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T b x k  you for  the opportunity t o  epeak out on the important subject  
of access. 

In the mid' 1940's I s t a r t ed  col lect ing 3 . 5 ~  films. From the mid 
50'n u n t i l  1975 I operated Standard Film Service-16mm ren ta l s .  
Ia 1966 I atarted Bpectra Pictures ,  we produced fi lms on the 
hieto- of the motion picture  for  study purposes. Cur m l t i p l e  
award winner 'The b n  Called Edison" re l ied  heavily on the Libraries 
plper pr int  collectica.  In recent years I have produced eome 
documentaries for  home video. 

My f i r s t  donation of n i t r a t e  was t o  the Library. With the fo rmt ion  
of AFI, I worked through them. I have been told  the AFI/Atkiason 
Collection a t  the L i b n z j .  of Congrass is the 3rd la rges t  from a 
am-coporate source. Alee I have a large number of p r i n t s  on deposit 
a t  The George hstmn Rouse and University of Wiac. 

The problem of access has bothered me f o r  mow time. I understand 
copyrisht md donor res t r ic t ions .  But some of the deeds of g i f t  I ' v e  
heard of effectively extend copyright l i f e  when the material  is 
locked away. TMe seem t o  be i n  d i rec t  contradiction t o  the in ten t  
of pablio domain ia the  copyright l a w .  

Most film preservatioa is  funded with money from public o r  c o n r a t e  
saruees from cutside the  industry. The archives a n d  ind i rec t ly  the 
public end up w i a g  because i n  most cases the copyright m e r e  d o n ' t  
c u e .  (Rot c o m r c i a l l y  viable).  Yet they wish t o  keep i t  from 
others. They have the LEGAL r igh t  t o  do so. Do the7 have the HCRIL 
r igh t?  

In a Utopisn Society, s tudios  such aa RKO or Universal would loose 
copyrights t o  motion pictures  that were l o s t  due t o  i n t e n t i o m l  
neglect (RKC-pre-Turner) or wanton destruction. (Univerml s i l e n t a )  . 
Example: In the mid 6 0 ' s  I gent t o  AFI/LC a Buzz Barton FBO western. 
mO had no m t e r i a l  or  i n t e r e s t  i n  i t .  But they had the cop7right 
*ad the  expressed desire  t o  d e s t r ~  anr film l e e t  i t  be enjoyed by 
a collector.  By the time the copyright eexprea who w i l l  be a l i ve  who 
wants t o  see i t ,  except for  a s t ray  researcher or two. 



LOag before Tony S l i d e s  " N i t r a t e  Won't Wait". I wondered WXO f i l m  
were being preserved for .  Sure ly  NOT our generation. 
A museum is r w m d e r f i l  p lace  of th ings  of beauty from a dead wst. I 
Motion p i c t u r e s  oa t he  o the r  hand c m  spr ing  t o  l i f e .  
A t  "our" Museum M C W ,  most of wht goes i n  becomes a "lost"  film. 

I f  & o d d  be the  purpose of e r e q  a r c h l r e  not d y  t o  = r e  f o r  t h e  
f u t u r e ,  but t o  &re  what r e m i a s  of the  past. 

It is a m d  c o m n t a r y  that t h e  the  present gea r ra t ion  who t r a l y  
l w e  the  s i l e n t  e ra ,  w i l l  be denied t h e  opportunity i n  t h e i r  
l i f e t i m e  t o  see  w h a t  l i t t l e  as rml-vived the  i l l - t r ea tmen t  by 
r i o l l p o ~ a .  

What i n  being done t o  i n s t i l l  i n t e r e s t  i n  upcoming generations? 
Jisip6.from t h e  occasional Turner o r  AMC presenta t ions  they get  
expoaed t o  TV or videotapes o r  poor qual i ty .  b t  a turn  off .  
I f  they only knew how v ib ran t  those imagea could be, how those 
r i l e n t s  could "talk" t o  you. h y b e  i t  would spark  some i n t e r e a t  
i n  only a few, but m n y  f i r e s  s t a r t  with a small spark. 

My love a f h i r  with s i l e n t 8  began when f was around 8 years  old. 
h t  then I ma m t c h i n g  n i t r a t e  p r i n t s  i n  a11 t h e i r  toned glory. 
I wonder i f  I had been exposed t o  8mm f i r s t ,  would the re  had bee a 
s p r k .  Looking hack t h e  odds a r e n ' t  good. 

me ao la t ion  t o  t h e  problem of access,  t h a t ' e  a tough one. 
Obiiausly while the re  is pahaionate i n t e r e s t  i n  o ld  f i lms the  a c t u a l  
m r k e t  is r e 1 7  l imi ted .  With lw  u n i t  mlea ,  emaller d i s t r i b u t o r s  t h a t  
f i l l  the n i c h e . m r k e t a  might be used. 

Archives could l i c e n c e  "authorized" r e l e a s e s  with a percentage of each 
~ 1 e  remit ted t o  t h e  a rch ive  i n  queation. &cause of video p i racy,  a 
home video industr j .  advertising/ education announcement ehould be 
r e q d r e d  of each d i e t r i b u t o r  t o  a l e r t  the  buying p i b l i c  a s  t o  the  
q u a l i t y  a p r e s m a t i o a  purposes of the  authorized re leases .  

To keep the  d i s t r i b u t o r s  honest a n d  de tec t  bootlegs,  a copyrighted o r  
t r rde-mrked embossed o r  hologram s t i c k e r  should be a f f ixed  t o  each 
tape  o r  box, f o r  au then t i ca t ion  and s a l e s  count. 
Hot t o  be wer looked woulf be minu- requirement8 f o r  a musical 
score,  in t roductory  t e x t ,  packaging and b a t  but not l e a s t  p i c t u r e  
qual i ty .  A "Save The Film" o r  "Preserve The Past" campaign could 
m i n e  publ ic  a r a m e s s  and needed cash fo r  preservat ion.  

1 bare  addreesed only one aapeet  of the  access subject .  The o ther  I 
wish t o  b r i e f l y  address i s  t h e  l o ~ n i n g  of p r i n t s  f o r  s e r i o u s  film groups. 



Eastrma House i n  a turnaround from i ts  p o l i c i e s  of years ago is very 
a c t i r e .  The Library of Congress i s  carrying on a r a i l a b i l t j ,  with 
minor e h n g e s .  what the  AFI s t a r t e d  yea rs  ago. 
UCIA is  highly r i s i b l e  vlth t h e i r  r e s t o r a t i o n  and screening proerama 
touted i n  true Hollpood fashion. Who knowa, someday the o the rs  u m ~  
decide t o  share  t h e i r  t r e a s u r e s  more openlf. 

In e l o r i n g ,  mry I r e i t e r a t e .  Where public money is used, the  publ ia  
should hnre access  t o  the  best m t e r i a l  possible.  The t r i c k  is t o  
d e  i t  as pa in less  and p rof iab le  a s  poss ib le  t o  t h e  archiYts. 

Thmnk you. 


