, 2, The Ancienl Tree™;

npértale: Savall, Hesperion XX (Astrés ]
Dhiabedlis Guitar Sanata m F G {Taorian)
Dallapiceola; Litde Concerla fur Munel Coavienx; Caning, Suvini,
Drallapiceols Ensembie (Nuavz Eraf
Rhpinbergee Grgan Sonats No. 6in e-flat, Op. 119 Munns (Prevansa }
Tach, €0+ Celis Concarto in A, Waq. 172; Starker, Sants Fe Festival
Drchestra (Delis)
G:00 pm POETRY IN SONG
7:08% pm HACK AND FORTH .
Concen Crossi, bath Barogue and twentieth-cenlusy,
B pm CLEVELAND QRCHESTRA IN CONCERT.
Christoph von Duhanyt conducts
Becthoven: Grosse Fugs, Op. 133
Lutostawski: Funeral Music
Shostakovich: Sympheny Na. 106 ¢, (p. B3
10:00 pm RECOHD HOSPITAL

Many Thanks o all who returned the WHRB survey.

They ure beng carefully remio detemtning how we can serve you

better. Planse be assurcd thatl all comments, Favorable and critical,
are being taken 1o heart. And again, thank you {or your tine.
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Wednesday, February 26

5:00 am
L pm

JAZZSPECTRUM . .
AFTERNOON CONCERT

* Faganini: Twenty-Fous Capricas; Accardo (DG}

Tavermer: Missa Mater Christi Sanctissima, Cheistophers. The Sixteen
(lyperion)

Rachmaninev: Thirlecd Preludes, Op. 32 Zitbeesiein (G

Lutoslawski: Cello Conceda, Schill, Lutoslawski, Bavarian Radic
Symphoay Orchestra (Phalips)

Woechling Songta for Oboe and Plano, Op. 58 Lencsis, Rudiakoy tadiles

Monleverdi: 1l Combattinente di Tancredi ¢ Clurda; Loeheer, Sooicti
Cameristica i Lugana (Accord)

[Faydn: String Quartetin A, Op. 20, No. 6; Quatnor Musasque CAslrée)

Faurd: Violin Cencero; Bonuect, Bitiz, Ph rmionic Orehes

Searlani; Semata No.Lin & for Cetle and Organ: Geringas, Krapp §

Mendelssohn: Stang Symphoay Na. 7 in o Paple, London Festival
Orehestra (Hyperiot )

6:00 pre NEW RELEASES

%00 pm  TUE RECORDED RECORDER
i Cosicento in ¢ (Telelunken 1.0)

2 ¢ {TFD P}

Seaaiain 3. Op.

rasane padoans (0

4 Plnlipsk
st LD
iPhilip)

ini:
9:00 pm
Nonwesiern
Harrison: Masie for 3
African: Halpin {Dest LP)
TatmizyanA Cool Wind is Dlowing: Guspasi
R. Shankar: Concerto for Sitar an:d Orehe
Symplany Orchesta (Angel LT

i0:00 pm RECORD IOSPITAL
Thursday, February 27
590 am JAZZ SPECTRUM

pm AFTERNDON CONTERT

8

Sinfonictta on Estenian Motis
ra (BIS)
: Puet in F. Falck 570W,

7 in (3 For Bassoon, 8

nlburg Symphany

1z T Aceentt
Soniinue; Smh,
H G LY
ha: Concerte Tor Rocontet and Siall Orchestea, Parri. Kams, Eaplish
Chamber Orehestra {RCA)
4 Callo in &, Op. 77b; Vienna String Trig
2 Iohi's College Chot SV
Periv: Opus Nus Yo, Westwoed Wind Quintel (Ceystal LY
Dinsii: Concerto 1 B-Nat for Twa Fianas xnd Crehestra; Dua Griinschiag.
Angerer, Orchestra of Ihe Yienna Vaolksoper (Tumabaat LEY

fues: Spasta Ne. 3 for Violin and Fizao; Fulkersen, Shani
Mopwegian Dances, Up. 33 Barbirothi, Hillé Orcl
 Marts Quartet I in a; Tindemans, Concerlo Anmabite (W idboar}
e Noctames; van Beinam, Concengebouw O
Waman's Voices of Collsyium Musicum Amslefodamens:
6:(H1 pm NIGHT MUSTIC
Yaure: Moctupnes Op. 33 Nos. 1-3. in e-lat, B, and A-Nat: Nockarme w E-
flat, Op. 36, Mo 4. Crossley (CRD)
f:30 pm SCOTTISH FCHOES
Bethoven: Seottish Folk Songs WaO 156
Haydla, virions Torossaisss
7:60 pm TWENTIETH CENTURY CELLD
b3 by Enescu, Ligat. aad Seulthoge.
800 pm CHICAGO SYMPNONY ORCHESTRA
IN CONCERT
Christaphe Bschenbaih conducis, with Aprile
Tannhduser. Overure, “Dich, leure HEW
er: Lohengrin, Pretode to Act ]
k: Rusalka, 1ot Movn™
Verdi Les vépres sicilienney, Oheriure
[a Wally “Ebben? Ne andcd lonts™
fanon Lescaul, Iniennszza
g : Suar Angelica, "Senza mamma”
Raito: Mephistefele. V1. alra note”
Yenii: La fnrza def deslino, Ovetturs
Giordann: Andrea Chenier, "La Marnma Wata”

N:M pm RECORE HOSPITAL
. _
Friday, February 28 -
S amy FATZ SPECTRUM
11:Dp0 am WEEAT'S HAPPENIN'
1:00 pm AFTERNCQON CONCERT

Peaderceki: G \enghicwi, Wit, Polish Radio National
Symphony Orchesiea (Polski Nagran

Schubert; String Quaricl Me. 410 C, T3 46; Taky

Tallis: Spernin alium Phillips, Tallis Schcla {Gimell}

Beathoves: Pune Quintet in B-Fat, Op. 161 Serkin, Vehaky, Slolzmat,
Rouich, letler (Sony)

Rodrige: Concierta de Aranjuez: B

ity No. 3 from "Hamw

Monteverdi Qrehestra -
Lezonhardl, Ensenble

ric Study in e Dp. 65; Barkirolii, Hallé Qreheslra
2 (ECAD
rntiga Je Santa Maria Mo. 34; Eruscmble Aleatraz (Nengsuch)
iano Sonsta No. 2 in d, Op. 14; Chiv (Harmonia Mundi)
- Oboe Concerto in C, RY 447; Messiter, Salter, Guildhall String
nsemble (ROCAY

Eaurd: lmprompr for Selo Harp. O
Patestrna Magnifival Primi Toni;
da 12 Chapulle Rovale,
k: Fiano Quin
{Nertheastemn?
749 pm HARVARD NOCKEY

Harvard vs. Dartmpith,
LO:00 pm KECOHRD IE0SPITAL

n. §4: Rebles (Boston Skyline)
rreweghs, Enserble Vocal Evropéen

antim (Harmonia Mundi)

Parisod Swing Q)
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WHRB's Summer Schedule

1
|
I
Important announcement: WHRB does nof publish the |
Program Guide during the summer. The Guide returns in mid- ]
September. Our schedule for the summer is juzz from early |
morning to | pm, classical music till 10pm, then rock. :

I

|

PLEASE let your friends know about our summer
schedule and our special summer programming.

Sunday evenings at 8 pm: CHICAGO LYRIC OPERA:

aff; Bryn Tesfel, Kallen Esperian, Lucio Gullo, Bernadetc

Tune 11: Yerds; Fa cio ¢
Manca i Nissa, Inva Muli, Gawvyn Hughes Jones, Patricia Ristey, Bradd
Creswell, Antanio Pappan -

Iune 18 Willizm Boleom: A View [ram the Bridge: Kim Josephson, Catherine
Malitane, Julianne Rambaldi, Gregory Toray, Timathy Nolan, Dennis
Russell Davies

Tune 25: Bizer: Carmen; Denyee Ciraves, Richard Leech, Janice Watson, Mark,
S, Dioss, Mark MeCrory, Yoel Levi

|
I
1
|
i
|
|
1
i
i
|
I
i
|
I
i
|
I
|
i July 2: Jehann Strauss, Ir.: Die Fledermaus; Dame Feliciiy Lo,
i
I
I
|
I
|
|
1
|
1
I
|
I
|
I
I
1
|
| 8

Sir Themas Allen, Rebecca Bvang, Timaothy Nolen, Bonaventurn Bollone,
Jovee Castle, John Del Carlo, Leopold Hages

fuly e Verdis Macheth: Franz Grundheber, Catherine Malfitno, Roberto
Aronica, Raymond Aceto, Asher Fisch

July 16 Hundel: Alcina; Rer Fleming, Jenaifer Luerimore, Nutalie Dessay,
Fathleen Koblmann, Rockwell Blake, Rubin Blith Wiper, Stephen
Morscheek, Juhn Nelson

July 23; Donizeni: L7 Elisic d* Amare: Frank Lopardo, Blizabeth Futral, Praul
Plishka, Manuel Lanza, Maria Kanyova, Yves Abel

July 30: Wagner: ‘Tristan und Isolde, Ben Heppner. Jane I
‘ufmmg. Alan Held, René Pape, James Cornelison, Semyon Bychkov

alen, Michelle De

Plus two live-by-tape concert series, Tuesdays and Thursdays at & pm
and two Wednesday broadeasts of New York Philharmonic Orchestra
concerts conducted by Kurt Masur
July 19 at 8 pro: all-Copland, mcluding the Clarinet Congerte
August 16at & pim: Rende Fleming in final scene from Strauss's Salome
' and Barber's Andromache’s Farewell

Please join us each day for our summer broadcasts.
Snip out or photocapy this schedule and save it as a reminder.

_---n--_“-—_--_-—-_--“--—
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Monday, May 1

JAZLZ SPECTRLIM
THE WARELGRSE ORGY

A LOVE SUPREME:
THE JOHN COLTRANE ORGY®

" Collrana berume o theosophiv uf juzt. . .. b mhis respect, as well as
svisicalty, he hoy been a powerfid ifigence an mang msivians since. He
considered ranste o be @ hraking o, en welifring arr. - Cnlirene
ehanged jazz in oy fundamental @ way as Charlic Parker had before B
and Louis Armatrong before Pavker”

—at HenwolT, fram the ook o

EHCUNENT
L0 pm

“We ure fortunate thor he Jefi behind such o rich and voluminos legacy.
There is such pewer and reality i his music, such peafindin aid
seripusacss, vt i never saunds pompeus or inflared or preteatious. . ..
Chhers can play his music, yet it i difffcult to even approach ¢
unbseliovithle amativanl power he projected.”

—Lewis Parter, frum the book Joln Cofrraner His Life and Music

Jobn William Caltzane (1926-1967), rennwned tenor saxophonist, is
unguestionably ame of Lhe lswering Niguses of modern jazz. As with many
preat artistic innovators, his infleenee has been prafound und widespread,
extending fur beyond the tcehnical, though his contributions there ere
substantial. As e scholar remarked, | think all tusicians should sty
Coltrune solos e way wr new study e etwdes of Bach and Brshms,”
Even cursory alteatiof 1o his maue work reveals the exient 1o which il
transcends forpeal char: Comparisons might be mude with the
influence of Bob Dylar ng social sigmilicance 1o a genre that bad
previously been wrewed as erlenainment. Coltrane likewize imbued jozz
with a sense af the profuand shas built upan cxisting functions of the music.

B vis censicered Coltrane & prophet, drummer Elvin fones
called hieroan anpel. Many ol bis listeners luve tell similarly, a few sn
strangly that they established o church i his honor, deaming the
saxophonist s saist. Colirane himseld was o deeply spirtual man, with
pucticalar affinity for Christianity and Colirane had to
entlurs harsh reulities o 1ife: e suffered Lugs of Ris father atan early
age and wiag later 1o he jormented by dependency on herssin and aleohal
s music heeame o wily 000 only 0 conftost Jifficulties, but alse w reach
aut te the higher lorces he fell were at work i his Dife,

Surveying the ant o al alTise' s ear prriiculaciy fruitful in
Coltrane s, tor his punent was consisient anid gradul. Thougle
he wis @ late blowet (re ing widespreasd reeogmilion only it his
thirties), anee Colrane uired the leeway to pursue his musical vision,
his work evabvell i dramatic Tashion, Trs progression was o quest, initially
i the realm ol purely musieal matters, but eventually 1 the sphere of
spivitual expression and fellowships,

[ his formative s, iosl importently with Miles Davis and
I'heksnicus Monk, aue Dear bim prispag, £ven st Lo, fur the
lechnival mad dieoretics] Gailiny U express himsel Tliy, One ol Coltes
st Aot steibutes was Bis anmense drive o peastice sl leam, and
nureergus snecduss peconnt his extoondinay staming and ded
virmaosity s Lechnicat siphistication were evident in bis ol
trurmpeter Miles D i s perenniat Gavorile Kind of Blur), in
which the sweuphanist’s pullerned nprovisitions wers an ideal Toil
Tur Darv : Culirane e Ciserr Sreprs, revorded in 959,
15 & prnnacle o inpeoy snid compostiiooal prowess i
cul terins, notanly Tor Colles s o whole.

From (il puint vt Coliras all
sophisticatesd i a furnab sense, as fe began (w move in s mare
andl Jesy

ial. He popu

rized tlu wse o stprano Gasophons jo iz,
cianlly with lits :

pou retpdition of by Favorite Tlangs
i wits 1

y srerching the accepted Jengths of jiuee bnprovisation, by te end
L sihgle e cowld ke w3 much as an hour w perform,
L9 to 1965 wers the vears of the “Classic Quanter,” Collrsne's
Inngest-lasttog ahed maost uring pranist MeCoy Tyner,
drunmirser Clvin Jones, and armson, One of the greatest
combos al all e, the rem v & ally ineer-
active Quartet produced mueh of Culteane’s most astonishingly beanaiul
i, Tl 7 1905 s tie release ol A Lave Supreme, i cohesive suity
5 haanaage Ur God and i3 whilely considered to le his
delnitive musical statement (¢ alse represented the peak of his popularity.
Froms thar puist an, Cobtzane.-whio b ngver given his audience i
chance to pustse Jor dreath levelupred unyway-—began U probe the
heights of mys nd {eeednin frinn music rainty in s wiy that
aticnated many 1is: Indeadd, mued of bis mw trer A Love Supremse
contnes 1o genetate mized reactions ;.
putdixtance evei his bandmanes
T his bimad by 1966 N
wreer praduced remmrkab)
extended perinmun
Jabus Coltrane suc
1y yours obl,
Moverthcless, kis recuorded fegacy is abwoclaat amd ricl, ansd bis
buttons were enogh o Gl 2 Jegendary Career smany timex peer.
s ensiclans and Hsteners can not be pvers B
it she development of % misle of 5 y
the spirttaal palpability and imediacy ol Bis music en

perireents in froe ju
farly nisoworhy.
cad of 1967, He

e oy,
ns unparatleled.,

e et

“The Jahn Calirane Grgy will be presented in chronalogical erder of
recording dave, Tha listings beluw inilicaie the dates when secording
sessions s lve performanees took place, along with other relevant
inforsation sl as peesonnel and aftam reloases. Estimated times ol
pluy arc very approsimate, and trchs from sdditienal sessions, not listed
baret, will he mbkled whers apgrogrine is the chronology. Abbreviations
wsedd Jinciude (p (g, o {piana], J [drsmsh as (alte saxaphone}, 15
¢renar saxophone), 1 (ombonel, and b (hasi). :

(e pnr Isireduction

Briel bivgruphicat skelel and overview of orgy.
1946- 1954

Thess early recordings, spanaing the years berween his fird known
secnrdings wilh the Navy and his joining Miles Tavis's band, are relfively
sparse und obacure. During g lime Coltrane Jabors behind the scenes
with muny R&B bandleaders; he also works with Dizzy Giliespie, who
woulll becomie an important influence, and Johnny Hodges, oue of -
Colranpe™s idols, .
Tuly £3, 1446 U.S. Navy musiciuns. Coltrane joined this geoup while

‘doing militury service in Howali. This is his curliest knowa recording.
Mov. 21, 1949 - Mar. 17, 19531 Dizzy Gillespie's groups (i) .
Yan. 19, 1952 Gay Crosse’s proup fvoeals/ ip).
Ape. T and Aug, 13, 1952: Earl Bustic's orchesta (25,
June - Aug. 5, 12354: Johnny Hodges' orehiests {us).

Tuesday, May 2

THE JOIN COLTHANE DRGY CONTINUES
1}

milnight
: 5

altriane Joiny *y gruwipy in lase Seplember 'S5, marking the
beginning of his ascendiney, Cobirne shews much promise and

collabioralts on some chassic records, but bis diug problem in particalar
harapers bis developmeznt, 1e also lias the epponrunity ro work as
sideiman for armisms Jike Paul Chambers, Tak] Damezor, sud in one classic
mecting .

s. The tirsy siudio recordings for the

pair, which farmed the cors of’

Eravis's ) lirs ssie quinter”” Rounding out the group were Red

Ciurtand 4p), Paul Chambers (0. ansd Fhilly Joe Jonss (o), All Miley

v regordings on Columbia are courtesy of Seny Music and their
recently released hox set, Mites Deavis & Jube Coltrane: The Complets
Calumbia Recurdings, 19551961,

Mo, T, 1955 Miles Davis Quintar. Session for Mifes (Presuge).

las. 1 or 2wnd Apr, 20, 1956; Paul Chambees Quartes.
My 7,1 an Hope Sextet {p).
Aay 11 : Miles Daviz Quinlel. A monumental sassion Lhat, along

ssie Davis albums of the

5. With four 1enor sarophones: Haok Mobley,
and Coltrane, producing Tener Conciave (Prestige).
Pravix Quintet.
Chansbers Sexiet.
cL 2, 1UER w Davis Quintet, - .
Mo, 50, 1956: Tadd Lameran Quanet. -
L um ST
This is an iesportant yeur for Coitrane. He beging a very cducational
seocinton with Thelonious Monk, and also reeords his liest albuie as
ader, Coltrane (Prestigel. A hard-bop masterpiecs, Coltrane's Slue Train
[ Blue Mne), it this year, Perhaps most impenantly, Coltranc
ficks liis drug habie that had led o his ring Irom Davis's hand. All
Aecolns hat Ikis event pives the way for tremendous growth in
Cobirarme™s s
Mar, 27,1
Waldiun ¢
Apr, d, 10
Rt

HIRE ST
AL, 185

ARl Sturs, y expanded proup that included dMal

enny Burrell ).

Sipter, with Lee Morgan {ip) and ank

1ftie fex) wnd Coftrane. The reacks appeersd vn

Grilf o (Blue Note).

Apr, 16, 1957 Thelonious Mank Tre. The Lirst recurding {rume the
callaboration between Coltrane and the legendury pamst.

Ape. 18, 1937; Prestige ANl Stars, with Tommy Fanagan (g} aml Keniny
Lurrelt

Muy L7,1957:pal Walilon Sextel,with Jackie McLean(as) and Waldeon(p),

Miy 17, 1957 Panl Quincliette/oha Coltrane Quimet. (Quincheue, )

Kuy 41, 1457 fohn Colirmne Sexiet, Coltrang’s first date as leatler,
recnrded for Coltrane (Prestige).

6:1H

June 13
I

pa
F957: Thelanious Monk Sepet. Wil Coleman Hawking (i), Arl

Jura 1957; Thelonsous Monk Seprat. Personnel as abave. The material
From thess two dates was feslored on Mok s Music (Riversids), soeong
other alhums. .

Hetween July 08 and Aug. 1E, 1957 Thelosicns Monk Quaniet

Aug. 16, 1957 Johe Coltrane Tei, With Bar] May 1) and A Taylor (d).

ack ol piang, ullowing for more harmanic openass—

adow Baer developments in Coltrane's music.

an foe Seney's Crib (Blue Nme)

5 ivn for the famous Blue Train LE
13k Mgl Calira first widely scknowledged solo mastempiece,
Blue Train leores Coluane's campasitional talents with tuws like
“ploment's Mutice' snd e title yrack,

Listings continwed gvertedf




Oce. M0, 1957: Prestige All Stars™al Waldron Sextet

Cretolez, 1957: Oscar Pettiford Al Stars {8). Becorded (or the Bothlcheny
lakel, the music on this date s performed by o refatively laye grouy
aml, along with the music on the A Blakey weszsion in December of the
sutne yeur, wis a thrawbick to swing-era styles.

Neav, 15, 1957; Red Garlend (Quinzer.

Dec, 13,1 1 Redd Garland Guintet,

Drezein] 957: Al Blakey Dig Band

Dec. 20, 1957: Ray Draper Quintat {fuba},

Wednesday, May 3

midnight THE JOHN COLTRANE ORGY CONTINUES
G2 am 1858
Coltrane rejoing the Miles Davis growp, He ulse works with e grewpy

af Kenny Burrell, Witbur Harden, and, intereaingby, Couil Taylor.

Jan. 3, 1258 Gene Ammons Al Stars {rs),

fan, 10, 1958 Tohe Coltrane Quinled. Session for Lusk Life [Prestige), with
Donald Byid (£g). )

Feb. 4, 1956 Miles Duvis Seater. Sessiun foe Mifstenes (Cull
which added Canaonball Adderley fas) 10 the existing Davis uinlet.

Feb. 7, 1958 Juhn Coktrane with the Fod Gatland Trie, Session for
Saudtrore (Prestige).

Mar, 4, 1958: Miles Davis Sextol

Mar 7, 1958: Kenny Burrel Duwniet.

Mar. 13, 1938 Williur Harden Quzilet, The first of iree sesgions
Harden {fluegefhara) for Savoy Records,

Mar. 26, 1958:Jobhn Colteane Chagten, Session [or Settin® The Faca (Frestige).

May 13, 1958: Wilbur Harden 5

May 23, 1938: Joha Colrane Quinler, |

May 26, 1958 Miles Davis Sextet. The
group with Bl Evuns epl.

Tune 24, 1958 Willmw Hacden and Curtts Foller Sexlel (Curtts Fuller, )

G Mlichel Lt il znd His Chchestia,

: les Lray 3,

Toly 11, 1958 Jobn Colirase Quinter.

Sept. 9, [958 Miles Dravis Sexeet,

Sep. 11,1953 [probably ) Thelusios Mook Qua
Spot Discovery! (Bue Mute), This recently d
Coltrane's reeorded o e conrtesy of Juanite "Naima” Calirane,
Tohn Coltraoe™s Gt wife, wha had vecorekedd this five peyformanes wsing
a portable tape tecorder b Use Five Spaot clulein dew Yotk,

Russell und His Crehesira,

& Quintet, [pr

i by

ion (o Flack Pearts (P
rat studin cdate fur the Davi

wrd prarily as a nevdt, for
b wreer trly takeg ol as e ends ]
Loand barging reearding foe Atlants,
Tez ol razd il 5,
ars, Wy Uaes Coltrane’s sola tear s fo
Tanc LE 89549 Tohn Colirune/Mil Jackaniy,
wibtaplona, presdoeing Bape & Trane (Adluntic,
Fel 3, 1954 anonhiull Adderley Ouinter
Mar. B, 1959 bailes Lisviz Sexle e firsl el e s
the tracks fug one of the st ae
fime, Kinef of #lue 10clunmsbiay
B wltvane Chartes, Firsl recended
i | ke

£k genetal.
liips wirls
(et miadal

Kind of

e

il
llipaics,
cottsly s

composilions
“Eguinos,” Atr-hlaged thiteor blues
i weehnigue i which mare dam one nute i s
the sasophiti, (s evident is e Tune “Hamaunigs

Thursday, May 4

midnight TUE JULIN COLTRANE ORGY CONTINUES

EHY I 19015

Caltiaie contipues o raur with Miles Tavis whils « ating his solo
career. sadlds indicate Colieane’s ineres(
in the it o tezdivionad lareenic st
tions, Celiran al My Favorne Things,” whicly
eatures the s Diremmer Fhvin Tunes and jnaiest RcCoy
Tyney join Coltrane, faurths of the i Cuierten”
Jume 28 and July ¥, 196t Juln Coltrans and Dan Cheryy. First of twe
cpuzrtet dales featusing the juxtapositics af Colitue with Oraeite
Coleman’s bands, Teawring Don Cherry (pd The luses came primarity
Trem the Calama . TPhese sessions also mark Colirana's first
r sasaphone, an sstrnnent be would

£

Irane’ < wse ol
J simulty

wigh E
atmost single-tanditly poput
Sep. 8, 196 Jolin JHLERRIVHE
appearance of plasist MeCoy |
Oret. 21, 1960k Jehn Colwane Cuartet
renditian of My Favorite
appearance of drameiey
Qe 24, 1966 Tehn Coltrane Quartat, 0 separale sessions, e
which feawres blues performances, weoded Tor Caltrane Pl the
Blues (Atlantic). )
Oct. 26, 1960 Joln Colirane Quanes. Ineludes "Likerta,” o clear homage
I Dy Gillespic amb s “Night La Tanisi.” i

H0) s 3231
This is Caltrune's kas
and (ruitful pastnership.
Recards, the label thy
The exatic and lu

rin the Miles Davis hamd, ending o marvelows

altrane alsa begins reconding for lnpulse

tucdio wark for the rest of his career.

Ligstra music of AfricwBoars is reeordail d 5r,
a5 ure the controversial Live Ar The Vitluge Vosguard sessions, with Enc

Dalphy. Caltrane ulse tukes a European 1w st the end ol his year,

Mar, 2121, (461 M [azviy Sextct. Colrane’s Jast sessions in the studio
with Duvis, producing teacks (or Seeaeduy My Prince Wil Come
Falembial.

May 23, 1961 Juhn Coltrane Urehestra, ‘The First of two yessiens fur
Africw/Lrass (Impulse), thy Grst of Caltrane's two Torays (the ather
would be Ascensiva) o tonting & larger ensemble, AfricafBress
feiures the amangements el multireedist Eric Dolphy, who wauld go
on b pein Coltrane’s working group.

1961; John Coltrane Group. Session for (44 (Atlantic). which is
nnable Jor its exatic inMuences and use ol two Tassists simallineously.

June 7. 1961 Jahn Coltrabe Orchestra, Africe/feass, continuzd.

Nov. 1.3, 1961: John Cobirane Group, The walcrshed Live af the Viltage
Vamguard (lmpulse) pecfirmamees, which for their sxotic inflnenses,
extended solos, and pared-dawn hannon unceplion (Lnong other
things) palarize the juiz audience’s opinion of Coltrane,

Nov. 5,1961: John Coltrang Group, Live uf the Village Vanguord continued,

Mov. 23, 1941; Juhn Colusne Cuimet. Live performanges from Stuckhalm,
Sweden,

Dice, 21, 19610 Jolin Coltrane Quarier, Apparently the Grst studio session
with the last member af T elassiv et o join, Jimmy Garzison (4).

£0:0) pn 1952
Afer assembling his Tongest lasking sml profwihly most inpottan group.

e lassic Queates,” Coltrane can truly begin w pursoe his musical vishon

single-mitdedly, But perhaps i effu wappedse his detracion,

Coltrane afse cagages i soine lighter b sl oxeglient projects in whicl he

pays tradi b uned cllaborates with Duke Ellington.

Apean 1our ) the end of 1he year
Duirter. Along with the June 10/20/2%
agssions, s the tracks fue Coltrane (Lapulse), nol w be
conlused with earlier Prestige LP of e same bitle,

June 2, F962: Tolur Cubtrune Chianet, Live perfunmances (rom Bindland in
Mew Yark.

June FRXRD, 02 Tulin Coltrans Cuartet,

4 1, This

exsion produces wacks for

1.

o Coltrane. Clissie mecting of v
raduced Dake Eilington asd Joan Calerane {Tmpulse}

2 dobn Colnane Quavel. Sessiun for Baliuds,

Subn CColtrane Quartet, Live performances [fom Slockholm,

Sweden.

Friday, May 5

midnighl THE JOHN COLTRANE ORGY CONTINUES
;00 ni (LT

 Many ol Calane's moest Camous anil fmpressive Hve recardings date
frum this year. Tle plays the Newpor Jazz Festival, makey an excellent
auring, perfonmanees from Rirdband in New Y ork, wind onee
ropean tour ot Qe end of the year, Coltrane also reeonds the
seighl is an i on of majestic

1. Julinny Harlmman,

Alsy taka hiz year,

Fob, 23, 1963 Jubo Colirne Quagten, Live performansss from Bicllamd,
New Yark.

Plur. é, L9063 Toln Caltrane Cuare

Mg, 7, 1965 3ol Colirane Chearset and Johany Hartmian, Perbaps born of
a steneibir wenee P ws Balfoedy, 1his silio dawe pairs voealist Harteoan

i Lissic quuriet,

Apr 20, L Tetn Coluane Quactet. Boy Hagnes (ills i for Elvin Janes,

i Judd far dnngretated infractivns,

Lir ECelrine ot Live nerfonmunces foom the Newport

sl o Rhode 15

ok Coelitane Quartes. Live perfoomaeces (o Biedland,

Mew York, Elvin Junes retoarns to the liizug,
i T Folus Collrane Cuer, Live performiness lrom Stockhuolin,

Moy, 2, 1967 Julin Colirure Quagtet, Live perfoeminaes from Berdia,
Ciermany.

My, 18, 196,
" Ababama
in a churell in Seprember of
LU pre 1964

Coltrane prodeces s somewhat overlooked hut undisputed rasterpiecs

At the vad af the year Coltesne produces another

decidudly not overlocked, the fmans A4 Love Supreme.

weay daring this y

whu Coltrane Quanst, The studio u that pruduces
1 Tur (oug black girds killed by dynamitg
53

s for Creszent

Elmputse), .
hee, 10k Toha Coltratie Quitner, Sessions (o1 A Love Supreme
(Impalse).
S pur [963
Thig year is son
1o mmack 1he limils

Colirune. A Love Suprests seened
s peneral juzz public;
sical dircetion by iy

culsely pranounced, & he
with
uve hig

= and MoCae Tyne
anuckulle cxpertaient in lree jazs,

el the yeur, A
Ascension, i prothced this year,

Fab [7-14, 1965 John Colteans Cuiner, Sessions that produce tracks far
The duin Colerane Quartet Plavs {Lmpulse). An Inevis i added ds &
secomd hassi

by 7, I, hn Caltrane Qutarel, Live perfoenances from the HEL
Mo, New York.

Nay 17, 1965: John Coltzane Quartel. Further s sxians for The Juhn
Coltrane Orwartet Pl

May 26, 1965 John Coltrane Cuaneat.
Tronsitien (Empuise). With two e
Classic Quartel ufter 3717765 were e

May 10, 1965: John Coltrane Quaniet.

May 16, 1965 fohn Coltane {usrtet

Tupe 28, 1965: Jaha Colrane Urehestra. The famous Ascension {lmpalse)
sessions, o large-grobyr, Hi-minute ssperiment in froe Rk, Elaven
pluyers paricipate Auding Phatosh Sanders {6,

July 2, 1985 Jeho Cilt Chuartel. Live performances from the Mew(rart,
Sazz Festival in Rhode Liland,

Tuly 26, 1963 Jehn Colwane (uartet. ‘This is the only known livie
nerformance of A Love Supreme.

July 27, 1563 Joha Colwane Quartet. Live perfurmances from Antibes,
France,

Aug. 26, 1965 Juhn Colerane Cuarter. Session for Sur Ship (Impulsel

Zep. 2, 1965 John Coltrane (uartet. Session for First Meditations (for
quartet) {Impulse), a quartel rendition 1l a suite that wonld huter be re-
recorded with Pharoih Sanders us Medilarions.

Sep. 22, 1965 Jolin Coltrne Quarter, First Mediaiions, continued.

Sep. 30, 1965: Inln Coltrane Sexiel Including Pharash Sanders and
Donald Garrert (basy charinet) in additian o the standard guartet Live
performances from Seadtle, soed oo Live in Saatrie [Imputse}

Crcr, 1. 1943 Jutm £ olirane Grosp. Session fur the wne and allnern Ot
(Impulse).

Oct, (4, 1963 Joha 4

Nov, 23, 19

Sessions (or du postiumons slbune
i leal bry the
& liletime.

Cretet. Session (ot Kulk 8¢ Mamea (Linpulse).
alirane Sextet, Session for Meditalans, an impartant

itiaual point in Collrang’s career, as it is the lust
mralving 231 memhers of the Classie Quarter. Inclwles
nultanecusty, with Rashied Ali alongside Elvin Jones.
 Group. Session with Afice Mcbead ater
pizmo and Rashizd Ali oo drums, MeCoy Tyner und
sroup by this time, citing musical ditferences
aned the desire W puersue sofu propects. )

Saturday, May 6

OEN COLTRANE ORGY CONTINUES ANLY
UBES

mislnight

5 wm 1066
Colzarie (trms his sl warking group, with Pharoah Sanders on
sagaphone, wile Alice Collrane on piatio, a0 Re hied Ali on drums.

Thmeny Sacrisen iy (il Celrane’s hagsist, bowever, Coltraneg alsa

unideriskes a tour of Japan i lute soomer.

Tune 28, 1964 John Colteane S2xel Live performances fram the Village
wanpguard in New York, predu Live Ar The Villuge Vanguard
Againf (Impulse).

July T4, 1968: John Coltrane Quinter, Live perlurmances (row Takyis,
Tapaen, ssned o Lie in Japran thmpalse).

L HL U 1967
The Tust calemlar yez
away ina

of Caltrane's lle is shbrevialed, as he passes
Von Suly 17, However, be s the opporturticy
e, inehuling a dues album with Rashisd Ali,
e s Jast Live pertinmance is ws April

7. Though lapes axist of bokke

sevording of the

* Juhn ssinn for Evpression (Impulse]

: folin Coltrane/Rashied Al Lo bor Dtersielfur Space

entackable duet alluae with 1he dmmeoer that features
pet{ori named for plancts aml consteliations,

Mar, 7. 1967 Tuhe Coltrane Quartel

1667 Johs Caltrane Septet. Coltran's lust live perfomance, frum

Havsnji Center of Alricen Cullure in Mew York. Coltrane would

withip thice menths, Oaly g brict fagmant of this

i available,

Conclusian

s hmpulse )

rerforaan
12:(0 pra
Recepimlaton of majar works.

i pm AHRTS FIRST PEREOQORM.
Z:H pm CLASSICAL MUSIC INTERLUDE
RB:00 pm AKTS FIRST MILLENNIUM CELEBRATION
CONCERT .

A concert of Harvard compuscrs,
3 pm THE MENAGE A TRO1S ORGY
T p an sacrgetic expression of kip-hap
he greatist fanale MCs,
, Balwmactiy, amt
5 on Uis riap sengs

3 “rorn Puhlic Enemy.,
asonic o Pogr Righteon hers, i3eal Prez, and Bluck
turday Sotution will cover i all. Tustly, tie History ol the
und Orgy will dewil e progrssion of the uwderground seine
Dlalfornt fur vowng artisss o a highty infhacatind geare
anil of Dgelf, This orgy concludes al 2 am.

s abiaut secial G

Sunday, May 7 -

200 ot THE DARKER SI0E E -

500 am BLUES a

D40 sm THE SPORTS DRGY

Helive the 19992001 seayon in Flacvand Athiatics with the Third Antua
WHRH Spaas Orgy. Rebrosdaasts of the most exciting matthups in
foothall, iee huckey, b bult, and baseball. Studio interviews with same
of the must celebrater Crimson atileres. Special fealures and highlight
qiontages, Al this und more make up the recap of the year in WHRB
Aports, .

Il.l:lN_) Am MEMORJAL CHURCH SERVICE

Preacher, The Reverend Feter §. Gomes, Plummer Prolessor of Christian
Morals and Pusey Minisier in The Memorial Church, Music ipcludes
Bach's Cantarn Ma. 29, “Wir danken dir, Gow™. R

13:M pm  THE SPORTS ORGY CONTINUES :

B:00 pm THE CENTENNIAL JAZZ ORGY, PARTII

I eontinuation of WHRB's January celehration of the fiest ene hugdred
yeurs of jaze music, the second installment of the Centenniat Jazz Orgy will
cover i cvolutien of juzz music berween (359 and the present. From the
Flard Bop of Lhe 19605 1o the Young Lions d Wea-Traditionalists of the
19501, Centeasial Jazz I will chronologically explere shifts in jazz idipms
over the Jast furly years,

Monday, May 8

midnight CENTENNIAL JAZZ 11 CONTINUES

L) pm THE AMERICAN FILM MUSIC ORGY

Music i 171 bas evolved greatly over the past century, from 3 small
prana o she: Faen aof the sereen fo fully orchesoal wosks matching the
sophistication apd ematien of concert music. 1t s this pinmucle that we
sxamine in the American Film Music Orgy. In uncavering the powerlul
fealings browghte ot by the film score composer, we 1 hear music from
many gentes, inchuding epies, «dramas, and science fiction, amoRg others.

Wit s ol two majar camposers of M music, Miklos Rozsa and
Bemar] Horrmann, Rozsa (1907-1993) was bom i Budapest, whost
waiditional folk music would influznce his work, He graduated from
Leipaip i 1029 and quitkly began composing both cancert and (Hm music.
#1e 1t wac-wom London i 1840 10 move 1 Hollywend, wher he would
spuid e rest of bis career. Compusing for 108 films, he is most {amous
for his epivs, which we will feature Ju this Orgy. Herrmana (191 1-1975)
was Do i Mew Yok City and becpmie involved in Aaron Copland’s
Yasuy Crsmposer's Group in his teens, He studdied music ot the Juilliard
Sehuel, nid 8fler 2 stint condacting the CBS Symphony, cumposed his [irst
score for Clzson Wellew's Cirizen Kare, However, it is during his
an wilh Alfred Hitcheock sl Herrmann reached the height of
priducing uniorgenable seures for films sucl as

Verdge and £yl
W are pieased 0 present Lhe mosic of these neted composers, largely
cetored {rom reeorlings of the priginal scoring sessians. Additionally, we

juchicde cousic whtsed sn the films and previvusly unreleased w the public.
L:H pmy Wiklus Rozsa .

jres e Meel Hur ofiging] soundirack (Turnet).

From £ Cid; New Zeatand Symphony Orchesira, James Sedarcs

paw Digital),

iia wf London, Bruce Broughton conductiag {Intrada).

featn il After Time; Royal Philhacmanic Crchestra (Landon),

¢, Riypal Philhiermanic Orchestra (Loadon).

<clinls (ons Audius Coeser, Sinfonia of Lisidan, Bruce Broughuon

comlueting (Inirada)

rnard Herrmann

f15 rsm o Kone, London Philharmonic Orehestra {Loendon}

Lans from Joae Eyre; London Philharmenic Orchestea {Londun}

clione e The Sagwes of Kilimanjare, London Pliiharmonic Chohestra
(Lemddon]

The Dav the Earts Stowsd Snill: eriginal soundreack, Bronard Herrmann,
Cinnel Newman, and Alfred Newman conductiag (Foxy

Pavilo; Matiunal Philharmonic Orehestra (Univorn}

Frdech by Nortlowess, origina sounditick {Turne/Rhing)

Vertry riginal soumitrack. Muir Mashicson conduecting {Vargse

Sarubande)
1a prec

CENTEMNIAL JAZZ I CONTIRIJES

Tuesday, May 9

midnight . CENTENNIAL JAZZII CONTINUES €0 8 am

Program Guide Editor: Trm Marlano

Staff: Aaren Miller, Patrick Lin, David Rosow
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THE FELIX MENDELSSOHN ORGY®

Felis Mendelssohn (18018
caury nusical fgures, e e

) iy aenong the mest blessed of 1910
foving, weil-to-lo home, whare

prrents encouraged eheir rusicall ved chifdren, Felix and Fanny. 1t
ar from the start that Pelixow raonlinacy, By the age of eleven

¢ was writing competeatly, with individual 1wuches to his musie. By the
age af sixteen he hud weitlen stronug symphonies for sirings, a fine sy
phony for full orchesra, and the | for Swings that defights audientes o
this duy. A the age of twenty he contlsered Bach's St Matthew Passion in
2 public concert, revealing it 4 sl 1y had ot heard i since Hach's
day, and effectively beginning the Bach revival thial hus only grown greites
year by yoar. This wox s urpselul wd ingpira:d mbsician,

Yer tor all his succe: i
been considered in the
In part this is because
begause 1 hig ceuse
Ihe consisiency ol his putgar. Neveel heless, there is i Farge amsaunt of
supert Music from his pen. sl ey lse Lt i worthy. Frum Lhe
“yinphunies tw the phane ke, 1 he saans. 10 Eljabs (which many
the pintacle of thi TR genry Geeman o). 1w dazzling coneest
including a prerlect ane far viokin, aml 1 chamber mugic elinating i the
Qpus B String Quartel {which tre verons alter the ragic youthiad death of
his beloved sister, whiom he was ta follyw the grave within months},
Mendelssahm Jeft a tody af eteative wurk surpresse by only a few.

“Tnis Orgy peesents vicually the cumplete revonled music of
Mendelssohn [mors music i o reconbed]. 1003 roughly
chronolagivul, rom euly Gl e % Ao the Tkl P wftering the
anperunily 1 expeienee shie intense (aisses of mspinaiog e was
setinguished o cary.

Tusr all his great works, Mendelssohn hus never
ne as DBeathuven, or Brahnes, ot Schumann.
s s ewee ideal interpreters, but n past

5 aetivily, b axiu o nsel(prrhaps undensining

“Cimes helow are unly approximate,

4100 am, Tuesday, May ¥
1520 Fugure in el far O
1520: Pugue in g for O o Chehwann LET
1820 Memaen for Organ: Riibe g (Subweann L
19200 Sonatn Py Yiclm anl Tiane: Kantoruw, Reueics {Denant
Prelude and Fugue i o Toe L Rubsan (Selneann LT

g, Tor Mule Sie Singphuoniker (cpo)
I'n . Hanover Band{RCA Vi
2in Ly G a, Hanever Bund{RCA Victury
Wawel, Dallaporry, Laki, Heilaahn,

L Wallbarg, 1 fendio Chorms,

bsaen (5echwiian LEY

sibmzn, Hanover Band (RCA Wi
Cigodumatt, Hunover Band (RCA Vietor]

wes (b T
i K

cpn, Lo, Vi

Suriagn (Tuvnal =1 ) .
p2 T Sy Synspleny Hi 5 in B Pople. London Fritival (nehesios
(Hype . - .
preefihany P, fein G- it Bouglinon, Eagliah S [ dpechaness

L i 1 far Chacus and Cuehestra Nogsek, Wilke
e, Staskapelic Berlin (Capseial

el Diashile O, Jubwe Demise™ leier
e bel, Plpreimsin, Herrnns, Siungan Ch x!» il
Lcing Symplheny Moo T Masur, Laipaip Gowandlaos

antlierny Chaenlier Dredigsts

Singphoniket fupey

am [Schwinn LT

e Singphoaiker (o)

g, Kiamer, Uiphuns § hambser

18200 Mt I
1527 Coneetto i d hor Vialm and Swein
Circhestrin UK
PE20 0 erale wl Voriations, T Fuge
i

ALEBIY SNt
(4 Ane LEY
50 Keamer, Afgarich

ritg Sypaphany Ne. Lo by b
aneri il fur Viakiss, Plann s and String

sofunid, Wille, Hshn,
et Lhusit (0 arus T

Aty Msliss Cuartet (1831

2 Symuhong M. 9 L C ity Orchesten
ring Symaphany Ne 115 hosen ¢ Aschetype §
wertn in E for Two Plaos smd Owbiesing Prits Tinsey, " Duing
tra {Nuxos |
wmphony Mo, 120 g Vifmibips LY

Fg i ¢ Lot Sula anid Piano; Celer, Bloome [Iehd Classivs)

Juartes ia F-flut,

ppliy Mu Dine, Up 11 Abb ator, Londun Symphony (D8
(et in £3 fur Piase and Sin s irbalane hiva, Muzger,
Zaepperinz (Philips LID

g | Sonyd
v, ERernius,

Stungan (

i524: Overtu

14724 T
Ristenpart, Chamber £

1524: Mot (op Sobu Vo
Megiee-Schiid, Riege
Sruttgiert Claarmb ir [Cures) )

TE24 Somata i [ for Vioio and Flane, Op, -4 Kuntatow, Rouviar (Oenonf

Ablada, Eandun Syrephany (DG ¥
W Chohestra; Billand, Azdi
¢ {Nonesuch LPY

Far Wimds, Op,
win At for Two Pinas
sera ool Ui S

cit, Scheffel, Hungtmann, Engels, Berniug,

wdh Piano, “lesus, meine Zuversicht™

M s )
4 [ie §5ochaeit des Camache, Op, 1 Hofmand, Ulbrich, Weir, Rhys-
Evans, wan det Meel, Wild, Mulinbere, A, van Lsmmeeszed, Anime
Fterna (Chanmel Classi
1325 Capriceit in Faburp
Kyrie in o Jor Che
uir, Bumberg Sy .
50 Octel in E-Oat for x5, Acit (o}
5 Gomg, Suleiks und Haws” (Gurethe, Op. 8, Mo, 12 {passibly writler
by Fanny Mendelssahn-! lensel ) Buker, [Fischar-Dieskan, Harenboint
{Aunpet LEY i
5 Song, "Andres Maienlicd” THBIY), Op. 8, Mo, B Bonney, Parsons
Song, “Romanes” (Spunish Falkson), Up. 8, M. 10, Banney, Parians

Piane, O, S0 Jones (Nimbus)
srhius, Stungart Chambur

faas, Malacek,

elde)
Quartet No, 3 in b for Plano and Strings, O 3
“Tyuchiya, Steiner | Piilips 1P
Wednesday, May 10
idnight L
1, "Ermtedied” (trad.j, Op.8. Nu.d; Protsehka, Deutseh (Capriccin)

o1 Sonatd in E, Op, 6: Peralia (CBS LP) o
= Chorus and Continua, paier-Schmid,

arge nheimear, Winter, Wagaer, Bendel, Seilel,
Haupr \or, Berains., Suatgut Chamber Chair
{Carus)
vigedl 18 Ouintet No. 1 in A for Strings, Op- 18; Laredo,
a0, Ohyami, Kashkashizn, Robinsar ¢Columbia LP)

11 Owertire in &, “Trampet Ovenure”, Op. 1017
atinnal Phillarmaonic Orchestra (Stolin LEY
Pizees, Op. 7 Jones [Mimbuz}

{Teldec}

Slriste, du Lo Gott
{Musicaphani
*Fesu, areine
erg Chumber

1824 ven Clorier
(327 Seg, ge, O, U, Mo, 4y Bonney, Pa
VE2T: Chorale cantaa Tar Cherus and Siring,

sk, Marturg Yol and Instewmetal Ensambé
Clorade camata fur Double Chorus and Stings
Berniug, Stuigart Clamber Choir, W,
Af Memronn (ERS .
in Tz T he Last Rave of Sumer,” Q. 15 fudizdio

martet Mo, 2 n g, Op. 130 Shanghal Guartel {Lelus

v [l fur ¥ pean Quanet (Vs LPT
cnat in Bfat, Op. 106 fones (2 o
Tendlicd™ Vaisi, Op., NS Protschia Drentseh (Capriceiu)
i Cirstnen”(V 8. Na L1 Proosch! Cupri
i, Na. Ty Frotsebka, Deut
1P, Flemaming), Op. $, Mo, % Protehka,

anf Organ, "Fora ext”"; Seide], Lauvik,

ks {LoarEY

I
1§74 Mot [ar :
Flerning, Sigart Cha

b, Orvetture, Op. 270 vun Dohnanyl,
(Lomtan L3

hestea, " Ave mas sl
sir of Heilbrons (£
cilor ansil Brano, O, 173 Starker.

ki, Berniug,

ons eonuertantes o
Y

seherze in b (or Piany,
Captata for 5
Tiezbers Ciull

b
1 Crcliestu, Wer s
] piisl

tralid
¢ Punenkoane” (Moose); Dancuan wsli (Hypenon]
T Frihbag " (K agemumige Op ¥, No4 Protseika, Lt
o) .
2t oben Quattett Harmania Mundi

. i 3 Haupt wali THuf
hemailie, Corhug, Gulbenkian Cionl aod Circhesleg
Cstavel a3 3
edder ohive Warte, Vul, [ O 1%k
& . i

" fhet, Carydoly

“Manen wir”y Reyeheee,

ullegmm Voeale de Geed

[ERi]

ay, £3p, 2, Mo 1] Prischkil, I
el ¢Liklanedy, O, W, Mo, ¥ Proase ks Deuescle
hland), Op. 37, N 2, Protschba, Leutect

TR Sy,
[0 Song,
(Cap ] .
130 Three Mote Tor Eemate Chors and Crgan. £ 3, Me | Ve,
Premine'™ Nomgeton, Heitrch Schiite Char amt Cherale {Arge)
1§30 Thre 3 il Chuguy and Qo Qp, ¥

Hirtenbied” [

puEn’y 0

1840 Thees ot and Orgaa, Op, 39, Mo ,
Pasl - athedeak Choir (Deursehe Harmonis
Mundif

T am

hwary, Th
Wik Charus, Munich

TDie Hleimker aus der Fromde, Op. 35
) au, Busehe, Wallberg, Ba
1 (EMLLEY
Jets s B, Op, L Budiardio (BroFi
sl 115 Tur Sedaist, Cheras sl Orchesirs "
Perr,” Op. 31 Hanly, Lawy. Kewry, Herren
Catlegiung Vo Cirzhastosl Bnsewshle of Py
; m, Ferme” (Laugsen), Op. 4, Moo 9 [eaey,

irs

it

It whzevm Mamen,
selle Royale,
feendi}

s [Tuldect

D200 o

1830: Sung, “Frithlingslied" (Lishtensiein), Op. 19, No. 1. Schreier, Enge]
(Berlin O3

1¥30: Song,
(Teidet)

1530: Song. “Lichlingsplizchen” (from Des Knnben Winderhotn), Op. 99,

‘o, 3; Ameling, Janzen (CBS LF)

18345, Sung, “Reisefied” (Ebert), Op. 1%, Mo, & Prorschka, Deutsch

1830; Song. "Sehnidend” {Voss), Op. &, Na. &; Protschka, Deautsch

1830; Song, “Wurterd™ (romance}, Op. 9, No. Promehika, Deulsch
{Capriccio)l

1%31- Concerto No. 1in g for Pisoo and Orchesira, Op. 25; Serkin,
Ormandy. Philadelphia Orehesra (Columbia LP)

§B31: Song, “Da lieg ‘ich unter den Blunen,” Op. 84, No. t, Schreler,
Engel (Berlin Classics)

1831: Sung, “Die Lisbende schreibt” (Goethe}, Op. 36, No. 3; Barney.
Parsons (Tellec)

1831: Song. “Winterlied" {Swedish folksang), Op. 19, No. 3, Bonney.
Parsans (Tebdec)

1831; Prayer for Chorus and Orehestes, “Yerlells' uns Frigden™ Best,
Cuorpdon Singers, Enplish Clunnber Orchestira {Hyperion]

1831+ Chorale cantuta for Selists, Charus wod Crehestra, “VYom Himme!
heeh” {"Chrisunas Cantata"}; Laki, Possemeyer, Bernius, Swugart
Chamber Chair, Wusttemberg Chamber Orchesira of Heilbronn {Canus)

1832: Song, “Das erste Veilehal," Op. 19, No. 2; Protschka, Devech
(Capricein)

1831:Spng,"Nene Liehe" (Heine),Op 19, Nod; Ameling, Jansen (CRSLP)

#31: Song, “Gruss” sHcine), Op. 19, Mo, 5, Ameling, Fansen (CBS LY }

1832: Capricejo britlant in b Jor Plano and Drchestra, Op. 220 Katsaris,

wur and Gewandhausorchesler Leipzig (Teldee)

Chorale cantats Tor Sulu Voices, Chorus and Orchestra, “Ach Gatl
vom Hingmel sieh darein; Hermaza, Bernius, Stutgurt Chamber Choir,
Witrttemberg Chamber Orchestra «f Hellbronn (EMI)

11:00 am

1832: Hebrides Overture, Ojr. 26: Seell, Cleveland Orchestra (Sany )

1439 Cantats for Tharus snd Crchastra, “Die erste Walpurgismach,” Op.
U, Remmert, Hleilmson, Hampson, Pape, Hornoncour:, Arnold
Schanhery, Chair, Chamber Orehiestia of Barope (Teldee)

1832: Sung. " Der Blumenstrauss™ (Klingemann), Op. 47, No. 5 Bonney,

% ms (Teldec)

2: Song, “Frithling I (Livhensieind, Op, 34, No, 3; Bonney, Parsons

ng, “Pagenlied” { Eichendort1); Bonney, Pursons (Teidecy

ymphony Ne 5 kD, Op. 1072 Masur, Lelpeig Gewandhios
Cirehestra (Teldee 3

1833, Concere Flere in d for Clurines, Wassiet-Hom, and Orchesira, Op. 1
King, Dabree, Franeis, Londuns Sviophony Crengstra (Hyyrerion }

1833 Fantasin tn C-sharp, Op. 38, "Senae éeussuise”; Budiandjo (ProPiana)

i Aedder chne Worte, Vol TH Cp. 30, Junes (Nimbos )

1833; Sacred Chorus for male chorus o vapella, Op. 113
Nusrrington, Heingch Schlitz Choir and Chorale (Argo LP}

1833: Concert Piece in £ tor Clarinet, Basset-Hom, and Orchestr
Kiny, Dobree, Francis, Londan Symplany Qrehesir (Hyperion )

183%: Lie schtine Metusine, Uvenure, Op, 32, Masur, Leipelg Gowandlaug
Orehestra (Berdin Clustics)

1533 Symphony Mo, 4 in A, Op, 90,7 Ialia", Bloasstedt, Sta Trancizen

Symphuny Grchestea {London

37 Song. “Bel ter Wicge™ (Klingemann), €

Parsong (Teldec]

1834 Song, “Soml

5iTEY
T Herbst™ (Klingemann), Op. %, Mo. 5: Bonney, Farsons

R

1

LT, Mo, O Bopoey,

alicd™ (Klingennn, Op. 34, No, 5 Denney, Parsons

1834; Cuncert arig, ¢ Muser, blasur, Leipzig Gewandhaug
rchestra {Beclin Classicsf

1834: Rombu brillanse in B-Alele for Pizoo and Qrehestra, Op. 29, Lympany.,
Kisich, London Symphony Urchesra (Dutane)

1834: Sung, fur Mixed Charus, Op. 41, No. 4 Gronostay, Netherlund s
Chitber Clisie (Glohe)

1%3 wely i F Lor Piano, Op. 1444k, 2; Budizrdjo (ProPismog

sng, "Suleika” (Goetbe), Op, 34, No, 43 Ameling, Jusen (CBS LF)

Tagdtied™ (from Dus Kuaben Wunderhorn ), Op. 84, Ne. 30

Dieatseh (Capriceio)

.I“vlmnched” (German [olksung), Op, 34, Nuo. L Protichka,

Captceia]

Protschk:
LEXB

1, Op. 34, Moo i Prolselika, Peutsels
sen Lewclite™ (Byron): Tratseliba, Dowtseh

Op. 33; Tones {Mimbusy
Eichendorl] Protscitka. Deutsch (£
ages” (Heine), Op, 35, Nu, 2, Pr

siod

shens™; Atneling, Jansens (CRS LY
iccier it Faharp fur Pang; de Waal (€
L L Paul, Op. 14 L Bloctw
Pulster, Musur, Lelpiap, Badio Churay
Gewandhaus Chililbreas” Chir (Philips)
153t Funeral March, Op, 103, Dandey:
Westminster LF)
G:H] pm
1236 Study in b-fl Taz Plano, Op. 1048, Mo, i Gudiardjo (FroPuna)
436 Duct, “Herlstliod ™ (Klngemana), Op. 63, No, 2, Baker, Fis
Dieskiy, Barenbaoin {ange] LPY
18260 Duet, “leh wollt' meiae Lich” (Heinej, Cp.
Angel ehor- Dieskan, Moure (BT
1836 Sredy in £ for Piune: Budandio (PraPisaes
heee Preludes, Up. [04a, M. 2in b, No. Y in D7 Jun < (Mnbusy
1837 Siring Quarted Mo 3 in [, : Batha tet LACataf
1434 37, Preludes il Fagues, & r-t3; Gobel CThorofusy

Masique des Gardiens de L Paix

e by D L

1837; Male Choruzes, Op. 120, Mo, 1; Ttic Stngphoniker {cpo)

1837 Lizder ohne Wort, Yol N1 Op. 38; Edling (Chandos ¥

1837: Albumblat in e, Op. F17; Jones {Nimhny)

1837: String Quartet No. 4 e, Op. 44, Nu. 7; Melos OQudrtet (DG LI}

W oraul komm ¢5 uhcrall as, for Male Charus; Singphoniker {opo

1437: Six Charal Sungs, Op. 59 No, [; Groausiay, Neltherlands Chanbe
Chioir {Globe]

1827 Prelude and Fague in /T Op 35, Na 1 Perahin (CBSLP )

18371 Psalm 42 fur Tenar, Chomis and Grebesira, “Wie der Hirsch schaei
Op. 43 RBaker, Hickos, London Symphony Chorus (Virgin)

1837 Concerto Ma, 1 in o for Piane and Grehestra, Op. 405 Schifl, Duiol
Huvyrian Radio Symphony Orchestra (Londen)y

: Gondellizd in A, Jones (Mimbus)

1527 (pub.): Three Freludes and Fugues for Organ. Op.37; Seoti (Hyperi

1878: Sig Soags for Mixed Chorts, Op. 4. Nos. 1.3, 5, 6; Grorostay.

Netherlands Chamber Choir {Glabe]

pu

At Siring Quariet No.5 in B-Nat, Dp.dd, No.X:Barthuldy Quanet (Acu

18:34: Perpetunm Mobile in C for Piano; Jones (Nimbus} Tt

| B3%: Sonuta in F for Vialin and Plane; Luca, Epperson (None.§

{8257 Swdy in u lar Plane, Op. 104b, No. 3; Budiardjo (PruPiano)

1338: Serenade and Allegro giocose in b for Piano and Crehestra, Cp. 43
Hough, Foster, City of Birmingham Symphony Crchestra (Hyperion }

1838: Axdantz cantabile and Presto agiato in B for Pian Jones (Nibu,

1838: Sonata Mo. ! in B-flat for Celio and Prano, Op, 43 Bylsma,
Howgland (Philips LP}

1%30; Duet, Lied aus, "Ruy Blas" (Fugo}, Op. 77, No. 3; De Los Angele:
Fischar-Dieska, Muare (EM1)

1839: Seng for Mixad Chorus, Op. 160, Mo, f; Granastay, Netherlands
Chamitiee Chate ((lebe)
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18349: l.‘iix Choral $ongs, Op. 48; Gronestay, Netherlanids Chamber Choir
(Cilabe}

1539: Song fur Mixed Chorus, Op. 88, Mo, 3; Gronostay, Netheriands
Cluunber Choir (Globe)

1%3%; Pians Trio No. 1 ind, Op. 49, Istomin, Stern, Rose [Columbia LF)

1839 Fugue in e lor Qrgan; Scott ([fyperjon}

1839 Fugue in [ for Organ: Scot (Hyperion §

1839 Ersatz fir Unbestand For Male Chors: Dic Singphoniker (cpoy

1839: Snng, “Altdeutsches Lisd” (Suhreiber), Up. 57, M. 1; Pratscika.
Deutsch (Capricoie)

1839: Sang, “Frithlingslied” (Lem), Op. 47,

1839; Song, “Ferbslicd” (Klingemann}. Op.
{Capric

183%:Ruy I}

183%: 5

o, & Protschka, Dedtsch
. Man 3; Pratschka, Seotsc

Ovcr:meﬂ0p“)ﬁ;l\bh&dn.I_uMnn
innelivg (Tieck), Opo 47, M, 1) S

Cla

1839: Sung, "Valkslied” (Feuchterslebe], O, 1 7, N,
Dieutsch {Capriceind

1839 Suny for Male Chorus. " Abendatiods b Op. 75, No. 1 Dic
Singphoniker (cpa)

120 Puet, “Wie kann ich Froh undd [ustig sein™ (Kauimang, Baker,

cher-Digskau, Barenboim {Angel LI

1830 Folk Song, “Wasserfahrt” (Huine); De Los Angeles, Fischer-Dieska
Mouvre (EMD

18a8% Song, "Morgengruss” (Heloe), Op. 47, No. 2, St
(Bedlin C )

1840: Sung for Mixed Chorus, Op. 88, No. 6, Grenostay, Metherlands
Lhagiker Choir (Glabe)

1541 Symphony Ne, 2 in B-Mat, O, 52, “Lobgesang"”; Glzarian,
Gruberova, Krenn, van Dohnanyi. Vienns Plilharmonic (Lendon LEs)

RHLUE

1831 Seng, "Dy Schiftlein” {Uhland], Op. 9%, Na. 4; Progschka, Dealsel:

[331: Song, "0 Jugend” {rad ), Op. 37, No. & Protschia, Deatich
(Capriccroy

1: Predude und Fogue in e: fones {Ninbus)

s Adlepres brillant i A for Plape Duo, Op. B2; Sracth, Sellick (Mimbas

+ Prehule it v for Organ; Rithsan (Schwann LE)

: Ligder ohne Waete, Yol 1Y, Op. 53, Bascoboim (00 LF)

S50 Erster Werlust" (Chethe), O B9, Noo 1 Boemey, Parsons

Suleika” (Goathe), Op. 37, No. 3. Beaney, Pasons (Teldec)

tinas i 8-, Q. 83, Juones {Nimbuosh

Wariations in E-flut, Op, 82 Jones (Nimbusj

Fxalm %5 fur Solo Vaices, Chom

: Protichika,

cier, Engel

s, Komant, Taast uns
4, Chulbrenkia,

Turnes, Plontek, Schalss,

Beelin Rustin Sy eny Orehestra, Berlin
Rudfunkehor, Mamerchor “Car] Maria von Weber” {Cupricein 5

154 |: Vartations sérieuses i, Op. 54; Daropwiz (REALFY -

Det, “Volkshied” [Bumms), Op. 63, No. 3 Valents, B omhrink, Baile
{Calnerhiia LPY

1842 8ix Male Chwruses, Op. 30; Die Singphoniker Gepa)

&7 e

o, “Es webss und riit dogh keiner” (Biclhondurtty, Op. 99, No. 6

sney, Parsoos (Teldee)

ong, "Schililiod” (Lenau), Op. 71. Mo, 4; Schreier, Engel (Berlin}

“Weneanisches Gundellied” (Moare), Op. 37, No. 5,

. Doutseh (Capriccin) .

1g for Male Chorus; Die Singphoniker (epa)

Sougs, Op. 39, Nog, 2-6; Grunoslay, Nedwerlinds

ker Choir (Clobe}

bar, Pape. Soltes

Listings continued averleq




Ehomis, O, 1000 Nos, 2, 3 Gronostay, Methicrlanse

Tode]

13 fnr Celle and Biane, Op. 38 Tsserlis, Tan (RCA Viclor)
» 1, Mes. 2,45 Gronostay, Maiherlinds

Ciamber Chair {Qlohe)
1843 Srmgs For dlale Chors, Op. 75 Mo 1, "Der feohe Wasdersmani™
4 Dig Fingplamker (zpa)

Cupriiecio tn e for § Quartat; Evrapean Quartel (Vox)

1R8 Hyme in A for Sado, Chozug, snd Organ, L0 Herr, o Milfe

i 3. 96, No. 13 Hamari, Bernins, Sumgas Chiasber Choir and

(Caruss
“omeert (0 & for Fiane and Orchastra (incemplete, recenstruated i

Eley, Stame, English Clrsmber Crelwstra (Koch T

00 ani

- Symplensy No. 3, Op. 36,
Philfurmaonic Chehesiea (DG LPY

1844 Duet, “Abschiecslicd dur Zugvigel” (alierslebeni, O A3, Mo
Baker, Fischer-Digsiau, Barciboim (Aniel LPY

1844: Dnat, “Gruss'” (Bichenduort), O, 63, Mo, 3 D Lo Angeles,

Lscher-Dicskau, Moore (EMI}

1844- Ducts, "Maigidekchen und dic Blimelein” (F
Na. &; Abendiicd "Wenn tch aul dem L hicy
Srewart, Werba (DG LP)

1843-46G: Six Anthems For Riliceent Trnes of The ¥ear, Cop. 797 Hest,
Corydon Singers, English Cpumber (e sers (Hyrion

1§34 Lieder ohne Worte, Vol ¥V, Op, b2 Tuas (¥imbas |

1844 Andanie in D, fram Py Linle Pleces fur O 3

1844 Andante in F, trom Four Lite P foar €

VHd4: Song for Mised Chons. D). LI, e 12 G
Chumber Chesir (Cilobel

Vil Song fae Mised Chorus, Gp- 28, M 13 Draaostay, M

Chamber Choir (Globe)

T84T el Tor Sofo Vaives ad Double Chorus,
2 hanaid, R Assenkeier, & 're

il {

“Seottish”™s von Kirafan, THerlin

alleestebany, Op, 63,
leine it Lt

adeckigme s N
ne Ponth Choriz, Vienos Phithatmadis

M LMy perion 1
] (Hypl:rinn i
Hepuer e auned Faapue in 13 for Crgan, Murray (Rijed
Canerrto i e fof Vicho asd Orzhosra, S, bl Mutter, K
in Flalharnome §aechesrs (00 1
FEAL Hyma dor Sepieme, thor ad L
Plerrewegl, el B uale de Pag
i Fundimins M
HAG: Nang, " Feibling

U dar g

jed” 1 Elinpemani, G T By o bonney, Thars

et

f[pesgny Fadleralehen), D0 71 M 1 Prolsehka,

apricring
Licd oftne Werte 3 1 G Celloamt oo, g, 1L Stk
L TavesT
o 2 ki, G o Bareclona Tra { Harmamia Sorndiy
i Works
sl 10
) far Lhar X qio oo &
¥ an fer Thils i r; Hest, U Lt Sy
Orehesors (e
Lob der Taunkerhe
Sang, “Allnd
Dewtseh {0
“Der Manal™ {Gerbsell, (O
fauschte das Lauls (Bln
) (€ aprice
ans seheidelied”

frsr Miske Chenns, Dic Singphonk
Trawme” CHgine), (g, 31, Mis. -

foa]
, Prinsihka,

e, § Boaney, Parspes ¢ Gl
g, Op. B e, 1 Pt

Harmania Fiemdi
Singphoniker {ogal

1844; Lisder ahne Wone, Vol VT Op. o Ha
fo sic tor Athofia, O T4 Vo

. Lorraing Philharmoniv, Lyon Chois (K

b (04 LES
Domsnttes, Wakitinatd,
-

1R15: Cuinder Ko, 2w B-flar for Sings, U
wshishion, Rabinsen (Celunbia LEE

el y ¢ (Hlyper i
Fadlima O iandos ¥
uys {Diseover}

T tlne
Senata for Organ, Op. 63, Mo, 332

13 fee phioe Worte, Yol YL Op. $02: Jones (Mimlies

1845: Sanata frr Organ, Up, 65, No. & 1 {Flypornnt

Sonata for Organ, Op. 63, No. 5 Seett (Elyperianf

5 Apharisnis {or S-pat chow peliul Marmmgan, Heinrich

Scl Chair and Chorale {Argo L

1545: Sonaw for Organ, O, 65, New 067 cott (Hlyperion)

1843: Song, " Wenn sich zwet Horzes scheidan (Gribeds, O 29, Mo, 3
Bonney, Parsens ¢ Teides)

1845: Incidental Music 1o Oerdipas, Op, Yk Sander. Fidmer, I
Prantek, Unterzaucher, Schuss, Pape, Bedin Radin Chorus
von Weber Men's Chorus, in Ratio Synphony Urohe:
[Capriceiny

6:00 pnr

1t Orarorie, Elijah, Op. 70; Jones, Baker, Ciedda, Fischer-Dieska,
Woolf, Wandsworth Schoal Birys” Cheir, Mew Phulharmania Chons,
Bew Phillusmenia Orchesira, e Burgos (Angel LPsE

.
7] Marix

“an die Kinstler” (sehillers, Op. 632
urt Wosth Ulerber

|54 Festival Song for Male Cherus,
Sonnenhery, Seclig, Turtle Crewk Chorate,
Orelesten (Reference)

V46 Die Deutsehe Litnegie for Biptd Yolces: Tt eingat, Regenshurl
Catliedral Choir (Dreugsche Hormonia Mundiy

or Crgan: Rifbsam (Sehwann LIt

cke, Op, 721 Tones (MNimbus]

Alzutsches Frinbingsliod” (Spee), Op. 86, Mo 6 Frusehikin
Tieutseh (Capricein)

EHUTE L

15472 Rony

vl der Wandersehal T (Lenawd, OF. 71, Mo, 5; Prolschika,
Capnccio)
sclithed” (Eichendodty, Op, 71, Mo, B Pratsehin, [eutsch
oruses, O, 120, Nos, 3-4; Die Singphoniker (cpu)
coes for Sola Voices and Chorus, O
Mo 1, “Herr, qun lissest du deinen Diener in Frieden fahre
Reyghere, Nerreweghe, Chappells Royale te Paris, Cullegium Vecale
e Ganl (Harmonia Mundi)
1#47: Throw English Church Pieces for Sals Voices and Chorus. Op. 69,
N 3, “Jauchzet dem Herrn, alle Welt!”™: Ehmunit, Westphalia Singers
{Calive]
17: Thrae Eaghsh Church Pieces for Solo Yojces and Choras, Op.
. 3, “Mein Bez echebet Gott™; Meier-Schumid, Wille, Kiplan, §
Bernius, Stuttgart Chanber Choir and Crchestns (Canss)
1447, Song, “An dis Bntfemnte” (Lena), . 71, Mo, chreier, Enpel
{Berlin 4¢3
(84T Sum, “Wantder)jed” (Eichendor/ D, Op. $7, Mo, ; Proschks,
Tewtsch (Capriceing
1847 o 6 ia [, Op. K03 Ml Quartet {DG LF)
184T: Ohrstoria, Chestus, £, #7 fiocemplete e Rieger, Pregardicn, Happet,
cuaan, DBepnius, Siegerl Chaseher Chow. Bambere Symphony

347; Song.
1447 Ml

69,
caded,

18

{uarei (Voxd
iihsam {Schwannj

taalicd), ip B B
Frarale.™ A lizfer ot sehre wh o die™

L1t pny
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Hrave fior music
seer Seharwenka

s (THAE 1028 was one of the aiost influentiul
fists ciive during the Tare ninctes
T i young ration ol

Y ez [ousubed Bis own copsoesatory
i T Tivee dae

w largely

Ui 3, Mo L Yet

hieen slanpivnnd by

gl Plantr

P York (rom |
[orgistian, even lis ance-ubbjuiton
sypee always Joved

et
dizserve 241 b

o 111 4T TER[MTIS
consnbered standard
ng T the plaid i
el ik, WERE

1 Sehonberp calied “10ad rasmanne Fule
weitl dash and sensinvity.” We o et of works by bis
alder beetlier Philip (83519170, s yorser and Hlanist
whome career "was gvershadowed by dit of s fopestul, eriergutic hyutber.”
avcording b the Mew Cirove Dictiosary of dusic,

Phillp Scharwenia (1347-1917)

Fiaiia Triv Ner, 1in c-slarp, Dpus (060 (18973 T Parnassus (MDY
Plano Trio Mo, 2 G, Opus 112 (19020 “Teay Parnassus (ME+r

LS Yo ond Fiano in g Opsas 110; Grass, Cliow (MG

Mu b i ol €pus 117 119103 Mansheim Suiog Cpuartet

" the

Tl o lies! 1L
Yanels well ™ To hanar of the 130t
JECERULE bute 1o e man He

(at 17

P Cviniet iy, Opus 18 (1010 Dhis, Mannheim Suing Cnrtat
(D0}

Stsing (uacet No. 2in [, Qpus 120 Mannherm Sning Cuartet (ME-+3)

11200 ams Xuver Schurwenha (18503524

Piang Teo Mo, | s Fosharp, Opus 108637 Mordkaviteh, Caer, Tanye!
(Callingd

Sonwta Tar Vielin armd Piano in d. Opus 3 (13607, Mordkovateh, Tanyet
(Colling

Five Polish Dences, Opus 3 (18681 Tany

Sehorza tn {3, Opus 4 (186U Ponti {

Tuwen Legeals, Opus 3 (18707 Tatyel {Colii

Fians Sonata Mo, i e-sharp, Opus & (187 anye] (Colling)

Budonaise Nin 1w cesharg, Opus LRI Tanyel [Callinsy

Impeesmptn in T, Opus 17 1873 nyed (Cedling)

Novelate in {, Opas 22, Mo 118 Ponti (Candide L}

Six Wallzes. Cpes 28 (18757% Tanyel [Colling}

s Tunyel (Colling)

Tonyal {Collingy

Piane
Sympheny Orchestea
v, Chpm (1277
n -t Qs 3 (1878)
3T I8T5), Chilliginan
Annacay FEETINAWEN LY
Falomaise Ma, T i fL Cps 4 f
Prana Trin Mo, 2 i, (pus &5 (1878
Sonata foe Celle and Pisno ine, Opes i1 "
Four foulish Dan Opus 47 (1E79); Tanyel {Cailins)
Somsting m e, Cpus 32, Mo, 3 {18508 Fanyek [Callinsy
3000 pune

Van

ayed (Cuolling]

Der Wkl

Tanyel
nyek (Collingg

Piane Canearts Mo, 2 in ¢, (s 56 [T8E0) Ponil. Kapp, Hamburg

Symphany Orehesicn [Yox]
ariations 0 a Theme of T L, Opus 37 (1881), “Tanay
Minuet and Scherzn, Qpus 65 (8% Tanyek (Collins

el (Colkinz)
)
Sermmade for Vinlin and Plano in G, Opas 70 (1 B95); Mordiovilel, Tanycl

tCallias)

Fisnn Concerln No. 3 in e-sharp, Cipus 80{1 g5y, Tunyel, Strugala.

Hanoover Radio Orchestra (Calling)

Tiano Cancerta N 4 in 1, Opus 824 (GIRY: Homph, Faster, City of

Binminghar Symphany Drohealrd (Hyperiany
Egluntine, Gpus B4 (1914): Tunyel (Collins)
Three Plano Piecgs, Opus 86 (1513); Tanyel (Collings

The Urgy concludes with recordings of Xaver Scha
Gwn compositions and works of sl
ariginafly from acouslical Calumbis Tés.
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midnight THE CRESUENT CITY ORGY C
G0 am HILLEILLY AT HARVARD
LW pmv THE BLUES 1TAD A BABY, AN

1T ROCK AND ROLL ORGY
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Sunday, May 14

NGHT TRAIN ORGY CONCLUDES
TENNIAL JAZZ ORGY 11 CON [INUES

() am MEMORIAL CHURCH SERVICE -
Pri = Rabhi Duvid Whinsan, Senior Rabhi of Cangregation Beth-
{aral in 1lomston, Texas. Guest Chair: The Kuumba Singees.

THE MAURICE RAVEL ORGY® -

s Ruvel (1375-1937) has became Synenymous with
supetiar musical Crafisma ship., Hewever. this me uintcssentially
French of compe: Iways maintaingd (hat, "sens Jvencss ond emotion
crmstitute the val cantent of 4 work of art.” Ravel's 1ol eatputis
surprisingly small, aml he tended to rework his compasitions frequentiy in
his cndiess 5 ¢ for porfection. Yethis wark constitutes une of the
preaeest aml gaost influential hodies of music composed during the first hall
of the twensicth cenury, Although the linking of his name with Debussy's
altnost & cheh, tie two compasers often have fitlle in comman. Ravel

2 Clyssicisi who revered Mpzart above abl siher compusers, and he was
{ar mare skeptical of Wagner's influsnce than fis older compatrint was.

His musical evolution s o fascinating joumey: the earfy sungs; he
revalutiunary Jeux d'eaw, the discovery of new piano eelors in Mirnirs antt
Guspand de 12 nmt: she whimsical L'Heure espagnale; the majesty of
Daphnis es Chloé; the explorativn of dance rhythms in the Yalses nebles
and La Yalsey the fasginstinghy modern Sonata Far Yiolin and Cello; and the
jarz influences af the piaftr concarion, to e but 2 few Nighliphts, One
nred hardly mentien that Wavel was u master archastrnor, and 1 this
tribute we mehde sevenil7e ol pieces by other Composess. Ve
alsa present a three-hot hent ol b i srew af T pm to conclude
ar eolebration of te | inkday of Maurice Ravel.
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Fimes beluw are anly appreximale.

despic, Baldwin (EMD)
hatusuidet {Lodony .
il noi an Dam, Baldwin (EMIY
s S0y
. Bkl
anriculaires tor Twe Flanos: Tasobs wh (Nenesuchy
ta fer W alin and Trano: Laredo, Ralichsiem {Arabesgue}
suin g pen: orenan, Baldwin (EMU)
New York Phitharmonie Orohestes {Sany
man, Bildwis (EMI1)
dzpant Marot: Souzsy, Baldwin (Philipsh
unte: Gilels (Music and Aris)
et Paris-Sarbanne QrehestraChoras
imbert, Paris-Sorbunne Orchesra ahd

Choras (Mareo
19832 T e
190 Lo Nuit T

(Musie and ARSY . .

i Sarbonne CrehesiraChorus

| Denize, Meens, Soudadt, Bamberg Symyphony
Vv Berg Queanter (EMIT

Diesnoues, Grimbert. Paris-Sorbonne Crehestra

: inde Je
il Ciers (Marco Balal
Nicotesen, Meens, Glashof. Suudant. Barharg Symphony

]

e Neurs™; Ameling, Jansen (Erustin}

e Procms for Vobee and Orchastra: Cruspin,
e Je la Suisse Romande (Landon}
{Philips)

T any

| Matca Prla)

ri das josels™ Aaneling. Jansen {Erato)

yns: Tatriductog send Alleges lor Flule, Clarinet, Harp, and String
Quatiet; blehs Ensemblz {Landon)

Listings continked peerleal

YESTERDAY

%RVICE, Inc.

1972 Mass. Ave., 4th Floar

{3 blocks north of Perter Square (D))
Cambridge, MA 02140

547-8263 * www.yesierdayservice.com

lor scores, orchestra matarial, chamber
works, solo parts, choral materia—from
Mandelssohn to Ravel and Copland——if we
don't have il in stock,we'll get it for you fast.

l- Mon.-Fri. 9-5:30; Sat. 12:00-5:30 e




Jmasen ¢ Eran)
From Cineg mélidies
, Crehesine de la Sodided des

11HIG: Cing mdlodies papulaires gre

18Ky Songe, "Chanson de la marice.”
pupuluires grecques: de los Angeles, Frit
Coneers du Conservatwire (EMI)

1006 Hiswoires naturelbes, Souzay, Buldwin {Philips}

1906; Une Bargue sur I"ocean for OrehestrayOnawy, Buosion Sympluny{DG)

[907: Song,"Les grands vents venus 4’ outremervan Toam, Baldwin (EMY)

1907: Sang, “Sur 1'herbe™: Sauzay, Buldwin (Philipa)

19U7: Sonp,Voealise-etude en [nrme alianera”; Mornan Parsens(Phil. ]

1008: Gaspard de 1a nuic;, Pogorelich (D

1909 Rapsudie sspagnale for Piano, Four Haods; Kogursky brothers (DG]

100%: Rapsodie espagnote fur Orchestra: Houlez, Berlin Phillanonic (ale}]
B:(H) pen

1909: L' Heure espagnule; Danco, Derenne, Ha
Ansermet, Orehestre de 1 Rurmalds

1909; Menuet sur le nom de Haydn

Rehluss, Yessidres,

14909: Debussy:
1910, Dehussy: Préludes
Four tlands;, Brodsla

cout (Hyperion)

lied for Fiano,

¢, Buane {Conno s -

1910; Seng, “Chanson évoswaise”™ Lot Bakdwin (E411
ng, “Clanson espagnole” de los Angzl

wig, "Chanson frmgase”; Bacgnive, Tald

sng, “Chunson hébein Baldwin (Gadly

oL Song, “Chansen it i, Chnag (Loadonk

[ Ma Mere FOyes B, Labégue, M. Labique (Philips)

1910 Pavane pour une inlante dérfaate; Hostes,C and Cichesirs {Sony)

sl 31

i pm

Duaphnis el Chloé: il Munteed] Symphony Orclestii Chors,
Nomreal Syrphony Crehe Lonmdan}

1912 Valves nobles et sentimentaley; Houlez, Cloveland Orchesten (1)

Maonday, May 15

CJAZZ ORGY 1D CONCLUDE
E RAVEL DRGY CONCLUDES
e York Philharmomic Seny

niictnipht K
00 i
1aba: s mie '
1A L Mamire s
31 AT Muniare
1913 Peftude ina
U135 Trols Fodaows ¢

s (Suny )

Tinie Mallanngd; Goroee, Bouley, bensboes frun

festra (Soniv )

i Ol Womband
R

Hlks, Berlin Ridia
+lor M

b [ Eocd Sehiwanng

Moyt ChoirtPhalips i

({Connois

1919: Dewx e ladie s béboogu
Prée, Orehentre du L S
100 pm

19140 Le Tombeat de Conperin for Orchesta Magane, Oschestr at e
Lyun Mutional L1p

1819 Chalier: Menuet penspeax, Traoserbed

mber Qrchestea Per Musien 1F

npbioy O
:h,

3 Reynabels,

b}
e {Flalipar
eusky Jnvnluvichl Urieay
g
L Gar Cpchientra

7 le ndn de Giabri
r Vinlis s Celly

1 wan Dans, Baldwin (EMI}
15, Midard, Melaoald {Sonyy
1 Chrehnzies; Ameyal
WEratn)
4IH pm
1923 L'Enfant et le
Betifusy, Maurune,
Orehestra of the B
1926:Chansons s
1927 Sonata for Viedin and Plas; Kamogow, Rouvier (Brato)
1927: Fanfare pour L7 Eventail de Jeanne: Baulez, Mew Yiak
Philharmanic Orchiesira (Sony)
1927: Sung, * i Mespld, Ballwio (i
1028: Boléro: Dutsit, dMantreal Symphony Orelesica tLondaity
1928 Menuet sntigue for Ovchesir, Boules,Mew York Philhaonsoi v
19300: Pizne Concerto in 12 for the Lett Mand: Francois, Claylens, Orgluestee
i J MT1

sortileges; Ugéus, Coltard, Berié, Gilma, Heeog,
“horas of e L T.F, Mutionst

i, Phillusmamia Crelhesii

Piana Concert in G dlichelangeli, O

s vun Lram, Boulee, B
Far Vi anl Crchesira,

4
193 3: Dun Quichatte & Duled
1435; Sung, “Ronsurd & son
appoks, Crchesan (EMILP)
Tl pm
HISTORIC PERFORMANC
A sefection uf historic Ravel reeneclings, miany ik undes the
supervisian of the Gempusar of penphe whi knew hon,

Inplsygd Sy |

Singher,

THE RECORD HOSPITAL TWENTY YEARS
OF TOP TWENTY ORGY®

Tanight haging the fast version of twenty years’ record callecting, madl
arder, [ive shows in crumped reos, t-shirts, patuhes, insurgen soo |
imovements, wortviag about selling out and, every monb, making a list of
gur favorite naw underground records, The Orgy will strewh ek to the
origins of Record Llospital (Plastic Passion. 1350} utd will contine to
the present. Thraugh the l2as of Recurd Hospitl charrs, this Orey will
provide a sampling of e evalutien of rock niusic aver two decades. Lislen
quickly—each month's chart gets ooly an hour.
1z pm

When ST Little Einger's “Influminuble Minerial” appeared in 1950,
Record Hospital Ds ngreed that the regord was “one af the best ever,”
charting ulasgside SOA, Wire, and Gang of Foue.

Tuesday, May 16

midnight THE TOPF TWENTY ORGY CUNTINUES

1981

It exists in 3 wholg other upiverss—mysierions, unsettling, and torally
{rspussible 1o pin down, Utterly brilliant, start to finish,” wrote one of aur
115 shout “Shates” by The Fall” In 1981 we played this as well as records
bry Legy Pup, New Order, and The Residents.

2:M am 1983

o 1997, 2 Reeord Hosgital 1M suidd, 71 wonkd Tove o play this over and
tver until e poured from oar Listeners” ears.” The Mistits® “Walk
Adgsong Us"—auleny, wiih Black Fl L "Mt S0 Quier on the Western
Fraat” compilation, and Elvis Costello--hloodiel the aitwaves of 1982,

EHLIRET 1 1953

o, we aomired the "unimelligible stod-like country sound” of

' allnm “Murmer.” uring bichuel Stipe in horn-fimmed
wlasses s cravat, Hull-Tapanese. Mims Thrat, and the Gio-Betweens
impresseed iy agually,
) e 1984
. i o, stierifigs, el st ol deereed o £17 of the 1984 Huskee
"t yirr we absu played Soft Boys,
sl M inutenien.

Pregsure Bloys, 51 J
200 g 19
“ | might die tomoerrow, el thut's why T five 10wk Lils teaday,” Wl
ane of gur [Hs of Riey al’ 5 piapmuns atbum, “There is no hetter
L1 i the world. None, heard the Misfits, the Raenones, Husker
O, 1he Minutet g ere Doys, the Oead Kenngdys, rié
Hell, Minor Theeat, Bac anid 1 whole jot of other bands. But thls £
thir st miedblowing ceeoe ayer hien lucky ensugh 1o hear™
Meanwhile, we msnaged 1o cram i time for the Prise Movers, the Painters
s Doockers, anid the Windbreake

Wedneéday, May 17

midnight THE TOF TWENTY ORGY CONTINUE.
LK ang 1484
ve el fhes i 195G whea 1 came 10 the Pasteds” “Up For g B
W el Conflies, 5o it mest be
Dinasaur (what became
Tul assurnment inchliog Gang Green, Grey
y Apple Grey™, The Lemonheads, aud lvy Green.

a7

W sl ot g coven anider Lo nd o record that way surp Wil ol
ddy's Highway.” [ 1957, Squirrel Bail,

sy Gulors, and the Soup Dagons all

2 p LAUGHNEE ORGY
wc e Peter Laughuer 1 consideied by amsiy 1o b one of the
it uf the £levelawd pusk tock stene in du: 19705, His influenees
s ik angstrihien sy i, ebullieat perlormer, ecteetic musicisn, wnl
rewck eritie plie hun as s Ut the Jarger canan nd the histery of
Setetiean punk . Laughaer's panicipion in Rocket from the Tembs, Pece
b ipawned fram Rocket), ad other projects such ws Peter and the
Walv terella Rackstreet/Ravenge, and Friction span a surprisingly
prolilic cureer [ora i who disd at 24 of panereatitis. Must well knowii
Tar the Detrait swun gaita that epitomized Rocket from the Tormbs and surly
rere U, Laughner was just as comlonubie in his lolk ond blues shoes
king nspiration froon Dylan, Reed, Verlsine, and Bukowski—=just to
(e the tip of the iceberg—Peter Luughner infused e Cleveland sc
with o punk ethos composed of quick-und-fust nihilism and unpreesdesilad
combinations af poetry with the bathos uf Midwes deapute.

Laughnicr's recordings are difficult o obaia. Buotlug apes and sdier
out-takes continue to collect dust in Targotien basements, Undergroumt
funs trade hatgepodge vollee
mitisic awes such o debt 13 ofls
ef Jiis mwst britlian LHELT]
[rom its cuestor's
averdug ibue s smpany any lrckwind-looking
(anel indeed, Toewand-looking) o il of the Bistory of puok ok, witlt
all ol its chaatic, eondused, wud sablime incurss .

5,

K00 pm COPLAND FREYIEW

s we Lok Torward 16 the two-day Aaron Copland Grgy beginning May
23, we ufler w selection of pecli 3 cupductes Iy Copland af raus
thars, 2y well s one of Bis operas, plus i fow other nonsual stems, wrl
o reiniiseenees hy Copland of Gees, Cenhwin, Steavinsky ok Pi
ek Dverture (o lphigcnie en Aulide: New Yark Phillum
Divarak: Viohs Congerto i i, Op. 34

Phitharmusic Qrehesea (bath o ceneert of Movemher 13, 19607

commenierating Copland s G0 Bithay Mo York Phillsrmaec Liy

Concert with the

ot Phitivrmenic Drchesos inthe Fall of 197408

Ma
Schuman: New England Tripiyil
Bermstein: Overture 1o Candide

Bernstciny: Aunlversaey “For Aston Coplund’s Bernstein (RCA Vielar}

Thumsnn: “Aarcs Capland™, [rom Three Portraies for Plano, Smiy
[Musicinasters Li')

Stravin: s Nuces, Copland al the pisna, along with Samuel Barber,
Tk and Rager Sessions; plus Allen, Sarfaty, Driscotl, Oliver,
Anerican Cuacett Chadr, Cotumbia Percussion Enserbie, conducted by
Steavinsky (Calumbin 1P}

abridged); Clements, Turaer, Treigle,
Tredricks, Miller, Povia, Yule, Friday, Copland, Charal Ans
New York Philharmaiie Qrehestra (Columbii LEY

Thursday, May 18

midnight RECORD 1KISPITAL
T aiy 'HE KURT WEILL CENTENARY QRGY

The trajectory ol Kuit Weill's career-lrom the concen Jnall s thies
Drowdway stage. [rom the O World 1o the New-—grens i Jasting
Fuscization, The sonaf 1 synagogue cantor, Weill was o i Des
1900, He stdied composition with the reknawned Farrucio Busoni, but the
satiuence ol jurz and progressive et proved decisive. Weill's wirks of
v 19208 wad carly 30s simbady the vibrunt decadenes ol Wi
ny, anel Wis colluborations with Bertatt Breeht (Aufstieg el Fall
adlt Mahagenay, Die Dreigrosshenuper} are parad bnalie ex

4 4 wehicle [or socin criticism, With the tise of Hker §

i) ol s wife, muse, wnd quintossentisl imegrerer Lote L
Germany fur Pacis ad, eventually, the United Blules, Forly
wirceer, Weill dovaled Dinsell w the Broadway musical, writinge boil
soplisticated entertainments (Lady o the Dark. {ne Touch of Yenns)
el suially conscipus pieces (Siceel Seene, Lost In the Slacs), Wil izl
b Mo Yurk Cily in 1950, but hits influence an singees ad SUfRwIiers
endure
[414; Song, “Reitedied™: Farley, Vignoles (ASY]
13 Ly Ofrahs Lieder: Sieden, Dier (Roch)

" Kimbrough, Baldwin (7
nd'; Fariey, Vignules [ASV)
! Sequoia Striny (uartet {Nonesuch LI
T Suag, " Die aclt™; Hurdy, Wiget [Largnd
19149-20: Spauta Tor Cellw and Plana; Gro. 1P
arner Pox upd “Algl-Song™; Gruber, Wiget (] 1y
ymphony No. 13 de Waare, Leipeig Gewinithaus Orchesir (Phitips)
Siring Cuariee Mo, L Op 8 Seyuois Slring Quartet (N uch LI}
) i O 9 (Suite [rom Zaubermachiy: Lanmkm, Westphalian

Symphony Orehestra, Recklinghuwsen (Varnd
icben Gerliclite des Mitlubers, Op. 10; Hardy,

)

1K) anr
Rugordare, Op. 11, Schidt, Chie:

art Chorwy of Studeats all Prot

E3erls ir (Kuch=Schwiing

192 Cancertu Tur Yiokn and Wind Ensemble, Op. 1233 Juiller, Maneri,
Berlin Rudio Symphony Crehestra (Landon]

1921225 Rilkelieder (Three): *¥ielleicht, & ich o
peite, e Doz, “Maoch nnch 2o Wi
Kimtwowugh, Daldwin {Ambesque)

JRRES tomsime Mo, |, [tom Der Prolagon
Fteilge, Luxon, Kippon, Atherton, Londor

1423 Song, Klaps-Lisd™, Gruber, Meabers of

143%; Der Newe Opheus, Op. 10; Furley, Gutbman, &
Plillirmunis (ASY)

1977 Muhagoniny Songspiel; Dickinson, Thomas, Langtisdge, Partcdge,
Lugos, Rippon, Atherten, Lendon Sinfometta (D5

DT

1927: Der Zar Viyst sivk pholographieren, Gp. Z1; MeDanicl, Polll,
Lehrberger, Toxl apier, Kiwsz, Helling, #rell, Franzen, Latiranm-
Kinig. Colegne Radio Symphuny Orebe am Chops ( i

1927 Vom Tod i Wald, On, 23, Kooy, Herreweghe, B

s Musdiy

e Mustliel von

Strwy, Woilach

y ol e Lawer Rlige,
ant Chareh bwsie, Hunnaver

It sehwere Be
r oo Weile

£, Op. 15; Thomas,
pfustetnss (L0 L35

mble Madern (Largo}
wrebrivr, Rhehische

r|piceio}
ible Musique

fucpate; Potzalain Sumg,” rom mus
Jonesuchi.

8 pm
- Die Dreigrosehenoper; Neuws,
wlbee, van Kocaidn, Loy

. Trenk-Trohitsch, Heswerbury,
runert, Walfiberg, Helbwig, Buser,
Rllgpebery, Giinther Arnat Chorus,
(CTSY

Senger Freios Berlin Crcaes

19924: Rleing £ wehenmnlsik; hlc[ﬁpumr. cmbers vl the Berin State
Cprern Orches .
1925 Soag harp. Biier (Kaouh)

) [
Jas Bediner Requicm: Langridge, Luzon, Rippon. Atherion, Landan
infosets (DG L))
L2, Za Potsdam untey den Bichen, Selaidt, Choeul Soeicty uf the Lowsr
hine {Kuch Schwamiy
Y Die Legemle vom (ol
1¢ 0 Kench
2 + Lied v den Braunen lusels,” feom piusic fur Dig
Petvefenminscli, Strates, b [Motsacly
1924: 1appy End; Rawm, Ralfeiser, Plowg, Kimbrough, Lol - Kidnig,

¢ ol the

Pra Musica Kola, Kdalg upricriu)

o [3er Linuberghflug; Schoudt, Frekler, Mimb, Srhechen, Latigm-

Shig. Pra plusica Kiln, Culogne Radiv Symphony Orchzstre
[Capriven)

V49730; Srer Jasager, Schmeisser, Helling, Sebiitte, Briwtigam, Fischer,
Kndppel, Gundlach, Fredonia Chamber Singers, Dartmuad University
Chamber Choie, Orchester Campus Canen 98 (Capsiceiof

S48 pm

1Y .H:pr\llfilicﬂ und Fall der Stadi Mahagonny; Lenya, Rauerbuum.
Litz, tilter, Mund, Gdils Ratls, Markwort, Munch, Briickner-
Iiig, Morth Oermun Radio Chorus, unnamed orehestra {CBS).

1932, Drer Silbersce: Ein Wintermiychen: Kruse, Geuber, Laseirng,
Chark, Desnesch, Zednik, Wyn-Davies, Kanéus, Whelar, Saks, Alder,

Stenz, London Sinfonizila Chores, Lomuban Sinforiatlz (RCA)
945 pt

1933 [)ifsiehrn Todsiinden; Réuux, Munday, Blacke, Hecker, Pauley,
Blisur, New York Plhillanmonic Qebestra {Leldec

14933 $nng, “Es regner™; Stratls, Waitach (Monesuch)

3: Bong, cdsbriel™ von Otier, Forsbery (DG)

yusplieny ~o. 2 Jansans, fleclin Philharmanic Orchestrs (EMD

“Camplainte Je 1a Seing'; Stratas, Y aitach (Nenesucl)

“aitnse pas™; von Crer, Forsberg, Hslehl
(RD HOSPITAL

Friday, May 18

T:(H) um THE KURT WFILL ORGY CONCLURES
933+ Der Kehlmpde! fexesepts);, Peacock, Blchner. Schotenrdhr,
Raffeiper, Holdorf, Hlillehrandt, hliemirowice, Mest, Lanham-Konig, -
Coligne Baudio Symphon hesira and Charus {(Capriccio) :
g F Sunps (rom Mark ante: "L illes de Bordeaux,” "L2 uain
cstucnt,” Ly Rid 0" Aguitaine,” T ateends un
i, Londun Voices, RIAS Sinfonielts Berlin

Waitach (Nonesuch)

voin The Elernal Road (Der Weg der
Yerleisungl; Lenya, Levine, wmamed orekestra {Souy)

fulinny Johnsal dcerdith, Sherman, Lear, Connell, Lenys,
tluwsky. € stra (Polydor)

o1 fonickerboeker Holilay; Huston (Pearl); Hampson (Angel) .

1839 Soog, “Hannas Licd™, S Waitseh (Noresuch)
1200 T3yl ladd of Magna Carta H Ty, Culuminus, Clemens, Latam-
Kanig, Pro Masion Kila, Cologne Radio Symgheny Ouchesua

{Capriciio) . . X
Listings cottinued overleaf

Jahn W. Elirlich, Music Director
Present

Masters of the
Lyric and Profound

Saturday, May 20, 2000
8:00 PM .
The Church of the Advent
30 Brimmer Street, Boston

Muurice Duruflé: |
Reguiem
Benjamin Britten:
Cantata Misericordium
Hymn to St. Cecilin
Gloria Raymond, mezzassoprans;
Rocklagd Osgood, tener;
Mark Andrew Cleveland, baritane;
Jumes David Christie, organ;
wilh orchestra
Tickets $30 and 520
Call (617) 492-8902

www. spectriisingers. o1y




130 am
1941: Lady in the Dark; Lawrence (ASY); Kaye (Decca); Swevens, Grean,
Reardon. Engel (Sony): Winegrad, MGM Chamber Orchestra (Polydury

1942; 'I'htmlb”Wu‘lll Whitn 0 Capeain! My

Capta g “Dhirpe f & h, Buldwin (Arabesque)
1942: Song, "Und was bekam des Soldaters Weit?" ; Straas, Woitach
(Nonesuch)

1942: Song, "'Schickelpruber”; Strutas, Waoitach (Monesuch)
1942: Song, “Buddy um the Nightshirt™; Steutas, Woitach {Nonesuch}
1942; Song, “Song of e Free™, Kimbrongh, Baldwin {Atabesque)
[942:"Mine Eyes Have n the CHlory™ (Four Patriotie Melodramas);
Hayes, Shields, Chorus und Qrehestra (Fearl}
12:3 pm
19473: One Touch of Yenu
Siegel (Painted Smiles)
1944: Film score, Where D We G (g}
1944: Song. "Wiz lange nech?™ 1 ri
1244: The Firchraml ol Flurence
Sinfonjeua and Chorus (Angel
1346: Kiddush; Wagner, Ru
Rhine (Koch-Schwann
2:M) p

dartin, Huker (MOA Cluss)

; Lourende,

I Futral, McGling, Lomdon
arter (ainted Stmiles)
Twidt, Cloral Society of the Lower

L Owehestie and Choras of i
aig, "Come up Fram the Fields,
sjue)
v, 15948; Down tn Lhe Valley: Bell, Mot
Hallarel, Tuhnston, Adler, RCA Vil
{REA Vistar Vinoge LEJ
5 panL
A Love Lire: Fampaon, Fuir,
Walker, Lianlow, (iba
Ehablurd (drgh: Remy { Kooht
139 Lust in the Ytars, Duncan, Rodte, Matlie e, Guyse, Lovine (VO3
; Winograd, MUM Clhamber Urebesten GPulydort '
1A Hluckleberry Flan {unfimistieds; Kimbrowgh, Baldwin Canbesque o
Siegel, Miller {Fai niles)
cal precformances of Weill
THE KICK BACK ARD GROOVE DRGY
Kick Back il Cize st et s eist the mos pristy Suad und Growes
Rz v aur Collestion, Trance o the sounds o0 Joe 1
Madcock, Muraee Sikver, Lee Maorgan, aml A Blike
Jear pleaty of B-1 phaying Santths: i
Fastiz, aned Ximny . Mg ar leme,

Saturday, May 20

‘K HACK AND GROOYE DRGY CONCLUGES
1N

wlist National Chrers (TER )
i) Kapsbrough, Ballwis

HILLBILLY AT HARYARD
TL FELERTCO ATOMPOU ORGY

Federiew Minnpou”s goul of gl musicsl expiession with s w
notes @ possible produeed works nnesal smong those of taenlielh ety
k il )

o harmunic Langunge
Romantie traditiun, yot ewing ninch b the modern ataaal movereat This
will be g nzar-complese survey of the sl but napartant gatpat of this
nearly lorgottes compaser, who leved Tom BREA-T987,

Y:00 pm FRINICH THE BEST OF PREMIER

Dis Bill Bixbee and Van £ fong walke Tl [
argaably the preatest odueer i dhe Bistory of hip-ha Prima
hay warked with viee gr B atat ol e 19908 ancluding,
his 0w geoup Langsiars, Bl Smalls, y-7, NAS, anl oy athers,

Sunday, May 21

[Tt THE SAMPLE SOURCE ORGY
Sasaplivng —i popastar production wechiigue in whieh sangs e heaus
and enber elips frus existing recoudings—his been use for rap and Rl
for two decades, From the firs popufae e
b Fimes™ sl e ik Ciany s “Rapy she™,
pling, ke yoll wilider wdiere you have heaed o 1l or wne
he Sumple Source Cinpy answers thiy question, presenting a look
atsome of e moat saospled reconds, dongside the .»‘nng.\nr\whicl{thcy
have been recyelel i .
S0 am THE ART TATUM ORGY
‘The mon Ty which wll fuez pianises wessure thete eraft, Art Tatum
revelutonized the pisig sirmnent, His astounding wehnical skill
stiid causes prables lor ids imisators tdy . Bvea though he mads
shunning recordings 10 seall geowgms, Talun”s true ceuyte wis solo pisoo,
whiere b has lelyan indslille mark on the sk of aur Goe. With time ot
for the dlemmariel Cluweh services, this ergy continges until 10 peo
Lomeniw,
TL:AKY MEMOQRIAL CIRURUCI SERYICE
Freacher: The Keverend Prier 1 Gomes, Pluramer P
dirais ol Pusey Minister in The Memortal Cliurch, Music includes
Snlved's Magnificar in €3 and 1 waited for the Locd” by Meqdelssohe,
128 e THE ART TATUA ORGY CONTINUES

Monday, May 22

midnight THE ART TATUM ORGY {ONCLUDLES
L) pos TOP TWENTY 988 CONTINUES

r ol Christias

Tuesday, May 23
Tl;}? TOP TWENTY ORGY CONTINUES

Segic Youth's pivotal 1988 release "Daydream Nation,”
rel Hospital DIs “Funny how it takes o
aa tor some folks here 1o notice what the rest of us have

ke Anather retorted, "' don’t care what anyone says, | hate
i, 1988 aleo suw airplay for the Blake Babics, Buat Happening, Agitpop,
and The Gelden Dawn.

recognized 28 &0 impartan mus
miind than simply writing music.
acknawledged a8 having credted, the first truly Amerncs
classical music. While e did not work plene, of co

1o (989, we played number 926 of 4 [0D0-copy limited pressing af
Rllrvuxw:l‘s. “Love Buzz stagle, un which Kurt Cohain's aame was spelled
Kurdt Kobain,” My Dud s Dead, Live Skull “Slay Tracks.” and Bulle

Lavolta wll huunted aur radio listenees,

Wednesday, May 24

THE TOP TWENTY ORGY CONTINUES

" *Peanut Duner Rock and Roll," a Record Uospilal 0
all mudens rock snd il concepts. - .. I seens o have
! CEene with o anms, anly feeyand head: primeg
Al Fhe Cosmic Pyyehos, World OF Paols, Maan, and *Space

E ;»21;" also pushed the beundaries of rock music,

irellies” was the most requested wong
b Lrend continued with atbums callad
cz,” and " Schadih (LT

Lo Propram Ti Desteny ameri

v Gealgs datheil {1900- 1959, che sedl deseribee
was ope of the most famous—and netorious——
ot pricuced. With influences from jazr

1
1 produce works of dhytheic vitabity
1ous Haller Mécunique, a brutal work
1tk witle range of perowsston

s performalice sumpassed only by tie
e dlu Printemps” (surely u sign of
We celebrate the [ waniversary of the birth of this most

o s wiels range of materis
ridylunal pengency. Hi
nally calling for Le pianabas

rous premiere of Stravinsky's

arthanne Yerhit {Albay)

Lreath of Machines"; Danlelle Lombardi

Spectee of the o, il score; Natine

Aandeiean Soeing Cmanei (F

 Aaller, Vienna Symphony (SPA LI)
Amesin,Osli Phitharmogic Orchestra (CR] LI

ate Phitharmenic {Cenlzurg
2

RKFT GRRL: THE ORGY

Al the sound of Kathleen Fienan's seream. grrls emerged across i
station 0 challenge everyihing fram mube-dandaant power structar:
ge o the stoct definilions of feminism and punk rock,
Cirels unitsd thyaugh bumdy, magazi .
areate non-hicvarchicnl, suppartive spaces for ol bands and discussion

By 194, with tint erel cliaplers in every Major ¢ty in the Usites Staes,
ce, Cirrls, cld i haby Jurrettes sod T-
!c:l awrass e front, recluioned thear girlhond and
ziag an allensnive t tockidanal femioing

ars record fubel had becomte i mapar player i
Feaple autsidy of the dal grel s
0 received sonte media atention, iromically in

i irejested, Huwever, the music
s could climnge the werll, wnd ar

iom migazines whaose id
eid pravnuded io the baliel thi
s ppodnt, they tad, Riog Gl T
| mavvenent, frs the ewliest dermo
rington. 10 e s recene experimenty in DIY electso
vl haods Jike Hugg i
5 (0 Letsy, sk Camst Cain,
s North Arserici and Orieein,

o, the Phantamn Pregnangics
ryy xplores the ovalution

Thursday, May 25
THE AARON COPLAND CENTENARY
ORGY®

Auron Copland was bar 100 years 1go. November 14, 1906, und died

Winety years fater, December 2. 191 A stwdeat of Nadia Boulangez i

Puris, Copland first be known cuside his snodic circles with his

Symphony for Orizan and Orchesina of §924, By a decade later, he was
al voice, But Copland had mar
He igtended Lo cix

the principal fore in tstablishing American classical mosic 45 o seric
vital foree bath nationally and internarianally.

Copland's work covers 4 broad stylistic speerums, [ram early Eurapran-
influenced warks, 1 bis jaci-intluwnced works of the 1920s, moce abstract
warks in the late [9305 dnd 1940z, the Americana wicks exemnplified by
Appalachian Spring, anil his gently welve-lone works of the 19545 and
1960s. In the midst ol the wany centenary Copland celetragons tuking
place this year, this Cryy is pros Yy unique it presending virtually his
eatire body of music, and ina concsntrated Fashion 1o erabie per Wider-
standing of the developaent of one of the enast strikingly vwiginul artests
1l naton has proguced. As ki cenlenary fittingly coincides with the end of
the 2Uth century, we take the opporenity by assess his role und significenus
{a the istory of American music as it came af age during his lung life.

The WHREB Copland Orgy will also peesent nrervicws und giher spoken
secsions Teatuging Leo Smit, Micheel Tilson Thomas, Jomathan Shetter, und
Coplamd bimself. A fow loager sectivas huve been inclicated in the listings
brelow, it 4tliers na Listed will be heard ab various times in the vrgy. One
wark, the Symphony Mo o shifted slighily in the cheonolagy for
vemien! 1lstening. Finally, we are grateful to Mr. Thomas, Mr.

+ the £OS Orchesira. Mivs Phyliis Curtin, the New York Philhar-
Oreebestra (for special maserial from a project supporied by Riea £,
seave M. Huuser), and Copland publishers Boosey & Hawkes, whor
arheaded the Caplund 2000 velobrations, plus many others whir
1ed it this presentaon, {Alsa, pleuse ser var preview on May 17.}

PLEASE NOTE: Thines below are anly sapproximale.

400 am

1914 Thres Sox
NIt (Ao
rebade fur ¥

v Summer Vaciion,"” "My Heart is in the East,”
Taffer); Alexander, Yignoles (Ewelera)
i snd Piuno; Terwilliper-Coopersiock Duo (Azicay
Sapner 11 [or Mana; Lerner elera}
Huaierisdaue, " The Ui and the onse’
1920: Song, "0l Pacm™ [Arthur Waley from the Chis
Vignol eelEr)
1921 Prelide (Serand] for Yiolin and Piane; “Tarwilli Caoperstock D
TR “Pastorate” (£, Pawys Mathers, franslated from the Kafiristan):
Alexander, Yignules (
921 Piana Sunata in G
14920021 Three Meowads for Plana; !
191 Batlt Porteait [AGEY Sl (Sony)
T Ronmes Tabernacle Chair (Sany)

ilvernannOrion}
)y Alexander,

it V1
(15 Powys Mathers, wranshsted froan the Arahivi
{Eleaters)
1492 ortdge Macabte from Grogh {axpanded vessiun of the Cortegs
in the [all balleth Skatkis, St Louis Symphuny Orehesteu (EMEY
23: Sopg. "As It Fell Upon & Ty (Richurd Burucleld) fur Soprana,
and Claringt; Bryn-Julson, Speacer, Flax {New World LF}
Jovement Jor Strng Chuartet; Clompd Cuartet (Albiny)
1924: Symypheny for Organ and Orchestea; Biges, Bernstein, Naw York
Philharmw {Somy)
102225 (rovised 19321 Grogh, Knussen, Clevetand Orehestra (AT
9:(H) am -
1925 Twa Chorusas for Women's Yoices, “The House on the Hill™ (A,
Rebinzon|, ~An Tnmoraline” (Fownd); Smith, Grege Smith Sinpers (Yus
L, Wichman, Choir of Pronsylvania College for Women
§325; Musie for the Theatre: Bemstein, New York Philliar monic (DG}
1495+ Twa Pigces for Violin and Plano “Mocturae™, “Ukelele Serenude’s
Terwilliger-Covperstock Do (Azica) .
enticnental Melody: Slow Lance;
5 neerto for Piuno and Orehestra;
Philbanmante Orchesirs {Suny)
song, Poul’s Soug” citmmings yBeardslee, Hilps{New worldl Fy
1923, 19758 g OQuisrtet: Cinmpi Chatril (Albazyy
1628 Vueahse: B, Lucning, Copland Pearl {0
128 Fuea Preces for Sting Orchestia; Copland, London Syinphany (Sunyf
Copland dlxcusses the Copland-Sessinns Coneeis o tlew York, Patts, und
Laselan, 192 b WHERD [0 Sarders Theatre, August 9, 1971
1924 Piano Tro, "V herme; Cupland, Caslyss.
R L lling L1
Sympliny Mo, | {amungement ol Symphony for Organ aml
Hestes); Copland, Orchestie Maona] de France (Etceters)
Ty Prelude for Chamber Orctestea (arangement of first movement of
Symphany fur Grigan and Qrchestr, 1124 ) Kwssets, Londuns Siafunieii
oo
e Tilson Thoories talks bt the 3
Symphonie (ke
ra (RCA Viewr)
pland, Leadon Symphony Orehestra (Sunyy
s e Piang Yariations [recorded at Harvaed,

Smit {Sany)
apland, Bermsiein, New Yok

Stuchy ot a Tewish

phwsic Ode (WHRB interview
hataas, Sun Fraotiseo .

Symphany OF
1524 Danee Sy
Copland und Lee Smit dis

Moyember 1, 1977
1970 Plaow Yaristicons; Crplagsd (Colmnbia 73-Pearly

Shart Symphany (Symphony Me. 23 Copland, Landen Symphony
4 §9.33, pertorming edition by Mather Pleilfenberger, 999

: Elawies for Violin and Viok; Waldman, Gorevie {Warld Dank

val, Februaey [1, 200K0

Drance of the Adale t from Grogh Fur Twi Fianos:Bratke, Roggeri

1934 Into the Strects May First” (Alfred Huyes) fur Unisont Chonus aud
Fiana: Gorden, Lehrman (performance June 3, 1989)

1934: Hear Ya! Hear Ye! (version for small otochestra, 1935); Knussen,
Lomdon Sinfonieus (Argo}

{952,315 Stutements for Grcheston, Copland, Lundon Symphony {Sony)

1935: Twe Children's Pieces for Plane:"Sunday Afltsrasen Music”, “The
Young Moneers™, St (Bunyy t

3:08 pm

1933-36: El Suldn Mexice: Burnstein, New York Philharmenic (DG

1936: The Second Hurricane, play-vpera in two acts (libretto by Edwin
Denby, nucration by Lennuid Barostein); Beensiein, Soloists and Chorus
af the High Sehaul of Musiz and Artin New York City, New York
Philharenanic Orehestra (Sany)

1937 (zetitled 1943 Prairie Journal (farmerly tusic for Radio: Saga of the
Prairicy; hlehtie, Mew Yack Philharmonic Oveliesua (New York

i Trom Copland 85U birthday eondert, November 14, 1985}

1937: Sextet for Claringt, Prany, and String Quanet; Bustan Symphony
Chamber Plagers (Nargsuchy

197372 An Qutdour Overtare: Coplamlb, Loadus Symphony Orchestra (Sony)

1934%: Bhilly the Kid; Slakin, St Lauis Symphony Crehestra (EMI) o

g 11, McKelvey. Forbes, Farvard Glee Club, Rudeliffe

14
132 {re

horal Soctely

Coductor Jonathan Sheffer ks about Copland's music for the, 1939 New
Yok Warkl's Fuir (WHRE tterview) .

1934 From Sereery 10 Seience, dusic for o Puppet Stow; Shetfer, EOS .
Orchesten (RCA Victar) .

143; The €y, musie Lor the fthn; Sheifer, EOS Orchesira (RCA Victor}

G0

l‘)J‘);I Of $hice and Hea, muosie for the fil; Talbot, United Anists orchestrs
{film suundrack-Mark 56 LI

1940 {revised 19323 Juhn Henry; Copland, Lundon Symphony (Souy] -

srvingdd 13455 Olur Tewn: Capland, London Sympbony (Sonyk

le » Erfesson (BLS CD)

¢id. Copland, London Symphony {Sony}

the Piao Sonata (recorded at Harvard,

e g, Wi

Coplun and Lea Smit dise

dovember 1, 1977} .

Puns Somata: Bernstein (RCA Vietor]

w5 Agdchidas (The Shakedown Song); Coplan, New Eaglund

Colsarvitary Chors (8ony)

p Lincoln ¥onrait; Sandbure, Kostelanetz, New Yotk Philharmunic

Waden; Slatkin, St Lowis Symphony Orchestra (EML)

Fanlure {or the Commoen Man;, Copland, Lendan Symphany (Seny)

Y00 p

1947; Dienztm Cubane for Two Planos: Copland, Smit (New World LP)

1942+ Music for Maovies; Coplaml, New Philharmonia Orchestra (Sony)

942V ounger Generation” ¢lra Gerslywin) from The North Star {arranged
Lar chomus and piang by Ercderick Fay Swifty Matlack, Grace Epicopal
Clureh Sehan! Chirs [performance February 5, 2000)

Camductor Jotathan Shefter ks abow Capland’s music for films

1953 The Nowh Star, music for the film; Shetfer, EOS Oschestra (RCA)

194237 Sanats Tur Violin and Plana; Stern, Capland (Sany)

T49:d; Cur Town, taree excerpts amranged lor piano; Parkin (Preamble)

194 (ravised 1962 Lener ram Home; Copland Loaden Sympheny(Sony)

Appatachiars Spring {piano version); Copland, Smit {from

acetales ptite for Martha Graham t use for preparing

apliys (Peur] CB)

chiweog
Cuplace] talks about A ppalachian Spring (Bridge)

[945-44 Appalschian Spring, original version for thicteet instroments,
Wwolff, St Paul Chamber Grchesiea (Tellee CDi
Tabiles Variston; Kunze], Cinclanati Pops Drehrstra (Telare iy
F loo-Dwn Tront Redea for Violip and Piang; L. Kaudman, A
Kansfenan (Concert Hall LP-Vard rabrands L)
13 The Cummingion Sary, music (o7 the dovumantary film: Shetfer,
15 Dpchenra (ROCA Vaictor)
1945 Appalachian Spring, suile far large archisioy, Keusaevitzky, Buston
Syraphany Crehestra RCA Vierela LPY

[ .
midwight THE RIOT GRRL ORGY CONTINUES

Friday, May 26

6:H) am THE AARON COPLAND ORGY CONTINUES

(435 Danzon Cubano (orehestral version)y, Thomas, New World
symphany Crehestea (Argo)

3 the Beginning: Miller Copland,New England Conservatvry Chorus

1947: Midsummer Nociaene; Smit (Sony)

1448: The #eud oy, music for the (ilm Tselections {rom the Suile and film
saundiracks, Copland, New Philharmunta Orchestrs {CES); Copland,
epulilic Piviures ol hesten {Yargse Sarabande LP)

1926-43%: Four Fang Blugs: Copland (British Decca 78-New World LP)

M) am

|

14

. Bernstein, New York Philharmonic {Sony)

rinct und Strings wilh Harp and Piano; Goodmain,

. pptony G ra {CTI5)

site fram The Heiress (50 pusic, recanstructed by Freed); Slatkin,

S1. Louis Syrephony (elesima (ROA Viewrd

1447 Preaznbie (or o Solenm OeasionCaplaad, London SymphonylSony)

U500 £ Ammerican Sungs (fiest setr Warliehd, Coptamd {Sonv)

94450 Twelve Porms of Bmily Dickinsoa: Cuntin, Copland {recurdet y
WHRI, Sandeers Theare, August % 197 LF

Copland Gryy lisHngs continged wverleaf




1950 Waltz and Celebration frame Billy the Kid for Vielin sod Prano;
Tarwilliger-Coopersiork Dua {Avical

1950: Quartet Tor Prane and Steings; Coplund, Juilliard CQuaret meambers

1L am
20O American Songs (second set); Ramey. Janes (Argog

Walez and Cetebration fromn Billy e Kid Do Cella and Piana;

h, Rybuk [Crystal)

Preamble far a Solemn Oceasion for Ongan; Bricsson (815 (D)

Seng, “Thrge in Woods” (Meredith):MeCollua, Diltclifle (Desty LY

54 (n:w»td. 14954-55). The Tender Land (lileztio by "Horsoe

o1, preudunym of Brik Tokinah Comesu, Hardy, latie, Lehr,

n, Buh, Sultan, Sroada, Fistad, Herber, Branclle, Ply oot

Music Series Chorus and (lrlh.-»u i (Vlrgml

1034 Laurie's Song” Mrowl Fhe Tender Land (o7 Yoice ad Plane;
Ruggles, Schucker (performance Fehruury 5, 2040y

Michue]l Tilson Themas wl chiun }-‘p:luu

1954: Appalachian Spring (complets revised ballet Tor nochesiad;
Thomus, Sun Francizzo Symphony fchestra (RO & Vigtery

2:30 pm

1954: Old American Sengs E(nrst -.cu Tior Workee wned reliestra; Horme,
Davts, Englisl Chaulber € cldd, Coplamd,
Calum .L.‘wmphunvf)r‘.hﬁhr.l L‘ml ')

1955 (revised (9675 Canlicle al Fr
Choiz, Utah Sympliony Opche:

1956 Variations ona Shakisr Molaly Yur Band; Haniloo, UL S Anny
Field Bund

Copland ad Leo St dizewss the Plasy Fanlisy (roconded st arvand,

|ber L19Th

Piane Funtusy, blasselos (Ody

Ol American Sengs isecond seel fur Yo

Ceplund, Colmnbin Symplony Orebietia g

Thunes, Moran Tabelbawle

¢ Senie, Copland, Bt ki [tome Bymphony
>

stein, RO Vistor Oychestny

-\r.'l\-a Baosrers Symphany (RUA Yictala LEY
J'i. ! Sympliony (ROAG

Barl Fras
opdanl, Testan Semplieny (BOA Vict

55 The Tender Lawl, 5

HAD L sed 1A T )L Shwrz, Mew York Clumber Symptuny
G pane
a6tk N ihilefCulunbis LEF)

1962 I)m

o \:msl
{usy (J:chmu Taernstein, Mew Yotk Philhamonic
Cirammingitin

ing Wik,

n Bymphony O
1964: Dumn i Cmmny Loane, awcliesteat v
Cirehasera (1 Jvu

Vualft. 5[ Faal Clhinbor

1466 In
19a7: In:
1967
1909 (revised 1973y Inaugural
tordan Paitharmanic Crelhe
190 Cerzrnoniad Fanfare, Me:
1438700 Eighl Pocms o [
Ulpshzey, Wolll, St Paul O iummr Oichestea {TeldetT
U4 pny
wrn.n T for Flule snd Puoes Shaffer, Coglitd (Colamtag LY
Ske il Clatier Qreh,
worban Tger

Saith, Flodgkinsie

Senit {Suny )

are. ot el and aag Uuumchw atchel] (Bay Cities)

ssemble for the Tollowing recosding of Appalachian
bonus LB

alachian Spring, canplet

Tased, Codumdsia Clinmber Orel

1"1‘3 th’tm ety L1 Tor Fluse and Steing Trin memtiam §
Curaninghans™); Smith, C Pefurdock, Tlromas (MNenheastern C1)

1473 Preambbe o Solamna Geeagion lee Mareator and Baady Ogyond,
Harmilten, US Armiy Field Band

1476: Nocuerne tor Clarinel and Plans (sreangeniend of Noctune for Viehi
and Pranw, 1926); Mever, Le Sage (Denon}

1977: Do For Violin and Piane pgesnent of D Toc Flule wud Fiano,
1967-71); 'Ierwx!llyx.r Covparstock oo {Azica)

1944-82: Midklay Thaughts for Piano; Lemer | Eteete:

1973-42; Pm‘.lmmmn Fr 1 sarit, Lerner (Eteeters L]’

19233 ({revised 1936) Son: and Pianr are
Jor Violin and Pians, 19 £rmbs, Satw] (Sunwniry

Saturday, May 27

ight THE RIOT GRRL ORGY CONTINUES

wined §A-fsstelment habked
slumbix L1

2t of Sunats

nid

w00 am HULLBELLY AT HARVARD
L ey THE RIOT GRRL GRGY CONTENUES
w00 pra HISTORY OF HIP HOPF (GRGY: FINAL EPISUDE

30 Bl By Take you trougly s inmovarive aod

sitdal pusienl foras foan the elassic k-beats ol James Brrowa and
o b Ui wond of alse (st new schagl hip-hoppers sl as BOF, Jid
&2 r!v Whane, maad -t rest of the elass ol "HE, o todsy s poogressiie ald,
weitls !1:.:, aeaing wtd vl wratable wizandry, '

Michael Tilson Thomas

The San Francisco Symphony

and RCA Victor RED SEAL
celebrate the

Copland Centenary!

FRANCISCO SYMPHONY

FUING LY Tr: KID

Appalachian Spring
Rodeo
Billy the Kid
Striking performances from this brillian:
conductar of beloved, powerful, richly
orchestrated music by America's great
camposer, Aaron Copland,
e in stores May 14

Dhor't ferget Michael Tilsom Thomas's cutsianding earlier disc,
Copland The Modeenist, again with San Francisco.

Thew="s wore Coplund from RCA ¥ictor (o be celessed ot the time of
Caplund’s 100t birtwluy T November, 2000 Pramiere recordings ol
vare fiin scores by Jonzthan Shetizr and e BOS Qrebeara

BMG

tlLat sy
The Wilferenze i

siveron - TOWER

\ T v

Sunday, May 28

midnight THE HISTORY OF HIP HOP ORGY ()N(.[ UDES
2:0{) am THE RIQT GRRL ORGY CONC L3
11:%) am MEMORIAL CHURCH SERVICE

Preucher: The Reversnd Anthony Campolky, Profasor of Sueiclogy at
Eastern Coblege, St Davids, Penngylvanis

2:3) pm CLASS](‘AL MUSIC INTERLUDE

4N pm THE OSCAR WILDE ORGY

Oscar Wilde (1854- 1900)—poet, playwright, philosapliee, seholie, wic,
hon vivant—headed @i gesthetic movemeznt which sought to restare
appreciarion of beauly to erassly materulistic Viclarian society. While he
wag not the frst to preach An for Ar's aake, he did so with a lumanity snd
sense of humor that nune of his fefllow-aes etes conld egual, A leclurer
an sesthetics, Wilde even JELullpI:ll ta civilise America, wi although
appwn,n:ly uns: res pespect by its very wemerity, Swbbacnly
anistic iy dress, charming rsation and endlessly willing to shock
the public, Wilile lived as 1 man who sought, nat merely 1o do semething,
hut te be yomeqnae: his mse o Faie and uitimate downfall 01 the hands of his
warld is 2 more brillianily eralted piece of drama than any of his ploys. We
heas selections Irom ks uetey and whimsical short stovies, trace the seosa-
tisnal courze ol his life, wned survey me
cumposers, ntdihly Richard Steauss b his o i setting of Wilde's play
Serfome,have attempted 1o incorporute Wilde's spirit iato their awn mediun,

10:00 pme RECORD HOSPITAL
Monday, May 29
500 s JAZZ SPECTRUM

noui THE CEHRIS DEDRICK AND FREE DESIGN ORGY
Free Deyipn released sevin 1Pz and thineen 455 in the late sixlies aml

cutly seventics. Orehestral pop with Jush Rivmondcs and high productian
walues is o surp but Fres Design is mucli more, Shariag a roster with
easy- Mu‘lcnm}. aned expesimental quadraphonic stereo LPS on Enoch
Light's Ivojeet 3 label, the band never found the audience it deserved. Ina
4 whore puly u few musical routes led o suceess. the com-
plex and vriginad sotigwriling and arsngement of Chis Dieadrick baffled the
public aed filnd o dent the charts. This Orgy will explore all the c zinal
reteased material, 48 weli gy much of Dedrick’s work {or ather ue
arvaner aned musician, Nzver-befors heurd and never-belfore broades m.
Gemos and intarviews will be siced, in wddition © monsg, regyae, aud cover
versions, With s aml Furzine ar s emurging, Free Design is
undergoiny sosmething of e We. however, will go far breyond
the “greatest bits” sly'c survey, WHRE will be the First to air Dedrick's
unreleased solo LP from 1972, . rd at The end of the Orgy we will brondeas?
the wikl presiers of Free Ly 's reunion LP recordzd just months ugo.

L) e POl TWENTY 1991 CONTINUES

Tuesday, May 30

Frop naUsic worl

midnight THE TGP TWENTY ORGY CONTINUES
300 am 1952
WHIE canpht an to the Rist Grd seene eatly. We played Braunobile's,
“Kiss und Rldc sintgle with indie instition Pavement and Yo La Tengu.
1:bu p 1493

thn l’(OpLi ar by Guided By Yoices was refssed tn 1993, WHRB
trarts, 1 Jowe with “this Jfe affivming slab™ al
static-y erhox” We also raved about Unwouad, The
Dog-Faced [lermans, aud the butanies.

Ki piec 1994

wersan Lake und Palmer vigit Tokyo” iy wlat we had 1
Tupunese noise divo, Ruins, Their sucund allnsm aubid t
Unien Local 242, Uncest, ad Rodan for the top ol the chi

Wednesday, May 31

midnight THE TOP TWENTY ORGY CONTINIUES

S0 wm 1495
£y praised weird und inceierent, brilliant wal Lra.nivc”
asusic of Men's Recavery Froject’s “Frunk Talk About Humans™ Lol
bands like The Showease Shawdews, The InfOut, Fat Dy, und The Teosllis
Withdrawal jostled for number one.

ZHH pm THE JACK TEAGARDEN ORGY

Much as 3. I Tolinson would di seversl decades later, Jack Teaganlen
changed 1 Tt trombane was played. Inthe 152 developed 2
prrsanal vulce heavily influgneed by munpet styles vocad hlues; with it
T stumnedd Mew York in November of 1927, Griginally frum Texas, he
played in coss the LS, hefors linding i New ¥ ok and recendiog
with B k's banil, Hel er vl wx\h Tienny Goodnan, Gene
Krupy, o Holiday, Paul Whitemun, Hea Webster, and Coleman
Hawkicls, umong athers ng @5 diffiendt w carcgarizeshe wus atonee
Ursaeditiunal and vty 5 3-Uay tribule comtinues wntl Frigay ac 2 pes.

Frlday, June 2

THE JACK IL\(,A\RL)E.N ORGY CONCLUDES

mitdnighl
LK) prz
Fustided by £
seeme af e
Glenn By
of ‘( P

Wil ly L9381
e nuninali
wse funk af 99 e

ar through bip-hup sam)y
5F Ligud Liguid, Ar e sexus of ar
reconds that sonod a3 fresh and ngovative welay as they Jid 20 yunts o,

Saturday, June 3 .

midnlght THE 99 RECORDS ORGY CONCLUDES
5:H am JAZZ SPECTRUM
9 am HILLBILLY AT HARVARD
L:04) pm TO BE ANNOUNCED
Y00 p BEST OF TIHE SATURDAY SOLUTION ORGY

For lree years Ds Bill Bixhee und Van Eyck have been on WLRE
Sawurcay nights 18 the “Siturday Sulution.” Their last collburation will
review music [ree scyles frum local and national artists, a5 well s special
pregrameniny like the Histary of Hip Hop Orgy.

Sunday, June 4

midnight THE SATURDAY SOLUTION ORGY CONCLUDES
Zi am THE D SPINNA DRGY
Pralilic underground hip-hap producer Spinna has suiked with he most
noted MCa i the underground, seying i s.\mplmg purism, using
arighnul drsm breaks and saphisticat wrmanic e Jderived largely fmom
Bis own inslrumenta] skills, We fealure his work aned guest MCs.
5:H) am BLUES
TLIH) am MEMORIAL CHURCH SERVICE
Breacher: The Reverend Peier ), Gomes, Plammer Professor of Christian
Morals uml Pusey Mintseer in The Memorial Church.
12:30 pm THE ARTHUR SULLIVAN ORGY
Sir Acthoe Sullivan died at 38 » century ago, November 22, 19UU
mauriiad by maay, then guickly furgenen except for his operettas with Sir |
Williwm Gilbert, This Orgy consentrates on bis work mt]:uuz Gilben 1o
atiow i lurger picture of ths charming compoeies’s rausic. .

Times below are vcry npprlmmale.

ith 1i‘v.4rl (RG]

for Siing Duartet, Georgian Slung Quartet {Pearl LY
Parry (Paurl LPY

empest; Brinlun, Adler, Viennd Qrchesural
fean LI

i,
l%'i‘) Romatice in j
Tlhoughes,
Tuisie t Shakesy
(Uniccan
!H(:! Princess of Wakes" Marclt; Parey (Pear) LPY
kspeare Songs, 7 Mistress Ming”, W
= e, "Rosalind”, “'Sigh No More, Lad
Sylenn, Chnanesld, Wetlaw {Nosthenstern); Loring,
Rmmim!! Witiens LBy, Coarad, Meill (Peart)
‘e Sapphir chlace, Uvenure{unh
1 B T8 Concert Orchesied
ppbire Mecklace, madrigal Wh: n I avr and Theieuty )
th Singers (Newport Clussic)
e e Penny, BTE Concert Urehestra (Marco Folo)

JELER l‘ql‘llliwlll‘lh‘ Op, 4 Roddy, Wooll, Browa, Berger, Smedley,

Laalund Pro Musica Sing and Company of M s {Sympuozitm)
1565 Wyl for Cello and Plano; Smith, Parry (Pewl LFY
XAH pur
1860 Symphay w I,
Lmrn risoluto in

: Groves,Royal Liverpool Philharmanic(EMI
: Parry (Fearl LP}
- Sryler, Tlaurdan Adams, Godfrey. Mew
Symphtny (.‘rrchmm uff Lm:dun(Lond:)n
| %ewts [y Memoriam, Overturg in C; Duon, C:ty of Birmingham Symphony
Tty Conceno Tor Cello und Orchestra in Y (reconstructed Mackerrs,
Mackiey, Lluyd Webber, Mackerras, Londan Symphony (EMILP)

- Partsong, () hush thee, my habie” (Scott); Robinson, REC Wireless
i (Hmnh Culumbia 78 Pearl)
mins COverture; Mash, Royal Philharmonic Orchestra (Lundom
What dees the htle birdic say” (Tennyson); Ommerld, Wedow
L):eam;‘ Op. 14 (excerpt arry {Pearl LP)
[Tt l'wxlngln Op. 12; Parey {Pearl LPj
1868: Song, “The Muun Sileat Brigitness” {Heberd; Ommerld, Wedow
1568 Fari HThe Icml, elay closes™ (Chadey); Burges, Purcelt Cinsert
H(JH D L nesmante tor Cellu and Piaao, Op. muh Party (Peurt LFD
ong, “The Dove Song” {Brough); Grumerlg, Wedow trorthensteri
l% ong, “The Troubadee® {Scoty; Carter, Burrows [Pearl L)
Lu64: The Pradigal Sen, orstenie: Tharston, Willians (78s-Pearl LP)
1870 Overwere di balle; Lundon Symphony Orehesica {Pearl}
187 1 Songs,"Gone!™” ,"‘\ " TennysinySyivan, Wedow (Nerlcastern)

sicdentn] Musie 1o The Merchans af Venice (bhnk:spem’e] Lawler,
RIE Concert Orvhestra (Marco Poloy
in (Cillert), renaining us! Climbing Over Rocky Monn-
[mn ") Ciedfrey, D' Oyly Carte Opera (,umpany(Lumluu) (“Litde Maid of
Arcadee") Alams (()mml Prix LPy; (ballet music) Peany, RTE Orchi,
L8712 Hymn, "5t Gertrude' {“Chiward Chriztian Soidiers”) {(Baring-
: MeCanmack, Bourdon, Yictor Grehestra ¢Victor 78-Pearl)
4 Chanmante” [Hugo); Congad, Memill (Pearly
s Grave [ Lyte )W Graendfather of &L Creen]i Pearl)
hiaf the Waorld, oratorio, excerpts; 11 Dawsos {organ);
hedial Cheir, Carlton (EIMV T8s-Pearly
" FTie Marguis de Mieepie™ [ B
Aury Mumou {Burng]: Sylean, We
o Merey Wives of Windyi
Concert Orehesl H
ity Stepheniun
\rr\u Nagh, 1Oyl
22 phesson . Dinenerl
g me[ " Hensans); At
Hml) CHinnel16, 5 vivan,
;n[:dmr " {Wheatherly
L words by Moarod,
Sulbiver Orgy fixtiags are continued overleaf

v, Wedow
m:beuslem}

e Cpera Company
ferow
ranct Prie L l'




1871 Sonp, “The Last Chord™ {(Proctor); White, Hough {(Hyperion)

1877: Incidentat Music (o Heary YIEL (Shakespeare); Lawler, Penny, RTE
Concert Orchestra (Mareo Palo)

1878:5ong,"1 would I wers a king*(A.Cockbum): Keyte PanmidgefArza LP}

1879: Song, "St. Agnes” Eve” {Tenayson);Ominerlé, Wedow{Northeastern)

1%80: ‘The Martyr of Antioch (Milman) (cxcorpts); Knight, Steadimar,
Mational Symphony Crehestra {Jay)

1886: Qde tor the opening of the Cotonidl and [ndian Exhibition
{Tennyson): Roddy, Smedley, Oxford Pro Musica Singers, Oxford
Company of Musicians {Symposium)

1836; The Golden Legend {Bennett, after Longfellow); Lakin, Allen; S
Mark's Church Chaoir, Ausiral, Barbirolli, Covent Garden Orehestoz and
{horus {Gramophane Co., Parlophonz, HMV 785 — Pearl)

1887: Ode for the laying of the Imperial Instizute foundation stone; Smed-
Tey, Oxford Pro Musica Singers and Cnmpan» al Musicians(Symposium}

9:H pm

[EEER(ONE

Suflivan's voice recorded Mor Bdison
ral Music ta Macberh (Shakespears; Henry leving's
v Orchestra (Marco Pulo)

IWS {nclm:"ul \lu e King Art

RTE Cencert Orchestra, RTE G
15897 ¥iclaria and Merric England, ballzit
1593: The Be:m(\ Slane {Finero, C.urML &

b huu'l {Daiiy
\onhcaskm)
Suart, Sharpe.

an, ch\'\w ar

\’mra Caddy, Edg:;r W:hm\ nm
Higgm'; Southwark Vaices, Hanaw
I\WIQ Te Dewm; Smiedley, Oxford Pr
35, Oxlord Company of Musicia
I900 The Exerald Isle (Hood) (eft incompleie) (excerpts); Das
Jones, MeCafferty. Steadman, National Symphony Orchastia {

Monday, June §

midnlghtl RECORD HOSFITAL
604 am AMERICA IN THE DEVRESSION; THE TIURTIES

s mn ape of poverty md frss i hope undim'l‘!:\‘ alime of

s and deweemingd I eep your seany sale up” and

VOU SpAre A dimr 1 was an erg when a President toid a

airing nanon that “the only thing we have to fear 18 fear

itselll™ It was 3 decade ol lenging, striving, energy, and idealism—in _Tnhn

Steinbeck’s wards, “the tearibie, trowd pEnm surging Thi

Theugh the 19305 slip ever iats the pas cullure—art, £nter

il and 5o 1 touch and bannt us today, Evew as the mi

i i Th

Vagulm,)
sery, Kidlingtor Concest

nd thanks 1o the wesll af
zan utill and wilne:
m:al performiers alents of the age. From Jack Berny 1o Amos
Andy, from Duke Eflingion wo Biliie Ho[id:n, fram Ducic ﬂru,, 19 jnnn
Whitc and the Soven Dhwarfs, and from Rod,

—all have left their tegacy

tal
ear lh‘. nnolnal mu\i._ and Vo
5 o stage and scrzen. Our sure
Aftempl to recagpin ch'unmnur:ll[» arsl lc\[\‘l"i”\’ the fife snd calwne of
Amenea in the Gr\nl( Lrepression.
1 pm THE TOP TWENTY (]RG‘(' 1936

Thirty-second, hur\u-rrk\ tenotic. ¥

-|ongnde the P'zecheas, The Ann:

cands of Xerobat
Tz hiring 1096,

HARVARD RADIO BROADCASTING CO., INC.
389 Harvard Street  Cambridge, Massachusetts 02138

ADDRESS SERVICE REQUESTED

LI
‘Harvard assemblas (o1 the conlerting of degrees by

Tuesday, June 6

midnight THE TOP TWENTY ORGY CONTINUES

T am 1497

With records by the Yummy Fur, Red Monkey, and Sally Skali, 1997
wins the Year of Glasgow and the recently defunct Slampt record [ahal.
Sleater Kinney and the Cold Cold Hearts, slong with Bis, marked a
revitalization of Riot Grel, with 2 werld-wide audience.

1M am I'HY BETA KAPPA (time approx.}

Live [rom Sanders Theatre, the Phj fleta Kappa Literary Excerci

with poet Heather McIlugh, "69, and an orator not anacunced aty
12:3% pm MIUSTC INTERLUDE {time approx.}

:0 pm BACCALAUREATE {timc approx.)

Live from the Mzmional Chureh in Barvard ard, the Tast time the
graduating <lass will e addressed ot length as undergraduates by Flarvand
President Neil L. Rudenstine and Radelilfe Presiden: Linds 5. Wilkon

4:30 pm TOF TWENTY 1997 resumes [1lme appros.)

00 pm 1998
ading a fenewed hardeore movement, Toousi
thonghl, “shatrering the Dimsy Fapanese vinyl ¢ 5
fiery blaze! [n the wake of the greal purge, ng w I be fet bt the
[hlon:ivrrnoulh.d COVET -+ dccora(mgl demen and & few zibbering D1 Fline
Flon, Trevor Holland, and The Need fought off the \_-n\!auhe

Wednesday, June 7

midnighl THE TOP TYWENTY DRGY 1994 CONTINUES

S0 am 1499

The Bright Tyes' “Every Day and Etm
western b v
Rendelles, 1T and Holgar Crukay '\uﬂ\m g-ru amming i

L:H pm 200H

2000 has already ster astounding gerve-bending releases—the
elcctronic/loua e [usion of Broade e the M
reeord [abel, and the continusd inna {3 Dad Is Dead, 3
Recovery Project, and Melt-Banana. Chee s will wack futsse pat

2:00 pm CLASS DAY

Live from Tercentenary Theatre, Harvazd Yard, addrass:
of the Class of 2000, deans, alurani, and gusst speaker Conan OB

500 pm ELECTRONEC MUSIC ORGY flime appros.)

Trom Stockhausen o Squarepasher, Kraltwerk to D Krush, a fook a2
the history and range of clectronic echnalogy and d
tracanig the development of elecironic music from
warks to live performances by electraniza™ N1
moee desails sl information or the WHRE wel
tonight, Friday aftcracon and evening, Saturday an

psed 0 L'm-j amd 71

Thursday, June 8

midnight THE ELECTRONTC MUSIC ORGY CONTINUES
B:HM am MUSIC FROM HARVARD
Music Performed by Harvard and Raddliffe musicians.
LHERE ] HARVARD COMMENCEMENT
Live from Tercentenary Theatre, Harvaed Yard. For the 149k
its Prezident, witl

addresses (inctuding one in Latin} by stwdents.
UM am  INTERMISSION (tinte approx.)
Music appropriate 1o the day
50 am HARYARD AL AINMNT ASSOCIATION MFFT[\G
Live from Tercentenary Theasre, Harvard Yard. Harvar
Commencement addresses far ths cvent, which hegins wil
paradz. Harvard President Neil
K. Sen. Nobel Laurzate econom
Ern o will address the asgembl
electans, fundraising, and unwards,
5:00 pm  TEHE %3¢ CLUB ORY (lime appros

. a5 will varous elumni resps

Non-Profit
Organization
U.8. POSTAGE
PAID
Roston, Mass.
Permit No. 58925
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Radio orgy of Poulenc, Schoehberg

By Richard Dyer
GLOBE STAFF

he winter schedule of
Harvard radio’s sea-
soral “orgies” of spe-
cial programming
(WHRB-FM, 95.3) ar-
rived late this year, and after some
interesting broadeasts in this ex-
traordinary and beioved semi-annual
series had already taken place, in-
cluding a three-day survey of the
complete works of Chopin.
Fortunstely two major anniver-
. sary orgies are still to come. Jan. 26
and 27 bring a 100th-birthday party
for Franeis Poulene, a broadeast sur-
vey of his complete works, supple-
mented, as usnal, by a selection of
historie recordings. The other birth-
day boy is Arnold Schoenberg,
whose 125th will be marked by a
two-day survey of his complete
works (from 4 p.m. Thursday to mid-
night Friday) — a project one can
hardly imagine being undertaken by
any other radio station in the world.
Other orgies of special interest
include a tiibute to forgotten Rus-
slan composer Paul Juon tomorrow,
a Keith Jarrett Orgy (classical music
segments come Monday and Tues-
day at 2 p.m.), and a tribute to the
distinguished Hungarian violinist Jo-
seph Szigeti {Jan, 23). There will also
be an orgy devoted to Frank Sinatra
{Jan. 27 beginning at & pam. and con-
tinuing through midnight Jan. 29)
and a Noel Coward orgy (Jan. 24).
An orgy of Donizetti operas, already
underway, has been spaced through-
out the schedule: Wednesday,
Thursday and Jan. 31 installments
provide opportunities to hear 16
more of the indefatigable composer’s
65 operas.




b

! Anthony Tommasini

New‘/orkﬁ}wes Wlmf 351‘113

n Boston, a Last Broadcast Bastion Falls

r

OR ciassical-music lovers in the

United States, FM radio used to be

the last bastion of provocative, in-

formative, wonderiully quirky pro-
gramming. The concerts by your locai
symphony orchestra may have been bar-
ingty bound Lo 50 favorile pieces from Mo-
zart to Mahler. Bul at least an the radic
you might hear a birthday tribute to Sho-
stakavich; an opera-bufl hour with a vaice
fanatic as host, comparing live saprancs
in the same aria, ar interviews with vom-
posers and live perfarmances of their
works.

But classical-music radio has been
dumbed dewn now for alang Lime, and not
just at commercisl statlons behoiden to
the battem line but also at public stations,
which were lntended to eperate without
the drag of commerclal Interesls. Across
the country, scores af stations bath private
and public atfer virtually, identical, sowth-
ingly famillar programs. Grahms cham-
ber music, Mozart concertss. Pvorak svm-
phonies, Baroque $nippels s.d an orces-
sional something like Lato's “Symphont.
Espagnole’” become high-class Muzal by
which to work, coak, read and cxerise,

Complacent flsteners share some tlam:
for Lthe situation. But maost at fault are the
programmers wha placale pwners in coim-
mercial radio, where maxImizing protils
ts paramount, or wha pander te executives
[n public radla, where the effor? 1o prove
that the most lisleners pessible ave being
reached is a driving pressure. And now
Ran Jenes, the director of programming at
WGBH tn Boston, an earnest, 45-year-old
prefessional wha speaks of public radto
with devotion, {5 feeilng the heat and
dumbling down the programming al evern
that long-respected statlon,

WGBH, which reaches 340,000 [lsteners
weekly, offers classical music from 8 A M.
1o 4 P.M., followed by lour haurs of news
features, then Jazz at night. 11§ main com-
petlilan for classleal listeners coies Froi
WCRB, a commerctal statlon based (n
Waltham, Mass., whigh plays only classi-
cal muslc and reaches twlce as many lis-
teners. But except for certain services,

l

like carrying Lhe Saturday afterroon
broadcasts of the Metropatitan Qpera.
WCRE long age adopled an easy-listening
appreach o classical propramming, with
lats of standard repertory and talk-show
palter, WGRH, on the gther hand, has been
valued (orits commitment to musictans
from the Boston area, presenting their
work regularly in live broadceasis, and to
moere unusual and adventurous music.

That commilment is row in guestion. In
a memarandum obtamed by The New
York Times, which was signed by Carl Wa-
tanabe, who coordinates classicalpro-
gramming, but spearheaded by Mr. fones,
Lhe station's stalf has been given new
guidelines.

“Bepinning immediately,” the memo
states, 'three-quarters of every hour's
musit should be chosen (rom the Tlassical,
Ramantic and Baroque eray, with haavy
emphasis on orchestral selections.” Dur-
ing each four-hour shill is centinues, only
anevncy piece. 16 ta 15 minules in leagth,
will be allowad. Programe:ers are furthert
urged to avoig putting vy chambe - works
Lack to back, ard tq submit eacirJay's
playlizst o Mir. Watanabe [or clearauce.

Such meimas hive beoome comimen at
radia steloas cvorywhere, Visat isshock-
ing is tha. this ene onpinaced at a respect-
vd prhiic rrat.on 1 a city witiva renovwned
ineHactual culture, Why™

R.JONES'S gnal, he said re.
cently [rem Hoston, is 1o pro-
vide a more "'consistent classi-
cal-music service.” Consis-
tency. apparentiy, means che tried ar.d
true. “When people tone inlé WGBH, we
want them to.have a pretty good idea of
whal they are going Lo pel,'’ he explained.
““We don't want to be exactly predictable,
and we want to provide a wide range of
music. But we wanl them 10 be able to hear
the greal hits of classical music, which are
-Anzsics for a reason. These are the tunes
peopie have hummed {or decades.”
WG B M will stilt present live-periorme.
ance broadcasts from the studio, though
only during the slaw noontime hour, as

In a city with
arenowned
intellectual culture,
WGBH is dumhing
down, Why?

well as live brnadeasis of the Boston Sym-
phony, which WCRB atso carries, WGBH
will continue o offer music that other sta-
tions do nat, Mr_ Jones ernphasized, though
when asked for examples, he could cite
anly recent hrnadeasts of Mazartr's " Don
Giovami’ and af Mahler symphanies, The
station will also continue lo program ''the
best 20th-contury music,”” he added. mean-
ing ‘'nol academic atcaad moesic

Such assussnients of listenc s* prefer-
ences, thouph pervasive ‘o the ficld, are
based on debatable ussumpuons, Far e
ample, apera in Am s enjoying 13
hggesl boom in decades, so whv shouid
vocal music he anathicmn nnthe radio?
Andifl anything, radio nas keen vatued Irss
for s canststency af reperiory than fnrits
penchant [or surprise: voo never Know
what you might hear text. $o on what ba-
<is have Mr. Jones and his colteagues else-
where arrived at such guidelines?

“Audience research.” he replied “Qver
vhe years, we have worked with [ocus
groups of core listeners and [Tinge listen-
ers, and drawn {rom natiznal bodies af re-
search.’ The studies. he reparts, suggest

_ thatppera is popular with enly a subset of

listeners, and Ihal there is an aversion to
contempoerary music that is impossible (o
ignare.

Pollsters. Demographers. Who are Lhese
pseudosclentizis wha study us, predict our
shifting taslrs and ropart their findings to
unid corparate presidetiz, Hoiivwoeod stu-
dlo heads, pewspapoer editors, polilicians?
More orlerﬂhan not, they're wrong : Presl-
dent Bush was going to be unbeatable in
1882 ; paying Jim Carrey 525 miliion 1o

star in *'The Cable Guy™ was deemed a
sure bet.

1t's a short step from placating listerers
to patronizing them. The mission of public
radie, as staled in ils charter, is (o inform,
entertain and educate the public, What
about the education part? And why 1 it as-
sumed that education cannot be entertain-
ing? i can imagine prograrns in which an
engaging, inflormed annoyncer might ex-
plare the marvels of late Stravinskyar |
make acase that the 12-10ne piane works
of Milton Babbiit, though immensely com.
plex, are also thythmically lunky and
filled with sass from the streets of Mew
York. True, 1 am not the station account-
ant who has te worry about paying the
hills. Bul E am convinced there is anun-
tapped] pool ol lsteners who wanl 1o hear
their Beelthoven but wha, il given the
chance and a littie help, would also be {as-
cinated by Allred Schnittke, Roger Ses-
signg. Jnhn Adams and l.ucianc Berio.

Mr.aones iaments that listeners todayT
use radio as a “hakground service.” ‘un-
ing in and out. *"A Tat of people ¢a 1 be Tost
in an extendvd =xemination of anything,”
he said.

Gan't tell that o Lk students who run
WHRB, the college station &4 Harvard,
Twice & vear, during exam periods, the
station oifers popular usical presenta-
rians of virtually ail the works of, say, Al
ban Berg (12 sl*&'ght hoursy, Max Reger
{twu full ¢ays), Claudio Monteverdiur
Jaohn Zarn. The WHRB o1 gi2s represent a
triumph ai musical researcly, imagination
and passion. Not surprisingly. many
WHRB veterans have continued prami-
nently In music, including the critic Alex
Ross and Lhe lorlepianist Robert Levin

But the WHRB argles are nat like coi-
lege courses. Listeriers tune In and out, and
tiave fun. Of course, at an unabashedly
nonprofit college station, programmers
are [ree to be idealisllc and Interesting. .
They have no bottom lie tu wot ry aiout
and can't atford ta do aud;)nce SUTVEYS.

|

! lhal's what public rad§e was supposed

10 be. College siatlons willhave te plck up
the slack, 0
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By Richard Dyer
GLOSE 8TAFF

Harvard radio station WHREB-
FM (95.3) is in its anoual winter
“Orgy Period.” Among the orgies of
special interest are a survey of the
musie of Paul Dukas beginning to-
morrow afterncon at 1, a celebration
of the 40 seasons of the Beaux Arts
Trio beginning Jan. 10 at 1 (and in-
cluding many highlights from per-
formances broadeast live from Sand-
ers -Theatre over a period of 15
years), a celebration of the centen-
nial of pianist Clara Haskil (begin-
ning Jan, 11 at 1), an immense two-
day commemaration of the centen-
nial of Paul Hindemith {beginning at
6 a.1m. on Jan. 18) and orgies devat-
ed to Dietrich Buxtehude, Samuel
Barber, Bela Bartok, Antonin Dvo-
rak and, of all people one would nat
expect to turn up at an orgy, Dame

~ Janet Baker (Jan. 15, beginning at 7
am.). ]

WHRBE is now broadeasting from
its new studios, from which it has
launched a fund-raising appeal; the
station would like to install a new
$250,000 antenna that will improve
the quality of its signal and enlarge
its listening area. In an era when
other I'M classical-music stations
have resigned all prefensions to
quality in their desperate search for
ratings, WHREB retains unswerving
commitment to individual and adven-
turous programming.
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