The Center for PFopular Muosic at WMTSU
iz one of sixteen Centers of Excellence in the
Tennesses Board of Regenls system. Its mis.
siom is to foster research in American popu-
lar music and to promote an appreciation of
Amearica's diverse musical culture. The center
is internationally recogmized as an important
resoures for music scholars,

Collections

The center operates a noncirculating library
and archive of materials devoted 1o the study
of American popular music, Collections include
a reference library of books about music; print-
e and recordoed music in various formats; and
related primary source malarials.

Materials span the 18th century to the
prasent and cover all aspects of American
varnacular music with an emphasis on music
of the South. Holdimgs inchade 160,000 sound
recordings; 65 000 pieces of sheet music; over
Y000 songbocks and hymnals: and extensive
collections of posters, playhills, programs,
historic pholographs, and music industry trade
catalogs. Collections of manuscripts, personal
papears, and other unigue material are avail-
able with staff assistance.

Many of the center's collections are
cataloged and may be searched at the Web
site: http://popmusic.mtsu.edu,

Hours and Policies

The center is open Lo all researchers.
Mataerials may not be checked cutl bul musl
be nsed in the reading room. Photocopiss of
materials are available for a fee provided items
are in good condition and eligible for copying
within copyright restrictions,

Reading room hours are

Monday through Friday, 9 a.m. to 4 p.m.
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Music of the Civil War

Popular music during the Civil War
reflected the events, attitudes, values,
emotions, and lives of the American
people. Songs of the times honored religion,
calsbrated political idsals, commemorated
heroes and batlles, mowrned death, heralded
pmancipalion, and stirred memaries of thase
al home. Music was performed in parlors,
in coneerts, 4l ralliss, in camps, and <2n
battlefields, The hundreds of songs that dealt
with war's glory and pain constioite a rich
musical heritage that still resonates today

The Center for Popular Music
and Stones River National
Battlefield

I 2006 and 2007, the Center for Popular
Wusic and Stones River National Baltlefield are
presenting a series of four exhibits exploring
the rale of music in the Civil War. The exhibits
are presented as part of the celabration of the
canter's 20th anniversary and the battlefield’s
80th anniversary.

The exhibits are

1. The Local Connection — Winter 2006

2. Songs for the Crisis - Summer 2006

3. Reunions and Remembrance —
Winter 2007

4, Harmony and Discord - Autumn 2007

(Please contact Stones River National Battlefield
for the exhilkit schedule: (§15) 893-9301 ar http:sf
WA, 10E . gov st}

All exhibit malerials are drawn from the
collactions of the Center for Popular Music
at Middle Tennesses Slale University.

Harmony and Discord

the fourth exhibit in a series

MMusic was a powerlul [orce during the Civil P
War as hoth North and South used it o

express the emotions and events of that ter Lo
THE

rible conflict. The music pubhshing industry , -4
flourished during the war, leaving a hevitage LEE “E TEE ) ““TY
of shest music, songslars, broadsides, and ! b
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songhooks of zome of the country’'s mosl
enduring songs. Thig exhibil compares and
conlrasts popular music of the Marth and
Sputh durnng the war

Each side had its own patrictic and rallying
sangs, and there weare numerous instances of
Iyrics being adaptod by someone an the other ;
side to suit their own purpases. There wers P
also many songs that enjoved egual popalar-
ity among soldiers and civilians on both sides.
These were songs associated with univarsal o
human emaotions and shared experiences: lowve, ;
grief, life as a soldier, and loved ones hack
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Prior to the war, the country's music busi-
ness was centarad in New York, Boston,
Fhiladealphia, and Chicago; there was little
music publishing in the South, After war bhroke
outl, music pubhishing operaticns in cities such
as Mew Orleans, Nashville, Richmend, Atlanta,
Mahile, Macon, and Charleston were expand-
ed or established to serve the Confederate
market. Southern publishers had to cope with Y
paper and ink shortages, transportation diffi- \
culties, and property destruclion, \

Music and music publishing
flourished in both the North
and the South during the
Civil War.
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