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THE MISSION OF THE U.S. GENERAL SERVICES ADMINISTRATION’S PUBLIC BUILDINGS SERVICE,
THE WORLD’S LARGEST PUBLIC REAL ESTATE ORGANIZATION, IS TO PROVIDE SUPERIOR WORK-
PLACES FOR FEDERAL WORKERS AND SUPERIOR VALUE FOR THE AMERICAN TAXPAYER. WITH
RESPONSIBILITY FOR OVER 335 MILLION SQUARE FEET OF OFFICE SPACE IN 1,600 OWNED BUILD-
INGS AND 6,400 LEASED BUILDINGS NATIONWIDE, THIS IS NO SMALL TASK. GSA CONTINUALLY
LOOKS AT WAYS TO SERVE OUR CUSTOMERS BETTER BY NOT ONLY MAINTAINING THESE ASSETS, BUT

ALSO IMPROVING THEIR QUALITY AND PERFORMANCE.

MORE THAN 600 OF OUR OWNED PROPERTIES WERE CONSTRUCTED BETWEEN 1950 AND 1979.
THESE MODERN-ERA BUILDINGS ARE NOW SHOWING THEIR AGE WITH MANY IN NEED OF EXTENSIVE
RENOVATION. FACED WITH INSUFFICIENT CAPITAL TO MAINTAIN OUR ENTIRE INVENTORY, GSA
IS RESTRUCTURING OUR OWNED PORTFOLIO TO CONSIST PRIMARILY OF STRONG INCOME-PRODUCING
PROPERTIES GENERATING SUFFICIENT FUNDS TO MEET THEIR OWN CAPITAL REINVESTMENT NEEDS.
As WE CONTINUE TO MEET THE HIGH STANDARDS OUR CUSTOMERS DESERVE AND EXPECT, GSA
MUST MAKE SOUND DECISIONS ABOUT HOW, WHEN, AND WHERE WE WILL REINVEST IN THIS SEGMENT

OF OUR PORTFOLIO.

TWO YEARS AGO, GSA COMMISSIONED A STUDY TO EXAMINE OUR ASSETS FROM THE 1950s, 60s,
AND 70S WITHIN THE CONTEXT OF THEIR TIME. THE REPORT, PRESENTED HERE, WILL HELP GSA
BETTER UNDERSTAND OUR MODERN-ERA BUILDINGS AND INFORM FUTURE REINVESTMENT DECISIONS
BY TAKING INTO ACCOUNT OUR HIGHEST-QUALITY AND MOST DISTINCTIVE BUILDINGS. RESPONSIBLE
PORTFOLIO MANAGEMENT ON OUR PART WILL ENSURE THAT PUBLIC BUILDINGS CONTRIBUTE TO

THE SOCIAL AND ECONOMIC VITALITY OF COMMUNITIES ACROSS THE COUNTRY.

g

F. Joseph Moravec
Commissioner, Public Buildings Service



FOREWORD

IN EARLY 2000, UNDER ITS FIRST IMPRESSIONS INITIATIVE TO IMPROVE PUBLIC SPACES IN FEDERAL
BUILDINGS, THE U.S.GENERAL SERVICES ADMINISTRATION PROPOSED A RENOVATION PROJECT TO THE 1965
BYRON G. ROGERS FEDERAL BUILDING AND U.S. COURTHOUSE IN DENVER, COLORADO. GSA PLANNED TO
ARTICULATE AND ENHANCE THE BUILDING’S ENTRYWAY AND CREATE A NEW LOBBY THAT WOULD ALLEVIATE
SECURITY QUEUING DELAYS. WHILE THE DESIGN WAS UNDERWAY, WORD OF THE PROJECT REACHED THE
DENVER COMMUNITY AND LOCAL CITIZENS WERE SOON VOCAL IN OPPOSING CHANGES THAT THEY FELT
COMPROMISED THE BUILDING’S ORIGINAL DESIGN. COINCIDING WITH THIS COMMUNITY INTEREST WAS THE
PUBLICATION OF A BOOK ON DENVER’S MODERN ARCHITECTURAL HERITAGE THAT CALLED ATTENTION TO
THE BUILDING AS DENVER’S BEST EXAMPLE OF THE FORMALIST STYLE OF ARCHITECTURE, RAISING THE
POSSIBILITY THAT IT COULD BE EXCEPTIONALLY SIGNIFICANT UNDER THE CRITERIA FOR ELIGIBILITY IN THE
NATIONAL REGISTER OF HISTORIC PLACES. THIS EXPERIENCE SERVED AS A WAKE-UP CALL FOR GSA, MAKING
CLEAR THAT THE AGENCY WOULD NEED TO DEVELOP A BETTER UNDERSTANDING OF ITS MODERN-ERA
BUILDINGS. IN ANTICIPATION OF INCREASING PUBLIC INTEREST, GSA INITIATED A PROGRAM TO PROACTIVELY

EXPLORE THE SIGNIFICANCE OF ITS BUILDINGS FROM THIS PERIOD.

ON DECEMBER 5, 2000, GSA BROUGHT TOGETHER 75 LEADING PRIVATE-SECTOR ARCHITECTS AND PRESER-
VATION EXPERTS TO DISCUSS HOW TO BEST CONTEND WITH THE AESTHETIC AND PERFORMANCE CHALLENGES
OF GSA BUILDINGS CONSTRUCTED BETWEEN 1960 AND 1979. THE GSA SYMPOSIUM, “ARCHITECTURE OF
THE GREAT SOCIETY,” WAS HELD AT YALE UNIVERSITY IN NEW HAVEN, CONNECTICUT, IN PARTNERSHIP WITH
YALE’S SCHOOL OF ARCHITECTURE, THE ADVISORY COUNCIL ON HISTORIC PRESERVATION, THE AMERICAN

ARCHITECTURAL FOUNDATION, AND THE NATIONAL TRUST FOR HISTORIC PRESERVATION.

FROM “ARCHITECTURE OF THE GREAT SOCIETY,” A BLUE RIBBON PANEL WAS CONVENED ON FEBRUARY 22,
2001, AT GSA HEADQUARTERS IN WASHINGTON, D.C., TO DEVELOP RECOMMENDATIONS FOR ADDRESSING
THE ISSUES RAISED AT YALE. AS A FIRST STEP IN RESPONSE TO THE PANEL RECOMMENDATIONS, GSA INITIATED
A STUDY TO BETTER UNDERSTAND THIS ERA OF FEDERAL CONSTRUCTION WITHIN ITS CONTEXT IN AMERICAN
ARCHITECTURAL HISTORY AND THE HISTORY OF FEDERAL PUBLIC BUILDING CONSTRUCTION. IT QUICKLY
BECAME APPARENT THAT THE PERIOD UNDER CONSIDERATION SHOULD BE EXPANDED TO INCLUDE THE DECADE
BETWEEN 1950 AND 1960, WHEN MODERNISM TOOK HOLD IN AMERICA. GROWTH, EFFICIENCY AND

MODERNISM: GSA BUILDINGS OF THE 1950s, 60sS, AND 70s, IS THE RESULT OF THIS ENDEAVOR.

GSA’s CENTER FOR HISTORIC BUILDINGS IS PLEASED TO PRESENT THIS STUDY THAT PROVIDES THE CONTEXT
FOR EVALUATING THE HISTORIC AND ARCHITECTURAL SIGNIFICANCE OF GSA’S MID-CENTURY MODERN
BUILDINGS AS THEY NEAR THE 50-YEAR AGE THRESHOLD FOR NATIONAL REGISTER ELIGIBILITY. SOME OF
THE STUDY’S CONTENTS MAY COME AS A SURPRISE. FOR EXAMPLE, A HANDFUL OF THESE STRUCTURES SUCH

AS MIES VAN DER ROHE’s FEDERAL CENTER IN CHICAGO, ILLINOIS, HAVE ALREADY BEEN IDENTIFIED AS



ARCHITECTURALLY EXCEPTIONAL AND DETERMINED ELIGIBLE FOR LISTING IN THE NATIONAL REGISTER.
MOST, HOWEVER, REFLECT THE ERA’S FOCUS ON EFFICIENCY AND ECONOMY AND ARE NEITHER EXCEPTIONAL

NOR LIKELY TO EVER QUALIFY FOR LISTING.

As THE STUDY ILLUSTRATES, BALANCING THE GOALS OF CONSTRUCTION ECONOMY AND ARCHITECTURAL
VALUE HAS BEEN A CONSISTENT CONCERN OF THE FEDERAL GOVERNMENT. TO PROMOTE HIGHER-QUALITY
PUBLIC BUILDING DESIGN, PRESIDENT JOHN F. KENNEDY ISSUED THE “GUIDING PRINCIPLES FOR FEDERAL
ARCHITECTURE” IN 1962. THREE DECADES LATER, BUILDING ON THE EFFORTS OF SUCCESSIVE ADMINI-
STRATIONS TO IMPROVE FEDERAL CONSTRUCTION, GSA INTRODUCED A RADICAL NEW PROCESS THAT WOULD
VALIDATE THE CONTINUED RELEVANCE OF THE “GUIDING PRINCIPLES”. SINCE 1994, GSA’s DESIGN
EXCELLENCE PROGRAM HAS RAISED THE BAR FOR FEDERAL CONSTRUCTION BY CALLING UPON THE NATION’S
PREMIER ARCHITECTS TO SERVE AS PEERS TO OTHER NATIONALLY RENOWNED PROJECT ARCHITECTS—FROM
TEAM SELECTION, THROUGH DESIGN DEVELOPMENT AND PROJECT EXECUTION. WIDELY APPLAUDED BY THE
DESIGN PROFESSION, THE PROGRAM HAS REINVIGORATED FEDERAL ARCHITECTURE TO PRODUCE WHAT WILL

BECOME TREASURED LANDMARKS OF TOMORROW.

IN RESPONSE TO THIS SUCCESS, THE DESIGN EXCELLENCE PROGRAM HAS BEEN EXPANDED TO INCLUDE
MAJOR RENOVATIONS. WITH OVER 600 MODERN-ERA BUILDINGS IN THE GSA INVENTORY, IT IS IMPORTANT
THAT REINVESTMENT DECISIONS TAKE INTO ACCOUNT RELATIVE ARCHITECTURAL MERIT AND POTENTIAL
NATIONAL REGISTER STATUS. UNDERSTANDING THE QUANTITY AND QUALITY OF THESE RESOURCES, THEIR
RELATIONSHIP TO THE COMMUNITIES IN WHICH THEY ARE SITUATED, AND THEIR POTENTIAL CULTURAL
SIGNIFICANCE WILL ENABLE GSA TO CONSIDER THESE VALUES WHEN ESTABLISHING PRIORITIES FOR

REINVESTMENT AND RETENTION.

THE STUDY IS NOT MEANT TO BE A COMPREHENSIVE REVIEW OF MODERNIST BUILDINGS IN THE UNITED
STATES OR A DEFINITIVE CRITIQUE OF MID-CENTURY ARCHITECTURE. THESE BROADER SUBJECTS ARE LEFT
TO THE ACADEMIC COMMUNITY. IT WOULD HAVE BEEN IMPOSSIBLE, WITHIN THE BUDGET AND TIME
CONSTRAINTS OF THIS PROJECT, TO CATALOG EVERY GSA PROPERTY CONSTRUCTED DURING THIS PERIOD.
SOME NO LONGER REMAIN IN THE FEDERAL INVENTORY; OTHERS HAVE BEEN DEMOLISHED; AND, IN SOME
CASES, CONSTRUCTION RECORDS WERE UNATTAINABLE OR CEASE TO EXIST. ALTHOUGH THESE BUILDING-
SPECIFIC MATTERS EVENTUALLY NEED TO BE EXPLORED, THE FIRST PRIORITY WAS AN EXTENSIVE, WELL-
DOCUMENTED BACKGROUND AND SPECIFIC GUIDANCE TO ASSIST INDIVIDUALS IN ASSESSING THE POTENTIAL
SIGNIFICANCE OF INDIVIDUAL BUILDINGS WITHIN LOCAL, STATE, AND NATIONAL CONTEXTS. GROWTH,
EFFICIENCY AND MODERNISM: GSA BUILDINGS OF THE 1950s, 60S, AND 70S IS A PRECEDENT-SETTING
REFERENCE FOR UNDERSTANDING THE FEDERAL LEGACY OF MODERN PUBLIC BUILDINGS AND RECOGNIZING

THOSE THAT BEST REFLECT THAT ERA.

Rolando Rivas-Camp, AIA
Director, Center for Historic Buildings
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CHAPTER ONE

WHEN GSA BUILT
MODERN AT ITS BEST,

IT EMBRACED STRIKINGLY
CONTEMPORARY DESIGNS

BY MODERN MASTERS.

The U.S. General Services Administration, created to bring order to the Federal government, “the most
gigantic business on earth,’ was established in 1949 to consolidate the government's immense building
management and general procurement functions. GSA began responding to a tremendous backlog of
building needs coming out of unprecedented Depression era and wartime expansion. The decades of the
1950s, 60s, and 70s stand out as a period of extensive Federal government growth, with the number of
Federal employees, the Federal budget, and GSA’s building-related budget increasing dramatically.
Between 1960 and 1976 alone, GSA undertook more than 700 building projects across the United States.
These included office buildings, courthouses, post offices, museums, and border stations, located in cities

and towns of all sizes.

GSA was building in a stimulating design environment. The 1950s through 1970s were decades immersed
in the second wave of Modernism, and designers explored the aesthetics and advances in building tech-
nology with optimism. A few innovative Federal commissions from the 1950s and early 1960s—such as the
buildings by Skidmore, Owings & Merrill at the U.S. Air Force Academy in Colorado Springs, Colorado, and
Eero Saarinen’s Washington Dulles International Airport in Chantilly, Virginia—helped confirm Modernism as
an acceptable style for the Federal government and set the stage for a broader application at GSA when
the government began encouraging Modern architecture. A broad policy on quality of design emerged in
1962 when President Kennedy's Ad Hoc Committee on Federal Office Space promulgated the “Guiding
Principles for Federal Architecture” The initiative called for design that reflected “the dignity, enterprise,
vigor, and stability of the American National Government. Major emphasis should be placed on the choice
of designs that embody the finest contemporary American architectural thought” GSA and other Federal

agencies responded to this call for excellence by constructing Modern buildings throughout the country.

When GSA built Modern at its best, it embraced strikingly contemporary designs by Modern masters—
Marcel Breuer's sweeping Washington, D.C., headquarters building for the U.S. Department of Housing
and Urban Development (1963-68), Mies van der Rohe’s sleek Federal Center in Chicago (1964-74), and
Victor Lundy’s bold U.S. Tax Court (1969-76) in Washington, D.C. Overall, GSA tended to commission
buildings designed by internationally and nationally recognized architects in larger cities, and buildings by

locally known architects in smaller cities and towns.
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LEFT: JOHN F. KENNEDY FEDERAL BUILDING.

BOSTON, MASS SETTS | WALTER GROPIUS

AND THE ARCHITECTS COLLABORATIVE | 1964-66

Also during the decades of the 1950s, 60s, and 70s, new (and sometimes conflicting) movements were
taking root. These included urban renewal, concern for the environment, interest in quality of design, changes
in transportation spurred by the interstate highway system, and historic preservation. As a result, new legis-
lative initiatives often dictated parameters and spurred new ways of addressing the Federal government's
construction work nationwide. In 1966, the National Historic Preservation Act was passed, mandating Federal
responsibility for historic properties. Throughout the 1970s, Presidential executive orders directed Federal
agencies to favor central city locations and to recognize social, economic, and environmental factors in
planning, acquiring, and managing Federal facilities. In 1976, the Public Buildings Cooperative Use Act
authorized GSA to accommodate social and commercial enterprises such as restaurants and shops on the
street levels of Federal buildings. The Act also encouraged acquiring and reusing historic and architect-

urally interesting buildings for public use.

During this time, art became an increasingly important component in Federal construction. In 1962, GSA
created an art program which allotted a portion of construction funds for public art. Original works—often
integrated into the buildings themselves—were common in buildings of the Modern era. Internationally
recognized masters as well as artists of local acclaim were responsible for paintings, sculptures, and other
works of artin Federal buildings throughout the country. One of the most highly visible artworks is Alexander

Calder's Flamingo stabile installed in 1974 in the plaza of Chicago’s Federal Center.

Coupled with art, the landscapes of Federal buildings and complexes were also prominent components of
many Modern buildings. Landscaped plazas and courtyards were often executed as part of original building

plans and offered valuable outdoor gathering spaces for both GSA tenants and the public.

In spite of the optimism associated with the Modern era, the assessment of the merit of architecture from
the 1950s, 60s, and 70s is not universally positive today. As GSA sought to house legions of Federal employees
and to bring efficiency to the Federal building process, economy was often a stronger driving force than
architectural and physical distinction. The majority of buildings GSA constructed during this period reflect
typical office building design of their time. Quality of materials and overall design ranged from high to poor.
Buildings constructed for general office use often put priorities on cost and efficiency, sometimes resulting
in stark buildings constructed with lower-quality materials. Many buildings of this era represent a Federal
office building style that is massive, severe, and disengaged from its surroundings—edifices critics have
referred to as “debased, reductive” versions of the Modern aesthetic. Landscaped plazas, which often
incorporated expansive paved areas, have also been criticized as being barren and inhospitable. However,
the best of these buildings are celebrated for representing the ideals of the Modernist style—an era of

architectural history that can now begin to be critically evaluated with the perspective of time.



SIGNIFICANT EVENTS IN FEDERAL DESIGN

IN 1871, ALFRED B. MULLETT

IS COMMISSIONED TO DESIGN THE
STATE, WAR, AND NAVY DEPARTMENT
BUILDING IN WASHINGTON, D.C.
(NOW THE DWIGHT D. EISENHOWER
EXECUTIVE OFFICE BUILDING).

1789-1851

DURING THE EARLY DECADES OF THE NEW REPUBLIC,
THE SECRETARY OF THE TREASURY MANAGES
CONSTRUCTION APPROPRIATIONS, BUT LOCAL FEDERAL
OFFICIALS OVERSEE THE DESIGN AND CONSTRUCTION
OF GOVERNMENT BUILDINGS. PROMINENT PRIVATE
ARCHITECTS ARE ENGAGED. BUILDINGS ARE OFTEN
MONUMENTAL, REFLECTING THE POWER AND AUTHORITY
OF THE GOVERNMENT AND DISTINGUISHING FEDERAL
STRUCTURES FROM THOSE IN THE PRIVATE SECTOR.

1852

THE OFFICE OF THE SUPERVISING ARCHITECT AND
OFFICE OF CONSTRUCTION ARE CREATED TO COORDINATE
AND OVERSEE FEDERAL DESIGN AND CONSTRUCTION

PROJECTS.

1893

TARSNEY ACT PASSED, ALLOWING THE TREASURY
DEPARTMENT TO ACQUIRE THE SERVICES OF ARCHITECTS
OUTSIDE THE FEDERAL GOVERNMENT.

1912

TARSNEY ACT REPEALED UNDER CLAIMS OF EXCESSIVE
COSTS ASSOCIATED WITH USING PRIVATE ARCHITECTURAL
FIRMS FOR FEDERAL PROJECTS.

1913

CONGRESS CREATES THE PUBLIC BUILDINGS
COMMISSION TO DRAFT RECOMMENDATIONS ON
STANDARDIZING AND STREAMLINING THE BUILDING
MANAGEMENT PROCESS.

1926

PUBLIC BUILDINGS ACT OF 1926 PASSED, FUNDING
SUBSTANTIAL CONSTRUCTION FOR WASHINGTON, D.C.,
INCLUDING THE DEVELOPMENT OF THE NEOCLASSICAL
FEDERAL TRIANGLE, THE MOST AMBITIOUS FEDERAL
CONSTRUCTION CAMPAIGN TO DATE.

IN 1931, CAsSs GILBERT IS
COMMISSIONED TO DESIGN THE

SQUARE IN NEW YORK CITY

U.S. COURTHOUSE).

LATE 1920s-EARLY 1930s

PRIVATE SECTOR BEGINS TO EMBRACE MODERN
ARCHITECTURAL IDEALS AND NEW BUILDING
TECHNOLOGIES. EXAMPLES INCLUDE ROCKEFELLER
CENTER (ASSOCIATED ARCHITECTS) IN NEW YORK CITY
AND THE PHILADELPHIA SAVINGS FUND SOCIETY
BUILDING (HOWE AND LESCAZE) IN PHILADELPHIA.
FEDERAL BUILDINGS CONTINUE TO REFLECT
TRADITIONAL STYLES.

1947

WITH THE DEMAND FOR OFFICE SPACE CRITICAL
FOLLOWING WORLD WAR I, THE HOOVER COMMISSION
IDENTIFIES THE NEED FOR A CENTRALIZED SUPPORT
SERVICE FOR THE FEDERAL GOVERNMENT, “THE MOST
GIGANTIC BUSINESS ON EARTH,” AND RECOMMENDS
THE CREATION OF AN OFFICE OF GENERAL SERVICES.

1949

FEDERAL PROPERTY AND ADMINISTRATIVE SERVICES ACT
PASSED. THE U.S. GENERAL SERVICES ADMINISTRATION
(GSA) IS CREATED, WHICH INCLUDES THE PUBLIC
BUILDINGS SERVICE, THE DIVISION RESPONSIBLE

FOR THE DESIGN, CONSTRUCTION, AND MANAGEMENT

OF FEDERAL BUILDINGS. THE ACT AUTHORIZES THE
EMPLOYMENT OF PRIVATE ARCHITECTS FOR PUBLIC
BUILDING PROJECTS ONCE AGAIN.

1951-1952

CONSTRUCTION COMPLETED ON TWO HIGHLY INFLUENTIAL
MODERNIST WORKS: LUDWIG MIES VAN DER ROHE’S
LAKESHORE APARTMENTS IN CHICAGO AND SKIDMORE,
OWINGS, & MERRILL’S LEVER HOUSE IN NEW YORK CITY.
BOTH ARCHITECTURAL FIRMS LATER DESIGN BUILDINGS
FOR GSA.

1959

PUBLIC BUILDINGS ACT OF 1959 PASSED. GSA ASSUMES
RESPONSIBILITY FOR FEDERAL CONSTRUCTION, ENDING
UNSUCCESSFUL LEASE-PURCHASE EFFORTS.

FEDERAL COURTHOUSE AT FOLEY

(NOW THE THURGOOD MARSHALL



INSTALLED IN 1974 AT THE
FEDERAL CENTER IN CHICAGO,
ALEXANDER CALDER’S FLAMINGO,
IS ONE THE EARLIEST ART

PROJECTS COMMISSIONED BY GSA.

1961-62

AD Hoc COMMITTEE ON FEDERAL OFFICE SPACE CREATED
BY PRESIDENT JOHN F. KENNEDY. “GUIDING PRINCIPLES
FOR FEDERAL ARCHITECTURE” ISSUED, ENCOURAGING
THE “FINEST CONTEMPORARY AMERICAN ARCHITECTURAL
THOUGHT” FOR DESIGNS OF NEW FEDERAL BUILDINGS.

1962

THE INTEGRATION OF ART IN PUBLIC BUILDINGS IS

RECOGNIZED AS A PRIORITY, WITH A FOCUS ON SCULPTURE

AND MURALS.

1963

CONSTRUCTION BEGINS ON THE HEADQUARTERS

OF THE DEPARTMENT OF HOUSING AND URBAN
DEVELOPMENT (MARCEL BREUER) IN WASHINGTON, D.C.
(NOW THE ROBERT C. WEAVER FEDERAL BUILDING).

1964

1972

GSA ESTABLISHES THE “ART-IN-ARCHITECTURE”
PROGRAM, RECOGNIZING THE IMPORTANCE OF PUBLIC ART
IN FEDERAL BUILDINGS. THE PROGRAM EVENTUALLY
EXPANDS AND ENCOURAGES WORK IN A VARIETY OF MEDIA.

1975

Two FEDERAL BUILDINGS INCORPORATING ENERGY
CONSERVATION TECHNOLOGY ARE CONSTRUCTED: THE U.S.
COURTHOUSE AND FEDERAL BUILDING (BURNS & LOEWE)
IN WILLLIAMSPORT, PA, AND THE NORRIS COTTON
FEDERAL BUILDING (ISAAK & ISAAK), MANCHESTER, NH.

1976

PUBLIC BUILDINGS COOPERATIVE USE ACT PASSED.
COMMERCIAL AND SERVICE-RELATED USES ARE
ALLOWED IN FEDERAL BUILDINGS IN AN EFFORT

TO REVITALIZE DOWNTOWNS.

1990

GSA DESIGN AWARDS ESTABLISHED, RECOGNIZING
HIGH-QUALITY FEDERAL DESIGN.

THE AWARD-WINNING LLOYD

D. GEORGE U.S. COURTHOUSE IN

LAS VEGAS, DESIGNED BY MEHRDAD

CONSTRUCTION COMPLETED ON EARLY PHASE OF YAZDANI OF CANNONDWORSKY,
THE FEDERAL CENTER IN CHICAGO (LUDWIG MIES IS A RESULT OF GSA’S DESIGN

VAN DER ROHE). EXCELLENCE PROGRAM.

1965
1994
PRESIDENT LYNDON B. JOHNSON INITIATES THE “PROGRAM
FOR BEAUTIFICATION OF FEDERAL BUILDINGS” WITH THE GSA’s DESIGN EXCELLENCE PROGRAM CREATED.
OBJECTIVE OF IMPROVING THE APPEARANCE OF FEDERAL SELECT FEDERAL BUILDINGS ARE DESIGNED BY

BUILDINGS AND THEIR GROUNDS. MASTERS OF CONTEMPORARY ARCHITECTURE.

1966 1999
NATIONAL HISTORIC PRESERVATION ACT PASSED. SECTIONS GSA’s FIRST IMPRESSIONS INITIATIVE ESTABLISHED
106 AND 110 OF THE ACT REQUIRE FEDERAL AGENCIES TO TO RENOVATE THE ENTRANCES AND LOBBIES OF
FEDERAL BUILDINGS, IMPROVING THE ENTRANCE
EXPERIENCE FOR BOTH VISITORS AND EMPLOYEES.

EVALUATE AND CONSIDER HISTORIC RESOURCES IMPACTED
BY FEDERAL CONSTRUCTION PROJECTS.

1969

NATIONAL ENVIRONMENTAL PoOLICY ACT PASSED.
ENERGY CONSERVATION BECOMES A PRIORITY FOR TRANFORMED THROUGH GSA’S
FEDERAL BUILDINGS. FIRST IMPRESSIONS PROGRAM,
THE ENTRANCE AND LOBBY OF THE
CONSTRUCTION BEGINS ON THE U.S TAX COURT (VICTOR
LUNDY) IN WASHINGTON, D.C. THE MODERNIST DESIGN IS

HAILED AS AN EXAMPLE OF “GENUINE CLASSICISM.”

JAMES A. BYRNE U.S. COURTHOUSE
IN PHILADELPHIA, DESIGNED BY ALAN
GREENBERGER OF MGA PARTNERS,
IS CITED FOR EXCELLENCE IN DESIGN.




CHAPTER TWO

The term “Modern” has been used to describe various twentieth-century movements that combine
functionalism with aesthetic ideals that reject historical precepts and styles. By 1949 when GSA was
established, what may be considered the first wave of Modern-era buildings was largely coming to a close—
the “Moderne” styles of Art Deco, Streamlined Moderne, and Stripped Classical generally dated from the
1920s to the 1940s, and the International Style originated in the 1920s and actually continued in various
forms into the 1970s. The stage was set for fresh architectural innovation. In the first three decades of
GSA's existence (the 1950s, 60s, and 70s), Modern architecture took many forms in numerous styles,

some academically recognized and others less stylistically distinct.

Scholars and professionals studying twentieth-century buildings vary widely on their definitions of what
the term “Modern architecture” entails and exactly what time period it encompasses. Generally, architects
of the era and present-day architectural historians have avoided defining Modernism by any strict set of
architectural characteristics because of the extensive range of materials and characteristics found in
buildings of the recent past. Henry-Russell Hitchcock took a broad approach and echoed the thoughts of
many scholars when he stated: “No better name than ‘modern’ has yet been found for what has come to be

the characteristic architecture of the twentieth century.™

Selecting a beginning date for the Modern period of architecture is somewhat arbitrary and few scholars
agree on a definitive date. One date that reoccurs in literature is 1923, the year that architect Philip Johnson
and Hitchcock credit with being the beginning of the International Style in their book entitled The International
Style, which was published in 1932 to accompany an exhibition at the Museum of Modern Art. An ending
date for the Modern period is equally difficult to discern. Many scholars mark the mid-1960s as the end of
Modernism, due in large part to the 1966 publication of architect Robert Venturi's Complexity and Contradiction
in Architecture, wherein he heralds the beginning of Post-Modern architecture.2 However, as is typical with
trends in architecture, widespread changes in architectural practice were slow to respond, taking as many
as 15 to 20 years. Many buildings (often in smaller cities and towns) continued to be constructed in styles

that were deemed outmoded by the architectural elite.

Other common terms used to divide buildings of the twentieth century into large categories include Modern,
Post-Modern, and Deconstructivism, although other terms or divisions are found in architectural literature.
Those that support this division usually refer to Modern buildings as those constructed throughout the

twentieth century until the mid-1960s, when Post-Modern buildings came into vogue. Defined by a return of



historical references and ornament, albeit in new, imaginative, and stylized fashions, and the use of bold and
often playful colors, Post-Modernism attempted to address what some architects and planners thought to
be the nondescript buildings produced during the first half of the century. Following the Post-Modernist
movement was an era known as Deconstructivism. Armed with the tenet of revealing the truth in archi-
tecture, Deconstructivists believed that the “problems” of a building could not and should not be solved
by presenting a unified whole. Instead, buildings should reveal their inherent uses and issues by openly

displaying the problems presented to the architect.

Some scholars and professionals do not agree with the Modern/Post-Modern/Deconstructivism nomen-
clature and prefer to distinguish individual styles of the twentieth century, such as the International Style,
Formalism, Expressionism, Brutalism, etc. However, a substantial amount of continuing scholarly evaluation
would still benefit the identification and evaluation of these styles of Modern architecture. Several notable
style dictionaries simply stop short chronologically of the more recent architectural styles. William J. R.
Curtis in Modern Architecture Since 1900 proffers a chapter on “Crisis and Critiques in the 1960s” which
describes the diverse approaches and varied personal styles of architects in the early 1960s, as well as their
search for an architecture of greater robustness and complexity. He stops short of applying stylistic labels.
Vincent Scully in Modern Architecture placed primary emphasis on the individual design characteristics and
philosophies of architects of the time rather than on stylistic labels. The simple majority of sources appear to
describe the individual design solutions and approach of notable 1960s-era Modern movement architects

rather than using new stylistic terminology to group their designs into categories.

Some experts avoid these detailed stylistic labels altogether and simply refer to buildings “in the Modern

style” or as part of the “Modern movement!” In an interview, architect Walter Gropius stated:

[tIhe irrepressible urge of critics to classify contemporary movements which are still in flux, putting each neatly
in a coffin with a style label on it, has increased the widespread confusion in understanding the dynamic forces

of the new movement in architecture and planning.®

Scholars will continue to debate the use of the term “Modern” and its application to buildings of the recent
past. In this report, the terms “Modern” and “Modern-era” are used in the general sense to refer to buildings

in the study period of the 1950s, 60s, and 70s.



STYLES OF THE MODERN ERA

IN THE THREE DECADES OF THE 1950s, 60s, AND 70S, MODERN ARCHITECTURE TOOK MANY FORMS IN
NUMEROUS STYLES, SOME ACADEMICALLY RECOGNIZED AND OTHERS LESS STYLISTICALLY DISTINCT. LIKE
PREVIOUS ERAS, MANY BUILDINGS BLENDED ELEMENTS OF MORE THAN ONE STYLE OR ADOPTED ONLY
ONE OR TWO ELEMENTS OF A STYLE. WHILE STYLISTIC TERMINOLOGY IS STILL EVOLVING FOR MODERN-
ERA BUILDINGS AND SOME HISTORIANS DO NOT ADHERE STRONGLY TO THE USE OF STYLISTIC LABELS TO
DESCRIBE BUILDINGS, IT IS USEFUL TO REVIEW FOUR STYLISTIC TERMS OF THE LATE MODERN ERA THAT
ARE IN WIDESPREAD USE. FOR A MORE COMPLETE DISCUSSION ON MODERN STYLES, SEE MARCUS WHIFFEN,
AMERICAN ARCHITECTURE SINCE 1780: A GUIDE TO THE STYLES, 4TH ED. (CAMBRIDGE, MASSACHUSETTS

AND LONDON: THE MIT PRESS, 1996). SOME OF THE MORE COMMONLY ACCEPTED STYLES INCLUDE:

INTERNATIONAL STYLE FORMALISM

(ALsO NEO-FORMALISM OR NEW FORMALISM)

ABSENCE OF ORNAMENTATION FLAT PROJECTING ROOFLINES
BOX-SHAPED BUILDINGS SMOOTH WALL SURFACES
EXPANSIVE WINDOWS HIGH-QUALITY MATERIALS
SMOOTH WALL SURFACES COLUMNAR SUPPORTS
CANTILEVERED BUILDING EXTENSIONS STRICT SYMMETRY

SHOWN: FEDERAL BUILDING, U.S. POST OFFICE AND COURTHOUSE SHOWN: DAVID J. WHEELER FEDERAL BUILDING AND U.S. POST OFFICE,
BURLINGTON, VERMONT | FREEMAN FRENCH FREEMAN | 1958 BAKER CITY, OREGON | EDMUNDSON, KOCHENDOERFER & KENNEDY | 1969



BRUTALISM

WEIGHTY MASSIVENESS

ROUGH-SURFACED, EXPOSED CONCRETE WALLS

BROAD, EXPANSIVE WALL SURFACES

DEEPLY RECESSED WINDOWS

SHOWN: FEDERAL BUILDING, U.S. POST OFFICE AND COURTHOUSE
ROME, GEORGIA | COOPER CARRY & ASSOCIATES, INC. | 1974

EXPRESSIONISM

SWEEPING, CURVED ROOFLINES AND WALL SURFACES

NONEXISTENT OR MINIMAL USE OF SYMMETRICAL

OR GEOMETRIC FORMS

FACETED, CONCAVE, OR CONVEX SURFACES

ARCHED OR VAULTED SPACES

SHOWN: U.S. DEPARTMENT OF HOUSING AND URBAN DEVELOPMENT BUILDING,
WASHINGTON, DC | MARCEL BREUER | 1963-68



CHAPTER THREE

MANY GSA BUILDINGS

OF THE MODERN ERA

ARE LACKING IN THE

ARCHITECTURAL ORNAMENT

AND GRANDEUR OF PUBLIC

BUILDINGS FROM PREVIOUS

ERAS. HOWEVER, MANY HAVE

NOTEWORTHY QUALITIES AND

SHOULD BE EVALUATED AS

PRODUCTS OF THE TIME IN

WHICH THEY WERE BUILT.

Currently, the Public Buildings Service (PBS) of the U.S. General Services Administration oversees 40
percent of Federal workspace, adding up to over 337 million square feet (including 185 million square feet of
Federally owned space and 152 million square feet of leased space). As such, GSA supervises the largest

office real estate portfolio in the world.

The role of PBS is broad and includes developing, constructing, leasing, managing, maintaining, and securing
a variety of building types. PBS supervises office buildings, laboratories, courthouses, post offices, border
stations, warehouses, customhouses, and daycare centers among its many buildings. By overseeing such
an extensive collection of buildings, PBS is able to provide centralized management, procurement and
management services to more than 100 Federal organizations and over one million employees. PBS has the
challenging task of maintaining and rehabilitating these facilities in a cost-effective manner. At the same
time, GSA has a strong commitment to maintain the legacy of public architecture—by preserving historic

buildings and making them viable with sensitive upgrades and by respecting their character-defining features.*

GSA is addressing public perceptions of buildings from the 1950s, 60s, and 70s. Often the architecture of
these buildings is viewed negatively by those who visit and work in them. Many GSA buildings from this
period are lacking in the architectural ornament and grandeur of public buildings from previous eras. How-
ever, many have noteworthy qualities and should be evaluated as products of the time in which they were
built. As these buildings begin reaching 50 years of age—the standard threshold for National Register
eligibility—this historic context will assist those assessing the buildings in placing them within the greater
continuum of Federal buildings from these three decades. Understanding both the positive and negative
aspects of these buildings will allow GSA to make informed management decisions regarding their

maintenance.

GSA is faced with the challenge of balancing architectural and preservation issues with economic factors.
Evaluations of historic significance should be arrived at independently and should serve as a foundation for
economic decisions. GSA must maintain buildings that are pleasant and safe places to work, visit, and

conduct business, but not at the expense of eradicating important features of historically significant buildings.

GSA's portfolio of buildings of the 1950s, 60s, and 70s consists of approximately 600 buildings. Many of
these buildings are currently in need of renovation in order to remain viable and offer appealing spaces for
tenants. GSA is addressing immediate problems in its Modern buildings by assessing the merits and needs

of each building. However, buildings from these decades are increasingly demanding more attention and



GSA IS FACED WITH

NUMEROUS QUESTIONS

REGARDING ITS MODERN-ERA

BUILDINGS: IS IT WISE TO

REINVEST LARGE SUMS OF

MONEY IN BUILDINGS FROM

THIS ERA? WHEN SHOULD

CHARACTER-DEFINING

ARCHITECTURAL FEATURES

BE RETAINED AND WHEN

CAN THEY BE REMOVED OR

SUBSTANTIALLY ALTERED?

dollars from GSA as they age. The philosophy of the Modern movement, coupled with the pace of changing
technology gave rise to a new commercial standard which was reflected in many public buildings: Build-
ings had an anticipated lifespan of 20-30 years, which is the typical lifecycle of modern mechanical systems,
and also the standard period used for calculating return on investment. Unlike their predecessors, buildings

were not constructed to last centuries.

GSA is faced with numerous questions regarding these buildings: Is it wise to reinvest large sums of money
in buildings from this era? If so, under what circumstances and for what upgrades or alterations? When
should character-defining architectural features be retained and when can they be removed or substantially
altered? Can minor alterations reinvigorate an aging building and make it a more pleasant place to work and

visit? How should GSA judge the potential historic significance of Modern-era buildings?

To answer the last question—how to identify buildings of the Modern era that are either exceptionally significant
Modern masterpieces or that will likely meet National Register of Historic Places criteria in the future—GSA
has developed this historic context report on its buildings of the Modern era. The historic context report
helps address substantial questions: How should GSA evaluate quality? What do these buildings say about
the Federal government in the twentieth century? Do these buildings enhance their environments by offering
good public spaces? When should they be preserved? GSA identified a 30-year study period extending
from 1949, the year GSA was established, to 1979. This study will assist GSA, its regional preservation
officers, project managers, and others in generating a framework within which to make informed decisions

on the future treatment of its Modern building stock.

The idea of completing a historic context for GSA's Modern buildings was developed as a result of several
meetings GSA held to discuss the treatment and evaluation of its Modern buildings. On December 5, 2000,
the U.S. General Services Administration convened 75 leading private-sector architects and preservation
experts to discuss the historic significance and current performance of GSA buildings constructed from
1960-79. The event, “Architecture of the Great Society," was held at Yale University in New Haven, Connecticut,
in partnership with Yale’s School of Architecture, the Advisory Council on Historic Preservation, the American
Architectural Foundation, and the National Trust for Historic Preservation. Following up on “Architecture of
the Great Society,” a Blue Ribbon Panel met and developed an action plan on February 22, 2001, at GSA

Headquarters in Washington, D.C.

GSA then undertook the historic context study as a way to advance the dialogue from these two meetings.
To develop this historic context, expansive research of architectural literature was conducted and extensive
reviews of GSA building information was completed by the firm of Robinson & Associates, Inc., experts in

architectural and landscape history.
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MAINTAINING MODERN-ERA BUILDINGS

FOR YEARS, MANY MODERN BUILDINGS HAVE NOT BEEN DEEMED WORTHY OF
PRESERVATION. THE LACK OF RECOGNITION AND/OR APPRECIATION OF THE
ARCHITECTURE OF THE RECENT PAST, COUPLED WITH THE LACK OF COHESIVE
HISTORIC CONTEXTS OR ARCHITECTURAL STUDIES AND CONSERVATORS’ RELATIVE
INEXPERIENCE WITH BUILDINGS FROM THE MODERN ERA, HAS LED TO BUILDINGS

THAT HAVE EITHER BEEN NEGLECTED OR INSENSITIVELY MAINTAINED.

MATERIAL FAILURE IN BUILDINGS OF THE 1950s, 60s, AND 70S HAS OFTEN
RESULTED FROM THE USE OF WHAT WERE, AT THE TIME, NEW MATERIALS OR
CONSTRUCTION TECHNIQUES WITH UNPROVEN PERFORMANCE RECORDS—OR
THE USE OF NEW MATERIALS OR CONSTRUCTION TECHNIQUES WITHOUT THE
KNOWLEDGE OF BEST PRACTICE METHODS FOR THEIR USE. USING TRADITIONAL
MATERIALS IN NEW WAYS OR MIXING NEW MATERIALS WITH TRADITIONAL ONES
SOMETIMES HAS ALSO POSED PROBLEMS. NARROW MATERIAL TOLERANCES WERE
COMMON, AS BUILDINGS WERE ENGINEERED TO USE SMALLER QUANTITIES OF
COSTLY NATURAL MATERIALS. FINALLY, POOR WORKMANSHIP AND QUALITY
CONTROL—USING NEW MATERIALS FOR REASONS OF ECONOMY—HAVE PROVEN
TO BE POTENTIAL REASONS FOR MATERIAL FAILURE. UNLIKE TRADITIONAL
NATURAL BUILDING MATERIALS SUCH AS WOOD OR STONE, MANY MAN-MADE
MATERIALS HAVE NOT AGED WELL AND HAVE BEEN DIFFICULT TO REPAIR, LEADING

TO COMPLEX CONSERVATION CHALLENGES.

REPAIR AND RESTORATION OF MODERN BUILDINGS MAY PROVE DIFFICULT
BECAUSE MATERIALS USED AT THE TIME OF CONSTRUCTION MAY NO LONGER
BE AVAILABLE. SOME MATERIALS WERE QUICKLY SUPERSEDED BY OTHER “NEW-
AND-IMPROVED” VERSIONS, WHILE OTHERS WERE ENVIRONMENTALLY UNSOUND

AND ARE NOW BANNED.
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CHAPTER FOUR

To understand the complex environment within which GSA was designing its Modern buildings, it is use-
ful to briefly review the history of Federal buildings in the United States. Reviewing earlier building trends

and Federal design history explains much about the factors that influenced Modern building design.

From the earliest days of colonial America to the creation of a new nation, Federal public buildings have
reflected the ideals and goals of government and its citizens. In 2001, Daniel Patrick Moynihan, former
U.S. Senator and author of the “Guiding Principles for Federal Architecture,’ stated, “"Architecture is
inescapably a political art, and it reports faithfully for ages what the political values of a particular time
were!"s Throughout American history, architects have drawn inspiration from earlier architecture—
reinterpreting familiar forms to fit the national spirit of the times and incorporating wholly new innovations
in technology in public buildings. The resulting collection of Federal buildings conveys the history and

growth of American society and government.

THE NEwW REPUBLIC

Befitting its status as a British colony, the public buildings of pre-Revolutionary America were generally
derived from prevailing architectural styles and building practices of Great Britain. However, after declaring
independence, the architecture of the young nation split from British colonial precedents and assumed a
proud new identity. From the earliest days of the American republic, the architecture of public buildings has
been strongly influenced and inspired by classical Roman and Greek forms. Political leaders in the new
nation felt that these two civilizations—and consequently their architecture—represented the highest
democratic values for the new nation, and by imitating and adapting these forms, architects and government
leaders hoped to convey the ideals of law, citizenship, honor, and loyalty to country. Classically inspired

public buildings were also meant to be symbols of the power and authority of the newly formed government®

AN EXPANDING NATION

As the nation was expanding westward during the nineteenth century, much of the Federal government's
role involved constructing bridges, roadways, and other forms of transportation infrastructure. Emerging
national responsibilities also led to the construction of buildings, including forts to protect newly settled
western regions, lighthouses to accommodate the nation’s rapidly expanding maritime trade, and hospitals

to provide medical care for seamen.’



However, the first half of the nineteenth century was not a period of intense design and construction of
Federal public buildings. A still-limited Federal government often purchased existing buildings or leased
space to accommodate workers. Generally, urban centers—particularly those near Washington, D.C.—
contained the greatest number of public buildings executed in the prevailing classical style, while frontier
customhouses and other public buildings were utilitarian in form with occasional classical references in

the form of minor decorative elements.®

As the nation’s population more than tripled between 1820 and 1840 and spread across the continent,
it demanded physical manifestations of the Federal government in newly settled areas. Realizing that
previous efforts to occupy existing buildings were inefficient, the Federal government embarked on a
program of construction and created a new bureaucracy to manage the numerous undertakings. Within the
Treasury Department, the Office of Construction and Office of the Supervising Architect were established
in 1852 to oversee Federal design and construction. Centralization and standardization streamlined the
building process. Identical or similar buildings were constructed in different cities from a single plan gener-
ated in the Washington office, although minor adjustments for site, climate, or local building traditions were
allowed? Designs reflected the movement away from Classicism toward other forms of architecture with

historic precedent, most notably the Renaissance Revival.

THE PosT-CivIL WAR ERA
After the Civil War, the nation continued to expand, using advances in technology and transportation to

construct new buildings.

From the drafting boards of the Supervising Architect’s Office, however, flowed an amazing variety of
stylistic elements: mansard roofs, towers, clusters of spires. The juxtaposition of styles was typical of the period,
but the sometimes disjointed mix-and-match of federal architecture reflected a special characteristic

of federal building—the long span from authorization to completion.'®

During the second half of the nineteenth century, Federally funded buildings became an indication of
stature for cities throughout the country. Congressmen strove to accommodate their constituents with new
Federal buildings, even if the need for the structure was not proven. By the end of the century, the process
had greatly improved. However, smaller cities and towns continued to receive Federally funded buildings.
Although the government was criticized for its design monotony, to residents—particularly those in western
regions—the buildings represented “the latest in architectural style and technology and symbolically,

membership in the Union.""
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In the years after the Civil War, Federal buildings were designed by staff architects of the Supervising
Architect's Office, and the quality of Federal architecture during this period was criticized for not being
innovative, efficient, or of a high quality. In 1893, in an effort to include private architects in government
projects, the American Institute of Architects won the passage of the Tarsney Act which allowed the Treasury
to acquire the services of architects outside of its office; however, this Act was not put into meaningful use
until 1897. Prominent architects whose designs were constructed include McKim, Mead & White, Cass
Gilbert, and Daniel Burnham. In 1912, Congress repealed the Tarsney Act under claims that employing

private architects was excessive compared to using employees of the Supervising Architect's office.”

During this era, Federal buildings were not immune to popular architectural movements and often
reflected societal trends. As the City Beautiful Movement captured the interest of Americans during the
late nineteenth and early twentieth centuries, Federal buildings began to exemplify many of the Beaux Arts
principles—such as imposing, ornate classical designs with monumental entrance stairs and axial walkways
and approaches; this practice was particularly appropriate for this period in American history when affluence
and power were ever-increasing. Although some critics found the Beaux Arts style to be unapproachable
and overly ornate, the nation responded to its grand mode.” The Beaux Arts style also marked the govern-

ment's return to its tradition of classical architecture after forays into Victorian-era styles.

A GROWING FEDERAL PRESENCE

The twentieth century continued to be one of increased work and great growth for the Supervising
Architect's Office. By 1912, the Office was responsible for the management of 1,126 buildings. In 1913,
Congress created the Public Buildings Commission “to make recommendations concerning prompt
completion of buildings, standardized procedures, and the issue of how to determine the need for buildings”
Criticism of the Federal government continued during this time. Some said that the government did not
construct enough public buildings in Washington, D.C., but instead constructed unnecessary buildings in
small towns throughout America, and others accused the Treasury Department of excessive delays and
extravagances relating to public buildings. After World War |, two Public Buildings Commissions—one for
Washington, D.C,, and one for the rest of the nation—recommended that public buildings be constructed
based on need and business considerations, rather than the political power wielded by some members
of Congress. Finally, in 1926, the Public Buildings Act ordered the Treasury Department to implement such

a policy.

However, this policy was rather short-lived. The Great Depression began in 1929, and subsequent Federal
New Deal relief programs pumped huge sums of money into public building programs. The Public
Buildings program was placed under the jurisdiction of the Public Works Administration, which moved the

business considerations policy to the background and made efforts to restart the economy and to provide



LOBBY, EVERETT M. DIRKSEN U.S. COURTHOUSE, FEDERAL CENTER
CHICAGO, ILLINOIS | LUDWIG MIES VAN DER ROHE | 1964

BUILDINGS CONTAINED A VARIETY OF MATERIALS;

CONCRETE, STONE, GLASS, AND METALS WERE
COMBINED TO PRESENT A MODERN, STRONG PRESENCE.
ARCHITECTURAL FEATURES FOUND ON FEDERAL
BUILDINGS FROM EARLIER ERAS WERE EITHER ABSENT

OR REINTERPRETED IN NEW WAYS.
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construction jobs a priority. During the New Deal era, approximately 1,300 Federally funded buildings
(nearly doubling the pre-Depression inventory) were constructed in over 1,000 communities nationwide as
a strong Federal government replaced state and local powers. “In terms of establishing the image of the
United States government, this program was the most important undertaken since the first few decades
under the Constitution® Generally, the principles of Classicism remained evident in buildings, extending
previous generations’ and administrations’ traditions of austerity and authority conveyed through govern-
ment architecture. Also during the Depression era, the Federal government commissioned artworks for
hundreds of public buildings nationwide. Subject matter was often chosen to convey and reinforce the

social ideals of the New Deal.”

Architects of this new flood of Federal buildings looked to those early years of the Republic for design

inspiration, deciding that Classicism was:

either historically correct or uniquely expressive of democratic values, or both.... The actual building designs,
however, reflected other influences as well. One was the increased scale of government and society. Not only
did the buildings take up more ground and air space, but they now often housed collections of seemingly
indistinguishable government bureaus rather than a few, discrete public offices. The name “Federal Building”

began to be used in place of “Post Office, Courthouse, and Customhouse!"'®

Stylistically, these new Federal buildings reflected other influences as well. Although the classical forms—
including the Beaux Arts style, which continued into the 1930s—were prevalent within the Supervising
Architect's Office, early Modernism, which expressed changes in technology, materials, and building
methods, had taken hold in Europe and the United States.

The use of clean lines, flat surfaces, and simple geometric shapes would create a style that ended all styles.
If Classical architecture exploited the symbolism of ornament, Modernist architecture would convey meaning
by the very lack of ornament. If Classic architecture's masonry masses asserted permanence and authority,

the Modernists steel and glass would celebrate innovation, freedom, and flexibility."®



USING ELECTRICAL AND

MECHANICAL INNOVATIONS

AND METHODS AND MATERIALS

—SUCH AS STEEL, GLASS,

PLASTIC, AND REINFORCED

CONCRETE—THAT WERE

PREVIOUSLY UNAVAILABLE,

BUILDINGS TOOK ON

APPEARANCES THAT WERE

WHOLLY DIFFERENT FROM

THEIR PREDECESSORS.

THE IMPACT OF EARLY MODERNISM

Following this trend toward minimalism, facades of public buildings during the New Deal era became more
simplified. Ornament was more stylized and fenestration less prominent. Termed the Modern Classic or
Stripped Classic mode, the style was so named because the basic form and symmetry of Classicism was
retained, but much of the ornamentation and motifs were reduced or removed. Stripped Classic buildings
were constructed throughout the 1930s and early 1940s. Their monumentality, presence, and permanence
assured a continued place of prominence in the cities and towns, but the lack of architectural ornament
satisfied the contemporary taste for sleekness of design. As in years past, the Federal government never

mandated an official public style, but the Stripped Classic style was adopted across the nation.°

Despite the popularity of the Stripped Classic, other styles of architecture were also constructed with great
success during the years between the two World Wars. Federal buildings designed in the Art Deco style
reflected the nation’s interest in machines and industry, with sleek, streamlined design. Styles with historic
precedent, such as the Spanish Colonial Revival in the Southwest or the English Colonial Revival in the
East, were constructed regionally. Buildings in National Parks and U.S. Forests were built in rustic styles

that blended with natural landscapes.”

The Stripped Classic style of design proved to be enduring throughout the years of World War 1. The use of
classical ornamentation on buildings fell out of favor and was considered antiquated and unsophisticated
by some design professionals. The preponderance of manufactured materials, principally glass, metal, and
concrete, and the decline in the use of stone resulted in building facades that appeared quite different than

those constructed in previous eras.

World War Il accelerated the Modern Movement in several different ways. The increased use of highly
mechanized mass-production techniques, increased familiarity with new building materials, and the need
for cost-saving measures due to the burden of war expenditures provided opportunities for innovative
methods and philosophies of construction. At the same time, Americans were receptive to the idea of a
new, modern world with unprecedented forms of architecture. Increased automobile reliance as Americans
moved to the suburbs also impacted Federal building trends as government buildings were located out-

side of city centers.

As the war ended and the United States assumed a role as a world power and protector, the Federal
government was at first reluctant to embrace new forms of architecture. President Harry S. Truman admit-
ted that he did not understand “fellows like [Frank] Lloyd Wright and new Federal buildings resisted the
influence of Modernism. Although initially executed in a tentative fashion, Modernism finally made an impact

during the 1950s, when the Federal government would begin encouraging Modern design.>
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CHAPTER FIVE

THE MODERN ERA

USHERED IN AN EMPHASIS

ON FUNCTIONALISM, AND

INTERIOR SPACES REFLECTED

THIS NEW DESIGN MODE.

CLEAN LINES AND

PREFABRICATED BUILDING

COMPONENTS REPLACED

HEAVILY ORNAMENTED,

HANDCRAFTED INTERIORS.

28

ESTABLISHMENT OF GSA

In 1949, the General Services Administration was established. After the enormous and unprecedented
expansion of the Federal government during the Depression and wartime eras, the Federal government

was overwhelmed with:

programs, personnel, materiel, records, and structures. In less than 20 years the number of federal civilian
employees had risen from half a million to over two million; the number of bureaus and units had grown four-

fold to over 1,800; annual expenditures had increased from $3.6 billion to over $42 billion...»

After the war, many of the agencies were not reduced but continued to play a vital role in peacetime
America. Consequently, Congress saw a need to reorganize the Federal government with a focus on economy,
efficiency, and improved services. To achieve this new set of goals, the Commission on Organization of
the Executive Branch of the Government (referred to as the Hoover Commission) was created in 1947.
During the war years, government services were scattered as massive decentralization occurred, resulting
in higher costs for these services. Reconsolidating services was an obvious solution to cutting expenditures
and streamlining administration. In 1949, after extensive study, the Hoover Commission reported that the

U.S. government, “the most gigantic business on earth, necessitated a centralized support service.

The Commission recommended creating an Office of the General Services as a support agency to the
Executive Branch of the Federal Government. President Harry S. Truman agreed, and signed the Federal
Property and Administrative Services Act of 1949, establishing the General Services Administration
“to provide the resources needed by U.S. agencies to accomplish their missions!” Essentially, the law con-
solidated and transferred the functions of numerous established agencies while making GSA the advisory
agency responsible for establishing space and records management and supply requirements and in turn,

managing these same functions.2

Into the new conglomerate agency in 1949 were swept the vestiges of a line of federal building offices
dating from the mid-nineteenth century, as well as the government’s immense record-keeping, building
management, and general procurement functions. The civilian construction role assigned to the GSA was
located in its Public Building Service. Agencies with specialized building needs—the Department of Defense,
the Veterans Administration, the State Department, the National Park Service—maintained their discreet

building operations.®



COURTROOM, BYRON G. ROGERS FEDERAL BUILDING AND U.S. COURTHOUSE,
DENVER, COLORADO | JAMES SUDLER ASSOCIATES AND FISHER & DAVIS | 1965

GSA was formed to achieve the following goals: standardization, direct purchase, mass production, and
fiscal savings. Economy in construction and maintenance costs were achieved by using clean, unornamented
lines and developing standard details for all types of fixtures and equipment. Elements thought to be

superfluous, such as monumental exterior stairs and custom-made features, were quickly abandoned.?®

The General Services Administration exists within a complex legal framework and is further guided by
related Federal legislation. The Federal Property and Administrative Services Act of 1949 (63 Stat. 377)
created GSA to provide an economically efficient system for the procurement of government property and
services and the utilization of property and records management (40 USC 471). Section 210 of this Act
(40 USC 490) gave authority to the GSA administrator to operate, maintain, and protect Federal buildings.
Furthermore, the administrator was also authorized to acquire land, to contract for the preparation of plans

and specifications for Federal facilities, and to construct and equip these buildings.?”

The Hoover Commission also identified numerous operational and maintenance needs associated with
Federal public buildings and recommended establishing a new office (with expanded authority to handle
these issues) to replace the Public Buildings Administration. When GSA was created, all real-property
operations were placed under a new division—the Public Buildings Service (PBS). Serving as the property
management arm of the Federal government, PBS was responsible for the design, construction, mainte-
nance, repair, remodeling, and enlargement of Federal buildings, overseeing office, warehouse, and other
space as required by Federal agencies. The transfer of excess property among agencies was administered
by PBS, as were leases and deeds. As stated in The Establishment of the Office of the General Services
Administration, GSA became the Federal government's “architect, engineer, builder, landlord, and house-

keeper, although a few Federal agencies continued to manage their own properties.

Maintenance of buildings, allotment of space, and moving service in the District of Columbia and in some
selected cities would be the responsibility of the third bureau in the Office of the General Services. Its work
thus related to all departments and agencies. ...It is essential in these matters that authority be expanded and
that there be a central agency (a) to prepare and issue standards of efficiency in the management of public
buildings; (b) to supervise space allotments in the Government buildings in towns where there are several
large agencies (except in buildings of the National Military Establishment and the Post Office Department with
which cooperative arrangements should be established); (c) to maintain and operate government buildings;
(d) to prepare standard forms of leases and deeds and maintain a record of leases and buildings owned by

the Government.?®

The Public Buildings Act of 1949 authorized $40 million for the site acquisition and planning of 575 build-
ing projects. However, the cost of new construction was not included in this amount. Instead, PBS would
focus on completing projects that were stopped during the war years, a period of very little non-military
Federal construction. The Act also authorized $30 million for the repair and improvement of existing

buildings in Washington, D.C., where virtually no substantial improvements had been made since 1938 1
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CHAPTER SIX

MODERNISM IN THE UNITED STATES

At the time that GSA was established, building trends in Europe and America were diverging from
their historical precedents and following modes originated during the initial phase of Modernism beginning
in the 1920s. GSA's first buildings were designed during a period of great change in both the philosophy
of architecture and the technology of construction. In 1940, architect and critic JM. Richards summarized

the changing trends in architecture:

The principal reason why a new architecture is coming into existence is that the needs of this age are in nearly
every case totally different from the needs of previous ages, and so cannot be satisfied by methods of building
that belong to any age but the present. We can satisfy them in the practical sense, by utilizing modern building
technique and modern scientific inventions to the full; and we can satisfy them in the aesthetic sense, both
by being honest craftsmen in our own materials and by taking special advantage of the opportunities these

materials offer of creating effects and qualities in tune with our own times.*°

One of the most noticeable changes in Modern architecture was the diminishing distinction between public
and private buildings. In the past, the symbolism of public buildings was important, and formal, hierarchical
sequences of ceremonial spaces were common. However, the Modern era ushered in an emphasis on
functionalism, and the economy of interior space reflected this new design mode. Grand lobbies were
absent from Modern designs; instead, plazas served as exterior gateways to sites, while the use of trans-

parent building materials served to visually unite exterior and interior spaces.

Office spaces also changed dramatically. Individual offices became less common and large open areas,
referred to as either universal space or flexible plans, became common. Moveable room dividers allowed

spaces to be altered as necessary.

Modern architecture sought to break from the past by embracing new technology. Using electrical and
mechanical innovations and methods and materials—such as steel, glass, plastic, and reinforced concrete—
that were previously unavailable, buildings took on appearances that were wholly different from their
predecessors. Architecture was influenced by Modern art and used abstract forms, space, light, and some-
times bold colors. Also coupled with this new architectural aesthetic were social goals. Architects hoped

that the machine age would bring about equality and democratic values for all citizens.?'



More so than in the past, architecture became practical. Functional efficiency, coupled with economic
efficiency, overshadowed elaborate buildings of earlier eras, and perhaps one of the greatest reasons for

the success of Modernism is that it was substantially less expensive than previous methods of building.3*

Unlike the architecture of previous eras, elements of buildings could be fabricated in factories and assembled
on site. This not only allowed for mass production, it was also a very cost-effective method of construction.
The expense of paying individual artisans and craftspeople became largely prohibitive, and Modern archi-
tecture was the result of developing new ways to build, often with new materials. Construction with these
materials—whether executed in prefabricated elements or constructed on site—was significantly less
expensive than in previous eras. Concrete, plastics, and aluminum proved to be doubly beneficial, as they

were extremely economical and were suitable for aesthetic trends of the times.

Coupled with these new methods and materials was a radical notion of building—buildings were no longer

constructed to last indefinitely. In 1956, Gordon Bunshaft, architect for Skidmore, Owings & Merrill, stated:

It seems to me that the greatest change that is occurring in this country is that buildings are no longer being
built to last five hundred years. They're no longer monuments that are built and that the interior purposes
change with each generation such as some of the structures in Paris and London. Today the economics of
our civilization and the increasing requirements of comfort demanded by the people are making buildings obso-
lete in twenty to twenty-five years. This change, | think, is going to have a basic effect eventually on the structure

and on the design theories of architecture....The architecture must be designed to suit our needs today.

As far as the technical aspects of development, there is no question that we must develop a method of building

these buildings precisely, lightly, and quickly, and this, of course, leads to prefabrication.?

INFLUENTIAL BUILDINGS OF THE MODERN ERA

An elite collection of buildings in the United States designed by renowned Modern masters can be seen
as truly pivotal and influential in the history of Modernism. Various components—design, materials, siting,
orientation, etc.—contributed to the innovations of these designs, which were usually not only lauded by
critics, but imitated by fellow architects. Many of these master architects were born abroad and brought
foreign architectural and social influences to their work. A subset of key buildings and building types is

discussed here.

Office parks and corporate campuses came to the forefront of private commercial architecture, representing
the prominence of contemporary corporate culture. Between 1949 and 1985, approximately 30 buildings
were constructed at the General Motors Technical Center in Warren, Michigan, with Eero Saarinen serving
as one of the early designers. Also during the Modern era, GSA was constructing Federal centers on the

outskirts of major metropolitan areas, reflecting the private trend toward suburban office locales.



NUMEROUS FEDERAL

BUILDINGS CONSTRUCTED

DURING THE MODERN ERA

DISPLAYED CHARACTERISTICS

OF FORMALISM AND WERE

LIKELY INFLUENCED BY

HIGH-PROFILE, PRIVATE-

SECTOR BUILDINGS

EXECUTED IN THE STYLE.
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Individual office buildings or towers remained important examples of the possibilities of Modernism. The
firm of Skidmore, Owings & Merrill designed Lever House, an early influential office building in New York,
in 1952. Its 18-story glass tower and base are raised on pillars faced with stainless steel, creating an open
streetscape on its Park Avenue site34 The Seagram Building (1958), designed by Mies van der Rohe
in conjunction with Philip Johnson, in New York is a sleek glass box overlaid with mullions that project
slightly, adding a layer of visual interest to the building.?®* In Boston, .M. Pei and Henry Cobb designed the
Hancock Tower (1965-75), whose glass facade reflects nearby historic buildings. And while not a traditional
office building, Wallace Harrison’s United Nations Headquarters (1947-50) in New York, which included a

long, low building coupled with a tall tower, was widely imitated in both the public and private sectors.

Several college and university campuses are homes to innovative buildings by Modern master architects.
The Carpenter Center for the Visual Arts (1961) by Le Corbusier at Harvard University and the Yale Art
Gallery (1953) by Louis Kahn with Douglas Or are just a few of these notable buildings.

Perhaps one of the most influential residential designs of the era was Ludwig Mies van der Rohe's apart-
ments at 860-880 Lakeshore Drive in Chicago. Constructed in 1951, the complex consists of two black,
steel-frame, glass towers arranged at right angles to each other to optimize the views of the city and

Lake Michigan.

Two performing arts venues, both in the Formalist style, are widely recognized for their impact on Modern
buildings, regardless of function. Edward Durell Stone, a frequent practitioner of the Formalist style, was
responsible for the Kennedy Center (1971) in Washington, D.C, and Philip Johnson, another master of
Formalism, designed the New York State Theater at the Lincoln Center for the Performing Arts (1964) in
New York City with Richard Foster. (The influence of collective body of work by Stone and Johnson is likely

responsible for much of the Federal Formalism seen during the 1960s and 70s.)

Other buildings with unique uses display inventive design tenets. In Chantilly, Virginia, Eero Saarinen designed
his masterpiece, the terminal at Washington Dulles International Airport (1962), a sweeping building that
celebrates the concept of flight, and Mies van der Rohe's design of the Federal Center in Chicago (1964~
1974) is a Modern masterpiece owned by GSA.



DAVID J. WHEELER FEDERAL BUILDING AND U.S. POST OFFICE, BAKER CITY, OREGON

EDMUNDSON, KOCHENDOERFER & KENNEDY | 1969
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CHAPTER SEVEN

GEORGE C. YOUNG FEDERAL BUILDING
AND U.S. COURTHOUSE, ORLANDO, FLORIDA‘
SMITH & SWILLEY ‘ 1974

PRIVATE ARCHITECTS FOR FEDERAL DESIGN

One of the most important changes in Federal policy during the early years of GSA was the inclusion of
private architects and designers in Federal projects, a policy that produced a few masterpieces of Modern
architecture and an extensive collection of undistinguished buildings. With the advent of GSA, government
architects were largely superceded by private designers. As the government itself was being viewed as a
business, and the general climate of America was pro-business, it came as no surprise that GSA viewed
private-sector architects in a positive light. GSA assumed the role of overseer and manager of architecture

and engineering for public buildings with private architects serving as designers, engineers, and draftsmen.s®

As the role of the Federal government went from designer to administrator of public buildings, concern
arose regarding the overall quality of Federal architecture. Private firms were selected based on professional
credentials and previous experience and performance, a process which critics said led to conservative
designs and left little room for architectural innovation by new firms, even if quality firms were selected.
Despite an effort to establish the highest possible standards of architectural design, style, and ornamentation
for Federal public buildings, public building design continued to suffer. Consequently, public buildings became

less and less visually prominent, while private buildings displayed more innovative designs resulting in more

distinguished buildings.
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ONE OF THE MOST
NOTICEABLE CHANGES

IN MODERN ARCHITECTURE
WAS THE DIMINISHING
DISTINCTION BETWEEN
GOVERNMENTAL AND
PRIVATE BUILDINGS.

FOR THE FIRST TIME,
PUBLIC ARCHITECTURE
BEGAN IMITATING PRIVATE
BUILDINGS, OFTEN
MAKING IT DIFFICULT TO

DISTINGUISH THE TWO.

These lines of demarcation were soon blurred as private architects began designing Federal buildings.
Until this time, public buildings were easily distinguished from their private counterparts in cities and towns.
The size, scale, and the use of high-quality building materials made Federal buildings distinct landmarks in
their communities. For the new era of building design at GSA, sleek, glass, curtain-wall towers and monolithic
office blocks became more commonplace, imitating private office building design and often making it

difficult to determine private buildings from public ones.

The federal presence so far as it was expressed symbolically in government buildings used by the general
public, represented more and more big business of big government and less and less any tangible local proof
of nationality. In 1962 a Presidential committee exhorted the government to adjure any official style. About
the same time the line between federal and private style vanished. Only the official seal and perhaps more
marble in the lobbies and more hardware on the guards distinguished the big buildings of federal business from
the big buildings of private business. Of the two popular business facades—the glass cage and the masonry
box—government preferred the masonry box with its sympathetic vestiges of public power: massiveness,
whiteness, and columnar pilotis. For all the years and styles and functions that separated the Capitol dome

and the President’s House from their federal offspring in the capital, whiteness at least united them.®”

In the United States, conservative private architects rather than notable, cutting-edge architects were
increasingly responsible for the design of Federal buildings. Generally, more concerned with efficiency and
economy than with aesthetics, designers planned buildings that were utilitarian in nature. It was also during
this era that the prominent, ceremonial entrances previously found on most public buildings all but disappeared.
Cautious use of Modernism appeared with varying degrees of success. While public buildings followed the
trends and technology of the larger architectural community, it was often with hesitation and delay. No
longer were Federal buildings at the forefront of innovative design. However, technological advances in
building design—most notably the use of metal skeletons sheathed with glass and other types of panels—

were incorporated into Federal buildings.

In 1956, the title of Supervising Architect was changed to Assistant Commissioner for Design and Construction
and the position was located within the Public Buildings Service of GSA. This title aptly reflected the shift
toward using private architects rather than architects employed by the Federal government to design Federal
projects. As design work shifted to private firms, the Assistant Commissioner was able to influence Federal
architecture by recommending architects for Federal projects and advising the Executive Branch of the

Federal Government on design issues.3 1
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CHAPTER EIGHT

IMPROVED FEDERAL OFFIGE SPACGE

Despite the wartime expansion of Federal activity, the massive post-World War Il government was in
dire need of office space, but there was little available to house new agencies or the growing staffs of
preexisting agencies. While leasing space was viewed as the fastest solution to the growing problem,
both Congress and President Truman opposed the practice. However, Congress did not appropriate the
construction funds necessary to remedy the problem. Instead, lease-purchase programs, wherein the gov-
ernment leased private buildings and eventually took over titles, was instituted3® Also during the post-War

era, the form of Federal office buildings grew more and more like their private counterparts:

The majority of contemporary commercial office buildings and governmental office buildings tended to become
larger and more standardized to the point where they were virtually indistinguishable in form. This was perhaps
inevitable, since the functions of these structures were very nearly the same. The great variety of industrially
produced materials and building components that became available after the Second World War, along with
the economies of modern curtain wall construction, created a new element in the cityscape that was both
monotonous and distracting: monotonous because many of the newer buildings were wrapped, like packages,
in an overall pattern of windows and spandrels; distracting because there seemed no limit to the number of

unsuitable patterns that one could place in juxtaposition to one another.*°

In 1954, Peter Stroebel, who brought over two decades of private-sector management and engineering
experience to the job, was appointed Commissioner of the Public Buildings Service of GSA. During his
brief, two-year tenure, a study was commissioned that deemed the Federal government's office buildings to
be “obsolete)” and replacement was recommended as a remedy. Created as a sort of temporary stop-gap
measure, the Public Buildings Purchase Contract Act of 1954 was intended to provide some relief to the
space problem. However, efforts during this time focused on space-saving campaigns. But the Act did

allow, for the first time, private-sector investment to finance public buildings—a major shift in funding methods.#

THE PUBLIC BUILDINGS ACT OF 1959

In retrospect, little was done during the 1950s to alleviate the chronic need for office space. It was not until
the Public Buildings Act of 1959 that opportunity for long-needed action was taken to correct the severe
shortage of space. Designed to meet the “need for general authority for the orderly planning and construction
of public buildings,” the Act responded to the lack of an “orderly or systemic approach to the provision of the

general-purpose public buildings” by Congress. The 1959 Act increased and refined PBS’ ability to manage
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DESPITE THE FEDERAL
GOVERNMENT’S DESIRE TO
CONSTRUCT BUILDINGS THAT
INCORPORATED LOCAL AND
REGIONAL ARCHITECTURAL
TRADITIONS, MOST MODERN
FEDERAL BUILDINGS DID NOT
REFLECT INFLUENCES OF THE
AREAS WHERE THE BUILDINGS

WERE LOCATED.

the public buildings program. In addition to these basic changes, new buildings for Federal agencies were
to be constructed from appropriations made directly to GSA, and new procedures for determining the need
for buildings and requesting space throughout the country were established. Appropriations previously
directed to the Architect of the Treasury, which managed the central program for Federal construction, were
directed to GSA. GSA then was to submit proposals for specific construction projects based on needs
determined by surveys. After review by the Office of Management and the Budget, prospectuses were
forwarded to the House and Senate Public Works Committees for their approval, paving the way for legislation
appropriating funds for construction. GSA was also charged with the new task of anticipating future Federal
office space needs. Surveys of over 2,300 communities across the country were completed, gathering
information on population, realty trends, road construction programs, and other pertinent information. Based
on these facts, plans for constructing new buildings, expanding existing buildings, purchasing leased space,

consolidating separate offices, or disposing of unneeded space were made.

At this point in time, GSA relied almost exclusively on private architects for its design input and aesthetic
direction. PBS retained architects based in or near the cities where Federal buildings were being constructed,

mirroring the process that the Federal government used in awarding general construction contracts.

Following the 1959 Act, design and construction rates increased dramatically. In 1961 and 62, over 7.7 million
square feet of Federal office space was added, with some of the largest expenditures on individual buildings
occurring in Washington, D.C,, the city which had suffered perhaps the most through the post-war-years

office space crisis.

After President John F. Kennedy was inaugurated in January 1961, there was a massive increase in the
design and construction of Federal buildings. At the end of 1962, GSA had constructed numerous new
buildings, acquired sites for new projects, completed repairs and/or improvements on existing buildings,
and furnished building management services in 7,240 Federally owned or leased buildings that housed over

533,000 Federal employees.+>
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CHAPTER NINE

President John F. Kennedy was disappointed by the inadequate state of Federal office buildings after his
review of progress in implementing the 1959 Public Buildings Act#* Added to this is the well-known fact
that during his inaugural parade on January 20, 1961, President Kennedy noticed the blighted and decayed
condition of Pennsylvania Avenue. Primarily, the President reacted to the small-scale commercial buildings
which lined the north side of Pennsylvania Avenue; many were in disrepair or were boarded up and sitting
vacant. In fact, by the 1960s, the stretch of roadway between the Capitol and the White House was “widely
considered a disgrace to the nation, lined with deteriorating structures on the north side and large,
unremarkable buildings on the south4 Afterwards, the President and his Secretary of Labor, Arthur J.

Goldberg, discussed what could be done to improve the poor condition of the Avenue.

As a result of requests made by President Kennedy during a cabinet meeting on August 4, 1961, the
Ad Hoc Committee on Federal Office Space was formed to advise the administration on immediate and
long-term space needs, with particular attention paid to the Washington, D.C,, area. The collection of
decaying Federal buildings on Pennsylvania Avenue portrayed the government in a negative light and
Kennedy feared such an image would deter citizens from seeking Federal employment. On June 1,1962, the
committee, which was organized by the Special Assistant to the President and consisted of the Secretaries
of Commerce and Labor, the Director of the Bureau of the Budget, and the Administrator of the General
Services Administration, issued its findings, the Report to the President by the Ad Hoc Committee on
Federal Office Space. Contained in the report were the “Guiding Principles for Federal Architecture,

penned by the late Senator Daniel Patrick Moynihan, then Assistant Secretary of Labor.

The committee found that office space in and around Washington was “disorderly, inefficient, and wasteful4
An overall lack of government-owned space forced agencies to lease expensive, privately owned space
on a large scale. “Of the 291 buildings occupied by the Government agencies in this area, 66 are obsolete

Government-owned buildings, 47 are Government-owned temporary buildings, and 129 are leased buildings"*

Frequent problems in both leased and government-owned office buildings included “overcrowding,
poor lighting, and poor ventilation [which were] not conducive to efficient work performance, accident
prevention, or the career attractiveness of the Federal service!” As a result of these findings, the committee
suggested a decade-long program that would eliminate temporary and obsolete buildings while constructing

a minimum of 12 new Federal buildings.



As A RESULT OF REQUESTS MADE BY PRESIDENT KENNEDY,

THE AD Hoc COMMITTEE ON FEDERAL OFFICE SPACE WAS
FORMED TO ADVISE THE ADMINISTRATION ON IMMEDIATE AND
LONG-TERM SPACE NEEDS, WITH PARTICULAR ATTENTION PAID

TO THE WASHINGTON, D.C., AREA. PUBLIC BUILDINGS OF THE
1960s (PARTICULARLY IN WASHINGTON, D.C.) WERE CONSIDERED

TO BE SUCCESSFUL AND OF A HIGHER DESIGN QUALITY THAN

BUILDINGS OF IMMEDIATELY PRIOR AND LATER ERAS.
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FEDERAL OFFICE BUILDING 10B, U.S. DEPARTMENT OF TRANSPORTATION,
FEDERAL AVIATION ADMINISTRATION, WASHINGTON, DC | HOLABIRD, ROOT

& BURGEE AND CARROLL, GRISDALE & VAN ALLEN | 1963
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HIGH-QUALITY ARCHITECTURAL
DESIGNS FOR NEW FEDERAL
BUILDINGS WHICH CONVEYED
THE “DIGNITY, ENTERPRISE,
VIGOR, AND STABILITY OF

THE AMERICAN GOVERNMENT”

WERE RECOMMENDED.

a4

Although the committee acknowledged the problem of worker congestion within the city of Washington,
members did not recommend immediate measures such as decentralization or dispersal of government
activities from the city. Citing factors such as the potential “disruption of public services, the problems
encountered in large-scale relocation of employees and their families, and the costs of removal and
resettlement;’ the committee instead recommended careful, long-term studies for the potential for gradual

decentralization of select agencies.

To accurately determine a solution to—or at least an explanation for—the poor office conditions, the committee
concluded that the General Services Administration’s lack of guidance should be corrected and responsi-
bility in maintaining and managing the buildings should be clarified, thus improving overall office quality.
As a result of this finding, the committee outlined a role and scope of responsibilities for GSA, with the

recommendation for issuing an Executive Order to allow full implementation of responsibilities.

The committee viewed the potential for change in Washington in a positive light, stating that a “long-range
program to improve Federal office space in the Nation's Capital presents an exceptional opportunity to

enhance the beauty and dignity of the seat of Government’#

Recommendations for the adoption of high-quality architectural designs for new buildings throughout the
nation were mandated. However, the committee was quick to point out that “exuberance or extravagance”
were not goals, but instead conveying the “dignity, enterprise, vigor, and stability of the American Government”
through architecture should be given the highest priority. Efficient and economical construction that

incorporated creative designs and works of art were strongly encouraged.
A three-point architectural policy was recommended by the committee:#®

1. Designs should incorporate the finest in contemporary architectural thought. Including local and regional
architectural traditions and influences of the area where the building is located is encouraged. Incorporating
pieces of fine art, preferably by living American artists should be a priority. Buildings should also be functional
for users, including the handicapped, and should incorporate materials, methods, and equipment of proven

dependability, making them economical to build, operate, and maintain.

2. The development of an official style should be avoided. The architectural profession should dictate the
trend of government buildings, but the government should not dictate architectural trends. Costs will likely
be slightly higher to obtain quality designs, and the government should be willing to pay more to avoid
excessive uniformity of design for Federal buildings. Design competitions may be held, and the advice of

prominent architects should be sought prior to awarding important design contracts.

3. The choice and development of the building site should be considered the first step in the design process
of Federal buildings, with special attention paid to nearby street layout and public places. Buildings should

be located so as to permit a generous development of landscape.



In addition to recommending nationwide “Guiding Principles” for Federal office space, the committee also
recommended redevelopment of Pennsylvania Avenue in Washington, D.C. As the “grand axis” of
Washington, Pennsylvania Avenue was laid out by Pierre Charles LEnfant and led from the Capitol to the
White House, symbolizing “at once the separation of powers and the fundamental unity in the American
government’# The committee cited the fact that many blighted buildings were coexisting with monumental
government buildings. The imminent demolition of many of the dilapidated buildings provided the Federal

government with the opportunity to view and redevelop the Avenue as a whole rather than piecemeal.

While some of the Ad Hoc Committee’s recommendations were indeed heeded by those responsible for
designing Federal buildings, the guidelines were widely open to the interpretation of the individuals responsible
for design and construction, and some interpretations were more successful than others. For the most part,
buildings that were constructed after the issuance of the “Guiding Principles for Federal Architecture” were
less ornate and monumental than those of previous decades, yet they retained a formality—often through
the use of symmetry and scale—that would not be as prevalent in public buildings of the 1980s and gos.
While most noticeable improvements in Federal design occurred in Washington, and other large cities
boasted impressive Federal buildings from the 1960s, the exact extent to which Kennedy's initiative spread
to other regions of the United States remains less clear, but appears to be minimal. GSA adopted the
Committee’s “Guiding Principles,’ renamed Standards for Federal Architecture, as a “strong restatement of
the Government's dedication to the production of great architecture” GSA continued to employ private
architects who designed buildings that were similar if not identical to private-sector buildings of the era.

Efficiency and economy continued to be GSA's chief concerns when constructing new Federal buildings.®

Regardless of the quality of design, the “Guiding Principles for Federal Architecture” appear to have had an
impact on the sheer number of Federal projects completed between 1960 and 1964, although the “Guiding
Principles” were not directly linked to any funding program. Numerous Federal buildings, including major
new projects in such large cities as Boston, Kansas City, Los Angeles, Miami, New York, and Denver—
coupled with over 50 projects in which GSA served as developer for Federal and quasi-Federal agencies—

made the first half of the 60s a period of major Federal construction.

45



46

CHAPTER TEN

THE POST-KENNEDY ERA

Following President Kennedy's assassination, GSA, under Administrator Bernard Boutin, took the Federal
mandate for quality design seriously. In 1964 alone, GSA participated in several high-profile projects that
successfully conveyed the new “Guiding Principles for Federal Architecture!” The John F. Kennedy Federal
Office Building in Boston and the U.S. Department of Agriculture’s Northern Plains Soil and Water Field
Station in Sidney, Montana, were regarded as successful, innovative forays into the realm of Modern
Federal architecture. The same year, GSA also oversaw the completion of the Smithsonian’s Museum of

History and Technology (1955-64), also considered to be an inventive design.s'

Proud of the agency's accomplishments, Boutin stated in GSA's 1964 Annual Report that in addition to
adhering to the goals of efficiently designed and constructed buildings that met the space requirements of
Federal agencies, “added emphasis is being placed on the aesthetic architectural concept of the structure
to produce buildings which reflect the dignity, enterprise, vigor, and stability of the U.S. Government” as

directed by Kennedy's Ad Hoc Committee.s*

THE JOHNSON ADMINISTRATION

President Lyndon B. Johnson followed Kennedy's initiative with the “Program for Beautification of Federal
Buildings” in 1965. The General Services Administration undertook the mission of achieving the President's
objective of improving Federal grounds and buildings. The initiative followed the Ad Hoc Committee’s
recommendation of avoiding the endorsement of an official architectural style and emphasized the importance

of inviting, attractive landscape plans around Federal buildings.

The design of Federal office buildings, particularly those to be located in the Nation’s Capital, must meet a
two-fold requirement. First, it must provide efficient and economical facilities for the use of Government
agencies. Second, it must provide visual testimony to the dignity, enterprise, vigor, and stability of the American

government.

Landscaping is included as an integral part of the design of any building and appropriate instructions are given
in this respect during the design stage to contract architects and engineers. As part of these instructions, the

architect is told to make his design in keeping with the motif of the community.>®

In order to carry out this new beautification policy, GSA maximized the use of its own resources while
simultaneously coordinating with other involved governmental agencies and soliciting the support of the
National Park Service, state and local forestry departments, and organizations such as community garden

clubs to assist in landscape design and maintenance.?*



THE NATIONAL HISTORIC PRESERVATION ACT

THE MOST COMPREHENSIVE NATIONAL POLICY ON HISTORIC PRESERVATION WAS
ESTABLISHED BY CONGRESS WITH THE PASSAGE OF THE NATIONAL HISTORIC PRESERVATION
ACT OF 1966 (NHPA). IN THIS ACT, HISTORIC PRESERVATION WAS DEFINED TO INCLUDE
“THE PROTECTION, REHABILITATION, RESTORATION AND RECONSTRUCTION OF DISTRICTS,
SITES, BUILDINGS, STRUCTURES, AND OBJECTS, SIGNIFICANT IN AMERICAN HISTORY,
ARCHITECTURE, ARCHAEOLOGY, OR CULTURE.” THE ACT CREATED THE NATIONAL REGISTER
OF HISTORIC PLACES, A LISTING OF CULTURAL RESOURCES OF NATIONAL, REGIONAL, STATE,

AND LOCAL SIGNIFICANCE.

TWO MAJOR PROVISIONS OF THE NHPA ARE SECTIONS 106 AND 110. BOTH SECTIONS AIM
TO ENSURE THAT HISTORIC PROPERTIES ARE APPROPRIATELY CONSIDERED IN PLANNING

FEDERAL INITIATIVES AND ACTIONS.

SECTION 106 REQUIRES THAT THE HEAD OF ANY FEDERAL AGENCY HAVING DIRECT OR
INDIRECT JURISDICTION OVER A PROPOSED FEDERAL UNDERTAKING AFFECTING A HISTORIC
PROPERTY MUST ENSURE THAT THE PROVISIONS OF THE NHPA ARE ADMINISTERED. SECTION
106 MANDATES CONSULTATION DURING SUCH FEDERAL ACTIONS. IT REQUIRES FEDERAL
AGENCIES TO TAKE INTO ACCOUNT THE EFFECT OF THEIR PROJECTS ON HISTORIC AND
ARCHAEOLOGICAL RESOURCES AND TO GIVE THE STATE HISTORIC PRESERVATION OFFICER,
ADVISORY COUNCIL ON HISTORIC PRESERVATION, AND THE PUBLIC AN OPPORTUNITY TO

COMMENT ON SUCH EFFECTS.

SECTION 110, IN CONTRAST, SETS OUT BROAD FEDERAL AGENCY RESPONSIBILITIES WITH
RESPECT TO HISTORIC PROPERTIES. IT IS A PROACTIVE MECHANISM WITH EMPHASIS ON
ONGOING MANAGEMENT OF HISTORIC PRESERVATION SITES AND ACTIVITIES AT FEDERAL
AGENCIES. SECTION 110 AND EXECUTIVE ORDER (E.O.) 11593 REQUIRE AGENCIES TO
PROVIDE LEADERSHIP IN PRESERVING, RESTORING, AND MAINTAINING THE HISTORIC AND
CULTURAL ENVIRONMENT OF THE NATION. NHPA AMENDMENTS IN 1980 EXPANDED THE
ACT BY MAKING FEDERAL AGENCIES RESPONSIBLE FOR IDENTIFYING, PRESERVING, AND
NOMINATING ALL SITES, STRUCTURES, BUILDINGS, DISTRICTS, AND OBJECTS UNDER
THEIR JURISDICTION OR CONTROL THAT APPEAR TO QUALIFY FOR LISTING IN THE NATIONAL
REGISTER OF HISTORIC PLACES. BOTH SECTION 110 AND E.O. 11593 REQUIRE EACH
FEDERAL AGENCY, IN COOPERATION WITH STATE HISTORIC PRESERVATION OFFICERS, TO
ESTABLISH A PROGRAM TO LOCATE, INVENTORY, AND NOMINATE ALL PROPERTIES UNDER
THE AGENCY’S OWNERSHIP OR CONTROL THAT APPEAR TO QUALIFY FOR INCLUSION IN

THE NATIONAL REGISTER.
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Federal buildings constructed during various eras were cleaned, repaired, renovated, and re-landscaped.
While an effort was made to include buildings from all geographic regions, special attention was paid to
problems in Washington, D.C., where detailed plans to remove World War Il-era temporary buildings, construct

a series of new Federal buildings, and improve existing buildings were executed.s

The General Services Administration took seriously the executive mandate to improve Federal design.
Among the many tasks that GSA architects were responsible for at this time were developing space and
program requirements, establishing and maintaining design criteria, participating in site selections, pre-
paring and negotiating contracts, monitoring schedules, reviewing and approving design submissions,
and coordinating agency reviews (see Chapter 12, “GSA Directives in the Modern Era"). However, many
GSA buildings constructed during the Johnson administration lacked distinguished designs. Nondescript

buildings constructed with speed and efficiency continued to be the norm.s®

At the onset of the 1960s, a rising awareness of the historic significance of older buildings, as well as the
economy of reusing them, had become part of the Federal government's policy. President and Mrs. Kennedy
were personally involved with the effort to save historic buildings facing Lafayette Square in Washington.
Instead of demolishing the structures and replacing them with Modernist structures, the buildings were
retained and new buildings built behind them. The design by John Carl Warnecke resulted in a nationally

recognized and lauded preservation solution that blended historic preservation with Modern architecture.”

In 1966, the National Historic Preservation Act was passed, requiring the Federal government to evaluate
its historic buildings and consider them when evaluating the impact of new undertakings (see page 47).
Ten years later, in 1976, the Public Buildings Cooperative Use Act attempted to encourage the Federal
government to acquire historic buildings rather than construct new ones. The Act also permitted cultural
and commercial uses in public buildings, and was an attempt to integrate Federal buildings into community

life rather than to have them viewed as enclaves for Federal employees only.

Concurrently, in the mid 1960s, there was a growing awareness of the environment and the impact that
construction might have on it. In 1969, the National Environmental Policy Act was passed. Both the

National Historic Preservation Act and the National Environmental Policy Act served as a framework for



THE CONCEPT OF A LONG, LOW
BUILDING PLACED NEXT TO A TALL
OFFICE TOWER SET ON A LANDSCAPED
PLAZA WAS EXECUTED THROUGHOUT
THE COUNTRY, IMITATING THE
GENERAL PLAN OF THE UNITED

NATIONS HEADQUARTERS.

JOHN F. KENNEDY FEDERAL BUILDING, BOSTON, MASSACHUSETTS |

WALTER GROPIUS AND THE ARCHITECTS COLLABORATIVE | 1964-66

protecting their respective areas of concern, giving individuals and interested organizations opportunities
to comment on the impact of planned construction. In many cases, the new laws slowed the design dev-

elopment process or had a larger impact on the outcome or location of a project.

A concern for energy conservation was also rising. In the past, Federal employees demanded office spaces—
including lighting and temperature controls—that were on par with private-sector work spaces. GSA met
these demands, only later realizing the impact expanded energy use had on the cost of managing the
buildings. As a result, PBS instituted programs in existing buildings to regulate building temperatures,
reduce water consumption, and other energy-saving measures. PBS was on the forefront of energy
conservation measures in new buildings, installing ultra-efficient equipment, using low-watt lighting, natural

ventilation, recycled building materials, and solar energy collection devices.

Separate from all of the general building policies and philosophies adopted by GSA was the issue of
Modern design and how the Federal government and GSA would approach and include Modern design
tenets in its new buildings. Although one of Modernism’s most distinguished early designs in the United
States was the formative United Nations Headquarters (1947-1950) in Manhattan, it was not until the mid-
1950s that the Federal government began executing buildings in the numerous Modernist styles.s® Many of
these early Modern Federal buildings were U.S. embassies located overseas, and consequently, they had no

immediate impact on American cities; their influence was felt more strongly in the 1960s.

Under Supervising Architect Karel Yasko, public buildings of the 1960s (particularly in Washington, D.C.)
were considered to be successful and of a higher design quality than buildings of immediately prior and
later eras.®® Many public buildings from the mid 1960s contained excellent juxtapositions of materials and
forms. The concept of a long, low building placed next to a tall office tower set on a landscaped plaza was
executed throughout the country, imitating the general plan of the United Nations Headquarters. The Byron
G. Rogers Federal Building and U.S. Courthouse in Denver is one such example that successfully replicated
this three-part scheme. Buildings contained a variety of materials; concrete, stone, glass, and metals were
combined to present a modern, yet strong presence. Like New Deal predecessors, public buildings from
the 1960s often contained works of art, usually in the form of sculpture. A number of architects attempted
to be conscious and respectful of surrounding buildings, and designed their new edifices to blend with

existing streetscapes.®

A critical period in GSA's history occurred under the leadership of Lawson B. Knott, Jr, who was GSA
Administrator from June 1965 to February 1969. During his tenure, 285 buildings were completed, and

the number of square feet under GSA's control reached an all-time high at over 200 million. Knott instituted
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a successful program of design review. Wanting to continue GSA's “strong emphasis on the importance
of high architectural standards and the enhancement of local environments where new buildings were to
be situated,’ Knott appointed 17 established and respected architects to form a Public Advisory Panel on
Architectural Services. Entrusted with the job of selecting the highest quality designs for new Federal build-
ings, the panel made their decisions based on “design criteria and professional contracting procedures!

After one year, the panel was so effective that ten regional panels were instituted for local reviews.®

After the wave of construction in the first half of the 1960s, budget constraints, inflation, and the cost of
military action in Vietnam, GSA construction decreased due to dwindling Congressional appropriations.
Despite the hope for widespread improvement of Federal buildings that began during the Kennedy
administration, social and political concerns dominated the government by the end of the decade. In 1968,
the Public Buildings Service conducted a study comparing GSA's construction management policies to
those of the private sector. The results were disheartening. Many of GSA's methods were outdated—from

construction techniques to financing to the lack of computer use.

THE NIXON ADMINISTRATION

The following year, President Richard Nixon appointed Robert L. Kunzig to the position of GSA Administrator.
Under Kunzig, the Public Buildings Service was restructured and new management strategies implemented.
The Office of Construction Management and the Office of Operational Planning were added, utilizing trends
found in the private sector. Among the most critical and innovative changes made was the introduction of
phased construction (also referred to as parallel scheduling), which allowed construction to begin before
design was complete, thus reducing the overall time for project completion. Construction and project
management approaches were also revamped and streamlined, using new practices common in the private
sector. These new approaches to construction brought a measure of professionalism to GSA and dramatically
improved the agency’s ability to analyze its projects. Initial and long-term costs were evaluated, and the
information yielded allowed GSA to make decisions based not only on construction costs, but also on

extended returns for dollars spent. Project budgets were scrutinized and excessive expenditures eliminated.®

In 1972, GSA's methods of obtaining and constructing buildings were overhauled by amendments passed
by the 92nd Congress. Massive funding preceded what was surely to be an enormous wave of construction.

Within this new legislation was the directive that the GSA Administrator give “due consideration to excellence






THE MEGASTRUCTURE MODEL

IN AN ATTEMPT TO DEVELOP SOME TRULY INNOVATIVE ANSWERS TO
FEDERAL OFFICE SPACE PROBLEMS, GSA ACTIVELY SOUGHT NEW
MONEY-SAVING AND ENERGY-EFFICIENT METHODS FOR ITS PROPOSED
CONSTRUCTION. IN 1975, GSA COMMISSIONED A STUDY TO
INVESTIGATE THE FEASIBILITY OF AN OFFICE BUILDING PROTOTYPE
WITH EARTHEN WALLS AND AN AIR-SUPPORTED ROOF. THE BUILDING
WAS BASED ON A DESIGN DEMONSTRATED AT EXPO 7O IN JAPAN.
KNOWN AS THE ‘“MEGASTRUCTURE,” IT FEATURED AN AIR-SUPPORTED
ROOF ENCLOSING A LARGE-VOLUME, CLEAR-SPAN DOME; WITHIN THE
DOME, ALL OFFICES RECEIVED NATURAL SUNLIGHT THROUGH THE
TRANSLUCENT ROOF, AND A LARGE LANDSCAPED MALL RAN THROUGH
THE INTERIOR. THE MEGASTRUCTURE MODEL WAS EXTREMELY ENERGY
EFFICIENT, WITH THE ROOF PROVIDING EXCELLENT SOLAR
PERFORMANCE AND ENERGY CONSERVATION. DESPITE THE MANY
INNOVATIONS INCLUDED IN THE MEGASTRUCTURE, IT WAS COMPARABLE
TO TRADITIONAL OFFICE BUILDINGS IN COST AND CONSTRUCTION TIME,
AND WAS APPARENTLY NEVER CONSTRUCTED FOR GSA.

[SOURCE: “MEGASTRUCTURE.” UNDATED GSA INFORMATIONAL BROCHURE FROM THE VERTICAL

FILES OF THE GSA LIBRARY, WASHINGTON, D.C. ALTHOUGH THE BROCHURE IS UNDATED, COR-
ROBORATING INFORMATION ON THE PROJECT INDICATES THAT THE PUBLICATION DATES FROM THE

MID 1970s.]




of architecture and design® This is the first legislative decree concerning quality of design and gave a legal
basis for espousing design principles. Reinforcing the quest for good design was President Nixon's belief
that “there should be no doubt that the Federal Government has an appropriate and critical role to play in
encouraging better design;” a conviction echoed by the American Institute of Architects. These views were
further bolstered by the Brooks Act of 1972, which required the Federal government to look only to the

qualifications, and not fees, of architects when selecting designers of Federal buildings.

Also in 1972, President Richard Nixon issued an announcement that the government would explore the role
of the arts in Federal design by sponsoring a design assembly for Federal administrators, reviewing the
“Guiding Principles;” and improve Federal graphics and publications. Like the efforts of his predecessors, it

appears as if Nixon's initiatives, while well intentioned, did little to improve Federal architecture.®

Despite efforts at fostering design excellence in Federal buildings, some experts criticized the commitment
of the government to this goal. Many buildings were considered to be lacking in quality or innovation or both.
Common faults found with buildings of this era include bland exteriors that were uninviting and a general
impersonal feeling to facades. Architectural critics cite the lack of noteworthy designs that offer a sense of

timelessness to the buildings.

However, it was also during the late 1960s and early 1970s when some Federal buildings responded to
public expectations for a “cost-conscious, nonauthoritarian, sensitive, and inclusive government®® Anti-
monumental, yet still formal, buildings that conveyed the government as welcoming, accessible, and
participatory were generally lower in scale, often with clear glass that allowed views to the interiors.
Landscaping also helped to achieve the goal of designing nonimposing, human-scale complexes by using

plantings and water features such as pools or fountains.
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LYNDON BAINES JOHNSON PRESIDENTIAL OFFICE SUITE

WHILE MOST PROPERTIES ELIGIBLE FOR OR LISTED IN THE
NATIONAL REGISTER OF HISTORIC PLACES ARE BUILDINGS,
SITES, STRUCTURES, OR OBJECTS, IN RARE INSTANCES
INTERIOR SPACES HAVE BEEN LISTED INDEPENDENTLY OF
THE BUILDINGS WITHIN WHICH THEY ARE LOCATED. ONE
SUCH EXAMPLE OF THIS UNUSUAL HISTORIC DESIGNATION
IS THE LYNDON BAINES JOHNSON PRESIDENTIAL OFFICE
SUITE LOCATED ON THE NINTH FLOOR OF THE J.J. PICKLE
FEDERAL BUILDING IN AUSTIN, TEXAS. IN 1996, GSA, IN
CONJUNCTION WITH THE TEXAS HISTORICAL COMMISSION,
DETERMINED THAT THE PRESIDENTIAL OFFICE SUITE
WAS ELIGIBLE FOR THE NATIONAL REGISTER OF HISTORIC

PLACES.

DESIGNED BY PAGE SOUTHERLAND PAGE AND BROOKS BARR
GRAEBER WHITE & PARTNERS, THE J.J. PICKLE FEDERAL
BUILDING WAS COMPLETED IN 1965. AT THAT TIME PRESI-
DENT JOHNSON, A NATIVE TEXAN, ESTABLISHED THE
OFFICIAL LOCAL OFFICES OF THE CHIEF EXECUTIVE OF THE
UNITED STATES IN THE BUILDING. PRESIDENT JOHNSON’S
PRIVATE SUITE, WHICH INCLUDED AN OFFICE, DINING ROOM,
KITCHEN, SITTING AREA, AND BATHROOM, RETAINS A HIGH
DEGREE OF INTEGRITY AND REMAINS ALMOST UNCHANGED

SINCE HE OCCUPIED IT.

THE PRESIDENTIAL OFFICE SUITE IS SURROUNDED BY
TWO-INCH-THICK, BULLET-PROOF GLASS. AT THE TIME
PRESIDENT JOHNSON OCCUPIED THE EXECUTIVE OFFICE,
LARGE WINDOWS AFFORDED IMPRESSIVE VISTAS OF THE
TEXAS STATE CAPITOL, THE UNIVERSITY OF TEXAS, AND THE
SURROUNDING TEXAS HILL COUNTRY. (NEW CONSTRUCTION

CURRENTLY OBSCURES THESE VIEWS.)

BECAUSE THE OFFICE SUITE IS LESS THAN 50 YEARS OLD
AND ITS SIGNIFICANCE IS DERIVED FROM PEOPLE THAT
OCCUPIED IT AND EVENTS THAT OCCURRED THERE WITHIN
THE PAST 50 YEARS, THE ARGUMENT FOR THE EXCEPTIONAL
SIGNIFICANCE OF THE SITE HAD TO BE MADE UNDER
NATIONAL REGISTER CRITERION CONSIDERATION G (SEE
PAGE 103). THE PRESIDENTIAL OFFICE SUITE IS CON-
SIDERED TO BE EXCEPTIONALLY SIGNIFICANT BECAUSE OF
ITS STRONG ASSOCIATION WITH PRESIDENT JOHNSON AND
AS THE SITE OF MEETINGS OF NATIONAL IMPORTANCE. ONE
OF THE MOST SIGNIFICANT EVENTS TO OCCUR IN THERE WAS
A MEETING IN DECEMBER 1966, ATTENDED BY PRESIDENT
JOHNSON, SECRETARY OF DEFENSE ROBERT MCNAMARA,
NATIONAL SECURITY ADVISOR WALT ROSTOW, AND THE JOINT
CHIEFS OF STAFF. AT THIS MEETING THEY DISCUSSED THE
ANTI-BALLISTIC MISSILE SYSTEM AND DECIDED TO SUPPORT
THE NUCLEAR NON-PROLIFERATION TREATY. THIS WAS A
PIVOTAL MOMENT IN DETERMINING U.S. NUCLEAR POLICY IN

THE COLD WAR ERA.

ALTHOUGH THE PRESIDENTIAL OFFICE SUITE IS NOT YET
FORMALLY LISTED IN THE NATIONAL REGISTER, AS A
PROPERTY DETERMINED ELIGIBLE FOR THE REGISTER, IT
BENEFITS FROM THE SAME LEGAL PROTECTIONS GOVERNING
FEDERAL ACTIVITY AS LISTED PROPERTIES (SEE PAGE 47).
SINCE THE DETERMINATION OF ELIGIBILITY, GSA HAS
MAINTAINED THE PRESIDENTIAL OFFICE SUITE, RECOG-
NIZING ITS ASSOCIATION WITH PRESIDENT JOHNSON’S YEARS
AS THE COMMANDER-IN-CHIEF.

[SOURCE: “LYNDON BAINES JOHNSON PRESIDENTIAL OFFICE SUITE.” NATIONAL

REGISTER OF HISTORIC PLACES DETERMINATION OF ELIGIBILITY FORM. COMPLETED

BY JOHN RUSSICK, TEXAS HISTORICAL COMMISSION, 1996.]
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CHAPTER ELEVEN

THE PUBLIC BUILDINGS COOPERATIVE USE ACT

With the arrival of the 1970s, the effort to foster quality design in Federal architecture was headed by the
National Endowment for the Arts. At the direction of President Richard Nixon, the Task Force on Federal
Architecture was established. One of the lasting results of this task force was legislation permitting
previously banned uses in Federal buildings. (In 1956, the GSA General Counsel concluded that because
sections of the 1949 Public Buildings Act authorizing GSA to assign space do not specifically mention

nonfederal agencies, GSA could not assign space to nonfederal entities, such as commercial enterprises.)®

This interpretation was reinforced in a 1972 memo to the commissioner of the Public Buildings Service from
the office of the General Counsel of GSA.

Since the question [of multiple-use Federal buildings] involves property owned by the United States, it must
first be pointed out that the control and use of such property is vested in the Congress. Congress, when it sees
fit, by statute delegates this authority to the heads of Departments and Executive Agencies or to corporate

bodies, and even to the President....

This definition [of Public Buildings as defined in the Public Buildings Act of 1959], in our opinion, makes clear
that the building is for use of federal agencies and we would go further and state that the use must be for

federal activities....

In our opinion the Administrator has authority inherent in the statutory delegation to manage public buildings
to provide for facilities needed in order to discharge this duty. It is under this premise we say that if commercial
facilities are needed in order to serve the federal employees in a building because they are not reasonably

available to them, concessions for commercial enterprises can be authorized.®”

At the time this memo was issued, it was viewed by many as an extremely narrow interpretation of the law.
The legislation contains no specific references to the impact of Federal buildings on urban vitality or design,
the perceived barrenness of Federal buildings, the lack of usage of Federal buildings during evening hours,
or the desirability of multiple uses. The caveat mentioned in the memo was the result of GSA Administrator
Franklin Floete’s wish that the President of the United States be granted some latitude in defining public

buildings. Therefore, Presidential influence could expand or alter the mandate of the Public Buildings Act of



IN 1976, CONGRESS PASSED
THE PUBLIC BUILDINGS
COOPERATIVE USE ACT,
PERMITTING THE STREET
LEVELS OF GOVERNMENT
BUILDINGS TO BE USED FOR
MIXED CULTURAL AND
COMMERCIAL PURPOSES,
THUS ENCOURAGING MORE
INTERACTION WITH THE

GENERAL PUBLIC.

1959, which further elaborates the Administrator's authority to plan, construct, and acquire public buildings.
It also requires that GSA receive Congressional approval of all prospectuses for public buildings and to

conduct ongoing investigations of governmental space needs.®

Numerous private developers provided statistics supporting multiple uses, and local jurisdictions pointed
out specific cases where they felt adding retail establishments would enliven Federal buildings and the
surrounding neighborhoods. GSA studied the situation, issuing a report entitled Federal Architecture:
Multiple Use Facilities in 1974. This study cited numerous opportunities for Federal buildings to engage in
commercial agreements that would energize streets, offer amenities to Federal employees during working

hours, and provide revenue for underused space.

Nixon also desired the development of “standards and criteria for Government operations that would guide
the location and design choices for all new public buildings. New project sites were to be selected with
consideration to local and regional development needs, especially the potential for rejuvenating existing

social and economic conditions in depressed areas."®

In its 1973 annual report, GSA stated that it was committed to “a goal of building with excellence” not only
buildings that were “functional and economical;’ but also “of distinguished design" In 1974, GSA published
Federal Architecture: A Framework for Debate as a follow up to 1962's “Guiding Principles for Federal
Architecture” The new document advocated the use of design guidelines for Federal buildings and purported

the benefits of multiple-use and adaptive use of Federal buildings.

In 1976, Congress passed the Public Buildings Cooperative Use Act, permitting the street levels of government
buildings to be used for mixed cultural and commercial purposes, thus encouraging more interaction with
the general public. The same legislation also encouraged acquiring and reusing historic and architecturally

interesting buildings for public use.

This legislation encouraged the agency to utilize space in its older federal buildings. If a building’s continued
use was impractical, it could be protected with covenants and turned over to another responsible owner. Thus
was inaugurated the greater effort to study older federal public buildings and to preserve their historical

qualities while accommodating normal office functions.”

One of the first new buildings to incorporate commercial public spaces in Federal buildings was the
Federal Home Loan Bank Board Headquarters in Washington, D.C. Designed by Max O. Urbahn Associates
in 1973, many of the public amenities were part of the design prior to the Public Buildings Cooperative Use

Act of 1976—the result of foresight on the architects’ part. Part of the Living Buildings program, the building
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integrated several restaurants and cafes as well as an ice-skating rink and a landscaped courtyard into its
design. The Federal Home Loan Bank Board Headquarters is also notable for its sensitive incorporation of
the pre-Civil War Winder Building which abuts it. However, GSA was widely criticized for demolishing historic

buildings that were located on the site in order to construct the new office building.”

Despite the positive changes instituted during the 1970s, there was a general decline in quality of materials
used in public buildings during the decade. Critics felt that dignity was lost when designers began executing
buildings in the impersonal Brutalist style (see Chapter 6, “Modernism in the United States”). The FBI
Building was completed in 1972, after years of planning. The Brutalist design by C.F. Murphy is generally
regarded as out of place in its location along Pennsylvania Avenue and features a rough concrete exterior
and heavy massing. Buildings sheathed in glass—often tinted dark colors—also contributed to the detached

feeling of Federal architecture of the 1970s.7

Much Federal building in the 1970s, particularly in Washington, D.C,, was the result of efforts stemming from
the nation’s Bicentennial in 1976. Many existing buildings were renovated in anticipation of the celebration.
Perhaps one of the most notable and successful GSA construction projects from this era is the National Air
and Space Museum. Designed by Gyo Obata of Hellmuth, Obata and Kassabaum and completed in 1976,

the museum has been celebrated as “a very elegant airplane hangar'”

The 1970s has been categorized as an “antimonumental” era, with the designs of public buildings responding
to calls from the White House for increased energy efficiency. Public officials believed that government
should be a welcoming entity and its buildings should be approachable. Effective and efficient use of money
was important to Federal officials, and the perception of a cost-conscious government that was careful with
the taxpayers’ dollars was given a high priority. Buildings tended to be unassuming and focused on meeting
the users’ needs with as little superfluous design as possible. While these buildings may have been praised

for their efficiency, they are among those that are most criticized today as being uninspired.
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CHAPTER TWELVE

GSA DIRECTIVES IN THE MODERN ERA

During the period of the 1950s, 60s, and 70s, GSA issued several broad policies on the design and construction
of Federal buildings. These directives offer summaries of GSA building trends during the era and are useful
tools for evaluating Federal buildings constructed during these years. Working within these parameters

established by GSA, architects designed numerous Federal buildings for various uses.

GUIDELINES FOR FEDERAL BUILDINGS

In 1959, the Public Buildings Service issued instructions to contract architects and engineers regarding
construction costs of projects. Projects were authorized for construction within a fixed “limit of cost which
could include the expenditure for the site; of designing, constructing and equipping the building; and part of

the cost of administering and supervising the project.”
GSA also prescribed a basic policy on the selection of materials, systems, and equipment.

All buildings constructed by GSA will be functionally efficient and economical in construction, operation, and
maintenance. This dictates selection of the type of construction and use of materials, systems and equipment

that are economical, functionally suitable and, where pertinent, aesthetically acceptable.

Initial cost, availability, effect on recurring repair and replacement costs, and the time required to complete
construction will be considered in order to determine the economy of the type of construction and the use of
alternative materials, systems and equipment. All specifications will be written to permit best and most favor-
able use of materials including optional materials and those produced in the general locality of the project,

which meet the conditions of this policy.

The architect and/or engineer will make a careful analysis and cost comparison, as required, to establish clearly

the appropriate solution to comply with the above policy.”

In 1962, the Public Buildings Service issued a series of design objectives for new and remodeled spaces in
buildings that were GSA-controlled. These objectives were:

= A high ratio of net usable space to gross area.

= Maximum flexibility of space assignment and utilization.

= Maximum economy and efficiency in the operation of buildings.

= Constant improvement of office space to improve employee morale,
reduce personnel turnover, and increase employee efficiency.

u Protection of life and property.”



To realize these objectives, PBS recommended that the circulation “core” of the building be carefully designed
using adequate but minimum permanent corridors, toilets, stairways, elevators, and lobbies. The general
office space was to be designed on approved “modular lines” with full flexibility of fenestration, lighting,
power, and air-conditioning in order to permit the installation of movable partitions. Special-purpose space
and custodial space was to be carefully designed for long-range usefulness derived from “painstaking”
research and effective contacts with the tenant agencies. The partition layouts were to be responsive to

the functional space studies as well as consistent with good architectural and engineering practice.”

Space was generally divided into four categories: general office space; special-use space (for post offices,
courts, border stations); custodial and common use space (assembly areas, cafeterias, and indoor parking);

and storage space (finished spaces for small storage and unfinished spaces for bulk storage).”

Because GSA was building across the country, conforming to various local zoning provisions and building
codes while constructing public buildings and applying local ordinances and regulations with respect to
licenses and permits was often a complex process. It was the broad policy of GSA to apply generally
accepted building practices, usually as expressed in National Building Codes.®> GSA also relied heavily on

local architects and engineers who were familiar with the community and local practices.

As a consequence, GSA does generally, meet and even exceed the requirements of local building codes
even though they are not directly applicable to the United States. State safety laws cannot be enforced directly
against Federal officials.... While GSA is not bound by local zoning ordinances, it does attempt to comply with

them in full and, in any event, to avoid major departures from their provisions.®’

Analyses of both foundations and framing methods were required by GSA. Soil investigations of proposed
sites were required, and safe and economical foundation designs based on the findings were then reviewed

by experienced personnel 8

During the decades of the 1950s, 60s, and 70s, technology propelled building methods into new arenas.
Because a large percent of construction costs are expended erecting the framing system of buildings, GSA
was exploring new options, balancing cost with technology. For economic comparisons, framing systems

were divided into two categories:

1. Older, widely used systems, such as ribbed slab and flat slab. These were to receive review for structural

adequacy and compared with the costs of other framing systems.

2. New or seldom-used systems, such as folded plate, hyperbolic paraboloid, prestressed precast members,
and thinshell arch construction. These systems were to be reviewed for their structural adequacy by engineers
specially selected because of their expertise with each type of foundation. Because these new systems
were often employed due to the architectural design of the building, the cost comparison was to take the

design of each building into consideration.
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Other industry factors, like cost comparisons between materials such as reinforced concrete and structural
steel, were to also be considered when designing a building. GSA stipulated that in smaller buildings, the
choice of framing or foundation be made on the designer’s knowledge of price. Structural framing schemes
were to be based on the most economical scheme that satisfied the requirements of the specific project.
“[E]xtraordinary or unique construction features” were carefully analyzed for structural feasibility when

tentative sketches were reviewed 8

In designing Federal buildings, GSA considered the needs of its tenants—allowing for concession stands if
requested and health units for buildings housing over 300 people. In 1963, prior to the passage of the
Americans with Disabilities Act, GSA stipulated that all proposed Federal buildings provide easy access for
wheelchairs to the first-floor entrance lobby. Where steps were unavoidable, a secondary entrance or a
ramp was required. For proposed buildings over 50,000 square feet, and smaller buildings as necessary,

accessible toilet stalls and water fountains were also mandatory.8

In 1962, GSA declared that materials that were both economical, functionally suitable, and where possible,
“aesthetically acceptable” should be used. Specifications were to be written to permit the most favorable

use of the optional materials and those produced in the general locality of the project. Consideration was
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given to local products when they were suitable and cost effective. The use of foreign stone was prohibited.
Architects were to list marble and granite by trade names, and give specifications as to the appearance of

acceptable limestone and sandstone.

In 1963, GSA issued a directive regarding materials and finishes for projects with construction costs of

$1 million or more. The following materials and finishes for exterior features were stipulated:

= wall facing: brick, stone, cast stone, ceramics

= trim: stone, granite, aluminum, stainless steel, enameled iron
= spandrels: brick, tile, stone, marble, aluminum, steel

= window frames: aluminum, bronze, steel

» entrance doors: aluminum, stainless steel

= title letters: aluminum, stainless steel

= flat roofs: composition

= pitched roofs: slate, copper

Stipulations involving interior spaces were more detailed and were outlined according to the intended use
for the space. Generally, spaces such as basements, rooms containing mechanical equipment, storage
spaces, and holding cells were finished in unpainted concrete. Typical office spaces and public toilets were
finished with mid-grade materials such as vinyl flooring, plaster or ceramic tile walls, and acoustical tiles
or plaster ceilings. Public spaces such as entrances and elevator lobbies and courtrooms were finished in
higher quality materials. There were generally terrazzo or tile floors, marble or wood wainscot, and plaster
walls and ceilings. Ease of maintenance was repeatedly cited as a factor in choosing materials.®® By the
early 1970s, a new awareness of energy conservation in public buildings was rising. Thermostats were to be
adjusted to 76-78 degrees in the summer and 70-72 degrees in the winter. Superfluous lighting was to be
eliminated and unnecessary lighting standards were repealed. A building's success was measured not

only in initial construction cost but in its long-term maintenance costs.

A procedure for maintaining estimated construction costs was proposed in March 1969, after repeated
problems meeting proposed budgets and occupancy schedules. In a GSA order, William A. Schmidt, Com-
missioner of Public Buildings, outlined procedures for avoiding or justifying overexpenditures. It appears
as if this order was cancelled and it is not clear if another order with similar objectives was ever issued or
instituted. However, the value of the original cancelled order is in the fact that it sheds light upon a recur-

ring problem within GSA®
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SUPPLY AND DISTRIBUTION BUILDINGS

Supply and distribution facilities, such as warehouses, were given a separate set of guidelines. Defined as
a single building on an “uncrowded site, the purpose of which is to receive, store and distribute a wide
assortment of supplies used by the Federal Government,” these warehouses were generally to be single-
story buildings without refrigerated or dehumidified areas. The exception to the single-story mandate was

in buildings where a mezzanine area was used for office space.®

Aesthetic guidelines for these buildings stated that operation efficiency was considered the most important
single factor in design and construction, but that consideration should be given to maintaining a high stan-

dard of architectural design and taste.

This is especially important in federally owned facilities, where consideration must be given to the resale value
of the facility, and to stated GSA policy that places emphasis on designs which are distinguished in architec-
tural style and embody the finest contemporary architectural thought. However, these results can be achieved
by utilizing economical design concepts and construction materials and are largely dependent on the ingenuity

and imaginativeness of the A-E.%°

GSA directives for supply and distribution facilities were detailed. Other GSA directives regarding buildings
used for general office space or specific Federal agencies did not seem to be given equally specific guidelines.
Sites for supply and distribution buildings needed to have good transportation service and accessibility by
both commercial motor vehicle carriers (via the new interstate highway system) and rail carriers serving the
entire nation. Electrical, sewer, water, telephone, publicly provided fire protection, and other utility services
needed to serve the area at reasonable prices. Sites where minimal fill was needed were preferred, and
buildings were to be located within the site to minimize the amount of paving and distance from the nearest
main highway to the shipping and receiving areas. Designers were also directed to locate buildings so as to
not inhibit future expansion. Seeding and landscaping were to be held to the minimum consistent with

“good landscaping design,’ and should generally be confined to areas at or near public entrances.®

The buildings themselves were to be “as simple as possible to avoid high construction cost, consistent
with optimum operating efficiency’?' Primary consideration was to be given to the physical layout so as to
provide optimum operational efficiency. Loading and unloading areas, storage areas, and support areas
were arranged to facilitate the flow of merchandise and paperwork. Minimizing the amount of time employees
spent moving among the spaces allotted for personnel, service, custodial functions, as well as allowing for

continuous and safe equipment operation was also stated as a goal of internal spacial organization.?>

Prime consideration must be given to the economy in the design and selection of materials to be used for
exterior walls. The use of costly decorative materials such as natural stone shall be avoided or confined to an
area at or adjacent to the main entrance. Materials shall be selected which do not require painting or extensive

exterior maintenance.®®
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Windows on supply buildings were to be used only in office areas where fire fighters may need access to

save employees. Low-maintenance windows were specified.

Analyzing the cost of producing supply and distribution facilities yields important information. Generally,
public buildings of the pre-World War Il era used about 60 percent of the construction budget for the
building envelope, with the remaining 40 percent for mechanical systems. When “Design Criteria for GSA
Supply Distribution Facilities” was published by GSA in 1970, these figures had shifted so that for distribution

facilities, 20 percent of the cost went toward the envelope, with the remaining 8o percent toward systems.9

ARCHITECTURAL REVIEW OF GSA BUILDINGS

Because several different divisions within GSA were concerned with various aspects of the finished building,
an internal GSA review process was in place by the early 1960s. The project architect first completed
diagrammatic sketches and, once approved, tentative sketches showing net floor areas were developed.
(The total gross areas were established in the GSA project prospectus.) An itemized cost estimate
accompanied the tentative sketches, which were first given a preliminary review by PBS architects to
make sure the basic requirements were met. After the preliminary review, sets of drawings were formally
submitted to the appropriate agency or department (Post Office, U.S. Courts, Department of Justice, etc.)
for review and approval. Prints were also sent to the Office of Space Management for review and to obtain
requirements for any special permanent features or facilities. Agencies slated to occupy the spaces were
also given an opportunity to comment and could work in conjunction with GSA's Design and Construction

office to refine plans.®

ART IN PUBLIC BUILDINGS

Federal buildings have long incorporated works of art into their designs. Customhouses from the nineteenth
century often featured murals depicting commerce-related activities, and during the Depression era, public
buildings such as post offices and courthouses were adorned with works by artists employed under New
Deal programs. During the Modern era, art was reintroduced as a component of Federal buildings. As part
of the Public Buildings Act of 1959, GSA recognized the importance of art—namely sculpture and mural
paintings—as an integral part of Federal buildings, “excepting those of a purely utilitarian character’#® The
Public Buildings Service recommended that when the estimated cost of construction was sufficient, the
architect should give consideration early in the design stage to providing appropriate spaces for “sculptured
features” and murals. Contracts for sculptural models, carving, and murals were awarded by either direct

selection (the architect recommended the names of artists for consideration) or by competition.®”



The Public Buildings Service categorized “sculptural and mural embellishment” in the following ways:
u carved or cast work that forms an integral part of the building, and is applied to, or built into, the building;
u carved or cast work that is free-standing, or can be installed after the construction has been completed; or

= mural paintings, which can be (and usually were) applied or installed after the building was completed.*®

In 1963, in response to President Kennedy's Ad Hoc Committee’s “Guiding Principles for Federal Architecture;
GSA expanded its policy on fine arts to include “painting, sculpture, and other artistic work in other mediums?”
Work was to reflect the “National cultural heritage and emphasize the work of living American artists!’

Generally, buildings with construction budgets less than $250,000 did not include a fine arts component.

One of the most prominent works of art from this era is Alexander Calder's Flamingo stabile located at the
Federal Center in Chicago. Completed in 1974, the monumental scale of the piece, which soars to 53 feet in
height and is 60 feet long and 24 feet wide, responds to its location amid tall skyscrapers. Executed in
Calder’s signature red color, the bright, curving forms of the stabile provide a contrast to Ludwig Mies van

der Rohe’s black, linear buildings.

Another directive regarding art included keeping costs under one-half of one percent of the estimated
construction cost. Projects that would not normally include a fine art component were permitted to include
‘embellishment” if there was a strong community desire and art was donated. GSA agreed to cooperate
with the installation of these donated works of art, but subject matter and artistic standards were still
subject to approval by the Office of Design and Construction (and the Commission of Fine Arts for projects
located in Washington, D.C.).®

In addition to works of fine art, the Great Seal of the United States was installed on all new Federal
buildings and on major additions or alterations to existing buildings. The Federal government furnished
cast-aluminum seals in two sizes, 30" diameter and 22" diameter. Seals were to be displayed near the main
public entrances. Document cases designed to house replicas of the Constitution, Declaration of
Independence, and the Bill of Rights were to be installed in buildings housing post offices, Federal courts,
other Federal agencies, in “new border stations having considerable public contact;’ and in major additions
or newly altered spaces of existing buildings. Cases were to be in prominent locations, preferably public
lobbies on the first floors of buildings. The installation of monuments and memorials was discouraged, but

not prohibited. When permitted, they were subject to the same review process as other works of art. ™
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TRAP!

0ID E | ROBERT MAKI |

1975 | FEDERAL BUILDING AND U.S
COURTHOUSE, EUGENE, OREGON

ORIGINAL WORKS OF ART—OFTEN INTEGRATED INTO

THE BUILDINGS THEMSELVES—WERE COMMON IN
FEDERAL BUILDINGS OF THE MODERN ERA. A PORTION
OF CONSTRUCTION FUNDS WAS ALLOTTED FOR PUBLIC

ART, WHICH INCLUDED SCULPTURES AND MURALS.



In 1966, the art program was suspended when construction costs rose dramatically due to inflation. In 1972,
the program was reinstated and named the “Art-in-Architecture” program. After the program suffered budget
cuts during President Gerald Ford's administration, President Jimmy Carter's administration subsequently

reinstated the program at its former funding level.

In 1977, GSA Administrator Jay Solomon announced a new Federal Art-in-Architecture policy. The amount
of funds designated for artworks in Federally commissioned buildings was raised from three-eights to one-
half of one percent of construction costs. In the past, this fiscal allotment had been limited to new construction,
but was now expanded to include existing buildings that initially were constructed without public art. The
program also was restructured to include new art forms such as “earth and light works and building arts
such as ornamental grills, woodwork, brickwork and stained glass. A greater variety of crafts, such as

ceramics and photography” were also included.
With a focus on humanizing public buildings for both workers and visitors, Solomon stated that:

the government has a responsibility—and obligation—to experiment, to innovate, to be a testing ground for
new ideas. By expanding the concept of art-in-architecture, we will be able to give a whole new group of
talented artists—craftsmen, photographers, environmental sculptors—a chance to participate in our program.
By making more funds available for commissions, we will ensure that the American people will always have

a substantial body of public art."*®

In addition to public art, Solomon also expressed a desire to include public spaces such as restaurants,
shops, and facilities for cultural and educational activities so that Federal buildings would remain vibrant

attractions after workers went home for the day.

SITE WORK/LANDSCAPING

Although details were provided for many aspects of construction, few guidelines were provided for site
work and landscape features. Sidewalks, curbs, steps, and retaining walls were to be executed in concrete,
with the exception of street curbs in locations where local ordinances stipulated another material. Driveways
and parking areas were to be bituminous paving unless budget restrictions required the use of a less

expensive material such as “gravel or cinders”

Planting projects were to be conceived and designed by landscape architects. In the Washington, D.C,
area, field inspections of plant specimens were to be conducted by the Office of Design and Construction.

Parking facilities were to be provided according to the design of the building and the funds allotted.””
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CHAPTER THIRTEEN

As Modern architecture trends evolved, other design factors were also developing. Sometimes these trends

were directly responsible for innovative GSA designs. In other cases, the influences were more subtle.

URBAN RENEWAL

Another movement begun during the 1950s and continuing into the 1960s was urban renewal, an effort to
revitalize city centers. In some cases, this revitalization took the form of large-scale demolition of older (and
sometimes historic) buildings to make way for Modern buildings. Whether building on a cleared or vacant
parcel of land, Modernist architects became cognizant of the field of urban planning, considering
how their designs would relate to existing buildings and contribute to the cities in which they were built.
Efforts to respect the massing, scale, setback, and materials of surrounding historic buildings were made

with varying degrees of success. As renowned architect Walter Gropius told his students:

| am not interested when you build a beautiful design in a gap of a street if you have treated it only as a unit
in itself, not considering the neighborhood which is already there. You have to blend in with the larger circum-
stance. This larger circumstance is the main thing and all limited objectives have to be subordinated to

the whole.®

As the 1960s progressed and the urban renewal movement spread in the United States, GSA located some
of its new buildings in targeted areas, which were most commonly in declining areas of major cities. By
attempting to revitalize sections of these cities with an influx of Federal employees, GSA hoped that other

private businesses would soon follow.

For example, the program for the 1967 dedication ceremony states that the new Federal Building in Baltimore
“serves as an attractive and striking ‘anchor’ to the southern end of the Charles Center Urban Renewal
Project ..." Constructed to consolidate the office of numerous Federal agencies that were previously spread
throughout the city, the building emphasized “its design simplicity and functional characteristics!” Materials

used in the construction included granite, aluminum, and glass.””

The Social Security Administration Mid-Atlantic Program Center, constructed in 1975 in the Spring Garden
renewal area of downtown Philadelphia, was “in accordance with Federal programs to use construction to
assist local urban renewal efforts!” The building blended aesthetics—its “striking design” of bronze anodized
aluminum and solar bronze glass—with state-of-the-art building systems concept, a “set of seven interrelated

and coordinated building components” that included mechanical systems and finished spaces.



NORRIS COTTON FEDERAL BUILDING,
MANCHESTER, NEW HAMPSHIRE |
ISAAK & ISAAK | 1976

The designers of the U.S. Courthouse and Federal Building in Philadelphia respected the role that the large
building would play in the city, “helping to shape the urban environment” This building also boasted a
number of “firsts” according to its dedication ceremony program. It was the first Federal project in Pennsylvania
to be programmed for phased construction, which allowed preliminary work to be started while the design
was underway, saving construction time and money. It was also the first Federal project to be subject to
noise abatement procedures as part of the construction process to avoid noise pollution in Federal con-
struction. After construction, noise was also a concern: the building was the first to require sound-level

limits for the building's mechanical systems to restrict internal and external noise.®

HisTORIC PRESERVATION

In addition to urban renewal efforts, GSA also played a key role in advising the executive branch on general
design issues—including the retention and preservation of older or historically significant buildings and the
integration of new buildings in historic and low-scale settings. With building booms and urban renewal
efforts claiming many historic buildings in the name of progress, GSA advocated rehabilitation and reuse

of Federal buildings. In 1964, the Public Buildings Service prepared studies of its historic buildings.

The recognized need for preserving Federal buildings that enrich the Nation's heritage requires knowledge and
understanding of their roles in history....The collection of adequate and authentic historical data is an assurance
that the buildings of true worth will be preserved. This will guide us, moreover, in reaching an informed judgment

on the removal and disposal of buildings of little or no significance without diminishing the national heritage.'°®

GSA and the Public Building Service were on the forefront of the preservation movement within the Federal
government. Realizing both the cultural and economic benefits of historic preservation, many historic buildings
were properly maintained and kept in use. The National Historic Preservation Act of 1966 further confirmed

the Federal government'’s leadership in nationwide preservation efforts.

By the late 1960s, executive orders directed Federal agencies to favor central city locations and to consider
social, economic, and environmental factors in planning, acquiring, and managing prospective Federal facilities,

once again placing GSA at the forefront of urban revitalization efforts.™

ENERGY CONSERVATION

During the 1970s, buildings were constructed under the new energy conservation mandates. Ground was
broken in 1975 for the Williamsport, Pennsylvania, U.S. Courthouse and Federal Building. “Double-glazed
windows, special lighting, and planned air conditioning” were among the design principles applied “to
help make this an energy efficient facility”™ The same year, the Manchester Federal Office Building (now
the Norris Cotton Federal Building) in New Hampshire was constructed as a laboratory of sorts for energy
conservation measures. Solar energy collectors were arranged on the roof and each floor's temperature
was monitored by computer. GSA strove to make it functional and economical while incorporating these

new conservation technologies and recognized that the building was essentially an ongoing experiment.™
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CHAPTER FOURTEEN

COMMENTARY ON MODERN FEDERAL DESIGN

Today, Federal architecture of the Modern era can be viewed both positively and negatively, although little
current architectural writing focuses on thoughtful and critical analyses of these buildings. Much can be
learned from reviewing commentaries from the 1950s, 60s, and 70s and understanding the goals set by
GSA and professionals of that era. Fortunately, respected architectural critics, practitioners, and other experts

voiced their opinions, providing crucial analyses.

Shortly after the “Guiding Principles for Federal Architecture” was released, Stewart L. Udall, Secretary

of the Interior, set the stage for improvement in Federal design. Writing in 1964, Udall stated:

Of the hundreds of buildings that the Federal Government has built and is building throughout the country,
in every kind of setting, what can be said about their architectural quality? Frankly, not much. To put it bluntly,
most feature massive mediocrity, rather than artistic excellence. The body of buildings are undistinguished and
quickly forgotten, except in cases like the newest House Office Building in Washington whose monumental

ugliness has raised a storm of critical protest.

The low quality of Federal architecture throughout America is a great pity, for in a country of such great
power and high aspirations, there is no reason why public buildings must be nondescript. In fact, the vitality

of our society could be the wellspring for a great and unique public architecture....

The time has come when America must begin to evaluate the implications of disregarding those values

which lend dignity and strength and beauty to the American environment.'"3

Udall continued by praising the architecture of embassies and consulates constructed under the State
Department's Foreign Building Service, many of which were designed by “some of our finest architects” He
commended recent National Park Service designs which were compatible with their natural surroundings,
and he also cited Edward Durrell Stone’s design for the Kennedy Center, Eero Saarinen’s Washington
Dulles International Airport, and the plans for improvements on Pennsylvania Avenue in Washington.
Concluding his article, Udall challenged the Federal government to design buildings that conveyed the

power of the nation and to move away from “standardized, unimaginative architecture in the years to come.™



THE 1977 SENATE SUBCOMMITTEE
ON BUILDINGS AND GROUNDS HEARINGS

Just over a decade later, in 1977, a hearing before the Senate Subcommittee on Buildings and Grounds of
the Committee on Public Works was convened to assess the status of Federal architecture in the United
States. Numerous witnesses, many of them among the most accomplished in their fields, were assembled

to give testimony on the topic and to discuss ways to improve Federal architecture.™

Fifteen years after the “Guiding Principles for Federal Architecture” was issued, it was still the most
well-known document proposing axioms to be considered when designing Federal buildings. While the
principles promulgated therein were timeless to a certain degree, one of the main reasons for calling for
the subcommittee hearing was to evaluate the validity of the guidelines. In his opening remarks, Senator
Robert Morgan, chairman of the subcommittee, shed light on the perceived state of Federal building

design in America in the mid 1970s. He stated that the purpose of the hearing was:

to talk about the need for improvement in the design of Federal buildings, and the idea of trying to make

them more hospitable and inviting to the public. . . .

During recent years the popular trend has been toward contemporary design, due to the development of new
and more flexible building techniques, which have favored commercial construction generally. This also has

applied to Federal buildings in many cases.

These, no doubt, do good service as a functional solution to critical space needs. But the truth is that look-
alike clusters of uninspired concrete and glass box buildings are rapidly replacing old familiar skylines all

across the country.

In addition to this is the fact that many of them seem to have been transplanted, next to or in the middle of
communities having no visible relationship in terms of environmental compatibility, and too often they stick out

like sore thumbs and become the objects of criticism or ridicule.

Although some look drab and barren, while others seem to flaunt spectacular expanses of glass set at odd
angles. The impression conveyed most often is that of a lack of creativity. ... Some believe modernistic extremes
are a fad and are concerned about how appealing they will seem in 20 or 30 years.... It is the conviction of
many that architecture comprises our most definitive legacy to future generations. They further feel that the
design of a Federal building should reflect an appropriate measure of dignity, to be viewed with pride and
recognized as symbolic of our national heritage. This does not imply that designs should resort to neoclassical

concepts, but rather that new facets of artistic expression might be explored.

A Federal building doesn’t have to be massive, or grand, or made of marble, to command respect and convey a
feeling of permanence and integrity. Even simplicity of design is in order so long as a pleasant and harmonious

atmosphere can be achieved.
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IN 1977, THE SENATE
SUBCOMMITTEE ON
BUILDINGS AND GROUNDS
OF THE COMMITTEE ON
PUBLIC WORKS CONVENED
A PANEL OF EXPERTS TO
ASSESS THE QUALITY OF
FEDERAL ARCHITECTURE
IN THE UNITED STATES
AND DISCUSS WAYS TO

IMPROVE DESIGN.
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There is nothing wrong with contemporary design or materials, provided their application is governed by

genuine dedication and adherence to the principles of not only good taste but also a sense of national pride.

It is hoped that future designs will express more awareness of existing environmental factors which cannot be
changed, and in addition convey a greater sense of accessibility to the public generally. | feel that not enough
attention is being devoted to civic commitments by the Federal Government, and hope the new Public Build-

ings Cooperative Use Act of 1976 will go far toward correcting this situation.''®

Following Senator Morgan's remarks, a series of authorities offered testimony regarding the state of Federal
design since the Kennedy initiative. The first witness was Nicholas Panuzio, Commissioner of the Public
Buildings Service of the General Services Administration. He expressed concern over the criticism that
GSA faced from the public: wanting good design, but not wanting to see money wasted on elaborate
buildings. Panuzio stated that the design of any public building should be a major consideration, and that
GSA was attempting to design buildings that were appropriate for the city or town in which they were to be
located, satisfying the needs for both the function and appearance of the building. He cited other issues,
such as energy conservation and the adaptive use of existing buildings, that were priorities in GSA's design
methodology, and stated that GSA continued to locate buildings in city centers and near public transportation
lines where possible. Looking toward the future, Panuzio stated that GSA was eager to implement the

multiuse legislation that would allow cultural and commercial activities in public buildings."

In order to evaluate sites, GSA first reviewed the mission of the tenant agency. If the agency's mission was
to serve clients in a rural area, the location should be as convenient as possible for the constituency of that
agency. Secondly, the social and economic goals of constructing buildings in urban renewal areas were
reviewed, keeping in mind the health and safety of Federal employees. Finally, acquisition costs, accessibility
and configuration of the site, adequate parking, and subsoil conditions were considered. Open spaces, such

as walkways and plazas were to be designed for enjoyable and efficient use."

Once the site was determined, Panuzio emphasized that designing a building that was suitably matched to
its surrounding environment was a high priority. To insure a high quality of design, GSA attempted to “obtain
the best possible talent” when hiring architects. To achieve this goal, regional advisory panels, consisting of

experts nominated by their peers, selected both architects and engineers for each project."

When discussing his views on Federal buildings, Panuzio unequivocally stated that he believed Federal
buildings should “stand out. They should be something we are proud of in the community” He declared that

high quality construction was imperative.’



We shouldn'’t go for cheap construction for several reasons....[Tlhe Federal Government is going to be around
for a long time. We are not going away, and these buildings will be used for a long time....We are looking for
solid construction and we will find in many instances when disasters strike, like floods, Federal buildings are
less affected because basements aren't flooded out as they might be in less expensive buildings....We look

for permanent construction as the Federal government should.

Supplying so many square feet of space at such and such a cost may seem to be our sole concern but in the
long view our concern is matching sensible design solutions to complex problems so as to produce a lasting

and positive impact on our national image and on the community we are affecting....

Government buildings should be attractive, blend with the community, be dignified, and hold to what | think is

important; that is, our history. All this while being cost conscious.'?'

When questioned by a Senator regarding GSA's activities to foster excellence of design, Panuzio outlined
GSA's efforts since 1972, including the implementation of the regional advisory panels for architect and
engineer selection and the sponsorship of two Biennial Design Awards programs “to identify, commend

and publicize projects that have made significant contributions to the environment"22

Following Panuzio was John McGinty, FAIA, President of the American Institute of Architects, who immediately
stated that the “AlA believes that the Federal Government should be a leader in establishing high design
standards and in exemplifying good design.’ Citing the Federal “heritage of great design, McGinty continued
by stating the government's responsibility to create buildings that are “representative of the finest achievement
[and] the very best architectural expression” as outlined in the “Guiding Principles for Federal Architecture,

which the AIA supported and viewed as timeless and credible guidelines for creating Federal designs.'

When asked to evaluate the impact of the “Guiding Principles” on Federal architecture of the previous 15

years, McGinty stated:

[I]t is certainly hard to trace the exact cause and effect relationship. It is our opinion... that the “Guiding
Principles of Federal Architecture” [sic ... have slipped away from our attention and | would hesitate to say that

they have had much influence...
[TIhe document itself has not achieved the purposes for which it was intended...

It never did have the force of implementable law, just stated principles, and these things are easily forgotten

and shoved aside.'
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McGinty maintained that the Federal government was inconsistent in the quality of the design of its buildings.
Because the government constructed so many buildings in the time period after the “Guiding Principles”
were issued and 1977, the year of the hearing, McGinty surmised that while there were excellent examples
of Federal architecture, Federal leadership in the building arts was not as “deep and broad” as it should be.
According to McGinty, one of the principle problems of new Federal architecture was its inability to relate to
its surroundings, rather than problems with individual building design. He suggested more “open buildings,
more inviting buildings, buildings that speak to the streetscape they are on and conform to and help advance

the purposes of the city plan that they are sited in2

In an interchange with Senator Morgan, McGinty iterated that it was not necessarily the role of the Federal
government to be on the leading edge of technological innovations in architecture, but rather to wait until
experimental methods had some record of success. Once this was established, the government could then
assume a role in demonstrating the potential of these innovations. McGinty said that the government should

experiment with the notion of good design and aesthetics of its buildings.”

When assessing the “economy” of buildings, McGinty was quick to point out that this did not mean cheapness
of construction or initial cost, but rather in the life-cycle cost of buildings, including maintenance and energy

consumption. He concluded that good design must be economical.”?”

When asked to evaluate GSA's efforts to bring a level of excellence to Federal design, McGinty responded
that GSA maintained an attitude of openness and flexibility toward changes in the building process. He also
commended GSA for its collaborative efforts with architects and for strengthening its role as a client and for
managing the construction process. Finally, he praised GSA's selection process for architects and engineers,

which resulted in the retaining of better qualified professionals than in previous eras.””®

Subsequent to the conclusion of McGinty's statements, George White, Architect of the Capitol, testified.
After aligning himself with much of what Panuzio and McGinty stated, White said that he believed “that we
have had in the recent past a sort of confused period in design.... As a result of that there have been a lot of

experiments taking place and a lot of dissatisfaction."2

White discussed design criteria, such as energy and cost considerations that impact the final appearance
of a building. He stated that certain trends will result in the changing appearances of buildings. For exam-
ple, the use of large amounts of glass in buildings made energy efficiency more difficult, so he predicted
that less glass would be used in forthcoming Federal buildings. He also described the trend toward human-

izing architecture.®®

The concept of a building as machine for living is one that was very popular 30 years ago and perhaps even
today in some areas and yet human beings have found themselves uncomfortable with the stark glass boxes

as being inhuman, and so texture has begun to return to design as well as color and scale.'®!



White advocated hiring architects whose designs were based on classical principles so that their contem-
porary buildings, representing the period in which they were designed and not simply imitating the past,
would blend with surrounding historic buildings. He also urged GSA to design buildings with long life and
use spans, rather than following the trend of the era that accepted buildings could be essentially disposable,
that is, used for only 20 or 30 years before they were obsolete. Cautioning against involving the uneducated
public in criticism of Federal designs, White stated that input “should be made by those who have a sound

basis for criticism."3?

Finally, agreeing with previous witnesses, White stated that the GSA selection policy for architects—based
on experience and not cost—was a good one. While he maintained that selecting the most expensive
architect did not guarantee a good design, he believed that selecting an architect based on a low bid

insured a mediocre building at best and cautioned GSA against using price as a criterion for selection.’3

Perhaps some of the most direct comments of the subcommittee hearing came from Wolf Von Eckardt,
who, at the time, was on leave from his job as architecture critic at the Washington Post to work with the

Committee for a National Museum of the Building Arts (the current National Building Museum).
Assessing the state of Modern architecture, Von Eckardt stated:

| feel pretty rotten if | pass the FBI building on Pennsylvania Avenue. In fact, it sort of reminds me of what
Senator Fullbright called arrogance of power. It is an overbearing way for government to deal with people....
[Plublic architecture has a tremendous influence on how the governed feel about their government....
Federal architecture is generally pretty mediocre these days, often offensive, but private architecture is not very
much better. . . . Contemporary architecture is in a state of confusion, of crisis. The modern movement has lost
its way, | think. Modern architecture is, | believe, the only style of architecture that has totally lost its hold on

the common culture....

Architects will realize that they don't have to experiment all the time; that they don't have to reach new frontiers

of technology or originality. They will find something we can live with for awhile and be calm about.

Up until now artists and architects felt they had to come up with something new every Monday morning. The

criterion was not is it good, is it beautiful, but is it novel and is it original.'®

Von Eckardt continued by discussing the energy crisis’ possible influence on architectural design. He was
hopeful that the return of features such as operable windows and breezeways would return some of the
attractive features of buildings to modern design. Technology allowed architects to design without regard
for direction of the sun or prevailing winds because engineers could accommodate any design by installing
heating and cooling systems. He hailed the potential responsiveness to natural forces as an influence that

would result in buildings that were “more pleasing, more human, and more livable."

83



84

Von Eckardt then made an impassioned plea for the return of small-scale architecture: “Small is beautiful.
Megalopolises, megastructures, all super-big things are unmanageable and inhuman. The individual is lost....
The bigger is worse!"s® He continued by criticizing the government for not soliciting the opinions of the
public, since in many cases, Federal buildings were built for public use. Following up on this thought, he
lauded the Public Buildings Cooperative Use Act, which was responsible for “making public buildings public”
He encouraged the government to take advantage of the burgeoning trend of cosmopolitanism and installl
amenities such as shops and cafes in its buildings. Furthermore, the government should take a lead in siting
buildings in central city locations and in urban renewal areas, and should consider the design of a new

building not just as an individual work but as an “instrument of urban design’

We often wring our hands about aesthetics: This facade is good and this is not so good. But that is not as
important as what the building does for its surroundings and the total ensemble... the total grouping of the
buildings and the spaces it creates and the atmosphere it creates with them. | think GSA and whoever does

the public building should put much more into city planning rather than just individual building design."®’

He pointed out that in some small towns, public buildings are the architectural and social focal points.
Residents deserve good design that shows respect for “both the Government and the governed” and instills

a sense of confidence in the government.s®

Von Eckardt encouraged GSA to bring new architectural talent to the fore rather than selecting only architects
with prominent past experience. He deemed the work of these established architects to be substandard in
the areas of efficiency and cost, and stated that the government has an obligation to “help young people
along, to help new ideas along. This can be done with caution, without being radical and wild about it" Along
the same lines, he encouraged the use of lesser known artists to fill public buildings with art, instead of
spending entire allotments on works by a single master artist such as Alexander Calder or Henry Moore. He
continued by extolling the virtues of architectural competitions for major public buildings: “We have got to
takes risks to arrive at excellence” Furthermore, he reminded the government that costs should be considered
not only in terms of short-range monetary output, but also in terms of long-range maintenance costs and

benefits to those who work in and visit the building, as well as the community where the building is located.”s®

In other words, let's look at public buildings not only as a machine to live in or to work in, a machine built for
obsolescence to be discarded in 20 years, a machine that gives us the most efficient job for the least money.
Let's look at public buildings as setting examples of excellence, as means to enhance their surroundings, as
tools for building communities in the physical as well as the metaphysical sense. A public building should be

a joy to work in and a pleasure to visit.'°



Following Von Eckardt's testimony, Roy Knight, who at the time was the Acting Director of the Architecture
and Environmental Arts Program of the National Endowment for the Arts, described what he considered to
be one of the most common problems of public buildings of the 1950s, 60s, and 70s. “There is also another
question in terms of the matter of orienting oneself to buildings.... [A] typical problem that occurs in terms
of monumental buildings is the one of how you get in#" Knight encouraged GSA to undertake evaluations
of the buildings, asking users—both tenants and visitors—what was and wasn't successful about designs

and incorporate that knowledge into future designs.

Knight continued by making an important point: The design of buildings is really never finished. Citing the
U.S. Capitol as an example of a building that began as the result of design competition, but evolved as use
of the building changed. Like other speakers, Knight stated that GSA should encourage a dialog between
the architect and those that would visit, work in, or live near the building, rather than ending the communication

between the designer and GSA.4
In his written statement to the subcommittee, Knight stated:

We do not mean to duck the issue of the actual style of Federal buildings, of the way they “look” What we are
saying is that it is important to put this issue in perspective if our major concern is to assure that our Govern-

ment buildings provide an appropriate image of democratic government.

Since at least the early 1960s, Federal office buildings, laboratories, and the like have been designed in styles
generally typical of American architectural practice. While they rarely have been the leading examples of their
styles, and that is to be regretted, they compare favorably, | believe, with contemporary building in the private
sector. That should hardly be surprising, since the Federal Government uses the services of private architects

who design both public and private buildings.

Unfortunately, many of the buildings that we in the design professions considered to be the “best” when
they were built in the past twenty-five years are now considered, by critics and professionals alike, to be rather
sterile in appearance and unfriendly in image. In other words, the problem with the style of these buildings as
regards the Federal Government may not be that they lack dignity, but that they are overdignified, pompous,

and lacking in human warmth.'*®

In his written responses to questions, Knight provided insight into GSA's design process. Designers generally
believed that if they submitted a “safe” and non-controversial design, they were more likely to be selected.
GSA tried to avoid the negative press it tended to get if a building was unfavorably received. According
to Knight's assessment, the design environment at GSA leaned toward designing typical buildings of the
era, since many of the same architects designing commercial buildings for the private sector were also

constructing public buildings for GSA4
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WHILE BOTH PERIOD AND CURRENT ANALYSES OF FEDERAL
BUILDINGS OF THE MODERN ERA HAVE BEEN GENERALLY
NEGATIVE, CERTAIN BUILDINGS WERE CONSISTENTLY
CONSIDERED EXCEPTIONAL. THE U.S. DEPARTMENT OF
HoUsING AND URBAN DEVELOPMENT HEADQUARTERS
(Now THE ROBERT C. WEAVER FEDERAL BUILDING) IN
WASHINGTON, D.C., IS ONE OF THE MOST SUCCESSFUL

BUILDINGS IN GSA’S MODERN BUILDING INVENTORY.

THE HUD BUILDING IS A POWERFUL SCULPTURAL FORM
DESIGNED BY MARCEL BREUER, AN INTERNATIONALLY
RESPECTED ARCHITECT WHOSE WORK HAD A PROFOUND
IMPACT ON THE COURSE OF MODERN ARCHITECTURE. THE
HUD BUILDING’S DRAMATIC USE OF REINFORCED CONCRETE,
GEOMETRIC SIMPLICITY, AND REDUCTION OF ORNAMENT
EXEMPLIFY THE STARK FORMS AND RAW SURFACES OF
MODERNISM. DOMINATING ITS SITE AND FEATURING A
DOUBLE Y-SHAPED PLAN, THE BUILDING RESTS ON PIERS (OR
PILOTIS), AND ITS CONCAVE FACADES ARE ARTICULATED WITH
BANDS OF RECESSED WINDOW MODULES. THE HUD BUILDING
IS RECOGNIZED AS THE FIRST FEDERAL BUILDING IN THE
UNITED STATES IN WHICH PRECAST CONCRETE WAS A
PRIMARY STRUCTURAL AND EXTERIOR FINISH MATERIAL,
AS WELL AS THE FIRST FULLY MODULAR DESIGN FOR A
FEDERAL OFFICE BUILDING. BY TAKING THE LEAD IN
CONSTRUCTION IN THE DISTRICT OF COLUMBIA’S SOUTHWEST

WASHINGTON REDEVELOPMENT AREA, THE HUD BUILDING

ALSO SYMBOLICALLY DEMONSTRATED THE FEDERAL
GOVERNMENT’S COMMITMENT TO URBAN RENEWAL ACROSS

THE NATION.

THE DESIGN AND EXECUTION OF THE HUD BUILDING
EXEMPLIFIES THE PRIMARY TENETS OF THE “GUIDING
PRINCIPLES FOR FEDERAL ARCHITECTURE” AS PUT FORTH
BY PRESIDENT JOHN F. KENNEDY’S ADMINISTRATION.

ACCORDING TO BUILDINGS OF THE DISTRICT OF COLUMBIA:

“MORE THAN ANY OTHER FEDERAL GOVERNMENT EDIFICE
OF THE 1960s, THE UNITED STATES DEPARTMENT OF
HOUSING AND URBAN DEVELOPMENT (HUD) BUILDING
FULFILLS THE DIRECTIVES PRESIDENT JOHN F. KENNEDY
ISSUED IN AN EFFORT TO IMPROVE THE QUALITY OF PUBLIC
BUILDING DESIGN, ‘GUIDING PRINCIPLES FOR FEDERAL

ARCHITECTURE.”...”

“ONE OF THE WORLD’S LEADING ARCHITECTS, MARCEL
BREUER EPITOMIZED MODERNITY. HIS BODY OF WORK FIT
PERFECTLY PRESIDENT KENNEDY’S CALL FOR THE ‘CHOICE
OF DESIGNS THAT EMBODY THE FINEST CONTEMPORARY

AMERICAN ARCHITECTURAL THOUGHT’.”

IT IS UNCLEAR AS TO WHETHER THE DESIGN OF THE HUD
BUILDING WAS ACTUALLY A DIRECT RESPONSE FROM BREUER
TO THE “GUIDING PRINCIPLES.” WHILE THE HUD BUILDING
REMAINS ONE OF THE MOST NOTABLE MODERN FEDERAL
BUILDINGS OF THE 1960s, IT MAY SIMPLY BE A PRODUCT OF
BREUER’S MATURE DESIGN WORK. THE BUILDING WAS BASED
UPON A SERIES OF DESIGNS FIRST EXECUTED BY BREUER AT
THE UNESCO AND IBM BUILDINGS IN FRANCE. BREUER’S
IMPETUS IN RELATIONSHIP TO THE “GUIDING PRINCIPLES”
REMAINS AN IMPORTANT TOPIC FOR RESEARCH. REGARDLESS
OF INFLUENCE OR INSPIRATION, THE HUD BUILDING IS AN
OUTSTANDING MODERN ACHIEVEMENT WHICH EXEMPLIFIES

THE PRIMARY TENETS OF THE “GUIDING PRINCIPLES.”

[SOURCE: PAMELA SCOTT AND ANTOINETTE J. LEE, BUILDINGS OF THE DISTRICT OF
COLUMBIA (NEW YORK AND OXFORD: OXFORD UNIVERSITY PRESS, 1993), 239. SEE

ALSO “NEW FEDERAL ARCHITECTURE.” ARCHITECTURAL RECORD, MARCH 1965, 136.]
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MODERN ARCHITECTURE WAS
THE RESULT OF DEVELOPING
NEW WAYS TO BUILD, OFTEN
WITH NEW MATERIALS.
CONSTRUCTION WITH THESE
NEW MATERIALS—WHETHER
EXECUTED IN PREFABRICATED
ELEMENTS OR CONSTRUCTED
ON SITE-WAS SIGNIFICANTLY
LESS EXPENSIVE THAN

IN PREVIOUS ERAS.

JAMES A. MCCLURE FEDERAL BUILDING AND
U.S. COURTHOUSE, BOISE, IDAHO | HUMMEL,
HUMMEL, JONES & SHAWVER | 1967
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Knight reiterated his belief that architectural design competitions should be explored as a method for
bringing more innovative designs to Federal architecture. He also discussed the merits of design-award
programs and praised the GSA awards programs as a way of motivating designers and Federal agencies
for their new designs as well as historic preservation, adaptive use, interior planning and design, research,

and fine arts projects.'5

Assessing the effectiveness of the Kennedy administration’s 1962 “Guiding Principles for Federal Architecture;’
Knight said that they were typical of previous government declarations, which stated that the government
was obligated to construct distinguished buildings. Throughout time, government leaders advocated
and/or adopted styles that they felt best conveyed the power of the Federal government: Roman or Greek
classicism, Gothic Revival, Beaux Arts, etc. In 1931, the American Institute of Architects enunciated design
principles without invoking a preference for a particular style, stating that Federal buildings across the
country should proclaim the highest standards of enduring architecture and attention should be paid to the
design traditions in the local communities where new buildings are located. The 1962 “Guiding Principles”
similarly called for a high design standard without endorsing a national style. However, according to Knight,
no indication is given as to how high standards could be achieved, other than suggesting that design ideas
flow from the private sector to the government, which, Knight pointed out, has not always guaranteed

good design in the past.“®

As part of his written submittal to the subcommittee, Knight specified that he did not believe that quality
of design should be equated with beauty, but instead with the usefulness of the building to tenants and

visitors resulting from the innovation of the architects."”

Many of the experts that testified before the subcommittee reiterated the same thoughts. Most felt
Federal architecture was generally disappointing and encouraged new selection processes for Federal
architects, including design competitions. Despite the perceived repetition, the testimony is particularly

revealing in that many of the nation’s experts were of like minds when evaluating Modern Federal buildings.

OTHER CRITICAL ASSESSMENTS'*®
Other architectural critics and noteworthy publications offered assessments of the state of Federal design.
In 1969, Progressive Architecture published an article calling Federal architecture “indifferent” and blamed

the government's architect selection process for much of the problem, stating:

The fount of political loyalty and patronage, Washington, D.C., bubbles unceasingly, keeping an undistin-
guished group of architects afloat with Government work, as well as several contractors who apparently are

specially qualified to receive repeated Government contracts....

Multimillion-dollar Federal office buildings affront the public, which not only pays, but also has to look at them,

and the system that leads to the selection of “political” designers is never discussed above a whisper.'*°
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The article further condemned GSA's neglect of the “Guiding Principles for Federal Architecture” issued by
the Kennedy administration as well as the selection of members of nationwide and regional GSA panels

(although the concept of the panels themselves was not criticized).’s

Similarly, Ada Louise Huxtable, architecture critic for The New York Times, wrote an insightful article, bluntly
titled “Must Bad Buildings Be the Norm?" in 1973. Beginning the article with “Hope springs eternal for
Federal design. And falls on its face with predictable regularity, Huxtable continued this vein of dismay
throughout her article, stating that the Federal government did not have able people in place to discern
good design from bad. Despite numerous efforts and “eloquent talk” about reformation and improvement,
Huxtable was skeptical of any real progress in the area primarily because politics was intrinsically linked
with Federal building—the way architects were selected, construction contracts awarded, and political

favors rewarded.”

Shortly after Huxtable's article appeared, Dennis Farney wrote a more hopeful assessment of Federal
architecture in The Wall Street Journal. While reporting the criticisms of Philip Johnson, who acerbically
suggested that the best remedy for substandard Federal architecture in Washington, D.C., would be to “tear
down the city, leave the landmarks, and start over,’ Farney also praised then-acting director of GSA Arthur
Sampson. Progress made under Sampson included the institution of an awards program that recognized
Victor Lundy's U.S. Tax Court in Washington (which Huxtable praised for its “timeless sense of balance,
order and serenity that is genuine classicism”*2) and Harry Weese & Associates Federal Correction Center

and Parking Facility in Chicago.'s3

In an attempt to raise awareness of the problem of substandard design, the Federal government sponsored
the First Federal Design Assembly in 1973. The conference focused not only on architecture, but also other
areas of design such as signage, agency logos, and even postage stamp design. While assessments of the
success of the assembly were mixed, most attendees conceded that it was helpful to have top designers in

their fields exposing public administrators to view examples of successful design.’s4

Critiques of GSA's buildings of the 1950s, 60s, and 70s were generally harsh, and while GSA and the
Federal government attempted to rectify design issues, few positive reviews of Federal architecture from
the study period exist. Beginning with the “Guiding Principles for Federal Architecture,” each Presidential
administration tried to breathe new life into the dull Federal designs cropping up across the nation. New
directives and initiatives to improve Federal architecture and beautify public buildings appear to have had
minimal impact and the anticipated widespread progress toward developing Federal buildings that exem-

plified the “finest in contemporary architectural thought” as stated in the “Guiding Principles” never occurred.



E. BARRETT PRETTYMAN U.S. COURTHOUSE,
WASHINGTON, DC | LOUIS JUSTEMENT | 1952

PUBLIC SPACES SUCH AS ENTRANCES, ELEVATOR

LOBBIES, AND COURTROOMS WERE FINISHED IN
HIGHER QUALITY MATERIALS THAN GENERAL OFFICE
SPACES. EASE OF MAINTENANCE WAS REPEATEDLY

CITED AS A FACTOR IN CHOOSING MATERIALS.
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CHAPTER FIFTEEN

Despite the fact that GSA and the Federal government did not always achieve the design goals and standards
of the Modern era, GSA has many buildings from the 1950s, 60s, and 70s to manage. Some buildings have
serious structural and material problems, while others feature quality materials that have been maintained
and continue to perform well for tenants and visitors. In 2002, GSA prepared “Reinvesting in the American
Workplace,” a study reviewing a subset of its recent renovation projects and outlining proposed projects.
While many of the completed and proposed projects involved building infrastructure and systems such as
HVAC renovations and asbestos removal, other elements, such as lobby, elevator, and restroom modernizations

and office window enlargements were directed at improving the experiences of visitors and tenants.'ss

Many renovations are directly related to building codes that have been changed since their construction.
Sprinkler systems may need to be either overhauled or installed or restroom doors widened to meet current
accessibility requirements. In may cases, these renovations are costly. Executing multiple projects while
allowing tenants to continue working coupled with GSA's capital expenditures in such buildings demonstrates

the importance of evaluating GSA's position regarding reinvesting in buildings of this era.’s®

Since the bombing of the Alfred B. Murrah Federal Building in Oklahoma City in 1995 and the events of
September 11, 2001, security issues have been of prime importance, and many proposed alterations to Federal
buildings are the result of new public safety concerns. Perimeter security and accommodating new security

equipment are among the important issues.

Some buildings require less of a fiscal outlay, either because more modest repairs are needed or because
the buildings themselves are smaller in size. As a result of improvements, buildings’ incomes often increase,
illustrating the fact that GSA's capital investments can be recovered in rental fees and tenant retention

when occupants are satisfied with office space that meets their needs.’s”



LOBBY, FEDERAL BUILDING, U.S. POST OFFICE AND COURTHOUSE,

RICHLAND, WASHINGTON | CULLER, GALE, MARTELL, NORRI & DAVIS
AND FUNK, MURRAY & JOHNSON | 1965
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FEDERAL DESIGN IN THE 1980s AND 90s

WHILE BUILDINGS OF THE 1980s AND 90S ARE NOT THE
FOCUS OF THIS STUDY, A BRIEF SUMMARY OF DESIGN TENETS
OF THOSE DECADES IS HELPFUL IN UNDERSTANDING THE
CONTINUUM OF FEDERAL ARCHITECTURE. LIKE BUILDINGS
FROM PREVIOUS DECADES, FEDERAL ARCHITECTURE OF THE
1980Ss REFLECTED PRIVATE OFFICE BUILDING STANDARDS
AND DESIGNS. OVERALL, ARCHITECTS ATTEMPTED TO
DESIGN BUILDINGS THAT RELATED TO THEIR SURROUNDINGS
—OTHER NEARBY BUILDINGS AND THE GENERAL STREET-
SCAPE—MORE SO THAN IN THE 1950s, 60s, AND 70s,
ALTHOUGH THE NECESSITY OF SPACES TO ACCOMMODATE
LARGE NUMBERS OF WORKERS OFTEN PREDICATED SIZABLE
BUILDINGS. THE 1980S ALSO SAW THE ADVENT OF DESIGNS
FOR FEDERAL BUILDINGS THAT DISPLAYED A “VILLAGE-
LIKE CONFIGURATION TO REDUCE THE IMPACT OF WHAT
WOULD OTHERWISE HAVE BEEN AWESOME SIZE.... DRAWING
FROM EARLY-TWENTIETH-CENTURY VERNACULAR TRADITION,
THE ENSEMBLE SEEKS TO CONVEY DIGNITY AS WELL AS

HUMILITY.”

OTHER FEDERAL ARCHITECTURE OF THE 1980s AND 90s
REFLECTED POST-MODERN TRENDS (SEE CHAPTER 2,
“DEFINING THE MODERN ERA”) WITH RENEWED USE OF
NATURAL MATERIALS, WHICH TEND TO BE MORE DURABLE
AND EXPENSIVE. WHILE SOME ARCHITECTS BEGAN TO FAVOR
CURVING FORMS OVER GEOMETRIC FORMALITY, OTHERS
STEERED TOWARD NEW INTERPRETATIONS OF CLASSICISM.
REJECTING PREVIOUS PRINCIPLES IN FAVOR OF MORE
“PARTICULAR, PERSONAL, AND UNIQUE” VERSIONS OF
CLASSICISM, THESE NEW BUILDINGS OFTEN INCORPORATE

MODERNIST OR REGIONAL VERNACULAR FORMS.

IN 1990, GSA RENEWED ITS DESIGN AWARDS PROGRAM
AND FOLLOWED IN 1994 WITH ITS DESIGN EXCELLENCE
PROGRAM—BOTH STELLAR PROGRAMS WHICH ENCOURAGE
INNOVATIVE DESIGNS AND RETURN A SENSE OF MONU-

MENTALITY TO FEDERAL BUILDINGS.

“IN KEEPING WITH THE SPIRIT OF THE ‘GUIDING PRINCIPLES
FOR FEDERAL ARCHITECTURE,” THE [DESIGN EXCELLENCE]
PROGRAM’S GOAL IS TO COMMISSION DESIGNS THAT ARE
THE FINEST ARCHITECTURAL EXPRESSIONS OF THEIR TIME.
THE PROGRAM SEEKS TO ATTRACT THE BEST CONTEMPOR-
ARY AMERICAN DESIGNERS THROUGH THE EVALUATION
OF PORTFOLIOS RATHER THAN QUANTITATIVE DATA IN
CHOOSING ARCHITECTS. DISTINGUISHED PRIVATE-SECTOR
PROFESSIONALS ARE INVITED BY GSA TO SERVE AS ‘“PEERS”

IN THE SELECTION PROCESS AND ON CONCEPT REVIEWS.”

BUILDINGS OF THE 1950s, 60s, AND 70S HAVE RECENTLY
BEEN THE SUBJECT OF RENOVATIONS AIMED AT CORRECTING
PROBLEMS WITH ORIGINAL DESIGN AND CONSTRUCTION. IN
1999, GSA LAUNCHED ITS INVENTIVE FIRST IMPRESSIONS
PROGRAM, WHICH AIMED TO IMPROVE THE ENTRANCE
EXPERIENCE FOR VISITORS, FROM EXTERIOR GROUNDS TO
LOBBY AREAS. THE PROGRAM SEEKS TO MAKE THESE SPACES
MORE PLEASING—OFTEN THROUGH REDESIGNING ENTRANCE
LOBBIES SO THEY ARE MORE ARCHITECTURALLY INTEGRATED
WITH THE REST OF THE BUILDING. THESE IMPROVEMENTS
CAN TRANSLATE INTO LARGE OR SMALL CHANGES DEPENDING

ON THE LAYOUT AND FINISHES OF THE ORIGINAL SPACE.

[SOURCE: CAROLE RIFKIND, A FIELD GUIDE TO CONTEMPORARY ARCHITECTURE
(NEW YORK AND LONDON: DUTTON, 1998), 132, 138 AND VISION + VOICE, DESIGN
EXCELLENCE IN FEDERAL ARCHITECTURE: BUILDING A LEGACY, U.S. GENERAL
SERVICES ADMINISTRATION, 2002, 45.]
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CHAPTER SIXTEEN

To meet the challenge of managing its diverse collection of Modern architecture, GSA has developed this
historic context study on its buildings of the 1950s, 60s, and 70s. By generating this historic context, GSA
has created a framework within which to make informed decisions as to their potential historic significance—
that is their current and/or future eligibility for listing in the National Register of Historic Places—and,
therefore, their future treatment. This report was written to provide GSA's Regional Preservation Officers
and Building Managers, State Historic Preservation Officers, and others charged with the evaluation of
these Modern buildings with background information on the architectural and political climates in which

they were constructed. This data expedites the evaluation process of buildings from these Modern decades.

The decades of the 1950s, 60s, and 70s were selected because they mark the era when GSA, established in
1949, began constructing Federal buildings in large numbers. Buildings from these years comprise much of
GSA's inventory. GSA handles questions regarding these buildings on a regular basis, and is faced with the
question of whether to reinvest in these aging structures or to remove them from its inventory and renovate

or construct other more suitable buildings.

Because the majority of buildings covered in the study period are less than 50 years old, they do not literally
fall under the requirements of Sections 106 and 110 of the National Historic Preservation Act of 1966 (as
amended)—which state that Federal agencies must identify and consider their historic buildings when
undertaking any changes that may impact them. However, buildings less than 50 years of age which may be
exceptionally significant because of their architecture or association with historic events or persons would
be evaluated according to guidelines put forth in the National Register Bulletin entitled Guidelines for
Evaluating and Nominating Properties that Have Achieved Significance Within the Past Fifty Years. Because
of the relatively recent construction dates, these buildings must be shown to have exceptional significance.
In most cases, GSA buildings from the 1950s, 60s, and 70s will not be exceptionally significant, but may,
upon reaching 50 years of age, be eligible for listing in the National Register of Historic Places under
standard National Register criteria as put forth in National Register Bulletin 15, How to Apply the National
Register Criteria for Evaluation. Regardless of the age of the building, the National Register criteria provide

excellent and accepted guidance to determine the eligibility of a building.



USING NATIONAL REGISTER CRITERIA
TO EVALUATE HISTORIC SIGNIFICANCE

THE NATIONAL REGISTER OF HISTORIC PLACES WAS

ESTABLISHED UNDER THE NATIONAL HISTORIC
PRESERVATION ACT OF 1966. THE NATIONAL REGISTER IS
MAINTAINED BY THE NATIONAL PARK SERVICE UNDER THE
SECRETARY OF THE INTERIOR. THE NATIONAL REGISTER IS
THE OFFICIAL FEDERAL LIST OF DISTRICTS, SITES,
BUILDINGS, STRUCTURES, AND OBJECTS SIGNIFICANT IN
AMERICAN HISTORY, ARCHITECTURE, ARCHAEOLOGY,
ENGINEERING, AND CULTURE. THESE CONTRIBUTE TO AN
UNDERSTANDING OF THE HISTORICAL AND CULTURAL
FOUNDATIONS OF THE NATION. TO GUIDE THE SELECTION OF
PROPERTIES TO BE INCLUDED IN THE NATIONAL REGISTER,
THE NATIONAL PARK SERVICE DEVELOPED THE NATIONAL
REGISTER CRITERIA FOR EVALUATION. THESE CRITERIA
ARE STANDARDS BY WHICH EVERY PROPERTY THAT IS
POTENTIALLY ELIGIBLE FOR LISTING IN THE NATIONAL
REGISTER IS JUDGED. ALL PROPERTIES BEING CONSIDERED
FOR NATIONAL REGISTER DESIGNATION MUST MEET AT LEAST

ONE OF THE FOLLOWING CRITERIA.

THE QUALITY OF SIGNIFICANCE IN AMERICAN HISTORY,
ARCHITECTURE, ARCHAEOLOGY, AND CULTURE IS PRESENT

IN DISTRICTS, SITES, BUILDINGS, STRUCTURES, AND OBJECTS

THAT POSSESS INTEGRITY OF LOCATION, DESIGN, SETTING,
MATERIALS, WORKMANSHIP, FEELING, AND ASSOCIATION,

AND:

A. THAT ARE ASSOCIATED WITH EVENTS THAT HAVE MADE A
SIGNIFICANT CONTRIBUTION TO THE BROAD PATTERNS OF

OUR HISTORY; OR

B. THAT ARE ASSOCIATED WITH THE LIVES OF PERSONS

SIGNIFICANT IN OUR PAST; OR

C. THAT EMBODY THE DISTINCTIVE CHARACTERISTICS OF A
TYPE, PERIOD, OR METHOD OF CONSTRUCTION, OR THAT REP-
RESENT A SIGNIFICANT AND DISTINGUISHABLE ENTITY WHOSE

COMPONENTS MAY LACK INDIVIDUAL DISTINCTION; OR

D. THAT HAS YIELDED, OR IS LIKELY TO YIELD, INFORMATION

IMPORTANT TO PREHISTORY OR HISTORY.

WHEN NOMINATING A PROPERTY TO THE NATIONAL
REGISTER, THOSE PREPARING THE DOCUMENTATION ARE
RESPONSIBLE FOR DETERMINING WHICH CRITERIA ARE
RELEVANT TO THE PROPERTY AND DEFENDING THIS
ASSOCIATION THROUGH RESEARCH, DOCUMENTATION, AND

PHYSICAL EVIDENCE.
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GSA has not yet formally listed any of its Modern buildings in the National Register, but has determined, in
conjunction with SHPOs, that certain buildings are eligible and treated the buildings accordingly. GSA's
management approach is to evaluate and subsequently treat significant—or in some cases, potentially
significant—buildings in accordance with the Secretary of the Interior's Standards for the Treatment of

Historic Properties, but not necessarily to seek formal listing for its Modern buildings.

The evaluation of buildings of the recent past can be a difficult task. A skeptical general public often sees
buildings of the Modern era as being expendable, or cold and offensive, or functionally obsolete. Others may
overinflate the importance of individual buildings as judged against the large number of buildings of the
Modern era. It is important to avoid the tendency to allow personal taste in architecture to outweigh legitimate
criteria for determining the historic significance of these buildings. The following list of questions can serve
as a general guide to considering the potential significance of a property in GSA's Modern-era building
stock. This is not meant to be an exhaustive list of qualities included in evaluations of significance, but a tool
for prompting thoughtful evaluation of the properties. Positive answers that indicate the potential for historic

significance merit further investigation.

u Is the building the work of a twentieth-century master architect, whose work had a profound influence on
the course of American architecture? Is it a formative work within the overall portfolio of design? Alternatively,

is it a distinctly lesser work of a master architect or the work of professionals of only modest renown?

u Is it an extremely successful example of a Modern-era style such as Expressionism, Formalism, or Brutalism?
Is it an important landmark that paved the way for the major stylistic shift to Modern Federal architecture?

Alternatively, is it lacking in design quality or is it one of a great number of repetitive unsuccessful designs?

= Does it exemplify the design philosophy of the Modern era? Does it make exceptional use of Modern-era
materials or artistic components? Does it contain public art by notable artists? Is it significant for a monumental
plaza or landscape design by a noted landscape architect? Does it display exceptional qualities of design,
such as integration of interior and exterior design concepts and vocabularies? Alternatively, does it make

rote use of pre-existing design philosophy? Is it merely a typical building of its time?

= Did it serve as a ground-breaking model that influenced other Federal buildings in the United States in its
technological advances, functionality, framing systems, materials selection, or space design? Alternatively
does it regress to an earlier type or technology, or is it part of a large group of similar and typical types or

technologies?

= |s it an outstanding example of a Federal program seeking quality design, such as President Kennedy's
“Guiding Principles for Federal Architecture,' the National Historic Preservation Act, the National Environmental

Policy Act, the Public Buildings Cooperative Use Act? Alternatively, did it fail to respond to such programs?



u Does it exemplify social goals broadly embraced in the United States, such as energy efficiency, historic
preservation, handicapped access, the eradication of urban decay and blight? Alternatively, does it fail to

address these social goals?

u Is it a public building that reflects the dignified presence of the Federal government in a superior way?
Does it significantly enhance its environment? Is it an important part of a city plan or Federal district master
plan? s it an exceptional architectural and social focal point of a small town? Does it represent an extraordinary
example of functionally and aesthetically housing Federal workers and missions? Alternatively, is it inadequate

or lacking in symbolism of the Federal government in its community?

u Does it significantly reflect a clear link between GSA's philosophies and architectural programs? Is it tied
exceptionally well to the Art-in-Architecture Program, GSA's selection process for architects and engineers,
or design directives? Alternatively, does it ignore these programs or does it display only modest success in

meeting the goals of these programs?

= Is it an outstanding model for combining cost efficiency and functional utility? Alternatively, is its quality

and integrity flawed by cost-cutting measures, poor-quality materials, shoddy craftsmanship?

u Is it the principal venue for a historical event exceptionally important to the history of the country, state, or
region? Is it the site for an important government action, event, or other historical occasion? Alternatively, is

there no link to significant historical events?

u Is it exceptionally tied to the productive accomplishments of a person important to the history of the
country, state, or region? Did a significant historical figure or President have a particular link to the site?

Alternatively, is there no such link to an important person?

= Does it contribute to a potential historic district? Is it a contributing element to a collection of buildings
from the same era, such as an architecturally integrated Federal complex or campus? Is it an important
architectural component in a downtown area? Alternatively, is it an unimportant element when compared to

surrounding buildings?

u Is it exceptionally intact to its original architectural design, period of significance, and historic character?
Does it display exceptional qualities of location, design, setting, materials, workmanship, feeling, and
association? Alternatively, has it been extensively altered or remodeled, is it missing key design features,

has it deteriorated to the point of no longer exhibiting its original architectural character?
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DEFINING EXCEPTIONAL SIGNIFICANCE
FOR BUILDINGS LESS THAN 50 YEARS OLD

TO ENSURE THAT THE NATIONAL REGISTER IS A LIST OF
TRULY HISTORIC RESOURCES—AND IN ORDER TO ASSURE
HISTORICAL PERSPECTIVE AND AVOID JUDGMENTS BASED ON
RECENT POPULAR TRENDS—PROPERTIES LESS THAN FIFTY
YEARS OLD ARE NOT ELIGIBLE FOR LISTING IN THE REGISTER
UNLESS THEY ARE DETERMINED TO BE OF “EXCEPTIONAL
IMPORTANCE.” TO AID THESE EFFORTS, THE NATIONAL PARK
SERVICE HAS PRODUCED GUIDELINES FOR EVALUATING
AND NOMINATING PROPERTIES THAT HAVE ACHIEVED
SIGNIFICANCE WITHIN THE LAST FIFTY YEARS, WHICH CAN
BE OBTAINED THROUGH THE NATIONAL PARK SERVICE
WEBSITE, WWW.NPS.GOV. THIS PUBLICATION OFFERS
EXPLICIT DIRECTIONS FOR DETERMINING EXCEPTIONAL
SIGNIFICANCE, JUSTIFIES THE IMPORTANCE OF PROPERTIES
THAT HAVE ACHIEVED SIGNIFICANCE WITHIN THE LAST 50
YEARS, AND PRESENTS EXAMPLES OF PROPERTIES LESS THAN
50 YEARS OLD THAT HAVE BEEN LISTED OR DETERMINED

ELIGIBLE FOR LISTING IN THE NATIONAL REGISTER.

WHEN A NOMINATED PROPERTY IS LESS THAN 50 YEARS OLD,
THE NATIONAL REGISTER DOCUMENTATION MUST CONTAIN
(IN ADDITION TO THE REQUIRED DISCUSSION OF RELEVANT
NATIONAL REGISTER CRITERIA) A DELIBERATE AND DISTINCT
JUSTIFICATION FOR THE EXCEPTIONAL IMPORTANCE OF THE
RESOURCE. THE NATIONAL REGISTER CRITERIA DO NOT
DESCRIBE “EXCEPTIONAL IMPORTANCE,” HOWEVER, THE
NATIONAL PARK SERVICE GUIDELINES STATE THAT THE

PROPERTY:

““MAY REFLECT THE EXTRAORDINARY IMPACT OF A POLITICAL
OR SOCIAL EVENT. IT MAY APPLY TO AN ENTIRE CATEGORY OF
RESOURCES SO FRAGILE THAT SURVIVORS OF ANY AGE ARE
UNUSUAL. IT MAY BE THE FUNCTION OF THE RELATIVE AGE
OF A COMMUNITY AND ITS PERCEPTIONS OF OLD AND NEW. IT

MAY BE REPRESENTED BY A BUILDING OR STRUCTURE WHOSE

DEVELOPMENTAL OR DESIGN VALUE IS QUICKLY RECOGNIZED
AS HISTORICALLY SIGNIFICANT BY THE ARCHITECTURAL OR
ENGINEERING PROFESSION. IT MAY BE REFLECTED IN A
RANGE OF RESOURCES FOR WHICH A COMMUNITY HAS AN

UNUSUALLY STRONG ASSOCIATIVE ATTACHMENT.”

FRAGILE, SHORT-LIVED, OR TEMPORARY RESOURCES MAY BE
SIGNIFICANT BECAUSE THEY CONVEY A DISTINCT VALUE OF
SOCIETY FOR EVEN A BRIEF PERIOD OF TIME. THIS MAY
INCLUDE RESOURCES CONSTRUCTED TO SERVE A TEMPORARY
PURPOSE, SUCH As THE IMMEDIATE NEED FOR HOUSING
OR OFFICE SPACE, OR BUILDINGS NOW OBSOLETE DUE TO
CHANGES IN TECHNOLOGY OR CONSUMER PREFERENCES. THE
RESOURCE CAN BE SIGNIFICANT AT THE LOCAL, STATE, OR

NATIONAL LEVEL.

ONE OF THE FIRST STEPS IN DETERMINING THE SIGNIFI-
CANCE OF A RESOURCE OF THE RECENT PAST IS TO PLACE IT
IN A GREATER RELATED HISTORIC CONTEXT. A HISTORIC
CONTEXT SHOULD EXPLAIN ALL OF THE HISTORIC CIR-
CUMSTANCES FROM WHICH THE PROPERTY EMERGED,
INCLUDING SOCIAL, POLITICAL, ECONOMIC, ARTISTIC, AND
ARCHITECTURAL FACTORS. THIS REPORT, GROWTH,
EFFICIENCY, AND MODERNISM; GSA BUILDINGS OF THE
1950s, 60s, AND 70S, PROVIDES USEFUL INFORMATION TO
ASSIST IN THIS TASK. HOWEVER, LOCAL HISTORIES AND
COMPARISONS WITH RELATED OR LOCAL BUILDINGS SHOULD

ALSO BE INVESTIGATED.

SEVERAL GSA PROPERTIES—INCLUDING THE FEDERAL
CENTER IN CHICAGO AND THE HEADQUARTERS BUILDING
OF THE U.S. DEPARTMENT OF HOUSING AND URBAN DEVEL-
OPMENT IN WASHINGTON, D.C.—ARE EXEMPLARY MODERN-
ERA RESOURCES FROM THE RECENT PAST THAT ARE ELIGIBLE

OR POTENTIALLY ELIGIBLE FOR LISTING.
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For this study of GSA's buildings of the 1950s, 60s, and 70s, a subset of properties was reviewed to produce
a broad chronological historic context statement that would serve as an effective tool for judging the
importance of individual buildings in the future. (See Chapter 16, “Modern Building Evaluation Guidelines!)
Responding to requests from staff of GSA's Center for Historic Buildings, GSA's Regional Historic Preser-
vation Officers provided photographs and data on a select set of buildings from their respective regions.
Examples included large Federal buildings in urban areas as well as more modest structures located in
small towns. In some cases, project information or conditions assessments were provided. Also, throughout
the course of the two-year study, numerous other buildings were analyzed as research was conducted
through other sources. Because GSA's building portfolio from this era contains over 600 buildings, it was

impossible to visit, evaluate, or categorize the entire collection in a substantial way.
However, after reviewing the accumulated building data, the following general conclusions were drawn:

1. Within GSA's holdings, a select group qualify as Modern masterpieces with high levels of architectural
significance. Internationally recognized Modern architects designed these buildings, which are often excel-
lent examples of a style or the architect's work, and they retain a high degree of integrity. They include: the
headquarters building for the U.S. Department of Housing and Urban Development by Marcel Breuer, the
U.S. Tax Court by Victor Lundy, the John F. Kennedy Federal Building by Walter Gropius and The Architects
Collaborative, and Chicago’s Federal Center by Mies van der Rohe. It seems likely that GSA has already

identified, either formally or informally, the buildings in this elite subset.

2. A group of GSA Modern buildings are excellent examples of their style or were constructed by distinguished
local architects and are notable examples of their work. While the majority of these buildings are not
exceptionally significant, they would likely be eligible for the National Register of Historic Places upon

reaching 50 years of age if their integrity is not compromised in intervening years.

3. Select GSA buildings of the 1950s, 60s, and 70s were constructed using high-quality materials and
finishes. Often, these buildings were located in larger cities and were among the more prominent Federal
buildings in the state or region. Overall, these buildings appear to have fewer serious problems with material

failure than minor buildings that were constructed quickly using inexpensive materials.

4. The majority of buildings from the study period are typical examples of mid-sized office buildings that
closely reflect private-sector office buildings constructed during the same era. Because GSA was using

private-sector and not government architects to design its buildings during the 1950s, 60s, and 70s, this



finding was expected. Most of these buildings will likely not prove to be significant or eligible for listing in
the National Register. However, evaluations based solely on visual analysis without historic research are

incomplete and could yield inaccurate findings.

5. GSA's inventory also includes numerous small buildings such as border patrol stations and post offices
located within small communities. While these buildings may not appear to be significant, their roles in their

respective communities or as symbols of important themes in history should be evaluated.

6. According to information provided by GSA, many of the buildings constructed during the study period are
in need of renovations. In some cases, these buildings are in need of major structural overhauls because of
material failures. In others cases, alterations are needed to make the buildings more efficient and pleasant

places to work and conduct business.

7. Some buildings constructed during the study period have undergone insensitive renovations in intervening

years, obscuring or removing character-defining features of the original buildings.

8. Despite directives by the Federal government and GSA to blend Modern buildings with the surrounding
neighborhoods, photographs show GSA buildings from the study period are sometimes incompatible with
their surrounding communities. In many cases, the buildings are out of scale with adjacent residential and

commercial areas or feature dramatically different materials than existing buildings.

9. Few buildings have been identified to date that appear to be the direct result of design-related GSA
initiatives or Congressional acts. While certain components and recommendations of these directives were
incorporated in later buildings, in many cases, there seems to be a certain disconnect between mandates
and their actual execution. Similarly, Presidential directives to improve the quality of Federal architecture
were generally worded and relatively brief. Lacking specific instructions on how to achieve that goal, these
mandates were routinely issued by almost all of the administrations during the study period, but measuring

the response to these calls and the success of subsequent buildings is difficult and somewhat subjective.

10. During the Modern era, landscapes—particularly those of midsize to large buildings—were often designed
to relate directly to architecture and were treated as integral components of the overall design. Others were
designed by GSA with little attention to the greater design scheme. In many cases, the landscapes of GSA's

Modern buildings have been neglected or insensitively altered.

11. Many of the GSA buildings from the 1950s, 60s, and 70s have undergone some degree of renovation. This
does not preclude them from being eligible for listing in the National Register. Changes that preserve the
character-defining features of a building and do not interfere with the building’s ability to convey
its significance are acceptable. As described in National Register Bulletin 15, How to Apply the National
Register Criteria for Evaluation, the seven qualities of integrity are location, design, setting, materials,

workmanship, feeling, and association.
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GSA continues to improve its methods of evaluating and maintaining its Modern buildings. There are no
clear-cut answers, easy categorizations, or broadly applied methods for evaluating this set of buildings.
Key decision-makers should be familiar with the history and potential significance of their buildings prior
to undertaking projects that may affect character-defining features. Continued study of GSA's buildings—
as new sources and new scholarly evaluations of Modernism evolve—will further refine the evaluation of
GSA's Modern architecture. Many Modern-era GSA buildings are not architecturally or historically significant,
and can be altered and improved to lengthen their lifespans and to make them more pleasant places to
work and visit. For the select group of buildings that currently display exceptional significance or would be
eligible for the National Register upon reaching 50 years of age, innovative solutions from informed and
qualified professionals can preserve the character of the buildings while resolving issues of functionality,

cost, efficiency, and quality of space and public experience.
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SPECIAL INSERT

Purpose of this tool: This tool has been created to assist GSA regions in assessing the potential eligibility
of GSA Modernist buildings for listing in the National Register of Historic Places (NR). The NR is the official
Federal list of buildings, structures, districts, sites, and objects significant in American history, architecture,
archaeology, engineering or culture. NR Criteria for Evaluation, developed by the National Park Service, are
the standards by which properties are judged to be eligible for listing in the NR. Awareness of a property’s
potential eligibility for the NR helps GSA identify properties requiring special consideration when pursuing
real estate actions, reinvestment, or design for building alterations. Federally initiated or assisted actions
affecting buildings eligible for the NR must comply with the National Historic Preservation Act, which requires

external review with public comment.

Who should use the tool: For accurate results, trained professionals having specialized knowledge in
architectural history with an emphasis in Modernism should perform assessments using a copy of the two-
sided form provided at right. Individuals using the assessment tool must have a working knowledge of NR

eligibility criteria.

How to use the tool:
= Check all applicable boxes on both pages of the form.
= Attach an explanation, along with available documentation, to justify checks made in the shaded columns.

= Submit completed assessments to the Regional Historic Preservation Officer (RHPO) for verification and to

determine if further action, such as a formal request for a determination of eligibility, is warranted.

Determining Eligibility

GSA's RHPOs and Federal Preservation Officer are authorized to make preliminary determinations of eligibility
for the agency. Formal determinations require consultation with the State Historic Preservation Officer. This
tool can assist GSA staff and project teams in determining if a property may be eligible for the NR now or in
the future. Checks in shaded (left and middle) columns indicate likely eligibility now or in the future. Checks in
the darkest shaded (middle) column indicate that the property may be eligible now. Checks in the unshaded
(right) column, with no checks in shaded columns, indicate that the property does not appear to meet any NR
criteria for current or future eligibility. The RHPO is responsible for maintaining records supporting either out-

come. Forward all completed surveys and any supporting information, regardless of the results, to the RHPO.

This is an internal GSA document to guide GSA in making decisions concerning buildings under 50 years of age. It is not a Department of Interior
publication or an official NR guidance document and does not provide a complete list of NR Criteria or factors that may contribute to a property's
significance. This tool focuses on principal factors contributing to the significance of GSA buildings constructed between 1950 and 1979.
Detailed guidance for evaluating buildings of this era is provided in the NR Bulletin Guidelines for Evaluating and Nominating Properties that
Have Achieved Significance Within the Past 50 Years.



GSA ELIGIBILITY ASSESSMENT TOOL

BUILDING NAME:

BUILDING NUMBER: LOCATION:

NAME OF EVALUATOR: DATE OF EVALUATION:

hd
CHECK BOX IF YES
(LEAVE BLANK IF NOT APPLICABLE)

ASSOCIATED WITH EVENTS THAT HAVE MADE A SIGNIFICANT CONTRIBUTION TO THE BROAD PATTERNS OF HISTORY.

A1 SIGNIFICANT FEDERAL PROGRAM:

Does it embody the goals of a significant Federal initiative or legislation such as the “Guiding Principles for
Federal Architecture” or the Public Buildings Cooperative Use Act?

If yes B s it an exceptional or seminal example of these goals/programs?

If no # Does it lack a clear connection to Federal programs and initiatives?

A2 GSA PHILOSOPHY IN PRACTICE:

Does it reflect a clear link between GSA's core public buildings philosophy and design programs or processes,
such as Art-in-Architecture or GSA's architect and engineer selection process?

If yes B Is it an exceptional achievement of the program or process?

If no # Does it ignore these programs or display only modest success in meeting program goals?

A3 EMBODIES SOCIAL GOALS:

Does it successfully address significant social goals broadly embraced in the U.S, such as energy efficiency,
historic preservation, handicapped access, or eradication of urban blight?

If yes B Is it an exceptionally influential example of Federal construction advancing social goals?

Ifno # Does it fail to address social goals?

A4 PUBLIC BUILDING ICON:
Is it a significant symbol of the Federal presence, an integral part of a city or Federal district master plan, or
an architectural or social focal point of a town or city?

If yes #Isita Federal icon, anchor in a master plan, or hub defining a community or urban center?

If no ® Does it have a neutral or negative impact on the Federal image in the community, obscure a city focal point,

or detract from the success of a master plan?

A5 LOCATION OF HISTORIC ACTION OR EVENT:

Is it the site of an important government action or occasion, or an event significant in state, local or national history?

If yes # Is it the location of an event with a far-reaching impact, such as a landmark Federal court decision?

If no ® Does it lack any connection to significant events?

(]
]

CRITERION B

ASSOCIATED WITH THE LIVES OF PERSONS SIGNIFICANT IN OUR PAST.

B1 SPECIFIC LINK TO FAMOUS PERSON:

Did a significant historical figure, such as a President, major activist, or notorious individual have a particular link to the site?

If yes # Is the connection exceptional or unique with regard to activities or accomplishments for which
the individual is famous?

If no # Do important individuals lack a specific, significant link to the site, or is there another property that
better represents the life or actions of this person?

(Page 1 of 2)



hd
CHECK BOX IF YES
(LEAVE BLANK IF NOT APPLICABLE)

EMBODIES THE DISTINCTIVE CHARACTERISTICS OF A TYPE, PERIOD, OR METHOD OF CONSTRUCTION, OR THAT
REPRESENTS THE WORK OF A MASTER, OR THAT POSSESSES HIGH ARTISTIC VALUES, OR THAT REPRESENTS A
SIGNIFICANT AND DISTINGUISHABLE ENTITY WHOSE COMPONENTS MAY LACK INDIVIDUAL DISTINCTION.

C1 MASTER ARCHITECT:
Is it a formative design in the portfolio of a prominent architect whose work had an important influence on a community,
region, state, or country? L]
If yes B Is it a highly influential or outstanding work of a twentieth-century master architect, whose work had
a profound influence on the course of American architecture? L]

If no B Isitatypical work by an architect of lesser renown or a lesser work in the portfolio of a master architect? L]

C2 EXEMPLIFIES A MODERN-ERA STYLE:

Is it a successful example of a Modern-era style such as Expressionism, Formalism, or Brutalism? L]
If yes # Is it a unique or exceptional representation of Modern design or a landmark that paved the way for the
stylistic shift to Modern Federal architecture? L]

Ifno s itan undistinguished stylistic spin off, lacking in design quality? L]

C3 FEDERAL PROTOTYPE:

Did it influence other Federal buildings in its technological advances, functionality, framing systems,

materials selection, or space design? L]

If yes B Was it a groundbreaking model or exceptional prototype? L]

If no B ls it merely representative of the standard technology, materials, and space design of the time? L]

C4 MODEL FOR COST EFFICIENCY, FUNCTIONAL UTILITY:
Did it achieve notable cost efficiency and functional utility? L]
If yes B Is it a prototype or exceptional model of cost-efficient functionality? L]

Ifno # Are its quality and integrity flawed by cost-cutting measures, poor materials, or shoddy workmanship? L]

C5 EMBODIES MODERN DESIGN VALUES:
Does it exemplify the Modernist design philosophy, making effective use of modern materials, components,
public artwork, noteworthy landscaping or site design? L]
If yes B Is it as an outstanding expression of Modernist values, integrating modern materials, components,
site-specific public art, a plaza, or landscaping design to achieve a cutting edge architectural effect? ]
If no B Is it a rote expression of current design philosophy, merely typical for its time, or are materials and

components of poor quality, lacking clear integration with an overall architectural design? U]

C6 SIGNIFICANT ENSEMBLE OR DISTRICT:

Is it an integral part of an existing of potential historic district or government complex, tied to the district's defined
area(s) and period of significance? ]

If yes B Is it a focal point in an exceptionally significant district? []

If no B ls it anoncontributing element in a potential or designated historic district or building ensemble? O

C7 INTACT ORIGINAL ARCHITECTURE:

Is it substantially intact with regard to its original architectural design, period of significance, and historic character,

preserving its significant qualities of location, design, setting, materials, workmanship, feeling, and association? L]

If yes # Are interior and exterior significant spaces fully intact as designed, with original materials and features? L]

Ifno B Is it substantially altered, missing key features, deteriorated, or no longer exhibiting its original character? U]

(Page 2 of 2)
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