The Sculpture
Garden is given
to the nation by
The Morris and

Gwendolyn Cafritz

Foundation

A. entrances

B. fountain/ice rink
C. pavilion (café
service/restrooms)
D. terrace dining

Please enjoy the garden
and sculpture. We ask
that you do not touch

the works of art.

* No bicycles, rollerblades,
or skateboards

* No animals except
service animals

Sculpture Garden hours:
Monday through Saturday
10 am to 5 pm,

Sunday 11 am to 6 pm

Memorial Day

through October 3:
Monday through
Thursday and Saturday
10 am to 7 pm,

Friday 10 am to 9:30 pm,
Sunday 11 am to 7 pm

Ice rink hours (November 15
through March 15,

weather permitting):
Monday throughThursday
10 am to II pm,

Friday and Saturday

10 am to midnight,
Sunday 11 am to 9 pm

wwuw.nga.gov

Sculpture Garden Guided Tours
April, May, June, September,
October: Friday at 12:30,
Saturday at 1:30,

weather permitting

(50 minutes).

Meet at Pavilion.

National Gallery of Art
Sculpture Garden

Constitution Avenue

Madison Drive

The National Gallery of Art Sculpture Garden occupies 6.1 acres on the Mall.
Its design incorporates a central fountain (in winter, an ice rink) ringed by linden
trees. Planted with perennials, ground covers, shrubs, and flowering trees, the
landscape design provides a distinctive setting for important works of modern
and contemporary sculpture, primarily American. Ranging from forty-two inches
to nearly twenty feet high and from bronze to concrete block, these works of

art represent the richly diverse character of the collection.

Seventh Street



sculpture

1
gies Oldenburg
(American, born 1929,
Sweden) and Coosje
van Bruggen (American,
born 1942, The
Netherlands), Type-
writer Eraser, Scale X,
1999, stainless

steel and cement,
Gift of The Morris and Gwendolyn Cafritz
Foundation 1998.150.1

In the mid-1960s Claes Oldenburg began
to make drawings of monuments based
on common objects, such as a clothespin
or a pair of scissors, challenging the
notion that public monuments must
commemorate historical figures or events.
The artist’s selection of discredited or
obsolete objects extends to those remem-
bered from childhood. As a youngster

he enjoyed playing in his father’s office
with a typewriter eraser. In the late 1960s
and 1970s he used the eraser as a source
for drawings, prints, sculpture, and even
a never-realized monument for New York
City. This sculpture presents a giant
falling eraser that has just alighted, the
bristles of the brush turned upward in a

graceful, dynamic gesture.

Joan Miré (Spanish,
1893-1983), Person-
nage Gothique,
Oiseau-Eclair (Gothic
Personage, Bird-
Flash), 1974, cast
1977, bronze,

Gift of The Morris
and Gwendolyn
Cafritz Foundation
1992.53.1

P
Lt o e T

Joan Miré created most of his
sculpture—more than 150 examples—
after his seventieth birthday. These late
works fall into two formal groups: those
cast from forms modeled by the artist and
those cast from found objects. One of
Miré’s largest sculptures, Personnage
Gothique relates to both types, since the
bird was cast from an object the artist
created, while the head was cast from a
cardboard box and the body from a don-
key yoke. Through the juxtaposition of
disparate objects, surrealist artists such as
Miré sought to evoke surprise and stimu-
late associations in the mind of the viewer.
With its multiplicity of suggestive forms,
Personnage Gothigue embodies Mir6’s life-
long concern with richly imaginative

imagery that he said was “always born in

a state of hallucination.”

Louise Bourgeois
(American,

born 1911, France),
Spider, 1996,
cast 1997,

bronze with silver nitrate patina, Gift of The
Morris and Gwendolyn Cafritz Foundation
1997.136.1

Since 1984 Louise Bourgeois has been
developing a body of work with the
spider as protagonist. For the artist,
whose work has explored themes of child-
hood memory and loss, the spider carries
associations of a maternal figure. Indeed,
Bourgeois” “Spider” series relates to

her own mother, who died when the
artist was twenty-one. From drawings to
large-scale installations, Bourgeois™ spiders
appear as looming and powerful protec-
tresses, yet are nurturing, delicate, and

vulnerable.

@
Magdalena
Abakanowicz
(Polish, born
1930), Puellae
(Girls), 1992,
bronze, Gift of The Morris and Gwendolyn
Cafritz Foundation 1998.148.1

Over the last thirty years, Polish sculptor
Magdalena Abakanowicz has created a
compelling and highly emotional body of
work, largely drawn from her personal
experience of World War II and its after-
math. She is best known for her “crowds”
(as she calls them) of headless, rigidly posed
figures whose anonymity and repetitious
presentation have been regarded as the
artists personal response to totalitarianism.
Trained as a textile artist,
Abakanowicz first used burlap in her indoor
sculpture to achieve modulated, deeply
incised surfaces for powerfully expressive
ends. Each of the thirty bronzes in
Puellae is a unique cast, made from a
burlap mold that the artist individually
worked during the casting process. The
work refers to an account the artist heard
as a child in Poland during World War I1
about a group of children who froze to
death as they were transported in cattle
cars from Poland to Germany, as part of
the “Arianization” process. Depending on

the site, these figures can be arranged in

any configuration.

®

Mark di Suvero
(American,

born 1933), Aurora,
1992-1993, steel,

Gift of The Morris

and Gwendolyn Cafritz
Foundation 1996.72.1



The sculpture that Mark di Suvero began
to make in the late 1950s consisted of
massive, weathered timbers and found
objects such as barrels, chains, or tires.
The dramatically cantilevered forms

were seen as sculptural equivalents of the
bold, gestural paintings of Franz Kline

or Willem de Kooning. In the 1960s

di Suvero stopped relying on scavenged
industrial materials and began to craft works
from steel beams that he moved with
cranes and bolted together to create large
outdoor pieces.

Aurora is a tour de force of design
and engineering. Its sophisticated struc-
tural system distributes eight tons of steel
over three diagonal supports to combine
massive scale with elegance of proportion.
Several of the linear elements converge
within a central circular hub and then
explode outward, imparting tension and
dynamism to the whole. The title,
Aurora, comes from a poem about New

York City by Federico Garcia Lorca.

'R @

Scott Burton

(American,
1939-1989),
Six-Part Seating,
1985/1998,
polished granite, Gift of the Collectors Com-
mittee 1998.146.1

Scott Burton’s work has been described as
“sculpture in love with furniture.” Indeed,
the artist intended much of his work to
be both sculptural and functional. He
also preferred a public setting, where the
objects would be used. Burton openly
acknowledged a debt to Constantin
Brancusi, who was the first modern sculp-
tor to challenge the conventional distinc-
tion between aesthetic and utilitarian

form. Here Burton contrasts the massive

ness of his forms with a material—red
granite—that is visually sumptuous and
warm. The individual seats can be
arranged in a circle, suggesting a ceremo-

nial gathering, or side-by-side to form a

long bench.

Joel Shapiro
(American, born
1941), Untitled,
1989, bronze,
Gift of the
Collectors Com-
mittee 1990.29.1

Achieving a balance between abstraction
and representation, the geometric forms of
Untitled can be said to resemble the torso
and appendages of a human figure striking
a precarious pose. This impression changes
as we move around the object, encountering
a multiplicity of animated compositions.
Originally constructed from plywood
sheets, the elements of this work were care-

fully cast to retain the wood grain pattern.

Ellsworth Kelly
(American, born 1923),
Stele 11, 1973, one-inch
weathering steel,

Gift of The Morris and
Gwendolyn Cafritz
Foundation 1999.15.2

After moving from Manhattan to the
countryside in New York State in 1970,
Ellsworth Kelly began to make large sculp-
tures for the outdoors. The distinctive
shape of Stele I had already appeared in
the artist’s abstract paintings and is loosely
based on a French kilometer marker, an

object Kelly observed during his years in

Paris after World War II. Alluding to the
severe presence of the work, especially in a
landscape setting, the title refers to a type
of ancient stone monument that tradition-
ally served a commemorative function.
Like most ancient stelae, this sculpture

is also essentially planar and upright.

The steel weathers when exposed to the
elements, developing an evenly corroded,

non-reflective surface.

@
Barry Flanagan
(British, born 1941),
Thinker on a Rock,
1997, cast bronze,
Gift of John and
Mary Pappajohn
1999.30.1

Reacting against the formal, constructed
metal sculpture that predominated when
he was in art school, Barry Flanagan
explored painting, dance, and installation
pieces. He has produced an inventive and
varied body of work filled with humor
and poetic associations, often evoked by
the particular organic materials he
employed. While working with clay in
the early 1980s, Flanagan perceived the
image of a hare “unveiling” itself before
him. The hare has appeared in an endless
variety of guises in Flanagan’s bronzes.

In Thinker on a Rock the artist substitutes
his signature hare for Rodin’s Thinker
(1880), making a witty and irreverent

reference to one of the world’s best-

known sculptures.

(10

Sol LeWitt
(American, born
1928), Four-Sided
Pyramid, 1999,
first installation
1997, concrete blocks and mortar, Gift of the
Donald Fisher Family 1998.149.1



From the early 1960s to the present,

Sol LeWitt has been at the forefront of
minimal and conceptual art. LeWitt’s
“structures” (a term he prefers to sculp-
ture) are generally composed with modu-
lar, quasi-architectural forms. For many
of his works, LeWitt creates a plan and a
set of instructions to be executed by oth-
ers. Four-Sided Pyramid was constructed
on this site by a team of engineers

and stone masons in collaboration with
the artist. The terraced pyramid, first
employed by LeWitt in the 1960s, relates
to the setback design that had long

been characteristic of New York City
skyscrapers. Its geometric structure

also alludes to the ziggurats of ancient

Mesopotamia.

®

Lucas Samaras
(American, born 1936,
Greece), Chair Trans-
formation Number 208,
1996, patinated bronze,
The Nancy Lee

and Perry Bass Fund
1998.99.1

Since the 1960s, Lucas Samaras has devoted
his art to the evocation of an intensely
private, obsessional, sometimes hallucina-
tory realm. Among the many motifs that
occur in his work, the chair is especially
prominent. The “Chair Transformation”
series has included provocative sculpture
executed in a variety of materials such

as wood, wire mesh, and mirrored glass.
Throughout the series, Samaras trans-
forms the ordinary object into a fantasti-
cal one, evoking a dreamlike metamor-
phosis. Here the artist suggests an ani-
mated flight of stacked chairs. A decep-
tively simple form, the sculpture appears
from different viewpoints to be upright,

leaning back, or springing forward.

Tony Smith (American
1912-1980), Moondog,
1964/1998-1999,
painted aluminum,
Gift of The Morris and
Gwendolyn Cafritz
Foundation 1997.137.1

Smith’s work is related to the simplified
geometric forms in the minimalist art of
the 1960s, but was also strongly influenced
by the artist’s early career as an architect.
The structure of Moondog is based on the
lattice motif that Smith used as the build-
ing block for a spare yet complex formal
and expressive language. Indeed, while
Moondog is a logical geometric configura-
tion (fifteen extended octahedrons plus
ten tetrahedrons), from certain view-
points it has a startling tilt, conveying an
impression of instability. Smith compared
this sculpture to a variety of forms,
including a Japanese lantern and a human
pelvic bone. The title itself derives from
two sources: Moondog was the name of
a blind poet and folk musician who lived
in New York City, and Smith has also
likened this sculpture to Dog Barking at
the Moon, a painting by Joan Miré. He
first created Moondog in 1964 as a 33-inch
cardboard model, intending to “cast

the piece in bronze as a garden sculp-
ture,” which he did in 1970. Smith him-
self planned the large-scale edition of

Moondog, although it was not produced

in his lifetime.

®

David Smith
(American,
1906-1965),
Cubi XXVI, 1965,
steel, Ailsa
Mellon Bruce
Fund 1978.14.1

In contrast to sculpture cast in bronze or
carved in stone, constructed sculpture—
and particularly welded metal sculpture—
constituted a major direction taken

by American artists after World War II.
The work of sculptor David Smith
emerged within the context of the New
York School in the 1940s and 1950s.
Smith said of his preferred medium,
welded steel: “The metal itself possesses
little art history. What associations it pos-
sesses are those of this century: power,
structure, movement, progress, suspen-
sion, brutality.” Smith most often created
works in series, culminating in the 1960s
with the “Cubis,” which were made up of
simple but monumental cubic or cylin-
drical shapes precisely crafted, assembled,
and polished by the artist. “I depend

a great deal on the reflective power of
light,” he said. Cubi XXVT achieves a
dynamic equilibrium between the static
nature of its looming geometrical compo-
nents and the dramatic upward and out-

ward thrust of its composition.

Alexander Calder
(American,
1898-1976),
Cheval Rouge
(Red Horse), 1974,
painted sheet
metal, Courtesy Calder Foundation, New York.
© 2002 Estate of Alexander Calder/Artists
Rights Society (ARS), NY

During the last two decades of his life
Alexander Calder devoted his greatest
efforts to large-scale mobiles and stabiles,
many of which have become popular
landmarks in cities around the world.
Unlike his earlier works, these huge
objects required a collaborative effort. To
fabricate Cheval Rouge the artist worked
with skilled technicians and metalworkers

at the Biémont Foundry in Tours, France.



Calder’s outdoor stabiles such as
Cheval Rouge exhibit a universally
appealing grace and, although steadfastly
abstract, resonate with natural forms.
Here the sleek, tapering legs and tensile
up-thrust “neck” recall the muscularity
and power of a thoroughbred. This stabile
reflects Calder’s assertion: “I want to
make things that are fun to look at, that

have no propaganda value whatsoever.”

Roy Lichtenstein
(American,
1923-1997),
House |,
1996/1998,

fabricated and painted aluminum, Gift of

The Morris and Gwendolyn Cafritz Foundation
1998.147.1

Roy Lichtenstein is best known for the
pop paintings based on advertisements
and comic strips that he made in the
1960s. He also produced a significant
body of sculpture, including large-scale
works designed for the outdoors. House 1
incorporates the hallmarks of the artist’s
style: crisp, elemental drawing, heavy
black outlines, and a palette based on
primary colors. Whereas most of the
artist’s sculpture approximates freestand-
ing paintings in relief rather than volu-
metric structures in the round, some

of his late sculpture, such as House 1,
exploits the illusionistic effects of a third
dimension. The side of the house at once
projects toward the viewer while appear-

ing to recede into space.

L George Rickey

(American, 1907-2002),
Cluster of Four Cubes,
1992, stainless steel,
Gift of George

Rickey and Patrons’
Permanent Fund
1992.79.1

George Rickey began to produce kinetic
sculpture in the late 1940s. Intrigued by
both the history of constructivist art and
by the example of Calder’s mobiles, he
developed systems of motion that made
his works respond to the slightest varia-
tions in the flow of air currents. Rickey’s
kinetic sculpture provides a dialogue
between ordered geometric shapes and
random motion.

Each massive element of Cluster of
Four Cubes is appended by ball bearings
to slender arms that branch from a cen-
tral post. Each cube is precisely weighted
and balanced, engineered to turn effort-
lessly in the lightest breeze; they glide,
nearly brushing one another in an intri-
cate and graceful dance that belies their

apparent bulk.

qr g?ctor Guimard
(French, 1867-1942),
An Entrance to the
Paris Métropolitain,
conceived 1902,
fabricated 1902/1913,
painted cast iron

and bronze, Gift of
Robert P. and Arlene R.
Kogod 2000.2.1

A leading figure of the Art Nouveau
movement in France, architect Hector
Guimard designed 141 models of the Paris
entrance to the Métropolitain between
1900 and 1913. He was given the official
responsibility for the design of the Métro
system, which featured prominently

in 1900 at the time of the Exposition
Universelle in Paris. Guimard’s fame rests
largely on the strength of his designs for
the Métro entrances. The Art Nouveau
movement in Paris also became known as
le style Métro and le style Guimard. The
architectural forms draw their inspiration
from nature, here most notable in the
plant stems that support the sign. This
coupling of organic form with the new,
cast iron fabrication method became

a defining characteristic of Art Nouveau
architecture. Eighty-six of his Métro-
politain stations are still standing, and

in 1978 they were registered in Paris as

Monuments Historiques.



plant list

1 Atlas Cedar
Cedrus atlantica

2 Cedar of Lebanon
Cedrus libani

3 Japanese Stewartia
Stewartia pseudocamellia

4 American Elm
Ulmus americana

5  Yellow Buckeye
Aesculus octandra

6  American Yellowwood
Cladrastis lutea

7 Lamarcki Serviceberry
Amelanchier arborea
‘Lamarcki’

8  Brackens Brown Beauty
Southern Magnolia
Magnolia grandiflora
‘Bracken’s Brown Beauty’

Constitution Avenue

Madison Drive

Kentucky Coffee Tree
Gymnocladus dioicus

Chaste Tree
Vitex agnus-castus

Paperbark Maple
Acer griseum

Weeping American Elm
Ulmus americana ‘Pendula’

Natchez Crape Myrtle
Lagerstroemia indica
‘Natchez’

Little-leaf Linden
Tilia cordata ‘Greenspire’

Texas White Redbud

Cercis reniformis ‘Alba

20

21

22

American Holly
Ilex opaca

Holland Elm
Ulmus x hollandica

Halka Honey Locust
Gleditsia triancanthos
inermis ‘Halka’

Weeping Nootka
False Cypress
Chamaecyparis

nootkatensis ‘Pendula’

Dwarf Hinoki

False Cypress
Chamaecyparis obtusa
‘Nana Gracilis’

Star Magnolia
Magnolia stellata

Chinese Elm
Ulmus patvifolia ‘Dynasty’

Seventh Street

23

24

25

26

27

28

29

30

32

&

34

35

36

37

38

35

40

Southern Magnolia
Magnolia grandiflora

Saucer Magnolia

Magnolia x soulangiana
Sawtooth Oak

Quercus acutissima

Fragrant Snowbell
Styrax obassia

Japanese Maple
Acer palmatum

Willow Oak
Quercus phellos

Eastern Dogwood
Cornus florida

Sweetbay Magnolia
Magnolia virginiana

Washington American Elm
Ulmus americana

“Washington’

Sudworth Eastern Arborvitae
Thuja occidentalis
‘Pumila Sudworthii’

Kaissii False Cypress
Chamaecyparis lawson-
ana kaissii

Nootka False Cypress
Chamaecyparis

nootkatensis veridis

Hinoki False Cypress
Chamaecyparis obtusa

Roundleaf Sweetgum
Liquidambar
styraciflua ‘Rotundiloba’

Blue Atlas Cedar
Cedrus atlantica ‘Glauca’

Deodora Cedar
Cedrus deodora

Fringe Tree
Chionanthus virginicus

Japanese Snowbell
Styrax japonica
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