CHAPTER 5
MUSIC

5.1. TITLE AND STATEMENT OF RESPONSIBILITY AREA
5.1B. Title proper

5.1B1. Transcribe the title proper as instructed in 1.1B. If a title consists of the name(s) of one
or more type(s) of composition, or one or more type(s) of composition and one or more of the
following:

medium of performance

key

date of composition

number
treat type of composition, medium of performance, etc., as the title proper.

In all other cases, if one or more statements of medium of performance, key, date of
composition, and/or number are found in the source of information, treat those elements as other
title information (see 5.1E).

In case of doubt, treat statements of medium of performance, key, date of composition, and
number as part of the title proper.
If the title proper is not taken from the chief source of information, give the source of the title in
a note (see 5.7B3).
24510 $a “Dou E yuan” ge ju xuan qu

24510 $a Gasshd no tame no konpojishon. $n II
24510 Sa BRED OO LR 3> $nll

245 10 $a Gagaku uchimono sofu
24510 Sa HERFTHZEE

24510 $a Yongun no tame no keizd
24510 Sa UBE DD DR

24510 $a Yon’gagok piga
24510 $a EFAHART

Title main entry:

245 00 $a Pipa du zou qu ji
24500 $a EEMIEEHEE



245 00 $a Shandong min jian qi yue ju xuan
24500 $a LK [E 2540

245 00 $a Zhongguo zhu di du zou qu jing xuan
24500 $a FETEHBLEE

245 00 $a Ikuta-ryt sokyoku senshi
24500 Sa &M S TESE

24500 $a P‘iri kuim chongakpo
24500 $a T2 O & FL5E

5.1D. Parallel titles
5.1D1. Transcribe parallel titles as instructed in 1.1D.

245 10 $a Tang yue xin ben = $b New arrangements of music in T’ang style for modern
Chinese orchestra

24510 $a FEZ4H#R = $b New arrangements of music in T ang style for modern
Chinese orchestra

24510 $a Dokuso chero no tame no 3-gakushd / $c Irino Yoshird = Three movements
for violoncello solo / Yoshiro Irino.
24510 Sa MEF T O DO D 3 HE /$c AEFFE H= Three movements for

violoncello solo / Yoshiro Irino.
Title main entry:

24500 $a Han’guk imak = $b Anthology of Korean traditional music
24500 $a k= =2 = $b Anthology of Korean traditional music

245 00 $a Rikoda shijuso kyokushi. $n 4, $p Barokku meikyokusen / $¢ Kitamikado
Fumio hen = Recorder quartets. 4, Baroque music / edited by Fumio Kitamikado.
24500 $a V — a2 — X —UEEHE . $nd, Sp 1 v 7 ZHEHE / Sc LB iR

= Recorder quartets. 4, Baroque music / edited by Fumio Kitamikado.

24500 $a Han’guk Ui sae yebae ch‘angsongga / $¢ K“iirisch‘dn Ak‘ademi Yebae Umak
Yon’gu Wiwonhoe = New Korean hymns / Korean Christian Academy Worship
Music Research Committee.
24500 $a St= 2| MOi|8i RS Tt/ $¢ F2[ AT obFHH| O] of B S 24 722 & 3] = New
Korean hymns / Korean Christian Academy Worship Music Research



Committee.
5.1E. Other title information
5.1E1. Transcribe other title information as instructed in 1.1E.

245 10 $a Wo ai Beijing Tianan Men : $b xiao Ti gin gi zou qu
24510 Sa HEBALRKRRI] : $b /MEEF 254

24510 $a Wu ju yu mei ren xuan qu : $b Zhongguo gang qin du zou qu
24510 $a S| BE ALLE : $b P EMBFHLh

245 10 $a Koyama Shozo sakuhinshii : $b konsei gassho, josei gassho
24510 $a NUE=fFRRE (SHEFERB- TMHEE

245 10 $a Furito to piano no tame no Nihon no aki no uta : $b shudai to hensokyoku
24510 $a 7/ — R ET ) Db D EADTKDOFR : $b E7B & AEa

24510 $a Yume no yume : $b kurarinetto to piano no tame ni
24510 $aENE :$b 7 T Uy b EET ) DIZWHIC

24510 $a Yamada-ryt sokyoku gakufu : $b genmei yokogaki
24510 Sa LM SFEAAEEE - $b AR E

24510 $a Pok inntin cha : $b poglim songgajip
24510 $Sa SUAS=AL: $b S ST

24510 $a Han’guk Ui minsok imak. $p Cheju-do minyo p‘yon
24510 Sa BEIC|RMBELE. $p BINSRER

Title main entry:

24500 $a Liuyin ji: $b Jing ju xuan qu
24500 $a MIFEEC : $b REIE

5.1F. Statement of responsibility
5.1F1. Transcribe statements of responsibility relating to persons or bodies as instructed in 1.1F.
24510 $a Yongun no tame no keishd / $¢ Miki Minoru = Figures for four groups /

Minoru Miki.
24510 Sa B D= DR / $¢ =A%z = Figures for four groups / Minoru Miki.



24510 $a Yon’gagok kaltaebat / $¢ Kim Yon-jun chakkok = A cycle of 14 songs
“Among the reeds” / composed by Lyun Joon Kim.

24510 $a EIERZCHE /$c R IFH = A cycle of 14 songs “Among the reeds” /
composed by Lyun Joon Kim.

5.1G. Items without a collective title

5.1G1. Ifan item lacks a collective title, transcribe the titles of the individual parts as instructed
in 1.1G.

Title main entry:

245 00 $a Chongbaekhon ; Hawonch‘un ; P‘abungson / $c¢ [chakkok Kim Ki-su].
24500 Sa MEHE ; SHRIZE 5 wbE8M /$c [ZIFH7|F].

5.2. EDITION AREA
5.2B. Edition statement

5.2B1. Transcribe a statement relating to an edition of a work that contains differences from
other editions of that work, or to a name reissue of a work, as instructed in 1.2B.

250  $a Beijing di 1 ban.
250  SadbRE 1R,

250  $a Siryong poglipp’an.
250  Sa #AE KRR

250  $aCh‘op‘an.
250  $a =¥

5.2C. Statement of responsibility relating to the edition

5.2C1. Transcribe a statement of responsibility relating to one or more editions, but not to all
editions, of a work as instructed in 1.2C and 5.1F.

250  $a Zoho kaitei / $¢ Hogakusha Henshitibu.
250  $a3BHHCRET / Sc FBAEML HRmEEER.

5.4. PUBLICATION, DISTRIBUTION, ETC., AREA



5.4B1. Record information about the place, name, and date of all types of publishing,
distributing, etc., activities as instructed in 1.4B.

260

260

260
260

260
260

$a Jinan : $b Shandong wen yi chu ban she : $b Shandong Sheng xin hua shu
dian fa xing, $c 1984.
$a 7H F o Sb 1[5 T2y 8b [ ’i}%@?ﬁ"—ﬂ’ﬁf@ =, $c 1984.

$a Tokyo : $b Ongaku no Tomosha, $¢1993.
$a IR : $b HIZ Kiit, $¢1993.

$a Soul T iikp‘ydlsi : $b Segwang Umak Chulpansa, $c 1996.
$a A= 5 A] - $b O F 4E i iAL, $c 1996.

5.5. PHYSICAL DESCRIPTION AREA

5.5B. Extent of item (including specific material designation)

5.5B1. Record the number of physical units of an item by giving the number of scores or parts in
Arabic numerals and of the following terms as appropriate:

Score

condensed score

close score

miniature score

piano [violin, etc.] conductor part
vocal score

piano score

chorus score

part
300
300
300
300

300

$a 16 scores ; $¢ 30 x 40 cm.

$a161.; $c29 x 39 cm.

$a 16 sheets of music ; $¢ 30 x 40 cm.

$a2v. (11,12, 1731 p. of music, [16] p. of plates) : $b ill. (some col.) ; $¢ 27 cm.

$a 18, 18 p., 491 p. of music ; $c 21 cm.

5.6. SERIES AREA

5.6B. Series statements



5.6B1. Record each series statement as instructed in 1.6.

440 #0 $a Yin yue xiao cong shu
440 #0 $a & iR/PAD

440 #0 $a Shinten ishoku sakuhin shirizu ; $v 5
440 #0 $a FTHEBIEZ > ) — X ;8v S

440 #0 $a Chosa yon’gu pogoso ; $v 84-1
440 #0 $a AEMFTEHES ; Sv 84-1

490 1# $a Han’guk imak = $a Anthology of new Korean music ; $v che 23-chip
490 1# $a =52 = $a Anthology of new Korean music ; $v A 23 5

830 #0 $a Han’guk tumak ; $v che 23-chip.

830 #0 $a Bt= =9 ;$v A 23 &.

490 1# $a Samul Nori ; $v 2 = $a SamulNori rhythm workbook ; $v 2
490 1# $a A= =0| = $a SamulNori rhythm workbook ; $v 2

830 #0 $a Samul Nori ; $v 2.

830 #0 $a At= =0 ; $v 2.

5.7. NOTE AREA
5.7B. Notes

5.7B1. Form of compostion and medium of performance. If the musical form of a work is
not apparent from the rest of the description, give the form in a word or brief phrase.

Name the medium of performance for which a musical work is intended unless it is named in
the rest of the description in English or in foreign language terms that can be readily understood.
Name voices before instruments. Name the voices and then the instruments in the order in which
they are listed in the item being described. Name a voice or instrument in English unless there is
no satisfactory English equivalent.

If the work is for solo instruments, name them all if no more than eleven would be named. If
the work is for an orchestra, band, etc., do not list the instruments involved. In describing
ensemble vocal music, add to the appropriate term a parenthetical statement of the component
voice parts, using S (soprano), Mz (mezzo-soprano), 4 (alto), T (tenor), Bar (baritone), and B
(bass). Repeat an abbreviation, if necessary, to indicate the number of parts.

500  $a Kazakh folk songs.



500  $a Di zi music.

500  $a A cycle of 12 songs.

500 $a Excerpts from Kiangsu operas, unacc., accompanied with text.
500  $a For pi pa.

500  $a For chorus (TTBB), unacc.

500 $a For 3-4 voices and piano; some pieces unacc.

500  $a Gagaku music for varying instrumental ensembles.

500 $a First work for koto trio (kotos (2), jushichigen); 2nd for woodwinds (ryuteki,
shinobue, shakuhachi (2)); 3rd for shamisen (2) and biwa; 4th for percussion.

500  $a For various Korean instruments or voice, unacc. Or with yanggtim or
komun’go.

5.7B2. Language. Give the language(s) of the textual content of the work unless this is
apparent from the rest of the description. Indicate vocal texts published with part of the music.

546 $a Japanese and English.
041 0# $a jpn $a eng

546  $a Primarily Korean words; part in English, German, or Latin words with Korean
translations.
041 0# $a kor $a eng $a ger $a lat $h eng $h ger $h lat

5.7B6. Statements of responsibility. Make notes on variant names of persons or bodies named
in statements of responsibility if these are considered to be important for identification. Give
statements of responsibility not recorded in the title and statement of responsibility area. Make
notes on persons or bodies connected with a work, or significant persons or bodies connected
with previous editions and not already named in the description.

500 $a Vol. 1 compiled by Zhong yang yin yue yan jiu suo.
500  $a Vol. 1 compiled by H e SR IT.

5.7B7. Edition and history. Make notes relating to the edition being described or to the
bibliographic history of the work.

500 $a Reproduced from holograph.



500  $a Composed 1924-1933.
500  $a Originally published: Hebei Sheng xi qu yan hiu shi, 1981?

5.7B8. Notation. Give the notation used in an item if it is not the notation normally found in
that type of item.

500  $a In traditional notation.

500  $a Music in letter notation.

500  $a Includes music in number and sign notation.

500  $a Traditional and western notation.

500  $a Japanese words with indications for singing.

500  $a Korean music, written in Chongganbo (Korean musical notation).

5.7B10. Duration of performance and physical description. Give the duration of
performance if it is stated in the item. Give the duration in English and in abbreviated form.

306 $a 001530.
500 $a Duration: 15:30.

5.7B18. Contents. List separately titled works contained in an item. Add to the titles opus
numbers (if they are necessary to identify the works named) and statements of responsibility not
already included in the title and statement of responsibility area. If the works in a collection are
all in the same musical form and that form is named in the title proper of the item, do not repeat
the musical form in the titles in the contents note.

505 0# $av. 1. Zu guo qin qing, Xiang yin xiang qing -- v. 2. Xiang si li qing, you sheng
bie qing -- v. 3. Zhe li gan huai, jia qu yi qing.

505 0# Sav. 1. fHEZENS, 285 20 - v. 2. MUV, A A - v. 3. T ELIR,
AT .

505 0# $av. 1. Kakyoku hen -- v. 2. Kangenkyoku, sogaku hen -- v. 3. Kangenkyoku,
engaku, taikyoku hen -- v. 4. Shochdshihin, bugakukyoku hen, komagaku hen.

505 0# $av. 1. TR -- v. 2. L BHE -- v. 3. ELEH-FEHE - KR - v. 4. 5E
it o BEALHR - SRR



505 0# S$av. 1. Sujech‘dn, manp‘a chongsik, changch‘un pullo --v. 2. P‘yojong manbang
--v. 3. Sanjo -- v. 4. Kyongp‘ungnyon, yomyangch‘un, suryongtim....

50504 Sav. 1. A1, ThapA A AEFER v 2 FATHY v, 3. AF - v. 4

= > o~z 0
AW, S, TFES

5.7B19. Publishers’ numbers and plate numbers. Give publishers’ numbers and/or plate
numbers that appear on the item. Precede the numbers by Publisher’s no.: or Pl. no.:, as
appropriate. If a number is preceded by an abbreviation, word, or phrase designating a
publisher, give that abbreviation, word, or phrase as part of the number.

028 00 $a UZ-3005 $b Ongaku no Tomosha

028 11 $a JAF-9517 $b Nihon Sakkyokuka Kyogikai

Compiled by: Reiko Yoshimura, Freer Gallery of Art
Transcribed by: Youngsook Park and Phil Melzer, Library of Congress

Reviewed by: Jungja Yoon, Youngsook Park, Sumiko Takaramura, Beatrice Ohta; and by
the Cataloging Policy and Support Office, Library of Congress

Edited by: Phil Melzer, Library of Congress



